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Form Playing——

S

A NEW IDEA Using the musical “elements” through | .
IN limited “Forms;” comprising Effects ) 'd

and Embellishments unknown in print-
ed music. Teaches everything you |

PIANO INSTRUCTION
have dreamed about, and longed to do.

5 : 3 .0 ;
Absolutely covers the whole realm of “business’ piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision.
Synopsis of Course. Mail the coupon. Then breathe two words: “At last.”

SYNOPSIS OF COURSE

A MONTHLY MAGATINE FOR LOVERS OF

POPULAR MUSIC

Learn the Principle back of it all. Read the

1. 'Treble Notes 62: Half Tones with Fills 126. Whistle 164. Chromatic Skip 206. Third Filler
2. Bass Notes 63. Half Tone Treble Rag 127. Triplet 165. Florid Tenths 207. Chromatic to V. N.
3. Time Elements 64. How to Get a Melody 128. Inversions 166. One-Step Bass 208. With Half-Tone
4, Elements of Notation 65. Double Waltz Bass 129. Passing Notes 167. Continuous 209. Last End
5. Use of Hands 66. Over Octave Treble 130. Summary 168. Kenney End 210. Blue Obligato
6. Use of Pedal 07, I)ﬁtcrmining Count : 17'3 :';Ounqh Spacer 5}; ?ouble Olc;tave Bass
7. Treatment of Melody 68. Effective Metres . Bass Spacer . Forecast Bass
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171 Slurred Grace 213, First Spacer FEA l l )RES IN ' l IIS I
9. ‘Transposition 70. Repeated Phrases 172 Over Hand Filler 214. Quarter Triplet
10. Ear Playing 71. Half Tone Discord :\g ;:?lilﬂal«‘;i* :;g ‘l’ent'}\s with P. N. ﬁ}z lS B. ]?:lnlq};}g
11. Improvising 72. Incomplete Forms 32. lreble Blues . Pep Tone . Second Filler .
12. (;0,‘,’,,,0“,,{’ 73, l)esignling a Metre 133. Honky Tonk Bass 175. Graced Turn 217. Run to 4 PeepS at the PubllSherS
13. Chime of the 4th 74.. Departure of Train 134. Jazz Treble 176. Inflected Treble 218. Tomorrow Style
14. Modulation 75. Chromatic Bass 135. Future Jazz 177. Kramer Close 219. Waterman Bass Editori‘ll
15. Faking 76. Inversion Bass 136. [}ass Blues 178. First Filler 220. New Type ¢
16. Melody in Left Hand 77. Over Octave Bass 137.  Stop Bass 179. Run to 1 221. Frank’s Final el
17. Memorizing 78. Chinese Discord 138. Syncopated Tenths 180. Encore Bass 222. Second Spacer The Composer of “Eili Eili”
18. Jazz (Genuine) 79. Discord Treble 139. Triple Bass 181. Quadruple Fill 223. Discord Scale
19. Off-Hand Accompaniments 80. Octave Mordent 140, Sax Slurs 182. Add One 224. Treble Sixths By Meyer Beer
20. How to Play' Two Pieces at 81. Graced Triplet 141. Wicked Harmony 183. Slurred Mordent 225. Half-Step Bass N
Once 82. Double Bass Rag 142. Two Cycle Jazz 184. La Verne Discord 226. Double Two
21. Blues 83. The Chromatic 143. Clarke Break 185. Mason End 227. Arpeggios Bass | DO YOU KnOW —
22. Doubled Bass 84. Double See Saw l:: ‘(ll'dfc (}‘ig;l ::g ?rienllalklllass ggg }]{all:'-SIcB;) Treble |
23. Chord Breaking 85. Slow Drag Bass 145. Jazz igato . Interlocking . Jerkins Bass {
24. Harmonizing Tables 86 Half Tone Bass 140.  Fifth Spacer 188.  Double Octave Treble  230. Discord Obligato ! Ye Melodye Almanacke. For F ebruary
25. Natural Progressions 87. Second Metre 147. Week End 189. Roll Bass 231. Suspended P. N. !
26. Fifteen Rules for Syncopating  88. Diatonic Bass 148. Skip I',n’d‘lmz 190. K. C. Variation 232. On Chord Tones . .
27. Altered Tonic Harmonics 89. Popular Style 149. Double Thumb 191. Broken Type 233. With Passing Note | Playlng the PlCture
28. Altered Seventh Harmonics 90. Fourth Metre 150. Chromatic Fives 192, So-Sow-Sew 234. AdLib Run to V. N. |
29. Complete Chord Chart 91, Hatfield Bass 151, Linn Break 193. Lack Bass 235. Dia. Trip. Down V. N.
30. Determining the Harmony 92, Breaking Chords 152. Sixth Spacer 194. Two Cycle Bass 236. Fifth Filler i
31. Chromatic Embellishment 93. Waltz Metres 153. Dissonant Ending 195. Rialto Ending 237, Chro. Trip, Up V. N. Ml )SIC
32. Developing Note Reading 94, Thumb Melody l:’vé. '[‘riple Filler 196. New Filler 238. Fourth Filler i
33. Melody Structure 95. Breaking Octaves ::(w 8huwscd G :3; };\ Mi"ﬁ" N 33 &;»l A }3 Tone |
34. Octave Chime 96. Octave Glide 26, Over and Under . Down Run to V. N. . hites Bass H 2
35. Syncopating 1 Note 97. Bell Treble 157. Organ Chromatics 199, Player End 241, Fifth Spacer Eskimo Shivers. By Frank E. Hersom
36. Syncopating 2 Notes 98. Elaboration 158. Hoochy Bass 200. Persian 242. Octave Chromatic F T fo7 Pis
37. Syncopating 3 Notes 99. Diatonic Rag 159. Uze Blues 201, Blued Voice Note 243. Half-Dis. Treble ox Trot for Piano
38. Syncopating 4 Notes 100. Chromatic Rag ::"l’ &‘i‘l‘(‘ to " - 58% (l;ll;li{d Filler gig l;lintll:s Gl . v
39. The Arpeggios 101. The Advance ol. e's Kinish 5. gato . Tenths
40. Major gcgl%:s 102. Half Tones 162. Static Bass 204. Suspended C. Tones 246. Split Bass OWIng ,Embers' By H' Howard Cheney
41. Minor Scales 103. First Metre 163, Third Spacer 205. Triplet V. Notes 247, Spacer or Ending Tone Poem for Piano
i gl it Ko
A e Tri 5. Ballad Bass . . .
4. Low Form 106 Cabaret Bass With the Wind. By R. E. Hildreth
5. Turn . Climax Bass .
46, Mordent 108. Third Metre WATERMAN PIANO SCHOOL, Galop for Piano
47.  Endings 109. See Saw Bass Los Angeles, California
48. Lead Sheets 110. Half Tone Rag 2 | [ |
. Tialf Tone with Melody Note 111 The Delay G : - Campmeetin’ Echoes. By Gerald Frazee A
50. How toAccompany the Melody 112, The Grace entlemen :—Please send me, without obligation, your FORM If Fox for Pi
51. Using Tie and Combining 113. Drum Bass PLAYING special offer ox Trot for Piano
Stems 114, Crash Bass :
52, Combinations to be Memorized 115. Skip Bass
53. Half Tone with all Members 116. City Style I
54, Raise and Grace Combined 117, The Tie QM0 g s s SHg T i
55. Preliminary for Beginners 118. Bell Beginner—Medium-—Advanced—Teacher |
56. Foreword to Note Section 119. Rumble |
57. Accompaniment in Right 120. Foghorn
“ mHand i o 121. The 5-8 Rag Name .. |
58. atonic Embellishment 122. Bass Drum o = ‘f
59. Single and Double Fill 123, Keene Bass PUBL!SHED : B
60. Harmony Tone Treble Rag 124, Scale Bass AdAress ...l e et S
61. Modulatory Arrangement 125. Organ Bass
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Single Copy 15 cents

We will be responsible for all subscriptions p

WHERE MELODY IS ALWAYS FOR SALE

aListody MELODY AGENTS Parronize Thom

aced through these duly authorized agents.

Fight Months $1.00

Canada: The year, $1.75  Foreign, $2.00

Twelve Months $1.50

California
Banning F. M. Rhomberg
Los Angeles Southern California Music Co = So.B'way
Oakland Wm. L. Belrose, 1209 Washington St.

San Diego Thearle Music Co., 640-644 Broadway

San Francisco Adrian-Reece, Inc., 908 Market St.
John P, Broder, Inc 4 Stockton St.

San Francis 747 Howard St.

Sherman, Clay & Co., r & Sutter
Santa Barbara F. Reinhardt, 6 W. Ortega
Ventura J. R. Brakey, Box 357
Colorado
Denver Denver Music Co., 1538 S

Knight-Campbell Mu
Robert D. Sharp Music-Co.
Chas. E. Wells Music Co., 162
Greeley Kimbrel Music Co., 931 9th :

Connecticut

Bridgeport Sonnenberg Music Co., Inc., 1127 Broad
Hartford C.C.C ¢/o Brown & Thomson Co.
arris Store, 173 Asylum St.
Sedgwick & ( 163 Asylum St.
Stamford J. H. Short, 49: St.
Waterbury McCoy's, Inc., 158 Grand St.
District Columbia
Washington S, Ernest Philpitt, 1300 G St., N. W.
J. Edgar Robinson, 1306 G St.,, N. \W.
Georgia
Atlanta Cable Piano Co.
M. E. Correa, 103 No. Pryor St.
Savannah Alnutt Music Co., 114 E. Broughton St.
I1linois
Aurora Sadler’s Music Store, 54 So. Broadway
Chicago Axel W, Christensen, 20 E. Jackson Blvd.
Gamble Hinged Music Cc Van Buren
Lyon & Healy, Popular Mu Departm't
Western Book & Stationery Co., Wabash
Danville Benjamin Temple of Music, Vermillion St
Indiana
Evansville Harding & Miller Music Co., 524 Main St

ington St.

* Indianapolis  Carlin Music Co., 143 E.V
2. Ohio St

Fuller-Ryde Music Co., 2

fowa
Cedar Rapids  H. C. Waite Music Co., 225 So. 3rd St.
Des Moines W. H. Lehman C 20 W. 8th St.
J. Wilkinson, 312 K. P, Block

West Point Ben. Bruick
lhansas
Ottawa Saunders Music Co.
Topeka E. B. Guild Music Co.
Wichita J. 0. Adams Music Co.
Kentucky
Louisville Krausgill Piano Co., 309 W. Walnut St,
J. Forrest Thompson, 231 So. Fourth Av
Maine
Bangor Andrews Music House, 98 Main St.
D. L. Carver, 25 Broad St.
Eastport R. A, Burr
Lewiston A. Laurence & Co., 359 Lisbon St.
W. L. Lothrop, 186 Lisbon St.
Norway Howe's Music Store, 134 Main St.
Portland Cressey & Allen, 534 Congress St.
Waterville H. T. Drew, 105 Main St.
Maryland
Baltimore Carl C. Holzapfel, 222 W. Fayette St.
G. Fred Kranz Music Co., 303 N. Charles
Massachusetts
Beverly Carrie E. Morgan, 260 Cabot St.
Boston Christensen School of Music, Washington
Oliver Ditson Co., 178 Tremont St.
Krey Music Co., 361 Washington St.
C. W. Thompson & Co., Park St.
Brockton Central Music Co., 22 Center St.
Andrew Grant Piano Co., 126 Main St
0ld Colony Piano Co., 12 Main St.
Fall River Mrs. F. A. Forest, 174 So. Main St.
Hall's Music Store, 168 Bank St.
Fitchburg B. L. Rich & Co., 365 Main St.
Holyoke John T. Roy Co., 168-170 High St.
Leominster Anthony L. Ciampa, 5 Main St.
Lowell Ed. L. Turcot, 496 Merrimack St.
Lynn Music Shop, 147 Munroe St.

Mansfield C. H. Pratt
New Bedford Dion Piano Co., 145¢
F. Forest & Co., 1

Acushnet Ave.

Pittsfield rer Music Co., 215 !
Southbridge o, Hill, 9 Hamilton St.
Worcester <, Steere, 18 Mechanic St.

Michigan
Music Store
E. Roat Co.
Bryant, 218 Woodward Ave.
., Woodward Ave.
Emil G. Picha, Gratiot Station
Flint Adalbert W. May, 706 No. Saginaw St.
Grand Rapids Friedrich Music House, 206 Monroe Ave.
3 st National Bank Bldg.

Ann Arbor

Battle Creek Cha
Detroit Willard
Grinnell Bros

Kalamazoo Mu hop,

Reed City L. A. Keller & Sons
Minnesota

Cloquet Cloquet Music S

c Store
Minneapolis H, P. Blakkestad, 710 Marquette Ave.
Metropolitan Music Co., 41 So. 6th St.
Paul A. Schmitt, 729 Nicolett Ave.

St. Paul Peyer Music Co. )
Virginia Brist's Music Store, 214 Chestnut St.
Missouri

Victor Arnold Music Co., 11th St.
Wunderlich Piano Co., 1015 Grand Ave.
Hunleth Music Co., 516 Locust St.

Kansas City

St. Louis

Sedalia A. W. Perry's Sons
Nebraska

Lincoln Edw. J. Walt.

New Hampshire
Dover Lothrop Piano Co.
Keene Henry J. Vigneault, 49 Roxbury St.
Manchester Ernest W. Guillemette, 801 Elm St.
Nashua John W, Knox, 82 West Pearl St.
Plymouth Bailey's Music Rooms

Somersworth  August M. Jean, 179 Main St.

iNew Jersey
Camden Friant Music Co., 904 Broadway
Jersey City Allan A. Love, 202} Jackson Ave.
Newark A. K. DelLemos & ( 657 Broad St.
John Friedman, 107 Springfield Ave.

New York

Albany H. E. Stahler, 287 Central Ave.

Buffalo Denton, Cottier & Daniels, Court & Pearl
Elmira Marks M. Doyle, 309 East Water St.
Gouverneur M. Marsh, Main

Ithaca Lyceum Music Store, Cayuga St.
Malone M. Slason & Son

Mount Vernon Gunther-Winn School, Proctor Theatre

Building
New York City Edw. R, Winn, 44 West 34th St.
Poughkeepsie Hickok Music Co., 358 Main St.
Rochester R. C. Barnhart, Fine Arts Bldg.
C. C. Church & Co., c/o Sivley, Lindsay
& Curr
Gibbons & Stone
Levis Music Store, 39 South Ave.
Schenectady G. A. Cassedy & Co.
Syracuse Godard's Music Store, Vanderbilt Square
Phoenix-Kline Music Co., W. Jefferson St
Utica Peate’s, 122 Columbia St.

North Carolina

Greensboro Greenshoro Music Co.
North Dakota
Fargo Stone Piano Co., Stone Block
Ohio
Canton John A. Berger, 307 Market Ave., So.
Cincinnati Joseph Krolage Music Co., 424 Race St.
Willis Music Co., 137 West Fourth St.
Cleveland Carl Carlton Music House, 218Erie Bldg.
Christensen School of Music, 301 Euclid
McMillin Music Co., 2053 East 9th St.
G. Schirmer, Inc., 45 The Arcade
H. J. Votteler & Son, 37 The Arcade
Columbus Goldsmith’s Music Store, 69 So. High St.
Heaton's Music Store, 231 North High St.
Dayton J. C. Meredith, 25 West 4th St.
Toledo Ignaz Fischer, 618 Madison Ave.

McCormick Music Co., 417 St. Clair St.
Youngstown  Warner's Music Shop, 4 Hippodrome Arc.
Yahrling-Rayner Co.
H. D. Munson & Sons' Music Co.

Oklahoma
Oklahoma City Frederickson-Kroh Music Co.

Zanesville

. Oregon
Portland N. Hodgson, 249 Alder St.
Oregon Eiler's Music House
s 5 Eiler's Music Bldg.

Prineville
Emaus ot
Erie AL al, 1007 State St.
Jos. A, Weber, 1714 Peach St.
Honesdale Jenkins Music House
Lancaster Kirk-Johnson & Co., 16-18 W. King St.

N. Kensington
Philadelphia

€ Sth St.
ore, 3239 N, Front St.
153 North S

John Wanamaker, Dept
H. A. Weymann & Son, Inc., Chestnut St.
"'A. Becker Music Co., Ohio St., N. S.
n Sahner, 21 Mount Oliver St.
5 Smithfield St.
Co., 110 5th Ave.
Reading Howard E. Gerhardt, 625 Penn. St.
C, K. Whitner & Co., 444 Penn. Sq.
N. A. Hulbert, 117 Wyoming Ave.
Powell & Chandler, 132 Washington Ave.
Wilkes-Barre  Ludwig & Co., 50 South Main St.

Pittsburgh

W, H. Witt M

Scranton

Rhode Island

Pawtucket Meiklejohn Music Co. X

Providence John J. Fitzpatrick, c/o Shepard Co.
South Dakota

Faith Bernd Music Co.

Tennessee ) o
Chattanooga  Southern Standard Music Co., E. 8th St.

Nashville H. A. French, 604 Church St.
Texas

Austin J. R. Reed Music Co.

Dallas Bush & Gerts

Fort Worth Fort Worth Music Co., 610 Houston St.

Galveston Thos. Goggan & Bros.
Houston Thos. Goggan & Bros.

Utah I .
Provo Columbia Music Co., 176 W. Centre St.

Salt Lake City Consolidated Music Co.

Vermont

Burlington Bailey's Music Rooms
Washington

A. Rohrbacker, Cor. Bay & Holly
3 parker Music Co., 1611 4th Ave.
Bernard B. Brin, Pantages Bldg.
Bush & Lane Piano Co., 1519 3rd Ave.
W. Martius, 1009 1st Ave.
A. Mattson, 1904 6th Ave.
Wood's Music Co., 1617 3rd Ave.
Spokane Spokane Musi 3
Tacoma A. A. Tayler Co., 928 Broadway

Bellingham Cha
Seattle B

Wisconsin .
Fred Leithold Piano Co., 325 Main St.
C. J. Hambitzer, 417 Broadway )
Wm. A. Kaun Music Co., 90 Wisconsin St.
Monroe M. Earl Clark

La Crosse
Milwaukee

Sheboygan H. Buchheim Music Co., 515 N. 8th St.
Wyoming

Casper Richter Music Co.
Canada

Granby, Que. Monty Bros.

Toronto, Ont. Nordheimer Piano & Music Co.
Whaley, Royce & Co., 237 Yonge St.

Montreal, Que. Dupuis Freres, 447 S Catherine St.
J.W. Shaw & Co., 356 St. Catherine St.W.
J. E. Turcot, 115 St. Catherine St., E.
Winner's Music House .

Sherbrooke,Qu. H. C. Wilson & Sons, ‘144 Wellington St

Vancouver,B.C. Walter F. Evans & Co.

Foreign
Australia L. F. Collin, Pty., Ltd., Melbourne
Holland D. Keetbaas, 820 Hoefkadg. Den Haag
Japan Kyoyeki Shosha, Kyobashi-ku, Tokyo
South Africa  Hubert McKechnie, Durban, I_\'atal
Sweden Gerhard Ohrn, Wallgaten 27, Gothenberg

W. Australia  Musicians Supply Co., Maylands
L. G. Wearmouth & Co., East Perth

WALTER JACOBS,

Publisher, 8 Busworth Streel, BOSTON, MASS., U.S.A |

A few
worth while

popular price

SONGS

15¢. each, postpaid

BEAUTIFUL GIRL OF SOMEWHERE
THAT'S WHAT THE RED, WHITE AND

BLUE MEANS

(Vocal adaptation of “National Emblem" March)

JUST KEEP THE ROSES A-BLOOMING
THE BATTLE SONG OF LIBERTY

(Vocal adaptation of “Our Director’ March)

A LITTLE LATER ON

WHAT MORE CAN YOU ASK OF ME?

SUNSHINE

(Spread All the Sunshine You Can)

Walter Jacobs

8 BosworTH ST, BosTon, Mass:

MELODY

Peeps at ﬁhc Publishers

MUSIC PUBLISHER

“T'm Going Home,"” the latest Chas. K. Harris
song, will soon be going strong to bring home
the bacon, according to professionals and
phonograph companies.

“Rosie” (Make It Rosy for Me), by Grant
Clarke and J. L. Merkur, is making things look
pretty “rosy” for Irving Berlin, Inc. 2

“Mazie,” a fox trot published by Jack Mills,
Inc., is amazing the devotees of the Madison
Square Garden, New Yor': City.

“Because You're Mine” “Once More” “Up
in Mary's Attic” is the answer given by the
Broaker-Conn Music Co., New York City.

The Bigger-Hand Music Co. not long ago
started ace-high when they released ‘‘Her Mother
Is a Better Pal Than Mary,” but it looks as if
“That’s When I'm Pining For You" and “I've
Got the Overall Blues” is giving 'em a “full
house.”

“Tired of Me,”” Irving Berlin, Inc., never tires
the audiences at the Riverside Theatre, New
York City.

“Strut, Miss Lizzie” is “strutting” some for
Jack Mills, Inc.

The Music Publishers’ Protective Association
recently passed a resolution calling upon its
members to print the maximum retail price on
the title pages of all music.

Joe Young and Sam Lewis, prominent song
writers, have signed up for a term of years with
Irving Berlin, Inc.

“T Used to Love You, But It's All Over Now"
is the latest release of the Broadway Music Corp.

Ethel Broaker, well known in the world of
music publishing, is out on her own hook in the
Exchange Building, New York, under the firm
name of Broaker-Conn Music Co.

Bernard L. Henning & Co., Washington, D.C.,
is boosting “Some Day You'll Want My Love,"”
a fox trot number that everybody will want to
hear, play and sing mighty soon.

“Tell Me Why You Went Away,” ‘“Moonlight
in Venice,” “At the Last Barber's Ball” and
“Mother's Tears Are Always True,” are four
numbers advertised by the Circle Music Publish-
ing Co., New York City.

“They're Getting Wilder” at Melrose Bros.,
Chicago.

Maurice Richmond has resigned as manager
of the Enterprise Music Supply Co. and will
confine his activities to the: Maurice Richmond
Music Co., New York City.

“Lassie O'Mine,” by E. J. Walt; “It Was the
Time of Lilac,” by Jane Hathaway, and “Heart's
Delight,” a new James H. Rogers composition,
are three Sam Fox numbers featured in concerts
by Elsie Baker, popular contralto.

Waterson, Berlin and Snyder are plugging
“‘Margle,” lyric by Bernice Davis and music by
Con Conrad and J. Russell Robinson. )

NUMBERS

that are

NO GAMBLE

to buy

Instrumental:
NATIONAL EMBLEM

March

KISS OF SPRING

Waltz

OUR DIRECTOR

The famous Harvard College
Football March

PETER GINK

One-Stép. On all Records and
Music Rolls

Vocal:

ARABELLA
KISS OF SPRING
LOVE'S LANGUAGE
OLD CATHEDRAL
CHIMES
DREAM, SWEETHEART,
DREAM
STAR OF LOVE IS
BURNING
SOME DAY WHEN
DREAMS COME TRUE

Price: 30c. postpaid

At all music stores or di-
rect from the publisher

l 8 Bosworth
Street
s Boston, Mass.




MELODY

ATTENTION! PIANO PLAYERS!!

HOW TO PLAY
Chime Effects on the Piano

instructs you

How many of you

Movie, Vaudeville, Professional and Amateur

Pianists know how to play chimes on a piano?

My little pamphlet with illustrations
in® ONE LESSON.

Price 50 cents

ARTHUR D. LARKIN,

By Alice Nadine Morrison

By Alice & Nellie Morrison

THE MORRISON MUSIC COMPANY

Announce
Two Great Song Successes
MY LOVE IS ALL FOR YOU

A lilting waltz with a Peek-A-Boo obligato. The Greatest Counter-
Seller ever known and the Headliner of them all for Dancing.

LOVE’S SHIP

The Waltz Beautiful; unusual words combined with melodious music.

Price 15 cents

Price 35 cents

Other Attractive Songs
WHEN OLD BALDY PLAYS THE FIDDLE Novelty Fox Trot song. Price 15 cents
LAND OF LOVE AND HAPPINESS Waltz ballad. Price 15 cents
NATOMA Fox Trot song, very pretty. Price 15 cents
LOVIN' DAD A new Daddy song. Fine for stage and a good Fox Trot. Price 35 cents
NADINE An irresistible three-step for piano. Price 15 cents
(ORCHESTRATIONS FOR ALL NUMBERS, 15¢ EACH)

| Send $1.25 and we will forward the Complete List |

L& DEALERS—Send name and receive free sample copies.

MORRISON MUSIC COMPANY, BELLINGHAM, WASH.

I Am the Leader of That
NEW YORK JAZZY BAND

A Comedy Song with a kick just like
the old-time whiskey.

At your dealers or by mail 25¢c.

s 6006 So. Raci .
Julius L. Pollock % G feciie A*e

* Give Y
Amatenr Writers! e stome
Music Composed, Arranged, Revised, Copied

Send your manuscript for our inspection.
We can and will help you

PLAZA MUSIC SERVICE

J. C. Osborne, Mgr., 18 Hudson St, Worcester, Mass.

“Feather Your Nest” will help feather the
nest of the firm of Leo Feist, Inc., even though
the tune of the chorus is very similar to that
of “For Me and My Gal,” a hit of a few years
ago. '

A Waterson, Berlin & Snyder number that is
popular in San Francisco is “Old Pal,  Why
Don't You Answer Me,"” featured in various
theatres by Miss Helene Hughes.

“Shadow,” a novelty song written by Kendis
& Brockman, who are known as the “‘James”
boys, is featured by William Kent in Ray Goetz's
“Vogues and Vanities.” The play is booked for
a long run in Boston.

Lee S. Roberts, Inc., New York City, have
started one of the largest campaigns in the
history of sheet music advertising. Special dis-
play ads appear in 95 newspapers, featuring
“Broken Moon,”" a ballad fox trot by Lee S.
Roberts; “Sunshine in Your Big Blue Eyes,” a

“fox trot by Peter DeRose and J. Innuse; ““Since

You Crept Into My Heart,”" song fox trot by Lee
S. Roberts and ““Monastery Bells” a novelty
waltz-song (with bell effects) by Pete Wendling.

Max Winkler, president of Belwin, Inc., has
organized' the firm of \inkler, Inc., for the
purpose of publishing specially selected songs.
Their first two numbers announced by the new
catalog are “Japanola’ and ‘“Naughty Hawaii,”
from the pens of Monte Carlo and Alma Sanders.

Shapiro, Bernstein & Co. have issued two new
numbers, ‘‘Palesteena’” and “‘Caresses,” that are
going big. Many vaudeville artists are featuring
these numbers, and particularly Eddie Cantor
who is making a hit with both in “Broadway
Brevities.” ’

“Somebody’s' Eyes,” the Goodman & Rose
number, is featured in the Cecil Lean Show,
“Look Who's Here."

A number to be released soon by Kendis &
Brockman is entitled “Good as Gold."”

“Oh! Boy" sings Joe Goodman, well-known
song writer, as he enters the publishing field on
his own behalf.

Goodman & Rose, Inc., are to publish a new
Oriental fox trot ballad entitled “‘Hi-Yo" by Bud
Green and Edgar Fairchild. The number in
arrangement has what is known as ‘‘Chinese
melody tricks,"

“Jimmie,” the new musical comedy with book
and lyrics by Otto Harbach, Frank Mandel and
Oscar Hammerstein, 2nd, opened recently in
New York City, with Frances White, of Ziegfeld
“Follies’ and vaudeville fame, as the leading
star, Among the pretty and melodious numbers
in the play are ““Jimmie,” ‘“Ming Poo,” “‘Baby
Dreams,” "“Cute Little Two by Four,”" ‘‘Rickety
Crickety" and “That's as Far as I Can Go.”
This play, critics promise, will be hugely success-
ful. T. B. Harms and Francis, Day & Hunter
are the publishers of the music.

Phil Ponce, one of the best known music sales-
men in the publishing business, has just been
signed up with the ever enterprising firm of
Jack Mills, Inc., music publishers. Ponce has
the reputation of being one of the foremost
salesmen in the music publishing business.

“Calling” is the title of a new song written
by Max Friedman and Harry D. Squires, the
well-known song writers, and accepted for
publication by Jack Mills, Inc., of 152 West
45th St.

Miss Mildred Fitzgerald, recently in vaude-
ville, has joined the staff of the Riviera Music
Company and will be head of the professional
department in San Francisco.

(Continued on Page 8)
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SUBSCRIPTION
$1.50 Per Year

CANADIAN = §1.75
FOREIGN - 82.00
SINGLE COPY 15

Remittances should be
made by post office or ex-
press money order, reg-
1stered letter or draft on
New York.

When change of address
is desired, the old address
should be given as well as
the new, and notice must be
received atleast two weeks
previous to the publication
date of the issue to be
affected. z
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Editorial

THE MISSION OF POPULAR MUSIC

USIC critics agree that the one outstanding, funda-

mental principle or real basis of music is rhythm. If
this is true, the playing of ragtime, which depends almost
wholly on rhythm, accent and a mechanical regularity of the
heat for its effectiveness, is in truth an essential means of
laying a solid rhythmical foundation. Indeed, it is not
infrequently found that even pianists of reputation, gained
wholly because of their interprétative ability, demonstrate a
lack of definiteness and clock-work regularity in time-keeping.
This could easily be avoided, if these same pianists included
in their work and study at least a passing acquaintance with
the “popular” literature of the day.

We do not claim that the study of light popular music
alone will necessarily develop a decided taste for the classical,
yet there is no denying the fact that many persons have been
aroused for the first time to an interest in good music through
the rhythmic and melodic appeal of what they constantly
hear at the theatres, on the streets, in the cabarets and other
places. It is also true that this first interest, when once
aroused, is still further increased by the ability to self-produce
this same music by some means or other in the home—
either by the agency of the player-piano or phonograph or
through the more intimate and consequently more satisfactory
method of their own personal efforts on some instrument, or
with the voice.

We feel quite sure that if these thousands had been left
to become interested in music through the well-intentioned,
if necessarily slow, methods of the music teachers alone, by
far most of them would have forever remained outside the
musical ranks.

Popular music, therefore, awakens what might perhaps
be a dormant love and talent for music itself, and then instills
into the novice such a love for, and precision in, rhythm and
accent that it never leaves him—permeating and controlling
all his future work and study, no matter in what branch or
plane of the art he may happen to be engaged.

“THE BEST FOR MOST”

HILOSOPHERS of all time have advocated, as the
ultimate aim of man, what may be tersely expressed in
the following slogan: “The Best for Most.”

This is an age of specialized service. Only the best in
music, art and literature—in fact, in every line of human
endeavor—attains a permanent place in human society.

And particularly in the field of music only the best prod-
ucts performed in the best way by the greatest artists will
survive as the fittest. One of the greatest contributions,
therefore, to modern civilization is the scientific re-creation

and preservation of the various kinds of music. This has
become possible after countless tests and trials—at great cost
of time, money and effort—and the result is that the talking
machine and player-piano have reached a remarkable stage
in the perfecting of faithful reproductions of the best works
of all time.

Indeed, these instruments have become most tremendous
assets in developing musical taste by satisfying a human need
as do no other instruments. For taste, or culture, or whatever
you would term appreciation of the finer things in life, is to a
great extent a matter of saturation. You learn to appreciate
drawings and paintings by looking at them often enough.
Then you begin to like what you know.

So with music. For in what other ways is it possible to
hear whatever music you may wish, at your convenience,

. than through the medium of the talking machine or player-

piano. Let us remember that familiarity weeds out the com-
monplace and fosters the love of perfection.

Furthermore, many of those who become most passionately
fond of music are unable to perform upon any instrument,
nor are they accomplished vocally. For such the player-piano
is a veritable necessity.

It is true, finally, that the affording of musical enjoyment
to the greatest number and the promoting of musical taste
generally are instrumental in the gradual raising of the indi-
vidual and national soul away from the earth to the sun—
and that in all this mechanical music plays no small part.

“I SEE AND HEAR AMERICA GO SINGING TO HER
DESTINY"'—Walt. Whitman

USIC is coming more and more into its own everywhere,

in industry, in free concerts of the people. There is

hardly a single human activity where music does not play a
humanizing part in this imperfect whole.

The latest uses to which it has been put is by the County
Treasurer in Cleveland, Ohio, who had a band play outside
his office as the income tax payers marched up to the window.

A prominent editorial writer was thereby prompted to
observe that ancient kings had the same idea put into action
centuries ago. They had the band playing, leading armies of
men as they marched up to be shot, and it worked well.

Some day the band will play while men dig ditches, harvest
crops, indeed, it won't be long before we will find music
playing a part in every phase of human activity, cheering,
consoling, keeping up the morale particularly of those whose
toil is monotonous and depressing. v

We have started to sing. We no longer fear to hear the
sound of our own voices.

T
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The Composer of “Eili Eili”

By MEYER BEER

One of the greatest moving picture plays now being shown throughout the country is * Humoresque,”
realistic and pathetic, the scene of which is laid in the Ghelto of New York City. E g

“Rili Eili,” selected as the ‘musical theme of this picture, was featured by the orchestras in the
largest New York motion picture palaces. Before the rise of the curtain a chorus of male and female
voices would sing the song so effectively as to elicit unrestrained applause, night after night, from

huge mixed audiences.
The song expresses the 1

ntensity of an emotion characteristically Semitic, and yet it offers an almost

perfect appeal to the present day finely developed musical sense of the masses. They are gradually
beginning to realize that complete universality of expression can be realized only //'Irnu;(/; the aﬁ-
preciation of the fact that every race has and should have an individuality in music, as well as in
everything else, absolutely typical of itself. And why nol—has not every flower a fragrance of ils

own?—Ed,

NCE in a generation there is born to the world a song

of such beauty and heart appeal that it is instinctively
placed in the category of the folk songs of the nations. No
one is greatly interested to know who is the author of that
song. It seems as if the song “just grew” from nature, as
the trees of the forest and the perfumed flowers blooming
under the radiance of a summer sun.

“Home, Sweet Home' was written for the old English
opera “Clari” by Sir Henry Bishop. Yet who ever thinks of
“Home, Sweet Home'" as an operatic aria? How many even
think of Bishop in connection with it? The simple beauty
of “Home, Sweet Home" has transformed it into a folk song
—a legacy of the people.

When Rosa Raisa's accompanist begins the first strains
of “Eili Eili" and tumultuous applause breaks out from the
audience, is there anyone among that audience who stops to
think who wrote “Eili Eili"? We all take it that “Eili Eili”
is either a folk song, a synagogual chant or a combination
of both, so much has the song endeared itself to the hearts of
the people. But in so thinking we have created one of the
pathetic tragedies in music. For “Eili Eili"” is not a product
of folk-inspiration. It was written by a man who for almost
twenty years has remained in ignorance of the tremendous
vogue of his song, by Jacob Kopel Sandler, a former music
director in the Yiddish theatres.

Here is the history of “Eili Eili"” and its composer. Twenty-
three years ago, Sandler was the music director at the old
Windsor Theatre where a Yiddish company, headed by the
noted Mogulesco, were presenting Yiddish plays. Those days
were not very prosperous ones for the Yiddish theatre and
Sandler’s salary ranged from eight to ten dollars a week.
Sandler remembers that when he once happened to play with
Thomashefsky (the father of Boris) in Philadelphia, his salary
was still lower. In fact, it was no salary at all, for business
was slow and the exchequer empty. To obtain money for his
fare to New York, Sandler was forced to withhold the orchestra
parts for a certain performance fifteen minutes before the
curtain went up. The manager was frantic with rage when he
heard of his music director’s action, but he could do nothing
but pay him the necessary fifteen dollars.

Dur.ing the month of March, 1896, the management of
the Windsor Theatre undertook to produce an historical
drama entitled “Die B'ne Moishe” (The Sons of Moses),
dealing with the Chinese Jews. It was intended that this
play should run all through the Passover holidays and much
money had been invested in costumes and settings. It was
therefore a terrible disappointment for all concerned when
“The Sons of Moses" fell flat and the company found them-
selves without either a play or money. The Passover holidays
would begin in eight days. To let this profitable season go
by without playing would have been a calamity, so Professor
Hurowitz, at that time one of the most popular and prolific
of Yiddish-play concoctors, was pressed into service and
commissioned to produce a play within a week. Immediately,
before he had even written a line of the play, Hurowitz

directed Sandler to prepare a few songs for the coming pro-
duction. For one of the songs he wanted something sad and
appealing. On the spur of the moment he had conceived
the outlines of a story: A Jewish girl was to be crucified for
her faith. And to hang on the cross and sing a pathetic
prayer, the astute playwright knew, would open the tear ducts
of the audience. When Sandler complained that he could
not write the song without at least a scenario of the play,
Hurowitz tossed his objection aside as a show of weakness
and lack of resourcefulness on the part of a Yiddish stage
graduate and suggested that Sandler look up a few of the
Psalms of David and draw his inspiration for the crucificial
prayer therefrom—for Sandler wrote both the words and
music of his songs.

To argue with Hurowitz was a waste of energy and Sandler
went home to devise the sad song. All through the night he
struggled to find a theme and he was about to give up in
disgust when in turning over the pages of the Bible, his eye
fell upon' the words, ‘“Eili Eili lomo asavtoni”—the first lines
of the second verse of the 22nd psalm. It seemed to Sandler
that these words were ideal for the purpose. He also re-
membered that in the ill-fated “B'ne Moishe” he had written
a song for Mr. Carp (the father of Sophie Carp, the popular
Yiddish actress and singer) and that the melody of this song
would lend itself admirably to the words of the psalm. There
was an added advantage in using the old tune. The martyr
of the coming play was to be enacted by Mrs. Carp, an actress
with a fine voice, but notorious for a deficiency in musical
education. She could not read music and for her to memorize
a song was a labor of weeks. Sandler knew that she had often
heard him rehearsing with her husband and wisely concluded
that as she had already heard the tune the memorizing of it
would be less difficult.

During that night, “Eili Eili” was written and shortly
after it was sung by Mrs. Carp in the new play which was
rg)mantically called “Brocha, or The Jewish King of Poland.”
The song was an instantaneous success. Then, as now, the
mere introductory measures, scraped out by the wretched
Windsor Theatre orchestra, was the signal for a demonstra-
tion on the part of the audience.

After “Brocha” had run its course and Sandler was
slaving away at songs for other productions, a Mr. Rum-
shinsky, now the music-maker for the Boris Thomashefsky
vulga_rities, asked permission to arrange “Eili Eili” for voice
and piano and to publish it. Sandler is a very generous-hearted
man. Heis a type of the old European Jewish gentleman
who has been reared in the midst of a devout and scholarly
Jewish family. His musical ambition brought him to America,
but even when living in the crude atmosphere of the Jewish
stage of that time he never assimilated the character or manner
of the Jewish actors. Thinking that the song might bring in
a few dollars to its arranger, he gave his consent to Rum-
shinsky and “Eili Eili" appeared in printed form, The
arrangement was an atrocious one and Sandler gave no more
heed to it. In his easy-going way he had already put “Eili
Eili" out of his mind.
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In the following years, Sandler broke away from the
Jewish stage or rather, he was forced out, his gentlemanly
nature proving a mark for the intrigues of the selfishly com-
mercial Yiddish-stage people. A thoroughly disappointed
man, Sandler became a salesman in clothing stores for want
of something better to do. During the holidays, he trained
choirs for the synagogue services and in this way he managed
to preserve his connection with music.

“Eili Eili," in the meantime, had been published by
several other people. Each publication was worse than the
other. The arrangers took all sorts of liberties with the words
and the music and even the name of the original composer
was omitted. The song travelled orally, and through the
means of these printed ‘‘arrangements,” to every Jewish
community and it became universally known—not as an
original song, but as a folk song. In recent years, the great
singers took it up, then the violinists, and it_finally became
as popular on the concert platform as in the Jewish home.

Strangely enough, Sandler was entirely ignorant of the
popularity of his song. He lived with his family in the Bronx,
attended to his daily work and his synagogue choir and to
the modern world of music he was a stranger. It was only
when his daughter came home from a Metropolitan opera
concert one evening and excitedly told him that Sophie
Braslau had sung his “Eili Eili” and that the audience “went
wild over it” that he began to realize the fame his crucificial
prayer had attained. That same week Abraham Sohmer, the
playwright, met Sandler as the latter was going to his work

and asked him with astonishment why he did not do some-
thing to establish his claim to the song. And as many of
the large music publishers began to issue “Eili Eili" under
fantastic arrangements, Sandler was stirred into action.
Every publisher naturally stated “Eili Eili"” was a folk song
and as such it was changed and changed again to suit the
whims of each arranger until it was totally different from
the original. These mutilations cut Sandler to the heart and
urged on by his children, the old man—Mr. Sandler is now
about sixty—gave the story of “Eili Eili” publicity. As he
told it to me there were tears in his eyes. To hear four thou-
sand people in Carnegie Hall applaud ‘enthusiastically the
rendition of the song and to know that he, its creator, had
no share in that applause, that he was unknown and insignifi-
cant, was a very bitter experience. Now, his dearest wish
and dream is to receive recognition from the world as the
composer of “Eili Eili.” “I am sure,” he says with pathetic
eagerness, “‘this will inspire me to write many more ‘Eili
Eilis.” "

The original “Eili Eili" differs from its arrangements in
melody and rhythm and in the text. In singing even the best
of the arrangements one must be struck by the incongruity
of some of the phrases—it would seem as if the singer were
always grappling with mistakes and faulty rhythmic con-
struction. The original is very fluent and graceful to sing.
Even the purely declamatory parts are not strained, as they
are in the arrangements.

By courtesy of the American Jewish News.

AMERICA TURNS TO IRISH
HARP

HERE is a renaissance of the beau-
tiful art of harp playing. The most
stately of musical instruments has found
a recent great increase in vogue. Amer-
ican manufacturers report augmented
sales of the harp all over the country.

In the wide music room of a Summer
house situated in a pleasant patch of
woods down at the other end of Staten
Island a gracious white-haired lady sat
and discoursed about the harp. She was
Maude Morgan, a famous harpist. In
her girlhood she introduced the harp
recital to America, and since has played
concerts all over the country. Her ex-
planations of the truly lyric revival were
these:

“The Gaelic movement has led to a
renewal of harp playing in Ireland. The
ancient Celtic bards chanted their bal-
lads and epics to harp chords. The
bards in Ireland, as in Wales, vanished
before the rigors of the conqueror.
O'Carolan, the last of the bards, died
centuries ago. But the Gael of today,
full of resurgent enthusiasm for the lore
of his ancestors, has restrung the Irish
harp, and in America, too, the Irish
move with a new stirring of the old
Irish love for the harp. The small simple
lyre of the past leads to the full harmo-
nied harp of our day, and thousands of
young Irish women have been led to the
most graceful musicianship.”

Nearby a full lipped, slender girl sat
at a stately golden harp. A band of
purple circled her head. Her features
wore the elegy of another day and a
southern land. She played a sonorous-

chorded appolonian chant. The mood
of the scene was not Irish. It was
Alexandrine.

While the Egyptian harp psalmed
Maude Morgan voiced the Irish love for
the harp.

“Years ago I was the first one to play
an American recital on the bardic harp.
I used the famous harp come down from
the ancient days, the one that Tom
Moore used to play.” '

She recited:

Dear harp of my country! Farewell to thy
numbers, :

Thissweet wreath of song is thelast weshalltwine!

Go sleep with the sunshine of fame on thy
slumbers,

Till touched by some hand less unworthy than
mine;

If the pulse of the patriot, soldier or lover

Have throbbed with our lay, 'tis thy glory alone;

I was but the wind passing heedlessly over,

And all the wild sweetness I awaked was thine
own.

There was the haunting, aching senti-
mentality of the Irish. The Alexandrine
girl at the harp struck chords that might
have been a hymn to Serapis.

Maude Morgan told a story illus-
trating how the Irish love for the harp
has grown.

“He was a policeman. It was during
one of the strikes of the past few months.
I was hurrying to a recital over in New
Jersey. The traffic was jammed. I
begged the chauffeur to get me through
somehow. He presumed to disregard the
policeman’s orders and dash ahead. The
policeman swung onto the running board.

“Back there,” he shouted at the
chauffeur. “It will be the station house
for you.”

“Please, I am hurrying to a recital,”
I cried.

“Never mind the recital"—He broke
off as he saw the Irish harp on my lap.
“And will you play that?”

“Yes," I said.

“Ah, then,” he beamed confidentially.
“It's the Irish harp. And I'm one my-
self. And me daughter goes to the '
Dominican Sisters. And they're teach-
ing her to play the Irish harp. There's
the quickest way to go through.”

Maude Morgan told another tale.

“There was a stage hand who came to
me before a recital one day and confided
that he knew Tom Moore by heart.
And he told me of a tragedy in his life.
He had played the Irish harp, himself.
But he had grown discouraged. He had
held the ambition to invent a new tune
for that beautiful piece of Moore’s that
tells of the sweetheart whom Emmet
went to meet, and met his doom, and
who found repose and death in Italy—
‘She is far from the land where her young
hero sleeps. The poor stage hand had
found that every tune he invented only
burdened the verses. So he ceased
playing the harp and recited his Moore
without music. He recited to me with
poignant sentiment:”

0, make her a grave where the sunbeams rest,

When they promise a glorious morrow;
They'll shine on her sleep, like a smile from

the West,
From her own loved island of sorrow.

All the while the girl had played
Egyptian chords on the golden harp.
There was a piquancy in the minglement
of the Gaels and the Ptolemys. There
was appropriateness, too, since the
peoples among whom the harp is most
famed are the Egyptians and the Irish.

—Boston Herald
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DO YOU KNOW—

That Victor Herbert was elected president of
the Song Writers' Union, recently formed in
New York by 300 composers and lyric writers.
Fifteen thousand members is the goal set by the
new organization.

That to celebrate the return of the Prince of
Wales to England a song entitled “Our Young
Man’® was composed, orchestrated, engraved,
printed, sung and played in the course of a single
day.

That the “Chimie’ (pronounced ‘‘she-me’’)
is the latest French dance. Musically, it is
noise; as a dance it is nothing but contortions
and great side-steps, a dance of drunken negroes.
Evidently, the “chimie’” did not “‘shimmy’" its
way to Paris from Boston.

That Harding, President-clect, has declared
he is strong for music. This statement, coming
after the election, should bear some weight.

That it has been suggested a censor be ap-
pointed to protect the public from songs of a
suggestive nature. That is not advisable, how-
ever, because a censorship is easy to create but
hard to control. The publishers themselves,
therefore, should so control their publications as
to eliminate the suggestive and vicious for their
own protection.

That nearly as many people are now taking
xylophone lessons as piano lessons, according to
xylophone teachers, and the xylophone manu-
facturers are giving correspondence courses in
the athletic art of pounding coloratura selections
out of their graduated array of sticks.

That the American public, tired of jazz, calls

for something more and more barbaric in the

* way of music and the xylophone fills the bill.

Its tree chopping tones carry a hint of forest

festivities incidental to a royal feast of roast

missionary, garnished with breadfruit, on the
bank of the Congo.

That there is a story to the effect that the
xvlophone originated among the Kaffir tribes of
the Dark Continent, but the musical historians
tell us it has been known for centuries among
the Russians, Poles and Tartars.

That Dr. Groves' celebrated ‘‘Dictionary of
Music”" is not very complimentary to the xylo-
phone. It says: ““In tone quality it is weird and
sombre, suggesting the rattle of dry bones rather
than the cheerfulness of bells or chimes.” After
the many jazz inventions, however, a mere
rattling of dry bones seems lyrically cheerful.

That American manufacturers have done much
for the barbaric xylophone, extending the com-
pass from two octaves to four or five and putting
metal resonators beneath the wooden bars,
whereby the sounds were made much louder if
not much less sepulchral in quality.

That you can pay as much as $500 for a fancy
xylophone or as little as $15 for a dinky one.
The fancy ones have sound bars made of well-
seasoned rosewood.

That Percy Grainger attracted some comment
last year, says the New York Sun, by employing
the xylophone in a serious composition of his
which was played by a great symphony orchestra.

That long before Grainger, however, Saint-
Saens had obtained a diabolical effect with the
xylophone in the ‘“Danse Macabre" and in other
compositions.

That Mendelssohn once heard a man play on
the primitive xylophone which was sometimes
called the “straw fiddle.” Mendelssohn wrote:
“With a few sticks lying on straw and struck
with other sticks, he does what is possible only
on the most perfect instrument.”
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That other bad names that have been applied
to the xylophone are ‘“ligneum psalterium,”
“armonica de legno” and ‘“holzharmonika.”
Worse vet, the Encyclopedia Britannica says it
is inferior in tone to the glockenspiel. In fact,
it has survived every insult to become the darling
of a jazz-loving people.

That soft rubber mallets are struck on the
xylophone to produce flutelike tremolos that
seem to shiver along one's spine, and harder
hammers for brighter passages that make you
think of Zulu dances.

That the large xylophone is arranged to cor-
respond to the piano keyboard. We promise
that the person who can play “The Maiden’s
Prayer” in the key of G will have no difficulty
whatsoever in learning to wallop a xylophone.

That, literally translated, the Japanese word
for music is “‘tone-pleasure.”

That an artificial tuner's hand has been in-
vented for those tuners who have lost their
hands owing to the war. The fingers may be
spread in the usual intervals of the fourth, the
fifth and the octave, and the wrist is flexed by
means of a key.

That Ervin Nyredghazi, the nineteen-year-old
pianist-prodigy newly arrived in this country,
first played the piano at the tender age of two,
according to Musical America.

That Berlin is now in the firm grip of the
jazz mania, although London, Paris and New
York have long buried King Jazz.

That a leading clergyman of Berlin, when
asked recently whether he thought modern danc-
ing a sin, responded: “‘Yes, a great sin, indeed,
if you don't dance well.”

That some ballads of recent publication con-
tain more humor than some of the “‘comic”
songs we have heard.

That Patrick, the famous bandmaster, adapted
the music of the song “John Brown’s Body”
from an old camp meeting hymn. The words
were improvised by a Civil War recruit in camp
at Fort Warren, Boston Harbor. The song first
was sung in public by the 12th Regiment of
Massachusetts Volunteers as they marched along
Atlantic Avenue in 1861, starting for the South.

That according to Don C. Alfonso Zelaya,
well-known concert pianist and the son of ex-
President Jose Santos Zelaya of Nicaragua, the
following is an excellent recipe for the composing
of popular song hits: select from your favorite
classic a strain or melody, preferably in the
middle of a selection; fit it with a suitable vamp;
add a dash of jazz and caption it with an oriental
name or a cabaret phrase and—prestol—you
have it.

That almost without exception modern com-
positions are borrowed from the classics. The
dominating strains of nearly all of our popular
hits can be traced back, by the student of both
popular and classical music, to the great works
of the old masters.

That “Dardanella’ is Schumann's ‘“Taran-
tula’ in jazz apparel.

That the composer of “‘Chasing Rainbows" is
very much indebted to Chopin, from whose
“Fantasy Impromptu’’ he borrowed, consciously
or unconsciously, the melody for his song.

That “\"epctian Moo_n,” we are not surprised
to observe, is very similar to the Italian classic
“0 Sole Mio."”

That Chopin little dreamt, when he composed
his “Waltz in A Flat,”" that years afterwards a
Tin Pan Alley songsmith would so admire it as
to change it somewhat and christen it “I'm
Forever Blowing Bubbles.”

That the composer of “Cuba’” can never
suitably repay Cervantes, the Spanish composer,
for the privilege of remodelling the latter's
charming “Damzon."”

That judging from the number of hits that
have heen inspired by Chopin’s compositions, we
can safely call Chopin the most popular of the
classic masters. The composer of ‘‘Castle
Dreams,” at least, should uncompromisingly
recognize the above statement, inasmuch as the
melody of the ‘‘Castle Dreams' song smacks so
hugely of Chopin's “‘Minuet Waltz."

That Olin Downes, music critic on the Boston
Post, says of jazz music: ‘I do really like those
tunes. Some of them are better than certain
symphonies performed by the great Boston
Symphony Orchestra. Do you remember, for
example, the awful music by Bischoff and Boehe
that Dr. Muck used to insist on performing?
There is incomparably more originality in a tune
like the ‘St. Louis Blues.""

That declaring “jazz is entirely American in
spirit and that it has a lamentable influence on
the French public taste,” the French Society of
Authors and Composers recently adopted a res-
olution strongly condemning the American
dance rhythms which are being played in cafes
and cabarets to the exclusion of French popular
music.

That syncopation is not a matter of long or
short notes, but one of accent. To shift the
accent from what are known as the “'strong
beats' in a bar onto the “‘weak ones'” constitutes
syncopation. Without this displacement of the
natural accent syncopation would not exist.

That many of our successful writers of Irish
songs are Hebrews.

That real Americans have at last been rec-
ognized in the drama. A troupe of Indians
were a big hit in Raymond Hitchcock's “‘Hitchy
Koo show.

That birds can sing, not only their own songs
but ours also, has been revealed in an astonishing
story told by Henschel, the famous scientist.
A bird fancier with infinite patience succeeded
in teaching a bullfinch to pipe “God Save the
King.” Moreover, a young canary learned the
tune from the bullfinch. The canary became so
expert that whenever the bullfinch faltered, his
little pupil unfailingly took up the refrain,
though kept in another room.

That if the hobby of teaching birds our favorite
airs were to become popular, and these trained
singers were afterwards set free in their native
woods, we should be able to take sylvan strolls
with the pleasant prospect of hearing the vesper
sparrow warble “Annie Laurie,” and the robin
sing “Down on the Farm.”

That “Give More Thought to Music" is the
slogan of the publicity campaign for the de-
mocratization of music that is being pushed by the
National Bureau for the Advancement of Music.

That Palestrina, who lived during the 18th
century, is the recognized originator of modern
music as we know it.

That there is a general belief that certain keys
in music express particular emotions best and
many composers, consciously or unconsciously,
employ them. The minor keys as a class are sad,
sombre and melancholy, each having particular
attributes. In the major keys, C is simple, naive
and commonplace; G is rural, merry; B flat,
noble, elegant, graceful; E flat, sonorous, vigor-
ous, chivalrous; and so on.
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HAIL, HOLY ZION!

Zion shall be holy!

So has decreed Wilbur Glenn Voliva, overseer
and virtual ruler of Zion City, Illinois.

The cause of this decree had its origin in a
rumor that the Zion Home—no, friend, not a
Home for Aged and Imbecile Advocates of the
Blue Laws but the community’s 350-room hotel
(with a bath)—has been permitting outlandish
sessions of phonographic dissipation. After a
careful search for evil music sources there was
found—horrors—a full-blooded life-size Colum-
bia Phonograph and a score of unholy jazz discs
just dripping with sin-co--pa---tion!

Whereupon, Brother Voliva, raising his voice
heavenwards, solemnly cried out: ‘“‘Away with
the discs!” and elected a committee for the
purpose of forcing salvation on Zion. The fol-
lowing program was drawn up by the committee
and O. K.'d by Brother Voliva.

All phonograph discs of jazz music are to be
destroyed on the grounds of being unholy and
noisy.

No taxicab is to leave the Zion City garage
on Sunday except to carry churchgoers.

“Mosquito bar” waists are to be publicly
burned and women clerks and stenographers
must dress to pass a captious censor.

Brides must conform to the utmost propriety
in their trousseau or the wedding will be bolted.

“Zion," said Brother Voliva according to a
Chicago dispatch, “is an object lesson to the
nations.” p

Verily, there are many things in this little
world of ours that are what Sherman said war
was.

And to our feeble mind, Zion City is now one
of 'em.

ANY MELODY READER DESIRING TO MISPRONOUNCE
THE FIRST WORD IN THE CAPTION ABOVE MAY APPLY IN
WRITING TO THE EDITOR FOR A PERMIT.

IS IT COMING OR GOING?

A lover of popular music, whose knowledge of
musical conditions in this country is remarkable,
caused a great deal of comment on account of a
Jetter written by him on behalf of jazz in the
New York Evening Sun (reprinted in the July
issue of MELODY), resulting in the following
more complete elucidation by the same writer:

“The reaction to my recent letter denying that
jazz is dead was interesting. The indignant ones
seem to imagine that because [ affirmed the exis-
tence of jazz and contrasted its universal popu-
larity with the general public's regard for classic
music I was lauding the former at the expense of
the latter. This idea is as false as the widespread
belief that a lover of jazz cannot be a lover of
the more permanent music.

“Of course, no one will be singing ‘Dardanella’
next year. But who cares? Is every joy a lasting
one? Is every love eternal? What would we do
in life if we had no transitory joys, no ephemeral
triumphs, no fleeting pleasures? The world would
be as monotonous as Utopia.

“Jazz has a particular, exhilarating, invigorat-
ing appeal to certain persons. They derive a
positive amount of enjoyment from it. Is any
real lover of music so dogmatic that he desires
to create an objective valuation of what kind
of harmony people should enjoy?

“Caruso, Gluck, Schumann-Heink, etc., will
undoubtedly prosper in the years to come.
This fact, however, proves nothing in regard to
the fact that jazz is healthy and genuinely alive.
Why waste words essaying to demonstrate that
jazz is dead by showing that it ought to die?

“It would probably astonish ‘Two Lovers of
Music’ to learn that the same person who enjoys
Harold Bell Wright can appreciate George Ber-
nard Shaw; the same person who enjoys pink
lemonade likes buttermilk; the same man who
chews tobacco with zest also chews steak with
onions; the same man who attends burlesque

MELODY

Lyric writer doth same stunt, 1910. Several ordinary

For February, which is syncopated in number of days
Compiled by Omar Greeg

1. Tue. —All lyrics are written by college graduates, Congress having passed law to that

effect, 1922, and dictionary publishers do a land-office business.

9. Wed—Harry Norton accounteth for his musical temperament, saying he was born in
“ " 10¢
A flat,” 1921.

3. Thu.—Al Jolson, now reformer, suggesteth law allowing only ye singing of church hymns

between 1 and 3 A. M., 1921,

4, Fri. —Bottled quart of “Old Tom"—X-tra dry—on exhibition in Natural History
‘ Museum, Boston, as relic of ye past, 1925,

5. Sat. —I. A. Titephist, would-be song writer, dedicateth to best girl ballad entitled
‘ “Ye Hours I Spend With Thee, Dear Heart,” 1923. Thassall!

6. Sun. —Famous Prohibition Parade on Broadway, 1921, featured by band playing
; “Near-Beer,” ye old gang on camels singing “‘Home is Where Ye Hops Are,"”
‘\ and by float representing parson shooting drunkard in name of civilization.

‘ 7. Mon.—A cold day and women on Broadway wear syncopated skirts, 1921, whereupon

| we realize it's a “‘hot" world.

‘ 8. Tue. —Professionals flock to Tin Pan Alley for free copies of ye H. C. L. song hit "“It’s

i Better to Buy Banana Pie” (You'll Find No Bones in It), 1921,

‘ 9. Wed.—Dramatic Editor on YeBoston Bunk defineth “‘Broadway Brevities” as a “‘nocturnal
course in syncopated anatomy,”” 1921.

10. Thu.—G. Ima Sapp, amateur arranger of Cuspidor, Vt,, detected dropping harmless
looking raisins into innocent bottle of Bevo, 1921, to “Jazz'er up a bit.”

| 11. Fri. —Congress passeth law limiting ye kick in novelty songs to one-half of one per
‘ cent, 1923.

12, Sat. —I. M. Flush delivereth to Ezekiel Hoggins, ye Mechanicsville (Ohio) publisher,
| ve manuscript of ye popular hit “If You Walk in Your Sleep, Stay Away from
'i My Trousers,” 1926.
| 13. Sun.—Weare “pinched” on ye grounds of playing *‘Nearer My Beer to Thee'" on Victrola
\ (If “Blue Laws" go into effect), 1922.
| 14. Mon.—Ye Glee Clubbe of Gumbo College, Dogberry, Me., starteth out on first tour
! of Egypt—Ohio, 1921.

15. Tue. —Charlie Chaplin canneth cane for ye daggers of Macbeth, 1933, and Robert

Mantell playeth King Lear & la Chaplin.

16. Wed.—Ye tomato can first recognized as important musical instrument by Broadway
jazz orchestras, 1916. -

17. Thu.—Novelty ballad entitled “‘Peeping Through the Knothole in Papa's Wooden
Leg"" toppeth Oliver Ditson catalog, 1940.

18, Fri. —Woodrow Wilson elected President, 1928, and name of our country changed to
Ye United Lands, No. 37.

19. Sat. —Ye words of national hymn now as followeth: “My country, 'tis of thee, Sweel
land of Wacht am Rhein, Erin go bragh, Long may Brittania rule, Banzai,
Hoch, Santé Skol! Allons, Czech, Turk and Pole, A la patrie, 1928,

20. Sun. —Composer dieth, 1892.
mortals neglect to die, having changed their minds, 1887, 1599, 1921,

21. Mon.—Hardup University establisheth new course, 1931, entitled English 606—a com-
prehensive survey of novelty song writing, with especial emphasis on ye styles
of such masters as Albert Von Tilzer, Fred Fisher, ke McMike and other con-
temporaries. Mon., Wed., Sun. at 2.30 A. M. Under direction of Prof. I. Skinnem,
assisted by Dr. U. Holdem.

99, Tue. —Norwegian government made wealthy, 1921, having received as gift a portion
of ye royalties from “‘Peter Gink," and Norwegian highbrows invite further
“jazzing" of ye ‘‘Peer Gynt Suite.” ) o

23. Wed.—Ye minuet of ye 18th century again cometh into vogue, 1922, and men vie with
one another in flirting a lace handkerchief gracefully. May ye best man win ye
fur-lined thilk thtocking! )

94. Thu.—Lone bandit stealeth auto from two thieves on Broadway, 1921.

925. Fri. —Only two men found wearing evening clothes in fashionable restaurant, 1921.
One was a waiter; the other a musician. ) )

96. Sat. —Llewel Lightfoot, English baritone, rendereth ye American selection “'Ow Dry
Hi Ham" to confoundedly delighted audience, 1920. )

97. Sun. —Ye good Lord ordaineth that on ye seventh day all men be bored, 1,000,000 B.C.,
according to reformers favoring ye ‘‘Blue Laws.” .

28. Mon.—Germany declareth war on ye United States, 1922, complaining that ye Tin
Pan Alley composers “‘half pin zu viel butting to shame die Cherman meisters
—pie Himmel!”

shows goes to see ‘John Ferguson,’ ‘Jane Clegg’
and ‘The Power of Darkness.” Not every one is
as some of the dogmatists who excoriate jazz.”

WOULD TRY IT

An Alabama darky, who prides himself on
being able to play any tune on the banjo after he
heard it once, perched himself on the side of a
hill one Sunday morning and began to pick the

strings in a workmanlike manner. It chanced
that the minister came along. Going up to
Moses he demanded harshly: ‘‘Moses, do you
know the Ten Commandments?”

Moses scratched his chin for a moment and
then in an equally harsh voice, said: “‘Pahson,
yo' don’ think yo' kin beat me, does yo'? Jess
yo' whistle the fust three or fo' bahs, an’ I'll have

a try at it.”
—Canadian M. T. J.

———




TRIAL LESSONS FREE.

READ THESE TESTIMONIALS!
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—The Seven Wonders—
OF THE MUSIC WORLD

LAUGHING BLUE EYES Waltz Song 30c

I'LL TAKE YOU BACK TO DIXIELAND 30c
(Fox Trot Song)

IN A WORLD JUST MADE FOR TWO 30c

(One-Step Song)
I WONDER WHY YOU HANG AROUND  30c
(Fox Trot Novelty)
MY OLD LOVE Ballad 40c
I WANT TO HEAR THAT JAZZ BAND PLAY 10c
. (One-Step)
0, DAT GAL O’ MINE Fox Trot Coon Song 10c

Ask your Dealer or send direct to

THE MILLER PUB. CO.

124 SOUTH LOOMIS STREET CHICAGO

SENSATIONAL SONG HITS—

“They Always Wear *Em,”’Big hit in the All Jazz Review
“WhenThe Girl YouLove, Loves You” wonderful Waltz
““When I Take You For a Moonlight Stroll”’ Fox-Trot

Priee 25¢. each or send 50c, and we will mail above three hits
with catalog and free copy of a late number to introduce.
Orchestrations, 25c¢. Player Rolls, $1.00
MUMME MUSIC PUB., 1510 South 8th St., Quincy, Il.

MUSICIANS ATTENTION!

Send for

“DIXIE LIFE RAG”

Price 15c. Coin will travel safely by mail if care-
fully wrapped. Get this number for your player.

FRANK E. BROWN, 37 Burton Street, Walton, N. Y.

Taught by Home Study Lessons successfully, practically,
rapidly. Send 2-cent stamp for free trial lesson. THREE

MELODY

Learn to Compose and Arrange Music

If not then convinced you will succeed, you owe us nothing.
You must know the rudiments of music and mean business,
otherwise don’t write.

NEARLY 20,000 DELIGHTED PUPILS

More than two score of Bandmasters in Army, Navy, Marine and Civilian Bands credit their
success and promotion to this School, as do Bandmasters Yassel, Davidson and Teubner.

WILCOX SCHOOL OF COMPOSITION

C. W. WILCOX, Director

Dept. B-2 225 Fifth Ave., New York City
CoMPOSER PUBLISRER
nonoe CHAS. A, ARTHUR e
NeTRUMENTAL MUSIC PUBLISHER i

PHONK WALNUY as(

BEND FOM LATE Lier DarRowy, Msca, SEND JOR BRICK LinT
June 30, 1020
0. ¥)eox,
Bow York City,
Doar fir,- %
Just & 1ine to 1ot you know that 1 am sELl) fat@hfully warking
on the lessons. Must ssy that your course is O.K. and has given pe an
Ansight {n wusto that I never had bafore and Ls the anly course on harmony
I Mave ever tried that I could keep interested in.

Vishing you a successful year and many now pupils, I beg to remain,

Yours very trily,
CHAS. AL ARTHOR |

PEEPS AT THE PUBLISHERS

(Continued from page 2)

Aaron Neiberg, the prolific young Boston

" composer and publisher, may not be the prettiest

child in the world, but he is some handsome
when it comes to lyric-ing. Aaron is an indefati-
gable hustler, and his latest offspring, “‘Shekana,”
will leave some trail of smoke in its wake.

Jack Mills was recently initiated into the
mysteries of the Mystic Shrine.

The “mine” in “Heart of Mine,” the Jack
Mills song, stands for a gold mine which, believes
advertising manager Milt Hagen, the song will
become.

Jack Robbins, general manager of the Rich-
mond Music Company, is happy these days.
Yes, the boy weighed nine pounds.

Robert C. Long is making a hit on the Or-
pheum circuit with the Riviera song “Rose of
China.”

The Stroube & May Music Publishing Co.,
119 North Clark Street, Chicago, has released its
first two songs, “Why Light Out for Cuba When
You Can Get Lit Up At Home,” that is being
introduced by the inimitable Sophie Tucker, and
“An Angel Is Missing From Heaven.”

(Continued on page 21)

THEY TELL THE STORY!

Yort Uonroe, Ve,
September: 7in, 1918

Yr, 0, ¥, Wiloox,
#25 F4£th Ave,
Yew York K, Y.

Deer lr, Wilcox:=

It gives mo great plensure t0 submit the
nove of Sgb, Frank Jakubeo, 4th Band C, A, 0. Fort Xonros
Ve, who wishod to prepere himself for the position of '
Bend Leador in one of the newly organizod regimants,

tiMiig Fiphea :: i8'a pity ﬂ;nt nore 'of the bandsmen who are
5 otions from various oth 068, do no t
wise {0 your SUPER-Excellent dmﬁ%ﬁﬁmmte: Sl
surerfluons "Theory® s‘:d Boils down gnd condences practisal
'msngu in sush brief ahd simple lenguage as to resch the
intellect of every Bandsman and insure cortain LLURTT T

Yours very respeotfully

£l

Bend Yeador 4th, Bend, €, A

TWO BIG “HITS”

By Ray Hibbeler
“MOONTIME”’
“The Secret of a Mother’s Heart”

Piano Copies 30c, Postpaid

Dandy Orchestra Numbers!

“PRETTY MAMIE”
“LOVING MAMA”
“HEART LIKE AN IRISHMAN"

Orchestrations 25¢  Piano Copies 20c, Postpaid
DON'T WAIT! WRITE NOW!
Published by

The Lorraine Song Shop, Rew'SERe:Y

i HAVE SOME FUN ]

START A SHIMMY RIOT !!!

“That Pyramid Jazz”

A Sensational Fox Trot Song
Orch. 25c.

PANELLA MUSIC CO.

PITTSBURGH, PA.

Vocal and Piano 10c.

pemmmmp Played by ALL LIVE-WIRE MUSICIANS from the Atlantic to the Pacific

DREAMY FOX TROT BALLAD

“Some Day You'll Want My Love”

Orchestration 25c, Postpaid

MUSIC PUBLISHERS

Address All Communicétions to

BERNARD L. HENNING & CO.

WASHINGTON, D. C.

Piano Solo 15¢, Postpaid

Eskimo Shivers
FOX TROT |
FRANK E.HERSOM

Not too fast .
. =

PTANO °
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Winn’s Method

Popular Music
RAG JAZZ BLUES

Piano Playing
With “Swing” and “Pep”

25 Schools in New York City

Teachers and Studios Everywhere

INSTRUCTION BOOK NO. 1

How to play Popular Music—§1.50

INSTRUCTION BOOK NO. 2

How to play Ragtime—§1.00

INSTRUCTION BOOK NO. 3

How to play Jazz and Blues—50 cents

Al all Music Slores or Mailed
on receipt of price

Winn School of Popular Music

34th Street at Broadway, New York

“Night e
and
e Morn”

A Charmingly Pretty Lullaby

| The pleasure this song has given me in
composing and singing, makes me desirous
that other singers share it with me.

Note. This song is not on
sale in music stores. Money
returned if it does not please
anyone purchasing a copy.

Send 35 Cents to

G. W. GODDARD 1661 Water St.,
Composer and Publisher Port Huron, Mich,

NEW MOVIE MUSIC

Worth Playing 12 Choice Copies

ALONE New Fox Trot 30c

ABSENT New 30c

AROUND THE WORLD IN 10 MINUTES  30c
(Medley of National Airs)

JINGLE _ (Sleighbell Imitation) 30c
APPLE BLOSSOMS Reverie 30c
OLD GLORY One-Step. Two-Step 30c
OSKALOOSALOO (Indian) 30c
SLEEP BABY SLEEP Waltz 30c
BACK IN BONNIE SCOTLAND 30c
New Scotch Fox Trot
SHIMM'RING ARABY Fox Trot 30c

PASSION DANCE Oriental Fantasie One-Step 30c
Price 30c a copy Ask your dealer.

If he cannot supply, lel'sgetacquainted. We'll send one
each. Just pin $1.00 bill to this adv. and mail at once.

NATIONAL MUSIC CO. Agts.,, CHICAGO

MELODY

PEEPS AT THE PUBLISHERS
(Continued from page §)

It's “Some Little Bird" of a song! Van Alstyne
and Curtis, the Chicago publishers, are plugging
it “to beat the band.”

Clarence Stout, writer of “O Death, Where [s
Thy Sting,” has entrusted his latest manuscript
song ‘‘Give Me Liberty or Give Me Death” to
Williams & Piron.

Weaver & Harrison, Chicago publishers, have
released two numbers, ‘‘Manila Bay,” a Spanish
fox trot, and a comedy song, ‘It Took A Wild,
Wild, Woman to Make a Tame Man Out of Me."”

“Jealous Blues” by W. Earthman Farrell, who
is known as ““The Dixie Song Writer," is published
by Kendis & Brockman. Art Hickman features
it continually.

“Someone’’ by Jack Dichter and Bob Lewis,
writers of “You Tell 'Em,” is scoring high in
Philadelphia. It is a ballad fox trot and a
typical musical comedy number.

“0-H-1-0, O, My 0," the new comedy song,
Forster Music Publisher, Inc., is said to be
gaining in popularity each day.

“Algiers,” oriental fox trot song; ‘‘Back to the
Sweet Long Ago'' waltz ballad; “He Picked a
Wild Flower,” comedy one-step, and “Ireland,
My Ireland,” waltz ballad, are four new songs
being widely advertised by the Young Music
Publishing Co., Columbus, Ohio.

Miss Maud Nooks Howard, a colored com-
poser, who, because of her inspiring songs to the
soldiers of the Three Hundred and Seventy-
second Regiment and their French associates in
the Red Hand Division, was given the affection-
ate sobriquet of “Little Mother,” has published
two songs entitled “‘I Want My Little Daddy"’
and “Shimmy, Hon" that have been favorably
received in Chicago and on the Coast.

Joe Davis, general manager for Triangle
Music Publishing Co., was recently married to
Bertha Thalheimer, a non-professional.

“Love is Like a Bubble'" and “Morning Glory
Girl,” Arrow Music Pub. Co., New York, are
featured with success by Earl Gates on the
Keith circuit.

R. Murray, New Orleans song writer, is play-
ing the leading part in a five-reel picture for the
Standard Film Company, entitled “A Man's
Desire.”

“The Blue Law Sunday Blues" is the latest
blues song —and is't novel? Whe-e-ell — we
should smile out loud! Al Bernard wrote the
words and Sam A. Perry wrote the music. The
Triangle Music Publishing Co. are the publishers.

Live musicians will want to feature ever-
lastingly the “Dixie Life Rag" published by
Frank E. Brown, Walton, N. Y.

A number featured extensively by the Miller
Publishing Co., of Chicago, is “Down the Nile,"”
an oriental number of remarkable merit. Several
other meritorious numbers in the Miller catalog
are “‘Laughing Blue Eyes,"” waltz song; ‘‘I Want
to Hear That Jazz Band Play” and “In a
World Just Made for Two,” one-step songs;
“I Wonder Why You Hang Around,” “I'll Take
You Back to Dixie Land” and “O, Dat Gal O’
Mine,” fox trot songs, and “My Old Love,” a
ballad of tuneful harmonies.

The Wilcox School of Composition, New York
City, has notified us that for the year 1921 it
has a record number of enrollments, including
several prominent bandmasters and orchestra
leaders.

Jacobs’
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Music

Motion Pictures

A Practical Series of

DRAMATIC MUSIC for

by HARRY NORTON

Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH BOOK

———| Contents, Volume | [——
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Hurry—for general use; pursuit, races.

Agitato—for scenes of tumult, struggle,
confusion.

Plaintive—expressive of wistful sad-
ness, yearning, meditation,

Mysterioso—depicting stealthy action,
burglary; either dramatic or comedy.

Furioso—for scenes of battle, hand-to-
hand conflict, storm, riot.

Agitato—for general use; depicting
agitation, indecision.

Love Theme—for pastoral scenes, love
making.

Hurry—for general use.

Pathetique—expressing pathos, deep
emotion, grief.

Combat—for sword fights, knife duels.

Dramatic Tension—expressive of sup-
pressed emotion, pleading.

Marche Pomposo—for scenes of regal
splendor, pomp, ceremony.

Contents, Volume Il [——

11 Parts, Piano and Organ, 35¢ net, EACH Number
Full, Piano and Organ, 50c nef, EACH Number

1@ Each number published scparately and NOT

~ ORCHESTRA EDITION

Hurry—for general use.

Agitato Mysterioso—depicting myste-
rious dramatic action, plotting.

Appassionato—for emotional love
scenes, parting, visions of absent ones.

Storm Scene—storm brewing and
rising, wind, rain.

Dramatic Tension—for subdued
action, tense emotion.

Presto—for rapid dramatic action,
pursuit on horses or by automobile.

Doloroso—depicting grief, anguish.

Hurry—for general use.

Dramatic Mysterioso—depicting in-
trigue, plotting, stealthy dramatic
action.

Agitato—for general use; confusion,
hurry.

Hurry—for general use.

Grandioso Triomphale—depicting
victory, victorious return, grand pro-
cessional.

Practically and Effectively
Arranged by R. E. HILDRETH

EXTRA PARTS, 5¢ net, EACH Number
Piano Accompaniment, 10¢ net

in book form.

| Published by et

—| Walter Jacobs =

{8 Bosworth St., Boston, Mass. | ——
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ight and Comfort
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The

J Standard and Favorite Home Songs

L

il Every number complete as a Piano Solo ﬁ
and for Mixed Quartet
‘i COMPLETE WITH WORDS AND MUSIC “1
| I
L L
o i

‘i;“ Bells of Scotland; Bonnie Blue Flag; Bos

U‘H to Me; Christmas Hymn; Columbia, the Gem of the Ocean; Come, All Ye Faithful; Come Back
,,’% to Erin; Come, Ye Disconsolate; Come, with Thy Lute; Comin’ Thro' the Rye; Coronation;
’H‘H Cradle Hymn; Darling Nelly Gray; Dearest Mae; Dennis; Dixie Land; Farewell to the Forest;
i Flag of the Free; Flee as a Bird; Flow Gently, Sweet Afton; Fourth of July Hymn; Gentle
W‘ Annie; Good Bye Sweetheart; Good-Night, Ladies; Hail, Columbia!; Happy Farmer; Happy

How Can I Leave Thee; Hursley; ILo

| Stormy Sea; J
m‘ Just before the B
I Kindly Light; Lea

le, Mother; Kathleen

. Polks at Home; Old Hundred; Old Oake
Robin Adair; Rocked in the Cradle of the
;“‘.“) Farewell; Spanish Hymn; Star-Spangled

i Are Angels Hovering Round; To-day;
Chair; Watch on the Rhine; Wearing of

il Tonight; When the Swallows Homeward Fly; Willie, We Have Missed You; Woodman, Spare

I that Tree; Work for the Night is Coming

CONTENTS
Abide with Me; Alice, Where Art Thou; A Man's a Man for a’ That; America; Annie

Laurie; Auld Lang Syne; Auld Robin Gray; Austrian Hymn; Battle-Cry of Freedom; Battle
il Hymn of the Republic; Believe Me, If All Those Endearing Young Charms; Ben Bolt; Blue

Land; Hard Times; Harp That Once Thro’ Tara's Halls; Harvest Hymn; Home, Sweet Home;
Lover of My Soul; John Anderson, My Jo; Joy to the World; Juanita;
ve Us Not; Lightly Row; Listen to the Moc ¢
Marching Through Georgia; Marseilles Hymn; Mary of Argyle; Massa's in the Cold-Ground;
Men of Harlech; Minstrel Boy; My Maryland; My Old Kentucky Home; Nearer, My God to
Thee; Near the Lake; New Year's Hymn; O Come, Come Away; Oft in the Stilly Night; Oh!
Boys, Carry Me 'Long; Oh! Susanna; 0ld Black Joe; Old Cabin Home; Old Dog Tray; old
‘ Flag is There; Peace, Perfect Peace; Pleyel's Hymn; Portuguese Hymn; Red, Red Rose;
Sally in Our Alley; See, the Conquering Hero Comes;

Tramp! Tramp! Tramp!; Under the Willow; Vacant

nnie Doon; Bonnie Dundee; Bring Back My Bonnie

ve to Tell the Story; Italian Hymn; Jamie’s on the

Mavourneen; Killarney; Last Rose of Summer; Lead,

————=t

ng Bird; Long, Long Ago;

—=

n Bucket: Ole Unkle Ned; O Paradise; Our Flag; Our

Deep; Rock of Ages; Rule Britannia; Russian Hymn;
an Hymn; Soldiers’ Chorus; Soldiers’
oy} Switzer's Song of Home; There

=

Banner; Sw

—=~

the Green; We'd Better Bide a Wee; We're Tenting

; Yankee Doodle.

Price

=
—

—

50 cents

=

I

—
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HOW T0 WRITE A SONG

LEARN FROM OUR COMPLETE
COURSE BY MAIL

Write today for free particulars

Plaza Music Service, Worromer Mass.

MUSIC ENGRAVING

Expert Workmanship
MUSIC PRINTING ATTENDED TO

Submit your Mss. for estimate.

WALTER PICKENHAHN, 23355k et

Aloha Oe. Variations (3) .....
Aloha Oe. Waltzes (2) .......
Golden Poppy. 3% Dance (3) .
In Days of Old. Menuet (2) ....

...Earle 8 .50
..Earle .50
..Earle .50
..Earle .50

Merry Brooklet. Petit Dance (2) ........ Earle .50
Patches and Powder. An old-fashioned

PRI i oot wni bt Earle .50
Falling Leaves. Reverie (3) ............. Kruse .50
Spring Frolics. Novelette (3) ........... Kruse .50
Valse Brilliant. (3-4) ................. Aguilar .75

Love Song. Tone Poem (4) . Aguilar .60
Romance in G minor (3-4) Aguilar .60
Syncopated Echoes. Rag Classic (3) ..... Olson .60

We want Music Teachers and Readers of
“Melody” to have copies of our best selling
pieces listed above. They are-carefully edited,
fingered and of attractive merit. In order to
give you an opportunity to obtain them at
special Introductory rates, we a to mail
postpaid any one copy vou ma ect for
25¢; any four copies for 75¢, or any six copies,
single or assorted, for $1.00, cash to accompany
order. (Your money cheerfully refunded if pur-
chase is unsatisfactory.)

Complete catalogues and new bulletins sent
free upon request.

Address all orders and communications to the Publishers

BOX 48, STA. “C"—LOS ANGELES, CALIFORNIA

(NOTE:—The figures appearing after the titles indicate the
grade of the pieces.)

—NEW PIANO MUSIC |

“That Pvramid Jazz," a sensational fox trot
song published by the Panella Music Co., Pitts-
burgh, Pa., is said to be raising a “shimmy"”
riot wherever it is played.

Two successful numbers by Ray Hibbeler,
entitled ‘“Moontime” and “The Secret of a
Mother’s Heart,” are advertised extensively by
the “Lorraine Song Shop,” Plainfield, N. J.

Splendid numbers of distinct advantage to the
movie musician will be found in the catalog of
the National Music Co., Chicago, some of which
are “Around the World in 10 Minutes,” a
medley of national airs; “Apple Blossoms,”
reverie; “‘Parisian Dance,” oriental fantasie;
“Shimm’ring Araby,” fox trot, and “Sleep Baby
Sieep,” waltz.

“My Love Is All for You" and “Love's Ship”
are two lilting waltz songs published by the
Morrison Music Co. of San Francisco. Other
attractive songs in the Morrison catalog are
“When Old Baldy Plays the Fiddle," novelty
fox trot song; “Land of Love and Happiness,”
waltz ballad; “Natoma,” fox trot song; “Lovin’
Dad,” a “daddy’’ song of unusual merit, and
“Nadine," a three-step for piano.

A charming fox trot ballad entitled “Some
Day You'll Want My Love,” published by
Bernard L. Henning & Co., Washington, D. C.,
promises to stand out as one of the prominent
hits of the season.

Attention Leaders!

The Four Biggest Fox Trots
Ever Published

«PLAY 'EM FOR MAMA, SING 'EM FOR ME”
“ROUMANIA”
«BABY WON'T YOU PLEASE COME HOME”
“MAMMY’S COO C00,” Waltz Beautiful
Price 25¢ EACH

Join our orchestra club, $2.00 yearly and
receive from 12 to 15 hils.

illi { 44048, STATE ST
Williams & Piron, gtaco, iLL.

. Saves time—clears your desk for ac-
tion. Handles, sorts, classifies and dis-
tributes the papers of yourdaily work.
It saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens of times every day. It
provides a place for every paper, with
every paper in its place.
Sectional Device
Made of sheet steel.  Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
are clearly indexed both front and back.
Finished in Gr~~n, Oak or Mahogany.
Write Dept. 114 for instructive folri;r

%How to Get Greater Desk Efficiency”

——Forrest Thompson’s Latest—

Forrest Waltz

VALSE ESPAGNOLE, 25c.
1. Forrest Thompson, 231 South Fourth St.

Louisville, Kentucky

Williams & Piron's new songs, ‘‘Roumania”
and “Hey! Hey!” are making a tremendous hit.
They are both being used in the big musical
production “Over the Top” at the Grand
Theatre, Chicago. The firm responsible for
these two hits has gained an unquestionable
reputation as ‘“The Home of Jazz."

The Neiberg Bros. Music Co., Boston, have
listed their publications with the Woolworth
Syndicate. Three popular Neiberg numbers that
are going big in the Woolworth stores throughout
the country are ‘“‘Roses” (Just to Say that I
Love You), “Please Come Back to Me" and
“Ireland’s Rosary."

Gilbert, Littell & Co., Grand Rapids, Mich.,
are'teﬂturing two splendid songs, ‘‘Rose of
Indiana’ and “My Butterfly.”

“Night and Morn" is the title of a pretty
lullaby song composed and published by G. W.
Goddard, Port Huron, Mich.

Miss Kathryn Joyce, well known throughout
the country as a judge of potential song hits,
has joined the New York staff of the Sam Fox
Publishing Company. Two Sam Fox numbers
about which Miss Joyce is particularly en-
thusiastic are “Na-Jo,” an Indian number by
Rudy Wiedoeft and Walter Holliday, and ““Pack
Me Up In Your Heart,” Mel. B. Kaufman’s
latest inspiration.

(Continued on Page 26)

STOP!

IF YOU WANT GOOD SONGS LOOK FOR
THIS TRADE-MARK

GLBERY
MUS{@%@E@%ﬁﬁwﬁé
{ITEY

“ROSE OF INDIANA”
“MY BUTTERFLY”

GILBERT, LITTELL & CO. Music Publishers
Ask your dealer or direct from us. Price 30c.
739 College Ave., S.E., Grand Rapids, Mich,

MELODY

Jacobs’ Incidental Music

Themes selected

by

HARRY NORTON
1. AGITATO (Sonata in A Minor)
1. AGITATO (Sonata Pathetique)
1. HURRY (Sonata in D Minor)
1. HURRY (A Ride at Night)

. AGITATO (Harvest Song)

1. AGITATO (Scherzoin B Minor) 2. FUNERAL MARCH (Song Without Words)

1. AGITATO (The Fatal Question)

Excerpts from the Master Composers

Adapted and Arranged

Classic Series »
R. E. HILDRETH

A--SCHUBERT .
2. PLAINTIVE (Death and the Maiden)
3. FURIOSO (The Erlking)

B--BEETHOVEN

2. LOVE THEME (Adelaide)
3. FUNERAL MARCH (On the Death of a Hero)

C--SCHUMANN

2. PLAINTIVE (Why?)

3, MYSTERIOSO (Santa Claus)

D--GRIEG
2. DRAMATIC TENSION (At Thy Feet)
3. GRUESOME MYSTERIOSO (Watchman's Song)

E--TSCHAIKOWSKY
2. DOLOROSO (Autumn Song)
3. MARCHE POMPOSO (Hunter's Song)

F--MENDELSSOHN

3. FURIOSO (Capriccio in A Minor)

G+-VERDI (Aida)
2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile’s Sacred River)

PIANO SOLO, Sajicintneima 50c. net
ORCHESTRA, Full P s 0gan™™ ach 75c.net
EXTRA PARTS 10c. net each; Piano and Organ, 15c. net each
NOTE;—These numbers are NOT published for Orchestra in book form

Walter Jacobs ssawwas. Boston, Mass.

Published by

PHOTO-PLAY PIANISTS "™

Gordon’s Motion Picture Collection

HAMILTON S. GORDO

In Two Volumes, Price 50 cents each, postpaid

Volume 1 Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, ete.
No. 2 For Love Scenes, etc. No. 5 Mysterioso.
No. 3 Indian Music, No. 6 For Combats, Struggles, ete.
No. 4 For Death or Sad Scene. No. 7 For Comic Scene.

Volume I contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, etc. Use it in conjunction with Vol. L

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $1.00 for them now or ask for circulars

141 West 36th Street
NEW YORK, N. Y.
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Worth Its Weight in Gold!

MANY TIMES OVER
M—> MONEY BACK GUARANTEE <—@K

A
Cji\ To my brother IMfax

P/
) NL 1 The Meeting .60
v Aomanze 40
3. Perturbation 50
4 Barcarolle . 40
5 Wedding Bells .50
%

Fr Lomp 100

. BOSTON
WALTER JACOBS, PUBLISHER

Copyright MDCCCXCV by
WALTER JACOBS

//'

Price, $1.00 net, 5215
[ DESCRIPTIVE SYNOPSIS |

WHEN the soul is moved by Love's Awakening, it
is as if some enchanting voice had spoken within
with more power than words can e'er convey.
It thrills through every nerve and passes to the
heart like some dissolving strain of Sweet
Music. This may be said of

SCENE FIRST wherein is portrayed “The Meet-
ing at the Ball,” and where the enchanting Waltz
so delightfully pictures the fascinating charms
of Love. Its captivating grace, and dreamy
Love Melody ever floating before the mind,
luring the lovers on and on throughout the
mazes of the dance.

SCENE SECOND is “The Wooing,"” in which we
have a Romance wherein Love's pure emotions,
with all its fond and tender glances, its hopes
and longings, now find their utterance, and in
most charming manner tell their tale.

SCENE THIRD is one of “‘Perturbation,” for alas!
the course of true love never did run smooth,
however strong the affection or intense the
passion] Here we find our lovers are highly
agitated, They quarrell Emphasis takes the
place of gentleness! The scene is graphic,
and although, towards the end, the storm is
abating, and a Pleading is perceived, yet peace
has not fully calmed the troubled waters.

Happily, however, a Reconciliation takes place
as pictured in

SCENE FOURTH where Love again asserts its
sway. Here in accents sweet and tender the
Lover now sings a charming Barcarolle, and
with renewed ardor pours forth the affections
of his heart. Here the light guitar, as it were,
plays accompaniment to a beseeching melody.
All is forgiven and forgotten. The Lovers are
fully reconciled.

And now the Denouement.
portrayed in

SCENE FIFTH where merry Wedding Bells peal
forth the finale to our little Romance. Here a
Wedding March is heard in grand proportions
throughout the entire scene. In’this wonderful
pouring forth of sound are perceived congratula-
tions, and all the joys of the nuptial festivities.
It is a grand and fitting close to the whole.
But hark! At the end are heard once more
those dreamy strains of the opening waltz; in
these Sweet Memories the scene now dies away.

published WALTER JACOBS Ma"
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Mr. Movie Pianist and Organist:

theatre, the music you are featuring, etc., etc.

MELODY is going to build to be INDISPENSABLE to you and we ask you to do your mite in helping us to
become the BIGGEST AND BEST EVER. Therefore, keep us posted on the pictures that are running in your
In return we will give you personal publicity through our magazine.

Send in YOUR PH()’!‘O by return mail, accompanied by ample data concerning yourself—your
history and line of action from your advent in the moving picture field as a pianist or organist.

G. RAY SMITH

N a log cabin near Corydon, Towa,—no, dear

reader, we are not rehearsing the story of Abra-
ham Lincoln—in 1890 was born G. Ray Smith,
whose likeness you will find reproduced
below. Musical talent developed early in young
Smith, considering that he learned to play by
ear the old-fashioned melodeon at the age of
three, later receiving musical instruction in
manipulating the keys of an old-fashioned organ
—ah, you know the kind—from his sister.

When he was thirteen he began the study of
the piano with a private teacher, and a few
years later he embarked in the show business as

a piano player, doubling hits and specialties
with a medicine show. Since then he has played
in nearly all lines of the show business.

Mr. Smith has been “playing the picture’ for
the past six years, having spent three years at
his present location, the Lyric Theatre, Redfield,
So. Dakota. Here he employs both organ and
piano, the organ keyboard being within easy
reaching distance from the piano.

Mr. Smith states: ‘I consider that my early
training in playing by ear is largely responsible
for my success at ‘‘playing the picture,” as my
ability to improvise stands me in good stead
every day. [ believe, as several of the previous
contributors to this column have satisfactorily
stated, that the most important thing for the
interpreter of the photoplay to remember is to
fit his music to the action and atmosphere on
the screen.

“T spend about two hours in preparing my
music for each picture. I first read all the
available material and press dope to get a com-
plete understanding of the story, then take the
cue-sheet (which isa great help but not absolutely
reliable in every instance), and finally arrange
my program.

“] think a detailed story of each picture would
be very helpful to the musician and, instead of

a cue-sheet, a description of each scene and a
suggested selection for it with a reason why it
should be played. Cue-sheets are sometimes
very misleading, for if one hasn't previously
seen the picture on the screen one may employ
music suitable for an entirely different picture.

“In the old days when a piano player was
expected to carry enough music in his memory
to play any picture, he would almost invariably
play a waltz if he could think of nothing else.
But now that the “hit-or-miss’ days are over
and the public does not want to hear the same
type of music every day for every picture, it is
essential to carry a large and varied library with
plenty of hurries, agitatos and dramatic music
of various kinds. And the organist should be
cautious in playing them, for there is nothing
more out of place than heavy dramatic music
for a comedy scene, unless it is of a burlesque
nature, although the cue sheets call for that
type of music usually.

“I believe any musician can be a good inter-
preter of the photoplay by keeping his eyes and
clurs open and by doing a conscientious job every
day.

MUSIC AND THE MOTION PICTURE
By M. M. Hansford

(In the Musical Courier)

HE subject of “‘cue-sheets” is one which the

lone pianist and organist will have to
thrash out nearly every week. The leading
companies have some musical person make up
a ““dope sheet,”” as it is popularly called, for the
benefit of country performers who are not sup-
posed to know enough to set their own pictures.
These sheets are sent out with the films or with
the advance “press” stuff that floods the movie
world. They are supposed to be handed over
to the player by the manager of the theater, but
often they find the waste basket a good finish
for many of them. Asa rule, they are not better
or worse than the average pianist can do on his
own hook, if he has the time. At best, they give
him a little idea of what sort of music will be
used for a certain picture.

The only trouble with cue-sheets is that they
are used to exploit certain compositions published
by certain corporations not wholly connected
with art, and therefore they become rather tire-
some after a year or two. One finds the same old
tune bobbing up serenely as the love theme in
film after film. Then the compositions mentioned
for the playing of each scene often contain
several movements, and as the very essence of a
piece of music is contrast in its parts, it happens
that all of the piece is not in one mood, Therefore
the player must decide on the instant just how
much of it to play. Cue-sheets, as a rule, make
no explanation of just how much is to be played.
It is true some of them give the time in minutes
and seconds, but the exact number of measures
should be indicated on the sheets for the playing
of each composition.

The picture player of experience and ability
will not allow the various suggestions sent out
to worry him. Film companies have rarely left
any chance for the individual theater to use any
loose brains around the place. Everything, in-
cluding the musical setting of the picture, is
doped out at a desk in New York, sometimes by
men who have little patience with the picture
business. Pictures, like all things, are open to
reason from the musical standpoint, and all of

4*4~ ——

them, unless they are too bad, may be given
a fair musical accompaniment by the average
pianist or organist out through the country. A
good collection of all kinds of music is necessary,
and a little time. This last requisite xs th.c
hardest to find. In many houses competition 1S
so strong that pictures are changed after every
meal, in order that all hands and the cook can
have the maximum entertainment during the
day and evening.

It will be found best to have the music library
arranged after the tcharacteristic” method; that
is, separated according to the different mqods
of the compositions. Lay these different sections
in strong manila covers and label them. In this
way the markings would indicate love themes,
agitatos, waltzes, and all the later forms of
dances, not forgetting minor themes and the
different nations. It will be found a good plan
to divide marches into 2-4 and 6-8 time, a
bundle of each. “‘Oriental” will be found a
valuable division. In pictures like ‘“‘Sahara,”
which is a story with nearly all the action in
the desert, much oriental music must be used.
This can be bought in the conventional form
from popular publishers, or it can be selected
from a more classic source, that of songs by
Rimsky-Korsakoff and other composers who
have turned their attention to oriental color.
Another picture demanding the same treatment
is “The Man Who Turned White,” recently
exhibited over the country.

New York presentations are often looked to
as the ideal performances, although there are
many good ones outside of this city. Tom
Moore in his latest picture at the Rialto, brought
out as a love theme Barthelemy's *‘Caressing
Butterfly.” Hugo Riesenfeld’s little intermezzo,
“]eannc'tte,” was also used; and Thomé's ‘iUn(lcr
the Leaves.” The Strand’s presentation of
Griffith’s “True Heart Susie” contained as a
theme Ted Snyder's “Roses and Memories,”
and some of the other numbers were Friml's
“Woodland Echoes,” *“Then You'll Remember
Me," and Griinfeld’s “Romance.”” There were
the usual hurries and agitatos added to these,
of course. 1f an overture is played, it is very
effective to have the picture flashed on the
screen  just before the final chord, going right
into the setting and using the last part of the
overture for the start of the feature. This is
often done at the leading Broadway theaters.
It gives the effect of solidity to the program.
It is particularly good when the overture contains
some material applicable to the thematic treat-
ment of the picture, In such cases one gives
value to the other.

Artistic treatment of the different themes used
in playing a picture marks the good pianist or
organist. The greatest asset of the player is
repose. The audience should never be conscious
that the music is in a hurry or the player nervous.
In approaching a title it is best to soften and
let up a little on the tension, if the foregoing
scenes have demanded such effects. There is
no reason for playing titles in the same manner
as action. This is difficult for the piano, but not
for the organ, as the latter has so much more
freedom when it comes to graduating the tonal
scheme. An organ can come down gradually
from a fortissimo to the pinpoint of pianissimo
without the accompanying effect of comedy in
the performer. Probably Godowsky could ac-
complish this, but Mary Jane Smith, who is
doing “‘seven a week,” is not quite up to the
artistic mark.

MELODY

RAGTIME

PIANO PLAYING

We teach adult be-

ginners
IN 20 LESSONS
The simplest and
most instructive
course of music les-
sons ever written for
beginners.
Advanced course for
players, Our schools are
under the personal super-
vision of Axel Christen-
| sen, Vaudeville’s*‘Czar of
Ragtime.””
Christensen School
of Popular Musle

BRANCH SCHOOLS
almost everywhere.

(Consult your telephone
directory)

Suite 420

Copics direct, 25¢
228 Tremont St.

vissie ARMONY rebitator

With it a music pupil may calculate chord structure
in all keys. X
Comparisons made in either Scale Letters—Syllables
—Harmony Terms—Interval Numbers—Cues, elg.
Free Quiz Lesson for the Pupil to work out. Your
written answers corrected without extra charge.
Get a bird's-eye view of Harmony.

Conserbatory Stple B—50c.

Stamps not accepted

Christensen School of Popular Music

Oldest and Largest School of its Kind in the World

90 E. Jackson Boulevard

I want every MELODY reader to have a copy of these
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ROSES *Usmrosey i o™

PLEASE COME BACK T0 ME :2
[RELAND'S ROSAR

Get these biggest HITS of the EAST at the nearest

F. W. WOOLWORTH STORE

NEIBERG BROS. MUSIC CO. e

““The Song House of Merit’’
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If there is no ‘‘Christen-
sen’’ School in your city,
write for particulars of our
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by mail. ‘
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Teachers
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Proposition. |
Exclusive Franchises Granted. l
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CESSES—Aaron J. Neiberg

Beautiful
Waltz

The Irish
Ballad Supreme!

Boston, Mass.

T KCOME AN .
HOW ll“f‘)‘{;’]CRT PIANO TUNER
NATIONAL SELF TUNER, or Tuning Made Perfect.
Contains Complete lnerupLions on Tuning and Regu-
lating Pianos, together with {I'S])Cltlhk"ﬂtl()ll of defects
and their remedies. With additional hints on the care
and preservation of the Instrument. Illustrated with
xamples. . .
??asl:ongi\(;cs a &.[')hon and concise treatiseon the organ, its
preservation, stops and effects, etc. ‘
This book is recommended by some of our best Teachers
and Tuners, Price 30 cents. Postage 2 cents.
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| 1921 DOWN THE NILE 30C The Greatest Oriental Number Ever Produced

RELEASE (TO OLD CAIRO)

Ask your dealer for
it or send direct to

WITH FRENCH AND SPANISH VERSION

THE MILLER PUB. C0., 1243, Laomis .

LATEST GREATEST NEW YORK HITS!

VOCAL OR PIANO COPIES, 30c EACH, POSTPAID

CUBAN MOON MAZIE
Fox Trot song hit Great Fox Trot song
MY MAMMY'S TEARS CUBANA
Wonderful ballad Instrumental waltz
HEART OF MINE WELCOME STRANGER
Fox Trot ballad Good sob ballad

CINDERELLA SWEET MAMMA
Beautiful waltz hit Great blues hit
FARTHER THAN FATHER MANYANA
Fast Comedy song Fox Trot song hit
NORMANDY TWILIGHT

Pretty waltz song Waltz success

DANCE ORCHESTRATIONS OF ABOVE, 25¢ EACH, POSTPAID
IF YOUR DEALER CANNOT.SUPPLY YOU, WRITE US DIRECT

Our songs are on leading records and rolls,

JACK MILLS INC. 3215 POnuisiers NEW YORK

Memories of Home

ust one
f those
pretty and
Hpractical
| pieces that
Hall the

pupils*‘fall

for.”
con - 15¢
{IF YOU MEN-
TION
“Melody”
WALTER JACOBS, ;ﬁoswokl,"

BOSTON

=—Some Real Song Hitsj

One Little Girl FOX;TROT 39,
Sweet Hawaiian Moonlight .  30c.
Smoke Rings J\ALTZ 30c
“Overalls” POKTEOT  3gc
ll.’lickagl‘innyR Blues | WAUTZ gOc.

awauan Rose . . . . 30c.
Weeping Willow Lane . . 30c.

On sale at all dealers or send direct to the publishers

McKINLEY MUSIC CO.

1507 E. 55th St., Chicago 145 W. 45th St., New York

[LDREY
ARRANGER!

VOCAL~ PIANO — BAND — ORCHESTRA-

MANUSCRIPTS

PREPARED FOR PUBLICATION
LMusic Set to Words ‘
12720 Years with Walter Jacobs
IE‘ E. HILDRETH, W. Somerville 44,,

Massachusetts

Mr. Leon E. Idoine, organist and choirmaster,
St. Mark’s Episcopal Church, Toledo, Ohio,
remarks: “I take MELODY regularly and [
think its great value very helpful.”

o

%

MUSIC PRINTERS AND ENGRAVERS

The Laygest Lithographic Plant in New England
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors. We arrange music,
revise MSS. and secure copyright if you desire. No order
too small to receive attention,
Prices Low Correspondence Solicited

JOHN WORLEY CO., “aeaton mase."

MUSICAL MORCEAUX
By Frederic W. Burry
O merely know the A B C in music does
not enable one to play Mozart's Don Juan,
but some expect not only to do this, but even to
attempt Liszt’s 40-page pyrotechnical arrange-
ment of the same.

Kill two birds with one stone.

Most people who play also sing a little—or
should try. You say you have not time to
practice both. Can't you do both together—to
a certain extent? Have you noticed how florid
and elaborate some accompaniments are? Songs
in difficult “Sharp” keys, the piano part with
scale and arpeggio figures, form excellent little
technical studies, especially when taken a bar
or two at a time, so that you could likewise
practice and memorize the vocal.

You may have seen dancers who skip on the
edges of sharp swords. When you play on a
cheap piano, whose ivories are also sharp (in a
very literal sense), we are painfully reminded of
the sword conjurer.

Each voice should. be handled individually.
Classification is a fiction. So don't tie yourselves
to “registrations” and the notions of ancient,
half-educated theoreticians, who in turn had
been pinned to musty texts.

As man lives longer and grows younger, limi-
tations drop away one by one. The vocal range
becomes more extensive as it also takes on
quality. Why need males be either exclusively
tenors or baritones, and females sopranos or
contraltos, if the will to power and the earnest
creative desire is allowed full play and complete
sway?

“I'believe you broke my piano pedal, professor.
It won't work. [ noticed last time you played,
you worked the pedal up and down. Now my
niece keeps it down all the time.” Fact!

Deep breathing and singing is good for health,
digestion, lungs, throat, etc. We wonder if it's
good for the teeth and will minimize dental pain
and bills.

Excessive practice, especially on one exercise
or piece, is a mistake. Instead of prolonging the
work until you feel like falling off the stool,
periodical rests or changes assist in getting, on
the whole, finer results. It is the same with
memorizing or doing work of a distinctly mental
nature.

“Irregular outlines” are the fashion in ladies’
costumes. So in music, the finest of fine arts,
as in rag, jazz and all the syncope moderne.

Rubinstein criticized Chopin’s wonderful “La
Ci Darem” as being too conventional, while he

praised Liszt's transcription of Mozart's im-
mortal “Don Giovanni” as the Fantasia of
“Fantasias.”” This strikes a humble student as
extremely radical judgment—in both cases.

Picturesque performance!

You sometimes hear the remark, “I like to
watch his fingers dance over the keys.” And
why shouldn't fingers dance as well as other
parts of the corporeal structure? For where is
there more opportunity for display than in the
10 manual digits working in harmony on the
88 ivories and ebonies?

PEEPS AT THE PUBLISHERS

(Continued from page 23)

“La Brenda” by Charles Finney, Donald
Heywood and Jimmie Altiere is the latest song
published by the Riviera Music Company.,

The Plaza Music Service, Worcester, Mass.,
will be glad to aid musicians and song writers
in composing, arranging, revising or copying
music of any kind.

“I Am the Leader of That New York Jazzy
Band," insists Julius L. Pollock, 6006 So. Racine
Ave., Chicago. It's some novelty song, by the
way.

J. Forrest Thompson's ‘“Forrest Waltz' is pop-
ular among New York Orchestra leaders.

Three noteworthy McKinley numbers that
are gaining in popularity every day are “‘Sweet
Hawaiian Moonlight,” “Pickaninny Blues” and
“Weeping Willow Lane.”

In the catalog of W. A. Quincke & Co., Los
Angeles, Cal., may be found piano selections of
the semi-classical type that are really popular.
A few of the titles are “Aloha Oe,” “Golden
Poppy,” “In Days of Old,” “Falling Leaves"
and “Syncopated Echoes.”

J. E. Neiberg was recently married to Miss
Jewell C. Epstein, a non-professional well known
in Boston society circles. After a short trip to
Florida the couple will reside in Cincinnati,
Ohio, where Mr. Neiberg is in charge of the
Cincinnati office of the Neiberg Bros. Music Co.

An illustrated pamphlet entitled “How to
Play Chime Effects on the Piano” has been
published by Arthur D. Larkin of Buffalo, N. Y.
It is prepared in so simple a style as to instruct
in one lesson any movie, vaudeville, professional
or amateur pianist how to produce real chime
effects on the piano.

I set bodies a-swaying, feet a-tapping and lips
a-whistling.

I fire 'em all into motion and swing 'em into the
dance.

I skip and romp and cut up and slur—I am
“naughty, naughty,” and yet they all like me.

[ am “daddy” of the fox trot and “mammy”
of the shimmy, .

I'm happy, I'm gay, full o’ pep and raise Cain
all the time.

I'm always ‘“‘wet”—nothing dry about me—
I'm some lil" ““chaser,”” too—with ‘‘blues’’ I chase
the blues away,

I'm “rich,” they say, tho I'm full o’ “rags"—
and yet I've got the “antique” guys skun a mile.
They can’t keep up with me. I'm always ahead
of myself.

I'm the lil' god JAZZ.

—Omar Greeg

FOR SALE — Second Hand Piano Music suitable for
movies, Seven copies for one dollar. Address Tama L.
Chevrie 503 Lincoln Ave., Valparaiso Ind.
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PREMIUM OFFERS
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Monthly

IW Subscriptions and IMMEDIATE Renewals only
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120 e D Y
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’ 200 fo
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’ (75¢) chestra Music SELECTED
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’ i
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5’1.50 t\l;lee’.ll'
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Foreign, 2.00
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PREMIUM OFFER#—?XS(]))};)gaI\r&:ng}lin,) B‘;njo mgd Guitar Sheet Music publications.

CLUBBING OFFERS

ON FULL-YEAR SUBSCRIPTIONS

1.| | Jacobs' Orchestra Monthly aui Jacohs’ Band Monthly $3.00 '3.5074.00
2.1 .| Melodyani The Cadenza - - - - - - - 2.25 |275|3.25
3.| | J.0.M. (or ). B. M) aud Melody (o The Cadenza) ~ 2.63 |3.13{3.63
4.0 | J.0. M., ). B. M. tnd Melody (or The Cadenza) 4.13 |4.88)5.63
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Meritorious Melodies

R - FROM JAZZ TO CLASSIC
FROM JAZZ 70 CLASSIC .
= ..FOR...
B
u
B
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This edition is of d . e This edition is of especial value to the Movie Musician and for Home Entertainment g
1s edition is o eSpeClal value to the Movie Musician and for Home Entertainment o An Orchestra arrangement is published in the Piano Solo k:y when marked with a * and in a different key when marked with a t =
An Orchestra arrangemert is published in the Piano Solo hey when marked with a * and in a different hey when marked with a 1 [ | ‘ =
B *Kangaroo Kanter. ........Arthur C. Morse *Military Hero, The........ W. D. Kenneth *Queen of Roses................A.J. Weidt Stars and Flowers......... R. H. Isherwood [
¥ ari a | * sorge ’ : [« ; One-Step or Fox Trot March and Two-Ste p | Waltzes Mazurka
*Apf F""%"-.l Mx"h LA ,I\T‘Il;mlCEst.\ *Calc;xl‘ta‘ D George L. Cobb | *East o’ Suez............... R. E. Hildreth *Hang-Over .B,If'" """"""" Leo Gordon 5 * Ken-[ll}uc-l‘(]c::‘. » Y.\‘ o ‘ e D AVTWeldt | fMimiL L Norman Leigh *Queen of the Night....... Lverett J. Tvans Step Lively................ Thos. S. Allen
n(c‘?n:l .,:l:l ‘i't'nI\'I i aul Eno | ” “( r;(‘rll‘t:d“l'l‘oxdfrot T M!-‘:"M}Ael Orientale Jazz Fox Trot @ Fox Trot e Gelsotte Noeburin March and Two-Step [ |
haracteristic March \ *Call of the Woods........... 108, 5. Allen Eat B Alw® o onions s Allen Taylor fHappy Hayseed, The. ........ Walter Rolfe . AW . i o #Rabbit’s Foo oo T % i T— S
*Afle{-{]luw feahach o George L. Cobb - W %ltzh % o *Ebl;]azz ']I“‘?ix T_Rb alter Tl o Chlrdctensuc March Two-Step = fKH}‘:‘(‘)i‘(“{L\YJﬁ{?}IKE(‘ﬁnOL ....A. W. Turner ?Mm\]:ll\?(l-sa ................ George L. Cobb | Ral;]}z{:i s'[‘it’)tot ............ George L. Cobb Slo‘ll'nlil"l‘};»‘t .............. George L. Cobb B
A lone Ficture | ane Rush, The............ Frank H. Grey ing Tide, The............ alter Rolfe appy Jap.......... Lawrence B. O'Connor : el Vi s G +Rainbe ' wnard Fento *Story- e o =
:Aggravahon Rag....... ..George I.. Cobb ‘ Novelty Two-Step . Vz\fse Lente Geisha Dance Kld(d)le l\x-:v} e b 54 A, J. Weidt TMoR;Ilr:th ‘{:le:]ml il o Alfred E. Joy IRalr‘:JIK)K.v:ls‘;t‘l“ .............. Bernard Fenton :kga(z{nzrelk:em?hiz\es, The . \]‘:“lI[’;uL " =
Ah ISl centric T i&‘o’-‘\t;”)an\‘ it Walter Rolfe Car;‘nencln}:]\ T R Valentine Abt Elopement March, The...... Valentine Abt Hawaiian Sunset.......... George L. Cobb | 4‘K|ddlel: Tl(ile) " . ! Harry D. Bushnell fMoonbeams. . ........ I, ...George L. Cobb #Rain of Pearls....... Walter Wallace Smith Morceau ('rll:;rll(‘ti"l‘inlil(m' ) ) =
*Alh . . frod a0 | wpirani =it " TEnchanted Momenls Bernisne G. Clements Walts 5 Characteristioc March Novelette Valse tSummer Secrets.......... Theo. 0. Taubert g
M (a)rxl::?te.)l wesmiscsroom L G0kl | Cha‘l{; ?{ Daisies. . cornensred A Weidt Idyll d’Amour *Hea? B'g. Injun........... Henry 8. Sawyer B  *King Reynard............ Louis G. Castle TMoonhghl Wooing. ... Bernisne G. Clements fRed Ear, The............./ Arthur C. Morse Waltz ,
*All for Y : Lou G. Le ‘ o *Excursion P"‘Y ---------- Raymond Howe Two-Step Intermezzo , Fox Trot Valse d’Amour Schottische and Barn Dance *Sun-Rays .. ... Arthur C. Morse 1
}:;27[:.‘1'(5 """"""" ALY | Egynti T g“&”f“ L. Cobb March and Two-Step 1"“’} Murmurs.............. Waiter Rolfe [ ] Kismet Waliz,........ Pearl S, \H\U\\nml tMoose, The................ P. Hans T'lath tRevel of the Roses........... Walter Rolfe Characteristic Dance B
All-of-» Twi Prank E. Hers | sypiuan Injermesto (Two-cfop) *Expectancy. ..., Norman Leigh Walts iKnights and Ladies of Honor. .. L. J. Evans March Waltz Sunset Frolics ... John Francis Gilder
Tise LWisbion: ooy trank B Hotsin Chicken Pickin's ........... Thos. 8. Allen Novelette *Hearts Ad"h --------- Eugene Ingraham March and Two-Step *Muses, The Alessandro Onofri | fRingmaster, The ...........W.K. Whiting A Plantation Dance | |
B o« Rag (Apalogies to Dickens) R0 | Dance Descriptive 1Fair Cnnﬁdmlol 444444 E. Louise McVeigh Valse Hesitation ] H(nork»l(nées i George L. Cobb Waltzes 7 [ Galop " | *Sunset in Eden..... .ov...John T. Hall
= Amk;:::ﬁiﬂf,'rhe- ......... g ‘ *Chllr\z::;‘m‘l\;hgharactcmtlc e/ VMG A Wal *Hu[g)hl l?gsfalhmn """"" R. E. Hildreth B One-Step or "l‘v\;‘t.»—‘;\;h'p B o tMusidora. ................ Norman Leigh tRomance of a Rose Lawrence B. 0'Connor Waltz | |
B i R | o *F!"'Y Flu'lahom ------- Victor G. Boehnlein ue {K. of P, Th Ernest 8. Williams Idyl d'Amour Reverie *Swedish Fest March. ... .. Albert Perfect -
! Mmi‘if&.’;ﬂ Ace, The...........R. E. Hildreth | *Chr:chll!/lem s Brisods. Frank . Hersom Dance Caprice *Here’s l’!ow """"""" George L. Cobb ?\!:xrl'h ::ﬁrl Two-Step ' ' iMyriad Dancer, The ........ Thos. S. Allen Rosetime. ...................May Greene *Sweet Illusions............ Thos. S. Allen E
B *A $ he FI Paul Eno | 1 Hornd DDz Dhili *Fanchette................. R. E. Hildreth One-§tep 5 Uk B  *Koonville Koonlets AT Weddt Valse Ballet | Waltzes Waltz
| mz’{'g ek lowera s csmmivass aul Eno | {C °ff“1;g%'gb TaRiiate J. Ernest Philie ’ Tambourine Dance " *Heﬁel(\ﬂ?;e;c)fot.thm} ----- Lester W. Keith Characteristic Cake Wal Nautical Toddle, The. ..... George 1. Cobb | fRubber Plant Rag......... George L. Cobb Sweet Memories.........,. Valentine Abt n
P . | % &% " L ERR——. L. ottische Fox Trot #Ta-Dji-D: . - Walter Wallace
] TAméal e Thos. 8. Allen | ’-‘Coll{linbllhl Call....veonivmasns Bob Wyman anlt‘llg:velette eorge; L. Cobb *He{)Rul;e ..... il Harry L. Alford [ | - Dinjfuw e mul) Fliine 1 fNCL{Y\TI},Z" F. E. Bigelow ‘kRuszi‘:,‘,“];:,:;r‘RI;; Don Ramsay 5 ()#;‘ ntaxl Dance Healtar il »
= Spanis| Marel *F Bungtown . ......... Fred Luscomb ne-Step or Fox Trot i ; C— L g R Rty Senopated Prance: *Teh . ov Hilhes
*Antf;{(;r'md;(') Orientale Maz Dreyfus } tcn"&ﬂ:‘gﬂf;}?{wz}: """"" R.B.Hall arl\n/};chuﬁflr‘:x:?csque re seonn *Hlli‘ll: I,“m;];' b Wm. C. Isel L 1Lad\({_e“r“r:‘f b Hnorgs L. Gt "Neahri lllr;er (How Dry T Am)L.G. del Castillo ”'Rusl}i:'\l;;zg:(.‘. : rnn ...... Norman Leigh \ ﬂarmum Romantique ey S
a i i ; Fox Trof ; oo T Cobh R ¥ w8 et
*Au;/[mbl{, Th] o Paul Eno | *Cnn(f‘etli, i John Curver-Aldon Feeftl:ggg;zls(al; .......... George L. Cobb *Hindo% Auber... .. Ernest Smith @ rLad\y\Vl?l(‘:he | B CI—— George L. Cobl *‘Negzl:rl‘l]:‘e Stare — iSad(dIei Back....oooooini Thos. S. Allen Ter:f‘r:»”A‘lr:le?ur ....... Bernisne G. Clements [l
arch and Two-Step carnival Polka Fighting Strength. ... Thos. 8. Alle Novelette i Pttt >, B. Metes it L e RS Galop : {That Tangoing Turk Georee L. Cobl
w lh“-! e e | *Cracketl lce. Rag; oo oo Georgg . Gobh t lel:rg"h b e *Hippo Hop, The......... Oswald B. Wilson [ ] e F'[e'llll:'ellii:{ﬂfrgle::l;lilll:). Valse ll:vlnlvuM( bt “‘Nev:\ ;\llrtrl;‘vqal The: Anthony 8. Brazil 1 i a“:al Brotiqua Norgazn, Lifgh a‘lm*-a:[g(‘(;:ni;!r '[}::()_'\;'}I-‘,' GRS
= At l\lf:l\tﬁ?]ding Chas. A. Young C"ﬂ::cfhhbmy """""" Alfred E. Joy kF"’EFI)’ a(l]ldllhtlelSlar ....... Norman Leigh H F“ST"":‘ H R, L. Hildreth E #Las Carellas. . ‘}. ded ... John Ttzel March and Two-Step c | #Sand I[\)(an::mqm Leo Friedman ?Thr[ee Nymplhs, b8 ooy George L. Cobb 1
. ach T eysta ; cenc de Ballet OL00; caWeCk ot B, Hildreth anza Tang *Northern Lights...................A.J. Weidt ikt on th o R danse Classique
| #A M;T( ' Arthur T, Kellogg 10}':\'3‘] ST sk Waltet Ralfe *Fleurd' Amour (Flower of Love) GeorgeLL.Cobb Medlcy “Good- nght Walta Y u *La ]Stelvlllilll‘avfa‘.lfk.“, ........... Norman Leigh DI’( )\?rrrl‘ur:*g ’ o w:sanl:lim;{lilvl:l‘th(;" the Sumanec Thos. S. Allen Tiptopper, A. jv( ............ W. A. Corey
= ur\.\!ﬂ.t.z """"""""" TSR *C id‘\Agzt Walter Rolf Hesitation Walta *Hong Kong Gong.......... R. E. Hildreth Entr’ Acte fNuma. . .. Thos. 8. Allen *Say \%henl B . ‘chrgé L. Cobb | March and Two-Step | |
| tAvi tor, Th James M. Ful | AR A e R alter Rolfe *Flickering Firelight........Arthur A. Penn One-Step or Two-Step m L *Laughing Sam ,............. Walter Rolfe | An Algerian Intermezzo Fox Trot " ' | *Toy Poodles.............. George L. Cobb
viator, The... ... ... James M. Fulton \.\ altz Shadow. Dance *Hoop-e-Kack .............. Thos.'S. Allen i istic Marel #Nymphs of the Nil Frank T, Hers x Trof , | Novelty One-Step &
5 March and Two-Step *Cupid’s Glance. ........ Paul Eno . 5 . ; Two-Step Novelt Characteristic March . ymphs of the Nile. .. ... rank 1. Hersom Scandinavian Dance......... Gaston Borch | | \ R
B “Baboon B Tt Gegiao T Gobb: | Waligen | nsmweseaws e . 1Flight of the Birds............. W. M. Rice wo-Step Novelty i | | L. A. W. March Vess L. Ossman Air de Ballet (Springdans) | tTreasure-Trove.......... .W. K. Whiting
AR olllnm, i ¢ B s Kbl Hslizen H Ballet *Horse Marines, The. ... Thos. 8. Allen {Law and Order George L. Cobb *0dalisque Trank H. Grey St amm" ';Ilh Norman Telit Waltzes ]
= A Ran ti)[' Intermeza \ fDainty Damsel, The ... Alessaudro Onofri | #Floyer of Night, The. ....... Norman Leigh March and Two-Step 2] March . Valse Orientale o Sha ngf s\'"' et ORI o at Em Rough. ... .George L. Cobb
- .‘Tga"(ﬂ desle(eurﬁ' o .\\!‘tt,hur (( Q}nrfo D, Mhnltmhc Waltz ' *Idle Hours.............. Carl Paige Wood Hary Lk} vovsapenen Geo. J. Philpot *Omeomi. . ... ......5ammy Powers Sh Nh(‘::; L:n;lal; lougisea Bduard Holst | One-Step
E an\di\(llp:rq,y Ix;tevru.ulnul rthur C. Morse M:T“?Ju:t‘ﬁovaﬂndlh' ...R. H. Isherwood *For:‘?er .................. Alessandro Onofri t1d l“ altz Th W. A C [] A Raggy Drag One-Step or Trot ) elp(pu erie e o H‘ru;{BIu'e. e ....W.D. Kenneth a
T . al | olizers, The.. ...ccoomiviin o . A. Corey ; Nat: ook B Wi ; s DaneaValunitise L aroh and Two-Ste
| g SO | il TS | ... R e B J e o o F Vo | Onj s U Jomy e A | . B, Ot | 1o MEHSTRR o e )
B 1 - n Idiotic Rave ) - Romance n Bagda -+....Norman Leigh *L’Ermite (The Hermit). .. .. R. Gruenwald | *On Desert Sands............ Thos. S. Allen - | *Silent Love . ... .. 3. W A Rub-Down
Barccl:x{l/a Beauties. ...,....R. E. Hildreth DaI(Isﬁ'?r"x:-lt‘:rm‘i)gr}l)l'l:lﬁlorm FrankWegman TFMI\?‘E l;lag,{ g J. Bodewalt Lam;e " dlg"rg‘l“ Orientale. Thes. S. All 5 ;\?:diet;flil::] i) Intermezzo Two-Step S‘le\r\l"ulf&z: """""""""" Al Woidt | :-*'Twn;Lovltars, The............ P. Hans Flath W
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Form Playing——

A NEW IDEA
IN

PIANO INSTRUCTION

Using the musical “‘elements” through

limited “Forms;

A

comprising Effects

and Embellishments unknown in print-

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman'’s Piano Forms (110 pages) is the only book in existence printing these chord combi-

nations, complete.

ed music. Teaches everything you
have dreamed about, and longed to do.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.

Each topic treated with infinite care and detail.

Why experiment blindly with songs?
Mail the coupon.

Synopsis of Course.

Treble Notes

Bass Notes

Time Elements
Elements of Notation
Use of Hands

Use of Pedal
Treatment of Melody
Keyboard Chordination
Transposition

Ear Playing
Improvising
Composing

Chime of the 4th
Modulation

Faking

Melody in Left Hand
Memorizing

Jazz (Genuine)

Off-Hand Accompaniments
How to Play Two Pieces at

Once
Blues
Doubled Bass
Chord Breaking
Harmonizing Tables
Natural Progressions

Fifteen Rules for Syncopating
Altered Tonic Harmonics
Altered Seventh Harmonics

Complete Chord Chart

Determining the Harmony
Chromatic Embellishment
Developing Note Reading

Melody Structure
Octave Chime
Syncopating 1 Note
Syncopating 2 Notes
Syncopating 3 Notes
Syncopating 4 Notes
The Arpeggios
Major Scales

Minor Scales

The Tremolo

The Trill

Low Form

Turn

Mordent

Endings

Lead Sheets

Half Tone with Melody Note
How to Accompany the Melody
Using Tie and Combining

Stems

Combinations to be Memorized
Half Tone with all Members
Raise and Grace Combined
Preliminary for Beginners
Foreword to Note Section
Accompaniment in Right

Han

Diatonic Embellishment

Single and Double Fill

Harmony Tone Treble Rag
Modulatory Arrangement

. Half Tones with Fills
. Half Tone Treble Rag
. How to Get a Melody
. Double Waltz Bass
. Over Octave Treble

Determining Count
Effective Metres
Breaking Octaves

. Repeated Phrases

Half Tone Discord
Incomplete Forms
Designing a Metre
Departure of Train

. Chromatic Bass

Inversion Bass

. Over Octave Bass
. Chinese Discord
. Discord Treble

. Octave Mordent
. Graced Triplet

Double Bass Rag

3. The Chromatic
. Double See Saw
. Slow Drag B
. Half Tone Bass
. Second Metre
. Diatonic Bass

Popular Style

. Fourth Metre

1. Hatfield Bass

. Breaking Chords
. Waltz Metres

. Thumb Melody

Breaking Octaves

. Octave Glide

Bell Treble *

. Elaboration

. Diatonic Rag
. Chromatic Rag
. The Advance
. Half Tones

. First Metre

. Reverse Bass
. Ballad Bass

. Cabaret Bass
. Climax Bass
. Third Metre
. See Saw Bass
. Half Tone Rag
. The Delay

. The Grace

. Drum Bass

. Crash Bass

. Skip Bass

. City Style

. The Tie

. Bell

. Rumble

. Foghorn

. The 5-8 Rag
. Bass Drum

. Keene Bass

. Scale Bass

. Organ Bass

131.
132,
133,
134,

9.

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike’s Finish
Static Bass

Third Spacer

Get a FOUNDATION for conscious Improvision,
Then breathe two words: “At last."”

SYNOPSIS OF COURSE

126.
127.
128,
129.
130.

164,
165.
166.
167.
168.
169.
170.
171.
172.
173.
174.
175.

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N.
Pep Tone
Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note
Third Filler
Obligato
Suspended C. Tones
Triplet V. Notes

Learn the Principle back of it all.

206.

207

208.
209.
210.
211.
212,

Read the

Third Filler
Chromatic to V. N.
With Half-Tone
Last End

Blue Obligato
Double Octave Bass
Forecast Bass

First Spacer
Quarter Triplet

I. B. Ending
Second Filler

Run to 4
Tomorrow Style
Waterman Bass
New Type

Frank’s Final
Second Spacer
Discord Scale
Treble Sixths
Half-Step Bass
Double Two
Arpeggios Bass
Half-Step Treble
Jerkins Bass
Discord Obligato
Suspended P. N.
On Chord Tones
With Passing Note
Ad Lib Run to V. N.
Dia. Trip. Down V. N.
Fifth Filler

Chro. Trip, Up V. N.
Fourth Filler

To any C. Tone
Whites Bass

Fifth Spacer
Octave Chromatic
Half-Dis. Treble
Ninths

Tenths

Split Bass

Spacer or Ending

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

220 SUPERBA

THEATRE BLDG.

WATERMAN PIANO SCHOOL

LOS ANGELES
CALIFORNIA
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FEATURES IN THIS ISSUE

Peeps at the Publishers
Vacuous Verbosity. By Emory Entser
Bull Fighting to Band Music. By Axel W. Christensen
Should I Play Popular Music? By C. Fred’k Clark
Ye Melodye Almanacke. For March
Genius Versus Talent. By Frederic W. Burry
Playing the Picture
Do You Know?

MUSIC

Whenever You're Lonesome (Won't You Send For Me)
Words by Albert Morse Music by Arthur Cleveland Morse

Castilian Beauty. By Gerald Frazee

Spanish Serenade for Piano

Rustic Twilight. By Walter Rolfe

Reverie for Piano

K'r-Choo!!! By John G. Lais

Fox Trot for Piano
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