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limited “Forms;” comprising Effects

- and Embellishments unknown in print-
PIANO INSTRUCTION ed music. Teaches everything you
have dreamed about, and longed to do.

- Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the
Synopsis of Course, Mail the coupon. Then breathe two words: “At last.”

SYNOPSIS OF COURSE

Peeps at the Publishers

“The Sure-Fire Song Hit.
The Swiss Yodel Songs.
Musical Musings. By C. F. C.

Editorial

Ye Pitch Pipe and Piano

Do You Know?

Playing the Picture

Those Broncho Blues.

Danse Gracieuse.

MUSIC

For Piano

The Pioneer. By H. J. Crosby_‘

March for Piano

Night of Love. By Walter Rglfg

Waltz for Piano A\

By Emmett Campbell Hall
By John ]. Birch, Pd. B.

By Bernisne G. Clements
Fox Trot for Piano

By Norman Leigh

1. Treble Notes 62, Half Tones with Fills 126, Whistle 164, ' Chromatic Skip 206, Third Filler
2. Bass Notes 63. Half Tone Treble Rag 127. Triplet 165. Florid Tenths 207, Chromatic to V. N,
3. Time Elements 64, How ro Geta Melody 128. Inversions 166. One-Step Bass 208, With Half-Tone
4. Elements of Notation 65. Double Waltz Bass 129. Passing Notes 167. Continuous 209. Last End {
5. Use of Hands 66, Over Octave Treble 130. Summary 168. Kenney End 210. Blue Obligato !
6. Use of I’ed-.\lf e 67. l)&tcrmining Count :;1?, gourtsh Spacer 211. l‘Qouble Octave Bass | | -
7. Treatment of Melody 68, Effective Metres A ass Spacer 212, ‘Forecast Bass E TURES IIV THIS ISS UE
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171.  Slurred Grace 213. First Spacer F A
9. Transposition 70. Repeated Phrases 172.  Over Hand Filler 214. Quarter Triplet
10. Ear Playing 71. Half Tone Discord 131. Jazz Bass 173. Tenths with P. N, 215, 1. B. Ending -
11. Improvising 72. Incomplete Forms 132, Treble Blues 174. Pep Tone 216. Second Filler
12, Composing 73. Designing a Metre 133. Honky Tonk Bass 175. Graced Turn 217. Runto 4 I &
| 13. Chime of the 4th 74, Departure of Train 134. Jazz Treble 176. Inflected Treble 218, Tomorrow Style )|
{ 14, Modulation 75, Chromatic Bass 135, Future Jazz 177. Kramer Close 219. Waterman Bass a®
| 15. Faking 76, Inversion Bass 136. Bass Blues 178. First Filler 220, New Type y
| 16, Melody in Left Hand 77. Over Octave Bass 137.  Stop Bass 179. Runto 1 221, Frank’s Final
7. Memorizing 78. Chinese Discord 138, Syncopated Tenths 180. Encore Bass 222, Second Spacer
18, Jazz (Genuine) 79. Discord Treble 139. Triple Bass 181.  Quadruple Fill 223, Discord Scale
| 19. Off-Hand Accompaniments 80. Octave Mordent 140, Sax Slurs 182. Add One 224, 'Treble Sixths
! 20, How to Play Two Pieces at 81. Graced Triplet 141. Wicked Harmony 183. Slurred Mordent 225, Half-Step Bass
| Once 82. Double Bass Rag 142, Two Cycle Jazz 184. La Verne Discord 226. Double Two
21. Blues 83. The Chromatic 143. Clarke Break 185, Mason End 227. Arpeggios Bass
22, Doubled Bass 84. Double See Saw 144, Cafe End 186. Oriental Bass 228. Half-Step Treble
\ | 23. Chord Breaking 85, Slow Drag Bass 145. Jazz Obligato 187. Interlocking 229, Jerkins Bass
\ | 24, Harmonizing Tables 86. Half Tone Bass 146. Fifth Spacer 188.  Double Octave Treble 230, Discord Obligato
! 25. Natural Progressions 87. Second Metre 147. Week End 189. Roll Bass 231. Suspended P. N.
26. Fifteen Rules for Syncopating  88. Diatonic Bass 148, Skip Ending 190. K. C. Variation 232. On Chord Tones
27. Altered Tonic Harmonics 89. Popular Style 149. Double Thumb 191. Broken Type 233, With Passing Note
28, Altered Seventh Harmonics 90, Fourth Metre 150. Chromatic Fives 192, So-Sow-Sew 234, Ad Lib Run to V. N.
| 29. Complete Chord Chart 91, Hatfield Bass 151, Linn Break 193, Lack Bass 235. Dia. Trip. Down V., N.
30. Determining the Harmony 92. Breaking Chords 152, Sixth Spacer 194, Two Cycle Bass 236, Fifth Filler
31, Chromatic Embellishment 93, Waltz Metres 153. Dissonant Ending 195. Rialto Ending 237, Chro. Trip, Up V. N,
32, Developing Note Reading 94, Thumb Melody 154, Triple Filler 196. = New Filler 238. Fourth Filler
33, Melody Structure 95, Breaking Octaves 155. Chinese 197. In Minor 239, To any C. Tone
34, Octave Chime 96, Octave Glide 156, Over and Under 198. Down Run to V. N. 240, Whites Bass
35, Syncopating 1 Note 97. Bell Treble 157, Organ Chromatics 199. Player End 241. Fifth Spacer
36. Syncopating 2 Notes 98. Elaboration 158, Hoochy Bass 200. Persian 242, Octave Chromatic
37, Syncopating 3 Notes 99, Diatonic Rag 159. Uze Blues 201, Blued Voice Note 243, Half-Dis. Treble
38, Syncopating 4 Notes 100. Chromatic Rag 160, Run to 3 202,. Third Filler 244, Ninths
39, The Arpeggios 101. The Advance 161, Mike’s Finish 203. Obligato 245, Tenths
40, Major Scales 102, Half Tones 162, Static Bass 204. Suspended C. Tones 246. Split Bass
41, Minor Scales 103. First Metre 163. Third Spacer 205. Triplet V. Notes 247. Spacer or Ending
42, The Tremolo 104, Reverse Bass
43, The Trill § 105. Ballad Bass
g lfow Form :gg C;nbaret Bass
. Turn . Climax Bass
6. Mordent 108 Third Metre WATERMAN PIANO SCHOOL,
<47, Endings 109. See Saw Bass i '
~ :g [}‘{eﬁ (f] '?heetsi st : X ,}rmr Tone Rag Los Angeles, California
=H|- . Half Tone wit €l ote 11. The Dela; . . .
50, How to Accompany e Melody 112, The Grac}; Gentlemen :—Please send me, without obligation, your FORM
51. Using Tie and Combining 113, Drum Bass 7
S 114 G pass PLAYING special offer.
52, Combinations tobe Memorized 115. Skip Bass
53. Half Tone with all Members 116. City Style 1
54, Raise and Grace Combined 117. The Tie am a..
55, Preliminary for Beginners 118. Bell Beginner—Medium—Advanced—Teacher
56. Foreword to Note Section 119. Rumble
57. Accompaniment in Right 120, Foghorn
Hand 121. The 5-8 Rag NI s oo SRS 450 e o comsnsssaneo st oot sammmene o snpes oy e ST SO RSSO
58, Diatonic Embellishment 122, Bass Drum
59. Single and Double Fill 123. Keene Bass
60, Harmony Tone Treble Rag 124, Scale Bass AAIESS ..ottt oo oot o
61, Modulatory Arrangement 125. Organ Bass
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A List of

WHERE MELODY IS ALWAYS FOR SALE

MELODY AGENTS Patronize Them

We will be responsible for all subscriptions placed through these duly authorized agents.
Twelve Months $1.50

Single Copy 15 cents

Eight Months $1.00

Canada: The year, $1.75

Foreign, $2.00

Bznning

Los Angeles
Oakland

San Diego
San Francisco

Santa Barbara
Véntura

Denver

Greeley

Bridgeport
Hartford

Stamford
Waterbury

Washington

Atlanta
Savannah

Aurora
Chicago

Danville

Evansville
Indianapolis

Cedar Rapids
Des Moines

West Point
Ottawa

Topeka
Wichita

Louisville

Bangor

Eastport
Lewiston

Norway
Portland
Waterville

Baltimore

Beverly
Boston

Brockton

Fall River

Fitchburg
Holyoke
Leominster
Lowell
Lynn

California
F. M. Rhomberg
Southern California Music Co . So.B'way
Wm, L. Belrose, 1209 Washington St.
Thearle Music Co 640-644 Broadway
Adrian-Reece, Inc., 908 Market St.
John P Broder, Inc 244 Stockton St.
San Francisco News Co. ., 747 Howard St.
Qhermnn Clay & Co., Kearny & Sutter
I, ]{(‘mh\ldt 6W. Oltc"l St.
J. R, Brakey, Box 357

Colorado
Denver Music Co., 1538 Stout S
Knight-Campbell I\IU\IC Co., 16
Robert D. Sharp Music Co., b’; 15th St.
Chas. E. Wells Music Co., 1626 Calif. St.
Kimbrel Music Co., 931 9th Ave.

Calif

Connecticut
Sonnenberg Music Co., Inc., 1127 Broad
C.C. Church, ¢/o Brown & Thomson Co.
Farris Music Store, 173 Asylum St.
Sedgwick & Casey, 163 Asylum St.
J. H. Short, 495 Main St.
McCoy's, ln\_ , 158 Grand St.

District Columbia
S. Ernest Philpitt, 1300 G St., N, W.
J. Edgar Robinson, 1306 G St., N. W.

Georgia
Cable Piano Co.
M. E. Correa, 103 No. Pryor St.
Alnutt Music Co., 114 E. Broughton St.

Illinois
Sadler’s Music Store, 54 So. Broadway
Axel W. Christensen, 20 E. Jackson Blvd.
Gamble Hinged Music Co., E. Van Buren
Lyon & Healy, Popular ‘\Iu;u Departm't
Western Book & Stationery Co., Wabash
Benjamin Temple of Music, V erllhon St

Indiana
Harding & Miller Music Co., 524 Main St
Carlin Music Co., 1 ashington St.
Fuller-Ryde \lllall, Co., 27 E. Ohio St.

Towa
H. C. Waite Music Co., 225 So. 3rd St.
W. H. Lehman Co., 320 W. 8th St.
J. Wilkinson, 312 K. P. Block
Ben, Bruick

Lansas
Saunders Music Co.
E. B. Guild Music Co.
J. 0. Adams Music Co.

Kentucky
Krausgill Piano Co., 309 W, Walnut St,
J. Forrest Thompson 231 So. Fourth Av

Maine
Andrews Music House, 98 Main St.
D. L. Carver, 25 Broad St.
R. A. Burr
A. Laurence & Co., 359 Lisbon St.
W. L. Lothrop, 186 Lisbon St.
Howe's Music Store, 134 Main St.
Cressey & Allen, 534 Congress St.
H. T. Drew, 105 Main St.

Maryland
Carl C. Holzapfe] 222 W, Fayette St.
G. Fred Kranz Music Co., 303 N, Charles

Massachusetts
Carrie E. Morgan, 260 Cabot St.
Christensen School of Music, Washington
Oliver Ditson Co., 178 Tremont St.
Krey Music Co., 361 Washington St.
C. W, Thompson & Co., Park St.

“Central Music Co., 22 Center St.

Andrew Grant Piano Co., 126 Main st.
0ld Colony Piano Co., 12 Main St.
Mrs. F. A. Forest, 174 So, Main St.
Hall's Music Stcre, 168 Bank St.

B. L. Rich & Co., 365 Main St,

John T, Roy Co., 168-170 High St.
Anthony L. Clampa, 5 Main St.

Ed. L. Turcot, 496 Merrimack St.
Music Shop, 147 Munroe St.

Mansfield
New Bedford

Pittsfield
Southbridge
Worcester

Ann Arbor
Battle Creek
Detroit

Flint

Grand Rapids
Kalamazoo
Reéd City

Cloquet
Minneapolis

St. Paul
Virginia

Kansas City

St. Louis
Sedalia

Lincoln

Dover

Keene
Manchester
Nashua
Plymouth
Somersworth

Camden
Jersey City
Newark

Albany
Buffalo
Elmira
Gouverneur
Ithaca
Malone

Mount Vernon

New York City E

Poughkeepsie
Rochester

Schenectady
Syracuse

Utica"
Greensboro
Fargo

Canton
Cincinnati

‘Cleveland

Columbus

Dayton
Toledo

Youngstown

Zanesville

C. H. Pratt
Dion Piano Co., 1453 Acushnet Ave,

F. Forest & Co., 1041 hnet Ave.
“her Music Co., 215 North St,

Hill, 9 Hamilton St.
Steere, 18 Mechanic St.
Michigan

University Music Store

Chas. E. Roat Co.

Willard Bryant, 218 Woodward Ave.

Grinnell Bros., Woodward Ave.

Emil G. Picha, Gratiot Station

Adalbert W. May, 706 No. Saginaw St.
‘riedrich Music House, 206 Monroe Ave.
Music Shop, Ist National Bank Bldg.
L. A. Keller & Sons

Minnesota
Cloquet Music Store
H. P. Blakkestad, 710 Marquette Ave.
Metropolitan Music Co., 41 So. 6th St
Paul A. Schmitt, 720 Nicolett Ave.
Peyer Music Co.
Brist's Music Store, 214 Chestnut St.
Missouri
Victor Arnold Music Co., 11th St.
Wunderlich Piano Co., 1015 Grand Ave.
Hunleth Music Co,, 516 Locust St.
A. W. Perry’'s Sons

Nebraska
Edw. J. Walt.

New Hnmpx!ure
Lothrop Piano C
Henry J.
Ernest W. G
John \\ }\'mx \’ West Pearl St.
Bail N
Aug

New Jersey
Friant Music Co., 904 Broadway
\1,.m A. Love, ’U"

J'chn Friedman,

New Y (\rk

107 b;\nn ield Ave.

yurt & Pearl
st Water St.

tore, Cayuga St.
. Proctor Theatre
1+ West 34th St.
ic Co., 358 M n St.

art, Fine Art
h & Co., ¢/o Si

& Curr
Gibbons & Stone
Levis Music Store, 39 Soutii Ave.

G A C ly & Co.

Godard's Music %t(m Vanderbilt Square
Phoenix-Kline Music Co., W. Jefferson St
Peate’s, 122 Columbia St.

North Carolina
Greensboro Music Co.

North Dakota
Stone Piano Co., Stone Block

Ohio
John A. Berger, 307 Market Ave., So.
Joseph Krolage Music Co., 424 R’ICC St.
Willis Music Co., 137 West Fourth St.
Carl Carlton Music House, 218Erie Bldg.
Christensen School of Music, 301 Euclid
McMillin Music Co., 2053 East 9th St.
G. Schirmer, Inc., 4.') The Arcade
H. J. Votteler & Son, 37 The Arcade
Goldsmith's Music Store, 69 So. High St.
Heaton's Music Store, 231 North High St.
J. C. Meredith, 25 West 4th St.
Ignaz Fischer, 618 Madison Ave.
McCormick Music Co., 417 St. Clair St.
Warner's Music Shop, 4 Hippodrome Arc,
Yahrling-Rayner Co.
H. D. Munson & Sons' Music Co.

lahoma

Okl
Oklahoma City Frederickson-Kroh Music Co.

Portland

Prineville
Emaus
Erie
Honesdale
Lancaster

N. Kensington
Philadelphia

Pittsburgh

Reading
Scranton

Wilkes-Barre

Pawtucket
Providence

Faith

Chattanooga
Nashville

Provo
Salt Lake City

Burlington

Bellingham
Seattle

Spokane
Tacoma

La Crosse
Milwaukee
Monroe
Sheboygan
Casper

‘Granby, Que.
Toronto, Ont.

Montreal, Que.

Sherbrooke, Qu.
Vancouver,B.C,

Australia
Holland
Japan
Sou(h Africa
Sweden

W. Australia

Oregon
N Hodgson, 249 Alder St.
siler's Music House
e Parker, 515 Eiler's Music Bldg.
ing-Lucas Music Co., 125 4th St.
. E. Lafler

Pennsylvania
Will M. Jarrett
A. L. LeJeal, 1007 State St.
Jos. A. Weber, 1714 Peach St.
Jenkins Music House
I\uL Johnson & Co., 16-18 W, King St.
3 334 5th Ave,
21 South 8th St,

\[onh. 153 1
‘anamaker, Sheet Music Dept.

H. A. Weymann & Son, Inc., Chestnut St.

H. A. Becker Music Co., Ollm St., N. S,

William Sahner, 21 Mount Oliver St.
\nll\\um Bros., 516 Smithfield St.
. H. Witt Music C 0., 110 5th Ave.

Ilo wd E. Gerhardt, Penn, St.
‘. I\ Whitner & Co., 438-444 Penn. Sq.
. Hulbert, 117 Wyoming Ave.

I’u\\'vll & Chandler, 132 Washington Ave.
Ludwig & Co., 50 South Main St.

Rhode Island
Meiklejohn Music Co.
John J. Fitzpatrick, c/o Shepard Co

South Dakota
Bernd Music Co.

Tennessee
Southern Standard Music Co., E. 8th St.
H. A. French, 604 Church St.

Texas
J. R. Reed Music Co.
Bush & Gerts
Fort Worth Music Co., 610 Houston St.
Thos. Goggan & Bros.
Thos. Goggan & Bros.

Utah
Columbia Music Co., 176 W, Centre St.
Consolidated Music Co.

Vermont
Bailey's Music Rooms

Washington
Chas. A. Rohrbacker, Cor. Bay & Holly
Barks-Parker Music Co., 1611 4th Ave.
Bernard B. Brin, Pantages Bldg.
Bush & Lane Piano Co., 1519 3rd Ave.
W. Martius, 1009 1st Ave.
A. Mattson, 190+ 6th Ave.
Wood's Music Co., 1617 3rd Ave.
Spokane Eiler's Music House
A. A. Tayler Co., 928 Broadway

Wisconsin
Fred Leithold Piano Co., 325 Main St.
C. J. Hambitzer, 417 Broadway .
Wm. A, Kaun Music Co., 90 Wisconsin St.
M. Earl Clark
H. Buchheim Music Co., 515 N. 8th St.

Wyoming
Richter Music Co.

Canada
Monty Bros. .
Nordheimer Piano & Music Co.
Whaley, Royce & Co., 237 Yonge St.
Dupuis Freres, 447 St. Catherine St.
J.W. Shaw & Co., 356 St. Catherine St.W.
J. E, Turcot, 115 St. Catherine St., E.
Winner’s Music House .
H. C. Wilson & Sons, 144 Wellington St
Walter F. Evans & Co.

Foreign
L. F. Collin, Pty., Ltd., Melbourne
D. Keetbaas 820 Hoefkade, Den Haag
Kyoyeki Shosha, Kyobashi-ku, Tokyo
Hubert McKechnie, Durban, Natal
Gerhard Ohrn, Wallgaten 27, Gothenberg
Musicians Supply Co., Maylands
L. G. Wearmouth & Co., East Perth

WALTER JACOBS, Publisher, 8 Bosworth Street, BOSTON, MASS., U.S. A.

MELODY

WEIDT’S

BANJO

CHORD SYSTEM

[Simplified Harmony]

YOU Can Learn in 20 Lessons By Mail

MONEY-BACK GUARANTEE

GUITAR

IIOW to play the Latest Popular
Songs, Melody and Harmony
from a Piano score.

I.IOW to accompany in any Key.
IA OW to “RAG"” in Plectrum or
Finger style.

THIS will put, the old Banjo “On
the Map.” Fans “Get Wise.”

MANDOLIN

HOW to play any Popular or
Clagsic Selection in Duo

Style.

HOW to “RAG" Melody.

OW to “JAZZ
paniment.
\VHAT you have been Looking

an accom-

Send For Free Demonstration
Mention Instrument You Play

TENOR
BANJO

HOW to “Jazz"” with Perfect
Harmony
You can’t “Fake by Ear” and
“Qet Away With It”
HOW to “Rag"” Melody and
Full Harmony
What You Need for Dance
Orchestra Work
HOW to Play 72 Different
Chords With Only 6 Changes!
Easy to Learn. Easy to Play.
- Speed in Modulating

FREE

“MY LADY JAZZ"

FOX TROT by A. J. WEIDT

ARRANGED WITH FULL llARMONY
For Tenor Banjo Only

adaress WEIDT'S CHORD SYSTEM

87a COURT ST., NEWARK, N. J.

I{OW to Transpose.

I OW to "“RAG” an accompani-
ment in Plectrum Style,

II to .“Change” (Modulate)
with perfect Harmony.

any Popular

IL()W to Arrange
Song as a SOLO.

UKULELE

H OW to Transpose from Flats
to Sharps.

IOW to “Change” (Modulate)
with, perfect Harmony,

HOW to “Jazz."

HOW to play Popular Songs
(Melody and Harmony).
The Course Also Includes
HAWAIIAN GUITAR

Learn to Compose and Arrange Music

Taught by Home Study Lessons successfully, practically,
Send 2-cent stamp for free trial lesson.

rapidly.
TRIAL LESSONS FREE.

pe Nearly 20,000 Delighted Pupils -»a

XM A Rttbnof

Dept. B-2,

If not then
THREE ing.

More than two score of Bandmasters in Army, Navy, Marine and
Civilian Bands credit their success and promotion to this School,
as do Bandmasters Yassel, Davidson and Teubner.

Wilcox School of Composition

C. W. WILCOX, Director

You must know the rudiments of music and mean
business, otherwise don't write,

225 Fifth Ave., New York City ¥ SR "n"ﬁ‘.’f'

convinced you will succeed, you owe us noth-

Tort Monroe
Septonbor '/ih *lé10

Tew York H, X.

&k 1% 1117
&/am%
x« s

Aert and M Cash o . A. ARTHUR
& T o
MUmC 518 LA SALLE AVENDK

yow(‘/ sl Sy
Mm»ﬁ
Mmfow fetns ,:&4

- 2. @’i’l«%‘z maz,)

(37 - YU A Pl

BEND FOM LATE LiOT

PHONK WALNUT 884

DerRorr. Mica.

BEND JUR BRICH LiwT

Jume 30, 1000

0.¥.Wileoax,
Bow Tork City.

oar By T
auat a.2ion 4o Jot you knoe Oat Tam oFELL fuy afly vkt
and 12 the enly course on harseny

19 O.K.
v the 1essona . Must ssly that your course
asight in mastc that 1 never had bafors A
1 bave ever tried that 1 could keep Anuru

Yours very trily,
" CRAS. A, ARTBOR|

‘Vishing you  puccanstul your and many nev pupils, 1 beg to vemsing

Deer lr, Wilooxi=

bt It gives me great 1onsure to sudmit the
oncnearas  TOEe 0f 8gt, Prank Jakubeo, 4th Band C, 4, 0. Fort Monro,

Ve, who wis hul to prepare Muuult for thu -position of
PiANo MUMC Bend Leader in one of the newly orgenisod regiments,

It 48 8 pity that more of the bandemen who ere
taking instructions from various gth ﬁ 5008, do not get
wise {0 your SUPER-Excellent dourse, w eliminates a1l
ouperfluons "Thoory" apd Boils down'and condences practizal
things in/sush brief ehd aimple language as to reech the
intellget of every Bondsvon and ipsure cortain euocess,

Yours very rospeotfully

Band lesder 4th, Bend, C, &, C.

t

Subscripﬁon MELODY, 8 Bosworth Street, BOSTON, MASS.
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$1.50 vear

g Blank ﬁ Enclosed find the amqunt:.... R

Melody for.........months, beginning with the ..

I Street....

Believers in
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o 1SSUC, 12 mo's$1.78
Callada 6mo’s .90
12 mo's $2.00

Fomgll 6mo's 1,00
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NUMBER

that are

NO GAMBLE

to buy

Instrumental:

NATIONAL EMBLEM
March

KISS OF SPRING

Waltz

OUR DIRECTOR

The famous Harvard College
Football March

PETER GINK

One-Step. On all Records and
Music Rolls

Vocal:

ARABELLA
KISS OF SPRING
LOVE'S LANGUAGE

OLD CATHEDRAL
CHIMES

DREAM, SWEETHEART,
DREAM

STAR OF LOVE IS
BURNING

SOME DAY WHEN
DREAMS COME TRUE

Price: 30c. postpaid

At all music stores or di-
rect from the publisher

il Tk S
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MELODY

Peeps at 'thc Publishers

H MUSIC PUBLISHER

e
=N

“I Found a Rose in the Devil's Garden,” a
Fred Fischer number, is being featured by
“Ban-Joe” Wallace's orchestras, five of ’em—
Broadway Syncopators, Versatile Entertain-
ers, Novelty Syncopators, Harmony Boys and
Melody Boys. Some orchestras for some
featuring!

The big Sunday feature in the month of
May is “Mother’s Day,” but “My Mammy”
was a big feature every day for a week—
“My Mammy” week (April 2 to April 9).
This idea was conceived by Irving Berlin,
Inc.,, and carried out with big enthusiasm
by orchestras and singers almost everywhere.

Speaking of featuring—“Roumania,” re-
cently released by Williams & Piron of Chi-
cago, is being played by leading orchestras
in the prominent dance halls of Chicago;
has been brought out on the Arto records;
will be released as a special by the Q R S
Music Roll Co. and by the U. S. Music Co.,
and occupies feature place on all programs
of the American Syncopated Company now
touring the country.

We don’t know whether Ouija and the
psychics have reported watermelons as
growing in heaven, but M, Witmark & Sons’
new gong, “Heaven Is Like Dixie After All,”
would seem to cut like a good music melon.
Jack Stern and Clarence Marks are responsi-
ble for the “cutting” of this one.

Shapiro, Bernstein & Co’s. latest novelty,
“She Knows It, Too,” is being sung by Al
Jolson, Eddie Cantor and other stars in such
a way that everybody “Knows It, Too,” and
as a seller the firm “Knows It, Too.” Jack
Stern and Clarence Marks are to blame for
this one, too.

Leo Feist, Inc., are making a ‘“spring
drive” on their new French song success,
“Mon Homme” (My Man), which their gen-
eral manager, KEdgar F. Bitner, recently
brought over from Paris. It is not a “dark
horse” musically, for certain society orches-
tras of New York and Chicago have been
using instrumental arrangements from pri-
vate piano copies, and most of the player-roll
and talking-machine companies have records
which will soon be released.

Melrose Bros., Chicago music publishers
and dealers, will remove to new quarters on
or about May 1, owing to the razing of their
former building. This firm will release two
new songs in the near future, “Billie” and
“Take It Easy,” both compositions by Wal-
ter Melroge. “They’re Getting Wilder” is
another Melrose song that has just been re-
leased by the @ R S Music Roll Co.

The theatre is not a respecter of persons
when it wants to wedge itself into some de-
girable location, As a desirable site for new
theatres in New York, the proposed early
demolition of a whole block of buildings on
West Forty-Sixth Street, directly opposite
the club quarters of the National Vaudeville
Artists, has forced the Harry Von Tilzer
Music Co. to remove to the new Roseland
Building at Broadway and Fifty-First Street,
and several more publishers will likewise
have to follow suit.

Continued on Page 8

 Latest

“MERITORIOUS
MELODIES”
for Piano Solo

An Orchestra arrangement is published in the
Piano Solo key when marked with a* and in a dif-
Serent key when marked with a t

15¢ Each 7 for $1.00

EAMONEBELA: i v C. Fred’k Clark
Fox Trot

Blithesome Strains......... Gerald Frazee
Waltz

Campmeetin’ Echoes....... Gerald Frazee
Fox Trot

*Castilian Beauty........... Gerald Frazee
Spanish Serenade

Dixle Doln!Sus: wowisinone s Norman Leigh
One-Step

*Drift and Dream.......... R. E. Hildreth
Romance

Drifting Moonbeams ............ccvvenen
................... Bernisne G. Clements

Valse

Dugt 'Em: Off o vovoesnion George L. Cobb
Rag

*Egkimo Shivers........ Frank E. Hersom
Fox Trot

Fireside Thoughts Gerald Frazee
Reverie

*Get-A-Way, The......... George L. Cobb
March

tGlowing Embers...... H. Howard Cheney
Tone Poem

tGob Ashore, The.......... Norman Leigh
Fox Trot

THOE‘-Scotch .............. George L, Cobb

ox Trot

tin a Shady Nook.......... R. E. Hildreth

Tete-a-Tete

In the Sheik's Tent....Frank E. Hersom
Oriental Dance

*Jazzin' the Chimes..... James C. Osborne
Fox Trot

Jewels Rare.............. Frank H. Grey
Valse Lento

KIKOY U o555 w035 570 arapnss Frank H. Grey
African Intermezzo

KIP=ONO0I1 s i nsis wnivins s John G. Lais
Fox Trot

L IBORER .., 000 oiniociie Hinciiais Tineliin Norman Leigh
Entr' Acte

Love Lessons............. George L. Cobb
Waltz

Love Tyrant, The..Bernisne G. Clements
Waltz

tMagnificent, .o aowen s H. J. Crosby
March

MazZetta s suivnn aawas wms Thos. S. Aiken
A Gypsy Idyl

Meteor Rag............. Arthur C, Morse

My Senorita............ Frank E. Hersom
A Moonlight Serenade

¥Over the TopP. s vees smsusne s H. J. Crosby
March

*Peek INn.viveisinis ...George L. Cobb
Chinese One-St

*Purple Twlllght..,‘gernisne G. Clements

Novelette
Rustic Twilight............. Walter Rolfe
Reverle
tSilv’ry Shadows............ Gaston Borch
Waltz
tSpring Zephyrs......... L. G. del Castillo
Novelette
18tand Byl viiive sovace sormwse o Gerald Frazee
arc)
*Starry Jack, The.......... R. E. Hildreth
March
*Stegplng the Scale....... C, Fred'k Clark
ne-Step
*Temple Dancer, The....... Norman Leigh
Valse Orientale
’Umgahl Umpah!.......... George L, Cobb
ne-Step Oddity
tVenetian Romance........ R. E. Hildreth
Barcarole
tWith the Wind............ R. E. Hildreth

alop
Woodland Fancies............oeoeiaieens

Intermezzo Characteristic

Y0U: WIN; s v aamins vuiies oa Roy L. Frazee
Fox Trot

RZAMPARIED 1.0 oo 00i0vp 005 0 0000 M. L. Lake
Characteristic March

FZEONBT e el warniels susimase oxoale ‘Wm. Arnold
Waltzes

RZOPNISL = s sov i s R. E. Hildreth
Intermezzo
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Editorial

FORESTRY AND MUSIC ARTISTRY
AMONG the millions of persons who enjoy hearing in-

strumental music of any kind, there are not many who

ever connect forestry (or forest c(mservati(m) with
music artistry—the making of most of our musical instru-
ments and their consequent playing. Even with musicians
themselves (including those who may not profess, yet are
strongly musically inclined), possibly the majority never
have given serious thought to the tremendous importance
of wood in musical art and the music industries. Yet with-
out this seemingly insentient quantity in life, what would
become of all our pianos and organs, violins and ’cellos,
mandolins and guitars, clarinets, flutes, oboes, bassoons and
many other instruments that are wholly depen(}ent upon the
forests and woodlands for their right to exist as musie-
makers? Truly, it behooves (or ‘be-Hoovers’) us either to
knoek on wood or “knock-off” on wood—that is, if we
would not be “knocked-out” of wood and eventually be-
come wood-impoverished. o

Obviously, none can state with certainty as to origin apd
form, yet in all human probability the very first musical in-
struments produced and ever played upon by men were those
of the wood-wind variety, and does not mythology tell us
that the nymph Syrinx was changed by the woodland god,
Pan, into a clump of reeds (cane or wood) from which he
invented the first member of the flute family? Following the
analogy, then, if invention may be called the father of instru-
ments, is not wood the mother of both instruments and instru-
mental playing? .

True that today many flutes are being made from silver
and aluminum, yet the majority of flutists seem to prefer
those tone-tubes which have been fashioned from wood that
has been time-seasoned by sun and wind and water. KFrom
virtuosi to dilettanti—how many players would think they
could draw music effectively from a violin, a ’cello or double
bass with belly, back and ribs of metal; or, with the possible
exception of flute, from any member of the wood-wind family
moulded in metal?. And what player, either professional or
amateur, would consider an all-brass banjo, mandolin or
guitar, or (perhaps) a tin ukulele? . _

And what of the piano? 1In the case of this one Instru-
ment which (excluding the organ) in body and mechanism de-
mands the most wood of any for its constructing, it is true
that pianos are now made with sounding-boards of steel, yet
where is the genius who is to bring forth this instrument of
the percussion family as an all-steel product—case, frame,
keys, hammers and all—should there come a dearth of wood ?
Possibly it might be advantageous to some players if the poor
piano could be made of cast-iron, but an all-metal organ! Tt
is unthinkable !

In the event of a wood famine or (and worse) its final ex-
tinction by extravagant using without replacing, none of the
grave possibilities herein mentioned are so remote as many
might think, if conservation be not soon put into practice.
From ages most remote and (despite present quietude in
building operations) down to the very minute, the entire race
of earth dwellers has ever been as a human Moloch with an in-
satiable maw for WOOD—a long continued line of destroy-
ing without a concerted effort at replacing which, unless the
latter be at once begun, is bound to result in eventual ex-
tinetion. Nor is this a bogey hoomed to protect profiteering
in price, but rather a very possible actuality as a menace to
music. This possibility and its reasons and remedy is well
put forth by Charles Lathrop Pack, President of the Ameri-
can Forestry Association, in an illuminating article written
for Music Trades and reprinted here as follows:

Take music out of the world and what would happen?
Since the earliest records of man he has attempted to express
himself by tunes. A singing army won the war. How the
savage would stand and wonder could he have listened to the
voice of President Harding at his inaugural thrown a half
mile by the amplifier, the voice being projected by twelve
wooden horns.  Wood, wood, wood ! It has played the major
part in all history from the time the farmer of biblical times
stirred the earth with a wooden prong to gain his food down
to the wonder notes a Kreisler draws from a wooden violin or
a Paderewski making magic sounds come from a piano of
wood. When Philadelphia was a village of wooden roofed
houses Gottlieb Mittleberger heard the patter of the rain on
the white cedar shingles and from those tones he worked out
the scheme for cedar pipes in organs. Wood renders sound
much better than metal. That was why with all the ingenuity
of the amplifier used at President Harding’s inaugural wood-
en horns were attached to the apparatus to get the best
results.

Forest products play the big part in the world of musie.
In fact, without wood there would be no music. Maple leads
all woods in this gigantic industry, in which something like
210,000,000 feet are used every year. Five feet of hardwood
is used to one of soft. It is seen from these figures that the
musice world is tremendously concerned as to the continuation
of a supply of forest products. But what is happening? We
are using our forests or destroying them by fire about four
and one half times faster than we are replenishing them.,

What Conservation Really Means

The word conservation sounds big. When it first began
to be talked about there was an idea in the minds of some that
its aim and object was to have the Government in some way
get control of a large part of the forests and prevent them
from being made commercially profitable. In the mind of
the true conservationist there was never any such thought.

——

——— Ty
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There is nothing inconsistent between ‘‘utilization’’ of the for-
ests and “‘preservation’” of the forests. Both can be prac-
tised side by side. In fact, that is the meaning of real con-
servation. In regard to the nation’s forests, it is a case where
Uncle Sam can ‘“eat his eake and have it too.”’ The true con-
servationist asks only that the new growth of timber be given
a chance; that reforestation be permitted and encouraged so
that future supplies of needed lumber may be fortheoming;
that the slashing, clean sweeping-methods of the past which
have made barren wastes of millions of acres of timber land
Je checked and that some thought be given to the leaving of a
few trees for seed giving and reproduction purposes and that
there be conservation also through ample protection from fire,
which now annually converts into blackened stumps and ash
strewn ground other millions of acres.

“Use the forests and keép them too.”” There is no reason
why both cannot be done, and both should be done. The na-
tional forest policy toward which those who are interested in
this subject are now striving is based on the thought of the
combined utilization and preservation. The nation’s indus-
trial and economic welfare demands that plentiful use be made
of the country’s timber resources; the nation’s welfare also
demands that a reserve stock be kept on hand and constantly
replenished for future use. The forest land of the nation is
like its farm land. In order to add to the wealth of the na-
tion yearly crops must be harvested; but it must also be kept
in condition for future erops, for next year’s production and
that of the following year; otherwise, like agricultural wealth,
it will diminish in the total value of the supply.

)

War Emphasized Importance of Lumber

The war opened the eyes of the people of the United States
more than anything else to the essential part which lumber
plays in their daily life. With the shortage due to unpre-
cedented conditions, they saw building operations brought al-
most to a standstill, they saw the price of furniture and every
article made of wood, including newspapers and magazines,
inerease in price, and they saw themselves handicapped at al-
most every turn, both in business and home life, by this condi-
tion. They realized that this condition, in part at least, was
due to the growing shortage of the nation’s timber supplies,
and that it frequently is necessary now to transport lumber
hundreds or thousands of miles, at greatly added expense, of
course; and that for some of its wood supplies—two-thirds
of the amount needed for the newsprint and wood pulp which
the United States now uses—it is necessary to go out of the
country.

The people of the United States are one, therefore, with
the officials of the United States Forest Service and with oth-
ers who have been stndying this subject, in agreeing that the
time is ripe for action which will give the United States what
every other civilized nation possesses—a national forest
policy.

How the Music Industries Can Aid

The music trades should get behind the Snell bill, for the
trade should remember that one forest region in the United
States after another has been eut out until three-fourths of
our primeval forests are gone. Look at the cost of forest
products to the consumer, the shortage of dwellings, the in-
adequate supply of newsprint paper, and in the scarcity of
certain kinds and grades of lumber which is a serious menace
to many American manufacturers. Steadily rising cost of
transporting Iumber and pulp wood from the forests to the
mill or consumer is imposing a heavier burden upon the con-
sumer of forest products every year, particularly with the ap-
proaching exhaustion of the pine forests of the Southern
States, which will leave the nation largely dependent on the
supply remaining in a single region—the Pacific Coast. This
‘all means higher and higher freight rates.

President Harding called attention to the need of a na-
tional forest policy and voiced the hearty support he would
give such a policy when he said :

“With timber growing on one hand, and forest preserva-
tion and protection on the other hand, there is no reason why
the United States should not be self-reliant in the great essen-
tial of lumber for construction purposes. It is perfectly prac-
tical and feasible to provide for a new growth of timber and
an imperative duty to improve our forest protection. I can
think of no forward look, in relation to the good fortunes of
America, which does not contemplate a forest policy which
will assure us the essential in the lumber line for all our con-
structive activities.”’

Forest Lands of the United States

Let the music trades give earnest thought to the fact that
we have 81,000,000 acres of forest land more than all the for-
ests of continental Europe, except Russia, combined, which is
now idle as far as the production of economic timber is eon-
cerned. There is enough forest land in the United States, not
required for other purposes, to provide for ample supply of
wood for all our industries, farms and homes, if this land
is kept productive. The problem is national in its scope, be-
cause it has to do with one of our most essential and widely
used raw materials. The situation, however, can be met by
a constructive plan of Federal co-operation with the States,
including financial aid, in determining upon and putting into
effect under anthority of the States such measures of fire pro-
teetion and timber cutting as will perpetuate rather than de-
stroy our forests.

Business men—in fact, everybody in the United States in-
terested in any way in the use of lumber—have come to real-
ize that something must be done if America is to remain in-
dependent of outside sources for a great part of her future
lumber supply. The thing needed, is a national forest policy.
Up to the present time the United States, alone among civ-
ilized nations, has been going along on a hit-or-miss plan in
regard to the protection of its forest resources. It is now
clearly realized—the war, high prices, difficulty of securing
supplies at any prices—these and other causes have shown
that action is imperative.

Proposed National Forest Policy

It is only a question of getting Congress to pass the neces-
sary legislation, for a national forestry program has been
agreed upon. It was approved at a recent meeting at which
there were present representatives of the lumber, pulp, paper,
wood-using industries and other business interests, newspaper
publishers, the Government and the people. Col. W. B. Gree-
ley, Chief Forester of the United States, was present and ex-
pressed his approval of the proposed legislation. The public
was represented by the American Forestry Association, and
the general business interests of the country by the United
States Chamber of Commerce, while other organizations there
were the National Lumber Manufacturers’ Association, the
National Wholesale Lumber Dealers’ Association, American
Pulp and Paper Association, American Newspaper Publish-
ers’ Association and the Association of Wood-Using Indus-
tries,

Forest protection and forest reproduction are the two
essentials aimed at in the proposed national forest, policy.
There must be protection against fire and against reckless
cutting of the standing resources; and the adoption of means
which will encourage the growth of new timber, It is aimed
to secure a considerable extension of direct Federal activity in
forest ownership and production, and also the development
with Federal aid and encouragement of such systematic poli-
cies in the several forested States as, consistent with local
conditions, will bring about adequate forest protection and
reproduction in the interests both of those States and of the
public at large.

To the musie trades comes a great opportunity for service
in enlisting with the American Forestry Association for its
educational campaign awakening the public to the facts. Mil-
lions of dollars are invested in that business. But there is that
othe;', ?greater side—for what would the world be without
music
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The Sure-Fire Song-Hit

By Emmett Campbell Hall

¢¢Y 'S the same old place and the same old songs, but the
I old joint ain’t what it used to be, the change makes
me sad and forlorn,”” Jones sighed. ‘‘No, the wet
stuff is quite, totally, completely, altogether, entirely and
distressingly unlike, dissimilar, different and changed from
what it used to was,”” he added sadly, and dipped up a
spoonful of half-hearted ice cream. The other men at the
table nodded, as those who would convey, “You've said a
book full!”’ e

“Now, these songs,”” Jones continued pessnmstmlly,
“‘they never change. The fellow who just went off said he
wants to go back to Carolina, to a girl he used to know; and
the young lady who will next endeavor to entertamn us \ylll
express a yearning for the green hills of New Hampshire,
and the boy who’s waiting there; and she’ll be followed by
a quartet which will lean on itself and warble that ‘ghoy’re
going to take a train that will bring them back again to a
place where birds do sing while the old church bell does
ring, ting-a-ling, ting-a-ling. Then another fellow will come
out and trill that this is a lonesome town in which to \\.'ander
roun’, ’cause he can’t meet any girl that’s a starter with the
pearl that he’s sure is truly waiting, 'way down Honolulu
way. What’s the matter with these chaps over in Tin Pan
Alley, anyway?’’ Jones interrupted himself to demand
peevishly. ' .

“Qh, I dunno. Is there anything the matter with them?
the lad with the root beer responded dully. .

«‘What else have I been talking about,”” Jones asked, “af
there isn’t?"’ _

«Tf there isn’t what? You talk like a mystic maze.”’

«“Matter with those automatic songbirds, of course, you
poor biscuit!”’

“Oh, maybe’s it the weather. Mighty lot of weather for
this time of year,’” the third member of the jovial company
said soothingly. Jones snorted. :

““Yes, an’ I suppose it was the heat last January, and
that March the harbor froze over, and the cold in July, two
years ago. You two make me sick, just like these things
they eall drinks nowadays. What I mean, if T have to spell
it out for you, is why can’t those tin-panners tinker out
something different. They seem to think that no place on
earth is any good except where you're not, and no girl is
worth buying chocolate creams for except one that’s some-
where else. _

“They don’t seem to be able to think, except in the past
tense. Why, I know lots of folks who think their little old
rented flat is really home, sweet home, and that the girl from
Brooklyn who punches their meal tickets is a regular, sure-
nough queen, quite equal to any that they met one day, 'way
down on Mobile Bay—or would have, if they had ever gotten
any nearer Mobile Bay than the time they went over to visit
their aunt in Jersey City. Why, if T was gonner write a
song—"’

«“Well, why don’t you? It would be a moral crime, but
not against the law,”’ the lad with the root beer broke in.

Jones looked startled. _

“By Heck, I'll do it!"" he declared, and fished from his
pocket a pencil and several old envelopes. » - B

“Now, the big idea is,” he reflected aloud, ‘‘that it isn’t
somewhere else, or semeone else, or—"’

““Oh, don’t rehearse it on us ’till you’ve made your cuts—
spring it on us as a finished product,’’ the root-beer chap im-
plored. ‘“This stuff I'm drinking is all I can stand at one
time.”’

But Jones did not hear him. He was writing jerkily,
counting on his fingers and tapping on the table. The very

large person at the next closely placed table, who wore the
three big diamonds, looked over speculatively. ““Vell, he
might. You never can tell,”” he muttered.

" Suddenly Jones raised his head. . .

“Here’s how she goes!’” he announced trnnnph.antly. 1
won't sing it—just read it off. Don’t know which of the
seven regular tunes I'll tack onto 1t. You listen! She’s
called, ‘I’'m Satisfied,” an” the first verse 1s like this:

“Don’t want to go to Mexico,

Nor Sunny Tennessee; s )
Vermont’s green hills and trickling rills
Make no appeal to me.

There’s no old home to which I'd roam—
I shed no sad, sweet tear

For any place or vanished face—

I'm satisfied right here!”

“‘Say, that isn’t so rotten! Gotter chorus and another
verse?’ the root-beer chap commented, with a glance of
near-respect at Jones, who nodded absently, being already
again at his writing. The big man with the diamonds edged
his chair a little nearer. . y

“ere's your chorus!’ Jones almost panted. ¢‘Listen!

“Oh, Babykin, I love you so,

Come nestle in my arms! )

Oh, dolly dear, my wonder-girl,

No other has such charms! )

I'd never find such sweet red lips,

Though I searched far and near,

Don’t want to go to any place—

I'm satisfied right here!”

“Say, that isn’t so rotten, now 1" the root-beer fellow de-
). o »
elared earnestly. ““Gotter 'nother verse? N 2
«Qure—here she is!”’  Jones burbled happily. Listen!

“T've got the fare to anywhere,

But, train, roll on your way! )

Right here’s a pearl, earth’s sweetest girl,

And here I'm going to stay.

I do not yearn for swift return

To hills or fields so dear )

To sigh in dreams beside the streams—

I've found my dream right here!”

«“Tt’s a bear—a knoekout!"” the root-beer fellow was 1)0-
ginning, when the large man with the diamonds pushed in,
placing a printed form on the table and shoving a fountain
pen into Jones’ hand. . o

“‘Sign right on the.dotted line, vriend,”” he beamed.
«Ve'll have the pluggers puttin’ it mto the l'ost‘nurunt;f to-
night. If you vant a lil’ cash advance, five or ten thous’, vy
I got mine check-book right here! Dot is the same contrac
vot all my writers get.”’ . N

“T'yve found my dream right herel!’ Jones muttered
dazedly, as he prepared to serawl his name on the document.
Then he was conscious that the root-beer chap, for some
strange reason, was shaking him by the shon!dor. _

¢«“QOh, come out of it,”” the chap was ordering peevishly.
«Tgn’t from 11 p. m. to 9 a. m. time enough for you to sleep?
Let’s beat it before the next turn comes on. I gotta h“uneh
that it’s a fellow going to sing one of those Dear Old bout’h

. )
Dakota where the Sweetish Cotton Grows songs, an’ I can ,t;
stand anything more, not after three root-beers! Come on!

And Jones sighed, and went.
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The Swiss Yodel Songs

By John J. Birch, Pd. B.

HE origin of the Yodel songs of Switzerland has been

lost and we know nothing of their early developments;

vet bearing in mind the country to which they are

peculiar and the fact that art is to a large measure imitative

we can, with a high degree of assurity, speculate relative to
their origin.

4 .
As one recalls the history of musie, it is found that each

country has its peculiar forms of musical expression. This
in turn has been an aesthetic development from various cli-
matie, geographie, or temperamental conditions. Art gets
its meaning from life, and life finds in art the sensuous forms
or imagery of its meaning and ideals. The relationship of
aesthetics to life is nothing more than the relationship of
image, color or tone to experience. This can be illustrated
from many departments of art.

In sculpturing, the Greeks were pre-eminent for the rea-
son that their Olympic games and the customs of rearing
their children gave them a rugged physique, and it was this
muscular development that the sculptors used in their works.

In painting, the geography and climate of Italy had its
great influence. A variation of mountains and level coun-
try overhung by softly colored skies—a varied coast line,
washed by an idly rolling sea served to stir the spirit of nat-
ural beauty and as a result we have the soft mellow, blue-
skied pictures of Italy. In Iolland there is a similar rela-
tionship between the country and its art. Around Rubens
there was a school of painters, each delighting in painting
ruddy and flourishing flesh—pulpy rich forms with great
embroideries and draperies and faces glowing with life.
Very few landscapes failed to show the ever present wind-
mill, wooden shoes, canals and dykes.

The music of Venice was an outgrowth from the geo-
graphie and social conditions of its people. The city is not
a busy commercial center with streets lined with wharves
and a sky line, black from factory smoke; but rather, it is
a city of leisure whose untrodden streets are rivers with gon-
dolas slowly passing here and there and whose pavements
are shadows of softly colored marble palaces and strips of
sky or as Shelley puts it:

“Underneath day’s azure skies
Ocean’s nursling, Venice lies;

Column, tower, dome and spire,
Shine like obelisks of fire.”

The sombre even pitehed musie of Scotland—the light
airy eapriceioso of France, each serves to show the effect of
geography and social customs on the music of these two
countries.

The art impulse seems to be an inherent desire to per-

petuate some emotional experience or to erystallize some
salient characteristics of a country or its people, and it is
by expressions of art that the individual is enabled to con-
vey to a wider and wider cirele of sympathizers a similar
emotional state. This objectification of emotions is noth-
ing more than an attempt to modify the feelings and actions
of a person or a people.

The geography of Switzerland is essentially mountain-
ous, and in such a country of high snow-capped peaks and
valleys, with water leaping down the mountain sides in cata-
ract and waterfalls the sound is echoed and re-echoed wup
and down the narrow glens, With this is mingled the echo
and reverberation of the mountain thunder from peak to
peak. This mingling of sound tends to produce a variation
of basic and treble sounds. There is also a custom in that
country similar to the sounding of the Angelus in Belgium.
At evening time—just as the sun is setting over the moun-
tain peaks, ‘a herdsman calls through his Alpine horn:
“Praise to the Good Lord,” and is answered from other
heights in the same words. This sound is caught up from
peak to peak and from valley to valley, echoing and re-
echoing as the sounds become Tainter and fainter and finally
die away. The same herdsman ealls again through his horn
“Good Night,”” and this in turn is called from chalet to
chalet and echoes and re-echoes similar to the first call.

The sublimity of the mountains also tends to soften the
sympathies, leaving a suggestion of pathos in their musie.
It is this atmosphere that surrounds the Swiss peasants and
as a result, since art is essentially imitative, it finds expres-
sion in their music. The yodel song is that uneven type of
song, invariably beginning with a basic sound and then sud-
denly merges into an extreme treble, analagous to echoes
and re-echoes. In this country they are sung very seldomly,
except occasionally from a vaudeville stage, in which case it
is generally one singer and not a company.
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“YES, PHIL, WE BELIEVE IT"”
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ARTHUR P. SCHMIDT
Music Publisher
N the passing from earth on May 5th
of Arthur P. Schmidt, the founder
and until within the last few years
active head of the Arthur P. Schmidt
Musie Co., Boston has lost one of its
foremost music publishers and the Am-

erican music world loses one of the -

pioneers in bringing native composers
to the front.

Arthur P. Schmidt was born in a
suburb of Hamburg, Germany, on April
1, 1846. He came to this country when
twenty years of age, and first occupied
himself in the music business at the
long since passed and now nearly for-
gotten store of G. D. Russell on West
Street in Boston in the early part of
the seventies. In 1876 he entered into
business for himself, retiring in 1916
from active interest in the music pub-

lishing firm he so successfully establish-
ed and which continues to bear his
name. .

To the memory of Mr. Schmidt, to
his sterling characteristics as a man of
warm and generous nature, a strong
influence in the higher development of
music in Boston and a music publisher
of ideals which never were lost to sight
in the more prosaic duties and demands
of business, through the columns of
the press have come heart-felt tributes
from Philip Hale (music editor and
eritic of the Boston Herald), Arthur
Foote (composer and organist of re-
nown), Prof. George* W. Chadwick
(composer of note and head of the New
England Conservatory of Music), Mrs.
H. A. H. Beach (renowned composer
and pianist), Mrs. Edward MacDowell
(widow of one of the greatest of Am-
erican composers) and others.

HE above is the way Music Trades

captions a story from a contribu-
tor, who signs himself “P. G’ The
story ftells about an upright piano
which was corralled in a fire in a New-,
ark piano store and thoroughly soused
(with water) ; slipped from the grip of
the mover ‘“‘huskies’” or husky movers
that were rescuing it after the fire and
wetting, skidded down a long flight of
stairs and somersaulted several times
before assaulting the sidewalk with its
(the piano’s) solar-plexus and, says
Phil, “didn’t even get out of tune.
Yes, we believe it too, Phil, but with
one mental reservation—the dinged
thing wasn’t in tune when it started,
and neither nothing nor nobody can
get out of what it isn’t in.

Bay a good word for MELODY.
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UNTIL HIS serious illness
EX-PRESIDENT Wilson was a
REGULAR PATRON of the
THEATER WHERE yours truly
IS PIANIST and orchestra
LEADER ON the evenings
WHEN HE was to attend we
WOUD BE notified by
PHONE AND it was my
DUTY TO watch for his
APPEARANCE during the
OVERTURE AND to play the
STAR SPANGLED Banner
THE MOMENT he entered
AND IT isn’t easy to play
SOME OF the standard
OVERTURES with one eye
OVER ONE’S right shoulder
WAITING TO stop the
OVERTURE instantly and
PLAY THE presidential
ENTRANCE MUSIC and
ONE NIGHT during the
WORLD WAR we were
NOTIFIED THAT he would
ATTEND AND during the
OVERTURE THE manager
APPEARED IN the entrance
TO THE President’s box
AND GAVE me the
CUSTOMARY signal and

I SAILED into the
STAR-SPANGLED Banner
AND IN walked Mrs.
WILSON AND the President’s
DAUGHTER and some
FRIENDS BUT no President
WHICH WAS kind of a
JOKE ON me because

THE PRESIDENT'S entrance
MUSIC IS to be played
ONLY FOR the President
AND NOT for his family
AND MANY of the audience
SAW THE joke and
LAUGHED AND others couldn’t
FIGURE OUT what was
GOING ON and some one

IN BACK of me said
“WHAT ARE you doing Fred

MUSICAL MUSINGS

ek o ol

(Apologies to K. C. B.)

KIDDING US” and it all
MADE ME kind of sore
AT THE President which
WOULD PROBABLY have
WORRIED HIM if he had
KNOWN IT maybe

WE LEARNED afterward
THAT AN important
CABLEGRAM from over-seas
HAD ARRIVED just as

HE WAS leaving the
WHITE HOUSE and had
PREVENTED his coming
AND LAST week he came
AGAIN FOR the first time
SINCE HE was taken ill
AND THIS time his car
DROVE UP to one of the
FIRE EXITS in the

STAGE ENTRANCE alley
AND WITHOUT any music
OR APPLAUSE this man
WHO HAS given his health
TO HIS country hobbled
SLOWLY AND painfully
WITH THE help of a
STOUT CANE to a seat
IN THE last row of the
ORCHESTRA section because
IT IS impossible for him
TO CLIMB the stairs to
THE BOXES now And he
SAT THERE unnoticed by the
AUDIENCE and unattended
BY SECRET Service men
UNTIL THE show was over
WHEN IT took him almost
FIVE MINUTES to cover
THE FEW feet from

HIS SEAT to his car

AND WHEN I saw his
CONDITION I wanted to
TELL HIM that I wasn't
SORE AT him any more
AND THAT he had

ONE ENEMY less which
MIGHT HAVE taken

A BIG load off

HIS MIND maybe

I'M much obliged

I Am the Leader of That
NEW YORK JAZZY BAND

Comedy Song with a kick just like
ALy th‘; old-time whiskey.

At your dealers or by mail 25c.

Julius L. Pollock 5 8¢, Beciae Ave.

TENOR-BANJO,
MANDOLIN, GUITAR
BANJO, UKELELE
How to "JAZZ" the latest
p— Popular Songs in any Key,
Melody and Harmony combined! How
to'"RAG’ Melody! How to Accompany!

EARL FULLER’S
COLLECTION
: OF

Jazz
Classics

Piano Solo
Special NET Price

$ 1 .OO Postpaid

e~ Fifteen Catchy
Rhythmical Melodious
Dance Numbers

7 FOX-TROTS

Jaba Jaba Jazz

Jazz Classique

Jazapation
Jazynco

Jazorient
Jazanola
Jazonata

7 ONE-STEPS
Jazology
Jazette
Jazioso
Jazitis

Jigger Jazz
Jazarella
Jazanjaz

1 WALTZ
Jazz Elite

Arranged
In Brilliant Keys
Yet Easy To Play

Daniels-Smith Co.

231 Willow Avenue

sand R DRI N, Morha lnstument, West Somerville, Mass.
WEIDT'S CHORD SYSTEM {23 souer,st:
i — —_— s - P
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Winn’s Method

Positively Teaches Anyone
Popular Music
RAG JAZZ BLUES

Piano Playing
With “Swing” and “Pep”

25 Schools in New York City

Teachers and Studios Everywhere

INSTRUCTION BOOK NO. 1

How to'play Popular Music—$1.50

INSTRUCTION BOOK NO. 2

How to play Ragtime—$1.00

INSTRUCTION BOOK NO. 3

How to play Jazz and Blues—50 cents

Al all Mustc Stores or Mailed
on receipl of price

Winn School of Popular Music

34th Street at Broadway, New York

. Saves time—clears your desk for ac-
tion. Handles, sorts, classifies and dis-
tributes the papers of yourdaily work.

It saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens of times every day. t
provides a place for every paper, with
every paper in its place.

A Sectional Device

Made of sheet steel.  Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
areclearly indexcﬁ both front and back.

Finished in Green, Oak or Mahogany.
\Y(me Dept. 114 for instructive foh‘iler

‘How to Get Greater Desk Efficiency”

Organists --- Pianists

All “Live Wire” Organists and Pianists
are using our latest

1921 MOVING PICTURE FOLIO
3 Waltzes 2 Sentimental
1 Ttalian 1 Mysterioso
1 Hurry 3 Novelettes
1 March 1 Church Scene
1 Oriental 1 Spanish

Sent to you postpaid for $1.00
Money-Back Guarantee
STARLAND WALTZES—Just off the
pressir

! 250 Colonial Arcade
}. CLEVELAND, OHIO

Wm. Arnold Co.

Sent postpaid for 256c; Pa. Solo |

MELODY

PEEPS AT THE PUBLISHERS
Continued from Page &

M. Witmark & Sons have a “bird” in “Love
Birds,” the new musical comedy that recent-
ly opened in New York at the Apollo, and of
which the Witmarks are the score publish-
ers. The “hit-birds” of the piece seem to be
“Two Little Love Birds” (the theme num-
ber), “A Little Dream that Lost Its Way,”
“It's Hard to Guess,” “The Trousseau Incom-
plete” and “In Bokara.” Edgar Allen Wolif
is the librettist, Ballard MacDonald is the
lyricist and Sigmund Romberg is the com-
poser.

There must have been a veritable influx
of publishers’ perigrinators in Portland
(Oregon) recently. Louis Mack, a prominent
sheet-music publisher of that city, reports
that he was visited by Messrs, Furniss (Ol-
iver Ditson Co.), Skilton (G. Schirmer &
C0.), Yaeger (John Church Co.), Tarrant (T.
B. Harms Music Co. and Chappell-Harms
Music Co.) and Trautner (Sherman, Clay &
Co.). We don’t suppose they all dropped in
together in a bunch, but singly by them-
selves, for if these distinguished trade-talk-
ers had landed on one man all together at
the same time, he might have thought it was
a symphonic symposium or something.

The right girl is always a hit with the
right fellow, so quite naturally there must
be hits in “The Right Girl”—a new musical
comedy with score by Percy Wenrich, book
and lyrics by Raymond W. Peck—for it
geems to have a universal fellowship in hits
that Leo Feist, Inc., is publishing. The big
hit of the piece is “Love's Little Journey,”
while running a close second in the hit
business are “Lovingly Yours,” “Old Flames,”
“Look for the Girl,” “Girls All Around Me”
and more of the same kind of good girl gen-
der.

Talk about mixing up races and religion!
Everyone knows that Aphrodite was a beau-
tiful goddess of Grecian myth whose most
prominent religious trait was the gentle art
of making love in a secular way, and here
comes a Spaniard or Spanish Indian (a race
whose strong religious point was fighting)
butting right in with the Greek lady as she
appears on the stage nightly. Coming right
down to tommyhawks and arrow-heads, “Na-
Joe” (spoken as Na-Hoe) is a distinct Indian
fox-trot novelty that was first interpolated
as an entr’ acte number in the Boston per-
formance of the Comstock & Guest elaborate
stage production of “Aphrodite,” making an
instantaneous hit that has been hitting
everywhere ever since. The Sam Fox Pub-
lishing Co. is the musical god-father of this
fox-trotting Indian that is doing some tall
music-trail hitting.

Theosophy teaches its followers that be-
fore attaining to “Nirvana” they must first
work out their own “Karma,” perhaps
through long years of concentration and ef-
fort, but Ethwell Hanson—composer of “Karr
ma,” the new Egyptian fox-trot song that
was purchased by the Riviera Music Co. of
Chicago—goes the theosophist theory a lot
better on time than “years,” and here’s how
he did it.

Knowing that he had concentrated on a
real hit in “Karma,” Mr. Hanson ‘‘concen-
trated” on leading orchestras and performers

by having orchestratioris and professional

copies of the number made and distributed
freely among them before submitting it to
the publishers, In a few weeks the song
had concentrated all over Chicago, and then
the publishers began to concentrate on bids
to “attain” the song. The Riviera Music Co.

Odntinued on Pdge 21

PLAY PIANO

ACCOMPANIMENTS

for popular songs and ballads.
Nothing makes a bigger hit,

YOU can do this with ease if

you have the proper chord

clearly indicated before you.
HE E-Z PIANO CHART Fits
directly back of the, keys.

SHOWS at a glance, chords
for accompaniment in any

key.

lNDICATES the scale in any
key.

SHOWS the location of notes
as written on sheet music.
INVALUABLE with or without

musie, to beginner or student.

Mailed Postpaid -- Order Now!
Price, ONE DOLLAR

E7 Piano Chart Co, iz ecke 5t

BRCOME AN
HO ;&PE'RT PIANO TUNER

NATIONAL SELF TUNER, or Tuning Made Perfect.
Contains Complete Instructions on Tuning and Regu-
lating Pianos, together with a specification of defects
and their remedies. With additional hints on the care
and preservation of the Instrument. Illustrated wich
cuts and examples. X .
It also gives a short and concise treatiseon the organ, its
preservation, stops and effects, etc.

This book is recommended by some of our best Teachers
and Tuners. Price 80 cents, Postage 2 cents.

THE CHART MUSIC PUBLISHING HOUSE
26 QUINCY STREET CHICAGO

e, o
our big catalog, Jack Mills,
Imo., 152 W. 43th, N, Y. C.

PIANO PLAYERS

EAR OR NOTE
Learn the “Thousand-and-One” tricks of
harmony as played by the Jazz Kings of
player rolls. Free circular tells how you
can read and play the notes from a roll di-
rect on any piano; also transpose to any

key desired.
THOMAS 50 Mack Block, Milwaukee, Wis.

MUSIC ENGRAVING

Expert Workmanship
MUSIC PRINTING ATTENDED TO

Submit your Mss. for estimate.

WALTER PICKENHAHN, 33k pireet

Give Your Works

Amalelll' WI'itCl’S! A Musical Setting

Musio Composed, Arranged, Revised, Copled
Send your manuscript for our inspection.
We can and will help you,

PLAZA MUSIC SERVICE
J. C. Osborne, Mgr,, 18 Hudson St., Worcester, Mass.

Here are SOME WINNERS! —

Nopenthe March, Piano 30c; Orch. 25c.
Little Girl of Mine, Song 30c; Orch, 25c.
The Little Brown Flat, Song 16c.
Daddy’s Baby Girl, Song 30c.

Kathleen, Song 30c. ¢

My Rose of Long Ago, Song 40c.
Catalina (Fox Trot), Orch. 25c.

Joy March, Piano 30c.

KATE STAPLETON ROSKOPP, Mt. Clemens, Mick.

To Miss Mary Adair, Houston, Texas

Those Broncho Blues

FOX TROT

BERNISNE G. CLEMENTS

PIANO

PSP

l phd 43433

Copyright MCMXXI by Walter Jacobs, Inc., Boston
International Copyright Secured
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Danse Gracieuse

NORMAN LEIGH
Allegretto Moderato
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Motion Picture Pianists and
Organists!

When you are considering a folio that meets all your require-
ments for Comedies, Weeklies and Topics, our SIX RAGS will

prove an ideal investment.

Professional Pianists!
Our SIX RAGS

Practise is usually obnoxious yet necessary.
paves the way to make practising a pleasure.

Non-Professional Pianists!

Always your aim is to play in the same style as the best profes=

sionals.  Our SIX RAGS will make an unconscious improvement

in your style and technic and the best part is the joy you will have
in playing them.

PRICE $1.00

Obtainable at all dealers or direct from the publishers postpaid.

FRED HELTMAN CO.
414 Prospect Avenue DEPT. 30 CLEVELAND, OHIO
Australia-New Zealand-South Africa-Allan & Co., Pty,, Ltd.

(SEND FOR OUR POPULAR SHEET MUSIC CATALOGUE)

PEEPS AT THE PUBLISHERS
Continued from Page 8

was the successful “attainer,” and are now
concentrating on a big campaign to work out
their “Karma.” No, Mr. Hanson hasn't ex-
actly attained “Nirvana” (first syllable is
pronounced “neer”), but he probably is near
“HEasy Street” through “attaining” the little
“concentration” of $25,000 reported to have
been paid for his “Karma.” There may be
something in theosophy after all!

Considering the increasing popularity of
the “frets” and “fretters,” Weidt's Chord
System should be a boon for banjoists, mint
for mandolinists, gift to guitarists and up-
lift to ukuleleans. It teaches how to play
jazz with perfect harmony, to rag melody
with full harmony and to play 72 chords
with only 6 changes.

You can’t always fool with “sirens” and
not get “stung,” but there’s no fooling about
the big ballad hit “Sirens of the Southern
Seas” for it's selling in good earnest, and
evidently- Forster Music Publisher,
didn’t get stung with it.

The latest song of Tony Jackson, the pop-
ular composer of Chicago who recently
passed away, is being brought out by Wil-
liams & Piron, song-publishers in that city.
Its title is “I'm Certainly Gonna See About
That.”

Harry Ellis, a popular tenor and well-
known vaudeville headliner, is one of the
latest singers to put “Ireland, My Ireland”
in his'repertory. This'song is published by
the Young Music Co., whose slogan is: “No
Old Ideas in a Young Song.”

Inc.,

Lyric Writers
and Composers!

% ALLEN J. NEIBERG wishes to announce to his many friends that
he is now at leisure to revise, edit, write words to music or music to words
at very reasonable rates, will also handle securing copyrights, publishing,
arranging for pianoforte, Band or Orchestra, and anything and everything
concerning “MUSIC.”

Manusecripts criticised $1.00 each. A few dollars invested in this ser-
vice may save you hundreds. Address all communications direct to

AL J. NEIBERG’S MUSIC STUDI(Q 228 Ietowr smesr

BOSTON 10, MASS.

Send us one dollar for our SIX NEW SONG HITS,
including my NEW SENSATION “GERTIE.”

“I Want You Dear Heart to Want Me” is
the title of a new ballad which voices the
natural “want” of every natural man and
woman. Music and words are by Mary M.
Hopkins, of New Market, Maryland, where
it is published.

Piano Chimes

HOW many of you Movie, Vaude-
ville, Professional and Amateur
pianists know how to convert a com-
position into chimes on the piano?
MY pamphlet instructs you in ONE
LESSON. Even the pupil that
has just learned how to read the right
hand can learn how to play chimes.

PRICE 50 CENTS

ARTHUR D. LARKIN

3 Tonawanda St. Buffalo, N. Y.

Kate Stapleton Roskopp, composer of “Ne-
penthe March,” “Little Girl of Mine,” “The
Little Brown Flat,” “Baby Girl,” “My Rose
of Long Ago,” “Joy March” and “Kathleen,”
is working on a new fox-trot “Catalena.”

It is reported that the famous song-writing
team of Jerome & Schwartz is ready to re-
lease ten new numbers. Some release by
some team!
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A Practical Series of

DRAMATIC MUSIC for

Motion Pictures

by HARRY NORTON

Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH BOOK

il

———{ Contents, Volume | |

Hurry—for general use; pursuit, races.
Agitato—for scenes of tumult, struggle,
confusion.
. Plaintive—expressive of wistful sad-
ness, yearning, meditation,
Mysterioso—depicting stealthy action,
burglary; either dramatic or comedy.
Furioso—for scenes of battle, hand-to-
hand conflict, storm, riot.
6. Agitato—for general use; depicting
agitation, indecision.
7. Love Theme—for pastdral scenes, love
making.
8. Hurry—for general use.
9. Pathetique—expressing pathos, deep
emotion, grief.
10. Combat—for sword fights, knife duels.
11. Dramatic Tension—expressive of sup-
pressed emotion, pleading.
12. Marche Pomposo—for scenes of regal
splendor, pomp, ceremony.

G B W B e

| ————
e —

Contents, Volume II

13. Hurry—for general use.

14. Agitato Mysterioso—depicting myste-
rious dramatic action, plotting,

15. Appassionato—for emotional love
scenes, parting, visions of absent ones,

16. Storm Scene—storm brewing and
rising, wind, rain.

17. Dramatic Tension—for subdued
action, tense emotion.

18. Presto—for rapid dramatic action,
pursuit on horses or by automobile.

19. Doloroso—depicting grief, anguish.

20. Hurry—for general use.

21. Dramatic Mysterioso—depicting in-

trigue, plotting, stealthy dramatic

action,

22 Aghitato—for general use; confusion,

urry.

23. Hurry—for general use.

24. Grandioso Triomphale—depicting
victory, victorious return, grand pro-

cessional,

ORCHESTRA EDITION
Practically and Effectively
Arranged by R. E. HILDRETH
11 Parts, Piano and Organ, 35¢ net, EACH Number
Full, Piano and Organ, 50c net, EACH Number
EXTRA PARTS, 5¢ net, EACH Number
Piano Accompaniment, 10c net

in book form.

| Published by f———
—| Walter Jacobs

1T

1@ Each number published separately and NOT |

——|8BosworthSt., Boston,Mass.

MELODY

O

e

De Pitch Pipe and [Piano

BY YE PRECENTOR

Being ye Occasional Monthly Gathering Together of Queer Themes and Quaint Tunes from,
Divers Sources, and their Semi-Occasional Assembling for ye Delectation of ye Great Quire of
Melodye Readers and ye Pitchers of Popular Melodies.

I

For Ye Month of Brides and Roses — Which is June
QUOTATION FOR MONTH

It were betler, Brother, to flirt with folly for a time and dance at the wedding of happiness, than mope
with the wisdom of ages and forever follow the funeral of joy.— VINOMVER.

T is pretty piping and prodigious pedaling

when a newspaper credits the noted pia-

nist, Rudolf Ganz, with being the “Jay Gould
of the Piano,” which is what one paper re-
cently did,

Giulio Ulivi of Italy is said to have invent-
ed a luminous paint which is called “Scoto-
scopia,” and which it is claimed sheds suf-
ficient light for one to read with. This
paint, which its inventor claims can be used
on huilding walls for street advertising and
for motion-pictures, is reported as being in
actual use for theatrical scenery where rain
or snow is depicted. This surely is some in-
vention, and if the inventor can only reduce
his paint into a sort of luminous printers’
ink that will shed a light on some of the
tunes (and words) of certain composers—
Great Scotoscopia! what a grand and glori-
ous shedding!

A song contest for a snappy, peppy song
has been inaugurated among the Boy Scouts
of Waterloo, Towa, with prizes offered by
the Waterloo Scout Council for the best
songs submitted by local Boy Scouts. A
great idea that may bring to light many
composers in embryo,

When ancient Plautus, who lived about
254 B. C., wrote that: “To blow and swallow
at the same time is not easy”—it's a cinch
he never had seen and heard a modern trom-
hone jazzist.

Mr, F. J. A. Forster of Chicago, head of
the firm well-known as “Forster Music Pub-
lisher, Inc., contributed to The Music Trade
Review of April 23d an illuminating article
on “Conditions in the Sheet Music Trade”
that is well worth reading. Space does not
permit reprinting the article in its entirely,
but a few of the pertinent points with which
it is crowded will bear repetition. Right off
the reel Mr. Forster says:

“No business is a good business unless it
is profitable all around. Writers, publishers,
jobbers and dealers all contribute to the suc-
cess of the sheet music business.”

He further points out that:

“To obtain from the writers ‘worth-while’
material they must earn royalties sufficient-
ly interesting to bring forth their hest ef-
forts,

“To properly promote numbers the pub-
lishers must have returns sufficient to cov-
er the tremendous expense which proper
promotion exacts, in addition must have
something to carry them through on the
things that ‘do not happen’ and, in addition
to that, profits in keeping with the risks en-
tailed. Remember, the man does not live
who can pick ‘hits.

“The dealers must have profits that will
warrant their employing competent help
who will take an intelligent interest in
sheet music to the extent of becoming sales-
men rather than music wrappers,

“In order to pay living royalties to writers,
living wages to employes, printers’ bills and,
most important of all, to properly promote

numbers publishers must have between 18
cents and 22-cents per copy for their prod-
uct. I am firmly convinced that the retail
price, as well as the wholesale price, which
has existed during the past five or more
years is about right.”

Mr. Forster traces the causes of depress-
ion and fluctuation back to the war, pre-
sents logical measures for putting the music
trade again on solid basis, and optimistically
sees better conditions if these measures are
followed. There is much more which lack
of space makes prohibitory.

It may be right that boy babies born in
the month of winds should be dedicated to
the month-god Mars, but girl babies born in
the month of roses and orange blossoms are
better denoted as ma's,

When Mary Pickford’s latest picture,
“Through the Back Door,” flashes on the
screen as a film-feature in all the Marcus
Loewe Theatres in New York on June 6th,
melody lovers will hear running through the
music-score of the picture two of the Sam
Fox Publishing Company’s latest popular
compositions—“My Paradise” and “When
You Are Truly Mine.”

It is not at all likely that the well-known
composer, Geoffrey O'Hara, will ever try to
set to music Prof. Einstein's remarkable
text of “There Is No Gravity.”

According to the girls who perform the
popular piano stunts in music stores, and
they ought to know, the coming dances will
be less athletic, much slower and more on
the order of “floating away together on
dream clouds.” This is indeed nice news,
for all the dream-languor, idyllic motion and
poetic rhythm on which all dancing is sup-
posed to be based, is speedily dissipated
when a fellow feels her corset stays fran-
tically fox-trotting in a ragtime movement
up and down the backbone of the girl he
is terpsichorically clasping in his arms. As
far as anybody knows, Terpsichore, the god-
dess of dancing, didn’'t wear those things
anyway.

Anent the American Society of Compos-
ers, Authors . and Publishers, The Music
Trades reports that money collected in the
form of fees for performing rights from cab-
arets, motion-picture theatres, dance halls
and other resorts where copyrighted music
is performed for profit, has been apportioned
for the first three months of the year among
the members of the society and that checks
are now being forwarded. The amount to
be distributed is a little more than $25,000,
divided in two equal parts between writers
and publishers.

The money has been apportioned among
the members according to their various
classifications fixed by the Society, the pub-
lishers being divided into six classes—A, B,
¢, D, E and F—according to the size and
prominence of their respective catalogs.
Clags A members will receive $740 each,

Visible H ARMONY Tabulator

With it a music pupil n}ai calculate chord structure

in all keys.
Comparisons made in either Scale Letters—Syllables
—Harmony Terms—Interval Numbers—CGues, efc.
Free Quiz Lesson for the Pupil to work out. Your
written answers corrected without extra charge,
Get a bird's-eye view of Harmony.,

Conservatorp Stple B—50c.
Order yours loday Stamps not accgpled

e AMERIGE ™efebise St

~ Class B, $370, and so on down the scale.

The writer-members of the organization
shared in a like proportionate manner the
$12,000 apportioned to them—class A re-
ceiving $90 each, class B, §45, and so on. It
is predicted by members who are in close
touch with the workings of-the organiza-
tion that, within the next year or so, the
Society will split more than $500,000 among
its composer and publisher members.

To encourage familiarity with the great
story-classics, a teacher recently questioned
her class of youngsters as to what they
knew regarding “Robinson Crusoe.” ‘“He's
de guy what busted his throat singing op-
ery,” answered little literary Lionel.

At its annual convention held in Wash-
ington, D. C., the “Daughters of the Revolu-
tion” wielded its feminine cudgels in a mas-
culine manner at a proposition to substitute
“The Star Spangled Banner” for “America”
as the American national anthem. The
cause of the commotion was a bill making
“The Star Spangled Banner” the national
anthem, introduced in the House of Repre-
sentatives by Congressman J. Charles Lin-
thicum of Maryland, which has been refer-
red to House Committee on the Judiciary.
The D. A. R.)s claim that “America” is,
always has been and should always be recog-
nized as the national anthem of America,
and they purpose to fight to the last woman
to defeat any proposed substitution,

“In the night all cats are gray,” said Cer-
vantes, the eminent Spaniard who wrote
“Don Quixote.” He might have added that
they all jazz the same nocturnal lay in the
same diabolical way.

Reviewing a recently published volume
of English folk-songs, the erudite review
editor of the Manchester Guardian writes:
“The melodic stuff of big music must have
what might be called symphonic potentiality
—that is to say, the tunes of a great compo-
sition carry a power toward infinite muta-
tion.” Yep, that’s the big idea, Bo! The
song that puts over the big hit has got to
have the big punch and be all to the merry
on melody. Any pop. pub. can tell you that
without hitting the “highbrow.”

“It is hinted in high places that all electri-
cally operated party conveyances for public
use, together with all private vehicular va-
por conveniences to laziness, will be garaged
from Saturday night until Monday morning
by legal edict. Pedestrian pilgrims will per-
force plod to Church chanting “I want to
be an angel and leave this earthly—shell.”—
Note from “Tiresome Tires,” June issue,
1991,

Sensational Song Hits!!

“THEY ALWAYS WEAR ’EM” (Song Hit in

‘‘Naughty Naughty”)

“WHEN THE GIRL YOU LOVE, LOVES YOU”

(Waltz Ballad)

“WHEN I TAKE YOU FOR A MOONLIGHT

STROLL” (Fox Trot Song)

Music Lovers send 50¢ for above hits and
we'll include a late number to introduce. Word
rolls for your player piano 60c¢ each if you
include this ad. ORDER TODAY,

MUMME MUSIC PUB., 1510 So. 8th St., Quincy, Ill.
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Jacobs’ Incidental Music

Excerpts from the Master Composers

Themes selected Adapted and Arranged

b (Classic Series o ,
HARRY NORTON R. E. HILDRETH

7

7 '

A--SCHUBERT .
1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden)
3. FURIOSO (The Erlking) :

B--BEETHOVEN
1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide)
3. FUNERAL MARCH (On the Death of a Hero)

C--SCHUMANN
1. HURRY (Sonata in D Minor)
3. MYSTERIOSO (Santa Claus)

D--GRIEG
1. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet)
3. GRUESOME MYSTERIOSO (Watchman’s Song)

E--TSCHAIKOWSKY
1. AGITATO (Harvest Song) ) 2. DOLOROSO (Autumn Song)
3. MARCHE POMPOSO (Hunter's Song)

F--MENDELSSOHN
1. AGITATO (Scherzoin BMinor) 2. FUNERAL MARCH (Song Without Words)
3. FURIOSO (Capriccio in A Minor)

G:-VERDI (Aida)
1. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile’s Sacred River)

2. PLAINTIVE (Why?)

.

PIANO SOLO, &ieiteeia: 50c. net
ORCHESTRA, Rl ogomam eachste. net
EXTRA PARTS 10c. net each; Piano and Organ, 15c. net each
NOTE;—These bers are NOT published for Orchestra in book form

Solve Your Music Problem.

Walter Jacobs ssave 5. Boston, Mass.
“WHAT TO PLAY" and

PHOTO-PLAY PIANISTS i

Gordon’s Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume 1 Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, ete.
No. 2 For Love Scenes, ete. No. 5 Mysterioso.
No. 3 Indian Music. No. 6 For Combats, Struggles, ete.
No. 4 For Death or Sad Scene. No. 7 For Comic Scene.

Volume II contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, ete. Use it in conjunction with Vol. L.

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $1.00 for them now or ask for circulars

HAMILTON S. GORDON

141 West 36th Street
NEW YORK, N. Y.
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DO YOU KNOW?

That: Charles K. Harris—the man whose
songs have been popular with the American
music-loving public for the past twenty-five
years, and a popular publisher who is in
close touch with the public pulse in music—
states that the good old waltz songs are
coming back. “After the Ball,” the once fa-
mous song that placed Mr. Harris in the
prominent position which he holds today
among the popular publishers, was a waltz-
ballad, and he always has stood by that
gong as a model. Look through the Harris
catalog and note that the majority of his
song releases, both his own and others’ com-
position, are in waltz tempos, and all are
sellers,

That: Hugo Riesenfeld, managing direc-
tor of three big theatres in New York City
—the Rivoli, Rialto and Criterion—is a very
versatile man, not the least of his versatil-
ity showing as a composer and producer.
The score of “Betty, Be Good,” a musical
comedy which was produced at the Casino
in May last, was a Riesenfeld musical brain
emanation, and he lately has adapted some
of the song and dance numbers of “Betty”
to a pretty thematic prologue for the feature
film “The Gilded Lily.”

That: Ivor Novello, who furnished the
musical setting to the late Mrs. Lena Guil-
bert Ford’s words of “Keep the Home Fires
Burning” that made one of the big song-hits
of the war in both America and England, has
turned his talents to the motion-picture field.
He is at present doing scenario and film
work in Venice, California, where his “Car-
nival” is claimed to be a big success.

That: Max Munzeheimer is a fourteen-
year old boy prodigy of Houston, Texas, who
has composed two librettos and is working
on his third. The Metropolitan Opera man-
agement commented favorably on his first
libretto, and suggested that he try his hand
at the score also. Added to his writing tal-
ent, the boy has a fine singing voice which
he uses fluently in Italian and French as
well as in his own tongue.

That: The American Society of Compos-
ers, Authors and Publishers has in its treas-
ury more than $200,000 collected as royalties
from theatres, hotels, cafes, dance-halls and
other places where copyrighted music.is per-
formed for profit. The Society will hold a
fair portion of this money as a “war fund”
to protect the interests of its members, but
(beginning with April of this year) the larg-
er part of these collections will be divided
and distributed among the members four
times yearly in the future.

That: Ted Lewis (the “Jazz King”) and
Ernest Golden collaborated on a new song
called “I'll Come Back To You—Maybe,” and
then made it a publishing “come-back”
surety to themselves, by having “Ted” sing it
over the long distance telephone from San
Francisco to his publishers in New York
City, Shapiro, Bernstein & Co., who imme-
diately accepted it on phone (not “phoney”)
hearsay. The publishers propose to make
this song a “come-back” for them as a seller
by extensive featuring.

That: The famous Julian Eltinge has
gone back to the vaudeville stage, and is
breaking all past records for popularity in
his delineations of women.

That: Mme. Tetrazzini, the famous color-
atura soprano, has a singing parrot which
she has named “Adelina Patti,” because the

MELODY

Mr. Movie Pianist and Organist:

or organist.

PLAYING THE PICTURE

MELODY is going to build to be INDISPENSABLE to you and we ask you to do your
mite in helping us to become the BIGGEST AND BEST EVER. Therefore, keep us posted on
the pictures that are running in your theatre, the music you are featuring, etc., atc. In return
we will give you personal publicity through our magazine.

Send In YOUR PHOTO by return mall, accompanied by ample data concerning yourself—
your history and line of action from your advent in the moving picture field as a planist

ONFUCIUS, the great Chinese phil-

osopher who lived B. C. 551-478,
onee wrote: ‘“Woulds't thou know if
a people be well governed, if its laws
be good or bad? Examine the music
it practices.”” This is as good philoso-
phy now as when Confucius expressed
it, “practice’” includes today motion-
pieture music as well as all other, and
one encouraging sign of the times is
that the tendency of music for the pie-
tures seems to be upwards rather than
downwards. This is well exemplified
in the ambitious music score for the
Metro’s film production of Blaseo Iban-
ez's “The Four Horsemen of the Apo-
calypse,”” which has been written by
Louis Gottschalk, and which it is safe
to say would not have been commis-
sioned if there were no indications of
public or popular demand for it.

‘It we are not biographically wrong,
Louis Gottschalk is the son of a world-
famous father—Louis Moreau Gotts-
chalk (1829-1869), a brilliant concert
pianist and prolific composer of such
piano pieces as ““The Last Hope’” and
“Marche de Nuit”—and a composer of
note himself. Instead of utilizing bits
of popular music, as so frequently is
practiced in preparing film-scores, Mr.
Gottschalk has written a complete
original score to actompany and fit
the action of the picture from the first
flash of the camera to the last camera
shot. To aceomplish this result he not
only held long conference with June
Mathis who prepared the film version
of Thanez’s famous novel, and with Rex
Ingraham who is directing the produe-
tion, but watched the photographing of
the big scenes in the picture at the
Metro Hollywood Studios and in the
foot-hills of San Bernadinos.

“Hands off!”” will say some, ‘‘Go to
it!”” will say others. The proposed
scheme of the governors and directors

of the Shakespeare Memorial Theatre
at Stratford-on-Avon in England, to
devote this historically famous play-
house 'to modern motion-pictures,
aroused enough of vigorous opposition
to impel the “Bookman’s Journal’’ of
London to request personal views on
the matter from some of the English
literary lights.

Among those who replied to the re-
quest, John Drinkwater (author of the
remarkable Lincoln drama) admitted
that the arguments for and against
motion-pictures were weighty on both
sides, yet thought that no sort of ex-
pediency could make the decision any-
thing but a regrettable confusion of
issues—a reply which sounds like a
wordily-weighty view expressed to
evade the issue. Another, Professor
Saintsbury, replied somewhat ‘‘sour-
caustically’’ that the proposal set him
thinking what a nice night club St.
Paul’s Cathedral would mrake, while
Bernard Shaw (author of many noted
plays and articles, and probably the
brightest literateur of them all) came
out flat-footedly in favor of the scheme,
declaring it was his belief that Shakes-
peare himself would have enjoyed
Charlie Chaplin.

Personally, we do not agree with the
noted Shavian writer as to Bill and Char-
lie affiliating along common lines. Neither
do we believe that, even supposing he
were cognizant of the scheme, the im-
mortal Shakespeare would turn over in
his grave, emulate his famous ghost in
Hamlet and ‘“walk the night,”” haunt
cither by day or night the scene of the

moving scenarios, imitate his own

“trixy sprite’’ Ariel in The Tempest
and in spirit disgust smash a ouija
board, or do anything else in the spooky
line because the theatre is turned into
a motion-picture house, unless entr’-
acte, incidental and all accompanying
music to the pictures is—JAZZED.

bird is so temperamental. Poor Patti! To
be paired with a poll parrot!

That: Dr. Albert Hinstein, the remark-
able “relativity” revolutionary in science,
has at least one redeeming trait in that he
is a very fine musician.

That: Edna Thomas, a soprano singer
from New Orleans, is bringing eut many
of the never known and some of the long
forgotten melodies of the Louisiana planta-
tions and the Creoles, and is “getting away
with it” even in these days of jazz.

That: Contingent upon the adopting of

the Peace Resolution by the U. S. Govern-
ment, the American Artists’ Federation are
formulating plans for an active campaign to
boom unionism in vaudeville.

That: According to The Billboard, if all
the jazz music that was played in this coun-
try during 1920 could be moulded into one
note, it would reach from here to the moon

and back. Why not beyond and not “back,”.

and what will be the record for 19217

That: under terms of the will left by the
late “Al” G. Fields, whose obituary appeared
in the May issue of Merony, the famous
minstrel aggregation which he organized
and managed is to continue active operations

under the management of Edward Conrad
of Columbus, Ohio, the son-in-law of the de-
ceased.

That: If the Lusk bill (which has been
passed by the New York State Legislature
and gone to the Executive for engrossment)
ig approved and signed by Governor Miller,
all schools and school courses in the State
of New York must be licensed and super-
vised in order to operate as educators. This
includes music, as well as all other branch-
es of education. Wonder if jazz would come
in the category of “educational”? i

That: Ida Geer-Weller, a mezzo-contralto
of note, believes that the “gate to sincerity
in song-singing swings upon the hinges of
science in study.” If this vocalist is right,
some of our singers of popular songs must
be frightfully insincere or else the “hinges”
were awfully rusty.

That: Washington, D. C,, is to hold its
music week from May 25th to June bth.
Concerts will be given each night in various
school houses, and special programs for
children will be given in the schools.

That: 1f Leopold Mannes (son of David
Mannes, the noted New York conductor and
teacher) is right in his claim that “modern
life is accustoming our ears to sense higher
tones,” perhaps after we have ear-aviated
in the higher altitudes of music long enough
we shall hear the heavenly harps before
getting there.

That: Laura Robinson, dramatic soprano,
believes that better singers would be turned
out, if singing methods were better suited
to individual voices. We have heard sing-
ers who would have suited us much better,
if they had been “turned out” with a club
“method” individually used in a methodical
manner.,

I
That: Dr. Frank Crane, who writes for
the New York Globe, is an ardent advocate
for the mechanical player-piano, and says
that he likes a good reproduction in pieces
better than the real thing in pianists. So
do we, Doctor Crane, in innumerable in-
stances.

That: The latest European sensation is
said to be a piano built with two keyboards
—an instrument - invented by the distin-
guished composer, Emanuel Moor, and
known as the “Duplex-Coupler” piano.
Great Piano Pedals and Stools! With a
double-decked piano keyboard, what won't
some of our jazz pianists be able to do?
As Mme. Roland didn’t say on her way to
the guillotine, “Oh, Piano! What crimes of
percussion are committed in thy name!”

That: Columbia phonograph dealers are
gelling a device that puts alarm clocks on
the back shelf as morning ‘“getters-up.”
Was it not Hamlet who exclaimed: “To
what base uses we may return, Horatio.”

That: In examining repossess cases, a
judge in Brooklyn has discovered that peo-
ple who buy things on the installment plan
will let anything and everything go, rather
than sacrifice their phonograph.

That: The women student-nurses in the
Chicago Training School for Home and Pub:
lic Health Nursing have organized among
the members two bands of sixty-five play-
ers each—one composed of negro nurses
and the other of white nurses, with W. P.
0O'Donnell of the Brooks Band Service Co.
in charge of the training of both. These
bands are the only ones of their kind in
this country,
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ANYONE CAN LEARN

RAGTIME

PIANO PLAYING

We teach adult be-

ginners
IN 20 LESSONS
The simplest and
most instructive
course of music les-
sons ever written for
beginners,
Advanced course for
players, Our schools are
under the personal super«
vision of ‘Axel Christens
sen, Vaudeville's‘Czar of
Ragtime.”
Christensen School
of Papular- Musle |

BRANCH SCHOOLS
almost everywhere.

(Consult your telephone)
directory.

Suite 420

‘School in your city, write

Christensen School 6f Popular Music

Oldest and Largest School of its Kind in the World

20 E. Jackson Boulevard

If there is no *‘Christensen’’

for particulars of our splen-
did course of lessons by mail.

Plano
Teachers

WANTED to open branch
schools in cities not already
occupied.

Write for our attractive Teacher's
Proposition.

Exclusive Franchises Granted.

Chicago, Ill.

— HIT!

HIT!

“Gypsy Lady, | Love You™ wirc s

Now Being Featured Everywhere by Orchestras and Professional Singers

HIT! —
9 Words and Music by
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Obtain Player Rolls and Talking Machine Records from your dealer.
WALTER C. AHLHEIM MUSIC CO. - - -

Mo Andwhenits spring - time

DECATUR, ILL.

HOW T0 WRITE A SONG.

e LEARN FROM OUR COMPLETE
E COURSE BY MAIL

" Write today for free particulars

Plaza Music Service, Woremts Mas.

—Forrest Thompson’s Latest—

Forrest Waltz

VALSE ESPAGNOLE, 25c.
1. Forrest Thompson, 231 South Fourth St.

Louisville, Kentucky 0

That: Tony Jackson, a prominent com-
poser who first became known to the music
world through two of the biggest hits of
their day—“Pretty Baby” and “Some Sweet
Day”’—recently passed away at his late
home in Chicago. He was in his thirty-
third year.

That: Three men and a woman, who sev-
eral years ago were arrested and fined for
fraudulent use of the mails while operating
as the “Fairchild Music Company” of New

York, have again been arrested for a like
offense, this time as the “National Music
Company of Washington.” It was the old
game of soliciting song-poems and songs
for publication with promises of royalties,
charging the submitters of words or music
for the services of the fake concern, get-
ting the money from their dupes, and then
—“Good Night!”

That: Ossip Gabrilowitch, long known as
a piano virtuoso and now conductor of the
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Robin Adair; Rm 1\( rl in the Cradle of the I)up Rock uf Ages; Rule Brmmnn Rusﬂl.m II\mn,
| See, the Conquering Hero Come
i Farewell; Spa muh }I\mn Star-Spangled Banner; Sw

To-day; Tramp! Tr.mm‘ I‘nmp’ Under the Willow; Vacant
| Chair; Watch on the Rhine; Wearing of the Green; We'd Betttr Bide a Wee; We're TLntmg
Tonig sht; When the Sw allows Homeward Fly; Willie, We Have Missed You; Woodman Spare
that lru: Work for the Night is Coming; chl\cc Doodle.
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JOHN WORLEY C0., ““atthnrvime™

In espousing Mrs. Enrico Caruso the great
tenor seems not only to have won a wife,
but to have purloined a poet. Two of this
lady’'s poems, “Gloria’s Lullaby” and
“Spring,” have been musically set by A.
Buzzi-Peccia and published as songs by G.
Schirmer of New York. It's dollars to dimes
that the tone-towering tenor plugs his wife’s
songs in his next season’s concert tour.

Detroit Symphony Orchestra, recently took
the solemn oath of allegiance to this coun-
try, and despite his Russian name and birth
is now an honest-to-goodness-sure-enough
citizen of America.

That: Sven Bergieue, a Swedish engin-
eer, is reported to have solved the problem
of producing speaking motion-pictures after
ten years of experimenting. His scheme,
device, modus operandi, or whatever it is,
was recently exhibited before a body of
scientists, and the professor director of the
physico-chemical department of the Nobel

Institute says the invention solves the
“movie” problem.
That: Paul Lannin, music collaborator

with Vincent Youmans in the musical com-
edy “Two Little Girls in Blue,” is a Boston
product because of his long association with
the “Hub’s” local amusement interests. He
was the vice-president of the Boston Amer-
ican Baseball Club, of which his father, J.
J. Lannin, was the owner. Paul gained his
music education from Rubin Goldmark of
New York, with whom he studied harmony,
counterpoint and musical form, and also
studied composition under Victor Herbert.
He is a graduate from Fordham University
in the class of 1915, and during the war
served as a bandmaster and second lieuten-
ant in the field artillery.

To paraphrase Tennyson, “In youth a
young man’s fancy lightly springs to love
of doing.” Mr. Lannin is only 26 years old;
his music collaborator, Mr. Youmans (son
of the maker of the famous hats of that
name) is 23, and Arthur Francis, who wrote
the lyrics for the comedy, is 24.

ON THE BLACK KEYS

N old colored man asked an attend-
ant in the hospital office how a sick
friend was getting along, and was told
“he is convalescing now and will be out
soon.”” " “Den Ah reckons Ah’ll jess
sot right down yere an’ wait a bit, kase
Ah wants ter see him,’” said the darky.

A certain darkey, locally notorious
for ““choosing chickens when the moon
was in the dark,”” was before the court
for “robbing a roost.”” When asked
the usual question of “‘guilty or not
ouilty’” he replied: “Ef it don’ mak’
no sort o’ diff runce ter dis yere Co't
an’ yo’ Honah, Ah doesn’t want ter
commit mah se’f befo’ Ah’s heard de
yevidunce sum of de witnussis is tend-
in’ ter ’spashate.”’

An Alabama darkey, who prides him-
self on being able to play any tune on
the banjo after he has heard it once,
perched himself on a rail fence one
Sunday morning and began to pick the
strings in a business-like manner quite
foreign to the Sabbath. It chanced that
the minister happened along on his way
to church, and stopping before the
darkey he admonished him severely,
saying: ‘‘Moses, this is Sunday. Don’t
you know the Ten Commandments?”’

Moses seratched his head for a mo-
ment, then equally severe he replied:
““Pahson, yo’ all don’ tink yo’ kin beat
me, does yo’? Yo’ jess whistle de fust
fo’ or five bahs o’ dat chune an’ Ah’ll
take er try at it.”’—Canadian M. T. J.

Il
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Meritorious Melodies

FROM JAZZ TO CLASSIC

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solo ey when marked with a * and in a different key when marked with a 1

N1

*'A Frangesa March........... Mario Costa

*African Smile, An .. ............ Paul Eno
Characteristic March

*After-Glow. ............... George L. Cobb
A Tone Picture

*A (rnuhon RAL.c.oinonini George L. Cobb

fx ...................... Walter Rolfe

Lccentric Two-Step Novelty

*Alhambra................. George L. Cobb
One-Step

Gy V117 (1) IEepm———— ..Lou G. Lee
Mazurka

All-of-» Twist ...........Frank E. Hersom
Rag (Apologies to Dickens)

*Ambassador, The. ... ..E.E. Bagley
March

tAmerican Ace, The......... R. E. Hildreth

arch

*Among the Flowers.............. Paul Eno
(‘npnce

FARIN o sgpmanamioomio s Thos. 8. Allen
%pamsh Serenade

BABRAD 5 vsisipssgsonsaeranaios Max Dreyfus
Intermezzo Orientale

*Assemb l{ Thbusssamivansas Paul Eno
March and Two-Step

*At the Matinee .......... Raymond Howe
Waltzes

tAt the Wedding. .. ........ Chas. A. Young

arch

HAUROra. ...ovvviiiiiins Arthur F. Kellogg
Waltz

tAviator, The. . .......... James M. Fulton
March and Two-Step

*Baboon Bounce, The. ... ... George L. Cobb
A Rag-Step Intermezzo

*Ballet des Fleurs......... Arthur C. Morse

{Bantam Strut, The....... Arthur C. Morse
A Rag—Btep Intermezzo

*Barbary..............o... George L. Cobb
Valse Algerienne

*Barcelona Beauties......... R. E. Hildreth
Waltz

KRR DABCR. o by o conse vote ate Ned West

il 5L i e George L. Cobb
Oriental Fox Trot
*Call of the Woods........... Thos. 8. Allen
Waltz
*Cane Rush, The............ Frank H. Grey
Novelty Two-Step
Carmencita _............... Valentine Abt
Spanish Dance
*Chain «]'of DAIEE: o oot A, J. Weidt
altz
*Cheops................. .George L. Cobb
Lgyptmn Intermezzo (Two-Step)
*Chicken Pickin's ........... Thos. 8. Allen
Dance Descriptive
*Chirpers, The. . ivugosaias Chas. Frank
Morceau Characteri

()
.Frank E. Hersom

*Chow Mein. .
A Chinese Epis

tCloud-Chief............... J. Ernest Philie
Two-Step Intermezzo

*Columbia’s Call .............. Bob Wyman
March

tCommander, The................ R.B. Hall
March and Two-Step

AConbBE .oy gscitia e John Carver Alden
Carnival Polka

Cracked Ice Rag........... George L. Cobh
*Cradle of Liberty ............Alfred E. Joy
arcl

FCrystal Currents........... .Walter Rolfe
Waltz '

*Cupid Astray............o.00t Walter Rolfe
Waltz

#Cupid’s Glance.................. Paul Eno
Waltzes -

{Dainty Damsel, The ..... Alessandro Onofri
Schottische

Dance of the Daffodils. ...R. H. Isherwood
Schottische
*Dance of the Lunatics. ...... Thos. S. Allen
An Idiotic Rave
Dance of the Morning Glories Frank Wegman
Characteristic Dance
Dance of the Pussy Willows Frank Wegman

*East o’ Sues.........oo0i00 R. E. Hildreth
Marche Orientale

Eat ’Em Alive................Allen Taylor
Jazz Fox Trot
*Ebbing Tide, The............ Walter Rolfe

Valse Lente
Elopement March, The...... Valentine Abt
tEnchanted Moments Bernisne G. Clements
Idyll d’Amour

*Excursion Party. . ....Raymond Howe

March and Tw
*Expectancy........oooiiiins Norman Leigh
Novelette
{Fair Colnﬁdantes ...... E. Louise McVeigh
al
*Fairy Flirtations ...... Vietor G. Boehnlein
Dance Caprice
L0 iF 1, T R—" R. E. Hildreth
Tambourine Dance
Fanieion. asivvaviiie s George L. Cobb
Novelette
*Farmer Bungtown .......... Fred Luscomb
March Humoresque
Feeding the Kitty........ .George L. Cobb
Rag One-Step
{Fighting Strength........... Thos. 8. Allen
arch
*Fire-Fly and the Star ....... Norman Leigh

Scene de Ballet
*Fleurd’ Amour (Flower of Love)GeorgeL.Cobb
Hesitation Waltz

*Flickering Firelight......../ Arthur A. Penn
Shadow Dance

tFlight of the Birds............. W. M. Rice
Ballet

*Flower of Night, The........ Norman Leigh
Waltz

*Forever................./ Alessandro Onofri
Waltzes

*For Her.....ooovvvvvnnnn. Norman Leigh
Romance

tFor the Flag........... J. Bodewalt Lampe

March uml Two-Step
*Four Little BlackberriesLawrenceB.0'Connor

*Hang-Over Blues.............. Leo Gordon
Jazz Fox Trot

tHappy Hayseed, The......... Walter Rolfe
Characteristic March Two-Step

*Happy Jap.......... Lawrence B. 0'Connor
Geisha Dance

Hawaiian Sunset.......... George L. Cobb

Waltz

*Heap Big Injun.......... Henry 8. Sawyer
Two-Step Intermezzo

tHeart Murmurs.............. Walter Rolfe
Waltz

*Hearts Adrift............ Eugene Ingraham
Valse Hesitation

*Height of Fashion.......... R. E. Hildreth
Duchess

*Here’s How ............ .George L. Cobb

One-Step
*Hey! Mister Joshua. ...
Medley Schottische

Lester W. Keith

*Hey Rube.............. Harry L. Alford
One-Step or Fox Trot

*HiHoHum.................. Wmn. C. Isel
Rag Fox Trot

*Hindoo Amber.............. Ernest Smith
Novelette

*Hippo Hop, The......... Oswald B. Wilson
Tox Trot

tHome, Sweet Home. ... ....R. E. Hildreth
Medley * G(md \Iu,ht W, |Itz
*Hong Kong Gong... {. 11, Hildreth

One-Step or Two- cp

*Hoop-e-Kack .............. Thos. S. Allen
Two-Step Novelty

*Horse Marines, The........ Thos. S. Allen
March and Two-Step

Eldle Hotrs: .ccooieon sonse Carl Paige Wood
Waltz

tIdolizers, The................ W. A. Corey
March and Two-Step

*a Bagdad. ... covaivoiniine Norman Leigh
Morceau Orientale

tIndian Sagwa.............. Thos. S. Allen

Characteristic March

Th&Bﬁnlro}es' Gambol Sl *D"i;e of the Skeletons. .. ... Thos. S. Allen Schottische ‘(lndﬁniuible, The........James M. Fulton
*Bean Club Musings............. aul Eno escriptive * ...Lawrence B. 0'C arch )
ML\‘rcthharauberistic e *Dalgmg Goddess........... R. E. Hildreth Fn“gcll;:&li::;gers RRIEEE onnor *In lzr}e“a!ny IPEI{S ........... Walter Rolfe
Beautiful Visions Elizabeth Strong aprice " : aadidtalt. .. N Taih A Fairy Fantasy )
Reverie tDarkey’s Dream, The. .. ... Geo. L. Lansing *;:::;li;:n‘??"_ an . ;a' 400(:;';3’3?_ C(::tl: In High Society............ .Eduard Holst
*Beu\q{:l{'n E:;nm Lester W. Keith b Charu'c,terisltic Barn Dumé - Oriental Fox Trot i ‘March aﬁ T ‘\i\'n_-htup " .
alse d'Amour arkies’ Patrol. . . . eo. L. Lansing . R. E. Hildrett ntermezzo Irlandais. ...... Norman Leigh
*Bedouin, The ........... Edwin F. Kendall | *Daughter of the Se: Otto M. Heinzman 1Frok cii)otltllc:chc RERERS In the Bazaar. ............. Normat Leigh
B tus Howdo ... Thos. Allen | {Deaelatio (Delht) Wil | T o ey OGN | HoveiiRiRs
March and Two-Step Valso Hesitation ; *“Fun:i?:"-T(::f. y ........... Ernest Smith ! }l:,?en:g:zf) """"""" | e
{Belles of Seville. ....... J.Bodewalt Lampe | *Dickey Dance, The........ Geo. L. Lansing #Fussin’ Around.,. W, C. Tsel e e B. E. Shattuck
. Valse Characteristique . Qapnce Humoresque : Slow, Deng o Tox Trot March
Beu}:{:‘zu'?:;mw ............. ¥ ot D“ghaer;::érmiec. Mz\rch """ Trce: 5. Allen *Garllvlllndhﬁe ......... Victor G. Boehnlein ﬂril}:ufgl{!rf::ﬁ ------------ George L. Cobb
*Bermuda Blues. . ... Bernisne G. Clements | *Dixie Twilight........... Chas. L. Johnson oL i i Ernest Smith
Fox Trot Characteristic March Gavotte Militaire. ........... Vdrlemme Abt ”mfv(.{.::g'amei‘iv}; Step ------ rnest Smith
*Big Ben (DeBCrlPI\hve ........ Thos. 8. Allen PDOMGREE: ol cancomismm Neil Moret 1Gay Gallant, T:he. : .Walter Rolfe #ltoquols Fox Trot ........ Lol 6. Castle
One-Step or March . March and Two- . -
TBI“;V Elumhino ............ George L. Cobb TDre‘;rri Cl(:llb ............... Carl Clayton Gao}r‘gia’ll:(aitnbow .............. Leo Gordon *l"II'.lbé ...................... Walter Rolfe
tz alse Concerto ox Tro ntermezzo .
1Bohunkus e George L. Cobb *Dre&n]er | Lester W. Keith tGer(-)Maél;lea. o A.J. Weidt hla‘;f ﬁinu ............... R.E. Hildreth
Novelty One-Step altz ne-Step or Two-Step altz
*Bone-Head Blues ............. Leo Gordon fDreavm}ly Drifting:ouoiasen Walter Rolfe *GirIPof the %rianl ............ Thos. S. Allen *chéhm lh; Bf)x Thos. S. Allen
Jazz Fox Trot alts ersian Dance aracter Dance
*Bo:;‘doniln, Tlél. s W. D. Kenneth *Dre‘i,mll(iues ................ Walter Rolfe TGI.]?I Dlr:.t. T Harry L. Alford *chg]uﬂznf{. T e Arthur C. Morse
arch and Two-Step altz ovelette a esitation
tBni; Bullona ............. George L. Cobb *DmmIMemonu ............ Walter Rolfe tGolXernll‘ Daw}:): .............. George L. Cobb *.ln(a)ngzllt. Lo .d.O..Geftrge L. Cobb
arch and Two-Ste, Wi 'one Picture riental Fox Trot and One-§ ep
Breath o’ June........ p ..... Ted Hamilton | tDream of Spring,A.......... P.Hans Flath | *Gossips, The................ Walter Rolfe tJolly Companions............../ Al Stevens
Walts Morceau Charactensthue March and Two-Step March and Two-Step )
tBucking Broncho, The ... Robert A. Hellard {Dream Thoughts. ............. Wm. Arnold *Go(D’Em ...... jifigsses Thos. 8. Allen *JnllI{!Nsv); Yn:-ikr}r, T‘é: .......... A.J. Weidt
Intermesao Two-Step altz escriptive Marcl . arch and Two-Step
*Buds lnd Blouoml ........ George L. Cobb *Dri;l]-Wolad .............. George L. Cobb *Gu[n;dhlher s Clock........ Louis G. Castle .loyFBoy’l.‘~ e B A. J. Weidt
ovelette escriptive 'ox Trof
1B1||mﬂ|n ........... Bernisne G. Clements *Dmi&n (ha Pikde’.r. G A, J. Weidt ’(Gua}nidm‘:n,’I“l'he.q Eagnaal Thos. 8. Allen .luu;I Mriaa ............... Bernard Fenton
Morceau Mignon arch and Two-Step ovelty Two-Step . ovelette .
*By the Wllnmuglun Vine ....Thos. 8. Allen T I T Norman Leigh tGuest of Honor, The..... Edwin F, Kendall tJungle Echoes............. R. E. Hildreth
Schottische Waltz March and Two-Step Cocoanut Dance

published by W ALTER JACOBS,*
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eritorious [lelodies
FROM JAZZ TO CLASSIC

«..FOR...

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solo kzy when marked with a * and in a different key when marked with a

*Kangaroo Kanter. .. .. Arthur C. Morse

One-Step or Fox Trot

*Ken-Tuc-Kee................./ A. J. Weidt
Fox Trot

tKentucky Wedding Knot. .. ../ A. W. Turner
Novelty Two-Step

*Kiddie Land. . AT, Weidt
One-Step or  Two-Ste D

¥Kidder, The ..o o0 Harry D. Bushnell
Characteristic March

*King Reynard...........
I'ox Trot

Kismet Waltz. . Pearl 8, Silverwood

1Knights and Ladies of Honor. . lvans
March and Two-Step

tKnock-Knees. ........ .George L, Cobh
One-Step or Two-Step

K. of P, The
March and Two- &up

*Koonville Koonlets, . ... ...
Characteristic Cake Walk

La Danseuse (The Dancer) .

Louis G. Castle

.Ernest 5. Williams
AL Weidt

Valentine Abt

Valse

tLadder of Love............ George L. Cobb
Waltz

tLady of the Lake.......... George L. Cobb
Waltz

*La Petite Etrangere. .........I. B. Metcalf
(The Little Stranger) Valse Lento

*Las Caretas................... John Itzel
Danza Tango

*La Sevillana,.............. Norman Leigh
Entr' Acte $

*Laughing Sam .............. Walter Rolfe
Characteristic March

L. A. W. March. . Vess L. Ossman

fLaw and Order............ George L. Cobb
March

¥Lazy Luke. :s.ommmaniin Geo. J. Philpot

A Raggy Drag
fLeague of Nations, The. .Joseph

March

L Ermne (The Hermit). .
Meditation

fLevee Land.............. George L. Cobb
One-Step

tLittle Coquette. ......... P. Hans Flath
Morceau Characteristique

I'. Wagner

..R. Gruenwald

*Looking 'Em Over............ Walter Rolfe
One-Step or Two-Step

Love Notes .. i ausnina Frank E. Hersom
Valse

*Love’s Caresses............ R. E. Hildreth

A.J. Weidt

*Magi luan, The... L. Farrand

avotte”
aMie................... Norman Leigh
(hmmm d’Amour
*Mandarin, The .,......... Norman Leigh
Novelty One-Step
tMarconigram, The.......... Thos. S. Allen

March and Two-Step
tMasterstroke, The......J. Bodewalt Lampe
Military March and Twe-Step
*Meditation and Chansonette Norman Leigh
Melodyin F......... Arr. Edward R. Winn
(For left hand only)
Memoirs .. .osivevioss George L. Cobb
Memories of Home flizabeth Strong

Reverie

*Men of Harvard........... Frank H. Grey
March and Two-Step

tMerry Madness............ Thos. S. Allen
Valse Hesitation

{Merry Monarch, The. ....... R. E. Hildreth
March and TwwStep

tMi Amada (My Beloved)....Norman Leigh
Danza de la Manola

tMidsummer Fancies........ Frank H. Grey
Valse Novelette

{Milady Dainty ........... Gerald Frazee

Intermezzo Gavotte

*Military Hero, The........ W. D. Kenneth
Mareh and Trwo- Step
ML cas e crimisingy Norman Leigh
Danse des Grisettes
fMona Lisa................ George L. Cobb
Valse

tMonstrat Viam ...........
March and Two-Step

tMoonbeams.............. George L. Cobb
Novelette

tMoonlight Wooing. . .
Valse d'Amour

Alfred E. Joy

.Bernisne G. Clements

TMoose; The v wowssworas P. Hans I'lath
March

*Muses, The Alegsandro Onofri
Waltzes

tMusidora. ... .............. Norman Leigh
1dy!l d’Amour

fMyriad Dancer, The ........ Thos. 8. Allen
Valse Ballet

Nautical Toddle, The....... seorge 1., Cobb
Fox Trot

tNC:4, The ..o oo onunmiives T. E. Bigelow

March
*Near-Beer (How Dry I Am)L.G. del Castillo
March

#Neath the Stars............ R. E. Hildreth
‘altzes
*New Arrival, The: . ... .../ Anthony 8. Brazil

Mareh and l\\m\tvp

*Northern Lights. . AT Weidt
Overture

tNuma................ .. Thos. 8. Allen
An Algerian Intermezzo

*Nymphs of the Nile. .. ... Frank E. Hersom
Air de Ballet

*Odalmque ................ Frank H. Grey
Valse Orientale
ROMEOME oo semmmmmn Sammy Powers

One-Step or T rot

On and On (Maypole Dance) Valentine Abt
Two-Step and March

*On Desert Sands. ........... Thos. 8. Allen
Intermezzo Two-Step

tOn the Mill Dam ..............A. A. Babb
Galop
1On the Sky Line. . ............ Walter Rolfe
A Tone Picture
1771 R ——— Leo Gordon
Walt
* Panuels for Ky 7T | S———— TLou Blyn
altz
FPaprikATIA: s i s s e s Leo Friedman

One-Step or Tw I
*Parade of the Puppets
Marche Comique

Walter Rolfe

Pacisian Parade............ Ed. M. Florin
One-Step

tPastorale Ecossaise. .. ... Frank I.. Hersom

*Pearl of the Pyrenees ........ Chas. Frank
A Spanish Intermezzo

tPepeeta .................. R. E. Hildreth
Vals Espanol

tPerfume of the Violet........ Walter Rolfe
Waltz

tPeriscope; The, ..osvamians Thos. S. Allen

March and Two-Step
fPersian Lamb Rag.......... Percy Wenrich
A Pepperette

*Pnckanmny Pranks: oo Dan J. Sullvian
Cake Walk Characteristique
*Pixies, The............... Van L. Farrand
Dance Characteristic
*Pokey Pete................] J. W. Lerman
Characteristic March
*Powder and Perfume. ..... J. Frank Devine
Fox Trot
Pride of the South. . ....... Geo. L. Lansing
Patrol .
*Prince of India............ Ven L, Farrand
arc|
B0 TTL R . [ ————— Robert Hoffman

Eeccentric Rag

|
|

A.J. Weidt

*Queen of Roses. ...............
Waltzes

*Queen of the Night....... Bverett J. Evans
Nocturne

*Rabbit’s Foot ............ George I.. Cobb
I'ox Trot

fRainbows. ...........o.e0, Bernard Fenton
Novelette

*Rair\lv o]f Pearls. ...... Walter Wallace Smith

alse
L0 TR | T —— Arthur C. Morse

Schottische and Barn Dance
fRevel of the Roses. ....... .Walter Rolfe

Waltz

tRingmaster, The .......... W. K. Whiting
Galop

fRomance of a Rose Lawrence B. 0'Connor
Reverie

Rosetime....................May Greene
Waltzes

tRubber Plant Rag......... George L. Cobb

A Stretcherette
*Russian Pony Rag

5 ..Don Ramsay
A Syncopated Prance

*Rustic Dance.............. Norman Leigh
1Saddle Back: oo et Thos. S.’Allen
Galop
L Norman Leigh
Valse Exotique
#Sand Dance................ Leo Friedman
Moonlight on the Suwanee
*Sandy River Rag............ Thos. S. Allen
#Say When!................ George L. Cobb
Fox Trot
Scandinavian Dance ......... Gaston Borch
(Springdans)
1Shadowgraphs ............ Norman Leigh
Scenes des Silhouettes
Shepherd Lullaby............ Tduard Holst
Reverie

{Sighing Surf

Valse CI

..Bernisne G. Clements

*Silent Lave .......0............ AT, Weidt |

Waltzes
tSimpering Susan
Characteristi
*Sing Ling Ting
Chinese One- .\up
*Sissy Giggles. .. ..
Characteristic March
fSleepy Hollow . . .Thos. S. Allen
(A Dream in Lh(' Muunt.uns) Id\ll

Frank H. Grey

..George L. Cobh

..Raymond Howe

*8lim: Pickins:. oo i pmins Wm. C. Isel
Fox Trot Rag
tSmiles and Frowns........... Walter Rolfe

Valse Hesitation
1Soap Bubbles
Characteristic March
*Social Lion, The............
March and Two-Step
tSolaret (Queen of Light)..... Thos. S. Allen

Valse Ballet

Thos. S. Allen
R. L. Hildreth

tSome Shape .............. George L. Cobb
One-Step

tSons du Ruisseau.......... Frank H. Grey
Valse Francaise

Southern Pastimes.......... J. W. Wheeler
Schottische

{Spanish Silhouettes. ....... C. B. Pomeroy
Waltz

Spirits of Dawn.......... Everett J. Evans
Caprice

{Sporty Maid, The............ Walter Rolfe
March and Two-Step

Spudsiin s Lawrence B. O'Connor
Novelty March and Two-Step

*Spying Cupid. ...........000s Walter Rolfe
Waltz

*Star-Dust. ................. R. E. Hildreth
Novelette

tStarland. ... ... Lawrence B. 0'Connor

Intermezzo Two-Step

*Ta-Dji-Da. .

Stars and Flowers. ........R. H. Isherwood

Mazurka

tStep Lively................ Thos. 8. Allen
March and Two-Step

#Stop Ith. ...l George L. Cobb
Fox Trot

#Story-Teller Waltzes, The .
*Summer Dream, A
Morceau Charactes r1~r14|m

Van L. Tarrand
P. Hans Flath

tSummer Secrets.......... Theo. 0. Taubert
Waltz
*Sun-Rays . Arthur C. Morse

Characteristic Darce
Sunset Frolics ..

A Plantation Dance
“Sunset in Eden. ..

John Francis Gilder

.John T. Hall

Waltz
*Swedish Fest March. . Albert, Perfect
*Sweet Illusions............ Thos. S. Allen
Waltz

Valentine Aht
.......... Walter Wallace

Sweet Memories. ... ..

Oriental Dance

*Tehama Chauncey Haines
Intermezzo l(ulnunnml'
*Tendre Amour..... Bernisne G. Clements

Serenade

iThat Tangoing Turk ......George L. Cobb
One-Step or Two-Step

tThree Nymphs, The........ George L. Cobb
Danse Classique

{Tiptopper, A /. A. Corey
March and Two-Step

“Toy Poodles............. George L. Cobb
Novelty One-Step

fTeeasure-Trove..........
Waltzes

Treat 'Em Rough......
One-Step

tlrue Blue.........
March and Two-Step

i Turkish Towel Rag.......... Thos. 8. Allen
A Rub-Down

.W. K. Whiting
George L. Cobb

W. D. Kenneth

*Two Lovers, The............ P. Hans Flath
Novelette

fUand [...............00... R. E. Hildreth
Waltz

*Under Palm and Pine...... W. . Kenneth
March and Two-Step

fUnder the Spell............. Thos. S. Allen
Valtz

{Venetian Beauty............. Walter Rolfe
Caprice

*Victorious Harvard. .
March and Two-

1Virgin Islands. ......
March

*Virginia Creeper. The..........Mae Davis
Characteristic March

tViscayan Belle,A................ Paul Eno
Serenade Filipino

Jarl Paige Wood

..Alton A. Adams

Wteh B 0.7 ormercsiomincorivns W. D. Kenneth
Two-Step

Water Wagon Blues....... George L. Cobb
Fox Trot,

What' Nextl..oossemenains George L. Cobb
Fox Trot

tWhip and Spur.............. Thos. 8. Allen
Galop

*Whirling Dervish, The. ......J J. W. Lerman

Dance Characteristique
*White Crow, The................ Paul Eno
March (l\ldity

t“Who Dar!”.................. C. H. Soule
Cake Walk and Two-Step Mmh

YipYip: YD, o oicocrionis ammeimimams Wm. C. Isel
Fox Trot

1Yo Te Amo (I Love You) ....
Tango Argentino

tYoung April.............. George L. Cobb
Novelette

*Youth and You. .
Waltz

Walter Rolfe

........... Thes. 8. Allen

published by W AL TER JACOBS,
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PIANO INSTRUCTION

le realm of “business” piano playing.

armony-Text-Books do NOT reveal them.
in existence printing these chord combi-

nations, complete.

1. 'Treble Notes 62,
2. Bass Notes 63,
3. Time Elements 64.
4. Elements of Notation 65.
5. Use of Hands 60,
6. Use of Pedal 67.
7. Treatment of Melody 68.
8. Keyboard Chordination 69,
9. Transposition 70.
10. Ear Playing 71
11. Improvising 72
12, Composing 73
13. Chime of the 4th 74
14. Modulation 75
15, Faking 76.
16, Melody in Left Hand 77
17. Memorizing, 78.
18. Jazz (Genuine) 79.
19, Off-Hand Accompaniments 80.
20. How to Play Two Pieces at 81.
Once 82,
21, Blues 83.
22, Doubled Bass 84,
23. Chord Breaking 85.
24. Harmonizing Tables 86.
25. Natural Progressions 87.
26. Fifteen Rules for Syncopating 88,
27. Altered Tonic Harmonics 89,
28. Altered Seventh Harmonics 90.
29. Complete Chord Chart 91.
30. Determining the Harmony 92.
31. Chromatic Embellishment 93.
32, Developing Note Reading 94,
33, Melody Structure 95.
34, Octave Chime 96.
35. Syncopating 1 Note 97.
36, Syncopating 2 Notes 98.
37. Syncopating 3 Notes 99,
38, Syncopating 4 Notes 100.
39, The Arpeggios 101.
40. Major Scales 102,
41, Minor Scales 103.
42, The Tremolo 104,
43, The Trill 105.
44, Low Form 106.
45, Turn 107,
46, Mordent 108,
47, Endings 109.
48, Lead Sheets 110.

49. Half Tone with Melody Note 111,
50. How to Accompany the Melody 112.
51. Using Tie and Combining 113.

Stems 114,
52. Combinations tobe Memorized 115.
53. Half Tone with all Members 116.

54, Raise and Grace Combined 117.
55. Preliminary for Beginners 118.
56. Foreword to Note Section 119.
57. Accompaniment in Right 120.

Hand 121.
58, Diatonic Embellishment 122,
59, Single and Double Fill 123.
60. Harmony Tone Treble Rag 124,
61, Modulatory Arrangement 125.

Absolutely covers the who

The chords possible in music are limited and fixed. H

Waterman's Piano Forms (110 pages) is the only book

Learn to Determine Chords,
Blue Harmony, Space-fillers, Song, Writing,
Each topic treated with infinite care
Why experiment blindly with songs’?

Synopsis of Course. Mail the coupon.

b > SYNOPSIS OF COURSE

Half Tones with Fills
Half Tone Treble Rag
How to Get a Melody
Double Waltz Bass
Over Octave Treble
Determining Count
Effective Metres
Breaking Octaves
Repeated Phrases
Half Tone Discord
Incomplete Forms
Designing a Metre

. Departure of Train
. Chromatic B

ss
Inversion Bass

7. Over Octave Bass

Chinese Discord
Discord Treble
Octave Mordent
Graced Triplet
Double Bass Rag
The Chromatic
Double See Saw
Slow Drag Bass
Half Tone Bass
Second Metre
Diatonic Bass
Popular Style
Fourth Metre
Hatfield Bass
Breaking Chords
Waltz Metres
Thumb Melody
Breaking Octaves
Octave Glide
Bell Treble
Elaboration
Diatonic Rag
Chromatic Rag
The Advance
Half Tones
First Metre
Reverse Bass
Ballad Bass
Cabaret Bass
Climax Bass
Third Metre
See Saw Bass
Half Tone Rag
The Delay

The Grace
Drum Bass
Crash Bass
Skip Bass

City Style

The Tie

Foghorn
The 5-8 Rag
Bass Drum
Keene Bass
Scale Bass
Organ Bass

Modulate, Transpose, play
Clever Breaks, Ear Playing
and detail.

Get a FOUNDATION for conscious

Then breathe two words: “At last.”

Using the musica
limited “Forms;

oI

’

| “elements” through
comprising Effects
and Embellishments unknown in print-
ed music. Teaches everything you

have dreamed about, and longed to do.

126, Whistle

127, Triplet

128. Inversions
129. Passing Notes
130.  Summary

JAZZ SECTION

131. Jazz Bass

132. Treble Blues

133. Honky Tonk Bass
134. Jazz Treble

135. Future Jazz

136, Bass Blues

137, Stop Bass

138. Syncopated Tenths
139, Triple Bass

140. Sax Slurs

141, Wicked Harmony
142, Two Cycle Jazz
143. Clarke Break

144. Cafe End

145, Jazz Obligato
146, Fifth Spacer

147. Week End

148. Skip Ending

149, Double Thumb
150. Chromatic Fives
151, Linn Break

152, Sixth Spacer

153. Dissonant Ending
154, Triple Filler

155. Chinese

156. Over and Under
157. Organ Chromatics
158. Hoochy Bass

159. Uze Blues

160. Run to3

161. Mike's Finish
162. Static Bass

163, Third Spacer

from Lead Sheets, Jazz Bass,

164,
165,
166,
167.
168.
169,
170.

205.

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N.
Pep Tone

Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note

. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

Split Bass, Trick Endings,
g and 247 other subjects, listed below.

Improvision. Learn the Principle back of it all. Read the

206, Third Filler

207. Chromatic to V. N,
208. With Half-Tone
209. Last End

210, Blue Obligato

211. Double Octave Bass
212, Forecast Bass

213. First Spacer

214. Quarter Triplet
215, 1. B. Ending

216, Second Filler

217. Runto4

218. Tomorrow Style
219. Waterman Bass
220. New Type '

221. Frank’s Final

222, Second Spacer

223. Discord Scale

224. Treble Sixths

225. Half-Step Bass
226. Double Two

227. Arpeggios Bass
228. Half-Step Treble
229, Jerkins Bass

230. Discord Obligato
231. Suspended P. N.
232. On Chord Tones
233. With Passing Note
234. Ad Lib Run to V. N.
235. Dia. Trip. Down V. N.
236. Fifth Filler

237. Chro. Trip, Up V. N.
238, Fourth Filler

239, " To any C. Tone
240. Whites Bass

241, Fifth Spacer

242. Octave Chromatic
243, Half-Dis. Treble
244, Ninths

245, Tenths

246, Split Bass

247. Spacer or Ending
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FEATURES IN THIS ISSUE

Peeps at the Publishers

Publishers and Preachers. By Rev. Dr. William B. Ayres
How They Work in Conjunction

Concentration. By Frederick W. Burry
Curtis Williams. By Felix J. Koch
Song-Leader Blinded by Shell-Shock Makes Good

Do You Know?
Musical Musings. By C. F. C.
Ye Pitch Pipe and Piano
Playing the Picture

MUSIC

Just a Smile
Music by Arthur Clevelagsdé)
sic by Arthur L\ea"';d

Asia Minor. By George L. Cobb
Fox Trot for Piano
Soft Shoe Sid. By Frank E. Hersom

Fox Trot for Piano

In a Tea Garden. By Frank H. Grey

A Javanese Idyl for Piano

Words by Albert Morse.
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