Form Playing———

A NE 1;‘; IDEA
PIANO INSTRUCTION

Absolutely covers the whole realm of “business” piano playing.
The chords possible in music are limited and fixed.
them. Waterman’s Piano Forms (110 pages)

ed music.

Using the musical “elements” through
limited “Forms;” comprising Effects
and Embellishments unknown in print-
Teaches everything you

have dreamed about, and longed to do.

chord combinations, complete.

Harmony-Text-Books do NOT reveal
is the only book in existence printing these

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheels, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below. Each
topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision. Learn the Principle back of it all. Read the Syn-

1, Treble Notes

2. Bass Notes

3. Time Elements

4. Elements of Notation

5. Use of Hands

6. Use of Pedal

7. Treatment of Melody

8. Keyboard Chordination

9. Transposition

10.  Ear Playing

11. Improvising

12. Composing

13, Chime of the 4th

14, Modulation

15, Faking

16, Melody in Left Hand

17. Memorizing

18, Jazz (Genuine)

19, Ofi-Hand Accompaniments

20, How te Play Two Pieces at
Once

21, Blues

22, Doubled Bass

23, Chord Breaking

24, Harmonizing Tables

25, Natural Progressions

26, Fifteen Rules for Syncopating

27, Altered Tonic Harmonies

28, Altered Seventh Harmonies

2. Complete Chord Chart

30, Determining the Harmony

31, Chromatic Embellishment

32, Developing Note Reading

i3, Melody Structure

31 Octave Chime

35, Syncopating 1 Note

Syncopating 2 Notes

Syncopating 3 Notes

Syncopating 4 Notes

39, The Arpeggios

10, Major Scales

41, Minor Scales

42, The Tremalo

43.  The Trill

44. Low Form

45, Turn

46, Mordent

47, Endings

48. Lead Sheets

49. Half Tone with Melody Note

50. How to Accompany the Melody

1. Using Tie and Combining
Stems

2. Combinations to be Memorized

3. Half Tone with all Members

54, Raise and Grace Combined

55, Preliminary for Beginners

6. Foreword to Note Section

Accompaniment in Right Hand

Diatonic Embellishment

59, Single and Double Fill

50. Harmony Tone Treble Rag

. Modulatory Arrangement

62. Half Tones with Fills

opsis of Course.  Mail the coupon. Then breathe two words: “At last.”

= SYNOPSIS OF COURSE

(3. Half Tone Treble Rag 127 Triplet 164, Chromatic Skip
64. How to Get a Melody 128. Inversions 165.  Florid Tenths
65.  Double Waltz Bass 129, Passing Notes 166.  One-Step Bass
5. Over Octave Treble 130. Summary 167.  Continuous
Determining Count 168. Kenney End
Effective Metres 169.  Fourth Spacer

Designing a Metre
. Departure of Train
Chromatic Bass
Inversion Bass

7. Over Octave Bass
78, Chinese Discord
79. Discord Treble

32, Treble Blues

Honky Tonk Bass
Jazz Treble
Future Jazz
Bass Blues
Stop Bass

. Syncopated Tenths

Breaking Octaves 170.  Bass Spacer

. Repeated Phrases JAZZ SECTION 171, Slurred Grace
Half Tone Discord 172, Over Hand Filler
Incomplete Forms Jazz Bass 173. Tenths with P, N.

'ep Tone

5. Graced Turn

Inflected Treble

. Kramer Close

First Filler
Runto 1

. Encore Bass

80. Octave Mordent 39, Triple Bass 181 Quadruple Fill

81, Graced Triplet Sax Slurs 182, Add One

82, Double Bass Rag Wicked Harmony 183, Slurred Mordent
53. The Chromatic Two Cycle Jazz 184, La Verne Discord
84, Double See Saw Clarke Break 185, Mason End

5%, Slow Drag Bass . Cafe End 186 Oriental Bass

86. Half Tone Bass Jazz Obligato 187, Interlocking

87, Second Metre Fifth Spacer 188, Double Octave Treble
S8, Diatonic Bass Week End 186, Roll Bass

5. Popular Style Skip Ending 190. K. C. Variation

0. Fourth Metre Double Thumb 191, Broken Type

1. Hatfield Bass Chromatic Fives 112, So-Sow-Sew

2. Breaking Chords Linn Break 193, Lack Bass

U3, Waliz Metres 52, Sixth Spacer 194, Twp Cycle Bass
94, Thumh Melody Dissonant Ending 195, Rialto Ending

U5, Breaking Octaves Triple Filler 196, New Filler

. Octave Glide Chinese 197, In Minor

7. Bell Treble Over and Under 198, Down Runto V. N.
(I8, Elaboration Organ Chromatics 199, Player End

9. Diatone Rag Hoochy Bass 200, Persian

100, Chromatic Rag
101, The Advance
102, Half Tones
103, First Metre
104, Reverse Bass
105, Ballad Bass
106, Cabaret Bass
107, Climax Bass
108, Third Metre
100.. See Saw Bass
110, Half Tone Rag
111, The Delay
112. The Grace
113. Drum Bass
114, Crash Bass
115, Skip Bass

116.  City Style

123. Keene Bass
124, Scale Bass
125. Organ Bass
126, Whistle

Uze Blues
Runto 3
Mike’s Finish

2. Static Bass

Third Spacer

Blued Voice Note

. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

. Third Filler
Chromatic to V. N,
With Half-Tone

. Last End

. Blue Obligato
Double Octave Bass

2. Forecast Bass
3. First ‘Spacer

Quarter Triplet
L. B. Ending

216 Second Filler

. Runto4

. Tomorrow Style

aterman Bass
New Type
Frank’s Final
Second Spacer
. Discord Scale
. Treble Sixths
Hall-Step Bass
Double Two
Arpeggios Bass
Half-Step Treble
Jerkins Bass
Discord Obligato
Suspended P. N,
On Cord Tones
With Passing Note
Ad Lib Runto V. N,
Dia, Trip. Down V. N.
Fifth Filler
. Chro. Trip. Up V. N.
. Fourth Filler
To any C. Tone
Whites Bass
. Fifth Spacer

242, Octave Chromatic

43, Half-Dis. Treble

Ninths

243, Tenths

. Split Bass

247. Spacer or Ending

WATERMAN PIANO SCHOOL,

Los Angeles, California
Gentlemen;

—Please send me,

FORM PLAYING special offer,

without obligation, your

220 SUPERBA
THEATRE BLDG.

WATERMAN PIANO SCHOOL

LOS ANGELES
CALIFORNIA
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The Get-A-Way. By George L. Cobb

March for Piano

Cuddle-Up Bay

Words and Music by Leo Turner and C. S. Millspaugh

The Temple Dancer. By Norman Leigh

Valse Orientale for Piano

My Senorita. By Frank E. Hersom

A Moonlight Serenade for Piano
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PHOTO-PLAY PIANISTS iz

Gordon's Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume 1 Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, etc.

No. 2 For Love Scenes, etc. No. 5 Mysterioso.
No. 3 Indian Music. No. 6 For Combats, Struggles, etc.
No. 4 For Death or Sad Scene. No. 7 For Comic Scene.

Volunie II contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, etc. Use it in conjunction with Vol. I

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $l 00 for them now or ask for circulars

HAMILTON S. GORDON vrom xx.

- The Greatest Fox-Trot
ANYONE CAN LEARN If there is no ‘“Christen- ‘Ballad published

R AGTI M E sen’’ School [in your city,
write for particulars of our .

AND splendid course of lessons

—jAzz by mail.

®
We teach adult be- P la n O :
ginners
IN 20 LESSONS
The simplest and
most instructive

course of music les- |
sons ever written for ¢

beginne :
A vunced course for

players. ousenecls s WANTED to open branch

vision of Axel Chrlsten . L)

;f_gh‘g;'fﬂewﬂeﬂ ‘carot  gchools in cities not al-

of Panuter tuste.  Teady occupied.

BRANCH SCHOOLS Write for our attractlve Teacher’s A beau.tlﬁd Iy ric
almost everywhere.  Proposition. wlth a

(Consult your telephone  pyclygive Franchises Granted won der fll I me IO dy

Christensen School of Popular MUSIC | | v, cicby s deirs

Oldest and Largest School of its Kind in the World

Sute 420 :: 20 Jackson Boulevard  ::  Chicago, Il

CHAS. A. ARTHUR, ruBLSiSer

512 LA SALLE AVE,,
DETROIT, MICH.
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Themes selected

J acobs’ Incidental Music

Excerpts from the Master Composers

(Classic Series :

Adapted and Arranged

@@

1.

ot

—

A--SCHUBERT e

AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden) (@),
3. FURIOSO (The Erlking) i—'._i

B--BEETHOVEN —

. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide) II
3. FUNERAL MARCH (On the Death of a Hero) ||

N

C--SCHUMANN o
. HURRY (Sonata in D Minor) 2. PLAINTIVE (Why?) [
A\

3. MYSTERIOSO (Santa Claus) ©)

D--GRIEG ©

. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet) |4
3. GRUESOME MYSTERIOSO (Watchman’s Song) ::

N/

E--TSCHAIKOWSKY il

. AGITATO (Harvest Song) 2. DOLOROSO (Autumn Song) 'Ik__all
3. MARCHE POMPOSO (Hunter’s Song) IHI
F--MENDELSSOHN ©

. AGITATO (Scherzo in BMinor) 2. FUNERAL MARCH (Song Without Words) ik_"ii
3. FURIOSO (Capriccio in A Minor) ©)

G--VERDI (Aida) H

. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven) I\
3. TRIUMPHAL (Of Nile’s Sacred River) ii

®

The Seven Numbers ll

PIANO SOLO complete in one book SOC- Ilet !' ‘!

: ©)

arts, riano an rgan, e . ne ! 3

ORCHESTRA, i‘lurl, Ptia:(j and O;iggnga. e:ccll:ggg. 2e: I‘I

EXTRA PARTS 10c. net each; Piano and Organ, 15c. net each N

NOTE;—These numbers are NOT published for Orchestra in book form

Published by

j Walter Jacobs save. Boston, Mass. @i
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These Beautiful Songs
Speak for Themselves

0 MAY MY WALK BE CLOSE WITH GOD.

BT SACRED SONG
Werds adapted Vy Musie by
Mre. CHARLES SHERWIN. HERBERT JOHNSON.
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Herbert Johnson’s Sacred Songs

The
Most

Successful [ T2 ko —ere—t

Sacred
Songs
Ever

Published
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SUBSCRIPTION
$1.50 Per Year
CANADIAN - $1.75
FOREIGN - $2.00
SINGLE COPY .15

To Subscribers:

Remittances should be
fnade by post office or ex-
press money order, reg-
istered letter or draft on
New York, :
_ When change of address
ig desired, the old address
should be given as well as
the new, and noticemust be
recelyex{ atleast two wecks
previous to the publication

Myron V.. Freese, Literary Editor

MELODY

A Monthly Magazine for Lovers of Popular Music
PUBLISHED BY WALTER JACOBS, 8 BOSWORTH STREET, BOSTON -

Roy P. Williams, Assistant Manager

Copyright, MCMXX, by Walter Jacobs
Entered as Secor}d-Class Matter at the Post Office, at Boston, Massachusetts, under the

Advertising Rates

On application a diagram
showing the exact cost of
allspace will be forwarded
promptly. Formaclose the
*10th. If proof is desired
copy must be received not
later than the *5th. Pub-
lication date, ®*18th.

*0f month preceding that
of publication date.

The entire contents of
MELODY is covered by

Walter Jacobs, Business Manager

23::&?1{ the issue to be Act of March 3, 1879 general copyright.
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| Teasing the Ivories, No. 9

By Axel W. Christensen

ENROLLING RAGTIME PUPILS ON THE TRAIN

ISSING my wife and boy goodbye at the Union
Station in Chicago a couple of weeks ago, I entered
the Denver sleeper a half hour before train time
Il and went immediately to bed. I mention the
SN wife and boy—not only because T am proud in the
possession of them, but also because I want to goon record as a
dutiful married man. Some “ivory teasers” are thought to be
more married than dutiful. I am both.

It was not possible to go to sleep at once. There was the usual
coming in of passengers, the going out of red-caps, the inane
conversations that take place at the last minute between those
going and those who came to see them go, — in fact, just the
usual restlessness that prevails on night trains about to get under
way. These things I have become accustomed to, and they did
not disturb my quiet perusal of the latest copy of Melody
under the soft light of the berth lamp.

Suddenly I was aware of several persons going over their good-
byes right opposite my berth, and as there was only a light-
weight curtain between us I soon gathered that two young
women were to be my neighbors, right across the aisle all the way
to Denver, and that they were regretfully taking leave of one who
had been a mighty good fellow all that day — judging from the
account of the day’s events which I was obliged to listen to
whether I wanted to or not. Finally the “good fellow” got off,
the train started and eventually the young ladies across the aisle
talked me to sleep and doubtless themselves also.

Next morning I did not see them until after breakfast, having
firmly made up my mind the night before that I was not going to
permit the easy bohemianism of railway travel to get me on
friendly terms with those young women, with the strong prob-
ability of paying their board on the dining car all the way to
Denver. All morning long I busily attended to my own busi-
ness, which consisted of reading the most recent Tarzan book.
Several times one or the other of the inmates of the opposite sec-
tion gave me ample opportunity to get acquainted by asking
first the time, then if the train was on time, then what time would
we get to Denver the next day and what not, but outside of being
extremely polite in my answers I stood my ground. (Straw-
berries were on the bill of fare I had noticed at breakfast and
they were darn high. I sure didn’t warm up to the idea of order-
ing strawberry short-cake and other things at current prices for
these two dolls, even if they were queens. So I ate the noon-
day meal alone.)

MELODY was my undoing, however. During the afternoon
one of the girls spied my copy of MELODY lying on the seat
and asked permission to look at it. She got it, and the two of

i

them looked it through together, reading most of it aloud to the
great entertainment of most of the passengers — especially
when they essayed to sing Arabella, which you will remember
appeared in the April number.

They finally concentrated on the page containing the “Chicago
Syncopations” and gave the Christensen School of Music some
free advertising to the occupants of the car by reading about that
interview I had with the young lady reporter of the Chicago
Herald Examiner. This brought out a remark from one of the
young women to the effect that years ago her mother (Mrs.
Mecum) had taught the Christensen System in Indianapolis, and
remembering Mrs. Mecum very well and dimly remembering
the young lady herself, I thereafter could do no less than make
myself as agreeable as possible.

The girls turned out to be good boosters, and that day four of
our fellow passengers enrolled as pupils right there and then —
three enrolled to study with Phil Kaufman at Los Angeles, and
one to study at the new Christensen School in Denver.

I did buy their supper in the diner that evening, but what of it?
Surely it was a legitimate expense in connection with securing
new business for the schools, and maybe when I see Phil Kaufman
in Los Angeles next winter he will come across with a return
feed on the strength of the pupils I secured for him.

RAGTIME RECITALS

hile in Denver we gave two recitals — Ed. Mellinger

w and myself—the first at the Colorado State Industrial

School for Boys at Golden, Colo., and the second in our

own recital hall in Denver. (See “Syncopations” from Denver,
elsewhere in this issue.”)

Saturday morning, Mr. Paddleford, the superintendent of the
Golden Institution, called for us in his car and gave us a beautiful
ride out to the school which is located among the foot hills near
Golden, a distance of about thirteen miles from Denver.

After a delightful dinner we were shown over to the audito-
rium building where our audience awaited us. Believe me, it
was some audience! just the kind you hear some performers
talk about when they tell you how they “knocked 'em off the
seats” in the last town, yet the kind I fancy that would be hard
to find anywhere but in a place where they just had to applaud
or get in bad with the management. Such a reception as they
gave us and such a wonderful avalanch of applause that burst
out at the end of every number. Why, if a man could carry an
audience like that around with him and have a lot of booking
agents “catch his act,” he could command the biggest salary in
vaudeville.

Continued on page 6
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Food J1:or the Amateur

By C. S. Millspaugh
FEED No. 1-THE SONG SHARK

g ” I wished to acquire a comfortable substance
quickly—and I'd just naturally mis-used this lil
\| ole guardian angel o’ the conscience til blooey, —
Il he’d just up and died —I'd be on a fence whether
4 to hustle round robbin” widows and orphans, or to
et-your-words-to-music” bureau. Get me, doncher?
One of these well-known magazine-ad “music publishers.”

And in view of the general tendency of widows and orphans
toacquiremighty little else but hardship and hard, knobby hands,
I’ll just naturally have to pass 'em up in favor of the soni;writing
gentry. The tyros. Yeah bo, yes. Lookit the field. As one
particularly hardened member of the species expressed it, “We
gotta mob t’ work on.  From the broad yellowin’ bosom of the
surgin’ Missisip’ t' the oceans east and west, — we get ’em.”
This fellow knew. He was a songshark. Of cave-man model
morals.

And Ye Gods how they thrive. Meanin’ the songsharks.
Wot with all the dope collected and printed anent this particular
wart on the progress of humanity, pickings aughta be poor but
nay, the reverse —muchly. As Avon Bill says, “Fool ‘em.
They like it.” Or was it Barnum? ~And from personal observa-
tions I take it the gentleman responsible has concocted a truth-
ful remark.

"Twas ever thus — and will be.

I have acted in an advisory capacity toa number of budding
songsmiths, from the wild-eyed young tyro just ready to spring
on an unsuspecting populace some new (?) and glorious song ideer
respecting tired and wornout Dixie — old, as a rule, when Irving
Berlin acquired his first Rolls-Royce, and sugar was four coppers
a pound — up to the chap just gettin’ hep to the fact that this
g.rand and growin’ business of song manufacturing requires a
ding-busted lot o> ABILITY, PREPARATION and EXPERI-
ENCE. To make it pay.

And out of the large, glossy globs of evidence turned my way
one shining fact stands out prominently. Ah me, yes.‘ Like
the hump on a camel.

Thusly.

We are vain. Us songsmiths. This burning desire to trot
around with ‘OUR name on a printed sheet —bother the
quz%ht.y, folks ‘don’t know — showin’ the neighbors and other
sufferin’ friends OUR song.  Yeah bo, this is vanity stuff. And
a reason songsharks get 'em — easy.

Even as you and 1. Yes, I'll confess it. They got me too.
And it’s pretty generally known that every writer of ability
enough to bring i‘tloult had more or less acquaintance with the
species, in youngish days. In fact, “paid” eir firs s
lished numi")er. gJ;\s I di)(,J. P bor Khele Sk

But for the aspiring hitsmith as yet touched not nor tainted
by the withering blast of the songshark’s fiery adjectives, promi-
sory phrases, and alluring promises — I have a message. Short
And pointed. As follows: ‘

The magazine-ad “music publisher” never pays royalties.
Nix, nay, nor never. Til death dous part. And beyond.

'l:hls should suffice. But —lest there be doubtful ones —

The magazine-ad “music publisher” gives you back two things.
A worthless contract. And the cheapest of cheaply printed
songs. Nothing more or less. And usually less — if possible

And, oh yes, EXPERIENCE, '
_ And yet, fellow laborers, some o’ us need more than one dip
into the cleanzing oil of experience to be innoculated right.

For instance:

Just recently an aspiring lyricist Burlesoned in his latest
masterpiece for my inspection. En route I'll say that this chap
does good work. Splendid development and all that. But this

“pome” was born late. Ye Gods, yes. A war song. NOW

;\nfl so, with due consideration of the un-aptness of the tlwm.e
I'advised my young friend to bury this offspring where the cows
dally o’ nights. ’Neath the daisies. i

But nay — I was wrong. Entirely. It seems he later sent
the lyric to a “publisher” yes, the “‘shark” variety, who — so he
advised — had grasped at once the wonderful possibilities the
words afforded, and would the writer accept a contract providiné
a three-cent royalty? Will a fish bite? You know it. And so
he bit. ‘

And then the deluge.

And gentle reader, so help me, this was the THIRD time he
had bit.

~But — lest your hastily formed conclusions lend the impres-
sion that this chap’s mental apparatus was ir a condition sim.i—
l:u; in respects to hard, yellowing ivory — wait I beseech you.

Too much credulity. Ah me, yes. And a combination of
spell-binding phrases cunningly arrayed in promises glitteringly
golden. Truly, “where ignorance is bliss 'tis folly to be wise.”
Which sums it up. l -

Many and varied are the schemes operated by these rascals
;\l}d they are constantly planning newer projoo‘ti(ms. For tl;é
edification of the untutored I shall attempt to expose the “plan”
behind their most commonly known practices.

Perhaps the most widely known operator is the magazine-ad
“music publisher.” This is but a variation of the original “set-
your-words-to-music” idea, that made one man a millionaire
And a jailbird. .

This crowd takes song words only. Provide a musical
setting of doubtful worth; supply a copyright in your name, and
furnish several hundred cheaply printed copies. ’

And then. Finis.

This kind of a “Cook’s Tour” costs the vietim thirty-five dol-
lars. The “publisher’s” expenditures have been one dollar for
the copyright, and possibly six dollars for the printing. The
bu]al}ce is gross income. For the “publisher.” Speaking of
gushing oil wells, — —

What is known as the “printing stunt” is closely allied to-the

adventure just passed through, and is undoubtedly the next best
known. In this the promotor poses as a reputable publisher, and
invites submittances. After the labor of procuring your com-
pleted song — and enthusiasm — is duly and successfully ac-
complished, the operator reports his catalog overflowing but
“there is so much REAL merit in YOUR song, etc., ete. — an(i
the rest of the old, old story — that he will make a place for it
under certain conditions.”
‘ Which reads somewhat as follows: “If you will pay for the
first edition and will act as selling agent, we will place your song
in our catalog and all orders received will be turned over to you.
After the first edition is sold out, we will give it prominence in
our regular catalog and will pay you a liberal royalty on each
copy sold.”

And usually so much richly prepared “come-on” literature is
supplied that the victim invariably hastens happily h’onward, —
to disillusion, dilemma and dismay — anon. ’

Upon discovery of the fact that he has invested $60 in $15
worth of “unplugged,” unsalable, worthless songs.

T!ledlﬂerence between sixty and fifteen represents the schemer’s
profit. As he intended. He has “sold” you “printing.”

While the promoter. Sits and waits. For another ——

_Another version of the “printing stunt” is worked just a trifle
differently. These agree to publish your song providing you
pay the printing charge of the first edition. To get it started.
They net from twenty-five to fifty dollars on the printing item
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Hundreds of
VaudevilLLe Acts

ARE SINGING THEM

Thousands of Orchestras
ARE PLAYING THEM

ALL The Phonograph Records
anp PLayer Piano RoLLs ARE FEATURING THEM

“NAUGHTY WALTZ" in “ZIEGFELD FOLLIES”
“KARAVAN" i “PASSING SHOW or (419"

736 SOUTH MICHIGAN AVE.

and advancelfive or ten dollars royalty. After that. Curtains.

And then comes the “King and Queen stunt.”  This chap’s
stock in trade are original letters secured through letter brokers.
A perusal of same furnishes unbounded information, and those
of us stranded with a copyright relic eventually receive a com-
mubication from him. He writes, *‘T am a selling agent. I have
lately run across your song and think it splendid, and that it
could be sold easily. In fact T know a publishing house that
would buy it if it were offered for sale.” And furthermore adds
that if you will advance twenty-five dollars, he will sell the song
or refund the money.

Hundreds fall.

And with your money safely safed he writes another letter.
Under another name. This time he is a publisher and will pay
you five dollars for your song. You refuse. Naturally.

And when you write the original “‘shark™ for a refund, he
replies that he has done his part. You refused to sell. Selah.

The “selling agent” shark secures your name from the ““print-
ing” shark and in effect, writes if you have any song copies for
sale. If you answer in the affirmative he is certain to offer to
act as selling agent of your song if you will advertise it in a cer-
tain paper. After you have paid in some twenty-five dollars
for a five dollar advertisement. And tired of it. The shark and
paper owner divide the profits.

The “performer” shark will sing your song and sell it through
the audience for five or ten dollars per week. Needless to say—
he does neither.

The “rubber stamp” shark had a veritable gold mine until
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the Federal inspectors got after them hotly, and have continued
on the trail. The foundation of this plan was the publication
of thousands of copies of a complete song ~ With the writers’
names omitted.

With this stock in reserve they posed as reputable gentlemen
very much interested in songs and songwriters. And very
eager to “assist” worthy amateur writers.

Thev invite submittances but ALWAYS return them. With
a letter like this: “Your enclosed song is practica ly worthless,
hut your work demonstrates unusual talent. With a reputa-
tion you could easily secure an excellent position with a music
house. We are, therefore, pleased to offer you a wonderful
opportunity. We have a splendid complete song which we will
sell you for $50, publishing the number absolutely free of cost
to you, and also giving you sole credit for the production.”
The “literature” employed by these people was a direct appeal
to the imagination, and thousands “fell.”

The “trick” was extremely simple. - As each successive “in-
vestor” “bought” the song, a few hundred copies were taken
from reserve, rubber-stamped, “Words and music by —.”
And shipped to the unsuspecting purchaser. :

When hundreds of writers began noticing that other writers
had their names on THEIR song they sent for Uncle Sammy.

And so it seems that the best way, after all, is to turn down
each and every proposition requiring financial assistance from
you. Especially when so many reputable publishers are per-
fectly willing to spend THEIR money on your song — if it has-
MERIT. 2= x B . . ,. v .
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TEASING THE IVORIES, No. 9
Continued from page 3

The State Industrial School is where boys are sent for minor
offences against the law. It is really a military school, except
that the boys are rarely there of their own volition, some being
sent there for stipulated periods by the State, others, the pupils
sent direct to the school by parents, which latter are known as
“hoarders.” I almost made the awful remark so many pas-
tors make on their first appearance in a prison chapel, namely,
“T am glad to see so many of you here,” but caught myself in
time to change my opening lines to the following: — “I am glad
to see so many bright boys before me, etc., etc.,”” which got over
nicely.

What surprised me more than anything was to find a most
wonderful Steinway grand piano on the stage, in perfect tune, and
in fact one of the finest instruments I have ever touched. Usually,
in institutions of this kind, one finds the most mediocre pianos
in the worst kind of repair. This was a notable exception, how-
ever, and was due to the true artistic love for music on the part
of Mrs. Paddleford, who saw to it that when it came to musical
‘nstruments the best was none too good for the boys. The boys
reflected this good judgment on her part by exerting themselves
to the utmost in the boys’ orchestra and boys’ singing club (or-
ganized by Mrs. Paddleford), both of which gave us a perform-
ance that would have done credit to many professional organiza-
tions. On the way back to town Mellinger enrolled Mr.
Paddleford’s son (who drove us in) as a pupil of the new Denver

School.
A NOTABLE FIASCO

TEPPING into the Isis Theatre in Denver I found a
S former associate playing the great Hope-Jones Wurlitzer
organin that theatre — Carmenza Von der Lezz, who, by
the way will figure in a future “Famous Exponents of Popular
Music.” Miss Von der Lezz and myself were connected with a
well-known Chicago Theatre several years ago as associate
organists, and she has gone on in her chosen profession until she
now sits at the keyboard of one of the greatest Waurlitzers in
existence today; the instrument having four manuals (or key-
boards), two hundred and fifty stops, forty combination pistons
and foot-pedals, besides a raft of push buttons, storm effects,
rain and train effects, double touches and everything else imag-
inable. In playing one of these mastodon instruments one has
to be very careful, because everything one touches makes a
noise except the bench — one can’t touch hand or foot to any-
thing within reach without making some kind of sound or other.
Miss Von der Lezz was playing the picture “Les Miserables,”
and the deep dramatic situations in this picture gave her ample
opportunity to bring out her musicianship and skill, so that the
audience sat spellbound under the combined effect of the pictures
and the enthralling music of the organ.
Meeting Miss V. reminded me of the time we played together
on that memorial opening night in Chicago at what was to have

been the greatest event in the history of the show business, but
which turned out to be just the opposite—as opposite as it is pos-
sible for anything to be. Everybody that was anybody in the
city of Chicago was there that night —a full-dressed, white-kid-
gloved assemblage of Chicago’s finest — expecting to see the
most wonderful performance ever staged. A wonderful press

agent had succeed in making Chicago believe that that was what

they would see when the curtain went up.

‘Miss Von der Lezz and myself had been so overworked in re-
hearsing the chorus ladies and gentlemen, fighting with the prin-
cipals and squeezing in many hours of practice on the big organ in
the small hours of the night, that we had become deadened as far
as the show went. We didn’t think much of it, but naturally
thought this was because we had been “fed-up” on it. We felt
sure that the opening night would be the grand success that had
been predicted.

One scene especially was to have been a “knock-out.” It
was that of the fountain of youth, held up by living be-tighted
girls of statuesque beauty, surmounted at the top by a dazzling
vision of feminine loveliness, the whole surrounded by a lake of
real water from which would presently emerge real, living,
breathing sirens of the sea, singing that wonderful song-success
entitled “Linger at the Fountain.” I don’t like to think of
what it actually looked like on that opening night, but to the
de luxe crowd that was gathered there it must have looked like
it did to me — like the end of a car line.

I didn’t have much to do myself, except play the entire music
for the show on the big Wurlitzer organ with hands and feet,
direct the chorus of sixty with my head, turn music, change
stops, push pistons and a few other little odds and ends. Never-
theless I caught a lot of what was said in the few rows directly
behind my organ bench, and it made my ears burp brick red to
think that I was a part of the show that was being roasted so
unmercifully. Was it for this that we had virtually given our
hearts’ blood, and toiled and sweated night and day for so many
long weeks? Was it for this? It was!

Part of the plot of the play consisted of an old woman trying
to commit suicide a half-dozen times or so during the first act,
but each time something was said to prevent her from doing it,
although the Lord knows the audience wished she had done it
before she came on. At one place in the show she was supposed
to put a revolver to her head and say “Goodbye everybody.”
Then, as she was about to pull the trigger, she would sniff the
air and say, “What is that odor?” Whereupon one of the villagers
would come back with “Why that’s the free Frankfurters
which the mayor has ordered cooked for the populace.” The
old girl then put away the pistol and took a Frankfurter. This
was supposed to be funny.

Here’s the way it went in the first show:

(Old hag, placing pistol to temple) “Goodbye everybody!”

(Sniffs vigorously) “What is that odor?”

(A fellow down in the front row, before villager can get in his
line) — “Why, It's Tae SHOW!”

MR
OBITUARY

PESSEZSHE following obituary and
’()S‘\Q likeness of the late Thos. S.
- N Allen is reprinted from the
Y January (1920) issue of the
8 Jacobs’ Orchestra Monthly,
the reproduction in MELODY of an ac-
count of a man the greater number of
whose compositions were for band and or-
chestra having been prompted by more
than one pertinent reason, of which but

one need be mentioned. _
One very strong reason for the reprint-

ing of this notice of the passing of the
late Mr. Allen, with its embodied brief bit
of biography, is that the reprinting shall
act as reply collectively to numerous
correspondents individually. ~First, as a
reply to expected answers by many
writers of song lyrics who, all unaware of
the lamented demise of the late popular
composer, continue to submit words for a
possible music-setting. Second, as a
response to many MELODY subscribers
who request some knowledge of the music-
jan with whose compositions they have
become acquainted through the columns
of this magazine. The last number of
the late talented composer to appear in

MELODY was “Somewhere Down in
Southern California,” printed in the
March issue.

Thomas S. Allen

It is with the sadness of deep regret,
intensified by a keen sense of both per-
sonal and professional loss, that the
Jacoss’ OrcHESTRA MONTHLY records the
passing of a musician whose name un-
doubtedly was as well-known to the player-
readers of this magazine as is the name of
the journal itself; a violinist and composer
who in the American vocal and instru-
mental fields had scored many pronounced
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Dream Waltz by Oliver Wallace, composer of Hindustan.

popular hits, yet never flaunted an osten-
tatious music halo, a friend and staff-
writer — Thomas S. Allen.

Thomas S. Allen was born in the little
town of Natick, in Massachusetts on
December 16th, 1876, and at Boston on
October 23d, 1919, passed in the 42d year
of his age from a field to which he had
devoted his life and which he Joved full
well. At about the age of 20 years he
made his playing debut with the then
popular and well-known “Knowlton and
Allen Dance Orchestra” of Natick, a small
aggregation largely made up of the “Allen
Brothers,” of whom there were many and
all musicians. This orchestra was one of
the first of those “singing” combinations
which were so popular at that period,
playing to “big business” locally while
holding intense popularity at Norumbega
Park (just out of Boston) for twenty
consecutive years.

It was in about the year 1898 that Mr.
Allen entered more fully into the life of a
professional by obtaining a position as
violinist with the theatre orchestra of what
then was popular as the Grand Opera
House on Washington Street in Boston,
going thence to the old Hub Theatre (at
Washington and Dover Streets) where he
was leading violinist during 1902 and
nearly all of 1903. It was in December of
the latter year that he was engaged by the
“Edwin G. Bates Musicians” of Boston to
act as general music director of the six
Boston theatres for which the Bates
combination furnished the orchestral
music, and during this engagement he
also played leading violin at the Columbia
and Majestic theatres for seven years con-
secutively.

In 1910 he severed connections with the
“Bates Musicians” to take a position in
the famous old Howard Theatre of Boston,
and in leaving this in 1911 he also left
Boston — going to Rochester, N. Y.,
where he assumed a position as a sort of
music commissary to furnish orchestras
for the leading hotels and theatres. His
next dip into professional life was as a
road-musician, making a tour of the
country as musical director of the Hastings
Burlesque Show, a company that at the
time of Mr. Allen’s advent within its
ranks was featuring the noted comedian
Dan Coleman. Eventually tiring of the
vicissitudes of road-life, Mr. Allen returned
to his native state of Massachusetts and
confined his music activities mainly to
local playing in and around Boston. He
was a member of the American Federa-
tion of Musicians, having affiliated with
both the Rochester and Boston locals.

A cursory glance at the composing ac-

MELODY

Sweeping the West li' ¢ a Prairie Fire!
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tivities of Mr. Allen will substantiate the
claim that he was the creator of many
popular “hits” which “went over big.”
In the song-field the name of “Thos. S.
Allen” is well-known to many thousands
of singers of “My Dusky Rose” and “By
the Watermelon +Vine,” both of these
numbers being distinctively popular as
stage and home songs, while one song
which swept the entire country and per-
haps was his biggest hit in the vocal line
was “Any Rags.” By this song Mr.
Allen became the creator of a style in song-

The Late Thomas S. Allen

writing that spread like wild-fire and at
once developed into a popular craze for
composing what were known as “Street
Hawker Songs,” bringing forth many imi-
tators of the originator.

In the instrumental field he has left
many compositions to his credit. His two
descriptive numbers, ‘“Sleepy Hollow” and
“Dance of the Skeletons,” are both
broadly known and widely played, while
few there are who have not played or are
playing his descriptive “rags” such as
“Hoop-e-Kack,” “Sandy River Rag,”
“Big Ben,” and “Dixie Rube,” and his
ever-wearing galop, ‘“Whip and Spur.” In
the higher grades of instrumental music he
was the composer of many smaller con-
cert numbers, marches and waltzes that
are now standard in the libraries of up-to-
date leaders, and which will stand the
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test of time as to musical worth.

As director and leading-violinist, Mr.
Allen was well-known throughout the
vaudeville and burlesque fields. In direct-
ing stage-music, and more particularly
thal of the intricate and exacting which is
demanded for the burlesque, he was
known as a director far above the average.
As a performer on the violin — while
heing a thorough technician as a pupil of
the noted Charles M. Loeffler, well
grounded and of broad capability — he
excelled as a “trick” violinist. Indeed it
long had been an ambition of Mr. Allen to
appear in this capacity or role before the
vaudeville world of America, an ambition
he was preparing to fulfill when stricken
with his last illness.

As a musician alone, Mr. Allen proved
himself and worth by his playing and
composing; as comrade and confrere,
“Tommy" Allen stood the test of unfailing
geniality and good-fellowship under re-
verses and sickness; as both a composer
and warm personal friend, through the
“Great Inevitable” the passing of Thomas
S. Allen has left a void in the ranks of the
instrumental contributors to the Jacoss’
Orcugstrs MonThLY that it will not be
easy to fill, and which will ever leave a
sadness of regret. Another sincere re-
gret is the seeming belatedness of this all
too brief testimonial of remembrance —
a belatedness necessitated by the gather-
ing of these few facts, items for which the
man himself cared so little as not to con-
sider them worth recording in diary or
other form. Muted to silence is the violin,
and corroded may become the once busy
music pen, yet the warm memory of a
long enduring friendship will play un-
muted in thought and undimmed by the
corrosion of forgetfulness.

R |
Although MELODY does not believe

in the long and loud blowing of one,
personal horn, it does not deem it
immodest to blow a faint “peep” on the
publishing pipes of the “house” and
squawk into this column by calling atten-
tion to the JACOBS' INCIDENTAL
MUSIC. These seven numbers of photo-
play music are built upon themes from
the Master Composers — Schubert, Bee-
thoven, Schumann, Greig, Tschaikowsky,
Mendelssohn and Verdi. The themes
were selected by Mr. Harry Norton, well-
known in Boston and to Melody readers
as a photo-play pianist and organist, and
arranged and adapted by our own Mr.
R. E. Hildreth. Classic? Yes, and then
some! but not so severely classic as to fail
in being popularly “classy.”
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popular hits, yet never flaunted an osten-
tatious music halo, a friend and staff-
writer — Thomas 5. Allen.

Thomas S. Allen was born in the little
town of Natick, in Massachusetts on
December 16th, 1876, and at Boston on
October 23d, 1919, passed in the 42d year
of his age from a field to which he had
devoted his life and which he Joved full
well. At about the. age of 20 years he
made his playing debut with the then
popular and well-known “Knowlton and
Allen Dance Orchestra” of Natick, asmall
aggregation largely made up of the “Allen
Brothers,” of whom there were many and
all musicians. This orchestra was one of
the first of those “singing” combinations
which were so popular at that period,
playing to “big business” locally while
holding intense popularity at Norumbega
Park (just out of Boston) for twenty
consecutive years.

It was in about the year 1898 that Mr.
Allen entered more fully into the life of a
professional by obtaining a position as
violinist with the theatre orchestra of what
then was popular as the Grand Opera
House on Washington Street in Boston,
going thence to the old Hub Theatre (at
Washington and Dover Streets) where he
was leading violinist during 1902 and
nearly all of 1903. It was in December of
the latter year that he was engaged by the
“Edwin G. Bates Musicians” of Boston to
act as general music director of the six
Boston theatres for which the Bates
combination furnished the orchestral
music, and during this engagement he
also played leading violin at the Columbia
and Majestic theatres for seven years con-
secutively.

In 1910 he severed connections with the
“Bates Musicians” to take a position in
the famous old Howard Theatre of Boston,
and in leaving this in 1911 he also left
Boston — going to Rochester, N. Y.,
where he assumed a position as a sort of
music commissary to furnish orchestras
for the leading hotels and theatres. His
next dip into professional life was as a
road-musician, making a tour of the
country as musical director of the Hastings
Burlesque Show, a company that at the
time of Mr. Allen’s advent within its
ranks was featuring the noted comedian
Dan Coleman. Eventually tiring of the
vicissitudes of road-life, Mr. Allen returned
to his native state of Massachusetts and
confined his music activities mainly to
local playing in and around Boston. He
was a member of the American Federa-
tion of Musicians, having affiliated with
both the Rochester and Boston locals.

A cursory glance at the composing ac-

tivities of Mr. Allen will substantiate the
claim that he was the creator of many
popular “hits” which “went over big.”
In the song-field the name of “Thos. S.
Allen” is well-known to many thousands
of singers of “My Dusky Rose” and “By
the Watermelon - Vine,” both of these
numbers being distinctively popular as
stage and home songs, while one song
which swept the entire country and per-
haps was his biggest hit in the vocal line
was “Any Rags.” By this song Mr.
Allen became the creator of a style in song-

The Late Thomas S. Allen

writing that spread like wild-fire and at
once developed into a popular craze for
composing what were known as “Street
Hawker Songs,” bringing forth many imi-
tators of the originator. |

In the instrumental field he has left
many compositions to hiscredit. His two
descriptive numbers, “Sleepy Hollow” and
“Dance of the Skeletons,” are both
broadly known and widely played, while
few there are who have not played or are
playing his descriptive ‘“‘rags” such as
“Hoop-e-Kack,” “Sandy River Rag,”
“Big Ben,” and “Dixie Rube,” and his
ever-wearing galop, “Whip and Spur.” In
the higher grades of instrumental music he
was the composer of many smaller con-
cert numbers, marches and waltzes that
are now standard in the libraries of up-to-
date leaders, and which will stand the
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test of time as to musical worth.

As director and leading-violinist, Mr.
Allen was well-known throughout the
vaudeville and burlesque fields. In direct-
ing stage-music, and more particularly
that of the intricate and exacting which is
demanded for the burlesque, he was
known as a director far above the average.
As a performer on the violin — while
being a thorough technician as a pupil of
the noted Charles M. Loeffler, well
grounded and of broad capability — he
excelled as a “trick” violinist. Indeed it
long had been an ambition of Mr. Allen to
appear in this capacity or role before the
vaudeville world of America, an ambition
he was preparing to fulfill when stricken
with his last illness.

As a musician alone, Mr. Allen proved
himself and worth by his playing and
composing; as comrade and confrere,
“Tommy” Allen stood the test of unfailing
geniality and good-fellowship under re-
verses and sickness; as both a composer
and warm personal friend, through the
“Great Inevitable” the passing of Thomas
S. Allen has left a void in the ranks of the
instrumental contributors to the Jacoss’
OrcuestrA MonTHLY that it will not be
easy to fill, and which will ever leave a
sadness of regret. Another sincere re-
gret is the seeming belatedness of this all
too brief testimonial of remembrance —
a belatedness necessitated by the gather-
ing of these few facts, items for which the
man himself cared so little as not to con-
sider them worth recording in diary or
other form.. Muted to silence is the violin,
and corroded may become the once busy
music pen, yet the warm memory of a
long enduring friendship will play un-
muted in thought and undimmed by the
corrosion of forgetfulness.

[ |
Although MELODY does not believe

in the long and loud blowing of one,
personal horn, it does not deem it
immodest to blow a faint “peep” on the
publishing pipes of the ‘“house” and
squawk into this column by calling atten-
tion to the JACOBS' INCIDENTAL
MUSIC. These seven numbers of photo-
play music are built upon themes from

the Master Composers — Schubert, Bee--

thoven, Schumann, Greig, Tschaikowsky,
Mendelssohn and Verdi. The themes
were selected by Mr. Harry Norton, well-

known in Boston and to Melody readers.

as a photo-play pianist and organist, and
arranged and adapted by our own Mr.
R. E. Hildreth. Classic? Yes, and then
some! but not so severely classic as to fail
in being popularly “classy.”
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Cuddle-Up Bay

Words and Music by

LEO TURNER and C. S. MILLSPAUGH
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For BAND:

“THE BATTLE HYMN OF PEACE,” 5¢. per copy; per dozen ....... 40c.

MARCH—SEMPER PARATUS, 35c.
* THE BURLINGTON WAY MARCH, 20c.

THE HAVEN SHOP, Greenfield, Illinois

MELODY
For Z0Oo0. (coin or money order)
“FOR I HAVE YOU,” a great love ballad. Justout.......... 30c.
“THE BURLINGTON WAY MARCH” Piano..... ../.......oivnivons 8c.

Send coin or money ‘
order.

CHRISTENSEN SYNCOPATIONS
Continued from page 8

Christensen devised a set of syncopated
rhythms, so simple in form, that even a
beginner could rapidly learn them. While
practicing these rhythms the pupil had
ample opportunity for the proper train-
ing of the fingers, formation of the touch
and the basic principles of piano-playing.
After the rhythms, an instruction-book
was rounded out showing their applica-
tior to standard and popular tunes.
The result was that even beginners, and
those who knew but little at the start, soon
found themselves playing real ragtime.

The idea was an immediate success.
The Chicago school was soon forced to
hire a staff of assistants. The branch
schools, equally successful, were quickly
established in all large American cities.

The San Francisco school has out-
grown the space available for it in its
former location, and has been forced to
move to larger quarters in the Garfield
Building where it occupies a suite of four
teaching rooms and a large office and
waiting room.

The pupils of the school soon find out
that music can be made to sound well
when not played as written; they become
unconscious but profitable subscribers to
the principle that “what sounds good is
good;” and many of them have felt en-
couraged and with fine results to use their
imagination.

Christensen besides operating a chain
of schools is a well-known vaudeville
pianist, and recently played a very suc-
cessful engagement at Pantages Theatre,
San Francisco.

From Milwaukee

E HAVE just learned of the death
w of the brother of Fred Winter, our
banjo teacher. Mr. Winter has
our deepest sympathy. He has only been
with us for three weeks, and has a good
class of scholars on the “uke ,” banjo,
and mandolin. - Mr. Winter is also con-
ductor-of one of the best cabaret orches-
tras in‘the city.

We were called upon to furnish a violin
and piano player for a private dance a few
evenings ago, with particular request for
“jazz music and nothing else.”  Of course
we had it at hand in our teaching staff—
Miss Czicheck with the violin and Miss
Leichtfuss ‘at the piano. They made
good and came home with a bunch of

((long g&n

The Milwaukee school has just opened a
branch school at 210 Third Street, Racine,
Wis. It is rather warm to open up a
practically new school, but Racine people
say it never gets too hot for ragtime.

Mr.and Mrs. Worley,both of the Chicago
school, spent the day in Milwaukee last
Sunday. Mr. Thomas took them motor-
ing over some of our country boulevards,
which we all enjoyed very much. We
have also planned a motor trip from Mil-
waukee to Chicago for Decoration Day.

Mr. Lunt, who teaches voice and has
studio quarters with us, will make a trip
to France and Germany in the latter part
of next month.

LYDIA MENNS

From New York
ROBERT MARINE writes that the

Christensen system is still going
strongin New York, and that he is
about to open two more schools.

Mr. Marine claims the Christensen
system is successful for the following rea-
sons: That this style of syncopation is
opposed to the slipshod sloppy rag; that it
has the professional sound and the cabaret
swing; that it is very easy to learn.* Mr.
Marine has taught many well-known pro-

fessional people who are now using the

system in their stage work.
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—— SINGABLE—PLAYABLE—DANCEABLE —

Song Hits

By ERLE THRELKELD
1—“Good Night My Lady” '9Ga:
2—“Way Down on the Farm” {nc4e)
3—“Oh! Mandy Lou” {94,

4—“Good Bye My Honey” (GnsS:cp)
5 —“Good Time A Coming” {SCAL
6—“Till We Meet Again” {9CAL )

| If you cannot secure our publications from
SpeClal your local dealer, then order direct from us,

If you will either mention “Melody”’ or en-
close “Our Melody Advertisement” in your
order, we make you the following special offer,
provided you order of us direct:

All 6 songs, $1.00, postpatd
Any3 ¢ .50,
Any 1song .30, *

ERLE & LEO PUB. CO., Charleston, IIl.

of Home
REVERIE

Just one
of those
pretty and
practical
pieces that
all the

8 pupils ““fall
for.,” -

Memories

¥ cor 15

IF YOU MEN-
TION

“MELODY” .
8 BOSWORTH
9 ST., BOSTON
lﬂl!lIIHHHIIIIII[IMH!IHH\\IIIIIIIIU!H\IIIIMIIIIlIII\HlIIIHHHIIIHHIIWI

CHOICE PIANO NUMBERS

“PEACE CHIMES”

Edison Band Record No. 50531

“Auto Riders - Frolic”

By Frank R. Seltzer. Each 25c.

“Hartlord Post”; “New Golumbia”

Beautiful title pages. Each 15c.
All Four Numbers 75c., Stamps or M. O.

PHILO MUSIC CO., #iii" #i:

WALTER JACOB

PHILA.,
HHillllllllHHHlllilllllllllll\\lHllllllMIW4IIII!HI"IIIII]HIIIIHU!IIHHII

=Some Real Song Hits

1011 1
-IHH]-HIlI!.iHIHI\Il\Il-IHlﬂ-HHII.!IIIH-HI[H-IIHH

\
| One Little Girl ¥oXTRoT 30c.
‘ Sweet Hawaiian Moonlight.  30c.
| Smoke Rings y3%%% . . 30c.
| “Overalls” FRA TR0T . . 30c.

Pickaninny Blues ,J}4kt% . 30c.

Hawaiian Rose . . . . 30c.
Weeping Willow Lane 30c.

On sale at.all dealers or send direct to the publishers

McKINLEY MUSIC CO.

| 1507 E. 55th St., Chicage 145 W. 45th St., New York

—— N
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MELODY

Worth Its Weight in Gold !

MANY TIMES OVER
> MONEY BACK GUARANTEE <—&

( 1 The Megting  .q0
2 Aomanze 40
3. Perturbation  «50
4 Farcarolle o 40
5 Wedding Bells .50

X %

BOSTON
‘WALTER JACOBS, PUBLISHER

Copyright HDCCCXCYV by
WALTER JACOBS'

e

-
Price, $1.00 net, 5237

| DESCRIPTIVE SYNOPSIS |

WHEN the soul is moved by Love's Awakening, it
is as if seme enchanting voice had spoken within
with more power than words can e'er convey.
It thrills through every nerve and passes to the
heart like some dissolving strain of Sweet
Music. This may be said of

SCENE FIRST wherem is portrayed “The Meet-
ing at the Ball," and where the enchanting Waltz
80 dehghtfully pictures the fascinating charms
of Love. Its captivating grace, and dreamy
Love Melody ever floating before the mind,
alluring the lovers on and on throughout the
mazes of the dance.

SCENE SECOND is “The Wooing," in which we
have a Romance wherein Love's pure emotions,
with all ite fond and tender glances, its hopes
and longings, now find their utterance, and in
most charming manner tell their tale.

SCENE THIRD isone of "' Perturbation,” for alasl
the course of true love never did run smooth,
however strong the affection ori ntense the
passionl Here we find our lovers are highly

agitated, They quarrell Emphasis takes the
p ace of gentlenessl The scene is graphic,
and although, towards the end, the storm is
abating, and a PLEADING is perceived, yet peace
has not fully calmed the troubled waters.

Happily. however, a RECONCILIATION takes
d) ace as Slctured n

SCE! URTH where Love again asserts its
lway Here in accents sweet and tender the
Lover now sings a charming Barcarolle, and
with renewed ardor peurs forth the affections
of his heart. Here the lizht guitar, as it were,

plays ac t to ing melody.

All is lorziven and (orgotten
fully reconciled.

And now the DENOUEMENT. This is finely

rtrayed in

SCENE FIFTH where merry Wedding Bells peal
forth the finale to our little Romance, Here a
Wedding March is heard in grand proportions
throughout the entire scene. In this wonderful
pouring forth of sound are ived congratula-
tions, and all the joys of the nuptial festivities,
It is a grand and fitting close to the whole.
But harkl At the end are heard once more
those drumiimlhu of the opening waltz; in
these Sweet Memories the scene now dies away.

Publshed WALTER JACOBS 5223°

Fr Lomp 100

The Lovers are

APPLE BLOSSOMS REVERIE

Our gel-acquainted price only a one dollar bill.

Franklin Earl Hathaway,

NEW MOVIE MUSIC [\of R
NEVER before advertised— None like these or as good
SHIMM’RING GLIMM'RING

AMERICA FOR ME, March ARABY, Fox Trot (just out) Step (Fantasie)

OLD GLORY, 1 Step ASKALOOSALOO, Indian 1 Step  FRAPPEE WALTZ

BIG STICK MARCH VICTORY MARCH (just out) ALICE BLUE WALTZ
BOY SCOUTS MARCH SLEEP BABY SLEEP WALTZ PARTING HOUR WALTZ
BROKEN PROMISES (Reverie) (easily worth a dollar) LA CASA LEMA WALTZ

§F RETAIL VALUE ONLY $4.50 -3¢
Don't delay, write TODAY to

Copies s
339 SO. WABASH only :
Postpaid ®®

AVE., CHICAGO

PASSION DANCE, Oriental 1-

From Evansuille

ISS FLORA-BELLE TAYLOR,
who manages a studio for teaching
ragtime and popular music in

Evansville, Indiana, has just moved to
a new location on one of Evansville’s
most popular corners.

EDW. J. SCHWEBEL

From Philadelphia

E ARE pleased to show herewith

* the photographs of Bessie Leith-

mann, manager of the Christensen

School at Philadelphia, and of her assis-

tant, Lydia Menns. Both these young

women have been conngcted with the

school for many years, and it is due to

their combined efforts that their school

has grown to its present high place in
Philadelphia’s musical circles.

Miss Leithmann started to teach the
system in 1911, and in all that time has
never been off the job a minute. Miss
Menns came shortly after Miss Leithmann
took up the work. Miss Leithmann
writes:

Do Business by Mail

Start with accurate lists of names we furnish—
build solidly.
others desired.

Choose from the following or amy

Apron Mfrs, Wealthy Men
Box Mfrs, Ice Mfrs,
Shoe Retailers Doctors
'll;h Can Mfrs, Axle Grease Mfre,
ruggists Railroad Employess
Auto Owners Contractors E
Our complete book ot mailing statistios
on 7000 classes of prospective customers free.

ROSS-GOULD, 818V Olive St.. St. Leuis, Me.

Ross-Gould

Malllng
lLists St.Louis

R U Singing

“SMILE ON”

ASK YOUR DEALER FOR IT
30c. Postpaid

C. W. Thompson & Co., 2B Park St., Boston, Mass,

A CLASSIC FOX TROT

A SYNCOPATED SYMPHONY

By DUKE BAIER
Piano Solo 30c; Small Orch. 30¢; Full Orch. 50c
Published by

818 Eliza S )
B' O' P' CO'? FORT W.zaYNtEr,eel%ID.

[ GIVETHE WORLD FOR Y00

WALTZ BALLAD

Greatest Mother Song in years. A beautiful poem
with a wonderful melody. Sent postpaid for 16¢c. in
U. S.stamps.

J. B. WEPPLER, 311 Bay Ridge Ave., Brooklyn, N. Y.

—— Forrest Thompson's Latest ——

Forrest Waltz

VALSE ESPAGNOLE, 25c.
J. Forrest Thompson, 526 South Fourth St.

Louisville, Kentucky

MUSlC PRINTERS AND ENGRAVERS
Lithographic Plant in New Eagland
Dovotd"ﬂulnly 7 4o the

mdm-& y
wnﬂnﬂmm f&lﬁ

Correspondence Sollcited

JOHN WORLEY CO.,, “-g.tem fiam

Goo! I Wish I Were Some Rrich Gll;[ifn Poodle Dog!
B o Vs Couslr o mal 35 ol 1

Julius L. Pollock, Music Publisher, 2039 S. Dearborn St., Chicage

MELODY

You Movied Dance Plamsts

Always Need GOOD Instrumental Music
Look over these REAL numbers and order NOW!

1lc.|

11c. CENTS EACH, &% | 11c.

MARCHES & TWO-STEPS
. ...Flirtation
. Lavender and Cream
... Young America
... Yankee Division
...Fort Snelling
...Nation’s Awakening
...Service Flag March
...La Fu}n:r I .
...Boys of the U. S. A.
...Liberty Forever o Do
. Steamer St. Louis
REVERIES
....Evening Whispers
Garden of Eden
...Cupid’s Caprice(Characteristic)
Humereske (Dverak)
Belfry Chimes
Deveted Hearts

Bell o {Trinity

WALTZES

...Ami Amor

...Longing
... Fascination

ONE-STEPS

...Cathedral Chimes

Springtime of Love
Tangled Roses
Valse Zenobia
Barcarolle Waltzes
Beautiful Dawn

..The Rose That Will Never Die
iful Eyes

...Maurice Pericon

..Castles in Europe
... Sparkling Trot
..Zum (College One-Step)

INSTRUMENTAL RAGS AND ..
FOX TROTS
That Eccentric Rag

That Demon Rag
Everything He Does Just
Pleases Me
Brazilian Beauties (Tango)
....Gravel Walk
Dixie Dimples
Georgia Giggle
Sleepy Hollow
Squirrel Food
... Trilby Rag
... Gay and Frivolous
... Meadowbrook
...Cruel Papa
... Dicty Doo
...St. Louis Mule
. . Palias Polka
.. Shakesperian Love
Shine or Polish
.. Globe Trot
...Ida — Sweet as Apple Cider

You need all these numbers. 1lc each, postpaid. Order today., Mention Melody.

Watch this ad; it is changed monthly.
complete catalogs.

Seldel Muslc Pub. Co.,

“It is now nine years since I first started
to teach the Christensen system; it -seems
the longer I teach it the more enjoyable
it becomes, and the better success I have.
The financial end of it leaves nothing to

be desired.”

From St. Louts

HE handsome man, with arms
folded in the approved manner of
artists having their pictures taken,

is Ed. Schwebel, manager of the Odeon
branch of the Christensen School in St.
Louis.

It’s not so long ago (about three years)
since he was a pupil, but he promptly
graduated into the managerial class and
through his efforts the Odeon school in
St. Louis has been a big money maker.
Look your last upon him, girls, for he is
to be married the last of June.

From Pittsburgh

HE half-tone herewith is a picture

of Grace Clement, who since 1910

has taught the Christensen system

in Pittsburgh. She was the original teach-

er.in that city to take up the work and is
still at it. She writes:

“Prior to. teaching ragtime I. taught
classical music for seven years. . Thanks
to the simplicity of the Christensen sys-
tem the pupils see the ragtime in their
very first lessons. Then these pupils

Order all your sheet music from Seidel.

A 2c. stamp brings

Indianapoli
“INDIANA

GRACE CLEMENT

soon become advertisements for the school
and start to bring in friends. Skeptics
are able to come in and hear popular
pieces played well by pupxls who have
only had 10 or 15 lessons.”

28

WINN'’S
Practical Method

Positively Teaches Anyone

Popular Music

Ragtime piapeng

With“ Swing” and “Pep”

25 Schools in the Metropolitan
district alone mean something

INSTRUCTION BOOK NO. 1
Postpaid, $1.

INSTRUCTION BOOK NO. 2
Postpaid, $1.

At all Music Stores

Winn School of Popular Music

34th Street at Broadway, New York
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: With it a music pupil may calculate chord struc- :
< ture in all keys. N
> Comparisons made in either Scale l.allen—Syllablu <

—Harmony Terms—Interval Numbers—Cues, ete.
B Tree Quis Lesson for the Pupil to work out. Your written W
p answers corrected without extra charge. Get a bird's-eye
< view of Harmony. :
» Qonservatary Style B—50c. N
: Order yours today Stamps not accepted :
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Write The Publisher,
rite AMERIGE FR;:MuONuher Stuglgll
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Music Printing & Engravm

PLATES BY A L PROCE:!
Melodies ‘?ompmd and Arranged

SES
8. and Foreign wpymhh
Write for samplea and low prices

Warner C.Wilkiams & Co., Dept. 9, Indianapolis, Ind.
(Largest Publishers of Bymplud Wnlm in the world)

Miss Clement was for years located in
the Cameraphone Building in Pittsburgh,
over the Cameraphone Picture Theatre,
but for the past two years she has been
located in the Penn Office Building, where

'she has a cozy suite of three studios.

From Elgin
Mrs. Edward Burns, who thoroughly
enjoys every lesson, is showing wonderful
work.

. Miss Ruth Kenyon is a resident of
Clintonville, Illionis, and not a citizeness
of South Elgin, as inadvertently stated in
a recent number of MELODY. Beg
pardon, allround! Our mistake.
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A Practical Series of
DRAMATIC MUSIC for

Motion Pictures

by HARRY NORTON
Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH BOOK

EI Contents, Volume | —

1. Hurry—for general use; pursuit, races.

2. Agitato—for scenes of tumult, struggle, con-
fusion.

3. Plaintive—expressive of wistful sadness,
yearning, meditation.

4. Mysterioso—depicting stealthy actlon, bur-
glary; either dramatic or comedy.

5. Furioso—for scenes of battle, hand-to-hand
conflict, storm, riot.

6. Agitato—for general use; depicting agitation,
indecision.

7. Love Theme—for pastoral scenes, love
making. '

8. Hurry—for general use. .

9. Pathetique—expressing pathos, deep emo-
tion, grief.

10. Combat—for sword fights, knife duels.

11. Dramatic Tension—expressive of sup-
pressed emotion, pleading.

12. Marche Pomposo—for scenes of regal

splendor, pomp, ceremony.

——] Contents. Volume Il ==

13. Hurry—for general use.

14. Agitato Mysterioso - depicting  myste-
rioue dramatic action, plotting.

15. Appassionato—for emotionai love scenes,
parting, visions of absent ones.

16. Storm Scene—storm brewing and rising,
wind, rain:

17. Dramatic Tension—for subdued action,
tense emotion. .

18. Presto—for rapid dramatic action, pursuit
on horses or by automobile.

19. Doloroso—depicting grief, anguish.

20. Hurry—for general use.

21. Dramatic Mysterioso—depicting in-
trigue, plotting, stealthy dramatic action.

22. Agitato—for general use; confusion, hurry.

23. Hurry—for general use.

24. Grandioso Triomphale—depicting vic-

tory, victorious return, grand processional

Nos. 1 to 12 inclusive also published for

ORCHESTRA

Practically and Effectively -
Arranged by R. E. HILDRETH

8 Parts and Piano, 30c. net, Each Number

(llt Violin, 'Cello, Bass, Flute, 1st Clarinet

Cornets, Trombone, Drum and Piano.

Note—The *‘8 Parts and Piano’’ will not be
broken or parts substituted.

-Additional Parts are 5c. Net, Each
d- Violin, Viola, 2d Clarinet, Oboe, Bassoon, Horns, Organ
Extra Parts, 5c. Net each; Plano 10c. Net.

=—————| Published by |——

Walter Jacobs

o
P—
o

—— 8 Bosworth St., Boston, Mass. —
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POPULAR MUSIC RECITALS

Yl breathe into bloom, so it na-
. 4 turally follows that we too
should awaken. It is natural that the
progressive young men and women —
those who have zealously devoted their
spare moments during the winter to the
study of something useful (while the rest
of us indulged in the various indoor sports)
— should feel the awakened desire to “tell
the world” what they have learned.
During recent years a large number of
Winn-method teachers of popular piano
music have offered their pupils just such
an opportunity by giving spring recitals,
and the eagerness with which it has been
seized is amply illustrated in the follow-
ing reports from two of the most successful
Winn teachers in the East—one in Mount
Vernon, N. Y., and one in Baltimore, Md.

SADLER “WAKESUP’ BALTIMORE

HE. Sadler-Winn recital — pro-
grammed as the “First Annual
Review, Recital and Dance of The

Sadler-Winn Schools of Popular Music”
— was held at the Academy Theatre Ball-
room on Monday, May 10, 1920, and
created great interest, as it was something
new. The program was a long one, but
it met with such great success that Mr.
Sadler purposes to repeat the affair at
least once a year. Following is the pro-
gram:

PART ONE

Piano Solo — Master John McGrail: “When My
Baby Smiles.”  Piano Solo—Miss Helen Sauerwein:
“Golden Gate.” Piano Solo— Miss Dorothy
Samuelson: “Wild Flower.” Piano Solo —Miss
Ruth Dill: “The Doll’s Dream.” Duet for Man-
dolin-banjo and Violin — Messrs. Amos and Miller:
Selected.  Ukulele Duet — Caldwell Brothers:
Selected. Violin Solo — Miss Marie Little: Popu-
lar Melodies. Piano Solo — Master Mayer Jack-
son: Selected. Violin Solo — Mr. Chas. Miller:
“Crimson Blushes.” Violin Quartet — Masters
Hummie, Hatfield and Dunkle: “America.”
Mandolin Trio — Miss Elkins, Mr. Will Lowe and
Master Martin- Lowe: Selected. Piano Solo —
Miss Lula Lynch: “Rose of Washington Square.”
Vocal Solo — Miss Myrtle Little: “Alice Blue
Gown” from “Irene.” Mandolin Ensemble — The
School Club: “The Guards Return.”

PART TWO

Piano Solo — Miss Verona Krause: Selected.
Saxophone Solo— Mr. Alfred Jones: Selected.
Piano Solo—Miss Ruth Folkhemmer: “Dardanella.”
AMERICANA (written by Harry Y. Carter, Jr.) —
Miss Edith Jefferson, Piano; Mr. Alfred Jones,
Saxophone; Mr. Harry Y. Carter, Jr., 'Cello; Mr.
Will Lowe, Violin. Piano Solo— Mr. Wirth:
“Freckles.” Piano Duet —the Misses O'Toole:
“The Vamp.” Hawaiian Quartet — Misses Ruth
Folkhemmer and Lillian Elliott, Messrs. Carter and

Davis: Selected. Saxophone Duet — Messrs. Jones
and Zito: “Popular Airs.” Mandolin Solo — Mr.
Elliason: Selected. = Vocal Quartet — Messrs. Lowe,
Carter, Jones and McGee. Piano Solo — Mr. Harry
Y. Carter, Jr.: “Overture, No. 2. Violin Solo —
Mr. Will Lowe: “Lustspiel Overture.”

PART THREE

_ Piano Solo — Miss Melba Singletary: “Chapel
in the Forest.” Vocal Solo — Mr. Edward Pontier:
“Mary, It's Your Grand Old Name” (written by Leo
Grottendick). Piano Solo —Miss Eunice Jefferson:
“Maple Leaf Rag” Special Feature — Jack
Kelly (featuring “Oh, Moving Picture Ball,” etc.).
Banjo Specialties: Mr. Will Lowe—“At the Races;”
Messrs. Hamilton, Burch, Maydwell and Lowe
(The Banjo Wizards) —“A Little Jazz;” Mr. Ham-
ilton — “Farewell to Thee;” “The Banjo Wizards”
— “Some More Jazz;” Messrs. Lowe and Hamilton
—“Old Melodies;” Mr. Bela Kan — Hawaiian
Steel Guitar Specialty. Part Four, Order of Dances
(twelve numbers).

GUNTHER RECITAL BEST EVER

CROWD which taxed the capa-

city of the Masonic Temple re-

cently attended the annual synco-
pated. recital and dance given by the
Gunther-Winn School in Mt. Vernon, a
suburb of N. Y. City. There were many
present from out of town, some even from
Stamford, Conn., and it was a big night
for popular music. At 8:30 the dance or-
chestra struck up the first tune, and after
hearing a few bars those present became
aware that a new standard in dance music
was being set. The xylophone soloist,
who was a feature of the orchestra, de-
livered some wonderful syncopation and
amused all by his antics.

The recital was given during two inter-
missions, and this innovation met with
unanimous approval, especially so with
the younger set, who were eager to
dance in between. All the pupils played
with a firmness and full bass style which
was remarkable. Deserving of special
mention was little Albert Brodbeck, only
14, who played “Dardanella” which is one
of the most difficult of the popular hits in
such fine style that he received a big
round of applause. Raymond Woolrich
and Milton Henderson played “My
Baby’s Arms” and “When You're Alone”
and had many in the audience humming.
The duet played by the Misses Lieberman
and Wolff from New Rochelle was also well
liked. The last number of the first half
of the program was some acrobatic dancing
by Ottilie Smith, of Yonkers, who ex-
hibited some difficult steps and was gen-
erously applauded. At this period the
orchestra started up a dance tune and the
floor was soon filled with eager dancers
who realized that they don’t often get an
opportunity to dance to such syncopated
music.

Chester Heldman, of Yonkers, opened
the second half of the program with “I
Used to Call Her Baby.” The next num-
ber was “Black and White” played by
William Hurley, -also of Yonkers. - 1t
is ‘quite a difficult number and has some
arpeggio variations, which were well

The Novelty “Concert"Rag

the Jazzalion’of Rachmaningff's Prolude”
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Russian Pa

sy GEO. L. COBB
SIX BROWN BROS’ BIGGEST “HIT” IN “MIDNIGHT FROLIC”

Those who ‘‘know” say “Russian Rag"” is the greatest rag in 20 year, for Pianos, Orchestras,
Bands, Phonographs Records or Piano Rolls.

“Dear Heart of You I'm Dreaming”

The Big-show Song Hit and FOX-TROT, by Gray and Frey.

““An Egyptian Love Song”
“Nobody’s Baby” i ot Do i tis onct

“LUCILLE” s

“DANCING SENSATION”

A Terrific “Seller” on the Phonographs.

“Mid the Pyramids”
“Don’t You Remember the Time”

W. R. Williams’ Latest “Hit” author of “I'd Love to Live in Loveland” etc.
You all know HIS Songs.

“Ill be Your Baby Vampire”
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”

Lucille Palmer's
Big “Hit".

Don’t miss this one!

FOX - TROT

Instrumental, Novelty and
SONG HIT.

The Sensational Song Hit from Shuberts’ Big Music Show.

“Don’t Let Us Say Good-by

99 THE BEAUTIFUL
NEW WALTZ SONG.

“Little Alligator Bait”

COMPLETE SHEET MUSIC OF ANY OF THESE HITS—

2 CENT EACH OR 4 FOR
$1.00 PREPAID.

WILL ROSSITER, “The Chicago Publisher,” 71 W. Randolph St., Chicago. I!l.

rendered. The Stamford studio was
represented by Edith Spiers, who played
“Reinette Rag,” which contained chro-
matic work. Robert Gunther, who is the
energetic director of the Gunther-Winn
studios; was next on the program and re-
ceived a ripple of applause as he took his
seat at the piano. He selected a simple
popular melody, and by clever interpola-
tions made of it a work of art. The au-

dience continued to applaud until he .

responded with an encore, for which he
played “Cuba” first in a straight style and
then with the melody in the left hand
with arpeggio variations in the right.
Marjorie Blair then sang “When My Baby
Smiles at Me” in such fine style that she
had to respond with “O” before the
audience was satisfied.

The last number on the program called
for a duet by Robert Gunther and Hugo
Boeddinghaus, but as Mr. Boeddinghaus
was prevented from being present by
being called to Boston on business, Mr.
Gustave Dietz substituted in fine style.
The program follows: '

PART ONE

“My Bonnie,” Archie Levine. “Dardanella,”
Albert Brodbeck. “I Might Be Your Once-In-A-
While,” Margaret Mercurio. “My Baby’s Arms,”
Raymond Woolrich. “When You Are Alone,”

ilton Henderson. “Smiles and Chuckles,” Misses

Lieberman and Wolff. Acrobatic Dancing,” Ottilie
Smith.

PART TWO

“T Used to Call Her Baby,” Chester Heldman.
“Black and White,” William Hurley. “Bag of
Rags,” Edward Meslin. “Reinette Rag,” Edith
Spiers. “Adeline,” Robert Gunther. “When My
Baby Smiles at Me,” Marjorie Blair. Duet,
Robert Gunther, Hugo Boeddinghaus.

'Pee}é‘ ;t-&}.e. Pul;lis'bver;

G. E. Kufer has been made the New
York Representative of their business by
the Paramount Song Publishers, a Dela-
ware corporation. Couldn’t this be
called a second “Washingtonian” crossing
of the Delaware?

As phraseology, “How doth the little
busy bee” may buzz all right poetically,
but as a policy it sure buzzes all wrong
when the busy buzzer makes too much
“buzzy-ness” around other people’s busy-
ness —or that’s what the music mer-
chants of Toronto think, and justly so.
The sheet music dealers of that Canadian
city have a “bee in their bonnets” that is
buzzing a hum of “unfair competition,” in
consequence of which they are putting
up a protest against “aisle-hawking”

during intermissions of the hits of their
performances by the various musical shows
playing there. The dealers feel that what
1s everybody’s illegitimate “bizzness” is
nobody’s legitimate business, and that this
unfairness simply makes “biz just one
damn buzz after another.”

How’s this for a patriotic “Peep?”
As citizens, while waiting patiently for the
procrastinated signing of the Treaty of
Peace, Americans, as composers, un-
consciously seem to be working under a
separate ‘“Treaty of Pieces” with France
alone, according to Vice Consul Paul C.
Squire. This official reports that Ameri-
can dance music is very popular in France
as being particularly adapted to ballroom
purposes. He further asserts that there
should be a good market for our popular
songs, if their publishers would provide
French versions of the words; also, a good
demand for low-priced American editions
of non-copyrighted classical, operatic and
standard sheet music. Musically, as well
as patriotically, America may soon ex-
claim — “Lafayette, we have come!”

Harry Carroll, himself a song-writer of
note, is paying his contemporary, Lee
David, the compliment of featuring the
latter’s song-waltz ‘“‘Romance” in the
former’s new vaudeville act — a very pre-
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tentious musical playlet. Thisis a Golden
Rule “Peep” of “doing unto” instead of
“doing” into others.

A Presidential proclamation, recently
issued by the national Secretary of State,
grants to the subjects of Great Britain
and the British dominions, colonies and
possessions — exclusive of the self-govern-
ing British countries — the protection of
the American copyright law (and its
amendments) of March 4, 1909.

Waterson, Berlin and Snyder, after
some lively bidding by several other pub-
lishers, have secured all rights to “In
Sweet September.” This is the number
by James V. Monaco, Edward Leslie and
Pete Wendling, with which they originally
intended to launch into the publishing
field for themselves.

Pardon the poor pun, but you had to go
“fur,” man, to catch a tailor. Phil Fur-
man has to go to San Francisco to succeed
Earl Taylor as the manager of Irving
Berlin, Inc., in that city.

Billy Thompson has shifted his alle-
giance from the Broadway Music Corpora-
tion, of which he was the Western man-
ager, to the staff of Van Alstyne & Curtis.

“Kiss Me Again” that was sung 17
years ago by Fritzi Scheff in Victor Her-
bert’s opera “Mlle. Modiste,” is reported
as now going stronger than at any time
since that prolific composer penned and
Fritzi put it over. Reminds one of the
late Johnnie Walker.

The Music Publishers Protective Asso-
ciation has just issued a directory of its
members, with addresses, telephone num-
bers, etc., included; a book of regulations
governing the registration of titles as
adopted, with amendments; also, a digest
of regulations adopted as scheduled in
the organization’s agreement, with con-
stitution and amendments. This ““Peep”
may be booked for reference.

Here is a proprietary “Peep” to post
purloiners. The owner of a cabaret in
Brooklyn, N. Y., recently was fined $250
for permitting a song published by the
T. B. Harms, Francis, Day & Hunter firm
to be sung in his place without first secur-
ing the right from the American Society
of Authors, Composers and Publishers,
or from the publishers themselves,

The Original Novelty Five— they do a
jazz musical act that gets a big hand
whenever and wherever they appear —
are featuring “There’ll Come A Time”
from the catalog of the Stout Music Co.
of Vincennes, Ind.  If this isn’t a “Stout”
hand for a “Stout” number from a Stout
catalog, what is it?

“Le Wanna” is the very latest by Al
Bernard. T. B. Harms publish this “la-
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test” one from the music-last of “The Boy
from Dixie,” who seems to wear a mans-
size music shoe.

0Old Poncede Leon discovered Florida,

but it remained for Chappell & Co. to dis-

cover “Miami” and put it on the music-
map. Rumor is “rumoring” that they
are reaping returns from all over the
United States for their “Miami” mapping.

When managerial, musical and financial
interests meet and merge in one man’s
“doings” — there’s something doing.
Monte Austin, the Seattle manager for Leo
Feist, Inc., has gone to Portland, Oregon,
to sing at Council Crest, an amusement re-
sort in which he holds financial interest.
Yes, there’s a law against these big
“mergers,” but not when they are as legi-
timate as this one.

Scotty Middleton, the man at the head
of the music department in the State
Street store of S. S. Kresge in Chicago,
says that nearly every song which sells
well in that particular emporium of the
“5 and 10” products becomes a national
hit. Being in the business he ought to
know, but as proof of the pudding he
cites “Let the Rest of the World Go By,”
“That Naughty Waltz” and “Drifting” —
each of which went over the 10,000 mark
in going over.

If there’s anybody who doubts that
everybody (at times) builds air castles and
chases dreams — well, let the doubting
somebody chase the trail of some of the
popular orchestras and vaudeville vocal-
ists, listen to them chase “Dream Castles
in the Air” becaused chased to it by popu-
lar demand, then chase their own doubts.
Chas. E. Hochberg & Co. of Brooklyn, N.
Y., the publishers of this musical “Dream
Castle,” are wide awake to the fact that
the increasing demand for copies of this
number is something more than a “dream,’
and themselves are chasing the reality.

Boosey & Co. should worry over the
present awful prices of foot-gear — shoes,
socks and stockings — when boys and
girls everywhere go tramping vocally
over “The Barefoot Trail.” These pub-
lishers are “kicking their feet” in glee
because this song-hit is being adopted for
two-part singing by schools all over the
country.

Talk about popular “plugging” whether
purposely or purposelessly! Rubye de
Remer recently covered 27 of the Loew
theatres, singing “Blue Diamonds” and
“Blues My Naughty Sweetie Gives to Me.”
This lady is conceded by many screen
“fans” to be the most beautiful blonde in
“Screenville.”

The Haven Shop, Greenfield, II1., as a
music publishing concern, is certainly be-
coming recognized by the music buying
public. “The Burlington Way” march,
published as a booster for an automobile
trail three years ago, has played itself
around the world. The “Battle Hymn

of Peace” is admitted to be one of the
biggest patriotic and international hymns.
Its feature song hit, “For I Have You,”
appeals to the lovers of the better class
of popular songs. The Haven Shop is
surely to be congratulated for its achieve-
ments in the popular music field.

Under the Soft Pedal

LITTLE TUNES TUNED
FROM TYPE AND TALK

Mischa Elman, the noted violinist, is
reported to be under contract to write an
opera for “Flo” Ziegfeld. In the language
of Briggs, the cartoonist, “They all flop
sooner or later.”

In the person of Vivian Bowker, a little
miss of fourteen years, Kansas has what
that state believes to be its youngest com-
poser. She has composed the music to
“Why Don’t You Make Me Happy?” a
song that has just been put on sale, with
words by Cecil Taylor, a local song writer.

Wyecliffe A. Hill of Los Angeles, Cali-
fornia, has invented a device which
promises to be popular with scenario
writers. He calls it a “plot chart,” and
claims that with its aid a writer can invent
new and novel plots faster than he can
write them down. The principle of the
invention involves the use of the thirty-
seven basic dramatic situations and their
numerous sub-plots, on which all drama
and fiction are based. Supposing that it
can be adapted to making popular song-
plots (if there is such a thing), Gosh!
where do we get off?
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Vocal and Instrumental

NDER this caption MELODY will list from month

to month, WITHOUT CHARGE, the vocal and
instrumental new issues (“‘popular” and dance only)
received from the various é:ubliahem of this class of music.
This feature will keep MELODY subscribers and readers
well posted regarding the hits-to-be.
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IRVING BERLIN, INC., NEW YORK CITY .
YouDear (Vocal)..........cooovvveiviiinninnnns Ward-Feiner
After You Get What You Want (Vocal)..................... Berlin
Tired of Me (Vocal).................. m
I Love the Land of Old Black Joa (Vocal) 5
Tiddle-Dee-Winks (Vocal)............... § a
BRUCE00B) 5 o e i i st i Be;h.n
You've Been the Sunshine of My Life (Vocal)...... Reyburn-Willis
I've Got the Profiteering Blues (Vocal).............. ilson-Bibo
If All the Girls Were Good Little Girls (Vocal). . . . Clarke-Donaldson
So Thisis Paris! (Vocal) .................. Rogers-Motzan-Akst
I'll Always Keep a Corner in my Heart for Tennessee (Vocal)
Clarke-Donaldson
I’ve Never Loved Another Girl Like I Love You (Vocal)
Olson-Thompson
My Sahara Rose (Vocal) ......ovvvveiiinnnnnn. Clarke-Donaldson

THE MUSIC PUB, CO., ST. LOUIS, MO. "
When Ireland Must Be Free (Vocal) .................... Holstein
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CHAS. A. ARTHUR, DETROIT, MICH.
LWt Parg@b:(Vooal) s coniinin vuerivinnes Ry A AR Arthur
The Eagle and the Lion (Piano) %
The One Honest Tear (Vocal)........
Do You Know (Vocal)..................

MELODY

NG T ST T

SPECIAL! Grea:gjfﬁu‘;?c;l;:?he“

. . 0 £ —ll L ” is the
f is worth a pound of promise. Making claims is easy—"ma
:;lo‘tl:s(;e :ff I‘I:mf lsl{‘l‘(x(ijldredsI())(; Music Teachers and Successf u(l:o MusxcmnsTglmm th t:t ut.:?(r, l:xli‘\;:
been grealy benefied by the Sty o et s sinoyre and ruihfal. ~_Your
effect and we cheerfully accept their enthusi e Bt tharlwaal
tters. We will send you as many as you care toread. bui, , we realize
m::otll‘;ii 22 glﬁ:l)l'e“her:my" evidence to many readers ogthls publication who have as yet no direct
personal knowledge of what it really means—for example—to

tudy Sherwood Piano Lessons and
ls'la‘:'m):my Uender Rosenbecker and Protheroe

i i i, and other
i i i iszt, endorsed by Paderewski, Leschetizky, _Moszkowski, an
ﬁﬁd"ﬁﬁ“ﬁ&fh&r&wﬂk&" ?;ltg gr?ui llo?lllle and offer you his personal instruction at nominal expense,

you woud agery e gl thank Jou oky sl for e gpporiniiy. Y, L PRI
tial. We bring Sherw: you- s 3
m'oirﬁegn:;;:&:‘ms :vork as Teacher, Concert-Pianist and Lecturer—in

Sherwood Normal Piano Lessons and !Jniversit.y
Exgl‘::ion Lectures. on the Art of Teaching Music

. . . o{
This course of weekly Normal Piano Lessons, examination papers and U:n::;ﬂty_-Egtfnﬂgn Lectures on gn Ar}'
tains the fundamentaly of a broad and solid an e priocipies o sesees i e e
SRl it i Wi ki, ey, oty b, YU, o, B o
expression. It gives a complete se physica g, st B e 1t Weavings
i lained, illustrated and made clear by ph T ; wing
hpﬁ?i’&fﬁ?éi.ﬁ'fi»ﬂ#ﬁhﬂ’om Sol;mlclleu of the arms and hands alone which are used in piano playing.

I \ A Jn-ndd o hmical‘ s i Many teschers have written us that they have been
A R M 0 N Y essontial to out your m educa- w . Maay ttachere have w7 "r““‘" “u“:
H tion. ludduwonde:{uu,{)"wﬁ:u oz arnlng :E.‘.’“‘L'lﬁ'u'.."l?"“ .u'r“

ment both as o Teacher and Performer. Without =y 'ﬂ

Toachi
taing the

nprepared: offer you a complete course of weekly Toadi DL . o e Fiie
m%'n small oot In m‘:’wﬂ:&g‘;‘ your owa honso&*m :.'m%? for the s.:w#yu:“l&h‘;.{ ﬁmammm%“ A
nons, peovers) .31' b}{fchmnk‘bdlll)q“lnsmlel l’r:mm E‘mnt Composer, that for over 30 Joars ﬁ‘!‘l"w%‘"ao{. 00d America's famous .P'& h
comm&w dogl'uah:' n;nn bo".ecnnd only from us. be secured only )
Choral DI an Y

Each lesson is an orderly step in advanoe, clear, lhmgll n‘:dm‘: = T ST —
not the mere noubluniul 8 &mdgﬁm‘ ':“lf‘.mnu.:n and stimu- Hlstory of Mnslc ﬂ“;ﬂ:‘ 'ru::éhkq, mm-
= iy . ,umdfmwuviybqrnzMA A written examina- A e ol pprecial

on edch %ﬁn connection with n:slo orl(lnl:l ::l. ni!:"‘dow your of Music. A valuable llh:d o 5 :.;:

ety el Violin Boslisuiummya el 2

progressive manner.
00 Under %:“ :h.c.uddot
Advanced Composition g Eff"‘buﬂ‘.:}
personall; ucted by

.. Wrightson,
mmf%hhmdn&d-ﬁdmﬁuhnywh

Harmony Teaches You To

R teot Notes )
1. Amalyse Musio, thusenabling & Detect Wrong Notes end
you to detarmine th key of any com- '_‘:“gm"“"“‘lﬂu,{n.md
Imw“m

y Dave appeared in this
E that our announcements have
Pids ™ uh'-? hm“"w results. Hundreds of mdmy have tnrdlodm,
Transpose t more 5. Memorise Rapidly, one of and %ﬂy "'"u’-‘-%"u'v':" of our nwmmm A
A Sl "o the very aroatest pencita_derived % s publication who bave Davée oven estent
SR e G LGOETry S S e s
.&.‘ = fru ,:,,, st oues writien are the wonderfal worth of thess lessons that we bave u
. o el "‘;“" the following

y > ' in your
. Just sit right down now and-write us a friendly letter talling ::k -

: cal ambitions, your strong and weak poin
Unprecedented Special Offer omn vay soutSour muelambitioms, Bo el
partioularly interested in, héther you have studied Harmony. 'an,’e would like to know your & hwho ;r .yto:‘“ s! v
sing—in d!oﬂ. write ug in:onﬂdonze Just {I:]n you would loe! pgtfootly fro; lt;_ 't:l. u:‘ll ;::—6 i p“I:co ol
g ndiisbontiad “J":ﬁlﬁgﬁ'{:&i‘us&d e:; “‘!l‘hu:z vyv‘i’l‘lI not be mere sample extracts or abridgments, but the E:il::

doddndm h-ou‘m : d to o uli enrolled students in the Normal Piano,” Harmony, Advan
position, Puﬂg.g‘:zo;lmhﬂ.;pr: .::d Ch:rrul nducting Courses.

wishous she slightost
vely senp—yours to do with preciesly so you ke,
Mktubur[nny-uma‘.n_uum.mlw .o':m J“,

UNIVERSITY EXTENSION CONSERVATORY

CHICAGO, ILLINOIS

Brazilian Chimes (Vocal
It ;x'x.:: Liklcmklen and Ages (Vocal)

I'm Not Your Girl From Tennessee (Vocal) . . Neiheisel-Keil-Landon
ocal)
When the Evening Glow Has Turned from Red to Gra é’ nvg-cI‘:i{)ndon . Love's Rainbow (Voeah
Oh! What A Wonddullwgli)unuy 1 Made (Vocal) . . Reynolds-Schrag
d .
Where the Old Mi|l<Whnl Goes 'Round (Vocal) ...... Pool-Landon  Ding Toes (Vocal).....coovvvvvnniviiiiiininss

Broken Hearts (Vocal)........ Sandler-Manners  Cuddle Up (Vocal). ...
Beautiful Sunshine (Vocal). . T

I Can’t Tame Wild Women, etc. (Vocal)............ Lewis-Landon

'DANIELS & WILSON INC., NEW YORK CITY Chi ¢ Eventide. Reverie (Piano).
"""""""""""""" Lengoncker gy Wow (Voct).... e o Rookwell- Wodmorth - Chine 3 ottt o)
wn-l p_me 0s-Ka-Loo-Sa-Leo. March (Piano)
Samoa (Vooal) yoovvoreeerineaeinadiaersonsences eslyn- 0 M":"ngi' (‘;Iw?aw)
Sleep, Baby, SleepWal iano) .
Christman-Landon BROADWAY MUSIC CORP., NEW YORI% SE&n—Story Sln=,lhby, S
Brown-Von Tilser Victory March (Piano)......

.Tartaro-Landon Kam-a-ku-ra (Vocal). ...
........ Epps-Keil  Apple Blossom Time (Voc

FRANKLIN EABL HATHWAY, CHICAGO, ILL.

- The Passion Dance (Piano)..............
i .Fié&;ﬁ%ﬁrﬂﬁt lnl.h.h'i.llﬁw, Mellow Moonlight (Vocal)

e
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Y, Dean
107 SIEGEL-MYERS BLDG. CLARENCE EDDY,
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iti itati 1 Wuerfiel  HARRY VON TILZER MUSIC PUB. CO., NEW YORK C
CKMAN MUSIC CO., NEW YORK CITY Waiting (Meditation) (Piano). ... I i
e 5 i SR B vk S S Ol g
Kendis—Brockmnn-el!l‘osl:;'-{{oﬁman The Bedroom Blues (Vocal)...................... Lewis-Landon O How I Love You (Vocal).......c.vvveee. Sterling-Lewis-Dreyer

MUSIC CO., NEW YORK CITY

T s WIEID £, e AN S MORRISON MUSIC COMPANY, BELLINGHAM, WASH. " bA-Ff- STA(S‘P,‘LI) ....... i L N
Alla (Fooal), o oorosiaenbucnemcanenronenn ot "1 The Land of Love and Happiness (Vocal) ....Morrison  Ten Baby .mgu‘ul o 7o ke
Open Your Eyes (Vocal).......oovvvvvinnens Blondell-Guderanian When Old Baldy Plays the Fiddle (Vocal). ... Morrison é{!« i'l'u-gl.lnh.l.E Vzccal))‘ weanapapes i
L TAYLOR MUSIC CORP., NEW YORK CITY il o eI Oh ::IMiqu Mil'nmy (Vocal) Freedmnn-SAqu;]m
He': 1;)EL Good Man (Vocal) o) Jones-Taylor-Rose JOS. W. STERN & CO., NEW YORK CITY Todhy (Vooal) syuissessoes i . 'Robse;h;t"l::

Leve's Gelden Lane (Voca.... <+« Taylor-Delbridge  wajg and See (Voctl).......oeernvreveeeninnn. McCarron-Morgan [ gye’s G,,d,,;; ,,cff""e"’m (Pian) 0L S

"""""""""""""""""""" Oowles  LURTON-SMYTHE MUSIC PUB. €O, SEATTLE, WASH. Come Back (Vocal).....ooovvvvveeernnee
WARNER C. WILLIAMS & CO., INDIANAPOLIS, IND. Buddie Mine (Vocal).........ccocovviiiiiiinnns Burton-Smythe
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Meritorious [lelodies
"FROM JAZZ TO CLASSIC

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piario Solo hey when marked with a * and in a different key when marked with a

.50 B PREMIUM OFFER

The Copy, 15c. Any four (4) Piano Solos or
Canada, $1.75 Songs SELECTED from the
Foreign, 2.00

WALTER JACOBS Catalog.

Jacohs’ ORCHESTRA Monthly =25

PREMIUM OFFER—Seventy-five cents’ (75c) worth (net) of Orchestra Muslc SELECTLD
from the WALTER JALOBS Catalog

Jacobs BAND Monthly 232

PREMIUM OFFER—One Dollar’s ($1.00) worth (list price) of Band Musnc SLLECTED
from the WALTER JACOBS Catalog.

THE CADENZA &

Foreign, 2.00
PREMIUM OFFER—One Dollar’s ($1.00) worth (list price) of any of the WALTER
JACOBS Mandolln, Banjo and Guitar Sheet Music publications.

CLUBBING OFFERS

ON FULL-YEAR SUBSCRIPTIONS Ganata | Foreign
Jacobs’ Orchestra Monthly ani Jacobs’ Band Munthly 13.00 ['3.5074.00
Melody and The Cadenza - - - - - 2.25 |2.753.25
J.0. M. (or J. B. M.) dud Melody (or The Cadenza) 2.63 |3.13/3.63
J.0. M., ). B. M. aud Melody (or The Cadenza) 4.13 |4.88]5.63
Melody, The Cadenza and J. 0. M (ir .B. M.) - 3.75 |4.50(5.25
: J.0. M., J.B. M., Melody and The Cadenza - - 5.00 |6.00]7.00

N.B.—Indicate ‘‘Clubbing Offer” desired by marking a X in the proper square.
{@FNO PREMIUM MUSIC IS OFFERED ON “CLUBBING” SUBSCRIPTIONS -3

All “Clubbing” and “Premium”’ Subscriptions MUST be addressed DIRECT to the publisher,

WALTER JACOBS, ! """ Boston, Mass.,U.S.A.
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15 cents NET the copy

*Kangaroo Kanter......... Arthur C. Morse *Military Hero, The. ....... W. D. Kenneth *Queen of Roses................ A.J. Weidt Stnn and Flnwm ......... R. H. Isherwood
One-Step or Fox Trot _ March and Two-Step Waltzes Mazurka
*Keri:Tu::I;rKee. T e A. J, Weidt imi. ... s s Norman Leigh *Qu;{en of the Night. ...... Everett J. Evans TSle&le;ly. T Thos. 8. Allen
'ox Trot 8 : octurne arch and Two-Step ¢
TKer}\}uckIy W’Ie‘dduég Knot..... A. W. Turner ...George L. Cobb *Rnli!:il’quoot ............ George L. Cobb | *Si tn% It! TR George L. Cobb
ovelty Two-Step ox Trot ox Trot
¥Kiddie Lol i oo e AT, Weidt tMonstrat Viam ............ Alfred E. Joy tRainbows................. Bernard Fenton | *Story-Teller Waltzes, The .. Van .. Farrand
One-Step or Two-Step, March and Tw Novelette *Summer Dream, .P. Hans Flath
*Kidder, The............ Harry D. Bushnell | {Moonbeams. ............. George L. Cobb | *Rain of Pearls. .. ....Walter Wallace Smith Morceau Charactensthue
Characteristic March i Novelette Valse {Summer Secrets. ......... Theo. O. Taubert
*King Reynard............. Louis G. Castle tMoonlight Wooing. .. Bernisne G. Clements tRed Ear, The............. Arthur C. Morse Waltz
Fox Trot . Valse d'Amour Schottische and Barn Dance *Sun-Rays .. Arthur C. Morse
Kismet Waltz..,....... Pearl §. Silverwood | tMoose, The................ P. Hans Flath {Revel of the Roses. .......... Walter Rolfe Characteri ance
Knights and Ladies of Honor. .. E. J. Evans March [ Waltz Sunset Frolics ........ John Francis Gilder
March and Two-Step *Muses, The............ Alessandro Onofri TRm&masler, IS oo v W. K. Whiting A Plantation Dance
tKnock-Knees.............. George L. Cobh altzes *Sunset in Eden.......,...... John T, Hall
One-Step or Two-Step i tMusidora. ................. Norman Leigh ’rRomanco of a Rose Lawrence B. 0'Connor Waltz
tK.of P, The .......... Ernest 8. Williams Idyl d'Amour Reverie *Swedish Fest March. .. ... ../ Albert Perfect
March and Two-Step . tMyriad Dancer, The ........ Thos. 8. Allen Rosetime. ................... May Greene | *Sweet Illusions............ Thos. S. Allen
*Koonville Koonlets............ A, J. Weidt e Ballet Waltzes altz
Characteristic Cake Walk ; Nautical Toddle, The. ...... George L. Cobb {Rubber Plant Rag......... George L. Cobb Sweet Memories............ Valentine Abt
La Danseuse (The Dancer) .. Valentine Abt Fox Trot A Stretcherette *Ta-Dji-Da................. Walter Wallace
Valse INC-A, “The' .o . F. E. Bigelow *Russian Pony Rag........... Don Ramsay Qriental Dance
tLadder of Love............ George L. Cobb Mar A Syncopated Prance *Tehama................ Chauncey Hamw
alts *Near-Beer (How Dry I Am)L.G. del Castillo *Rustic Dance. . c.0oviivenn. Norman Leigh Intermezzo Romantique
{Lady of the Lake.......... George L. Cobb - arch z Saddle Backi v is bt Thos. §. Allen | *Tendre Amour....... Bernisne G Clunentq
: altz Nallvh the Stars............ R. E. Hildreth Galop Serenade
La Petite Etra, gere ........... P. B. Metcalf Waltzes WSl s s Norman Leigh | {That Tangoing Turk ...... George L. Cobb
(The Little Stranger) Valse Lento *New Arrival, Thes ..., ... Anthony 8. Brazil Valse Exotique One- htep or Two-Step
b KRS T s e John Itzel X March and Two-St tep *Sand Dance. ... er.irnn., Leo Friedman | [Three Nymphs, The........ George L. Cobb
. Danza Tango i . Northern Lights............... A.J. Weidt Moonlight on the Suwanee Danse Classique
La Sen!lnm ............... Norman Leigh Overture .. .Thos. 8. Allen {Tiptopper, A........ ...W. A. Corey
Entr' Acte ANl e Thos. §. Allen George L. Cobh March and Two-St
*Lauéhmg Sam T Walter Rolfe " AnhAlanIx:n ll\lnltermezzor Y *ToyNPnu;ilud oo George T.. Cobb
haracteristic Marcl ymphs of the Nile. .. ... frank ‘F, Hersom taake 4 ovelty One-Step *
L. 1) 8 e Vess L. Ossman Arr de Ballet Scnréil:;!innvglagngame e e 2 fTreasure-Trove............ W. K. Whiting
1an and Order............ George L. Cobb | *Odalisque................. Trank H. Grey tShadowgraphs. ............. Norman Leigh Waltzes
. March - ‘ Yalse Orientale Seenes des Silhouettes Treat Erp Rough.......... George L. Cobb
0L F T — Geo. J. Philpot Omeomi.................. Sammy Powers Shepherd Lallaby. ........... Eduard Holst One-Step i )
A Raggy Drag . One-Step or Trot r Ravetie {True Blue................. W. D. Kenneth
{League of Nations, The. .Joseph . Wagner On and On (Maypole Dance) Valentine Abt 1Sighing Surf......... Bernisne G. Clements March and Two-Step )
. arc . Two-Step and March Valse Classique TTurlmh Towel Rag.......... Thos. S. Allen
L’Ermite (The Hermit)...... R. Gruenwald *On Desert Sands. . Thos. S. Allen *Silent Love ................... A J. Weidt A Rub-Down
i Med[itnt;on 4 %, fotd 0 Igwﬁmﬁzg Tw A Waltzes *TmI'\I anleu, { | T ——— P. Hans Flath
evee Land.............. eorge L. Cobb n the Mill Dam ..............A, al impering Susan.......... Tr : ovelette
" One-Step : Galop Siugetng Sotnn g FMk H Gy |y e e R. E. Hildreth
{Little Coquette. . ... .. .o+.+.P. Hang Flath 1On the Sky 1T TR Walter Rolfe *Sing Ling Ting (Ta-Tao). .. . George L. Cobb Waltz
M'orm’:au Characteristique A Tone Picture &unese One-Step *Under Palm and Pine. .. ... W. D. Kenneth
*Looking 'Em Over............ Walter Rolfe Opnh.‘. ...................... Leo Gordon *Sissy Giggles............. Raymond Howe March and Two-Step
One-Step or Two-Step " Waltz Characteristic March {Under lha Spell...... ..Thos. S. Allen
tLove Notes.............. Frank E. Hersom Pansies for Thought. ,............ Lou Blyn tSleepy Hollow. . . Thos. 8. Allen Walt:
i V’a se o ‘ Waltz g (A Dream in ns) Idyll TVenetmg Beauty............. Walter Rolfe
Love's Caresses. ........... R. E. Hildreth Paprikama. ................. Leo Friedman *Slim Pickin's......... ...Wm. C. Isel " Caprice .
» Waltz . " One-Step or Two-Step E Fox Trot Rag Victorious Harvard...... Carl Paige Wood
*Luella WAt e Jh i A.J. Weidt Parade of the Puppets. ....... Walter Rolfe tSmiles and Frowns........... Walter Rolfe March and Two-Step
‘Magician, The. . Van L. Farrand Marche Comique Hesitation tVirgin Islands. .. .......... Alton A. Adams
avotte f Parisian Parade............ Ed. M. Florin | {Soap Bubbles . ............. Thos. 8. Allen | . Mard .
Ma Mie........ ..Norman Leigh One-Stej Eha.mcteristic March Virginia Creeper, The.......... Mae Davis
p Chanson d'A , tPastorale Ecossaise. .. .. \Frank E. Hersom | #Social Lion, The. ........... R. E. Hildreth Characteristio March
Mandarin, The............ Norman Leigh | *Pearl of the Pyrenees ........ Chas. Frank March and Two-Step {Viscayan Belle,A................ Paul Eno
Novelty One-Step A Spanish Intermezzo k 1Solaret (Queen of Light). . ... Thos, 8. Allen Serenade Filipino
{Marconigram, The.......... Thos. 8. Allen tPepeeta ........... ..R. E. Hildreth Valse Ballet Wakeh Hill..oo0ivionnenie W. D. Kenneth
Matsh andIwoien L Vals Espanol 1Some Shape .............. George L. Cobb Two-Step
tMi AW J. Lampe tPerfume of the Violet........ Walter Rolfe One-Step Water Wllon Blues....... George L. Cobb
Military March and Two-Step Waltz 1Sons du Ruisseau. ......... . Frank H. Grey Fox Trot
*Meduhhan and Chansonette Norman Leigh tPeriscope, The. . ............ Thos. 8. Allen Francaise What Next!.............. George L. Cobb
elodyin F......... Arr, Edward R. Winn arch and Two-Step ; 1Southern Pastimes. . ....... 1. W. Wheeler Fox Trot
(For left hand only) {Persian Lamb Rag.......... Percy Wenrich Schottische 1%8 and Spur. .. ... Thos. 8. Allen
Maneles: i George L. Cobb A Pepperette i 1Spanish Silhouettes. ..C. E. Pomeroy
Memories of Home....... Elizabeth S\trong *Pickaninny Pranks..... .. Dan J. Sullvian Walts *Whlrlm| Dervish, The....... J. W. Lerman
Reverie Cake Walk Characteristique .. .Everett J. Evans Dance Charamnsuque
*Men of Harvard. .......... Frank H. Grey | *Pixies, The........ Al an L. Farrand *White M Paul Eno
arch and Two-tep Dance Characteristic | 4o 0 Maid The. . ... Walter Rolfe March Oddxty
tMerry Madness. ........... Thos. 8. Allen | *Pokey Pete................ J. W. Lerman W Dol L C. H. Soule
Valse Hesitation ) o Characteristic March ; halhe e Tawrensé B. 0'Conncs . Cake Walk and Two-Step March
{Merr, Mhnm:;h T:.;' ........ R. E. Hildreth l’o}dc det Perfume. ... .. J. Frank Devine Novelty March and Two-Step an an ’g;p .................. Wm. C. Isel
arch an tep oxjTro
Mi Bmdud(bfy LIZelovied)....Normm Leigh | Pride :’ the South..........Geo. L. Lausing *Swg;:lgumd ---------------- Walter Rolfe |y, g. A...X a I:ove You) ... Walter Rolfe
anza de la Manola atro g ango rgentino
{Midsummer Fancies. ....... Frank H. Grey | *Prince of India. ... ...Ven L, Farrand | *Star-Dust.................. R.E.Hildreth | {Young April.............. George L. Cobb
Valse Novelette March Novelette Novelette .
{Milady Dainty ............ Gerald Frazee tPussy Foot,,............. Robert Hoffman | tStarland............ Lawrence B. 0'Connor *Youlh md VO R S R Thos. 8. Allen
Intermezzo Gavotte Eocentrie 3 Intermezzo Two-Step
' e BOSTON, MASS., U.S.
Published by W AL TER JACOBS, * s ASS., U.S.A.
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Form Playing————

A NE % IDEA

PIANO INSTRUCTION

Using the musical “elements” through
limited “Forms;” comprising Effects
and Embellishments unknown in print-
ed music Teaches everything you
have dreamed about, and longed to do.

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal
them. Waterman’s Piano Forms (110 pages) is the only book in existence printing these

chord combinations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below. Each

topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision. Learn the Principle back of it all. Read the Syn-

opsis of Course. Mail the coupon.

Then breathe two words: “At last.”

== SYNOPSIS OF COURSE

1. Treble Notes 63. Half Tone Treble Rag
2. Bass Notes 64. How to Get a Melody
3. Time Elements 65, Double Waltz Bass
4. Elements of Notation 66. Over Octave Treble
5. Use of Hands 67.  Determining Count
6. Use of Pedal 68. Effective Metres
7. Treatment of Melody 69. Breaking Octaves
8. Keyboard Chordination 70, Repeated Phrases
9. Transposition - » A4d1. Half Tone Discord
10. Ear Playing " P Incomplete Forms
11, Improvising 9% Designing a Metre
12, Composing 74, Departure of Train
13. Chime of the 4th 75, Chromatic Bass
14, Modulation 76. Inversion Bass

15, Faking 77. Over Octave Bass
16. Melody in Left Hand ~* 78.  Chinese Discord

7. Memorizing +79. Discord Treble

18, Jazz (Genuine) -~ 80. Octave Mordent
19, Ofi-Hand Accompaniments 81. Graced Triplet

20. How te Play Two Pieces at 82. Double Bass Rag

Once 83.  The Chromatic

21, Blues 84. Double See Saw

22. Doubled Bass 85. Slow Drag Bass

23.  Chord Breaking 86. Half Tone Bass
24. Harmonizing Tables 87. Second Metre

25, Natural Progressions 88. Diatonic Bass

26. Fifteen Rules for Syncopating 80. Popular Style

27, Altered Tonic Harmonies 90. Fourth Metre

28, Altered Seventh Harmonies 01. Hatfield Bass

20. Complete Chord Chart 92. Breaking Chords *
30. Determining the Harmony 93, Waltz Metres

31, Chromatic Embellishment 94, Thumb Melody
32, Developing Note Reading 95. Breaking Octaves
33, Melody Structure 96. Octave Glide

34, Octave Chime 97. Bell Treble

35. Syncopating 1 Note 08. Elaboration

36, Syncopating 2 Notes 99. Diatonc Rag

37. Syncopating 3 Notes 100. Chromatic Rag

38.  Syncopating 4 Notes 101, The Advance

39. The Arpeggios 102. Half Tones

40. Major Scales 103. First Metre

41, Minor Scales 104, Reverse Bass

42, The Tremalo 105. Ballad Bass

43.  The Trill 106. Cabaret Bass

44. Low Form 107. Climax Bass

45. Turn 108. Third Metre

46. Mordent 109. See Saw Bass

47. Endings 110. Half Tone Rag
48. Lead Sheets 111, The Delay

49, Half Tone with Melody Note 112. The Grace

50. Howto Accompany the Melody  113. Drum Bass

51. Using Tie and Combining 114, Crash Bass

tems 115. Skip Bass

52, Combinations to be Memorized 116, City Style

53. Half Tone with all Members 117, The Tie

54. Raise and Grace Combined 118. Bell

55.  Preliminary for Beginners 119, Rumble

56, Foreword to Note Section 120. Foghorn

57. Accompaniment in Right Hand 121, The 5-8 Rag

58. Diatonic Embellishment 122. Bass Drum

59.  Single and Double Fill 123. Keene Bass

60. Harmony Tone Treble Rag 124, Scale Bass

61. Modulatory Arrangement 125. Organ Bass

62. Half Tones with Fills 126, Whistle

127, Triplet 164, Chromatic Skip 6. Third Filler
28, Inversions 165. Florid Tenths 207.  Chromatic to V. N.
. Passing Notes 166. One-Step Bass 5. With Half-Tone
30. Summary 167.  Continuous 9. Last End
168. Kenney End 210. Blue Obligato
169. Fourlls| Spacer 2 {:)ouble Ol;lave Bass
170. Bass Spacer . Forecast Bass
JAZZ SECTION 171, Slurred Grace . First Spacer
172.  Over Hand Filler 214, Quarter Triplet
131, Jazz Bass 173. Tenths with P, N. 215. L. B. Ending
132. Treble Blues 174, Pep Tone 216. Second Filler
133. Honky Tonk Bass 175.  Graced Turn . Runtod
134, Jazz Treble 176. Inflected Treble . Tomorrow Style
135, Future Jazz 177, Kramer Close . Waterman Bass
136. Bass Blues 178, First Filler 220. New Type
137.  Stop Bass 179. Runto 1 . Frank’s Final
138. Syncopated Tenths 180. Encore Bass 22. Second Spacer
139.  Triple Bass 181 Quadruple Fill 223. Discord Scale
140, Sax Slurs 182, Add One . Treble Sixths
141, Wicked Harmony 183. Slurred Mordent Half-Step Bass
142, Two Cycle Jazz 184, La Verne Discord Double Two
143. Clarke Break 185. Mason En . Arpeggios Bass
144, Cafe End 186  Oriental Bass . Half-Step Treble
145, Jazz Obligato 187. Interlocking . Jerkins Bass
146,  Fifth Spacer 188. Double Octave Treble . Discord Obligato
147. Week End 189, Roll Bass 231. Suspended P. N.
148.  Skip Ending 190. K. C. Variation On Cord Tones
149.  Double Thumb 191. Broken Type With Passing Note
150.  Chromatic Fives 192, So-Sow-Sew . AdLib Runto V. N.
151. Linn Brea 193. Lack Bass Dia, Trip. Down V. N.
152, Sixth Spacer 194, Two Cycle Bass . Fifth Filler
153. Dissonant Ending 195. Rialto Ending . Chro. Trip. Up V. N.
154, Triple Filler 196. New Filler . Fourth Filler
155, Chinese 197. In Minor 239. To any C. Tone
156.  Over and Under 198. Down Run to V. N, 240.  Whites Bass
157, Organ Chromatics 199. Player End 241. Fifth Spacer
158. Hoochy Bass 200. Persian 242, Octave Chromatic
159, Uze Blues 201. Blued Voice Note 243, Half-Dis. Treble
160. Runto 3 202. Third Filler 244, Ninths
161. Mike’s Finish 203. Obligato 245. Tenths
162.  Static Bass 204, Suspended C. Tones 246. Split Bass
163. Third Spacer 205. ‘Triplet V. Notes 247, Spacer or Ending

WATERMAN PIANO SCHOOL,

Gentlemen;—Please send me, without obligation, your

Los Angeles, California

FORM PLAYING special offer.

220 SUPERBA
THEATRE BLDG.

WATERMAN PIANO SCHOOL

LOS ANGELES
CALIFORNIA

Volume IV, Number 7

July, 1920 =

Price 15 Cents
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Peeps at the Publishers
Editorial
Food for the Amateur. By C. S. Millspaugh
Feed No. 2 -PLACING THE SONG

Famous Exponents of Popular Music
No. 4—Hazel Skatelle By Axel W. Christensen

Christensen Syncopations
The Player-FPiano

MUSIC

Dixie Doin's. By Norman Leigh
One-Step for Piano
When It’s Night-time 'Cross the Mason-Dixon Line
Words and Music by Albert H. Morrison
Spring Zephyrs. By L. G. del Castillo
Novelette for Piano
Amonestra. By C. Fred’k Clark

Fox Trot for Piano
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