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Form Playing——

A NEW IDEA
IN

PIANO INSTRUCTION

Using the musical “‘elements” through

limited “Forms;

A

comprising Effects

and Embellishments unknown in print-

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman'’s Piano Forms (110 pages) is the only book in existence printing these chord combi-

nations, complete.

ed music. Teaches everything you
have dreamed about, and longed to do.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.

Each topic treated with infinite care and detail.

Why experiment blindly with songs?
Mail the coupon.

Synopsis of Course.

Treble Notes

Bass Notes

Time Elements
Elements of Notation
Use of Hands

Use of Pedal
Treatment of Melody
Keyboard Chordination
Transposition

Ear Playing
Improvising
Composing

Chime of the 4th
Modulation

Faking

Melody in Left Hand
Memorizing

Jazz (Genuine)

Off-Hand Accompaniments
How to Play Two Pieces at

Once
Blues
Doubled Bass
Chord Breaking
Harmonizing Tables
Natural Progressions

Fifteen Rules for Syncopating
Altered Tonic Harmonics
Altered Seventh Harmonics

Complete Chord Chart

Determining the Harmony
Chromatic Embellishment
Developing Note Reading

Melody Structure
Octave Chime
Syncopating 1 Note
Syncopating 2 Notes
Syncopating 3 Notes
Syncopating 4 Notes
The Arpeggios
Major Scales

Minor Scales

The Tremolo

The Trill

Low Form

Turn

Mordent

Endings

Lead Sheets

Half Tone with Melody Note
How to Accompany the Melody
Using Tie and Combining

Stems

Combinations to be Memorized
Half Tone with all Members
Raise and Grace Combined
Preliminary for Beginners
Foreword to Note Section
Accompaniment in Right

Han

Diatonic Embellishment

Single and Double Fill

Harmony Tone Treble Rag
Modulatory Arrangement

. Half Tones with Fills
. Half Tone Treble Rag
. How to Get a Melody
. Double Waltz Bass
. Over Octave Treble

Determining Count
Effective Metres
Breaking Octaves

. Repeated Phrases

Half Tone Discord
Incomplete Forms
Designing a Metre
Departure of Train

. Chromatic Bass

Inversion Bass

. Over Octave Bass
. Chinese Discord
. Discord Treble

. Octave Mordent
. Graced Triplet

Double Bass Rag

3. The Chromatic
. Double See Saw
. Slow Drag B
. Half Tone Bass
. Second Metre
. Diatonic Bass

Popular Style

. Fourth Metre

1. Hatfield Bass

. Breaking Chords
. Waltz Metres

. Thumb Melody

Breaking Octaves

. Octave Glide

Bell Treble *

. Elaboration

. Diatonic Rag
. Chromatic Rag
. The Advance
. Half Tones

. First Metre

. Reverse Bass
. Ballad Bass

. Cabaret Bass
. Climax Bass
. Third Metre
. See Saw Bass
. Half Tone Rag
. The Delay

. The Grace

. Drum Bass

. Crash Bass

. Skip Bass

. City Style

. The Tie

. Bell

. Rumble

. Foghorn

. The 5-8 Rag
. Bass Drum

. Keene Bass

. Scale Bass

. Organ Bass

131.
132,
133,
134,

9.

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike’s Finish
Static Bass

Third Spacer

Get a FOUNDATION for conscious Improvision,
Then breathe two words: “At last."”

SYNOPSIS OF COURSE

126.
127.
128,
129.
130.

164,
165.
166.
167.
168.
169.
170.
171.
172.
173.
174.
175.

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N.
Pep Tone
Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note
Third Filler
Obligato
Suspended C. Tones
Triplet V. Notes

Learn the Principle back of it all.

206.

207

208.
209.
210.
211.
212,

Read the

Third Filler
Chromatic to V. N.
With Half-Tone
Last End

Blue Obligato
Double Octave Bass
Forecast Bass

First Spacer
Quarter Triplet

I. B. Ending
Second Filler

Run to 4
Tomorrow Style
Waterman Bass
New Type

Frank’s Final
Second Spacer
Discord Scale
Treble Sixths
Half-Step Bass
Double Two
Arpeggios Bass
Half-Step Treble
Jerkins Bass
Discord Obligato
Suspended P. N.
On Chord Tones
With Passing Note
Ad Lib Run to V. N.
Dia. Trip. Down V. N.
Fifth Filler

Chro. Trip, Up V. N.
Fourth Filler

To any C. Tone
Whites Bass

Fifth Spacer
Octave Chromatic
Half-Dis. Treble
Ninths

Tenths

Split Bass

Spacer or Ending

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

220 SUPERBA

THEATRE BLDG.

WATERMAN PIANO SCHOOL

LOS ANGELES
CALIFORNIA
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FEATURES IN THIS ISSUE

Peeps at the Publishers
Vacuous Verbosity. By Emory Entser
Bull Fighting to Band Music. By Axel W. Christensen
Should I Play Popular Music? By C. Fred’k Clark
Ye Melodye Almanacke. For March
Genius Versus Talent. By Frederic W. Burry
Playing the Picture
Do You Know?

MUSIC

Whenever You're Lonesome (Won't You Send For Me)
Words by Albert Morse Music by Arthur Cleveland Morse

Castilian Beauty. By Gerald Frazee

Spanish Serenade for Piano

Rustic Twilight. By Walter Rolfe

Reverie for Piano

K'r-Choo!!! By John G. Lais

Fox Trot for Piano

PUBLISHED BY

WALTER JACOBS . BOSTON MASS
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A List of

WHERE MELODY IS ALWAYS FOR SALE

We will be responsible for all
Single Copy 15 cents

Eight Months $1.00

Canada: The year, $1.75

Foreign, $2.00

MELODY AGENTS Patronize Them

subscriptions placed through these duly authorized agents.

Twelve Months $1.50

MELODY

Benning

Los Angeles
Oakland

San Diego
San Francisco

Santa Barbara
Ventura

Denver

Greeley

Bridgeport
Hartford

Stamford
Waterbury

Washington

Atlanta
Savannah

Aurora
Chicago

Danville

Evansville
Indianapolis

Cedar Rapids
Des Moines

West Point
Ottawa

Topeka
Wichita

Louisville

Bangor

Eastport
Lewiston

Norway
Portland
Waterville

Baltimore

Beverly
Boston

Brockton

Fall River

Fitchburg
Holyoke
Leominster
Lowell
Lynn

California
F. M. Rhomberg
Southern California Music Co So.B'way
Wm, L. Belrose, 1209 Washington St.
Thearle Music Co., 640-644 Broadway
Adrian-Reece, Inc., 908 Market St.
John' P, Broder, Inc., 244 Stockton St.
San Francisco News Co., 747 Howard St.
Sherman, Clay & Co., Kearny & Sutter
I, Reinhardt, 6 W. Ortega St.
J. R. Brakey, Box 357

Colorado
Denver Music Co., 1538 Stout St.
Knight-Campbell Music Co., 1625 Calif
Robert D. Sharp Music Co., 823 15th St.
Chas. E, Wells Music Co., 1626 Calif. St.
Kimbrel Music Co., 931 9th Ave.

Connecticut
Sonnenberg Music Co., Inc., 1127 Broad
C.C. Church, ¢/o Brown & Thomson Co.
Farris Music Store, 173 Asylum St.
Sedgwick & Casey, 163 Asylum St.
J. H. Short, 495 Main St.
McCoy's, Inc., 158 Grand St.

District Columbia
S. Ernest Philpitt, 1300 G St., N. W,
J. Edgar Robinson, 1306 G St., N. \V.

Georgia
Cable Piano Co.
M. E. Correa, 103 No. Pryor St.
Alnutt Music Co., 114 E. Broughton St.

Illinois
Sadler's Music Store, 54 So. Broadway
Axel W, Christensen, 20 E. Jackson Blvd.
Gamble Hinged Music Co., E. Van Buren
Lyon & Healy, Popular Music Departm't
Western Book & Stationery Co., Wabash
Benjamin Temple of Music, Vermillion St

Indiana
Harding & Miller Music Co., 524 Main St
Carlin Music Co., 143 E. Washington St.
Fuller-Ryde Music Co., 27 E. Ohio St.

Towa
H. C. Waite Music Co., 225 So. 3rd St.
W. H. Lehman Co., 320 W, 8th St.
J. Wilkinson, 312 K. P. Block
Ben. Bruick

Lansas
Saunders Music Co.
E. B, Guild Music Co.
J. O. Adams Music Co.

Kentucky
Krausgill Piano Co., 309 W. Walnut St,
J. Forrest Thompson, 231 So. Fourth Av

Maine
Andrews Music House, 98 Main St.
D. L. Carver, 25 Broad St.
R. A, Burr
A. Laurence & Co., 359 Lisbon St.
W. L. Lothrop, 186 Lisbon St.
Howe's Music Store, 134 Main St.
Cressey & Allen, 534 Congress St.
H. T, Drew, 105 Main St.

Maryland
Carl 'C. Holzapfel, 222 W, Fayette St.
G. Fred Kranz Music Co., 303 N, Charles

Massachusetts ’
Carrie E. Morgan, 260 Cabot St.
Christensen School of Music, Washington
Oliver Ditson Co., 178 Tremont St.
Krey Music Co., 361 Washington St.
C. W. Thompson & Co., Park St.
Central Music Co., 22 Center St.
Andrew Grant Piano Co., 126 Main st.
Old Colony Piano Co., 12 Main St.
Ms. F. A, Forest, 174 So. Main St.
Hall's Music Store, 168 Bank St.
B. L. Rich & Co., 365 Main St.
John T. Roy Co., 168-170 High St.
Anthony L. Ciampa, 5 Main St.
Ed. L. Turcot, 496 Merrimack St,
Music Shop, 147 Munroe St,

Mansfield
New Bedford

Pittsfield
Southbridge
Worcester

Ann Arbor
Battle Creek
Detroit

Flint

Grand Rapids
Kalamazoo
Reed City

Cloquet
Minneapolis

St. Paul
Virginia

Kansas City

St. Louis
Sedalia

Lincoln

Dover

Keene
Manchester
Nashua
Plymouth
Somersworth

Camden
Jersey City
Newark

Albany
Buffalo
Elmira
Gouverneur
Ithaca
Malone

Mount Vernon

New York City
Poughkeepsie
Rochester

Schenectady
Syracuse

Utica"
Greensboro
Fargo

Canton
Cincinnati

‘Cleveland

Columbus

Dayton
Toledo

Youngstown

Zanesville

Ci-HuPratt

Dion Piano Co., 1453 Acushnet Ave.
F. Forest & Co., 1041 Acushnet Ave,
Escher Music Co., 215 North St,

C. E. Hill, 9 Hamilton St

C. E. Steere, 18 Mechanic St.

Michigan

University Music Store

Chas. E. Roat Co.

Willard Bryant, 218 Woodward Ave.
Grinnell Bros., Woodward Ave,

Emil G. Picha, Gratiot Station

Adalbert W. May, 706-No. Saginaw St.
Friedrich Music House, 206 Monroe Ave,
Music Shop, 1st National Bank Bldg.
L. A. Keller & Sons

Minnesota
Cloquet Music Store
H. P. Blakkestad, 710 Marquette Ave.
Metropolitan Music Co., 41 So. Gth St
Paul A. Schmitt, 720 Nicolett Ave.
Peyer Music Co.
Brist's Music Store, 214 Chestnut St.

Missouri
Victor Arnold Music Co., 11th St.
Wunderlich Piano Co., 1015 Grand Ave,
Hunleth Music Co., 516 Locust St.
A, W. Perry's Sons

Nebraska
Edw. J. Walt.

New Hampshire
Lothrop Piano Co.
Henry J. Vigneault, 49 Roxbury St.
Ernest W, Guillemette, 801 Elm St.
John W. Knox, 82 West Pearl St.
Bailey's Music Rooms
August M. Jean, 179 Main St.

New Jersey
Friant Music Co., 904 Broadway
Allan A. Love, 202} Jackson Ave.
A. K. DeLemos & Co., 657 Broac St.
John Friedman, 107 Springfield Ave.

New York
H. E. Stahler
Denton, Cott
Marks M. Dc
Jas. M

7 Central Ave.
& Daniels, Court & Pearl

Arts Bldg.
/o Sivley, Lindsay

& Curr
Gibbons & Stone
Levis Music Store, 39 Soutli Ave.
G. A. Cassedy & Co.
Godard's Music Store, Vanderbilt Square
Phoenix-Kline Music Co., W. Jefferson St
Peate's, 122 Columbia St.

North Carolina
Greensboro Music Co.

North Dakota
Stone Piano Co., Stone Block

Ohio
John A. Berger, 307 Market Ave., So.
Joseph Krolage Music Co., 424 Race St.
Willis Music Co., 137 West Fourth St.
Carl Carlton Music House, 218Erie Bldg.
Christensen School of Music, 301 Euclid
McMillin Music Co., 2053 East 9th St.
G. Schirmer, Inc., 45 The Arcade
H. J. Votteler & Son, 37 The Arcade
Goldsmith's Music Store, 69 So. High St.
Heaton'’s Music Store, 231 North High St.
J. C. Meredith, 25 West 4th St.
Ignaz Fischer, 618 Madison Ave.
McCormick Music Co., 417 St. Clair St.
Warner's Music Shop, 4 Hippodrome Arc.
Yahrling-Rayner Co.
H. D. Munson & Sons' Music Co.

Oklahoma
Oklahoma City Frederickson-Kroh Music Co.

Portland

Prineville
Emaus
Erie
Honesdale
Lancaster

N. Kensington
Philadelphia

Pittsburgh

Reading
Scranton
Wilkes-Barre

Pawtucket
Providence

Faith

Chattanooga
Nashville

Austin
Dallas

Fort Worth
Galveston
Houston

Provo
Salt Lake City

Burlington

Bellingham
Seattle

Spokane
Tacoma

La Crosse
Milwaukee
Monroe
Sheboygan

Casper

‘Granby, Que.

Toronto, Ont.

Montreal, Que.

Sherbrooke,Qu.
Vancouver,B.C.

Australia

.l'{olland
apan

South Africa

Sweden

W. Australia

. G. De Stefan

Oregon
N. Hodgson, 249 Alder St.
Oregon Eiler's Music House
Jesse Parker, Eiler's Music Bldg.
Seiberling-Li
F. E. Lafler

Pennsylvania
Will M. Jarrett
A. L. LeJeal, 1007 State St.
Jos. A. Weber, 1714 Peach St.
Jenkins Music House

Kirk-Johnson & Co., 16-18 W, King St.

Cooper Bros., 834 5th Ave.
Stef, 521 South Sth St.

A. Laux's Musi
Hyman L. Morris, 153 North Sth St.
John Wanamaker, Sheet Music Dept.
H:A.Weymann & Son, Inc., Chestnut St.
H. A. Becker Music Co., Ohio St., N. S.
William Sahner, 21 Mount Oliver St.
Volkwein Bros., 516 Smithfield St.

\W. H. Witt Music Co., 110 5th Ave.
Howard E. Gerhardt, Penn. St.

C. K. Whitner & Co., —-444 Penn. Sq.
N. A. Hulbert, 117 Wyoming Ave.
Powell & Chandler, 132 Washington Ave.
Ludwig & Co., 50 South Main St.

Rhode Island
Meiklejohn Music Co.
John J. Fitzpatrick, ¢/o Shepard Co

South Dakota
Bernd Music Co.

Tennessee R
Southern Standard Music Co., E. 8th St.
H. A, French, 604 Church St.

Texas
J. R. Reed Music Co.
Bush & Gerts
Fort Worth Music Co., 610 Houston St.
Thos. Goggan & Bros.
Thos. Goggan & Bros.

Utah N
Columbia Music Co., 176 W, Centre St.
Consolidated Music Co.

Vermont
Bailey's Music Rooms

Washington
Chas. A. Rohrbacker, Cor. Bay & Holly
Barks-Parker Music Co., 1611 4th Ave.
Bernard B. Brin, Pantages Bldg.
Bush & Lane Piano Co., 1519 3rd Ave.
W. Martius, 1009 1st Ave.
A, Mattson, 1904 6th Ave.
Wood's Music Co., 1617 3rd Ave.
Spokane Eiler's Music House
A. A. Tayler Co., 928 Broadway

Wisconsin
Fred Leithold Piano Co., 325 Main St.
C. J. Hambitzer, 417 Broadway .
Wm. A, Kaun Music Co., 90 Wisconsin St.
M. Earl Clark
H. Buchheim Music Co., 515 N. 8th St.

Wyoming
Richter Music Co.

Canada
Monty Bros. |
Nordheimer Piano & Music Co.
Whaley, Royce & Co., 237 Yonge St.
Dupuis Freres, 447 St. Catherine St.
J.W. Shaw & Co., 356 St. Catherine St.W.
J. E. Turcot, 115 St. Catherine St., E.
Winner's Music House ,
H. C. Wilson & Sons, 144 Wellington St
Walter F. Evans & Co.

Foreign
L. F. Collin, Pty., Ltd., Melbourne
D. Keetbaas, 820 Hoefkade, Den Haag
Kyoyeki Shosha, Kyobashi-ku, Tokyo
Hubert McKechnie, Durban, Natal
Gerhard Ohrn, Wallgaten 27, Gothenberg
Musicians Supply Co., Maylands
L. G. Wearmouth & Co., East Perth

WALTER JACOBS, Publisher, 8 Busworth Street, BOSTON, MASS., U.S. A.

xas Music Co., 125 4th St.

ore, 3239 N, Front St.

A few
worth while

popular price

SONGS

15¢. each, postpaid

BEAUTIFUL GIRL OF SOMEWHERE

THAT'S WHAT THE RED, WHITE AND
BLUE MEANS

(Vocal adaptation of “National Emblem" March)

JUST KEEP THE ROSES A-BLOOMING
THE BATTLE SONG OF LIBERTY

(Vocal adaptation of “Our Director' March)

A LITTLE LATER ON
WHAT MORE CAN YOU ASK OF ME?
SUNSHINE

(Spread All the Suashine You Can)

s DAY Pl 3

Walter Jacobs

8 BosworTH ST, Boston, Mass.

Peeps at ”tl\c Publishers

l MUSIC PUBLISHER

(T T
-

“Dying With the Blues” seems to repu-
diate the rumor that jazz is moribund (high-
brow for dying), for this song is very much
alive. The Arrow Music Co. is the music-
medico that -makes the medicine.

Hal Ehrig and Boyd Bunch have orﬁge»s
with the Central Music Co. in Chicago, ‘wnh
which concern they are connected as writers,

“There Never Was a Girl Like You” is
what Will R. Haskins & Co. are telling the
music world in song. Send ‘“the girl” a
copy and let its title tell her where you
stand,

Also, if you don’t dare ask the question
yourself, send her a copy of Sherman, Clay
& Co.'s latest hit, “Do You Ever Think of
Me?" George McFarlane is including it in
his playing repertoire at the Orpheum Thea-
tre in San Francisco, the headquarters-city
of the publishers.

“Dearest One” and “Roses” sounds like an
almanack prognostication for June, but they
are two Remick numbers that are being
featured by orchestras and in vaudeville.
Some combination in love and flowers!

“Norma,” with words by Marin Jackson
and music by May Hill, is a fox-trot song
published by the Interstate Music Co. of
Macon, Missouri, that is being sung in con-
nection with the Norma Talmadge feature
pictures.

“When the Daisies Bloom.” That's the
time we're all looking for just a few months
hence and which is forecast by the song of
that title in which Rev. Lannie W. Stewart
collaborated with KEthel Hanson of the
Riviera Music Co., the Chicago publishers.
The reverend writer is a preacher well-
known in song circles, also manager and
staff-writer of the Stewart Mercantile Co. of
Cornersville, Tennessee publishers of
“Evening,” “Tennessee Home,” “The Sul}ny
South Calls” and many other songs of sing-
ing calibre.

L]

“Biddy” isn’t a hen, but a new Sam Fox

fox-trot number with rhythmic cackle. Talk

about natural history! A horse “trots,” a

fox “pads” and hens—well, “Biddy” has the
well-known “Fox" trot.

When Francis Myers of Burlington, Towa,
says “Wonderful Girl” he's saying a m_outh-
ful for a lot of people. Try it yourself.

The Broaker-Conn, Music Co. of New York
has new and attractive quarters in the Ex-
change Building at 145 West Forty-fifth
street. Perhaps the sense of a new posses-
sion is why the firm is carrying on a suc-
cessful publicity campaign of “Because You
Are Mine.” You can enjoy this firm’s nov-
elty number “Up in Mary’s Attic” right on
the ground floor of the motion picture of that
name,

Talk about latitude and longitude and
geographical possession! M. Witmark &
Sons of New York have secured American
publishing rights for the big English waltz
sensation “Wyoming.”

NUMpER

that are

NO GAMBLE

to buy

Instrumental:

NATIONAL EMBLEM
March

KISS OF SPRING
Waltz

OUR DIRECTOR

The famous Harvard College
Football March

PETER GINK

One-Step. On all Records and
Music Rolls

Vocal:

ARABELLA
KISS OF SPRING
LOVE'S LANGUAGE

OLD CATHEDRAL
CHIMES -

DREAM, SWEETHEART,

DREAM

STAR OF LOVE IS
BURNING

SOME DAY WHEN

DREAMS COME TRUE

Price: 30c. postpaid

At all music stores or di-
rect from the publisher

8 Boswarth
67 000, .

——— '\’!




MELODY

TRIAL LESSONS FREE.
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Learn to Compose and Arrange Music

Taught by Home Study Lessons successfully, practically,

business, otherwise
Civilian Bands credit
Wilcox School of Composition

C. W. WILCOX, Director
Dept. B-2, 225 Fifth Ave., New York City

rFuBLISEER
coMrosrm or
or

CHAS. A. ARTHUR
ANSTRUMENTAL MUSIC PUBLIBHER

umic 1t LA SALLE AVENUK
FRONK WALNDY s

BAND
nonGs ORCHEATRA

PIANO MUNIC
Derroir. Mica, SEND MR ERICE Lin
June 30, 1620

0.¥.Wileox,
Vew York City.

bl Just » 1ipe to 1ot you knoe that I am s€111 faitnfully working
on the lessons. Must ssy that your course iy O.K. and has given me an
1nsight in mustc that I never had tafore and 1s the anly course on hursony
1 have ever tried that 1 could keop intarested in. X
Wishing you a successful year and many new pupils, I beg to vorain,

Yours very trily,
CHAS A, ARTHOR |

If not then convinced you will succeed, you owe us noth-
rapidly. Send 2-cent stamp for free trial lesson. THREE ing. You must know the rudiments of music and mean
don’t write,

More than two score of Bandmasters in Army, Navy, Marine and

as do Bandmasters Yassel, Davidson and Teubner,

their success and promotion to this School,

Port Vonrce, Ve,
Septomber 7tn, 1910

¥r, C, ‘¥, Wiloox,
#225 Tifth Ave.,
Tew York B, Y.

Deer lr, Wileox:=

It gives me great plensure to sudmit [3
nere of Sgt, Frank Jakubeo, 4th gand 0, 4,0, Port z:xu-u
Va, who wished to prepare himself for the position of '
Bend Leader in one of the newly orgenizod ‘regimants,

It 18 8 pity that more of the bendsmen whe sre

taking 4nstructions from verious other plages, do not get
wise to your SUPER-Excellent.dourge, whh'_gfimmtou SI

ouperfluops "Thoory® ard Boils down and condenses practisal
things in euak brief ahid simple lenguage a3 to reech the
intellgef of every Bondsmom and insure cortain euozoss,

Yours very respeotfully

Band Louder 4th, Rmfc. A, C,

—— HIT!

A TREMENDOUS HIT

CHORUS
-

HIT!

“Gypsy Lady, I Love You” ¥ s

Now Being Featured Everywhere by Orchestras and Professional Singers

HIT! —

as a

FOX TROT

and as a

SONG
Price 30c

From your dealer or
direct from publisher,

WALTER C. AHLHEIM MUSIC CO.

Obtain Player Rolls and Talking Machine Records from your dealer.

=
do - Andwhen its spring - time __

- - DECATUR, ILL.

" NEW PIANO MUSIC™

Aloha Oe. Variations (8) ......,......... Earle $ .50
Aloha Oe. Waltzes (2) ......... ... . . .. Earle .50
Golden Poppy. % Dance (3) ............ Earle .50
In Days of Old. Menuet (2) ........ .. .. Earle .50
Merry Brooklet. Petit Dance (2) ........ Earle .50
Patches and Powder. An old-fashioneq,

Dance (3) ..................... ... Earle .50
Falling Leaves. Reverie (3) . ... ... .. .. Kruse .50
Spring Frolics. Novelette (3) i ...Kruse .50
Valse Brilliant. (3-4) . A Aguilar .75
Love Song. Tone Poem (4) ........ .Aguilar .60
Romance in G minor (3-4) ... ... .. .Aguilar .60
Syncopated Echoes. Rag Classic (3) .... Olson .60

... We want Music Teachers and Readers of
Melody” to have copies of our best selling
pieces listed above. They are carefully edited,
fingered and of attractive merit. In order to
give you an opportunity to obtain them at
special Introductory rates, we agree to mail
postpaid any one copy you may select for
25¢; any four copies for 75c¢, or any six copiés,
single or assorted, for $1.00, cash to accompany
order. (Your money cheerfully refunded if pur-
chase is unsatisfactory.)

Complete catalogues and new bulletins sent
free upon request.

s HAVE SOME FUN B

START A SHIMMY RIOT !1!

“That Pyramid Jazz”

A Sensational Fox Trot Song
Orch. 25¢

Vocal and Piano 10c.

PANELLA MUSIC CO.
PITTSBURGH, PA.

“Sunshing Mazurka” v aeveess

A Good Teaching Number
PIANO COPY [(0c
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1321 Superior St. Detroit, Mich.

Address all orders and communications lo the Publishers

W.A. QUINCKE & CO.

(NOTE:—The figures appearing after the titles indicale the
grade of the pieces.)

How 10 WRlTE A SONG.

LEARN FROM OUR COMPL
COURSE BY MAILT ~CTE

Write today for free particulars

Plaza Music Service, i,Hupson,st.

“When May Is Turnin’ to June” is an
Irish song by Arthur Penn that will turn
your heart to tune.

“In the Wee Little Home I Love” sounds
small, but it’s a big ballad of direct musical
simplicity that’s bound to have a wide
swing. Geoffrey O’Hare is the music nota-
tionist, Gordon Johnstone the word-dictation-
ist and G. Ricordi & Co. are the publica-
tionists.

Chas. K. Harris rung a good one when he
rang the “Sweet Bells of San Jose” by Darl
MacBoyle and Max Kortlander,

“Becky from Babylon” ought to get by on
title alone. It's an amazing comedy song
that, with “The Sweetest Melody,” are two
Witmark hits being sung at the Winter
Garden, New York, by the Howard Broth-
ers in the “Passing Show of 1921.”

Daniels & Wilson (New York and San
Francisco) have “The Teacup Girl” by Wes-
ton 8. Wilson up their publishing sleeve.
There are good musical “grounds” for be-
lieving “The Teacup” will hold something
bigger than a “tempest in a teapot.”

The Henry Burr Music Corp. has granted
F. J. A, Forster, the Chicago publisher, ex-
clusive rights to exploit the catalog of the
former firm. This includes only the sales-
rights, however, and will not affect the me-
chanical reproduction end of the husiness.

Gus Edwards has signed musical notes to
the effect that “I Want You Morning, Noon
and Night,” a new fox-trot song with words
by Will J. Cobb that the composer is featur-
ing in his “Song Review of 1921.” The new
notes by Gus are publishingly endorsed by
M. Witmark & Sons of New York.

Fred L. Myers, well-known as a newspaper
man in Indianapolis, Indiana, has been made
director of publicity and advertising for the
International Music Publishing Co., Inc., of
that city. This company publishes the Pop-
ular Songs Monthly, and two of its songs,
“When the Moon Shines Down on the Hills
of Old Kentucky” and “Egyptian Love Song,”
are now on player rolls,

The Robert Norton Co. of New York shows
how easy it is to sell something you've lost

Continued on Page 8

©cB490640
APR -1 1921

SUBSCRIPTION
$1.50 Per Year
CANADIAN - $1.75
FOREIGN - $2.00
SINGLE COPY .15

To Subscribers:

Remittances ‘should be
made by post office or ex-
press money order, reg-
istered letter or-draft on
New York,

When change of address
is desired, the old address
should be given as well as
the new, and noticemust be
received atleast two weeks
previous to the publication
date of the issue to be

Myron V. Freese, Editor

MELODY

A Monthly Magazine for Lovers of Popular Music
Published by Walter Jacobs, Inc., 8 Bosworth Street, Boston, Mass.

Roy P. Williams, Assistant Manager
Copyright, MCMXXI, by Walter Jacobs

Entered as Second-Class Matter at the Post Office, at Boston, Massachusetts, under the
Act of March 3, 1879

Advertising Rates

On application a diagram
showing the exact cost of
allspace will be forwarded
promptly. Formsclose the
*10th. If proof is desired
copy must be received not
later than the *5th. Pub-
lication date, *18th.

*0f month preceding that
of publication date.

The entire contents of
MELODY is covered by

Walter Jacobs, Manager

affected. general copyright
Volume 5 MARCH, 1921 Number 3
VACUOUS VERBOSITY
Vented by Mrs. Vapid von Vapid
By Ewmory Entser
ELL! WELL! WELL! How do you do, my dear thing to chew on at a cawncert. It seems so much more

Mrs. Broadbrayne? It’s perfectly chawming meet-

ing you here tonight bawsking in the sunny seas
of sound—and so sur-prising, don’t you know, because 1’d
heard that your maternal duties procluded you from musical
dissopation; children are so confining to one’s arears in
the activitous of life, aren’t they?

Such a singular concurrence, too, that our seats should
happen to hit together, isn’t it? Pawdon? ObL, yes! as
you say, the regular intendants carry their same seats
right through the season, but I exchanged with dear Mrs.
De Sympe for this evening, just to hear how the musie
sounded way back here in these cheaper seats. Oh, my,
no! I haven’t missed a single cawncert yet this season, but
I haven’t no steady seat and seldom sit in the same place
twice in conelusion. You know I'm so broadly promiseuous
in my sitting—{flitting hither and yon and thither and
yonder just like one of mother nature’s little honey-makers
of the meadows, sipping the sweet dewdrops of tone dis-
tillated from the flowers of harmony by our busy Boston
bees of music with all their fiddles and clawronets and
pickletoes. There I go, rapsubdizing as usual, but I always
unconseientiously relapse into the poetical when talking
musical.

Isn’t it perfectly entrawncing to imbibe the musical
atmosphere of these perfectly wonderful cawncerts, and
hear the beautiful clawsies interrupted by our own Boston
Sympathy in dear old Sympathy Hall? It’s so uplifting
and aspiring; so, so—so soul-boosting and hair-raising,
don’t you think? .

Pawdon! You say you've never discovered any such
Indian preclivities in music as scalping, and prefor to be
uplifted by thought and not speech? Why, bless your dear
heart! my husband, Vapid von Vapid, says he knows that
the “‘scalpers’” always get the pick of tickets to every-
thing, and I'm proof-positive that lawst season they did
an Indian soot by Mac somehody or other—oh, MacTowell.
But I'm with you on the speech end, for if there’s one thing
above another I abomilate it’s clucking and clacking at a
cawncert. I'm as deaf as an oyster when music starts and
dumb as a clam until it stops. I am impervitous to speech
when assimulating the “sweet canned-chords of sound,”
as Shakespeare says, into the very interstitches of my being.

Vapid says I'm utterly oblivitous to everything where
music is concerned. He was with me at the lawst concert
and, don’t you know, he had to awsk me at least ten times
for the bag of salted peanuts we brought with us—I was
so oblivitory to my surroundings after the music got into
gear. Pawdon? Oh, yes indeed! we always carry some-

sociable like, and peanuts don’t sound nearly so cruntchy
or make such a smacking as candy. But I do love to cawn-
serve with intelligence people during the inter-omissions
when I’'m not chewing. One learns so much by enervating
cawnservation, don’t you think, Mrs. Broadbrayne?

It’s a perfectly awfully nawsty night for anyone to ven-
fure out in, isn’t it? But I'm immured to anything and
always brave the ailiments rawther than miss one of these
dee-lightfully clawsic cawncerts. I ought to have worn my
gerlashes tonight, but rubbers sweat my feet something
frightful, even when they don’t give them the awfullest
chilly-blames—I'm that delicately constituated! I never
put on a dekoletti gown for a cawncert that my husband—
he’s so funny and such a josher—doesn’t rag me about it.
He says when I'm dressed for a cawncert (‘“glad rags,”” he
calls ’em) I look like a dekoletti delercotassen shop. Isn’t
he a scream? Well, the gerlashes don’t matter so awful
much, for I told Vapid to have Jawn come for me with the
limoosteen.

I couldn’t coax him—my husbhand and not Jawn—to
come with me tonight. He said he’d rawther remain at
home and listen to the tea-kettle sing on the kitchen range
than toddle through slop and slush just to hear a lot of
fiddle-seraping, brass-blatting and general pandeminimum,
which was perfectly outlandish as an excuse, because we
have perpetual hot water in our home and use that right
from the fassit for all our washing and drinking without
resulting to a range or a tea-kettle. As for the range—we
only have an electric connivance in the kitchen for doing
our light cullingnary work, all of our heavy eats being
brought in hot to us in those new-fangled thermorse ar-
rangements,

Now what in heaven’s name did I do with my “‘cart di
musique’’? Pawdon? Oh, you didn’t get that lawst name?
I suppose I ought to obstain from dropping into those
French idjums and meet people on more common ground
by using only mother’s tongue, but ‘‘cart di musique,” as
I call it, is a name for the music bill of fare that I thought
out all by myself—"‘progrum’’ is so horridly remindful of
those awful Pole pogroms the papers were so full of during
the war. Von says I’'m nothing if not inventative. He’s such
an awful flatterer when he isn’t joshing or jollying.

Oh! here’s the ‘‘cart.”” Now let’s see what music we're
going to be consummated on tonight. I do hope they’ll have
at—Pawdon? Oh, you say you hope the progrum will be
consummated in silence by the audience. That’s me to a
T. As the li-brettoist said in John L. Sullivan’s opera of

the ‘‘Mickydoo,”” “to sit in solemn silence in a dull dark
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dock” is just my idea of a soulful solitude in music,
although I'm not next on that ‘“wharf’’ illusion in the end
of the line.

But as I was intimidating when you broke in, I do so
hope they'll have at least one piece on the prog—on the
“oart”’—with a lot of long tin-pannum places in it. I
simply adore those cute soup-kettle drums with their funny
little fassit-handles to screw up. And they do sound so
primotive and allimental, don’t you think? Why, when
they come bump-bumpity-bumping in all alone together with
the regular music it fairly exhausts my soul to Paraghse
and exports me in spirit right back to the pre-aborginal
times when the old Axteck Indians ruled this country and
extracted their music from the hollows of logs with skins
over them. When I think of them times it is just like
looking at things through a glass in the dark, or thrgugh
the dark into a glass—or something like that, as one of the
great immortelles once put it in-a poem. Don’t you adore
those old immortelles and their mewzees ? .

Isn't it perfectly lovely of the printers to stick these
corset and ling-jeery mnotices all around in the ‘‘cart” so
we can have interesting reading in between the inter-rims
of the music? Pawdon? Oh, yes! they do look a bit out of
place and du tropp on a sympathy ‘‘cart,”” but some people
don’t seem ever to have any idea of the internal fitness of
things, do they? I dessay that the manager-men of these
cawncerts don’t dare to depend altogether upon the
patroness of the public for their finical profits, and feel
they must rent out some advertising places to the merchant-
eel things, even if it does put the musical things way back
in the middle of the book and make people hunt for them.
Dear Mrs. De Sympe tells me that the head officious ones
connected with the sympathy menagerie have to take up a
big dee-fish-it at the end of every season—I suppose she
meant a collection of some kind.

How the leaves of this book do stick together. Now
that us women have got the frank-eyes with men at the
poles—von Vapid is an old Jackson publican from his great
grandfather down, and of course I side with him—but now
we women have got our innings at the pole I do hope we
can force the men to pass some kind of a legistation to
make it compulsotory to use thicker paper in cawncert
books. Tissure paper is a blessing in some places, but not
in something which one has to consultate every minute or
so and which sticks tighter than chewing gum on a chair
bottom—TI like the little round balls better than Wrigley’s
sticks, don’t you? Maybe they use the thin paper to
obvisate the crackling sound it would make when so many
people are turning over at the same time. There, at lawst
['ve found the playing things!

Well, if that isn't perfectly egg-zaspera-ting! The or-
chestra shef-door is that old unfinished sympathy by Shoo-
butt—at least, I've never heard it finished. I’'ve heard it
more than a hundred times, and every time it’s marked
“unfinished.”” I guess it’s too long to do it all in one even-
ing with a lot of other things, but why don’t they do fewer
things and take time to finish that one? What? You don’t
mean to tell me the composer himself left it unfinished?
Well, I call that interposing on the public, to say nothing
of its being an example of awful musical slackness. But
it only goes to vertify what I've read in books and magazines
about musicians—that they're too temperymental to do
their own row-teen work, so perhaps Shoobutt left it to
his arrangingman to finish it up and probably the man
shirked. I know several arrangingmen and their depilitor-
jousness in putting things off.

Oh, they’re going to play the Preelood in C miner by
Ratchiminoff. I love these miner pieces, even if they do
make me think of subturarian things like coal workers and
those awful German ewer boats that sunk our Lucy Tanner
and poked round our waters when they were new-trall. And

I must say, too, that I love jawzz and sinkoputrid pieces
(ragged-time they call it) when they’re in the miner
tempers. I think Devorack’s ‘‘Tumoresk’’ thing is the
most delicious bit of music ever—it’s so cute and jumpy like.
Von says it’s perfectly bully on a banjo.

They played the Preelood twice this summer at the
“Pops.”’ Isn’t it funny about that name for summer cawn-
certs? Mrs. De Sympe—she’s awfully conservient on musi-
cal matter—she says they’re called ‘‘Pops’’ because in the
very beginning they were got up by Hayding. She said he
either was the greatest composer in all creation, or the
great composer of the ‘‘Creation’’—no, it couldn’t have
been that, because she is a profound Episcolopian and would
know her bible better—but whatever it was, she said he
was so popular everybody called him ‘‘Popper’” Hayding
or “Pops’ for short. Isn’t musical history wonderful, my
dear?

And isn’t it wonderful, Mrs. Broadbrayne, how music and
the mewzees hitch up together? I am told that the Preelood
was made up on Edward Alden Poe’s “‘Ballad of the Bells”
that Ratchiminoff heard recited in public in Moscow, and
that it so oppressed him he sat right down and wrote the
Preelood. I can believe it, because the music to it always
gives me the same kind of a tintinabolition that is spoken
of in the poem. Von Vapid says it may have been made up
on somebody’s ‘‘Bells,”” but it couldn’t have been those
made world-fabulous by Mr. Poe, because he and Ratchim-
inoff were not contemptuous in the same time of writing and
composing.

Von also says that most likely the piece was made up
on the ‘‘Sereed of the Bells’’ by Alexander Pope—the piece
Washington . Irving, the imminent English actor used to
play so much. However, what my husband doesn’t know
about music would fill a ‘Lexington,’” so his opinion doesn’t
cut much ice with-me. Why, until I convulsed him to the
contrary by argufying, he used to think that ‘‘Shaminaid’
—the composer of all those wonderful ‘“Scarf Dances’” and
other terpiscorium ballots—was the name of a soda-fountain
drink, something like a Sunday nut.

Pawdon? Oh, you say the ‘“‘Creed,”” and not “Screed,’”’
“of the Bells’” wasn’t written by Pope, and that Ratchim-
inoff himself denies that the bells of Moscow ever inspired
the theme of the Preelood! Well, I don’t know just what
a theme is, but I do know the piece sounds awfully belly
when it’s played all crashy and clangey like bells. And
what difference does it make whether it’s a screed or a
creed, so long as it becomes popular like Hayding’s ‘‘Pop”’
cawncerts? And that reminds me. I wonder if our Presi-
dent select can be an ascendent from Hayding; both being
musicians, one composing music and the other playing it
in a band? You can’t deny the simularity in the names,
and Mr. Harding was popular enough to be denominated
for the next Presidential ‘‘Popper’’ of this country.

But speaking of Mr. Shaminaid, or whatever it is. Is
his name pronounced like the end of lemonade, or does
it thyme with card or with Verdeye’s opera of ‘‘Arda’’?
I heard Sheeman-Hinckey sing the part of Queen Amnubis
in the opera, and the orchestrian part is lovely. Oh, thank
you so much for setting me right on his name, dear Mrs.
Broadbrayne. You say it’s spoken just like the natures of
a great many people, shamming-hard? No? Oh, I get you

now—it’s ‘‘shimmie-nard.”” Well, I like his things, if his.

name is almost immodest and suggestive ; they’re so awfully
chick and Frenchyfied, aren’t they?

Here’s an except from Carmen—that’s Bizzet’s opera,
isn’t it? I heard Calavy in that opera. I once asked Vapid
what he thought of Carmen, and he said they ought to be
kept in the subway to keep them from getting too much
‘“‘elevated.”” He thought it was a good joke on drinking
to a stage of inaberation, but I set him down by telling him
most drinkers were ‘‘subways’’ that run sideways. Oh,
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ves! I also heard the great tenor robustio, Pagliarkey, in
Carmen, with that wonderful collaraduro soprano with a
name which sounds like a skin eezema—oh, Tetter-raw-zinny.
I should think she’d use a stage non-du-plum!

And here’s a violincellar solo by—I never can speak his
name, hut he’s the regular violincellarist. He’s going to
play that famous solo ‘‘Selected’’ that never has the com-
poser’s name printed. I wish he would play Sherman’s
“Try-my-eyes.”” . They say it should be banged by American
conduetors because it’s a German ‘‘leader’’ song, but the
name fits it beautifully, for its tune is so plaintiff it always
does try my eyes. You say there are some people that always
try your ears? It’s just like that with me with things in
a sad sediment. Von Vapid says I'm an awfully commo-
tional woman.

Now let’s see what Alma Gerluck is going to regal us
with—she married the famous virtue-orso, Jim Bollist the
violinist, and is the soloist par di resistuance tonight. She’s
going to sing an area from Sampson’s “Deleclia.”’ If she
gets an encore I hope she sings Harndle’s “‘Carrie Sylvia’'—
the words are from Shakespeare’s ‘““Who's Sylvia?” T
heard Pawsqually Tomato sing that song gorgeously, but
Vapid (he was with me that night) said he’d sooner hear
Max Cormick sing “T Hear Ier Stalling Me'’—some little
comie ditty, I presume. Von is a good provider and all that,
but his taste in musie trends to the cabbage and corn-beef,
with everything else sort of ‘‘carry-varry to the com-
mander,”’ as some big writer said.

There, Conductor Mountox is coming out and they’re
going to commence, if you speak to me after the music
starts in, Mrs. Broadbrayne, I may be awfully rude and not
answer you—do have just a mouthful of these peanuts, dear.

[ can assure their—oh, oh! Mrs. Broadbrayne! wasn’t that
first chord absolutely heavenly? O, T know that air they’re
playing—tum-tum, tumtum, te-te-te, tumtum, tum. Isn’t
it gerlorious to hear those fiddles fiddle-faddling about in
thej upper radiators? There, listen! The tinpannums are
going bumpity-bump, bump! And just hear those tubows
and oboys and bastonets—that blatt sounds like the heller-
corn.

What is the matter with that woman in front. She gets

my goat, turning around and scowling. Why doesn’t. she
listen to the music and let other folks do the same in peace?
And who’s that old frump behind us ““shooshing’’ at me
I’d like to know! Some women ought never be allowed to
go to a cawneert without a shawparone. They ought to
stay at home and have their music served up on a Vietryolia,
though T must say T like a Pathos machine the hest.
) Oh, dear! That was the lawst number and the cawncert
Is over. As they say in Latin, ‘“temper-fidgets’’ when one
1s 1mmerged in musie, doesn’t it? Wasn't it a perfectly
wonderful cawneert. T hope Jawn isn’t going to keep me
wa_itin,r: for the car, and blame it on the magneeter. I've
enjoyed sitting with you so much, my dear Mrs. Broad-
brayne, you're so quiet and preserved. What? You didn’t
hear much of the musie and have a racking nervous head-
ache? T'm so sorry, but music never effects me like that.
With me it’s a wonderful soul toxie that up—Well, the
manners of some people! TIf that woman hasn’t sneaked
off without even saying good-night! Thank goodness she
didn’t hang round to see me jam like a sardine in a trolley,
along with a lot of other women that didn’t know enough
to put on rubbers. T don’t believe she knows one note of
music from another. Well, we can’t all be musical.

BULL FIGHTING TO BAND MUSIC

By Axel W. Christensen

IS little ““Matador Movement’’ is being written at

San Diego, California, in a room from the windows of

which one can command one of the most beautiful
views on the American continent. By simply looking up
from my desk T can enjoy a wonderful panarama which
includes San Diego Bay with its hundred or so battleships,
Point Loma, the Pacific Ocean (in these latitudes a “Medi-
terranean’’ blue), the Coronado Tslands in the distance, and
a different sunset every day. In the sky at all times can be
seen a hydroplane or two, a blimp, or a sausage halloon.

Direetly below the window are a number of Mexican
back-yards that have mnot yet heen crowded out by the
office. Duildings. Tn these yards, along with the loaded
clothes-lines, can be seen in full bloom flowers that cost
money back in the Bast—roses, carnations, lilies and what
not—and among the roses and drying clothes in one of the
vards, with cigarette pendant from his lower lip, sits a de-
seendant of the first settlers of California idly strumming
a guitar. T cannot hear what he is playing from here, but
[ hope it is good.

Sometime ago in the columns of MELODY T wrote about
the music we used to have in the old concert-halls, and T think
I 'mentioned particularly some of the “honky-tonks’ which,
as an overgrown boy, I remember at Cripple Creek twenty-
five years ago—that being as far back as I care to be
eredited with in extension of time, lest T become too ancient
myself. T never thought T would have oceasion to write
about the like again, except in the form of reminiscences—
never, until last Sunday, when a bunch of us drove down
to Tia Juana, Mexico, to see a bull-ficht that was advertised,

The advertisements of the Sunset Inn in Tia Juana are
sure alluring enough. They advertise ‘cabaret, music,
dancing and delightful diversions of old Mexico’’—they can’t

come right out and say ‘““Wine, Wimmin and Gambling,”’
so they eall it ““delightful diversions’ and everybody seems
to know what is meant. Also, in the “ads,’”’ they picture a
charming looking Carmen, with a red, red rose in her
raven-black tresses and her slim form wrapped just snugly
enough in a golden sash, ete., ete. T looked everywhere for
her, but shie must have heen off for the day.

But T must tell you about the way in which they handle
popular musie in old Mexico—outside of the cabaret at the
Sunsot Inn, which is sufficiently modern and up-to-date and
Jazzy to satisfy the most particular jazz-hound.

We entered the bull ring (at two-and-a-half a throw, no
war tax), got front seats, and pretty soon the band began
to play. T listened a moment. “Ah’’ said T to myvself.,
“‘here we have the real characteristic musie of old Mexico.”’
I listened a while longer. ““This,”” T thought, ““is true
musical setting for an event of this nature. Not particularly
harmonious, but nevertheless breathing the very atmosphere
of ancient Spain and truly appropriate music to go with the
dashing Jewish matador, the prancing bull, the arena—in
short, regular bull-ight musie.”’

Just at that point in my thoughts the band arrived at
the beginning of the third strain of the piece they were play-
ing, and they went at it with a bang. It was a bass solo,
and the tubas and trombones went after it as if they had
played it all their lives. Would you believe it? Tt was the
National Emblem March the band had been playing all the
time! Right then was shattered my dream of ancient
Mexico, and T was compelled to think again of Boston and
of Walter Jacobs, the publisher of said ‘“National Emblem.”’
After you became used to the band, and hegan to understand
its musical system, you could almost recognize what it was
playing,




I \Yill not dwell much on the bull-fight itself. It was
1*0:1115’(1‘0 enough to satisfy the most bloody, although from
th(: point of showmanship I thought it was poor]v'staged.
I further thought that the matador got madder than the
bull ever did, what with the kidding the erowd gave him

from time to time,

But I just couldn’t get over that band. It had another
tune that might been the ‘“ Arkansas Traveler,”’ for it sound-
ed as much like that as anything else. This “other’’ tune
was struck up every time a matador managed to get one
of those long stickers stuck into the bull, and was played
fast and furiously in order to help work up the excitement
a spectator was entitled to for his two dollars and a half.

Accompanied by the band, the picadors, matadors and
toreadors fought a couple of bulls whose sole desire seemed
to be to get out of the arena rather than fight anybody, and
in vnc_h case they let him out after sticking a few jfiv,elins
into him and playing the ‘‘ Arkansas Traveler’’ a préscribed
number of times. Then there entered a bull that put up a
little better scrap, and as a reward for his (the bull’s)
bravery the matador, when he got the bull to where it
didn’t have a chance, killed him (the bull) as thoroughly
as any butcher in the states could do it without musie—
to the tune of the ‘‘Arkansas Traveler.”’

And that’s how we lost the best bull.

CODA

After thq ficht we invaded several of the gambling
houses, and in thought I was taken right back to Cripple
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the like.

Creek of twenty-five years ago. It was the same scene. the
3 3 3 i
same music and all, for it happened that the violinist and
1\);;1110.])13.\‘01' were playing ‘““When You and I Were Young
Mageie’—a ni i - =y 5 =]

¢ gt{z e’’—a piece t!mt 1s now being revived, but which was
played everywhere in the old days.

Have you ever noticed that men when under the influence
of liquor either sing or prefer to listen to sob-songs? TIt’s
a fact. Perhaps that’s why they used to play ‘“Maggie”
for the drinking gamblers in the old days, and no doubt the
same reason applied for its being played at Tia Juana. In
fact, the piano player told me that, while they played a lot
of rag and jazz, every little while some soak would come
along and ask for ““Silver Threads Among The Gold,” and

Yes, we all did try our luck a little at roulette, chuck-a-
luck and another game or two. The gambling f(;lks there
gave us a fair run for our money, but it wasn’t long before
Ilmd lost part of what T had not given up for the bull-fight.
What I .dldn't lose the others of our bunch borrowed from
me to win back what they had already lost, so that shortly
we were all broke and we had to leave ‘“Tia Juana in Quaint
old Mexico’” as clean as the day we were born.

Just now a gambling gentleman from “‘Tia Juana in

Quaint old Mexico” has stepped into my office and apolo-

oized for ;'emissness in Mexican manners.
come to his ears that we left Tia Juana last Sunday with
an ageregate between us of around twenty-four cents. He
said that was an oversight on their part. . ' /

He said it had

SHOULD I PLAY POPULAR
MUSIC?

By C. Fred’k Clark

OME years ago, while playing with
the orchestra at a summer hotel, we
were treated one afternoon to an im-
promptu recital by a visiting pianist (a
senior student at a well-known conser-
vatory he afterward told us), who
played one or two classics and an im-
provisation in a masterly manner. Dur-
ing a conversation with the orchestra
members later, he mentioned his con-
tempt for popular musie, and told how
he had once invited an acquaintance,
who was a “‘very fair’’ pianist, to his
home.  Upon being asked to play, the
visitor had the temerity to perform one
or two popular numbers, one of which
was almost ‘“jazz.”’

Our classical friend told us that he
could hardly sit still during his friend’s
performance, and felt that his Steinway
was ‘“‘actually being desecrated.”’ And
vet, upon being asked after his recital
to play a little number of the better-
r*{lass music with the orchestra, this same
“classicist”’ barely got through it *“with
his life.”” Music was such a “mighty
science’’ with him that playing an or-
dinary, little number—without the
chance to analyze, dissect and study it--
was almost impossible.

If, when learning the English lan-
guage, your study had been confined
exc]usryely to Shakespeare you might
have difficulty in reading a newspaper.
Popular musical numbers are the news-
papers or fiction-magazines of the musi-

A

cal language. These may contain some
“slang”—often do, I fear—yet they
should not necessarily be condemned
“in toto’” on that account. There are
2ood and bad popular numbers, just as
there are both conservative and ““yel-
low’’ newspapers, and the teacher who
solemnly warns his pupils to shun pop-
ular music and ragtime is, to say the
least, dictating a somewhat narrow-
minded poliey, as well as giving advice
that often is totally disrecarded.

_ I believe that the danger of develop-
mg any undue taste for the cheap and
tawdry in music by playing popular
numbers is over-estimated. When you
have reached the point where you can
play popular music exactly as it is writ-
ten, you will not be satisfied to play
only popular music; you will feel your
ability to play something better, yon will
want to do so and you will do so. Tt is
a characteristic of musical development
that we are never satisfied, that we are
constantly striving to play something
better—something more difficult. Play-
ing popular music for recreation, or for
the entertainment of friends can never
stultify this natural ambition.

_ There are two lines of musical educa-
tion that are more or less neglected (or
ignored) })y most teachers. These are
mght-rea_dmg and accompaniment, and
t}}e playing of popular music is a great
aid to both. There is just one way in
whlch. to learn to read ““at sight,” and
that is to do so at every opportunity.
Pqpular numbers of course are more
suitable for this purpose because they
are generally simply and (despite state-
ments to the contrary). correctly ar-

ranged, as well as more easily obtain-
able than the comparatively few classics
which are suited to sight-reading, while
the accompaniments to most of the songs
by the great masters are far too difficult
for the amateur accompanist.

Neither do all famous musicians de-
spise popular music. Not long ago I
was shown a letter, written by one of
the best known pianists on the concert
stage to a vaudeville pianist (an accom-
panist and soloist with an aet), which
read: “‘Expect to take in the matinee at
the Colonial Thursday. Be sure and
play some jazz.”” Obviously, T don’t
feel quite at liberty to mention the
name of this pianist, but it is one that
is known the country over. :

One often hears this statement: ‘T
don’t play popular music; my teacher
doesn’t allow it.”” Too often, I fear, it
is a case of ““Paddy wouldn’t ’cause he
couldn’t,”’

NOTHING LIKE HAVING COMPANY

.The way Clinton’s in New Haven adver-
tises a well'-known record is: “Come Where
giy%Love Lies Dreaming” with Male Chorus.

—New York Tribune

The detectives in New Jersey were much
puzzled recently to learn where a certain
cafe proprietor hid the “hooch” which sent
mz‘i‘ny o’f his. customers out staggering under
a “load” of food; that it finally was discov-
ered that a very innocent appearing piano
in_the back room was the illicit (and any-
thing Put “still”) storehouse; that the pass-
word “Give us a jig” (1. e., “Jag”) when fol-
lowed by the placing of a fifty-cent piece in
the slot of the piano, at once started the
musie, wh.ich in turn started the flowing of
%1 ;;iff dr;nkt of dcontraband liquor from a

en spigot under the keyhoard—:
melody, as it were! e

MY START AS A PROFES-
SIONAL MUSICIAN
By Jacob W. Schwartz

IT seems to have been decreed or des-
tined that I should become a musi-
cian. It must have been so, for it is a
family tradition that at the early age
of one minute I reached high C, and
against all persuasion held it until I
nearly strangled—think what the world
would have lost, if T had held on to the
note a little longer!

When I was nine years of age my
father died. About a year later a sec-
ond cousin of my mother came to this
country from Germany, and through his
musical machinations with my mother
a piano was wished on me, Having no
other place at which to spend his even-
ings, he came to our house every night

Jacop W. SCHWARTZ

and gave me a piano lesson—and such
lessons ! not a half-hour or a whole hour,
but just as long as he felt like bulldozing
someone, at least it seemed that way to
me. I fervently hoped and wished that
some awful thing would happen to him
or the piano or both. This musical
martyrdom lasted for just three months,
after which I was given a lesson twice ¢
week and finally-only once a week.

I do not suppose that my early ex-
perience in the music game was much
different from that of hundreds of
others, and yet (although I never ex-
peet to be the president of anything
higher than the Musicians Union or
Electric City Band) I cannot help but
think Lincoln (the rail-splitter), Gar-
field (the mule driver), or any who
have risen from insignificance to great-
ness and become the President of these
United States, have anything on some
of us in the way of early struggles.

‘When I was a young man—not that [
confess to being an old man or a ‘‘has
been’’—I joined a music club. Every
member played on some -instrument—
that is, every member but one who
couldn’t play on anything but a pool

table. This member didn’t know the
Continued on Page 22
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Ye Melodye Almanacke

For March, ye Month of Mad Hares
Chronolog’d by Chronos

'Tis indeed an i1l wind, Horatio, when it bloweth and
no pretty hosiery showeth!—Shekespoor.

1. Tue.—Ye month cometh in like ye proverbial lamb, whereof it behooveth us to
beware its exit like the more proverbial lion, 1921

9. Wed.—MELODYE subscriber peeved because ye ‘‘Teasing ye Tvories” series by
Serivener Axel and heretofore printed in ye magazine, discloseth thus far
no educational homilies anent ye intricacies of ye game as played with
ivory cubes and vulgarly termed “Ye Shooting of Craps,” 1921,

3. Thu. —Ye money-bulbs should be planted fairly early in ye month for ye flowers
and fal-lals of Baster, which this year cometh betimes, 1921, s

4, Tri. —Ye new Chief Executive of ye United States of America (erstwhile ye
American Colonies) is inaugurated into office at ye Capital Citie of George
Washington, Ye ceremonies of induction marked by exceeding great sim-
plicity (curtailed pageantry, minimum of military pomp and elimination of
banquet and ball), yet much band music withal, 1921. .

5 Sat. —For extending ye function musical and social into ye first sma’ hour following
ye midnight curfew, and on ye grievous complaint of ye twain of l'nu.\‘lr'_hx&x
artists in ye same caravansary, ye Mistress Wilson of ye music-elite of ye
great Town of New York—in which lieth ye noted Alley of ye Tin Par S
haled before ye magistrate as conspiring to make ye noise and nuisance
which destroyeth ye nuances of sleep. Ye instruments of noise were, to wit:
ye violin, ye 'cello and ye piano, manipulated decorously, dexterously and |
delectably by ye foreign artists of much note. Ye magistrate dl,\‘ml;\"\'t'(h’ i
complaint after taking ye testimony of book and paper printer-man. Frank
Munsey, and other guests of reputed propriety and social renown, 1921, [

6. Sun. —Social scandal. Boston composer visiting New York for f‘ir,ﬁt time to «r)vnduvt f
initial performance of his great symphonic poem, “Ye Minimum Meal for ve ‘
Maximum Mazuma,’ is discovered in Broadway restaurant of repute buying
banquet for his own wife, 1935. ) . . )

7. Mon.—Impecunious song-writer of Boston pawneth his composing pianola to pay }
first installment on income tax and whole of poll tax, 1922, o .

8. Tue. —Herr Glockenspieler-cymbalum, noted composer of Hoboken and distinguished = |
discoverer of single-chord music, receiveth ye Nobel music prize for best jazz
symphony for brass, bass drums and wash-boilers, 1940. )

9. Wed.—Ye combination can-opener, egg-beater, tack-puller ngld player-piano pedal
is patented by motor-truck driver with talent for music, 1931. )

10. Thu., —First Performance of ve spectacular cellar-drama by P. D. Q. Corkum, entitled |
“T,east Yeast, Most Feast.” Ye grand climax of ye play is in ye nineteenth |
act, where a hevy of riotous raisins coyly yield to ye amorous embraces of |
ve bunch of young yeast cakes. Quick curtain, 1938. B . [

11. Tri. —Leader of Jersey City orchestra refuseth to play Jazz Nocturne at Sunday
matinee, and is interviewed by ye Committee on Canning, 1923,

19, Sat. —Ye mechanical go-carts, tobacco-rolls and cigaret-sticks to be put under law-
ful lock and key at sundown, and ye gasoline and nicotine stains and odors
are removed from ye bodies preparatory to ye Blue Sabbath, ]1»5}8, )

13. Sun, —Ye Hoodoo numeral. Ye ball-park and shore games, pleasure-jauntings to
adjoining rural districts, pictures in process of motion and all ye ungodly
pleasures and practices legally spiflicated, 1970. .

14, Mon.—Decreed ye national washing-day. Noted songstress publicly posteth husband
accompanist as followeth: ‘“Whereas ye male subject sealed to me by mar-
rlage leaveth my flower-bed and washboard and refuseth to accompany on ;
the mouth-organ ye singing of songs by me, be it therqfore publmly mn}(mnomi
that I do hereby and hereafter wash my hands of him, his water bills and \
chewing-gum accounts, 1968. ) ) ‘

15. Tue. —'Tis current rumor that a well-known manufacturer announceth his policy |
of “tinning” as unchanged, and may turn present plm}t into ye manufactory |
of tin cans without nuts for use of jazz Ol‘(flle‘Stl‘ﬂS, 1938. ,

16. Wed.—Ye jazz ballad of sentiment, entitled “Doan’ Yo' Dar Roll Yo' Two Lamp Black
Eyes on Me," is released by ye well-known composer and music-printer,
Tvanowski Guehrinkshwexyz, 1929. ) X o i

17. Thu. —MELODYE, betimes, offereth free excursion ticket to ye 'Island of \:m‘f;z:
worst mispronunciation_of composer’s name mentioned in item of_lﬂrh_ ,I-J,"}'

18, Fri. —Editorial mischief meddlers in ye City of Mexico plead through ye )!uxn-.n.
press that ye people attend only sgmred cmwe}-'ts on Sundays, eschewing toi
that day all exhibitions of *“Throwing ye Bull,” 1921. ) .

19.  Sat. —Before. ye Notary of ye Public ye MELODYE ayowo(h ye above to be in mrt

‘ based upon truth, to vouch wherewith ye magazine citeth ye Boston American
as witness to ye.source, 1921, . ) o by

90. Sun.—Ye Sunday of Palms and ye first day of spring. For ye first time since ’IU"\I-
hood ye Chronologist attendeth church to hearkAen to ve Rev. B. L. {m- n{n
of the Luciferian faith expounfl upon sub]jectlzq;‘)?e love of ye phonopianola-

t aying is ye root of all music evil,” 1942, ) )
21 Mon—%(relg\};rrl;‘rl;tyisgue of ye MELODYE is belated by ve publisher and ye editor of
’ same being immersed in ye perplexities of ye income tax. e raacil

99. Tue. —Ye Chronologist confineth himself to ye bed, owing to ye intolera le reaction
from ye Sunday and Monday dissipation, 1921. ) P

93, Wed.—Ye same situation, albeit with marked improvement in ye mentt}l «vr‘n‘l_(]n 0111,'

94. Thu. —Doctor O. Quityer Kidden, musical savant and renowned as ye tr.'m.w‘n. er o
ye Apache Indian Snake Dance into ye modern movements of ye §l}11)11111¢:
is refused membership to ye “Society 11’(?’;'7 Germinating Greater Gyroscopic
Gymnastics of Playing Jazz Jumpers,” 1977. .

95. Fri. —Amazing exhibition of ye nerve equilibrium! Ye noted society (1;\]x19 )or
Oskosh giveth musicale to select coterie. Ye butler of ye (‘.\'t}l\)\l,\!’lmull
having departed sans ceremonie, ye aforesaid s. d. telleth ye cellar fac totem
he may don ye butler’s livery for ye eyemng.and see what he can“riio for y‘e;
guests. Ye c. f. accepted situation by informing ye mistress that, lmlthoug
Hi 'asn’t done no sin-ging hin halmost height years, you can put me down
for “Oly City.” Complete collapse of ye society dame, 1988. dia

96, Sat. —Ye universal tubbing-night anticipateth Haster toggery for pleasant Sun .a3.

97 Sun, —Ye Sunday known as Easter. Ye Chronologist reluctantly abstaineth 1’10n(11
attendinz services, owing to %tremiglgxf duties to be performed at garage an
in yé backyard vegetable garden, )

28, Mon.—Ye yChronOI}(;g in a%eyance, because of great lameness in back, P!&_COI‘]atiOﬂq’)Of
knees, painful callouses on hands and other disagreeable bodily afflictions, 1924.

29, Tue. —Ye same, aggravated by stiffened neck and strong symptoms of gasoline

S , 1924, . .

30. Wed.—ﬁ?i}?:lgglloquial slang, “nuthin’ doin’” on ye.Almanacke. Ye apothecary
summoned, who prescribeth wineglass of ye ginger extract from Jamaican
roots every half-hour and restricteth diet to “‘sinkers and coffee’’ three times
in ye day, 1924. . - !

31. Thu. —Degpite )r,nedication and dietary regimen ye bed §tlll inviteth more than ye
Chronolog. Ye apothecary declareth that unless improvement hg not mani-
fest in 48 hours ye medication will be changed to ye oil of cod’s livers, ye
milk of butter and ve cakes of yeast, 1924,
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Song Poems

MY METHOD
IS DIFFERENT

I revise poems for you
FREE OF CHARGE.
Furnish melody and
complete piano copy at
minimum cost and re-
linquish all royalty and
sales rights.

Send me your poems
and ask for free par-
ticulars and advice.

C. ARTHUR FIFER
Quincy, 1Il. U.5 A

Winn’s Method

Popular Music
RAG JAZZ BLUES

Piano Playing
With “Swing” and “Pep”

25 Schools in New York City

Teachers and Studios Everywhere

INSTRUCTION BOOK NO. 1

How to'play Popular Music—$1.50

INSTRUCTION BOOK NO. 2

How to play Ragtime—$1.00

INSTRUCTION BOOK NO. 3

How to play Jazz and Blues—50 cents

Al all Music Stores or Mailed
on receipl of price

Winn School of Popular Music

34th Street at Broadway, New York

|
&

MELODY

PEEPS AT THE PUBLISHERS
Continued from Page 2

by recently selling its song, “I've Lost My
Heart to You” to Jack Mills, Inc. The Nor-
ton firm is now located at 226 West Forty-
sixth Street (opposite the National Vaude-
ville Artists’ Building), and is working on a
new number called “Fooling Me.” This
ought to make a hit, especially’ if released
on the first day of April.

Chas. K. Harris recently finished a new
ballad, “I'm Going Home.” You might say
“I'm Going Home"” is “going some” when it’s
receiving publicity by eight thousand news-
papers in the United States,

Ricordi and Remick are at logger-heads in
law over “Avalon,” the case being G. Ricordi
& Co. against Jerome H. Remick & Co. to
restrain the latter from further publishing of
this popular song hit under claim that its
melody is an infringement on an aria in the
opera “La Tosca,” on which the former hold
the copyright. At the first hearing, as acces-
sories before the fact, a piano, violin, trum-
pet and talking machine were requisitioned
to show the similarity of music in the two
compositions. The case is in abeyance with
a sort of hoomerang decision—a temporary
injunction against the defendants tempo-
rarily suspended until the suit is decided.
You can bet a steam calliope against a Chi-
nese gong that if “Avalon” wasn't a sure-
fire, honest-to-goodness hit, the lawyers on
either side wouldn't get a look-in.

Probably Shapiro, Bernstein & Co. don‘t
care a rap about “Yap” and the “Jap,” being
more interested in “Yokohama Lullabhy,”
their new Island of song to appear in the
“ocean’s lap” of popular melody.

Benny Davis and Jack Shilkret may “Make
Believe,” but it's a good musical belief at
that, according to Maurice Richmond who
generally knows whereof he speaks before
accepting everything on faith.

There's no “hyphenate” in this, but Belwin,
Inc., of New York have secured full Amer-
ican rights to the entire catalog of Hawkes
& Son, the English publishing firm. Two
numbers of the catalog are “Nights of Glad-
ness” and ‘“Shadows” that may prove to he
more substantial than night shadows.

“The Arabian Yogi-Man" is “Pining” for
summer to come-with a “Hop, Skip and
Jump” so he can make “Love in Lilac
Time,” This may sound like a newspaper
headline, but the four quoted ones are big
music-headliners of the Edward B. Marks
Music Co. of New York.

Pace & Handy have nailed another of those
novelty numbers that nail the nuggets to the
tune of a cerulean hue. It is “Loveless
Love,” a paradox that puts a love melody
against a novel “blues” effect.

You can’t make a bell from a barrel and
bell chimes haven't a darned thing to do
with barrel chimes, but when you try to im-
itate the first on the piano and don’t know
how to do it, it may sound like putting a
hoop on the second. Arthur D. Larkin of
Buffalo, N. Y., says he will instruct anyone
how to do the bell chime on the piano in one
lesson.

Hooch, mon! Here's a new comedy song
which they claim has a kick like old-time
“whuskey.” “I Am the Leader of That New
York Jazzy Band” is the song, and Julius L.
Pollock of Chicago is the publisher who is
distilling the comedy Kkick.

Continued on Page 21

r—SONGS THAT SELL—

DOWN THE NILE 30c
(Oriental I"ox-Trot Ballad)
English, French and Spanish texts
GIVE ME YOUTH AND THE WORLD
IS MINE 30c
English, French and Spanish texts
(Wonderful Waltz Ballad)
| WAS BORN IN OLD TIPPERARY 30¢
Irish Character Song (One-Step)
DI-WEN-DA (Indian Love Ballad) 30c
(Fox-Trot)
THE SUN ALWAYS SHINES AROUND
YOU (Waltz) 30¢
LAUGHING BLUE EYES (Waltz Song) 30c
I'LL TAKE YOU BACK TO DIXIE-
LAND (Fox Trot Song) 30¢
IN A WORLD JUST MADE FOR TWO 30c
(One-Step Song)
I WONDER WHY YOU HANG
AROUND (FFox Trot Novelty) 30c
MY OLD LOVE (High Class Ballad) 40c¢
I WANT TO HEAR THAT JAZZ BAND
PLAY (One-Step) 10¢c
0, DAT GAL O’ MINE 10¢
i (Fox Trot Coon Song)

Ask your Dealer or send direct to

THE MILLER PUB. CO.

124 SOUTH LOOMIS STREET CHICAGO

TWO BIG “HITS”
By Ray Hibbeler

“MOONTIME"”’
“The Secret of a Mother's Heart”

Piano Copies 30c, Postpaid

Dandy Orchestra Numbers!
“PRETTY MAMIE"

LOVING MAMA
“HEART LIKE AN IRISHMAN"
Orchestrations 25¢  Piano Copies 20c, Postpaid
DON'T WAIT! WRITE NOW!
Published by

The Lorraine Song Shop, Re'VERsex

STOP!

IF YOU WANT GOOD SONGS LOOK FOR
THIS TRADE-MARK

m n,(b

/ANUSIC H BSHES

Our Feature Numbers
“ROSE OF INDIANA”
“MY BUTTERFLY"”
GILBERT, LITTELL & CO. Music Publishers

Ask your dealer or divect from us. Price 30c.
739 College Ave., S.E., Grand Rapids, Mich,

MUSIC ENGRAVING

Expert Workmanship
MUSIC PRINTING ATTENDED TO

Submit your Mss. for estimate.

WALTER PICKENHAHN, 333 Arch Jreet

MUSICIANS ATTENTION!

Send for

“DIXIE LIFE RAG”

Price 15c. Coin will travel safely by mail if care-
fully wrapped, Get this number for your player,

FRANK E. BROWN, 37 Burton Street, Walton, N.Y.

——SENSATIONAL SONG HITS—

“They Always Wear *Em,’'Big hitin the All Jazz Review
““WhenTheGirl YouLove,Loves You" Wonderful Waltz
“When I Take You For a Moonlight Stroll’’ Fox-Trot

Priee 25¢. each or send 50c, and we will mail above three hits
with catalog and free copy of a late number to introduce.

Orchestrations, 25c. Player Rolls, $1.00
MUMME MUSIC PUB., 1510 South 8th St., Quincy, Ill.

Whenever Youre Lonesome
(Won't

Words by

A LBERT
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You Send for Me)

Music by
ARTHUR CLEVELAND MORSE
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PEEPS AT THE PUBLISHERS
Continued from Page 8

Music for church service, stage service,
orchestra and band service or any old ser-
vice must he correctly arranged and written
to get by musically. The Plaza Music Ser-
vice of Worcester, Mass., arranges, revises
and copies music for amateur writers. That's
one way and a good way.

Another way to compose, arrange and
write music correctly and musicianly is by
way of the Wilcox School of Composition in
New York City (C. W. Wilcox, director).
“Nearly 20,000 delighted pupils,” says the
school prospectus.

“They Always Wear 'Em.,” What? Hush!
It might be trousers or trousseaux, but
“Mumme” is the word on that for it's the
name of a jazz hit put out by the Mumme
Music Publishing Co. of Quincy, I1l., that’s
anything but mum.

Frank E. Brown of Walton, N. Y., is put-
ting out the “Dixie Life Rag,” a nice bit of
music-rag with which to polish up your rag
repertory. 2

“Rose of Indiana” and “My Butterfly” are
two feature numbers by Gilbert, Littell &
(0., music publishers in Grand Rapids,
Mich.

W. A. Quincke & Co., music publishers in
Los Angeles, Calif, announces its reorgani-
zation. Mr. W. A. Quincke, who founded
the original firm in 1908 and retired from
its management in 1919 to engage in other
business, has again acquired sole interest
in the concern, which he will operate and
manage alone under the old-established
name. Nothing but high-class compositions
are to be published, and these quite exten-
sively.

Among the most recent releases by the
firm is a book of “Five Compositions” con-
taining that number of charming tone
poems for piano solo by Walter A. Quincke.
The firm also is exploiting “Syncopated
Iichoes,” a new fox-trot by Elmer Olsen; a
new edition of the ever popular Hawaiian
hallad, **Aloha Oe,” with variations by Henry
Edmond Earle, and a number of piano solos
and teaching pieces of exceptional merit.

“Forrest Waltz,” valse espagnole, is the
latest composition of J. Forrest Thompson,
composer-publisher of Louisville, Ky.

“What to play and when to play it” is the
photo-play pianist's problem solved by “Gor-
don’s Motion-Picture Collection.” Published
in two volumes by Hamilton S. Gordon of
New York City.

“Anyone can learn ragtime and jazz piano
playing,” says Axel Christensen, “one of the
best of ’em,’”t and head of the Christensen
School of Popular Music, with bhranches all
over the country and headquarters in
Chicago.

Looking for harmony (in music, of
course) ? It might pay you to look at the
Visible Harmony Tabulator, - published by
Amerige of Fremont, N, H.

You can’t tune a piano with a can-opener,
but you can open a way to become an ex-
pert piano tuner by consulting the “Nation-
al Self Tuner” published by The Chart
Music Publishing House of Chjcago.

Don’t worry sorely, but let Worley work it
surely. The John Worley Co. of Boston,
Mass., are music printers and engravers
with the largest lithographic plant in New
England, who will revise your music MS.
and make it ready for the publisher.
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ATTENTION!

PIANO PLAYERS!

HOW TO PLAY

Chime Effects & Piano

How many of you

Movie, Vaudeville, Professional and Amateur Pianists know
how to play chimes on a piano?
My little pamphlet with illustrations instructs you in ONE LESSON.

PRICE 50 CENTS
ARTHUR D. LARKIN, 506 Delaware Ave., Buffalo, N. Y.

LATEST GREATEST NEW YORK HITS!

VOCAL OR PIANO COPIES, 30c EACH, POSTPAID

CUBAN MOON MAZIE
Fox Trot song hit * Great Fox Trot song
MY MAMMY'S TEARS CUBANA

Wonderful ballad Instrumental waltz

HEART OF MINE

Fox Trot ballad Good sob ballad

WELCOME STRANGER

SWEET MAMMA
Great blues hit

CINDERELLA
Beautiful waltz hit

FARTHER THAN FATHER MANYANA
Fast Comedy song Fox Trot song hit
NORMANDY TWILIGHT

Pretty waltz song Waltz success

DANCE ORCHESTRATIONS OF ABOVE, 25¢ EACH, POSTPAID
IF YOUR DEALER CANNOT SUPPLY YOU, WRITE US DIRECT

Our songs are on leading records and rolls.

JACK MILLS INC.

MUSIC PUBLISHERS
DEPT. M. 152 W. 45th ST.

NEW YORK

—11ORGANISTS and PIANISTS!

All “Live Wire” Organists and Pianists are using our latest

1921 MOVING PICTURE FOLIO
1 Hurry
1 March

2 Sentimental
1 Mysterioso

3 Waltzes
1 Italian

Sen; 7tro youAbés?paia?Arig.so
WM. ARNOLD COMPANY

The Waterman Piano School of Los An-
geles, Calif., are publishing a new idea in
piano instruction termed “Form Playing”—

that is, using the musical “elements”
through limited “forms,” and issuing in a
book (or course) of 110 pages all chord com-
Dinations complete. The hook treats 247
subjects necessary for a professional pianist
to know.

(heops is the great pyramid in Egypt that
stands silent as a tomb, which it probably
was, while “That Pyramid Jazz” is a fox-
trot song that makes a tomb for silence
when the song begins to sing musically Toud.
The Panella Music Co. of Pittsburgh, Pa,
are the publishing proprietors of the musi-
cal “Pyramid,” which they say will “gstart
a shimmy riot” and that’s more than the
Igyptian can do.

Moontime is always hours later than noon-
time, and a boon-time for hours of “spoon”
time and lovers' croon-time, which probably
explains why “Moontime” is the pretty, love
suggesting title of a taking new number
published by The Lorraine Song Shop in
Plainfield, N. J.

Walter Pickenhahn of Philadelphia, Penn,,
not only furnishes expert workmanship on
music engraving, but attends .to the setting
up and printing when you want a MS. pub-
lished.

The Winn School of Popular Music in New
York teaches Popular Music, Rag Jazz Blues
and everything that has “swing and pep.”
Instruction Books (3 volumes) or personal
teaching at the school.

3 Novelettes
1 Church Scene

1 Spanish |
1 Oriental

Money-Back Guarr;;ntee
2518 K. 73rd Street, Cleveland, Ohio

ATTENTION LEADERS!
The Four Biggest Fox Trots
—————LEver Published ————
“PLAY ’EM FOR MAMA,

\ SING ’EM FOR ME”
“ROUMANIA”

“Baby Won't You Please Come Home”

“MAMMY’S €00 C00” Waltz Beautiful

————Price 25¢ Each

Join our Orchestra Club, §2.00 yearly
and receive from 12 to 15 hits.

Williams & Piron, “% % aThiir

o HARMONY e

With it a music pupil may calculate chord structure
in all keys.

Comparisons made in either Scale Letters—Syllables
—Harmony Terms—Interval Numbers—Cues, efc.
Free Quiz Lesson for the Pupil to work out, Your
written answers corrected without extra charge.

Get a bird's-eye view of Harmony.
Conserbatory Stple B—50c. .
Order yours today Stamps not acegpled

wie AMERIGE ik 3

I Am the Leader of That
NEW YORK JAZZY BAND

A Comedy Song with a kick just like
the old-time whiskey.

At your dealers or by mail 25c.
Julius L. Pollock ©% g Racire Ave.
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that Delight and Comfort
120 SONGS in"ine Homes of ail the Worl
e = == —

The

Columbia Collcction

Standard and Favorite Home Songs

Every number complete as a Piano Solo
and for Mixed Quartet

COMPLETE WITH WORDS AND MUSIC

CONTENTS

Abide with Me; Alice, Where Art-Thou; A Man's a Man for a’ That; America; Annie
Laurie; Auld Lang Syne; Auld Robin Gray; Austrian Hymn; Battle-Cry of Freedom; Battle
Hymn of the Republic; Believe Me, If All Those Endearing 'Yullng Charms; Ben Bolt; Blue
Bells of Scotland; Bonnie Blue Flag; Bonnie Doon; Bonnie Dundee; Bring Back My Bonnie
to Me; Christmas Hymn; Columbia, the Gem of the Ocean; Come, All Ye Faithful; Come Back
to Erin; Come, Ye 'Dismnsolatc; Come, with Thy Lute; Comin’ Thro’ the Rye; Coronation;
Cradle Hymn; Darling Nelly Gray; Dearest Mae; Dennis; Dixie Land; Farewell to the Forest;
Flag of the Free; Flee as a Bird; Flow Gently, Sweet Afton; Fourth of July Hymn; Gentle
Annie; Good Bye Sweetheart; Good-Night, Ladies; Hail, Columbia!; Happy Farmer; Happy
Land; Hard Times; Harp That Once Thro' Tara's Halls; Harvest Hymn; Home, Sweet Home;
How Can I Leave Thee; Hursley; I Love to Tell the Story; Italian Hymn; Jamie's on the
Stormy Sea; Jesus, Lover of My Soul; John Anderson, My Jo; Joy to the Wurld; Juanita;
Just before the Battle, Mother; Kathleen Mavourneen; Killarney; Last Rose of Summer; Lead,
Kindly Light; Leave Us Not; Lightly Row; Listen to the Mocking Bird; Long, Long Ago;
Marching Through Georgia; Marseilles Hymn; Mary of Argyle; Massa's in the Cold Ground;
Men of Harlech; Minstrel Boy; My Maryland; My Old Kentucky Home; Nearer, My God to
Thee; Near the Lake; New Year's Hymn; O Come, Come Away; Oft in the Stilly Night; Oh!
Boys, Carry Me 'Long; Oh! Susanna; 0ld Black Joe; Old Cabin Home; Old Dog Tray; Old
Foiks at Home; Old Hundred; Old Oaken Bucket; Ole Unkle Ned; O Paradise; Our Flag; Our
Flag is There; Peace, Perfect Peace; Pleyel's Hymn; Portuguese Hymn; Red, Red Rose;
Robin Adair; Rocked in the Cradle of the Deep; Rock of Ages; Rule Britannia; Russian Hymn;
Sally in Our Alley; See, the Conquering Hero Comes; Sicilian Hymn; Soldiers' Chorus; Soldiers’
Farewell; Spanish Hymn; Star-Spangled Banner; Swiss Boy; Switzer's Song of Home; There
Are Angels Hovering Round; To-day; Tramp! Tramp! Tramp!; Under the Willow; Vacant
Chair; Watch on the Rhine; Wearing of the Green; We'd Better Bide a Wee; We're Tenting
Tonight; When the Swallows Homeward Fly; Willie, We Have Missed You; Woodman, Spare
that Tree; Work for the Night is Coming; Yankee Doodle.

Price 50 cents
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Forrest Thompson’s Lates

Forrest Waltz

VALSE ESPAGNOLE, 25c.
J. Forrest Thompson, 231 South Fourth St.

Louisville, Kentucky

The Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes'in one or more colors, We arrange music,
revise MSS. and secure copyright if you desire. Noorder
too small to receive attention.
Prices Low Correspondence Sollcited

-44.‘{‘_‘

NEW MOVIE MUSIC

Worth Playing 12 Choice Copies

ALONE New Fox Trot 30c

ABSENT New 30c

AROUND THE WORLD IN 10 MINUTES  30c¢
(Medley of National Airs)

JINGLE (Sleighbell Imitation) 30c
APPLE BLOSSOMS Reverie 30¢
OLD GLORY One-Step. Two-Step 30c
OSKALOOSALOO (Indian) 30c
SLEEP BABY SLEEP Waltz 30c
BACK IN - BONNIE SCOTLAND 30¢
New Scotch Fox Trot
SHIMM'RING ARABY Fox Trot 30c

PASSION DANCE Oriental Fantasie One-Step 30c
Price 30c a copy Ask your dealer.

If he cannol supply, lel'sgelacquainted. We'll send one
each. Just pin 31.00 bill lo this adv. and mail at once

NATIONAL MUSIC CO. Agts., CHICAGO

MY START AS A PROFESSIONAL
MUSICIAN

Continued from Page 7

difference between ‘‘Yankee Doodle”
and a selection from Faust, but he had
a great ear for music so we made him
manager of our band. He used to get
an engagement for the band every Sun-
day evening at someone’s house, where
we would play (free, gratis, for noth-
ing) and take turns dancing with the
girls.

On one eventful day he secured a real,
honest-to-goodness job for wus that
would bring us real money for our play-
ing—some ‘‘Ladies’ Auxiliary’’ or some
“Trainmen’s Association’’ was holding
a dance and wanted three men. We
had to walk about three miles from the
end of the ear-line to the place of play-
ing, and played from nine P. M. until
three A. M. We did not have to play
beyond that time, as there was nobody
left to play for.. We received for our
services on this oceasion siz dollars—no,
not apiece, but for the three of us!
“Say, Jake, how does it feel to get paid
for playing?’’ asked the violinist of me,
rubbing his two silver dollars together.
I reached home at five in the morning—
just in time to go to work for the day.
It was a great life, but that was my be-
ginning,

I was out of the game entirely for
about eight years, but every time that I
went where there was any music I sure
“‘itched’’ to butt in. I would go to a
musical comedy or an opera, and with
the aid of a pair of good opera glasses
would read from my seat in the balcony
the director’s score, sometimes paying
hardly any attention to what was going
on on the stage. I most fervently wished
for the day to come when I should make
my living through music and, finally—
T got my wish.

HOW TO_BECOME AN

EXPERT PIANO TUNER
NATIONAL SELF TUNER, or Tuning Made Perfect.
Containg Complete Instructions on Tuning and Regu-
lating Pianos, together with a specification of defects
and their remedies. With additional hints on the care
and preservatign of the Instrument. Illustrated wich
cuts and examples.

It also givesa short and concise treatiseon the organ, its
preservation, stops and effects, etc.

This book is recommended by some of our best Teachers
and Tuners, Price 30 cents. Postage 2 cents.

THE CHART MUSIC PUBLISHING

HOUSE
2 QUINCY STREET CHICAGO

JOHN WORLEY CO0., ““sosion, mase. -

GENIUS VERSUS TALENT

By Frederic W. Burry

AFRlEND of mine says he never
could understand why all the
“‘great’’ should be among the dead, why
all the clever ones should be of the past,
why there should not be living now men
just as talented as before. Of course
there are! This ancestor worship is a
mere fetish.

There is no denying the influence of
heredity. Children come upon the
scene on Mother Earth apparently so
extraordinarily equipped, so precocious
to an abnormal degree, that one is al-
most compelled to accept the fascinating
doetrine of reincarnation.

Carlyle tells us that genius is only
great patience. He was indeed en-
dowed with a faculty of stupendous
patience. For instance, when his vol-
uminous manuscript of ‘“The History of
the French Revolution” was aeci-
dentally destroyed he calmly proceeded
to rewrite the entire manuseript.

Tt is through the lack of patience that
genius is often a failure. (enius, or
the faculty of generating, of ereating, it
essentially mental, spiritual and ideal-
istic, but to be of practical worth it must
be wedded to Talent. There must be
work—and mueh of it. There must be
coneentration, and this on one thing at
a time. How many artists—even great
ones—are guilty of the charge of pro-
crastination, their studios littered with
unfinished work? Leonardo da Vinei,
with all his masterful genius, was an
arch-culprit in this direction. It used
to be said of him that ‘‘he never finished
anything.”’

It is the same with many good musi-
cians. They do not ““finish’” anything;
they do mot practice enough, hence
their public performances sometimes
seem like rehearsals. It is only their
native artistic influence which offsets
their blunders, and one overlooks the
detail in the contemplation of the whole
—pardoning the particular in recogni-
tion of the grandeur of the general.
While many exceptionally gifted artists
may ‘‘get away’’ like this, some of us
cannot in like manner afford to neglect
the actual time and labor demanded to
produce excellent work.

The spirit is willing, but the flesh is
weak. The body is as lazy as it dares to
be.

This is largely because of a lack of
physical strength, yet it is possible to
overcome this weakness of the body.
Perhaps a virile robustness is out of the
question, but neither is it always desired
or required. Possibly Chopin  was
superb in his own inimitable and unique
way because of his delicate constitution
—whether the value of his art was

worthy of his corporeal “disease’” being
Continued on Page 25
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Jacobs' Incidental Music

Excerpts from the Master Composers

Adapted and Arranged

Classic Series
R. E. HILDRETH

Themes selected

A--SCHUBERT _
1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden)
3. FURIOSO (The Erlking)

B--BEETHOVEN
1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide)
3. FUNERAL MARCH (On the Death of a Hero)

C--SCHUMANN
1. HURRY (Sonata in D Minor)
3, MYSTERIOSO (Santa Claus)

D--GRIEG
1. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet)
3. GRUESOME MYSTERIOSO (Watchman's Song)

E--TSCHAIKOWSKY
1. AGITATO (Harvest Song) ) 2. DOLOROSO (Autumn Song)
3. MARCHE POMPOSO (Hunter’s Song)

F--MENDELSSOHN
1. AGITATO (ScherzoinB Minor) 2. FUNERAL MARCH (Song Without Words)
3. FURIOSO (Capriccio in A Minor)

G:-VERDI (Aida)
1. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile’s Sacred River)

2. PLAINTIVE (Why?)

PIANO SOLO, Gagienteeia 50c. net
ORCHESTRA, Fullfiao st onan™" cach c. net
EXTRA PARTS 10c. net each; Piano and Organ, 15c. net each
NOTE;—These bers are NOT published for Orchestra in book form

Published by
B

| Walter Jacobs sswes. Boston, Mass.

Solve Your Music Problem.
“WHAT TO PLAY" and
“WHEN TO PLAY IT”

PHOTO-PLAY PIANISTS

Gordon’s Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume 1 Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, ete.
No. 2 For Love Scenes, etc. No. 5 Mysterioso.
No. 3 Indian Music. No. 6 For Combats, Su'qulu. ete.
No. 4 For Death or Sad Scene. No. 7 For Comic Scene.

Volume II contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, etc. Use it in conjunction with Vol. L~

COMPREHENSIVE—PRACTICAL—A BOON TO ‘PIANISTS
Send $1.00 for them now sr ask for circulars

HAMILTON S. GORDON

141 West 36th Street
NEW YORK, N. Y.
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Incidental

Music

A Practical Series of

DRAMATIC MUSIC for

Motion Pictures
by HARRY NORTON

Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH BOOK

———{ Contents, Volume | |

1. Hurry—for general use; pursuit, races.

2. Agitato—for scenes of tumult, struggle
confusion. '

3. Plaintive—expressive of wistful sad-
ness, yearning, meditation.

4. Mysterioso—depicting stealthy action,
burglary; either dramatic or comedy.

5. Furioso—for scenes of battle, hand-to-
hand conflict, storm, riot.

6. Agitato—for general use; depicting
agitation, indecision.

7. Love Theme—for pastoral scenes, love
making.

8. Hurry—for general use.

9. Pathetique—expressing pathos, deep
emotion, grief.

10.  Combat—for sword fights, knife duels.

11, Dramatic Tension—expressive of sup-

pressed emotion, pleading.

12. Marche Pomposo—for scenes of regal
splendor, pomp, ceremony.

—] ‘

—— Contents, Volume II

—_—

I

13. Hurry—for general use.
14.  Agitato Mysterioso—depicting myste-
rious dramatic action, plotting.
15. Appassionato—for emotional love
scenes, parting, visions of absent ones.
16. Storm Scene—storm brewing and
rising, wind, rain.
17. Dramatic Tension—for subdued
action, tense emotion.
18. Presto—for rapid dramatic action,
pursuit on horses or by automobile,
19. Doloroso—depicting grief, anguish.
20. Hurry—for general use.
21, Dramatic Mysterioso—depicting in-
trigue, plotting, stealthy dramatic
action.
22. Agitato—for general use; confusion,
hurry.
23.  Hurry—for general use.
24. Grandioso Triomphale—depicting
victory, victorious return, grand’ pro-
cessional.
ORCHESTRA EDITIO
Practically and Effectively
Arranged by R. E. HILDRETH
11 Parts, Piano and Organ, 35c net, EACH Number
Full, Piano and Organ, 50c net, EACH Number
EXTRA PARTS, 5¢c net, EACH Number
Piano Accompaniment, 10¢ net
1% Each number published separately and NOT

in book form.

| Published by |:
Walter Jacobs
|8 Bosworth St., Boston,Mass.
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Mr. Movie Pianist and Organist:

we will give you personal publicity through

or organist.

PLAYING THE PICTURE

MELODY is going to build to be INDISPENSABLE to you and we ask you to do your
mite in helping us to become the BIGGEST AND BEST EVER. Therefore, keep us posted on
the pictures that are running in your theatre,

Send In YOUR PHOTO by return mail, accompanied by ample data concerning yourself—
your history and line of action from your advent in the moving picture field as a pianist

the music you are featuring, etc., etc. In return
our magazine.

HARRY B. ROOD

ESPONDING to the standing invi-

" tation at the head of this column,
ITarry B. Rood—who (as an orchestra
player and bandsman of some expe-
rience, a church organist for twenty
years and a movie player for ten years)
evidently makes music ‘a profitable
avocation while following his daily voca-
tion as a photographer—submits a ‘‘few
hints from a small-town musician in re-

Harry B. Roop

gard to my own methods if they will be
of any interest.”” ITe writes:

I have always lived in the town of
Poultney, Vt., although my daily busi-
ness (photography) is now in Gran-
ville, N, Y., nine miles from the former
place. T received the greater part of
my music eduecation in that department
of the T. C. Academy at Poultney, and
having done quite a lot of band and or-
chestra playing I have developed a taste
for popular musiec (when it is good), as
well as for the classical. T have done
the most of my playing for the ‘‘mov-
ies” in the Poultney Opera House,
where pictures are shown from two to
four evenings a week. Have been a pic-
ture pianist now for approximately ten
vears, and the organist for the M. E.
Church in Poultney for about twenty
years. I have heard the organ used
once or twice in Boston picture houses,
and think the effect was very fine,

My favorite method of playing is to
have in front of me a sheet of manu-
seript containing just the opening meas-
ures of each strain in one piece of
each character that may be suitable to
what appears in the picture, namely:
1. Maestoso. 2. 6-8 March or One-Step.
3. Waltz. 4. Fox-Trot (or some such
tempo as that of ‘‘After Glow’ or
“Milady Dainty’”). 5. Slow Senti-
mental. 6. Lamentoso or pathetic.
7. Minor Agitato. Then change the
sheet at about the end of each reel. In
following this plan it is of course under-
stood that the player should have his
music on the sheets memorized, or
enough of it so that the suggestion from
the opening bars will enable him to fin-
ish it. One who does not memorize
readily can employ, for instance, a copy
of MELODY, adding to its music a few
pieces of the incidental tempos not con-
tained in the magazine. With this plan
there is no fumbling of pages, and the
player can watch the sereen carefully
and make his changes instantly. It is
well to have on the same sheet pieces in
keys that are nearly related.

For comedy playing, probably like

- other players I would use one-steps,
“rags,”” popular songs and some of the
familiar reels such as ‘““Pop Goes the
Weasel ’—sometimes at the climax of
the “slapstick’” improvising into rolls,
runs and crashes.

“Alone,” “Absent,” “Around the World in
10 minutes,” “Apple Blossoms,” all those
sound like material for a story, but are sim-
ply titles from a bunch of new movie music
for which the National Music Co. of Chicago
are distributing agents.

Kteiadesf

. Saves time—clears your desk for ac-
tion. Handles, sorts, classifies and dis.
tributes the papers of yourdaily work.

It saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers; dozens of times every day. It
provides a place for every paper, with
every paper in its place.

Sectional Device

Made of sheet steel.  Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
are clearly indexed both frontand back.

inished in Green, Oak or Mzhogany.
“‘/'nl.e Dept. 114 for instructive folder
How to Get Greater Desk Efficiency”

GENIUS VERSUS TALENT
Continued from Page 2:
another question. And wasn’t Wagner
so fussy and sensitive that only the
smoothest of silken garments were al-
lowed next his skin! g

And so we might go on, enumerating
one genius after another; all with some
pronounced disability, nowhere the per-
fect man—mnowhere the perfect sana
mens i corpore Sano.

Musicians have been called the
«ynad.” Their eccentricity is notorious.
They are said not to be well-ballasted—
proverbially rank among the dilletanti
and the non-intellectual.

Well! The artistic temperament may
have deserved such censure in the past.
The new musician, the artist of the
Future will be a different being alto-
gether. He will possess genius and
talent; he will be a thinker and a work-
er, not afraid of the word Toil—but,
with a body redeemed from weakness
through right thinking and living, proud
to use his brain and his hands for the
expression of mnobler work than ever
hefore.

A LAUGH AND A LECTURE

ROTECTION is never a laughing

matter, yet occasionally protective
means may unearth a little laugh. We
are living in the age, epoch, era, course,
eycle, time or something (tag it to suit
taste) of ‘‘protection’” or ““protective’’
agencies; a stage when we seem to re-
quire a concerted and consolidated pro-
tective action against all things, except-
ing the individual self—the very thing
which, perhaps, is each one’s own worst
enemy.

We have (unless it is automatically
made ““dis”’) a present protective arm-
ament against invasion; a bill to pro-
tect the country against a threatening
tidal wave of immigration has passed
both branches of Congress; the question
of a “League’’ which will or won't
(aceording to opinion) protect against
future wars is ‘‘on the tapis;’’ we may
or may not see enacted a tariff that is
supposed or not supposed (party poli-
tics differ) to protect American indus-
tries; labor has its protective unions,
while capital seems to have an all pro-
tecting conscience when it would prof-
iteer against the people; the 18th
Amendment might be called the 11th
Commandment—*‘Thou shalt not booze,
neither thyself nor thy family, nor the

MELODY
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ANYONE CAN LEARN

PIANO PLAYING

We teach adult be-

ginners
IN 20 LESSONS
The simplest and
most instructive
course of music les-
sons ever writtenfor
beginners.
Advanced course for
players, Our schools are
under the personal super-
vision of Axel Christen=
sen, Vaudeville’s *Czar of
{/ Ragtime,”
Christensen School
ot Popular Music

BRANCH SCHOOLS
almost everywhere.

(Consult your telephone)
directory.

Suite 420

Christensen School of Popular Music

Oldest and Largest School of its Kind in the World

20 E. Jackson Boulevard

If there is no ‘‘Christensen”
School in your city, write
for particulars of our splen-
did course of lessons by mail.

Plano
Teachers

WANTED to open branch
schools in cities not already

occupied.
Write for our attractive T sacher’s

Proposition.

Exclusive Franchises Granted.

(Chicago, Ill.

PIANO PLAYERS

EAR OR NOTE
“Thousand-and-One" tri
harmony as played by the Jazz Kings of
player rolls. » circular tells how you
can read and play the notes from a roll di-
rect on any piano; also transpose to any
key desired.
THOMAS

Learn the tricks of

50 Mack Block, Milwaukee, Wis.

Give Your Works

Amateur Writers! & 3.siat et

Muslc Composed, Arranged, Revised, Copied
Send your manuscript for our inspection.
We can and will help you,

PLAZA MUSIC SERVICE

J. C. Osborne, Mgr,, 18 Hudson St., Worcester, Mass.

’

ouest that is within thy house”’—to pro-
fect us against a common thirst; we have
human and automatie protective means
against  burglars and burnings—in
short, everybody and everything seem
to need a protective insurance of assur-
ance, so why not the publishers of
music?

Some of the readers of MeLoby may
not be aware of it, but in keeping with
other lines of protection there is a Music
Publishers Protective Association, with
headquarters in New York City, and a
human dynamo at the head of “head-
quarters.” He is Mr. E. C. Mills—a man
who neither ““sleeps nor loafs on the
job,”” and one whose ears are always lis-
tening to the ‘‘tuning’’ of the business

tio TEACHERS Yare

MAKE MORE MONEY. Teacn our
course of ragtime piano. The Simplified
Method. Most Accurate, Practical, Le-
gitimate course in existence. Organize
a branch of our school under your per-
sonal direction, Earn a commission on
every book you sell to pupils.
Write for complete particulars and our
SPECIAL OFFER

AMERICAN RAGTIME PIANO SCHOOL

1048 N. Leavitt St., CHICAGO, ILL.

motor. Not infrequently the protective
office mechanism ‘‘tunes up’’ to a little
laugh, and that others may enjoy a laugh
we publish by permission the following
letter that was sent to headquarters n
response to a request from the Associa-
tion for a ‘‘property statement” from
a new music-dealer applicant in order to

n The

Subscrip[ion MELODY, 8 Bosworth Street, BOSTON, MASS. $1.50 Year
: ! 1.00

g Blank ﬁ: Enclosed find the amount. v ] for which senfi me im'i $ ‘0
_ for Melody for..... months, beginning with the . 1SSUE. Canada 1%::::“:&5)
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establish his credit with the music
publishers.
“Gentlemen:—

Your letter has been received and we

are pleased to give you any information you
desire, There will be no need to fill out
the blank you enclosed, because it would be
a waste of time. Your letter says you want
to ‘establish our credit rating. Now our
cash capital at the present minute is $4.75,
we owe three weeks' room rent and a $50.00
printing bill. We thought we could sell a
tew copies of music to the stores in New
York here, but they don’t want to buy it
from us so we have left on our hands 3 cop-
ies of “Whispering,” 2 copies of “Avalon”
and 1 copy of “Chilly Been.” Anybody
who wants can buy these for 30 cents a copy
for cash and no discount.

“We will be the last to cut prices, but we
may raise the price as we need the money
very badly. If you hear of anybody who
wishes to go in the music-publishing busi-
ness just at the present time, let us know
because we have an upright piano to sell.
It is in fine condition and the price is $200,
if we can get it. We would be willing to
throw in this typewriter if we could get
§200. We are two healthy chaps, and if you
know of some publisher who wants to hire
two good men let us know. Our salary
should not be less than $100 a week. We
enclose our card, we haven't paid for it yet
s0 it will cost you nothing. We are honest,
il we only had the money to pay with.

“We have tried to give you all the infor-
mation desired, and if you or any representa-
tive of the Music Publishers Protective As-
sociation want to come and see us anytime,
just come down to——— —Street. We
will be glad to see you, and anything you
can do for us to establish a better credit
rating we would appreciate. At present
business is rotten, and we are afraid we will
get left without stock on hand. If anybody
asks you our capital cash on hand, tell them
$4.76 and say this concern has cash enough
to cover all present business demands.

“Should you wish any more information
we will be glad to see you and give it to
you anytime.”

So much for the little ‘‘laugh’ that
seems to chuckle in between the lines of
this letter, and now for the

“‘ Lecture’™
which is in the form of a most timely
admonition that has been sent broadeast
to ““ All Members’” of the Musie Publish-
ers Protective Association and reads as
follows :

I take the liberty of 'suggesting a very
careful scrutiny of the lyrics of songs here-
after accepted, with a view to eliminating
entirely the suggestive, lascivious, “double
entendre” or “blue” material.

Outside of the fact that as publishers we
do not wish to be sponsors for indecent ma-
terial, or songs that are capable of an in-
decent construction or interpretation, the
purely commercial aspect of the matter is
that from now on, in increasing measure,
such songs are going to be barred from the
better vaudeville theatres—and the pub-
lisher who sponsers them may find all sup-
port from professional sources withdrawn.

Clean fun, wit and humor—yes—and plen-
ty of it. The more the better. Lyrics that
inspire lewd thought or action—NO!—and
none of them,

Let us attend to this now ourselves and of
our own initiative, before others attend to
it for us and compel the action we should
be proud to voluntarily take.

Will you please make it a point to see
that your writers understand? Thé subject
will come up for discussion at our next

MELODY

meeting, but in the meantime please do the
necessary,
. C. MILLS,
Chairman, Executive Board.
Feb. 10th, 1921,

DO YOU KNOW?

That, apropos to the national inaugural
month, the music of “The President’s
March” which was played at the first inaugu-
ration of George Washington in New York
in 1789, was afterwards adapted to the
words of “Hail Columbia.”

That the tune of the “Battle Hymn of the

tepublic” is an old negro camp-meeting -

hymn, and the immortal words of Julia
Ward Howe were first publicly printed in
Boston in February of 1862.

That some of the most successful New
York music publishers started out as song-
pluggers for others.

That seven stones, irregular in shape and
piled neatly together, are a curiosity in old
Marblehead (Massachusetts) which escapes
the eyes and ears of the average summer
tourist to that old town, because the stones
are located in a section where summer visi-
tors seldom penetrate,

That these stones are the famous “musical
stones” which are supposed to have been
placed there by the Indians some hundreds
of years ago, where several times each year
they resorted to the spot to fish and to hold
certain religious rites?

That singly each stone gives. out a dis-
tinct tone of its own when struck and to-
gether form a perfect chromatic scale.

That a person who understands music can
play a simple tune on the stones.

That where the stones came from is a mys-
tery which neither archeologist nor histo-
rian has ever been able to solve.

That each stone is wholly different from
otlier stones in Marblehead, and presumably
must have been carried there from a dis-
tance, with possibly only one stone from a
place.

That if these stones were carried thither
by the Indians, their presence and peculiar
piling would indicate that the early red-
men must have possessed some knowledge
of music, albeit “rag” and “jazz” probably
were an unknown quantity in the aboriginal
repertoire.

That the Dallas (Texas) Public Library
loans phonograph records as well as books
to its borrowers.

That Johnny S. Black was comparatively
unknown until he let loose on the music
market one of the most popular of popular
selections, “Dardanella,” thereby becoming
broadly known almost over night and mak-
ing a name on the record of this song that
will be long remembered.

That, speaking of important “pointers,”
the late Paul Dresser—writer of “On the
Banks of the Wabash” (adopted by Indiana
as its state song) and “My Gal Sal” (one
of the greatest hits of its bygone time)—
once laid down several “pointers” that are
of pointed importance to' the publishers
and composers of today.

That one of these was: The stage singer
is an importaht factor in the popularizing
of a song,

That another was: One song well adver-
tised is a better investment than a dozen
which are not prominently before the public.

That still another was: A parody on a
popular song is sometimes a good thing in
keeping the melody of that song before the
public.

That (either unwittingly or unblush-
ingly) the melodies of many well-known
compositions have been “swiped” from some
other air,

That the melody of “Home, Sweet, Home,”
for instance, is said to have been tran-
scribed (?) from an old Persian or Arabian
love song,

That our own “America” was taken from
John Bull's “God Save the King,” and this
in turn came from nobody knows where; that
the glorious words of Francis Scott Key’'s
The Star Spangled Banner were ingloriously
fitted to a drinking song, and that “Yankee
Doodle” was borrowed from an old Dutch
ditty and later tuned to a jingle of defiance
by the “Yankees” against the British “Red-
coats.”

|

That something more than an oddity (?)

“hobs up serenely” in the transformation of
many popular airs and famous hymns.

That “When the Robins Nest Again” starts
exactly like the once popular ballad, “Maid
of Athens;” that in their openings “Wait
Till the Clouds Roll By” and “The Blue
Bells of Scotland” step jauntily along the
same musical trail,

That Emmett's Irish “Love of the Sham-
rock” trails along the same musical idea
as “There Is a Fountain Filled with Blood,”
and Lowell Mason’s “Nearer My God To
Thee” carries a startling music resemblance
to Tom Moore’s “Oft in the Stilly Night.”

That only by a change of key and the
“quartering” of a few notes is a difference
made between the old “Spanish Cavalier”
and the chorus of “Twinkle, Twinkle, Little
Star,” while “Will You Meet Me at the Bars”
(made popular in Denman Thompson’s
“Josh Whitcomb”) is so closely similar to
Claribel’s “You and I" they almost might
be taken for musical twins.

That “All on Account of Eliza’' (from the
one time popular opera “Billee Taylor”)
resolves itself into the beautiful “How
Lovely Are the Messengers” from Mendel-
ssohn’s great oratorio of St. Paul. For-
sooth! that one of the grandest of sacred
choral numbers should be “transmogrified”
into comic opera!

That—Ye sinners, think of it! the stirring
rhythm of Ira Sankey’s famous revival
hymn, “Hold the Fort,” in so far as the
music is concerned, is an old drinking song,
while its word-theme was inspired by a terse
war telegram of Gen. Sherman.

That Victor Jacobi, composer of “Apple
Blossoms,” one of the recent big hits in
musical comedy, is also composer of the
song and waltz success “On Miami Shore,”
and that as a waltz this number has been
equalled in popularity only by the famous
“Missouri Waltz.”

That, on the theory that music mitigates
fatigue, a building contractor recently em-
ployed the Scotch bagpipes to speed-up his
workmen of that nationality, and that the
pipes so speeded-up the men they struck for
more money.
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Meritorious Melodies
FROM JAZZ TO CLASSIC
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m This edition is of especial value to the Movie Musician and for Home Entertainment
5 An Orchestra arrangemert is published in the Piano Solo hey when marked with a * and in a different hey when marked with a.T
*'A Frangesa March. ....... . Ma o 1 \ [ 4 )
! *African Smil, A::C e Imn(xlxl( i:f“: | (‘alf;lx(xtanl|‘l‘I‘(>n;>lruL .....George L. Cobb *Easll\lo Slue(z) s o R. E. Hildreth | *Hanlg-Over BluEs oo i Leo Gordon
Characteristic March #Call of the Woud o R Marche Urients o Jazz Fox Trot
! *Afl«;\r-ﬁl?lr/ ey .George 1. Cobb ‘ it \\'ultze [T P Thos. 8. Allen ‘ Eathlizr;lﬁiol‘n‘v’ei‘.rlm .......... Allen Taylor ‘ THE'{E‘I{Jﬂ:{;:ac-{\‘ﬁ” \\ d]m Rolfe
one Picture Rush el H (oo oy 08 . ch Two-St
[ ] *ﬁiﬂg““"’" Rag George L. Cobb | an\?mttl]xt}; Ttﬁ»ﬁ'm} .... .Frank H. Grey ; ‘Ehb\l"".?q:id\:lt?e .......... . Walter Rolfe *Hatyy‘l .:apb. ....... Lawrence Ii ()(mnnnr
. 0] fo | ' . P e aeisha Dance
| A 48 ik '\o\\llv“ alter Rolfe Car;r:i::lcln:ﬁ 5 im_c . Valentine Abt \ Elopement March, The. .. ... Valentine Abt | Hawaiian S\ms:t ......... George L. Cobb
*Alhambrg . George I. Cobb | *Chain of Daisies..............A. J. Weidt ‘ TEnchanled' Moments Bernisne G. Clements | als
B One-Step ‘ Waltz - Jo Ve Ldyll d’Amour | *Heap Big Injun.......... Henry S. Sawyer
E *Allfor You............ .. LouG.Tee | *Cheops orre T O *Excursion Party . . ..Raymond Howe | Two-Step Interme
AL |1 P R— George. I.. Cobb | y
n M‘uurk;} Egyptian Intermezzo (Two-Step) March and Two-Ste " | fHeart Murmurs.,.......... Walter Rolfe
All-of-a Twist ....... . Frank E. Hersom | *Chicken Pickin’s . Thos. S. Allen | *Expectancy .. . ..Norman Leigh | Waltz .
2 . Rag (Apologies to Dickens) - | Datice. Deseeiptive <1008, 5. 4 o ‘\Jm pmtl\ i ) ' "'Hea‘l;ls.Adnfy voovvooo.. Bugene Ingraham
Ambassador, The ) E E.Bagley \ *Chirpers, The. ........ Giias: Feaike | {Fair @onﬁdanles ...... E. Louise McVeigh i alse Hesitation o
2 Mgm-h . Marcsii Chassatoriitia | s .\\'ult:z ) B eight of Fashion......... .R. . Hildreth
tAmerican Ace, The.........R. [. Hildreth *Chow Mein. . 3 “Fairy Flirtations .. ... Victor G. Boehnlein uchess
Frank 5. Hersom : * ’
March A (/hlne.‘:c Iuplsnd\l . Dance Caprice Here's I'!nw- ........... .George L. Cobb
B *Among the Flowers. Paul Tno fCloud-Chief . . ... - . Ernest Philie ‘ R By ol Hildroth X L il
Caprice - ' Two-Step Intermoszo Tambourine Danc . Hey! Mister Joshua..... Lester W. Keith
B Aol Tho . Al | Calumbin’ Call Bob Wyman | FRUCIER.cnieeeneneens George L. Cobb =‘=He,l,v{ Ruby. % Harry L. Atrd
)AIIS; ade :\lﬂr(‘,h = | ve e ey Rube............... arry L. Allore
*Antar. Max Dreyfus | 1C | *Farmer Bungtown ..........Fred Luscoml One-Step or Fox Trot
| Intermezz St Onﬂr‘l‘i;zge‘:;lghle\. . :;i*:l}l R.B. Hall ! March Humoresque o faseomn *HiHoHum............ veio W, C. Isel
*Assembly, he” Paul Eno *Confetti. . . oo Tali D Aldbg Feeding the Kitty.......... George L. Cobb s Rag Fox Trot
n - :\‘I:r;\}llalx::.lrel wo-Step " - " (I;mm al Polka i € ! TFigill{x:iI.]ggosT:;Sf(ll), —— 'Hlﬂggtcﬁﬂtﬂ ............ Trnest Smith
; i taymond Howe — g v hos. S. Alle pes
[ | . Waltzes a ’*C:aac(ilz!iflﬁl:(e:fy' s ‘G‘/(‘:\Il‘fA;;ull‘.[fm;M) ‘ March - | *Hippo Hop, The. ... Oswald B. Wilson
AL ‘g‘f “qedding ..Chas. A. Young farch h . ] Wl ale‘thSlar ...... Notsas Tefas | fH MKS’I oo
arch F il . Scene de Ballet | ome, Sweet Home. . .. R. L. Hildret!
u *Aurora, .. . Arthur ', Kellogg ’Cryst_ﬂnllt(z:utrenlx e Walter Rolfe | *Fleurd’ Amour (Flower of Love)GeorgeL.. Cobb MedICY “(l‘md nght ‘Waltz e
- Waltz ) “Cupid Astray. .............. Walter Rolfe | s Hesitation Waltz *Hong Kong Gong......... R. . Hildreth
viator, The pasiees James M. Fulton Waltz | Flld}""‘ﬂ Firelight. ... Arthur A. Penn * Ong:Sten o Two-Btep
~ March and Two-Step *Cupid's Glance. . Paul Bno | _Shadow Dance *Hoop-e-Kack ............ Thos. S. Allen
B “Baboon Bounce, The George L. Cobb Waltzes c TR tFlight of the Birds............. W. M. Rice Two-Step Novelty
. A Rag-Step Intermezzo {Diiisty Damsel, The ... AlessandroOnafei | Ballet . *Horse Marines, The. . ... ..Thos. 8. Allen
] Ballet des Fleurs Arthur C. Morse | Sehottischer Flower of Night, The........ Norman Leigh 1 March and T“"'\LLP
= RBan{ar{m\fl::lll,\ -{II:; Arthur C. Morse | fDance of the Daffodils. .. . R. H. Isherwood | “Forz‘vt{-tz Al ro Onof | ”dle\\rljﬁl;“ -Carl Paige Wood
o A Rag-Ste erIeszo | Schottische | VeP. . iuvnieiiinnes Alessandro Onofri w25 1 i
'B"bn?y A George 1. Cobb | *Dance :’:f l}ielLLunalics ......Thos. 8. Allen 1 *F Wl : . ‘ Ildohz'ers, The,“ Q -W.A. Corey
B d| se Algerienne o Ari Tdiotio Rave of Her 0 i sivanie e v Norman Leigh - March and Two-Step .
arcelona Beauties........ R. I\, Hildreth Dance of the Morning Glories Frank Wegman | Romang |, Mo Bagdad......0p o Norman Leigh
= Wi [‘)" w Ch st T ‘ fForl\tihe ll*’lag jiars .J. Bodewalt Lampe " dMorgcuu Orientale - \1
rn Dance Ned West D f th . el Wearma arch and Two-Step ndian Sagwa.............. Thos. 8. Allen
" The Bunnies' Gambol *D::ZZ ouf |hz gt:m:x;"ow“llm‘:(L\'ilhl: ‘ *Four Little BlackberriesLawre! null 0'Connor Ch%}l‘actcnshc March I
[ ] Bean Club Muunga' Paul Eno Descriptive Schottische fIndomitable, The James M. Fulton
March Characteristic i *Dancing Goddess. .. ...... R. B, Hildreth | *Four Little Pipers. .. Lawrence B. 0'Connor " March .
B Beautiful Visions. . Elizabeth Strong Caprice | Schottische In Drga;ny )| FTp—— Walter Rolfe
*B o B Darkey’s Dream, The. .. ... Geo. L. Lansing i IFrancme Half-and-Half ... Norman Leigh A Kaizy Katiany )
m eauly s Dream........ Lester W. Keith Ohractaristic. Barn Danos Frangipani. ... PEOTRIPPRED George L. Cobb In High Soclelvy. RETRRREEES Eduard Holst
N Valse d'Amour o Darkies' Patcol, ... ... ... I Oriental Fox Trot P March and Two-Step . )
s BedX::T),th:ﬂ T Edwin I'. Kendall | *Daughter of the Sea. ... Otto M. Heinzman 1Fro§|l7run1u.l """"""""" ‘. Hildreth Intesmozsolrlindais icos. . Norman Leigh
, al Yatro N Waltzes ? 10VIECTO *In th Norman Leig
2 *Behr:;’l:r::\lel::?lflp‘!‘ig oo Thos. 8. Allen | TDeI\ecla!ion (Delight). . ...... . Walter Rolfe "‘F“nhir:r:hﬂﬁr:;rnshop ....Jesse M. Winne " Mf)rlc;eazlz:aor;-i.c}{(‘ -Norman Leigh
ch o vo-Step alse Hesitati g Aot SOOIy ¥ /. Lerm:
iBelles of Seville. .. J. Bodewalt Lampe *Dickeyq‘i)a:c:e, x'l‘l|‘|‘(lal ,,,,,,,, Geo. L. Lansing | *“Funnies”-Trot .Ernest Smith l" }l:l:el"':l:g;eo .............. e W lorig
. Valse Characteristique ) Caprice Humoresque 7 | *Fussin’ Around. . ... ....Wm. C. Isel Invincible Guard....... B. E. Shattuck
Be"rfﬁfzm;ww ................ W. Aletter * *Du(:e} Rube, The. ... ..Thos. S. Allen ‘ G S}uwdDmg or Fox Trot March e )
’ 8 aract; *Gart The......... or G, Boehnlei i i Teorge |
[ | *Beflmlld,’}- Blt“es ...... Bernisne G. Clements *D|xue"‘Tr:‘l)llbg;ll:“L M Chas. I.. Johnson v ?‘I“'c ¢ t-hakk i “"5{;05?1(':::“ ............ it
ox Tro ! Gavotte Militaire Valentine Ab tlron Trail, Th 0 Smi
B *BigBen (D y - | Joavolte AL i g alentine Abt ron Trail; The: ... .0conins Ernest Smith
- |g()lf:\(tt;i£;ll;!‘l‘\‘: ,\Iop ... Thos. 8. Allen ‘ Neil Moret 1Gay Gallant, The............ Walter Rolfe March and Two-Step
tBlue Sunshi Yeorze \ | March and Two-Step *Iroquois Fox Trot ........ Louis G. Castle
(] ue Sunshine. ......George L. Cobb | {Dream Castle Carl Clayi ia Rai 3
. oliz Al stle. ..o arl Clayton Georgia Rainbow.............. Leo Gordon | *Irvi J
= agas o L oan | Valio/Conoarto e Trot r'lfnatﬁ}iﬂ PR S Enmsessis Walter Rolfe
................ eorge L., b, ogte ' Kei , . 6220
- . N”l)l'«‘hé/ 'g;nc i ieorge obb | re\a\gg]e{z The g Lester W. Keith TG"{):?;?;:&"F i st A.J. Weidt Isle of Pines................ R. E. Hildreth
8 - o0 G | . i = o wo-Step
] oni\zzel‘?'ox ’l'l:(e); ............. Leo Gordon | TDre\z{gzilé Drifting............ Walter Rolfe *Girllof the %‘ienL o ? l ..... Thos. 8. Allen *Jac:;viallztzlhe Box. Thos. 8. Allen
—  *Bostonian, The............ W. D. Kenneth | * i y persian Dance Character Dance s
‘8 e Maach and TooSten enneth Drea‘[:]:(zum ................ Walter Rolfe }‘Glarl‘ll“[‘)l:lyes[,té .............. Harry L. Alford *J“?]uflin;{ ,,,,,,,,,,,,,,, Arthur C. Morse
= rass Buttons. .. . ..George L. Cobb | * ; rde s : . alse Hesitation
o Marc’h and Two-Step e obb Du\a\'r:lt';hmo"“ ............ Walter Rolfe tGolge’rl! an}n; .............. George L. Cobb *Javanola George L. Cobb
= Breath o’ June.............. Ted Hamilton | {Dream of Spring, A P. Hans Flath *Gossi one Picture  + " Oriental Fox Trot and One-Step
& Waltz bbb Chraotoriatione =" B Elashy LTTT T | TV p— Walter Rolfe tJolly Companions. ... Al Stevens
= {Bucking Broncho, The .. Robert A. Hellard {Dream %e"au i‘:uractenstxque ¥ March and Two-Step March and TWO:SQ';I‘) ....... .
i " jntcrmczzo Panen 11 oughts ...Wm. Arnold GochEm;":_. Tl Thos. S. Allen *Jolly New Yorker, The.......... A.J. Weidt
aid Blogsoms . . . : . seriptive March 'wo-Step :
= u \z'alrzz ossoms George L. Cobb *D"{:ﬂmﬂm .............. George L. Cobb | *Grandfather’s Clock. . ...... Louis G. Castle Jayl-vl[liryc.h. z.‘r],d.'.l,“.“,)..s.tep A.J. Weidt
{Buttefes. .. ... Bernine G, Clements | *Down the Pike ... A, J. Weidt | {Gusnd c"ptwﬁ. s Fopleos .
Morceau Mignon Moareh and Tro.Ste » . sman, The............ Thos. 8. Allen June Moon............... Bernard Fenton
*By the Watermelon Vine ....Thos. S. Allen *Drusill. ey 3 Novelty Two—étep Novelette
Schiottische : g silla. ... Norman Leigh | tGuest of Honor, The.....Edwin F, Kendall | {Jungle Ech D
5 Waltz Marshand Two—?ten “n"C < oest. fipsasetess R. E. Hildreth
ocoanut Dance
Published by 8 Bosworth
reet
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Meritorious [lelodies
FROM JAZZ TO CLASSIC

«..FOR...

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment g

An Orchestra arrangement is published in the Piano Solo key when marked with @ * and in a different hey when marked with a t
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*Kangaroo Kanter. . .. Arthur C. Morse *Military Hero, The........ W. D. Kenneth | *Queen of Rese8:.: o vvwivvsind A.J. Weidt Stars and Flowers......... R. H. Isherwood
One-Step or Fox Trot March and Two-Step | Waltzes Mazurka
R an-Tue-Kee o vvavvvmarviond A. J. Weidt TMiini s oo s et Norman Leigh *Queen of the Night....... Everett J. Evans Step Lively................ Thos. S. Allen
Fox Trot Danse des Grisettes Nocturne March and Two-Step
Kentucky W'Igddnng Knot.....A. W. Turner TMn{m Uy, George L. Cobb *Rab]bit'sTFool ............ George L. Cobb *Stm}) lll.I ................. George L. Cobb
Novelty Two-Step /alse Fox Trot Fox Trot
#KiddieLand.:................ AL A.J. Weidt {Monstrat Viam ............/ Alfred E. Joy tRainbows. .....coouviennn. Bernard Fenton *Story-Teller Waltzes, The .. Van I.. Tarrand
One—Step or Two-Step March and Two-Step Novelette ) *Summer Dream, P, Hans Tlath
*Kidder, Thi ..Harry D. Bushnell tMoonbeams. ............. George L. Cobb *Rain of Pearls....... Walter Wallace Smith Morceau (Jmmctlrmlquv
Chamctensnc arch Novelette alse tSummer Secrets.......... Theo. 0. Taubert
*King Reynard............. Louis G. Castle tMoonlight Wooing. .. .Bernisne G. Clements {Red Ear, The............./ Arthur C. Morse Waltz
'ox Trot Valse d'Amour Schottische and Barn Dance *Sun-Rays ....... .....Arthur C. Morse
Kismet Waltz. ......... Pearl 8. Silverwood i, [T YTSN | VO — P. Hans T'lath {Revel of the Roses........ .. Walter Rolfe Characteristic Dance
Knights and Ladies of Honor. ... 2. J. Eivans March Waltz . Sunset Frolics .. John Francis Gilder
March and Two-Step *Muses, The............Alessandro Onofri tRingmaster, The ........... W. K. Whiting A Plantation Dance
tKnock-Knees.............. George L. Cobb Waltzes Galop *Sunset in Eden.............. John T. Hall
(im-\t(‘p or Two-Step tMusidora. ................. Norman Leigh tRomance of a Rose Lawrence B. 0'Connor Waltz
K. of ..Ernest S. Williams Idyl d'Amour Reverie *Swedish Fest March....... Albert Perfect
MAth ,md Two-Ste p tMyriad Dancer, The ........ Thos. S. Allen ROTEIIG vz covommansspecisienr csnr May Greene *Sweet Illusions............ Thos. S. Allen
*Koonville Koonlets. AT Weidt Valse Ballet Waltzes Waltz
Characteristic Cake Walk Nautical Toddle, The....... seorge L. Cobb fRubber Plant Rag......... George L. Cobb Sweet Memories Valentine Abt
La Dameuse (The Dancer) .. Valentine Abt Fox Trot A Stretcherette *Ta-Dji-Da........ .. Walter Wallace
Valse 1, (6 A | T cn—" T. E. Bigelow *Russian Pony Rag........... Don Ramsay Oriental Dance
tLadder of Love............ George L. Cobb March A Syncopated Prance . #Tehama Chauneey Haines
Waltz n T *Nelrj—Be%r (How Dry I Am)L.G. del Castillo *Rustic Dance..............} Norman Leigh T I:!m rxmzzo Rmn.mllquno &
tLady of the Lake.......... reorge 1. Cobb arc 3. Alle #Tendre Amour....... ernisne (v. Clements
Valtz *Neath the Stars............ R. E. Hildreth 7Sad(tjhe]()l;uk b 08 __ Serenade . )
*La Petite Elrang‘ere ...... 4o BB Metealf Waltzes SRR, oo s Norman Leigh That an‘\gmng Turk e .George L. Cobb
(The Little Stranger) Valse Lento *New Arrival, Thes ....... Anthony S. Brazil Valse Exotique . One-Step or Two-Step
#Las Caretas................... John Itzel March and Two-Step #Sand DANCe. ... vvvrrrensns Leo Friedman {Three Nymphl,.The ........ George L. Cobb
’ Danza Tango s . *Northern Lights...............A. J. Weidt | Moonlight on the Suwanee Danse Classique )
La Sevillana............... Norman Leigh Overture | *Sandy River Rag............ wos. 5 Kllan tTiptoppes;: Az iivimissvogers W. A. Corey
; Entr’ Acte i tNuma..... sy v oz i Thos. S. Allen | #Say Whenl................ George L. Cobb | March and Two-Step
Laughing Sam .............. Walter Rolfe An Algerian Intermezzo ‘ Fox Trot *Toy Poodles. . George L. Cobb
Characteristic March . *Nymphs of the Nile...... Frank E. Hersom Scandinavian Dance ......... Gaston Borch | Novelty One-Step R
L. A. W. March. . e ‘\‘ess L. ﬂssImm ,’\!r de Ballet ) (Springdans) [ {Treasure-Trove............ W. K. Whiting
{Law and Order. . ..George L. Cobb *Odaluquev R T Frank H. Grey 1Shadowgeaphs s . o ivs s} Jorman Leigh Waltzes .
. March - . Valse Orientale 5 . Seenes des Silhouettes Trea)l "Em Rough....... .George L. Cobb
Lazy Luke................ Geo. J. Philpot Omeomi. . ......S5ammy Powers Shepherd Lullaby............ Eduard Holst | One-Step . .
A Raggy Drag ) (hm-%cp or Trot . ) Reverie iTrue Blue......... ...W.D. Kenneth
fLeague of Nations, The..Joseph I' . Wagner On and Qn (Maypole Dance) Valentine Abt 1Sighing Surf......... Bernisne G. Clements | March and Two-Ste p ) )
Ma'r ch . Two-Step and March . Valse Classique l {Turkish Towel Rag.......... Thos. S. Allen
*1’Ermite (The Hermit)......R. Gruenwald | *On Desert Sands............ Thos. S. Allen | *Silent Love ......c..ovevene...? AT Weidt | A Rub-Down
Meditation y Intermezzo Two-Step Waltzes | *Two Lovers, The............ P. Hans Flath
flevee Land........ovonvie- seorge .. Cobb | {On the Mill Dam............../ A. A. Babb ?Slmeeﬂng (O Frank H. Grey ‘ ~ Novelette .
One-Step walop : Characteristic March | tUandL..coiiiiniianiniin R. E. Hildreth
iLittle Coquette............. P. Hans Flath tOn the Sky Line.............. Walter Rolfe *Sing Ling Ting (Ta-Tao). ... George L. Cobb ) Waltz . ) .
Morceau Characteristique A Tone Picture Chinese One-Step *Under Palm and Pine......W. 1. Kenneth
*Looking 'Em Over............ Walter Rolfe Opals P R ERE PRI Leo Gordon | *Sjgsy (7 P Raymond Howe March and Two-Sf :
One-Step or Tw ) Waltz Characteristic Marel fUnder the Spell............. Thos. 8. Allen
fLove Notes ..Frank E. Hersom | *Pansies for Thought.............. LouBlyn | iSleepy Hollow.............. Thos. S. Allen Waltz )
. Valse . Waltz . (A Dream in the Mountains) Idyll tVenetian Beauty............. Walter Rolfe
Love’s Caresses............ R. E. Hildreth Paprikana.................. Leo Friedman | #Sjim Pickin's. W, C. Isel " Caprice I
. Waltz - 9 One-Step or Two-Step i Fox Trot Ray Victorious Harvard. . .... Carl Paige Wood
*Lutllhu.Wlllz ................... A.J. Weidt Parade of the Puppets........ Walter Rolfe tSmiles and Frowns........... Walter Rolfe . M.m h and Two-Step
Ma ician, The...ooovvvnns Van L. Farrand Marche Comique ) . Valse Hesitation {Virgin Islands............./ Alton A. Adams
Javotte ! . Parisian Parade............ Ed. M. Florin +Soap Bubbles .............. Thos. S. Allen | . March )
MaMie...........oivnnn) orman Leigh One-Step . Characteristic March | *Virginia Creeper, The..........Mae Davis
Chanson d'Amour | tPastorale Ecossaise. ..... Frank E. Hersom *Social Lion, The. .. ..cveuees R. E. Hildreth Characteristic March
*Mandarin, The ............ Norman Leigh *Pearl of the Pyrenees ........ Chas. Frank March z;nd Two-Step tViscayan Belle,A................ Paul Eno
Novelty One-Step R A Spanish Intermezzo +Solaret (Queen of Light). ... Thos. S. Allen Serenade Filipino ) .
tMarconigram, The.......... Thos. S. Allen HPepoet_uo: sunussmmgana R. E. Hildreth Valse Ballet *Watch H!ll RS, W. D. Kenneth
March and Two-Swp Vals Espanol | Some Shape .......ecern. George L. Cobb Twn-ﬁtep ) =
tMasterstroke, The. .. ... J. Bodewalt Lampe tPerfume of the Violet........ Walter Rolfe [ One-Step Water Wagon Blues....... George L. Cobb €
. Military March and Twe-Step Waltz . {Suns du RUISSOAN; o0 . vivn Frank H. Grey Fox Trot R
Mednahon and Chansonette Norman Leigh Periscope, The. ............. Thos. 8. Allen Valse Francaise What Next!.............. George L. Cobb
Melod: vrv.v... Arr, Edward R. Winn March and Two-Step o iSouthern Pastimes. ......... J. W. Wheeler Fox Trot, ;
(l‘or left hand only) tPersian Lamb Rag.......... Percy Wenrich Schottische tWhip and Spur.............. Thos. S. Allen
Memoirs ...........o...- Gporge L“Cohb A Pepperette . tSpanish Silhouettes. .......C. E. Pomeroy Galop
Megoﬂel of Home....... Elizabeth Strong *P“I‘C";(m’;{ Tk"Cnl':‘ caesgat Dan J. Sullvian Waltz *Whghng %e):mthh: ....... J.'W. Lerman
everie ake Walk Characteristique v oy ance Characteristique
*Menlof ﬂi";"‘ll‘ e Trank H. Grey *Pmsl, ThCH ............. Van L. Farrand Sp"é;):l'c? (L LECEER e Everett J. Evans *wh],\:; Cr}:wddghe ................ Paul Eno
March and Two-Step ance Characteristic s 2 arc ity
{Morry Madness. ... Thos. 5. Alln | *Pokey Pete. .............. 3. W. Lerman 'S"“"{‘,[,V,',‘;‘:‘BT’}‘;;;S;C'I; """ Walter Rolfe | iy Dagt? :.......ooovine C. H. Soule
Valse Hesitation . Characteristic March Spuds. ., oo Lawrence B. 0'Connor . Cake Walk and Two-Step Marnh
1Meﬁy Momri:l’\r'l'h% ........ R. E. Hildreth Po‘;‘dﬂ $ndtl’erh|me ...... J. Frank Devine Novelty March and Two-Step YlpFYlp IYlp Wm. C. Isel
arch and Two-Step 03 Trof a ox Trot
Mi Amada (My Beloved). ... Norman Leigh Pride of the South......... Geo. L. Lansing *Spying Cupid - Walter Rolfe ‘ tYo Te Amo (I Love You) ....Walter Rolfe
Danza de la Manola Patrol Waltz Tango Argentino
tMidsummer Fancies........ Frank H. Grey | *Prince of India............ Ven L, Farrand | *Star-Dust.................. R.L. Hiidreth | {Young April.............. George L. Cobb
Valse Novelette March Novelette ) Novelette
{Milady Dainty ............ Gerald Frazee | tPussy Foot............... Robert Hoffman | tStarland............ Lawrence B. 0'Connor | *Youth and You.............. Thos. S. Allen
Intermezzo Gavotte Eccentric Rag Intermezzo Two-Step Waltz
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Form Playing—————
A NE ‘I?V’ IDEA

PIANO INSTRUCTION

PENSER N

nations, complete,

Using the musical “elements” through

limited “Forms;

]

comprising Effects

and Embellishments unknown in print-

ed music. Teaches everything you

| have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman’s Piano Forms (110 pages) is the only book in existence printing these chord combi-

Learn to Determine Chords, Modulate, Transpose, play {rom Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.
Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision. Learn the Principle back of it all. Read the

Synopsis of Course. Mail the coupon.

Treble Notes

Bass Notes

Time Elements

Elements of Notation

Use of Hands

Use of Pedal

Treatment of Melody

Keyboard Chordination

Transposition

Ear Playing

Improvising

Composing

Chime of the 4th

Modulation

Faking

Melody in Left Hand

Memorizing

Jazz (Genuine)

Off-Hand Accompaniments

How to Play Two Pieces at
Once

Blues

Doubled Bass

Chord Breaking

Harmonizing Tables

Natural Progressions

Fifteen Rules for Syncopating

Altered Tonic Harmonics

Altered Seventh Harmonics

Complete Chord Chart

Determining the Harmony

Chromatic Embellishment

Developing Note Reading

Melody Structure

Octave Chime

Syncopating 1 Note

Syncopating 2 Notes

Syncopating 3 Notes

Syncopating 4 Notes

The Arpeggios

Major Scales

Minor Scales

The Tremolo

The Trill

Low Form

Turn

Mordent -

Endings

Lead Sheets

Half Tone with Melody Note

How to:Accompany the Melody

Using Tie and Combining
Stems

Combinations to be Memorized

Half Tone with all Members

Raise and Grace Combined

Preliminary for Beginners

Foreword to Note Section

Accompaniment in Right
Hand

Diatonic Embellishment

Single and Double Fill

Harmony Tone Treble Rag

Modulatory Arrangement

62, Half Tones with Fills
63. Half Tone Treble Rag
64. How to Get a Melody
65, Double Waltz Bass
66, Over Octave Treble
67. Determining Count
68, Effective Metres
69, Breaking Octaves
70. Repeated Phrases
71. Half Tone Discord
72. Incomplete Forms
73. Designing a Metre
74. Departure of Train
75. Chromatic Bass
76. Inversion Bass

77. Over Octave Bass
78. Chinese Discord
79. Discord Treble

80. Octave Mordent
81. Graced Triplet

82. Double Bass Rag
83. The Chromatic
84, Double See Saw
85, Slow Drag Bass
86. Half Tone Bass
87. Second Metre

88. Diatonic Bass

89. Popular Style

90, Fourth Metre

91, Hatfield Bass

92. Breaking Chords
93. Waltz Metres

94. Thumb Melody
95. Breaking Octaves
96. Octave Glide

97. Bell Treble

98. Elaboration

99. Diatonic Rag

100. Chromatic Rag

101, The Advance

102. Half Tones

103, First Metre

104, Reverse Bass

105. Ballad Bass

106. Cabaret Bass

107, Climax Bass

108, Third Metre

109. See Saw Bass

110. Half Tone Rag

111, The Delay

112. The Grace

113, Drum Bass

114, Crash Bass

115. Skip Bass

116. City Style

117. The Tie

118. Bell

119. Rumble

120. Foghorn

121, The 5-8 Rag

122, Bass Drum

123. Keene Bass

124, Scale Bass

125. Organ Bass

126,
127,
128,
129,
130,

Then breathe two words: “At last.”

SYNOPSIS OF COURSE

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike’s Finish
Static Bass

Third Spacer

164,
165.
166,
167,

168.
169.

171,

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N,
Pep Tone

Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N,
Player End
Persian

Blued Voice Note

. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

206. Third Filler

207, Chromatic to V. N,
208, ‘With Half-Tone
209. Last End

210, Blue Obligato

211, Double Octave Bass
212, Forecast Bass

213, First Spacer

214, Quarter Triplet
215, L. B. Ending

216. Second Filler

217, Run to 4

218, Tomorrow Style
219. Waterman Bass
220, New Type

221, Frank’s Final

222, Second Spacer

223. Discord Scale

224, Treble Sixths

225, Half-Step Bass
226, Double Two

227, Arpeggios Bass
228. Half-Step Treble
229. Jerkins Bass

230. Discord Obligato
231. Suspended P. N.
232, On Chord Tones
233. With Passing Note
234, Ad Lib Run to V. N.
235. Dia. Trip. Down V, N,
236. Fifth Filler

237. Chro. Trip, Up V. N.
238. Fourth Filler

239, To any C. Tone
240, Whites Bass

241. Fifth Spacer

242, Octave Chromatic
243, Half-Dis. Treble
244, Ninths

245, Tenths

246. Split Bass

247, Spacer or Ending

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

Iama.......

" Beginner—Medium —Advanced—Teacher

220 SUPERBA
THEATRE BLDG.

ATERMAN PIANO SCHOO

LOS ANGELES
CALIFORNIA

Volume V, Number 4

APRIL, 1921

Price 15 Cents

A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC
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FEATURES IN THIS ISSUE

The Orchestra Pianist.
Should We Memorize? By Frederic W. Burry
Musical Musings.

Venetian Romance. By R. E. Hildreth

Hop-Scotch. By George L. Cobb

Kikuyu. By Frank H. Grey

African Intermezzo for Piano

Jewels Rare. By Frank H. Grey

Peeps at the Publishers
Editorial

Do You Know?
Playing the Picture

MUSIC

Fox Trot for Piano

Valse Lento for Piano

Barcarole for Piano

By C. Fred’k Clark

By C. F. C.
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