Synopsis of Course,

1. Treble Notes

2, Bass Notes

3. Time Elements

4. Elements of Notation
5. Use of Hands

6. Use of Pedal

7. Treatment of Melody
8. Keyboard Chordination
9. Transposition

10. Ear Playing

11, Improvising

12. Composing

13, Chime of the 4th

14, Modulation

15, Faking

16. Melody in Left Hand
17, Memorizing

18. Jazz (Genuine)

Once
21. Blues
22, Doubled Bass
23. Chord Breaking
24, Harmonizing Tables
25, Natural Progressions

37. Syncopating 3 Notes

- 38, Syncopating 4 Notes
39. The Arpeggios

40, Major Scales

41, Minor Scales

42, The Tremolo

43. The Trill

44, Low Form

45, Turn

46, Mordent

47, Endings

48, Lead Sheets

51, Using Tie and Combining
Stems

55, Preliminary for Beginners

56, Foreword to Note Section

57. Accompaniment in Right
Hand

58, Diatonic Embellishment

59. Single and Double Fill

61, Modulatory Arrangement

Mail the coupon.

62,
63,

27, Altered Tonic Harmonics 9
28, Altered Seventh Harmonics 90,
29. Complete Chord Chart 91
30. Determining the Harmony 92;
31, Chromatic Embellishment 93,
32, Developing Note Reading 94,
33. Melody Structure 95
34, Octave Chime 96
35. Syncopating 1 Note 97
36. Syncopating 2 Notes 98,

60, Harmony Tone Treble Rag 124

125.

A NEW IDEA
IN
PIANO INSTRUCTION

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman'’s Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete,
Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with'infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Im
Then breathe two words: “At last.”

ey SYNOPSIS OF COURSE

Half Tones with Fills
Half Tone Treble Rag
How to Get a Melody

Double Waltz Bass
Over Octave Treble
Determining Count
Effective Metres
Breaking Octaves

. Repeated Phrases
. Half Tone Discord
. Incomplete Forms
. Designing a Metre
. Departure of Train
. Chromatic Bass

. Inversion B
. Over Octave Bass
. Chinese Discord
. Discord Treble
19. Off-Hand Accompaniments 80,
How to Play Two Pieces at 81,

Octave Mordent
Graced Triplet

. Double Bass Rag
. The Chromatic

Double See Saw

. Slow Drag Bass
. Half Tone Bass
; . Second Metre
Fifteen Rules for Syncopating 88,
8

Diatonic Bass

. Popular Style

Fourth Metre
Hatfield Bass
Breaking Chords
Waltz Metres

. Thumb Melody

. Breaking Octaves
. Octave Glide

. Bell Treble

. Elaboration

. Diatonic Rag

. Chromatic Rag

. The Advance

. Half Tones

. First Metre

. Reverse Bass

. Ballad Bass

. Cabaret Bass

. Climax Bass

. Third Metre

. See Saw Bass

. Half Tone Rag
49, Half Tone with Melody Note 111,
50, How to Accompany the Melody 112.

The Delay
The Grace

. Drum Bass
. Crash Bass
52, Combinations to be Memorized 115.
53. Half Tone with all Members 116.
54, Raise and Grace Combined 117.
. Bell

. Rumble

. Foghorn

. The 5-8 Rag
. Bass Drum

. Keene Bass

Skip Bass
City Style
The Tie

Scale Bass
Organ Bass

126.

127.

128,
129,
130.

Form Playing———

Using the musical “elements” through
limited “Forms;” comprising Effects
and Embellishments unknown in print-

ed music. Teaches everything you

have dreamed about, and longed to do.

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike’s Finish
Static Bass

Third Spacer

provision, Learn the Principle back of it all. Read the

164,
165.
166.
167,
168.
169.
170.
171,
172.
173.
174.
175.
176.
177.
178.
179.
180,
181,
182,
183,

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N.
Pep Tone
Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One
Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking

Double Octave Treble

Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N,
Player End
Persian

Blued Voice Note

.. Third Filler

Obligato
Suspended C. Tones
Triplet V, Notes

206, Third Filler

207, Chromatic te V. N.
208, With Half-Tone
209. Last End

210. Blue Obligato

211. Double Octave Bass
212, Forecast Bass

213. First Spacer

214. Quarter Triplet
215, 1. B. Ending

216. Second Filler

217. Runto4

218, Tomorrow Style
219. Waterman Bass
220. New Type

221. Frank’s Final

222, Second Spacer

223. Discord Scale

224, Treble Sixths

225, Half-Step Bass
226. Double Two

227. Arpeggios Bass
228. Half-Step Treble
229. Jerkins Bass

230. Discord Obligato
231. Suspended P. N,
232, On Chord Tones
233. With Passing Note
234. Ad Lib Run to V. N.
235, Dia. Trip. Down V. N.
236, Fifth Filler

237. Chro. Trip, Up V. N.
238. Fourth Filler

239. To any C. Tone
240, Whites Bass

241. Fifth Spacer

242, Octave Chromatic
243, Half-Dis. Treble
244, Ninths

245, Tenths

246. Split Bass

247, Spacer or Ending

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer. :

220 SUPERBA
THEATRE BLDG.

WATERMAN PIANO SCHOOL.

s e

LOS ANGELES
CALIFORNIA
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A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

FEATURES IN THIS ISSUE

By A. C. E. Schonemann

A Mission in Memoriam
Musical Musings. By C. F. C.

‘ Playing the Picture

Song Plugging and Its Chicago Exponents.

{ The Cue-Sheet and Synchronizing. By Alice Smythe Jay
Gossip Gathered by the Gadder
' Rubinstein and the Farmer. By Frederic W. Burry

Music Mart Meanderings

MUSIC

Toddle Top Rag. By Norman Leigh

Fox Trot for Piano

Danse Moderne. By Norman Leigh

For Piano

Big White Top. By Victor G. Boehnlein

Galop for Piano

Cupid Enters. By Frank E. Hersom
Idyl d’Amour for Piano

| e
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A List of

WHERE MELODY IS ALWAYS FOR SALE

MELODY AGENTS Patronize Them

We will be responsible for all subscriptions placed through these duly authorized agents.
Twelve Months $1.50

Single Copy 15 cents

Eight Months $1.00

Canada: The year, $1.75

Foreign, $2.00

Banning

Los Angeles
Oakland

San Diego
San Francisco

Santa Barbara
Véntura

Denver

Greeley

Bridgeport
Hartford

Stamford
Waterbury

Washington

Atlanta
Savannah

Aurora
Chicago

Danville

Evansville
Indianapolis

Cedar Rapids
Des Moines

West Point
Ottawa

Topeka
Wichita

Louisville

Bangor

Eastport
Lewiston

Norway
Portland
Waterville

Baltimore

Beverly
Boston

Brockton

Fall River

Fitchburg
Holyoke
Leominster
Lowell
Lynn

California
F. M. Rhomberg
Southern California Music Co , So.B'way
Wm, L. Belrose, 1209 Washington St.
Thearle Music Co., 640-644 Broadway
Adrian-Reece, Inc., 908 Market St.
Johu P, Broder, Inc., 244 Stockton St.
San Francisco News Co., 747 Howard St.
Sherman, Clay & Co., Kearny & Sutter
F. Reinhardt, 6 W. Ortega St.
J. R, Brakey, Box 357

Colorado
Denver Music Co., 1538 Stout St.
Knight-Campbell Music Co., 1625 Calif
Robert D. Sharp Music Co., 823 15th St.
Chas. E. Wells Music Co., 1626 Calif. St.
Kimbrel Music Co., 931 9th Ave,

Connecticut
Sonnenberg Music Co., Ine., 1127 Broad
C.C. Church, ¢/o Brown & Thomson Co.
Farris Music Store, 173 Asylum St.
Sedgwick & Casey, 163 Asylum St.
J. H, Short, 495 Main St.
McCoy's, Inc., 158 Grand St.

District Columbia
S. Ernest Philpitt, 1300 G St., N. W.
J, Edgar Robinson, 1306 G St -N: W

Georgia
Cable Piano Co.
M. E. Correa, 103 No. Pryor St.
Alnutt Music Co,, 114 E. Broughton St.

Illinois
Sadler's Music Store, 54 So. Broadway
Axel W, Christensen, 20 E. Jackson Blvd.
Gamble Hinged Music Co., E. Van Buren
Lyon & Healy, Popular Music Departm't
Western Book & Stationery Co., Wabash
Benjamin Temple of Music, Vermillion St

Indiana
Harding & Miller Music Co., 524 Main St
Carlin Music Co., 143 E. Washington St.
Fuller-Ryde Music Co., 27 E. Ohio St.

Towa =
H. C. Waite Music Co., 225 So. 3rd St.
W, H. Lehman Co., 320 W. 8th St,
J. Wilkinson, 312 K. P. Block
Ben, Bruick

Lansas
Saunders Music Co.
E. B, Guild Music Co.
J. 0. Adams Music Co.

Kentucky
Krausgill Piano Co., 309 W, Walnut St,
J. Forrest Thompson, 231 So, Fourth Av

Maine
Andrews Music House, 98 Main St.
D. L. Carver, 25 Broad St.
R. A, Burr
A. Laurence & Co., 359 Lisbon St.
W. L. Lothrop, 186 Lisbon St.
Howe's Music Store, 134 Main St,
Cressey & Allen, 534 Congress St.
H. T. Drew, 105 Main St.

Maryland
Carl 'C. Holzapfel, 222 W, Fayette St.
G. Fred Kranz Music Co., 303 N, Charles

Massachusetts
Carrie E. Morgan, 260 Cabot St.
Christensen School of Music, Washington
Oliver Ditson Co., 178 Tremont St.
Krey Music Co., 361 Washington St.
C. W. Thompson & Co., Park St. .
Central Music Co., 22 Center St,
Andrew Grant Piano Co., 126 Main st.
Old Colony Piano Co., 12 Main St.
Mrs. F. A, Forest, 174 So. Main St.
Hall's Music Store, 168 Bank St.
B. L. Rich & Co., 365 Main St.
John T. Roy Co., 168-170 High St.
Anthony L. Ciampa, 5 Main St.
Ed. L. Turcot, 496 Merrimack St.
Music Shop, 147 Munroe St.

Mansfield
New Bedford

Pittsfield
Southbridge
Worcester

Ann Arbor
Battle Creek
Detroit

Flint

Grand Rapids
Kalamazoo
Reed City

Cloquet
Minneapolis

St. Paul
Virginia

Kansas City

St. Louis
Sedalia

Lincoln

Dover

Keene
Manchester
Nashua
Plymouth
Somersworth

Camden
Jersey City
Newark

Albany

Buffalo

Elmira
Gouverneur
Ithaca

Mzlone

Mount Vernon
New York City
Poughkeepsie
Rochester

Schenectady
Syracuse

Utica"
Greensboro
Fargo

Canton
Cincinnati

‘Cleveland

Columbus

Dayton
Toledo

Youngstown

Zanesyllle

C. H. Pratt
I

Michigan
University Music Store
Chas. E. Roat Co.
Willard Bryant, 218 Woodward Ave,
Grinnell Bros., Woodward Ave,
Emil G. Picha, Gratiot Station
Adalbert W, May, 706 No. Saginaw St.
Friedrich Music Hoiise, 206 Monroe Ave.
Music Shop, Ist National Bank Bldg.
L. A. Keller & Sons .

Minnesota
Cloquet Music Store
H. P. Blakkestad, 710 Marquette Ave.
Metropolitan Music Co., 41 So. 6th St
Paul A, Schmitt, 729 Nicolett Ave,
Peyer Music Co.
Brist's Music Store, 214 Chestnut St.

Missouri
Victor Arnold Music Co., 11th St.
Waunderlich Piano Co., 1015 Grand Ave.
Hunleth Music Co., 516 Locust St.
A. W. Perry's Sons

Nebraska
Edw. J. Walt.

New Hampshire
Lothrop Piano Co.
Henry J. Vigneault, 49 Roxbury St.
Ernest W. Guillemette, 801 Elm St.
John W. Knox, 82 West Pearl St.
Bailey’s Music Rooms
August M. Jean, 179 Main St.

2} Jackson Ave.
& Co., 657 Broad St.
John Friedman, 107 Springfield Ave,

New York
H. E. Stahler, 287

Central Ave,
& Daniels, Court & Pearl
st Water St.

Store, Cayuga St.

I, Proctor Theatre

Edw. R. } , 41 West 34th St.
Hickok M Co., 358 Main St.
Barnhart, Fine Art.:jildx;.

1€

& Curr
Gibbons & Stone
Levis Music Store, 39 Soutl Ave.
G. A. Cassedy & Co.
Godard's Music Store, Vanderbilt Square
Phoenix-Kline Music Co., W, Jefferson St
Peate's, 122 Columbia St.

North Carolina
Greensboro Music Co.

North Dakota

Stone Piano Co., Stone Block
Ohio

John A. Berger, 307 Market Ave., So.
Joseph Krolage Music Co., 424 Race St,
Willis Music Co., 137 West Fourth St.
Carl Carlton Music House, 218Erie Bldg.
Christensen School of Music, 301 Euclid
McMillin Music Co., 2053 East 9th St.
G. Schirmer, Inc., 45 The Arcade
H. J. Votteler & Son, 37 The Arcade
Goldsmith's Music Store, 69 So. High St.
Heaton's Music Store, 231 North High St.
J. C. Meredith, 25 West 4th St.
Ignaz Fischer, 618 Madison Ave,

McCormick Music Co., 417 St. Clair St.
Warner's Music Shop, 4 Hippodrome Arc,

Yahrling-Rayner Co.
H. D. Munson & Sons' Music Co.

ahoma

Okl
Oklahoma City Frederickson-Kroh Music Co.

Portland

Prineville

Emaus
Erie

Honesdale
Lancaster

N. Kensington
Philadelphia

Pittsburgh

Reading
Scranton

Wilkes-Barre

Pawtucket
Providence

Faith

Chattanooga
Nashville

Austin
Dallas

Fort Worth
Galveston
Houston

Provo
Salt Lake City

Burlington

Bellingham
Seattle

Spokane
Tacoma

La Crosse
Milwaukee

Monroe
Sheboygan

Casper

‘Granby, Que.
Toronto, Ont.

Montreal, Que.

Sherbrooke, Qu.
Vancouver,B.C.

Australia
Holland
Japan

South Africa
Sweden

W. Australia

. G. De Stef:

Oregon
N. Hodgson, 249 Alder St.
Music House
5 Eiler's Music Bldg.
as Music Co., 125 4th St.

. E. Lafler

Pennsylvania

Will M. Jarrett
A. L. LeJeal, 1007 State St.
Jos. A. Weber, 1714 Peach St.
Jenkins Music House
Kirk-Johnson & Co., 16-18 W, King St.
Cooper Bros., 834 5th Ave,
, 521 South 8th St.
A. Laux's Music Store, 3239 N, Front St.
Hyman L. Morris, 153 North Sth St.
John Wanamaker, Sheet Music Dept.
H. A, Weymann & Son, Inc., Chestnut St.
H. A. Becker Music Co., Ohio St., N.'S.

lliam Sahner, 21 Mount Oliver St.
Volkwein Bros,, 516 Smithfield St.
W. H. Witt Music Co., 110 5th Ave.
Howard E. Gerhardt, 625 Penn, St.
C. K. Whitner & Co., 438-444 Penn. Sq.
N. A. Hulbert, 117 Wyoming Ave,
Powell & Chandler, 132 Washington Ave.
Ludwig & Co., 50 South Main St.

Rhode Island
Meiklejohn Music Co.
John J. Fitzpatrick, c/o Shepard Co

South Dakota
Bernd Music Co.

Tennessee
Southern Standard Music Co., E. 8th St.
H. A. French, 604 Church St.

Texas
J. R, Reed Music Co.
Bush & Gerts
Fort Worth Music Co., 610 Houston St.
Thos. Goggan & Bros.
Thos. Goggan & Bros.

Utah
Columbia Music Co., 176 W. Centre St.
Consolidated Music Co.

Vermont
Bailey's Music Rooms

Washington
Chas. A. Rohrbacker, Cor. Bay & Holly
Barks-Parker Music Co., 1611 4th Ave.
Bernard B. Brin, Pantages Bldg.
Bush & Lane Piano Co., 1519 3rd Ave.
W. Martius, 1009 1st Ave.
A. Mattson, 1904 6th Ave.
Wood's Music Co., 1617 3rd Ave.
Spokane Eiler's Music House
A, A. Tayler Co., 928 Broadway

Wisconsin .
Fred Leithold Piano Co., 325 Main St.
C. J. Hambitzer, 417 Broadway -
Wm, A, Kaun Music Co., 90 Wisconsin St.
M. Earl Clark
H. Buchheim Music Co., 515 N. 8th St.

Wyoming
Richter Music Co.

Canada
Monty Bros. -
Nordheimer Piano & Music Co.
Whaley, Royce & Co., 237 Yonge St.
Dupuis Freres, 447 St. Catherine St.
J.W. Shaw & Co., 356 St. Catherine St.W.
J. E. Turcot, 115 St. Catherine St., E.
Winner's Music House s
H. C. Wilson & Sons, 144 Wellington St
Walter F. Evans & Co.

Foreign
L. F. Collin, Pty., Ltd., Melbourne
D. Keetbaas, 820 Hoefkade, Den Haag
Kyoyeki Shosha, Kyobashi-ku, Tokyo
Hubert McKechnie, Durban, Natal
Gerhard Ohrn, Wallgaten 27, Gothenberg
Musicians Supply Co., Maylands
L. G, Wearmouth & Co., East Perth

WALTER JACOBS, Publisher, 8 Bosworth Street, BOSTON, MASS., U.S. A.

MELODY

WEIDT'S

CHORD SYSTEM

[Simplified Harmony]

BANJO

YOU Can Learn in 20 Lessons By Mail
MONEY-BACK GUARANTEE

HOW to play the Latest Popular
Songs, Melody and Harmony
from a Piano score.

HOW to accompany in any Key.

OW to “RAG” in Plectrum or HOW to

Finger style.

THIS will put the old Banjo “On
" the Map.”

F; “Get Wise.”
e e g HOW to

MANDOLIN

_IOW to play any Popular or
Classic Selection in Duo

tyle.

HOW to “RAG" Melody.

IOW to “JAZZ" an accom-
paniment.

WHAT you have been Looking

for.

Send For Free Demonstration
Mention Instrument You Play

TENOR
BANJO

“Jazz” with Perfect
Harmony
You can’t “Fake by Ear” and
“Get Away With It”
“Rag” Melody and
Full Harmony
What You Need for Dance
Orchestra Work
HOW to Play 72 Different
Chords With Only 6 Changes!
Easy to Learn. Easy to Play.
Speed in Modulating

FREE

“MY LADY JAZZ"

FOX TROT by A. J. WEIDT

ARRANGED WITH FULL HARMONY
For Tenor Banjo Only

adaress WEIDT'S CHORD SYSTEM

87a COURT ST., NEWARK, N. J.

]I(}W to

VIOLIN

11() W to

RECT

I,lO\V to

JOW to
I ize.

“JAZZ.”
“FILL IN" with COR-
Harmony,

“RAG MELODY."”

Transpose and Harmon-

HOW to ‘}‘RAG" an Accompani-
ment in Plectrum Style.
HOW to Modulate with Per-
feet Harmony.
HOW to Transpose.

HOW to Arrange a Popular
Song as a Solo!

GUITAR

Learn to Compose

Taught by Home Study Lessons successfully, practically,
rapiﬁly. Send 2-cent stamp for free trial lesson. THREE
TRIAL LESSONS FREE.

p® Nearly 20,000 Delighted Pupils -
W K Rttshnef
&t 14 1917
P CH Mo,

and Arrange Music

If not then convinced you will succeed, you owe us noth-
You must kunow the rudiments of music and mean

ing.

business, otherwise don’t write.

More than two score of Bandmasters in Army, Navy, Marine and
Clvillan Bands credit their success and promotion to this School,
as do Bandmasters Yassel, Davidson and Teubner.

Wilcox School of Composition

C. W. WILCOX, Director
Dept. B-2, 225 Fifth Ave., New York City ’:‘Eés"i;}';h'ﬁ.‘i?f'

Tew York B, Yo

@m !
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on the lessona. Must sy

812 LA SALLE AVENUK
PHONK WALNUY #85

DeTrOVT. MicR

fo that I never had tafore
D ar tried that T could keep intarested ta. ;
¥ishing you & successful year and jmany nev pupils, 1 beg to remmin,

Deer lir, Wiloox:=

BEND JUR BBICH LINT

June 30, 1820

Doar Biry" 11 fajtifully workl:
4o 1ot you know that 1 am s€L11 ly ng
Juspaints z:n,,m aoures 19 O.K. and bas given me an

1s the ]y course on harmeny

Yours wery trily,
CHAS, A, ARTBOR |

It gives me great
nore of Sgb, Frank Jukubeo, 4th Band O, A, 0,
Ve, who wishod to prepare himself for the position of
Bend Leador in one of the mewly organizod ‘regiments,

It 48' 8 pity that pore of the bendsmen who are
taking instructions from various cther places, do mot got
wise to your SUPER-Excellent dourse, which eliminates all
superfluons "Theory® and Boils down and condences practizal
things in' sush brief ahd simple language as to resch the
intellget of every Bondsmom and ipeure certein emozess,

Yort Yonros, Ve,
Bq:tombtr"/fh. 1910

lensure to sudmit ¢the
Fort Monros,

Yours very respeotfully

Band lender 4th, Bend. O, A, €,

Subscrip[ion MELODY, 8 Bosworth Street, BOSTON, MASS.

The
Year

$1.50

24 Blank b Enclosed find the amount
5 Melody for..........

Believers in
Economy

o ONLhS, beginning with the. ... .. ...

v fOr Which

8mo’s $1.00
sen'd ™14 mo's .50
........ 155ue. 12 mo’s$1.75

Callada 6mo’s .90
12 mo's $2.00

Foreigll 6mo’s 1,00
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for Parades, News Pictorial ad Military Reviews..

NATIONAL EMBLEM E £ Bagley

THE MOOSE P Hans Flath
MAGNIFICENT H. J. Crosby
DOLORES Neil Moreb
LEAGUE OF NATIONS Joseph F Wagner
THE GARTLAND Victor G, Boehnlein

LAW AND ORDER

| WALTER JACOBS Ine.

BOSTON, MASS. U.S. A.

Ll 5() CENES

CONTENTS

George L.Cobb
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Published ==

Copyrigfted fur /\.1 Countrieg by Walter Jacobs In¢

5~ SEE OPPOSITE PAGE

“JACOBS
PIANO
FOLIOS”

14 Volumes

.(102 Copyrighted
original instrumental
compositions)

—and—

“JACOBS’
INCIDENTAL
MUSIC”

3 Volumes

(24 Practical
Dramatic Numbers
and 21 Excerpts from
the Master
Composers) for

Only $8.50

is just that—
The ‘“Biggest Boon
and Bargain ever
offered the Photo-
Play Pianist’’

“He who hesitates
is. lost.”..

Please your public,

your managers and

bulge your pocket-
book.

\
t

Not a Dream but a Reality
‘The PHOTO-PLAY PIANIST'S

COMPLETE |IBRARY for $8.50.

With the “JACOBS’ PIANO FOLIOS” and “JACOBS’ INCIDENTAL MUSIC” the Pianist is

Set for ANY Scene or Situation

ORCHESTRA LEADERS take note: Practically every number in these Folios is pu

ished separately fer Full Orchestra and Piano. Send for the “WALTER JACOBS ORCHESTRA:CATALOG.” §

;o)

JACOBS’ PIANO FOLIO
OF NOVELETTES, NO. 1
For Neutral Scenes, Filling-In and Cheerful

Price, 50 Cents net

Situations
1. Flickering Firelight........... Arthur A, Penn
2. A Summer Dream............ P. Hans Flath
3o EXpettaney i e s Norman Leigh
4. Woodland Fancies...... Bernisne G. Clements |
5. Dance of the Pussy Willows. . ..Frank Wegman [
6.-The Chitpers. 7 vivsccvonnosy Chas. Frank
7. Milady Dainty.............. . Gerald Frazee

JACOBS’ PIANO FOLIO
OF TONE-POEMS AND REVERIES, NO. 1

For Scenes of Romance, Reverie and Pathos

€

JACOBS’ PIANO FOLIO
OF BALLETS AND CONCERT WALTZES, NO.1

For the Ball-Room, Classic Dance 2nd

1. Sleepy Hollow.............v.. Thos. S. Allen Reception

2. Enchanted Moments. ...Bernisne G. Clements 1. Nymphs of the Nile........ Frank E. Hersom
3. Glowing Embers.......... H. Howard Cheney 2. Myriad Dancer.......co00vinn Thos. S. Allen,
I ANBlow: - s George L. Cobb 3. Love Notes.........coounen Frank E. Hersom
5. Fireside Thoughts............. Gerald Frazee 4. Flight of the Birds................ W. M. Rice
6. Drift and Dream.,............ R. E. Hildreth S8l e ‘Norman Leigh
7. Beautiful Visions............ Elizabeth Strong 6. Butterflies...covevreares Bernisne G. Clements

Price, 50 Cents net

Price, 50 Cents net

e

JACOBS’ PIANO FOLIO OF RAGS, NO. 1
For Comedy, Acrobatic and Other Lively

Scenes
1. Turkish Towel Rag ............ Thos. S. Allen
ZombEEmOE - s George L. Cobb
3. Persian Lamb Rag ............ Percy Wenrich
4 bevliile— 0 o = Geo. J. Philpot
5 Allof-a Twist .............. Frank E. Hersom
6."Cracked Ice Rag ...... O George L. Cobb
7. MeteorRag ......cooviven: Arthur C. Morse
Price, 50 Cents net

JACOBS' PIANO FOLIO
OF FOX TROTS AND BLUES, NO. 1
Jingle Stuff for the Jazz-Boys and Cabaret Scenes

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF ONE-STEPS, NO. 1.
For Comedy, Western and Comic Hurry

1. Jazzin’ the Chimes ......... James C. Osborne I PeterGink 0 o Gcorgc L. Cobb
P=Amonestia: o C. Fred’k Clark 2- Kiddieband . s o A A, J. Weidt
3. Irish Confetti ................ Gcorge L. Cobb e e George L. Cobb
A Kenelucehee o oo A. J. Weidt WG . George L. Cobb
5. Those Broncho Blues. . ..Bernisne C. Clements 5. Stepping the Scale ........... C. Fred’k Clark
6. Bone-Head Blues ............... Leo Gordon 6. Alhambra .. ..o i i George L. Cobb
L GoliAshore = oo Norman Leigh 7. DixieDoin's- . vv o i Norman Leigh
8 HopsSeoteh- oo George L. Cobb 8. Umpah! Umpah! ...... N George L. Cobb

Price, 50 Cents net

,,,,, R B R A R R e

JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, NO. 1

For Parades, News Pictorial and Military Tactics

Price, 50 Cents net

eIt OneDirectore:, 0o s F.E. Bigelow [
1= 2, The Periscope- ..ovo oo v o Thns S. Allen
i 3. American Ace ................ R. E. Hildreth
e Stand By e Gerald Frazee

SoOvarthelop . 0o H. J. Crosby

6. The Idolizers .5, . coseeivevsrson Ve W. A. Corey

T TheAvialor o, .t vos s James M. Fulton

JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, NO. 1 i
For Parades, News Pictorial and Military Tactics |

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF DANCE WALTZES, NO. 1

For-Ball-Room, Convenlional Scenes and

- Neutral Fillers
1. National Emblem ............... E. E. Bagley FKnionin Walter Rolfe
2. The Moose .............iveee P Hans Flath 2. Hawaiian Sunset ............ George L. Cobb
3. Magnificent ....................0 H. J. Crosby 3. Drifting Moonbeams . ...Bernisne G. Clements
4. Dolores ..........ocooiiiniiiien Neil Moret 0l = Frank H. Grey
5. League of Nations .. ... Joseph F. Wagner E-Tiove lonsont— George L. Cobb
6. The Gartland ......... Victor G. Bochnlcin | 6, Silv'ry Shadows ... ..Gaston Borch
7. Lawand Order .............. George L. Cobb 1; NightoliLoyessmes =5 o Walter Rolfe

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH
MUSIC, NO. 1
For Racial and National Atmosphere

cPeelen oo George L. Cobb
s Inithe Bazaar . i ins Norman Leigh
. Castilian Beauty ...Gerald Frazee
. Heap Big Injun ... Henry S. Sawyer
. Sing Ling Ting ...... .George L. Cobb
lndian:Sanwac oo S Thos. S. Allen
. Whirling Dervish .............. J. W. Lerman
Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF CHARACTERISTIC AND DESCRIPTIVE

PIECES, NO. 1

For Rural, Grotesque and Lively Comedy

Price, 50 Cents net

JACOBS' PIANO FOLIO
OF CONCERT MISCELLANY, NO. 1

For Classic Scenes of Dignity and Poise
> Meditationi v =i imvini Norman Leigh

Bz Ben o s e os. S. Allen 1
;_ sﬁg‘bance ................. Ero Frsudman 2. Pastorale Ecossaise ......... Frank E. Hersom
ANl Todiler . = e George L. Cobb 3. Scandinavian Dance ........... Gaston Borch
4. Dance of the Skeletons ........ Thos. S. Allen 4. Chansonette .................. Norman Leigh
5. Farmer Bungtown ............. Fred Luscomb 5. Rustic Twilight ...............0. . Walter Rolfe
(N T e e e L. G. del Castillo 6. Shadowgraphs ................ Norman Leigh
7: HoopresKack «i..oiiini ioines Thos. S. Allen Te-Memoirs sivammmausioiormias George L. Cobb

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF SCHOTTISCHES AND CAPRICES NO. 1
Just the Thing for Frivolity and Flirtations
1. Four Little Blackberries Lawrence B. O'Connor

7. Among the Flowers ................ Paul Eno
Price, 50 Cents net

e DT e T G e i Ned West

3. Fairy Flirtations -.......... Victor G. Bochnlein
4, Venetian Beauty ................ Walter Rolfe ]
S Frogbralics=r s R. E. Hildreth

6. Dance of the Morning Glories .Frank Wegman Zv'ﬁ

JACOBS’ PIANO FOLIO
of GALOPS, No. 1

A Necessity for Chases and Races

Price, 50 Cents net

JACOBS’ INCIDENTAL MUSIC
A Practical Series of Dramatic Music for Motion Fictures
By Harry Norton
Vol. 1 (12 Numbers) 50 Cents net
Vol. 2 (12 Numbers) 50 Cents net

JACOBS’ INCIDENTAL MUSIC
Classic Series
21 Excerpts from the Master Composers

f Themes selected by Adapted and arranged by
Harry Norton R. E. Hildreth

Pnce, 50 Cents net

OSTON MASS., Ui S, A
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 Latest

“MERITORIOUS
MELODIES”
for Piano Solo

An Orchestra arrangement ts published in the
Piano Solo key when marked with a * and in a dif-
ferent key when marked with a t

15¢ Each 7 for $1.00|

*AmMonestrai. s i C. Fred’k Clark
IFox Trot
Blithesome Strains......... Gerald Frazee
Waltz
Campmeetin’ Echoes....... Gerald Frazee
Fox Trot
*Castilian Beauty........... Gerald Frazee
~Spanish Serenade
DI DalNE e e Norman Leigh
One-Step
¥Drift and Dream.........\ R. E. Hildreth

Romance
Drifting Moonbeams ....ovovvserivrsans
................... Bernisne G. Clements

Valse

Dus§ e Ot ass George L. Cobb

ag

*Eskimo Shivers........ Frank I, Hersom
Fox Trot

Fireside Thoughts......... Gerald Frazee
Reverie

*Get-A-Way, The......... George L. Cobb
March

tGlowing Embers...... H. Howard Cheney
Tone Poem

tGob Ashore, The.....:....Norman Leigh
Fox Trot

1H0f-5cotch .............. George L. Cobb
fox Trot

tin a Shady Nook.......... R. E. Hildreth
Tete-a-Tete

In the Sheik’s Tent....Frank II. Hersom
Oriental Dance

*Jazzin' the Chimes...,. James C, Osborne
FFox Trot

Jewels Rare: . ivoovenves Frank H. Grey
Valse Lento

KIRUYUS S i i e ey v« Brank H, Grey
African Intermezz

KeineGhoo il sass v ¢ John G. Lais

Fox Tro
DT 3 e e s H st Norman Leigh
Entr’ Acte
LLove L.essons. . sveesssvs George L. Cobb
Waltz
Lov\s 'I;yrant, The..Bernisne G. Clements
Jaltz
tMagnificent. ...ovoviieesvane H. J. Crosby
March
Magettaicov cinaneg o Thos. S. Aiken
A Gypsy ldyl
Meteor Rag.....covvies Arthur C. Morse
My, Senorita.....oseutvs Frank E. Hersom
A Moonlight Serenade
¥OVEr the Top,. v vaisisssnpiva H. J. Crosby
March
L e bR ot S George L. Cobb

Chinese One-Step
*Purple Twilight....Bernisne G, Clements
Novelette

Rustic Twilight:i. v Walter Rolfe
Reverie

t8ilv'ry Shadows.......... .. Gaston Borch
Waltz

tSpring Zephyrs......... L. G. del Castillo
Novelette

F8tand Byl aiicaiiv e Gerald Frazee
March

*Starry Jack, The....c.ous. R. E. Hildreth
March

*Stepping the Scale....... C. Fred’k Clark
One-Step

*Temple Dancer, The....... Norman Leigh
Valse Orientale

tUmpah! Umpah!.......... George L. Cobb
One-Step Oddity

tVenetian Romance........ R. E. Hildreth
Barcarole

tWith the Wind............ R. E. Hildreth

Galop
Woodland Fancies.......coooieioiqiininss

Intermezzo

WALTER JACOBS, Inc. * *5es =

You WIR,oovamibsssosones Roy L. Frazee
Fox Trot

S AMDRLIte v e s M. L. Lake
Characteristic March

A P e A e bR ‘Wm. Arnold’
Waltzes

TG b e T R. E. Hildreth’

Peeps at the Publishers

H ’ MUSIC PUBLISHER

The Maurice Richmond Music Co. has
made Charles Rose its western manager, es-
tablishing offices in the Pantages Theatre
Building at San Francisco.

The Winthrop Music Co. (with offices in
Winthrop, Mass.) is the latest addition to
the music publishing circles of Greater Bos:
ton. The initia] release by the new firm
is “Chips of the Old Block"—the joint work
of C. T. Willock (lyric) and George Scanlan
(music), the latter a pianist of some note
who was with the Keith theatrical interests
for a number of years. The new ballad is
not as pugnacious as its title might suggest,
but it is said to be putting a punch into the
golar plexus of “old man success.”

Frank Pallma, western representative of
the Sam Fox Company, has given “Blue
Jeans” and “Najo” a big boost in San Fran-
cisco by getting them broadly listed hy
bands and acts all through the State of Cal-
ifornia. “Blue Jeans” is also being made a
feature in the “Moulin Rouge Revue” in
New York City by Earl Miller.

An aggregation which is becoming pretty
well known to the popular music public of
San Francisco is the “Witmark Three,” un-
der the direction of Barney Fagan. “Aggre-
gation” may seem a whopper of a word for
a trio, but this “Three” is aggregating
a whopping success with “Crooning” and
“Little Crumbs of Happiness”—the last
named being Ernest Ball's latest waltz-bal-
lad success.

The Riviera Music Company of Chicago an-
nounces that in the future it will specialize
in semi-classic numbers and high-class bal-
lads, as the firm is convinced that the public
is becoming tired of the jazzy-raggy sort of
songs. What's the answer?

The Charles E. Roat Music Co. of Battle
Creek, Mich., publish a letter from the Ken-
dree Concert Company, which says that
“How I Love a Summer Day” is going big.
They ought to know whereof they speak, for
Ida Love-Kendree is singing the song as a
feature number.

Two suits for infringements of copyright
were filed in the United States district
court at Boston on July 16th against the
Palm Garden at Nantasket Beach—one by
the Broadway Music Corporation, the other
by the T. B. Harms Co., and both of New
York City. Claims were made that the
popular songs “I Used to Love You, But It's
All Over” and “Sally” were presented on
Palm Garden programs without permission
from the publishers and in direct violation
of the United States copyright laws, In
each suit damages of not less than $250 are
asked, together with a restraining order
prohibiting further rendition of the songs.

Leo Feist reports that he has three big
successes in “Peggy O’Neil,” “Nestle in
Your Arms” and “Underneath Hawalian
Skies.,” And why not, when the three of
'em together would make one title for a
fine love scene?

Continued on Page 27

NUMBERS

that are

NO GAMBLE

to buy

Instrumental:

NATIONAL EMBLEM
March

KISS OF SPRING
Waltz

OUR DIRECTOR

The famous Harvard College
Football March

PETER GINK

One-Step. On all Records and
Music Rolls

Vocal:

ARABELLA
KISS OF SPRING
LOVE'S LANGUAGE

OLD CATHEDRAL
CHIMES

DREAM, SWEETHEART,
DREAM

STAR OF LOVE IS
BURNING

SOME DAY WHEN
DREAMS COME TRUE

Price: 30c. postpaid |

At all music stores or di-
rect from the publisher

e Joeols iR |

©uB502475

SUBSCRIPTION
$1.50 Per Year

CANADIAN = $1.75
FOREIGN - §2.00
SINGLE COPY .15

Remittances should be
made by post office or ex-
press money order, reg-
istered letter or draft on
New York.

When change of address
ig desired, the old address
should be given as well as
the new, and noticemust be
received atleast two weeks
previous to the publication
date of the issue to be
affected.

Myron V. Freese, Editor
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Advertising Rates
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Song Plugging and Its Chicago Exponents

ByA O E

UTTING over a song in Chicago, as in New York City

or any other big city, is not only a game—it’s an art,

and a fine art at that. It takes natural talent to write
a song hit, genius to pick a hit, and pep, punch and power
to put one over. The man or woman who would succeed as
a song plugger must Possess personality, and with it a lib-
eral supply of tact and driving power, while a combination
of the three will go two-thirds of the distance necessary to
put over a hit.

Consistency, as it applies in the writing, selecting and
plugging of a song, has a great appeal to the big publisher
who revels in putting over one smashing hit after another.
To put over a number of hits in one, two, three order is con-
sidered a feat in the music publishing game, and even though
the natural appeal of a song number may strike public faney,
it is not always possible to carry a song over the goal to
“hit land’’ until an aggressive force of pluggers have con-
centrated their resources back of the song to insure its
success.

There was a time when song hits were produced more or
less spasmodically, and the song plugger was not the highly
developed man that he is today. The last eight or ten years
have brought to the fore the publisher who spends his time
and money in producing hits at intervals, and he works in-
cessantly to this end. The plugger has become a sort of
middleman, who works between the publisher and the pub-
lic. In order that he can place a certain amount of (h'i_ving
power back of every song to carry it over, the publisher
calls on the song plugger, and it is his duty to sing, play
and otherwise resort to the numerous tricks of the game to
put over the song. .

In this day of specialization and highly organized sys-
tems the song plugger is that dynamic ball of musical energy
that lives, talks, argues and expounds the qualities of his
product, and it is nothing more or less than a certain song
or group of songs that he is plugging. He concentrates his
efforts to put over his songs, and from the time he receives
his lead sheets, even though they be manuseripts, his entire
nervous system is backing up the songs of his firm day in
and day out and wherever and whenever an audience can be
found. .
The song plugger is in reality the man who makes hits,
sells hits and produces writers of hits. Without exaggera-
tion it might be said that the song plugger is the man who
often turns the trick by plugging at the psychological mo-
ment for a hit which otherwise might have taken its place
among the great number of songs that never get off to a

. Sehonemann

start in the competitive race that exists in the song boosting
game.

The song plugger, and especially the successful plugger,
is a man of many methods. If he is the 100 per cent type he
is of that brand of salesmen who are insuppressible, and who
are persistently and everlastingly demonstrating their wares.
The successful song booster must be familiar with the cab-
aret, the varietics, the dance hall, burlesque and what not,
and above all he should be a mixer and a musician.

The song pluggers in most of the Chicago offices concen-
trate their efforts upon certain features in the world of
entertainment. It may be the duty of one man to work en-
tively with vaudeville acts; another will specialize in cab-
arets, while a third will fill in at any time to sing his songs
in public, and still another will frat ernize with the band and
orchestra men. The outside men in some offices do nothing
but visit the theatres, cabarets, moving-picture houses, dance
halls, cafes and other places of entertainment, where they
keep in touch with all performers and musicians.

Tt is self-evident that to be a successful song plugger
one must possess tact and an understanding of human nature,
and the ability to mingle and mix with the high and the low,
the great and the near-great and the would-be-great who
live in the realm of entertainment. That versatility is a
requisite is apparent, and woe unto the plugger who does
make friends and is not true to them.

The layman who invades the song plugging quarters of
any Chicago publisher may be somewhat awed at the din
that seems to be prevalent; perhaps the glaring posters, the
excitement and hurry, together with the incessant hum of
voices, may serve to accentuate his euriosity and arouse his
imagination. e may hear a soprano voice and then a con-
tralto struggling with the complex harmonies of a new song,
and perhaps both may give way to a quartet of male voices
or a vaudeville team working out the fine points of some
haunting melody. :

Intermingled with countless voices is the accompaniment
of pianos that seem to ery out from everywhere as they re-
veal their appealing chords, strange harmonies and tz_mta'liz-
ing melodies with an impetuosity that is not only fascinating
but at times even weird and uncanny. Meantime, vaude-
ville acts, cabaret performers, orchestra directors, lyceum
workers and representatives of the great army of men,
women and even children who entertain and earn a liveli-
hood by their music file into the offices of the publisher for
lead sheets, professional copies, orchestrations, slides and
gpecial arrangements, with the result that the song plugger
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may be called on to do almost anythi 1
A s ything—from handing out work; Fred K i
s i g < ; Fred Koehler, who writes acts and plu ; Erni
, L plugs songs; Ernie
L plmggrlnﬁ;t (;fln'lg' sl(]mgzs. = Erdman, the band and orchestra man, whoguo\v %11’(1 then
sUlle LD only sells songs indireetly, but he turns out a song hit; “‘Lucky’” Wilbur
tells the world how to put them over. Generally, when a who work witl acts, dllﬁ 0 1 W e
‘ e : rer, ] : rork with acts, and Hazel Wilb 1 iani
song has be ; op = i il : i el it g
nl()]b]_l(‘n‘hl}l)]( eri ptut 0v er_mght after night, it attains a certain = usual ability. Wilbur is a capable qon’cr( Wl‘ig(}IP; ;E\IOf -
o “.hiqﬂa)s it gains in popular favo‘n The result is that has charge of an orchestra at a local eafeb L
oYLy m61Oill;vul}s](zlnscylo?sly.pucke]rs his n;oufh for that par- The song force includes Tom Faxon :111(1 Louis Schneider
e ¥, and every singer hums the strains of said (barit : i G l )
fleular mel ) ) g s S ones) who have been with Feist ei i
e - ‘ ' a ave been with Feist eight or nine y
S tﬁl,ﬁ;;{)\l;c;}{;}ﬂgg?t‘ %ergol_\,l lyf’l_nmked to the writer, and both of whom have put over Feist sfnﬂq n ;):lzigct)lceglli;’
Song 18 ghly popularized. every stadi auditori ithenter it S
The crew of e : v stadium, auditorium and ampitheater in Chic
: : of song pluggers that work in Chicago meas- other song pluggers are Fred Miller (tenor), w e
ure up with the best of the clan, and to meet t} 1 mi rith Fei s s e e L
g it LDyt hem and min- W ith Feist but a short time; Bob Allan., on leave 1 i
g ' s to learn to admire them for their aggressive- vaudeville; “Nubs’’ All: i1 wi SR¥aEt volon
ness, their musicianship and their knowledge of the song who fe‘ltlxi‘e i :1 tdn,“i:ter L,
g Tie=Glioaas phige —Lon up song 4 s In theater work, and Billy Lund, a Chicag
( go plugging aggregation is made up of boy who de 5 his ti f : gk
PR ‘ ng agere ] 0y who devotes his time to cabaret, cafe an
o :11 «1"11(1 “tﬂlllﬂh and for ability to put songs over the The selling end of the work is ca;ried’ 0;1 b\:quwda?\Cl(f o
T]{p ('n-eﬁ;lv)zlfl I(,}:‘m]y I(}w}l{ded betweon‘ the sexes. the arranging is handled by Messrs. Baker ‘and(Fle'v -
__ The army of Jerome H. emick, as might be supposed, is The song boosting aggregati TR " Berli
large, and another pertinent fact about the Chicago hosts of Snyder is h saded by T ; blblgfd llon R
pg0, 200 BLONEL ‘ : “hicag St nnyder 1s headed by Frank Clark, who has directe iviti
i (‘l_\ is that it includes a number of veterans who have in the Chicago office for 12 ;'(“1;‘8 (‘l';s}l'dnecudf fwtwmes
een Tm;zn}gr, playing and demonstratine Remick hits for a  York City to Chicaco ﬂldulf 1;1 9 t' l( i Ca}[ine 110m L
Soni60 ()3 ,l' = W s 1 5 J 1L ) dg0 ¢ d "eSen 1€ 18 e plugger a
fnunh(—*]'q ‘”n(())lxlnn ]i(r)s t})mch years, 'l'th( Remick aggregation luze of the Waterson, Berlin & Snyder office II'Iibsbeclhi(éz
5 ¢ g rce song writers, act specialists, ar- assistant is Jimmie er ] = "
rangers and territorial workers with ,numergms “ext’ras” (:ns(llq;mllgr: 3(1‘111111“1.1??8](‘”, WIMS? B e
e ald d worl : 1 s ‘‘extras and we rsonality have made him countl ']
(h{ri“(n. “1(0 ;11(](11 -31?(1t1\1\?i§g;11ﬁ1§:)g?}1q“me to time and especially The all-around hustler of the Chicago office is M;rS; l\fillif'lrls;'
o] ¢ ¢ 3T 18. secretary ) Tvi ‘ ’
Bkl purn : - : secretary to Clark, who supervises many of the details inei-
= R‘(\m'ipk ’m({l(}n ]1; ,I.{o':ll(“;(il fmﬁmﬂgu oft t.he C(I]neago office  dent to the plugging activities of the W.B. &S fm';es s
: ,and J. B, Ka ollows next in order with the The other , plugging outf "
IOEeTR g0 e e ! e other members of the plugging outfit of Water-
“WWQH](T(L)h;%]:a}?(::lla}y ]]&alve{ 5111;1:1'[]10 gospel of Remick son, Berlin & Snyder includé giz:rhth s‘in(retl'snt\\lxl\(;dt(zll
. sses e four winds, and whether it be in Kanakee, cafe 3 i i :
. e T : anakee, cafe and cabaret work, and a piano st rhic ar
KOmo 01 Kd]dmdﬂ(ﬂ)‘lt is Kalver who meets and greets the the acts. Four meml o f (l 2 e - ey
trade and extols the virtues of Remick’s sones out th .1 1 L
b . OK B e day and two men are assigned to t i
: ' other Remick song boosters are Salvatore Stoceo, Dick Satchell and Georg lOffz:‘ ¢ 2 el
an Italian who is not only a pianist of ability, but a capable of service t th ’ {to b'el V\(’Im(m g
i o | LD Ay, ¢ § 2 to their credit with Waterson, Berlin &
i “,t_l L “;]w(‘q:zo%a {)!am's't 'll'nd writer who has anum- and today both men are numbered amon’o the mosfsélgfs?:.’
o Im“; ;‘1 (;hi&'],&o oﬂilllls‘(,}l]m ]1‘[; ]\1101'1@ Yagle, %mnlst; tent result-getters in the W. B. & S famiTy The piano oi'
slie, a Chicago girl who has been singing Remick ganization inelud s : Phi !
MRl e a gl O:LAg S . ganization includes Charles Grow and Phi
I .“‘?”mn “vlr]%(w}falés, thyl.IHg .I%{t(nt'ed in her ’teens; Sidney Charles Dale, who has the title of ““chief act rlvlet?e?,]l’r’n" }flinﬁ
¢ all, b S S8 o 2K /i i ] i k nd i ;
L Ofl s((‘::s wi ld %iﬂl(]\ is ey‘ldont by his rec- is self-explanatory. From the standpoint té)‘f e); er‘ilenC
is publicity '{1“'<I . 1( ‘ 1(’({z and Margaret Felch, whose forte Dale is a veteran, having been in the game for 18 f}e
Ly and information in general about Remick hits. Lew Butler directs the orchestra field : h1 P T
Another Remick worker is Gus Kahn, who is a lyric charge of the arrangi e lf( (‘;( ity
i L LYo ) arge » arranging department.
Hien )]th;o f;lli:t ()(’)dl]l!:[l(‘. I\al{n .sp('w,mlm;s in _fea’rm-GS, The Chicago ph:gzgcrs for Waterson, Berlin & Snyder
b m(]m.l)(‘r\‘ of thlou(‘l]ﬁ(fl :nm‘lt'uf*fl ‘n‘l Roml(;,k hits. Two devote their time entirely to “Dopnlari’ziﬁn” their son s1
other 1 ““m‘; o1 ,1 (‘?ho'ls aff are C. Wilson Reed, a and the arrival of a new number from Ne\\? York is gs;
— Db Tl I‘”“"';x }:‘atr.]( Jharles (‘(}(:)k, an arranger, for an intensive drive to put the song over. The lu: tque
o ganization consists of 20 or more people who of production devolves upon the New York staff e
nelude (n;mng them a half-dozen piano pluggers and the the Chicago contingent rests tt - m'l{)'ls'ta & e
e L e S g ) ag Yent rests the responsipuity 3
Sam qm(r]o I(:]fu:::rr::fisdalltlldstsﬁln a;ltdlt}mn foTﬂ corps of ar- the song over in the West. A numbel1 of o‘{tl';tlyw(z)frklz;ll‘ztﬁg
angers, § ogers office attaches. e entire Feist wused f i ime duri . k
Ll o L0 . : : , s rom tim i
11<\\ﬂ(01}15hf11‘[f05 a sort of interlocking triumvirate, it be- winter P e TR B
ing the duty of one group to produce tl he
‘ _ ) > the songs, the other to The pluggi i in i
e ) alige & gs, , e plugging forece of Irving Berlin in Chic
%M el o “vg:}]({l(‘;[.}ql(}l;[}l(ti(} f(:ﬁ(*f!l}{l(m. Roceo Vocco has  under the direction of Milton \%eil general wesat%gnwri)l;is.
LTRSS G iiq C]lééto(;(l%(;)ll()l a number of years, and ager, who has about 16 years of expor’ience in the music game
§ Tig an is Chester Cohen in hi . A
Daat : . . in his favor. Mort Brosley i i
I'he Feist plugging crew is not given to frequent changes, at one ti y el L R Hi
and it seems to be the rule in the Chicago office that once qn’ : A]lO Dm(]le Wa; roa(}l T, LR Ited Hb o
s L L Lo Saicag e th a odson has charge of the ro 7 i i
M]‘l 1-'0211;;({;](’]“ a F(‘lst. booster he is always a Feist booster. west for Berlin Dodsfn was fm‘m?elsl r“w(zﬁi(h Htlhﬂll?/[mu'idIe
mi'rvfmiy‘ation 12]rtll.§ ognmderqble permanence about the Feist Music Company of Detroit l Other fnemlbers ef lfrrll'so’n
S : I . \ 3 the $
B su(ch] a;nmi;)(:?;::li plu{_;gl_r;g_game, wherehfrlend- Chicago crew include Scotty Middleton formel(v)lv aers:)rllls
; ys § part, it is apparent that the d i i i nd
B pin. =i at t] emonstrator in Chicago stores; Jack Ki -
ablished working crew has many advantages in its chestra plugger and atgone time ya'membre{rngf’ t?xZHSaagd (l)f
: udeville

favor. f
Bert White books the singers and pianists for Feist; Eigﬁ gfn f‘:(r)lgtl :lréd Weir, and several pluggers who assist

Chet Cohen supervises the i

_ k professional work, and Voceo A i i

: L PIGEsEEI ; recent plugging stunt of Ir in’ i

;;mfllea(i[etsriis c(;l;)]&fitﬁf thteh elétl're‘ working force. The above Chicago was s%aggeg;l guring thoe P;Xler;itBoefrlll’IIl'os ;Zs;kers én

Wil ther meS be rl}rlng power in the Feist quar- that was given by the merchants of Chinatowgn atpm}‘f} }(:
; ‘ embers of the crew are responsible for time the Berlin song boosters were out en masse sivr;,gilr(ig

not only showing the goods but deliverin i
y sh f g them. ] i i i
The Chicago piano: crew includes Harry Coon, a Chicago Il)geelﬁm S eieimanl ) o ok g

boy who specializes in lyceum, chautauqua and quartet (Continued on Page 26)

A Mission 1n

N the name of music, ministrations! In the name of mel-
I ody, mitigation of misery! In the name of folk-songs
and home-songs, fellow friendliness and the helping
hand! In the name of an American song-writer—A Bowery
Bread Line!

On our great universal American holiday, on the Fourth
of July in the year 1826, America celebrated the fiftieth an-
niversary of the signing of the Declaration of Independence
in the City of Philadelphia; on the same day in that year
two of the signers of that great “Declaration,”’ John Adams
and Thomas Jefferson (the one at Quincy in Massachusetts,
the other at Monticello in

MELODY i

Memoriam

In his early days at school the temperamental idiosyn-
eracies of Foster were strongly pronounced, perhaps the
most pronounced being his tendency to hold himself aloof
from all companionship. Even at the two colleges, whither
he was sent later, “‘melancholy mark’'d him for her own.”
There his disposition for solitude and his flute, coupled with
his continued distaste for even the ordinary college fellow-
ship, caused his sudden and early return home. Foster’s
parents were (even if not afffuent) in more than ‘comforta-
ble circumstanees,”’ his father being well established in a
commercial business that flat-boated merchandise *‘down the
river’’ as far as New Or-
Jeans. To this circum-

Virginia), passed from time
and the world. On the
same day of that same year,
in the little town of Law-
renceville in Pennsylvania
(a part of which afterwards
was incorporated into the
City of Pittsburgh), there
entered into time and the
world one who never suc-
ceeded in gaining indepen-
dence over himself—free-
dom from temptation and
temperament; yet on that
day there was born one
who was to become a com-
poser for futurity, a future
musician whose name and
memory it is now designed
to perpetuate by the estab-
lishment in the City of New
York of a memorial mis-
sion for unfortunates—a
bread line on the Bowery.
To establish such a mission
in such locality is in truth
a most strange and unique
memorial to the man who,
when living near the famous
“0ld Bowery,” himself
often lacked bread, yet the
nan who has given to Amer-
ica its nearest approach to

Photographs by courtesy
of G. Schirmer

stance it requires no stretch
of imagination to trace the
theme of his lyric begin-
nine— ‘Down on the Mis-
sissippi Floating.”

In their discomfiture
over the son’s unexpected
return home and their dis-
appointment at his failure
to complete the college
course, and with all the bias
of the Scotch-Trish mind
against “‘frivolous music,”’
probably attributing Steph-
en’s dereliction to what
they naturally might sup-
pose to be only a morbid
musical tendency, his fa-
ther and mother determined
to definitely and finally
alienate the boy from mu-
gic by sending him to learn
the mercantile at the estab-
lishment of his brother Mor-
rison in Cincinnati. Thith-
er the lad went, dutifully
endeavored to assimilate
the commercial, musical
and poetical, and—not at
all unnaturally—failed.

This commerecial failure
was not without its happy
results, however, as through

an established folk-song—
Stephen Collins Foster.

Stephen Foster was a
musician more through in-
tuition than by tuition, for more than in a desultory way he
never really applied himself to the serious study of his art.
Foster’s biographers relate that at the age of four years his
talent and temperament for music disclosed itself by his
picking the strings of his sister’s guitar, much to the mental
worriment of the sister and probably more to the out-of-tune
worriment of the instrument. At the age of seven, the story
goes that when taken one day by his mother into a music
store, the lad astounded all present by picking up and play-
ing a flageolet. At the age of ten he is said to have played
the flute with remarkable skill, and at thirteen he com-
posed the ‘“Tioga Waltz’’ for four flutes. This was followed
by a song, ‘‘Sadly to My Heart Appealing,”” and although
giving no evidence of that peculiar music strain which was to
make his name famous, in those two early numbers Foster is
said to have revealed a sense of poetical phrasing that some
authorities declare never to have been equalled by any other
native American composer.

Stephen Foster at the age of thirty-three. Foster's birthplace in
Lawrenceville, Pa. Foster's purial place in Pittsburgh, Pa.

i ————

the short yet more intimate
acquaintanceship with his
younger brother, Morrison
A the strange difference between this lad
in a way sounding the reason of the boy's
the happy result of this bringing

intuitively sense
and other lads,

shy and sensitive nature

about what in the end proved to be the first factor in Foster’s
future career. Many times it is upon what apparently seem
to be trifles that one’s whole life is hinged, and it is to this

his brother Morrison of the boy’s hidden nature

sensing by
on’s final and entive entrance into the field of

that Stey

music may be traced.
In 1845 (negro minstrelsy was then about twenty-five

le Stephen was nineteen) a minstrel company
was playing in Pittshurgh, and connected with this com-
pany as singer, banjoist and piano player was none other
than Nelson Kneas, the composer of the famous old song,
“Ben Bolt.”” To stimulate public interest in the show a
silver cup was offered as a prize for the best and most (mark
the word) original negro song. Morrison F'ost.er (now .ha.v-
ing a sense of the poetical and musical vein innate within

years old, whi
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his younger brother) at once urged Stephen to compete for
the prize, so the young fellow wrote and submitted his first
- negro song—"‘Way Down South Where the Cane Grows.”’

Indubitable records were not kept then as now, yet it is
related that the minstrel show at which this song was pro-
duced was given in a saloon, that its singing was greeted
with instantaneous acclamation and applause, entering im-
mediately into popular favor. Foster did not acquire the
cup, however, and it is told that on the day following the
_ song’s popular acceptance the leader of the minstrel troupe
was caught red-handed at playing the age-old game of
“‘pirating,” trying to fraudulently copyright Stephen’s com-
position. And here again may be said to enter the inex-
plicable, the hinging of a life upon the apparently trivial.
For who can assert that this first failure to receive what was
his just due, together with the environment wherein the song
made its initial public bow, was not in a way indicative of
Foster’s later and most unhappy music life!

The prize song was followed by the ‘‘Louisiana Belle”’
which leaped at once into popular favor, then came ‘“Oh
Susanna’’ that also caught the public popular taste, and
which was written in the then popularly accepted style of
minstrelsy—a mere farrago of words set to a catchy tune.
Other songs of like nature followed, including ‘‘Angelina
Baker,”’ the ‘“‘Camptown Races’’ (‘‘Doo-dah, Doo-dah’’),
“Nelly Bly,” ““Doley Jones,”” ““‘Oh, Boys, Carry Me 'Long,”’
“Hard Times Come Again No More’’ and others. Other
compositions of a better class and without the negro touch
were, ‘‘Beautiful Dreamer Awake Unto Me,” ““I See Her
Still in My Dreams’” and the famous quartet, *‘Come Where
My Love Lies Dreaming,’” which achieved a marvelous pop-
ularity.

Although Foster failed to acquire the coveted cup as
prize for his first negro song, the incident itself seemed to
turn his mind into a new (or hitherto hidden) train of musi-
cal thought, namely, the transmuting the negro from a stage
tatterdemalion of low buffoonery and gross caricature, into
a picturesque figure that should form the basis for plaintive
and melodic song. Definite data as to the times of Foster’s
various compositions may not be had, the Foster chroniclers
differing widely as to day and date, yet it seems definitely
certain that up to the time of *‘Uncle Ned’’ no other one had
conceived the idea of translating the southern darkey into
songs more genuinely characteristic of himself and race—
melancholy-musical, melodic and rhythmic—and following
the train of his new thought, with this song Foster made his
first attempt at such musical translating or transmuting.
As with his earlier songs this one was in manuscript only,
but was caught by ear from hearing it constantly sung. Yet
within a short time Pittsburgh and other cities were echo-
ing the plaintive, appealing melody and quaint words of

“There was an old nigger
And his name was Uncle Ned,
He died long ago, long ago.”

With this song Foster (perhaps all unconsciously) had
accomplished two things: he had not only founded a new
school of minstrel music and transeribed the negro into song

as no other musician had dreamed of doing, but he likewise:

had transeribed and found (or founded) himself in musie.
J. C. Peters, a publisher in Chicago, wrote to Foster request-
ing copies of his songs for publication. He sent three—*‘Oh
Susanna,’’ ‘“Uncle Ned”” and one other—receiving $100 for
the first named and nothing for the other two. However,
he had achieved the ultimate object that might lead to fame
and fortune, and that object was publication. It is claimed
that from “Unecle Ned’’ alone the publisher made what in
those days was considered a fortune, but in that the com-
poser shared not at all.

Then came ‘‘Lubly Nell”” (‘‘Nellie Was a Lady’’), writ-
ten at the age of 22. 1In this song the sweet singer is found
more certain of himself, with a touch more sure and more
highly developed, yet showing a deeper strain of melancholy

in the man himself by the strangely haunting lilt in tune

and words of “Down on the Mississippi floating,
Long time I trabbel on de way;

All night de cotton wood a-toting,
Sing ob my true lub all de day.”

In 1850, some two years after ‘‘Nellie Was a Lady’’ was
written, the composer married Miss Jane D. MeDowell,
daughter of a Pittsburgh physician, and in that same year
there came from his brain a living song that today, 71 years
later, is loved and sung everywhere—‘My Old Kentucky
Home"'—written during a trip to Bardstown. (Kentucky),
the house wherein the song was written now being cherished
by that State as a precious Foster relic. Apropos, Gover-
nor Edwin P. Morrow of the State recently issued a proc-
lamation asking all Kentuckians and ‘‘fond expatriates’’
from Kentucky to contribute to a fund designed to pur-
chase and beautify the old mansion where Foster wrote the
song. The first to respond to the call, with a check for the
neat sum of $2,500, was a former native of the State, now a
well-known theatre manager in New York and a colonel on
the Governor’s staff. A $100,000 drive has been started in
Kentucky, and Louisville (near the now famous Bardstown
estate) raised $4,000 for the project in one entertainment
alone—and all in the memory of the man who wrote and
composed :

“The sun shines bright in my old Kentucky home,
'Tis summer, the darkies are gay,

The corn-top’s ripe and the meadows are in bloom,
And the birds make music all the day.”

In 1851 came the imperishable song which ranks Stephen
Foster as America’s first great native composer, and which
justly may be called an American folk-song—the plaintively
melodic ‘‘Suwanee River,”” or ‘‘Old Folks at Home.”” For
this song the composer himself has been credited with the
statement that he received only $2,000, yet more than
300,000 copies of it were sold at that time and since then
many of our renowned cantatrices have sung the ‘‘Suwanee
River’ as a concert encore song.

The creative efforts of Foster reached their lowest ebb in
1856 and 1857, and in 1860 the composer and his wife took
up their residence in New York City at 83 Greene Street,
where he wrote ‘‘Old Black Joe’” with its significant touch
of ““Gone are the days’’ and ‘“Gone are the friends.”” Ow-
ing to the precariousness of his position as home provider,
his wife soon afterwards returned to her home in Pittsburgh,
and then began Foster’s darkest days—days of drifting and
drinking yet with pride too great to seek help from family
or friends. Step by step he drifted downwards from one
life tragedy to another, even living for a time (it is claimed)
in a miserable room in a cellar on Elizabeth Street and
wholly without adequate food. It may be true that he drank
deeply, yet those of us who are possessed of a stronger con-
trol over temperament and circumstances should not condemn
the man too severely. Next he went to live in a cheap lodg-
ing house at 15 Bowery, doing hack work for a concern pub-
lishing hymns and religious songs. He died at the Bellevue
Hospital on January 13, 1864, at the age of 38 years, and was
buried in Allegheny City (now the North Side of Pitts-
burgh), where his body rests.

Stephen Collins Foster, although small in stature and
possessed with a nature that much preferred retirement to
publicity, was said by those who knew and associated with
him to have been a man of strong magnetic personality, yet
strangely reserved and diffident to no small degree. In-
herently musical and poetical, he was a lover of the highest
in poetry—particularly of the works of Heinrich Heine
(German) and that other unfortunate genius, Edgar Allan
Poe. The music and the memory of Stephen Foster remain
with us, as does the ever present host of life’s unfortunates,
many of whom will now be benefited by the establishment of
a ‘‘Bowery Bread Line’’ on almost the very spot where the
composer lived in the abject misery of direst poverty—a
mission of light for the living, and to the dead musician ““A
MISSION IN MEMORIAM.”
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MUSICAL MUSINGS

By C.E.C.

(Apologies to K. C. B.)

SHE LIVES in the
APARTMENT opposite
OURS AND for months
WE HAVE heard her
PRACTICING diligently

AT LEAST two and often
FOUR HOURS a day and
AS IT is good and hot

IN WASHINGTON now she
LEAVES HER door open
AND WE are on the
FIRST FLOOR near the
PHONE switch-board and
OFTEN SHE gets so
STRENUOUS that the
OPERATOR can’t hear
HIMSELF or anybody else
AND HE gets peeved

AND GOES and closes
HER DOOR himself

AND SHE thinks it is
THE WIND—as if we
EVER GOT enough wind
IN WASHINGTON in
AUGUST to close any
DOOR—and gets up and
OPENS THE door again
AND GOES back to her
CHOPIN with more vigor
THAN EVER and he goes
AND CLOSES it again
AND I suppose they’ll
KEEP THIS up till it
GETS TO be a kind of a
GAME AND I'm waiting
TO SEE who's going to
WIN BUT she is already an
ACCOMPLISHED pianist
AND I wondered why I
HAD NEVER heard of her
IN A professional way
AND SHE finally became
ACQUAINTED with Mrs C
AND WE learned that she
CAME TO Washington during
THE WAR to become one
OF THAT small army of
GOVERNMENT clerks that

WE CALL “war-workers”
AND WHAT with her lessons
AND THE rented piano
AND THE rather expensive
LITTLE furnished apartment
SHARED WITH two others
WE KNOW it isn't all

SO EASY and it is all

SO FOOLISH because she
IS PERFECTLY capable
OF OBTAINING and
HANDLING almost any
SORT OF professional
PIANO PLAYING being

A GOOD sight-reader
IMPROVISING well and
HAVING all the essentials
OF A good accompanist
SHE MUST have spent

A SMALL fortune on her
MUSICAL education and
IT IS time it brought
HER SOME return and
ALL SHE has to do is
MODIFY her high ideals
A LITTLE and develop
AT LEAST a speaking
ACQUAINTANCE with
THE KIND of music

THE PUBLIC wants instead
OF PLUGGING away at
HOME IN the vain hope
OF SOME day getting a
CHANCE TO play a
CONCERTO with a
SYMPHONY orchestra
WHILE A government
CLERKSHIP furnishes a
PRECARIOUS livelihood
BECAUSE THIS is the
DAY OF “applied art”
AND IN this land of

THE ALMIGHTY dollar
ONE MUST needs be
WEALTHY to follow

ART FOR art’s sake

BUT IT’S her life

LET HER lead it

I'M MUCH obliged

ANYONE CAN LEARN

PIANO PLAYING

We teach adult be-

ginners
IN 20 LESSONS
The simplest and
most instructive
course of music les-
sons ever written for
beginners,
Advanced course for
players, Our schools are
under the personal super-
¥ vision of Axel Christen-
gen, Vaudeville’s*‘Czar of
Ragtime.”
Christensen School
of Papular Musle

Oldest and Largest
School of its kind in
the world.

Our schools are almost everywhere
—consult your telephone directory,
or write for particulars of mail
course.

PIANISTS WANTED

To represent us in unoccupied cities.
Write for attractive proposition.

CHRISTENSEN SCHOOL OF
POPULAR MUSIC
Suite 420, 20 E. Jackson Bl
CHICAGO, ILL.

You can play this great Jazzoo
at sight, Given FREE with each
copy of our big song
hit, “MANYANA,”
for 25¢, to advertise
our big catalog. Jack Mills,
fno., 152 W. 45th, N, Y. C.

CAVE MAN

Latest song hit to fox-trot musie
Professional Copies free. 5
ORCHESTRATIONS, 25¢

published by A. FISHER, Barataria, La

The Latest STAR Hit!

“Calling You Back To Me”

The Beautiful Waltz Song
Words and Music by Charles Durham
Sold by all Music Dealers
Song or orchestrations sent postpaid for 25¢

. 16 Lambert St.,
The Star Music Co. ¢ ghembert, St

revise MSS. an

MUSIC PRINTERS AND Ellligll,xgks

The Largest Lithographic Plant in Now Eng
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make b
all processes in one or more colors. We arrange music,
i d qecuretco;:yrizht if you desire. Noorder
too small to receive attention.
o%:loe. Low Correspondence Solicited
40.48Stanhope St.

JOHN WORLEY C0., "“soston, ™

—Forrest Thompson’s Latest

Forrest Waltz

VALSE ESPAGNOLE, 25c.
1. Forrest Thompson, 231 South Fourth St.

Louisville, Kentucky

MUSIC LOVERS

Send for
“WILL YOU BE MY SWEETHEART”
That wonder waltz song
“DIXIE LIFE RAG”

One of the best rags written in years
Three player roll companies are using this rag.
It's a hummer!
15¢ a copy, copy of each, 25c (8ilver not stamps)
FRANK E. BROWN, 37 BURTON ST., DEPT. M
WALTON, N. Y.

“GOD’S MASTERPIECE”

A Sentimental Love Song; Different: Told
in a New Way; Beautiful Melody. Prettiest
song ever published. Thousands of cupis
being sold. Buy a copy today and give your-
self a musical treat.

Plano Copy 50 Cts. (Postage stamps accepted)

STARR MUSIC PUB, CO. bt Duluth,Minn.
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Music

Motion Pictures

A Practical Series of

DRAMATIC MUSIC for

by HARRY NORTON

Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH BOOK

Contents, Volume |
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10.
11.

12.

« Plaintive—expressive of wistful sad-

Hu_rry—for general use; pursuit, races.
Agitato—for scenes of tumult, struggle,
confusion.

ness, yearning, meditation,

Mysterioso—depicting stealthy action,
bqrglary; either dramatic or comedy.

Furioso—for scenes of battle, hand-to-
hand conflict, storm, riot.

Agitato—for general use; depicting
agitation, indecision.

Love Theme-for pastoral scenes, love
making.

Hurry—for general use.

Pathetique—expressing pathos, deep
emotion, grief.

Combat—for sword fights, knife duels.

Dramatic Tension—expressive of sup-
pressed emotion, pleading.

Marche Pomposo—for scenes of regal
splendor, pomp, ceremony.

——— Contents, Volume Il

13
14.

15.
16.
17.
18.
19
21,

22.

23.
24.

Hurry—for general use.

Agitato Mysterioso—depicting myste-
rious dramatic action, plotting,

Appassionato—for emotional love
scenes, parting, visions of absent ones,

Storm Scene—storm brewing and
rising, wind, rain,

Dramatic Tension—for subdued
action, tense emotion.

Presto—for rapid dramatic action,
pursuit on horses or by automobile,

Doloroso—depicting grief, anguish,

Hurry—for general use.

Dramatic Mysterioso—depicting in-
trigue, plotting, stealthy dramatic
action.

Agitato—for general use; confusion
hurry. ’

Hurry—for general use.

Grandioso Triomphale—depicting
victory, victorious return, grand pro-
cessional.

i€

ORCHESTRA EDITION

Practically and Effectively
Arranged by R. E. HILDRETH

11 Parts, Piano and Organ, 35¢c net, EACH Number |
Full, Piano and Organ, 50c net, EACH Number
EXTRA PARTS, 5¢c net, EACH Number

Piano Accompaniment, 10¢ net

Each number published separately and NOT i

in book form.

'_____l Published by :

Walter Jacobs

[[1]

——|8Bosworth St., Boston,Mass. I_:
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Mr. Movie Pianist and Organist:

PLAYING THE PICTURE

MELODY is going to build to be INDISPENSABLE to you
mite in helping us to become the BIGGEST AND BEST EVEng, %‘r}]grt‘a’?grgs}{(egguusm gsotegog:
the pictures that are running in your theatre, the music you are featuring'etc etc. In return
we will give you personal publicity through our magazine. S

The Cue-Sheet and Synchronizing
By Alice Smythe Jay

Publishers Notp: As originator of the cue-sheet for sychronizing music
to the ﬁlm,‘the writer of this interesting article (suggested to her'by the
letter of Miss Grace Yordi in the April issue of MELODY) should know

whereof she writes.
part:
¢« ] WISH to state that the cue-sheets
were originated by the writer,
Having been music director, pianist and
organist to the pictures for some fime,
the idea of synchronizing music simul-
taneously with the picture originated
in 1913, culminating with a simultaneous
production being given on November 30,
1915, The witnesses present were D. P.
Simon (at that time president of the
Masteroll Perforating Machine Co. and
now of the Filmusie Co., Los Angeles),
[, I, Grannis, G. W. Meyers, Ralph G.
Jay, Raymond I. Rehm (picture ma-
chine operator for the Atlas Education-
al Film Co., of San Franecisco) and my-
self at the piano synchronizing the film
‘Bank Messenger.” The method is now
patented under No. 1381641, issued June
14, 1921,

“The cue-sheet universally used is a
facsimile of the patented method of
synchronizing music to picture by auto-
matie player-rolls to be used in picture
presentations. The timing and cuing is
approximately fourteen minutes to a
thousand feet of film, underwriters
schedule 16 to 1, being the time set by
myself to synchronize the music. The
roll is playable at the time set. The
timing and cuing done simultaneously
is the only correct way to determine the
cuing and timing schedule for a pie-
ture, and this was evidently an innova-
tion to film producers. I use classic for
classic, and characterize my music al-
ways with the tempo portrayed on the
screen, Pictures have a time the same
as musie, and there is where so many
people fail.”’

It pleases me greatly to know that
there are some people who really realize
the value of a cue-sheet, yet when one
has come to realize its value, has it ever
oceurred to them that oftentimes the
inventor’s intentions were demoralized
by would-be musicians, with the true
intent and purpose of the article itself
not demonstrated? It is a point in evi-
dence that, aside from a snggestion as
to the music one should use, the cue-
sheet has been adopted by every film
producer. To the feature film there is
a positive value demonstrated by the
popularity of the cue-sheet. If it had

In a letter accompanying her article, Mrs, Jay says in

no value it never would be eriticised,
even though the true value is in the
““fourteen-minutes-to-a-thousand-feet-of-
film.”” Tts scene cue and sub title cue
are listed under T. & D.

ITow many ever stop to think of the
process by which this information has

Alice Smythe Jay

been obtained, of the study and time
that it took to perfect this system? Crit-
icism upon it is founded on the poor
selections of music generally set to the
cues (which in most instances) seem in-
dicative of an uneducated musician, or
a musician who never has given any
thought or study to character musie, and
has no conception of dramatic nuances
more than a big noise or the display of
some concerto or overture—losing com-
plete sicht of the picture, its movement
and tempo. I have taken a music score
(or supposed to be a score) and have
attempted to follow the various cues, di-
rections and music supposed to fit (at
least, the music was printed and cued for
the scene), and am safe in saying that in
every score I have attempted to use there
was no modulating—changing from
sharps to flats, from heavy agitato mu-
sic to lento, ete. What can any orches-
tra accomplish with these misfit cues?
One cue-sheet that I attempted to use

Best Novelty Fox Trot This Year

All Star fana

BLUES

“A MELODY YOU CAN'T FORGET"
SONG-FOX TROT
At all Music Dealers or Direct from
Publisher for 35c if you mention
Melody.

NIXON MUSIC HOUSE
Music Publishers, Whitefish, Montana

)

complete was “Two Weeks.”” Rachman-
inoff’s “‘Prelude’” was the selection for
a quiet scene where two men are seated
on a lawn mourning the departure of
Lillimus—cue, “‘Last Days.”” Both cue
and scene suggest a lento, and that by
Thorpe would: have been suitable. 1t
offered agitato for the scene ‘“You're a
Cad.”’ The “Prelude’” would suit *‘ Yel-
low Typhon’’—scene aboard ship drop-
ping drugged sponge into cabin. The
first measure should be slow and weird.
We have 2-4, 6-8, 2-2 and all grades of
timed musie, but how about the rhythm
and movement of compositions designat-
ed with these times when making selec-
tions for a cue-sheet. This point is
entirely lost. Another criticism on play-
ing to the picture is that, instead of
following the people on the screen who
are committing a murder or dancing
or what, many orchestra leaders and
organists carry an atmosphere ofil m
playing a selection. Now listen to this.”’
The word synchronization, as T under-
stand it, means to adapt—in other words
to blend.

Quite some time ago [ attempted to
use the musie seleeted for ““God’s Coun-
try”” and ‘‘The Woman." The screen
scenes were mostly laid in the Western
hemisphere, and portrayed woods and

" snow—the music selected was ‘‘Oh, that

We Two Were Maying!”” This cue-
sheet came with a Metro picture, and
I think was produced by the Filmusic
Company. To the persons who selected
the music the scenery must have sug-
gested a duel and the wish that it was
“Maytime.”” The music itself suggests
“Maytime,”” and would be suited to the
“Daisy”’ scene in ‘‘Flower of Faith”’
production.

Tt would be possible to go on indefi-
nitely and eriticise the cue-sheet as gen-
erally put out. I have no doubt they
will disappear, or else the film producers
will awaken to the fact that, while the
time and cue-sheet are a valuable asset,
the musician will stand an investigation
from a dramatic point of view. The
cue-sheet as originally put out by the
inventor has never been put into pub-
lished form, but it is possible to give a
perfected cue-sheet and music score for
the pictures without reading a book on
cue and suggestions.
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dental Music

Jacohs’ Inci

Excerpts from the Master Composers .

p  (lassic Series &

HARRY NORTON

A--SCHUBERT .
1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden)
3. FURIOSO (The Erlking)

B--BEETHOVEN
1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide)
3, FUNERAL MARCH (On the Death of a Hero)

C--SCHUMANN
1. HURRY (Sonata in D Minor)
3, MYSTERIOSO (Santa Claus)

D--GRIEG
1. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet)
3. GRUESOME MYSTERIOSO (Watchman's Song)

E--TSCHAIKOWSKY
1. AGITATO (Harvest Song) : 2. DOLOROSO (Autumn Song)
3, MARCHE POMPOSO (Hunter’s Song)

F--MENDELSSOHN
1. AGITATO (ScherzoinBMinor) 2. FUNERAL MARCH (Song Without Words)
3. FURIOSO (Capriccio in A Minor)

G:-VERDI (Aida)
1. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Niles Sacred River)

2. PLAINTIVE (Why?)

PIANO SOLO, Gaieintecima 50c. net
ORCHESTRA, Rl s ogans™ cach 8. net
EXTRA PARTS 10c. net each; Piano and Organ, 15c. net each
NOTE;—These numbers are NOT published for Orchestra in book form

Published by

| Walter Jacobs ssewors . Boston, Mass.

Solve Your Music Problem.
“WHAT TO PLAY” and
“WHEN TO PLAY IT”

PHOTO-PLAY PIANISTS

Gordon's Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume 1 Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, ete.
No. 2 For Love Scenes, ete. No. 5 Mysterioso.
No. 3 Indian Music. No. 6 For Combats, Struggles, ete.
No. 4 For Death or Sad Scene. No. 7 For Comic Scene.

Volume II contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, etc. Use it in conjunction with Vol. L

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $1.00 for them now er ask for circulars

HAMILTON S. GORDON

141 West 36th Street
NEW YORK, N. Y.
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Winn’s Method

Popular Music
RAG JAZZ BLUES

Piano Playing
With “Swing” and “Pep”

25 Schools in New York City

Teachers and Studios Everywhere

INSTRUCTION BOOK NO. 1

How to\play Popular Music—$1.50

INSTRUCTION BOOK NO. 2

How to play Ragtime—$1.00

INSTRUCTION BOOK NO. 3

How to play Jazz and Blues—50 cents

Al all Music Slores or Mailed
on receipl of price

Winn School of Popular Music

34th Street at Broadway, New York

Saves time—clears your desk for ac.
tion, Handles, sorts, classifies and dis-
tributes the papers of yourdaily work.

It saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens of times every day. It
provides a place for every paper, with
every paper in its place.

Sectional Device

Made of sheet steel.  Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
are clearly indexed both frontand back.

Finished in Green, Oak or Mahogany.
Write Dept. 285 for instructive folder
‘How to Get Greater Desk Efficiency”
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Piano Chimes

H OW many of you Movie, Vaude-
ville, Professional and Amateur
pianists know how to convert a com-
position into chimes on the piano?
MY pamphlet instructs you in ONE

LESSON. Even the pupil that
has just learned how to read the
right hand can learn how to play
chimes.

PRICE 50 CENTS

ARTHUR D. LARKIN

8 Tonawanda St. Buffalo, N. Y.
R e T e S oo e

MELODY

MUSICENSBAVEZE A% PRINTERS

Estimates —
Gladly Furnished

/\Lrargest
Music Printers
West of NewYork

BLISHER v
AN%E#REFERENCE >~

PAYNER, DALHEIM & Co.

| GOSSIP GATHERED
BY THE GADDER

T HE recent decree of the Italian courts,

whereby the heirs of Donizetti were

refused back royalties of sixty years
on the operas of that famous old composer,
must have had a syncopating effect on the
musical temperaments of the Donizetti
descendants. 'Twouldn’t have been a bit
surprising if they had ragged the wonder-
ful “mad scene” from Lucia right before
everybody, or jazzed the “Di Sulla Tomba”
(By the Lone Tomb) from the same opera.
Maledetto!

Al Jolson has jumped over to “Yurrup”
to jolly well song-jaunt it for the Johnny
Bulls, and we’ll put up a Jacobs’ journal
‘gainst a jazz jamboree that Al has every
bloomin’ John and Jane in the British
Isles “Jolsoned” to a jelly from “laffing”
at his joking jocularity. The ancient name
of Britain was Albion, and it's 'nother big
bet that Al '11 “be on”—How Come? Who
handed us that wallop?

What is claimed to be the largest xylo-
phone in the world will be a feature Z}t
all Sousa band concerts next season. This
instrument, which ig reported as measur-
ing twelve feet in length and costing in
excess of $5,000, has been delivered to
Gcorge Carey, the xylophone artist of the
Sousa agegregation, The instrument can
be played by eight performers simulta-
neously, and a special “gymphonic xylo-
phone” feature led by Mr. Carey is to be
rendered at every concert. As this is the
period of big things in America, and this
ig the biggest xylophone in captivity, why
not call it a “xylophone-megatherium” af-
ter the biggest quadruped never in captiv-
ity that dominated the earth some few
thousands of years ago?

We didn’t have to go a-gadding for to
get this one—'twas wished on us via the
mail just before going to press: ‘‘Please
don't send melody any more as i cannot
use the music in it unless you can put
gacred songs in it, as i have felt the call
for to preach for the Lord.”” We have the
deepest respect for religion and religious
views, as we also reverence much of the
musica sacra, but we can’t quite see the
Doxology doing duty in Meropy and don’t
belleve that it worries the Lord overmuch
if we can't. -

FRANK S. WILDT

ASK YOUR DEALER TO HEAR

“Meet Me in Junetime Junie”

Some say it is the sweetest summer love song ever written. At your dealers
or sent by mail. Piano (words and music) 25¢; Orchestra 25¢; Band 25¢.

Music Publisher

onAnythinginMusic

WORK DONE BY
ALL PROCESSES

5054-2060 W Lake St. Chicago, 1L

Who says there’s no money for music?
Forsooth! listen to this and then plug up
your pessimistic propaganda. The Victory
Theatre—a new motion-picture house
opened very recently at Evansville in In-
diana, and at a reported cost of $1,000,-
000—has been musically equipped with
two grand pianos costing in total $2,300
and a $10,000 pipe organ, which certainly
is money to “blow” if not to “burn.”

“Inspiration” comes not only at times
to the music composer, but sometimes it
happens to hit even the type composgitor,
ag listen to this one from the Boston Even-
ing Transcript of a recent date: “An emi-
nent preacher announced through the press
three sermons on three successive Sun-
days on the three parables from St. Luke—
announcing them as ‘The Lost Sheep,’
‘The Lost Coin’ and ‘The Lost Son.’
Imagine his feelings when the headings
appeared in print as ‘The Lost Sheet,’
“The Lost Cow' and ‘The Lost Sow’.”
Pretty bad case of ‘“lost,” but it may be
that the “t.c.” rhad lost his “last sou’ by
trying to locate “inspiration” which or-
dinarily doesn’'t come from a cow.

Speaking of cows, how’s this for a
“critter of comprehensive cream”? An
advertisement in a local paper reads: “For
sale, a cow that gives ten quarts of milk
a day besides two grindstones, a lot of
farm tools and a set of harness all in
good shape.”” Well, the harness may have
been in “good shape,” but—say, talk about
cow bells and tin cans jazzing in a jazz
band! this cow has ’em jazzed to a jazz-
berry cocktail.

“Keeping Step With the Union” is the
rhythmic-stepping, patriotic title of the
latest march by John Philip Sousa and
which is patriotically dedicated to Mrs,
Warren G. Harding, otherwise the present
“Lady of the White House.”

When “Chu Chin Chow” closed its en-
gagement in London on July 22d of this
year, this famous show had concluded a
phenomenal run of five years, georing a
record of 2,222 consecutive performances
that played to approximately 3,000,000
people with an approximate cash return of
about $3,750,000. Another phenomenal
run has been that of “Lightnin’,” which
recently closed its engagement in New
York City with a record of 1,291 perform-
ances in three weeks less than three years,
and this not through any waning of its
popularity in the big Metropolis, but be-
cause Chicago claims the show under an

Mold contract made some two years ago.

LANCASTER, PA.

Both “Chu Chin Chow” and “Lightnin’,”
which seemed to be emulating Tennyson’s
“Brook’” in that they bade fair to “go
on forever,” might be recorded as literal
examples of ‘“‘some runs for the money”
and vice versa!

In this connection it may be statistically
interesting to some readers to compare
these two record-breaking runs with some
New York runs made in past years. Charlie
Hoyt's skit, “A Trip to Chinatown,” held
the record with 658 consecutive perform-
ances for 25 years until overtaken and
passed by “Lightnin’” on its March 17th
performance in 1920, while the next bhest
record seems to be that made by “Peg o'
My Heart” with 605 performances. Next
in order would come David Warfleld in
the “Music Master” with 541 perform-
ances, followed by the old spectacular
“Black Crook” show—a hodge-podge of
girls, tights, devils, dancing, singing and
acrobatic stunts—which startled the thea-
trical world of those days with a run of
476 consecutive nights. Then comes Den-
man Thompson in “The Old Homestead”
with 372 nights to its credit, while before
that the famous Kate Claxton (noted for
fire experiences in theatres) as the blind
girl in “The Two Orphans’ scored a run
of only 218 nights, yet considered astound-
ing for those times. It is more than prob-
able that, but for the contract claimed
by Chicago, “Lightnin’ "’ (which closed be-
cause it must) would have broken the
London record of “Chu Chin Chow,” for
at the time of its closing it was still going
strong.

During the post prandial proceedings at
a dinner given by the National Concert
Managers’ Association at the Edgewater
Hotel in Chicago, Mr. Frank B. Morton
(acoustic engineer for the American Steel
& Wire Co.) stated that: ‘“‘Classical music,
by virtue of its foundation on tragedy, is to
blame for its present day lack of populari-
ty. Music as a profession is where it is
because of what it is.”” Mr. Morton {8
right in his statement, for music no
longer can hold stage-centre as the trag-
edy-king of the tonal drama—rather does
it mold its modes to fit the moods of
Comus, Melpomene and Terpsichore.

At a concert given a few months ago in
Buenos Aires, the performing- pianist
played on two Chickering grand pianos—
one of the instruments being that used by
the once famous Creole pianist, Louis
Moreau Gottschalk (1829-1869), on his
last concert tour; the other was a mod-
ern concert grand. On the old instrument
were played some of the numbers com-
posed by Gottschalk -and performed in
public by himself. Probably the Gotts-
chalk composition, which is most remem-
bered by players of today, is the once
universally played “Last Hope.”

In an old Boston Theatre program dated
Monday evening, May 8, 1871, an item that
is given printed prominence reads: ‘“The
Magnificent Chandelier of this Theatre
will be lighted Every Evening at 7.35 by
Electricity.” That was only 50 years ago,
yet in these days what theatre manager
would think of using such an item as a
possible drawing attraction—more par-
ticularly so, when the stage attraction was
famous old Joe Jefferson in the title role
of “Rip Van Winkle’”’? And how the
modern theatre ‘“‘fans” would scoff and
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sneer at any manager who estimated them
a8 80 many unsophisticated “rubes” who
would gape open-mouthed to see the pret-
ty “lights go up”! Writing in connection
with this program, William Seymour, a
sterling actor of that day, says:

“The announcement that the ‘Magnifi-
cent Chandelier’ would be lighted by elec-
tricity each evening might strike the mod-
ern theatre-goer as a rather primitive bid
for an extra attraction, but the same item
appeared in the programs of the Booth
Theatres in New York City, with which at
that time I had the honor and great good
fortune to be connected, The lighting of
the gas fixtures throughout the audito-
riums of these two magnificent theatres
was by electricity, then the first applica-
tion of its kind in our theatres, and it was
indeed a wonderful sight to see the tiny
spark flicker from gas jet to gas jet,
then suddenly the whole beautiful crystal
structure blaze forth with brilliant light.”

“Is it necessary to use a pick in playing
the Jew’s-harp?” is a query signed M. U.
S. E. in a contemporary magazine, and
answered: “No, Only fretted instruments
are played with a pick.,” Why didn't they
tell the young woman (only a young one
of the genus feminine would punctuate
her “muse” to make it fit her own initials)
that, although not necessary to use a
“pick” when playing a Jew's-harp, before
commencing to play one it might be better
to use a toothpick.

At ‘the thirty-eighth annual convention
of the American National Association of
Masters of Dancing, held at the Hotel
Astor in New York City during the first
week of August, the directors of the Terp-
sichorean art were unanimous in their
opinion that the days of toddling and teet-
ering and twisting are numbered, and
that the old dances are coming back. One
of those present at the convention was Mr,
Louis Kretlow, a venerable dancing-master
veteran who is in his eightieth year and
still active. Mr. Kretlow, who thinks that
‘“‘people are now getting some sense about
dancing,” is also sure that the tendency
is strongly toward the older and more
graceful forms of dancing. He stated
that: “I allow no jazz or toddling in my
school, and I haven't lost any pupils by
taking that stand.”

“AFTER CONVENTIONS — WHAT?”
queries the New York Music Trades in the
caption to a pertinent and well-pointed
editorial that probably was inspired by the
piano men’s big convention, the Edison
Caravan-Convention on the tail-ends of
that, the Victor jobbers’ convention on the
tail-end of that and so on with tail-ends
to the tail-end of the season. A strictly
conventional reply to the caption-query
would be: more conventions, of course, to
conventionalize plans for more conven-
tions; or, and broader, sitting conventions
that do not lie down to standing conten-
tions.

When it comes to matters musical for
mutual benefit, it would seem that the
Houstonites (dwellers in the city of Hous-
ton, Texas) have all the pep and go of an
unhroken Texas broncho in working out
a dream-scheme that promises soon to he
a waking reality. The Treble Clef Club
of that city has put a new signature on
the Houston music staff by inaugurating
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a movement to build by popular public
subscriptions a big music hall for the ex-
clusive use of musical entertainments and
opera (that of course excludes fist, grip
and mouth bouts), and to put the scheme
over they have adopted the novel method
of selling ‘“bricks” to raise a building
fund. Dealers in music and music-mer-
chandise are co-operating with the music
clubs of the city by lending material ald
in advertising, and by furnishing pianos
for concerts by such leading artists as
Madam Galli-Curei, Leopold Godowsky and
others of like prestige. A one-hundred-
dollar “brick’ already has been contribut-
ed by Galli-Curci, while other noted con-
tributors are Madam Marcella Sembrich,
Frank La Forge, and many more who are
neither Texans nor Houstonians. The
building “bricks” are on sale at the Vic-
trola shop of Bush & Gerts, makers of
the piano of that name.

‘WHO'S BABE?"

T'S some advertising stunt when the
I advertiser gets the attention of people

by stirring up their emotions, particu-
larly the MAD ones that every jealous
woman is said to have lying dormant. The
latest press-agent stunt is the sending
of thousands of postecards meandering
through the married mart of New York
and New Jersey, a stunt that threatens to
“rile” the placid waters of domesticity in
every home it reaches, even if it doesn't
dam the divorce sluice-way with a piled-up
mass of suits. Here's the stunt as told by
the Boston Herald, with a sample of one
kind of card:

“Atlantic City, Sunday—Dear Honey:
Down for the week end. Lots of fun.
The orchestras down here are all playing
—and—. Love and kisses,

‘‘Babe.”

Invariably the pieces that the orchestras
are said to be playing are new song hits
which the publishers are pushing with
every means at their disposal and then
some,

Here's what happened in one New Jer-
sey family. The tired business man went
home last night on the 5.15 and was met
at the door by his wife, whose cold stare
of disapproval was unlike her usually
warm kiss.

“Whom do you know in Atlantic City,
Edward?” she asked.

‘“Why, no one in particular, my love,”
he replied. ‘“What’s all the shooting for?”

“Who's Babe?”

The husband looked at his better half
in astonishment. -

“I don’t know any Babe and don’t want
to know anyone by that name. I have
better sense.”

The wife then flashed the postcard from
Atlantic City on the commuter. It was
addressed on a typewriter, but the mes-
sage was in a girl's handwriting, obviously.

The husband was astonished. The wife
was angry. A closer examination of.the
card showed that Babe's handwriting was
phony, as the card was a printed one. So
a matrimonial tragedy was averted and
the happy couple sat down to their meal.

These postcards are being sent all over
the East, it is said, and the publicity
agent who first thought of the scheme
probably believes it's a ‘‘corker.” That
remains to be seen if he meets some of the
husbands who have been victimized.

OVIE PIANISTS
and ORGANISTS

who strive to set a standard in their community for musically interpreting
Feature Pictures will be interested in our 24 page thematic catalogue of recent
publications. Send for your copy TODAY. Address, W. A, Quincke & Co,,

Box 48, Sta. ‘‘C,”” Los Angeles, Cal.
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SONG PLUGGING AND ITS CHICAGO EXPONENTS
Continued from Page 6

A versatile song plugging organization is maintained by
Harry Von Tilzer in Chicago, for members of the Von Tilzer
battery are capable of filling any breach from coaching acts
to singing in picture houses. Hddie Lewis, the general west-
ern manager, has been in the song hoosting game for 19
years, and has worked with Feist, Shapiro, Bernstein, and
others. Lewis has been associated with Von Tilzer for five
years, and practically all of this time has been spent in the
Chicago office. .

The other Von Tilzer song pluggers in Chicago are Gertie
Cole and Irene Mettler, pianists and song demonstrators.
Both are Chicago girls, and each have hung up a record of
five years’ service with Von Tilzer. The other members of
the plugging crew are Jack Stack, Phil Howard, Mat Klein,
Gertie Von Lear, Rose McManus and ‘‘Buddie’” Weston,

Walter Wilson is the Chicago representative of the Joe
Morris Music Company, and the other members of the Mor-
ris family in the western office are Harry Davis and Paul
Lougher, song demonstrators; Mrs. Wilson, assistant mana-

ger and act-catcher, and Fannie Cavanaugh, pianist.

Wilson has been exploiting songs for Morris for 10 years
or more, and has done a great amount of work in the five
and ten cent stores. Ie is both a singer and pianist, and is
endowed with a personality that has won for him not only
the confidence and respect of members of the theatrical clan,
but of the song loving public.

Egbert Van Alstyne and Loyal Curtis, of the firm of Van
Alstyne and Curtis, while in and out of the Chicago office
from time to, time, have committed the supervisory work in
the “Windy City’’ to the care of Billy Thompson. Thomp-
son was formerly with Remick and the Broadway Music
Corporation. Clem Dacey is the chief song plugger for Van
Alstyne and Curtis, and Del Symonds and Ray L. Clutter-
ham handle the piano work.

The responsibility for plugging the songs of the Bropd-
way Music Corporation rests upon the shoulders of Irving
Ullman, who is manager and general supervisor of the
Broadway’s activities in Chicago. Ullman hails from New
York City and has been a resident of Chicago but a short
time.

RUBINSTEIN AND THE FARMER
By Frederic W. Burry

HEN Rubinstein stormed America with his colossal
playing, people came from far as well as near—all
classes, the farmers as well as the “‘gentry’’ of that

period. Rubinstein and Rube met to indulge in a glorious
music fest; the great conjuror with the ivories drew forth
harmonies that appealed both to poet and to peasant—and
how the “‘folk’’ did enjoy themselves! For Rubinstein was
not conventional. Like all real masters, he simply ex-
pressed himself in his own way.

Remember, the piano of that time was no such wonder-
ful mechanism as we have today. You have only to look
at the old-fashioned relics, to sympathize with the limita-
tions an executant would have had with a piano of fifty
years ago. It is mainly through Liszt that we have our
present piano. His musical ideas demanded an instrument
of great scope—hence, machinery had to be constructed to
allow the means of expression.

The poet comes first. Through the medium of language
—whether of letters, music or painting—fine art calls for a
physical medium which will make the subjective vision live.
And so, among other inventions, the piano of today.

Yes, Rubinstein was decidedly unconventional, in more
ways than one. They used to say that he didn’t practice.
Too much bother! hence, the early selections of his pro-
grams were a mass of blunders. Did he not himself admit
that he ‘“missed enough notes in six concerts to make up a
seventh’’f ,

Nevertheless, the people—including the farmers or the
peasants—went wild over Rubinstein. What to them did
a few notes matter one way or another, or whether they did
or did not always come in just on exact time or in exactly
the right place? The audience was carried on the wings of
his music right up to heaven, and surely that atoned for all
the wobbly technic. j '

Then they used to say that he held his hands .ﬂat_, which
to the professors was unpardonable. Did not the instruction

books have pretty pictures showing how the digits shquld
be placed—the fingers above the keys, their tip-tops poised
for the stroke, with only the back of the hand flat and that
as level as the proverbial pancake?

The teachers indeed would place coppers on the backs
of the hands and, if one of these should chance to fall off—
down would come the pointer on one’s knuckles. No, learn-
ing the piano was no easy task in those days, for sometimes
the dear teacher would bang down the lid of the instrument
right on the wrists, paralyzing them for weeks. The great-
er the severity, the higher the fee!

Liszt, who for ten years practiced ten hours a day on
“nothing but scales and exercises,”’ used to knock a piano
out of business every two years. Such is the tradition, and
we can at least accept quite as truth the premature.demlse
of the instrument when we look at those delicate affairs now
stored in the museums.

But there came a reaction. Pianos were manufactured
to withstand all this assault. ‘‘Actions’” were constructed
that demanded quite a considerable muscle to mi}ke them
move at all, and there came into vogue for a while a cor-
responding ‘‘finger stroke’’ which we are told reached such
proportions with some players that they could shatter to
bits a piece of plate glass an inch .thlck! '

Rubinstein, the lionesque! His head shows it, fpr most
heads carry on their outside an index of what is mgioors.
Nobility without snobbery! The latter quality, with its af-
fectations, is too often a fault among musicians. :

To listen to an artist-musician, who is in that delightful
mood of earnestness that is so different from being merely
serious, is to be infected as through a contagion, and we go
home with an inspired wish to do something likewise. Apd
just as Rubinstein in his day gave pleasure by his playing
to all classes, so has he left written records for those who
live after. ' s

Thus, do man’s works live after him. The musicians .of
the past, even as those of the present, live on and their in-
fluence abides—all for the unfolding of the Future; this is
the one real world of the Ideal of Beauty that Music fore-

I Am the Leader of That

NEW YORK JAZZY BAND

A Comedy Song with a kick just like “WHEN
the old-time whiskey

At your dealers or by mail 25¢

Julius L. Pollock **%easasu®

(Waltz Ballad

Sensational Song Hits!!

“THEY ALWAYS WEAR 'EM” (Song Hit in
““Naughty Naughty”)
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% Music Mart Meanderings
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ERHAPS Colorado may not reckon

herself as being included in the “wild
and woolly West,” nevertheless Don Shri-
ber, a writer and publisher of music at
Fort Collins in that State, recently has
released a new novelty number called
“Mammy’s Little Lambkin Man.”

Of the many thousands of people who
have ever heard fairly rendered that once
most popular of popular songs, ‘‘Silver
Threads Among the Gold,” there are few
who do not soften and respond to its
pathetic touch of youth’s golden love liv-
ing through life’s silver age, yet now
comes a new pathos to the song, that was
developed in the Surrogate Court of New
York only the other day. It was brought
out in the court that not only has this
song by the late Hart P, Danks paid royal-
tles amounting to nearly $50,000 during
the past ten years, but that the composer’s
daughter, Miss Gertrude L. Danks, was
unable to purchase for herself a much
needed pair of shoes. The daughter has
brought action through the courts to com-
pel the son (her brother) to render an
accounting of the late composer’'s estate,
and therein lies the most pathetic touch
of all.

A well-known lyric writer of the West
I8 to make a “Music Mart Meandering"
through the East. Jesse C. M. Glick, fam-
ous as the author of many song lyrics, and
more particularly as the poet who created
the words of “Pale Moon,” left San Fran-
cisco on August 15th for a tour through
the eastern cities. This is the first trip
to his home and the Atlantic sea coast
made by Mr. Glick since becoming con-
nected with the firm of Sherman, Clay &
Co. some years ago.

It is stated that, owing to the foreign de-
mand for music numhers which in times
present and past have ‘“caught the crowd”
at the New York Winter Garden, the
Messrs. Shubert have commissioned Al.
Goodman (general music director of the
“New York Whirl”) to compile for publi-
cation in book form all the musical hits
from the various shows played at the Win-
ter Garden Theatre since its opening in
1911, There also has been suggested the
compiling in a separate volume of all the
songs made popular by Al. Jolson.

Al. Jolson and Bud de Sylva have been
collaborating on several popular songs.
Both have recently sailed for Europe,
Jolson to fill a number of engagements in
England.

Jesse Greer and Sidney Holes, the spon- .

sors responsible for “I'm Missin’ Mammy’s
Kissin’,” have sponsored another respon-
sibility in “Forgive and Forget,”” a new
song that has just been released.

The Export Bureau of Music Industries
of the New York Chamber of Commerce is
rumored to be making strenuous exertions
for the repeal of a ruling in Italy against
the importing of American pianos into
that country, also to secure the releasing
of two instruments bought by an Italian
in New York City and now held by the
government in the custom house at Genoa.
It the two instruments “in hock” sound
anything like some of the “stencil”” pianos
we've heard out of “hock’’ more than once,
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perhaps the Italian government isn’t so
much to blame after all. However, if a
reprisal is necessary, this country might
retaliate by a ruling that in America here-
after street planos shall not be played by
elther naturalized or non-naturalized play-
ers, It might also be well to include
mouth-organs and de-naturalized ‘‘cits,”
should Bergdoll ever ‘“come back.”

J. Will Callahan, the lyri¢ writer who is
best known by his “‘Smiles’” and “Tell Me,”
has placed with Jack Mills, Inc., his latest
song “All The Time,” music by Max Cort:
lander. The same firm has secured the
publishing rights for ‘I'm the Man That
Mr. Kipling Wrote About.”

“Keep the Home Buyers Yearning” ig
a song slogan suggested by the Boston
Evening Transcript for the Building
Trades, but it would fit in any old mart
these days.

Belwin, Inc., music publishers of New
York City, announce the release of two
new songs: “I Want My Mammy” (fox-
trot) and “When Sweethearts Waltz,” a
catchy song with a waltz melody. Eddie
Cantor, the Watson Sisters and other
vaudeville teams are using “I Want My
Mammy.”

There {8 a subtle afinity between flowers
and music, the first blooming in silence
of glorious colors and the second blossom-
ing in colors of glorious sound. Perhaps
realizing this affinity, a Sydney (Austra-
lia) nurseryman has produced a beautiful
new specimen of the carnation which he
has named the ‘“Lagonda,” after a well-
known piano. If (as described by one
writer) “flowers are God’s smiles,” surely
music {18 one of God’s wiles to happily
begulle.

Start the fall with “Smilin’ " and by
spring you will “have forgotten'’ whether
the winter was “smilin’ "’ or not. Sherman
Clay & Co. will soon release “Smilin’ "’ and
“Have You Forgotten,” two new fox-trot
song numbers which it is predicted will
“knock 'em dead.”

“T Wonder Who?" There's no need to
wonder, for Joe Goodwin, Buddy Green
and Al Piantadosi are the ‘“who” in a col-
laboration on a new ballad by that name,
placed with Stark Cowan.

The Music Publishers’ and Dealers’ As-
sociation of Greater New York held its
annual summer outing at Glenwood Lodge
in Glenhead, L. I, on August 16th. It
isn't even rumored whether or not they
chorused together on the “Stein Song,”
“Landlord Fill the Flowing Bowl” or
“We May Have Seen Wetter Days.”

PEEPS AT THE PUBLISHERS
Continued from Page }

Irving Berlin, the New York song-writer
and publisher, has leased for a long term of
years the larger part of the top floor in the
building on the southeast corner of Broad-
way and Forty-ninth Street (formerly
Churchill’s Restaurant), for its new profes-
slonal and shipping departments. At pres-
ent the Berlin headquarters are at 1587
Broadway.

The Edmund Braham Music Company of
Chicago has just released “Miss Chicago,”
a song that sings the praises of the “Windy
City” and one that is more than likely to be
widely sung and played during the Pageant
of Progress, which is to be presented in that
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city from July 30 to August 14. The song
is a one-step, with a clever lyric by W. 8.
Greelish and music by Edmund Braham.

Of the new Richmond offices in the Broad-
way Central Building in New York, in his
monthly Musical Review in the Jacobs’ Or-
chestra-Band Monthly Ernest Erdmann says
of them: “They look more like those of a
bank than mere music publishers. There
must be money in the music publishing bus-
iness.” There is, Ernest, if it comes your
way! ;

Another suit, with damages not exceeding
$5,000, has been filed by Sherman, Clay &
Co. of San Francisco against two Boston
concerns—the Goodman Brothers, Inc, for
issuing and the New England Music Supply
Company for receiving and selling counter-
felted copies of the song “Whispering.” The
bill as filed alleges that the Goodman Broth-
ers are in possession of a matrix, mould,
plate or other means of reproducing coun-
terfeit copies of a copyrighted song, and
further alleges that the New England Sup-
ply Company has in its possession not less
than 600 of the counterfeit copies, while
the Goodman Brothers has not less than 100
such coples. The bill further requests that,
pending the outcome of the case, the Court
ghall seize and impound plate, mould, mat-
rix or what that is alleged to have been
used by the Goodman Brothers, and asks
for an accounting of profits from the sale
of the song in order that damages may hé
assessed.

Fred C. Grau, manager of the music-roll
department of the Otto Grau Piano Co. in
Cincinnati, in collaboration with his wife
(Helen E. Wiley) has composed a waltz
gong which promises to become one of the
season’s big hits. The song is “Dreams of
My Sweetheart,” published by the Grau Co.
and released on the records of the Vocal-
style Music Roll Co.

]

A firm that is rapidly forcing itself to the
front in the music publishing fraternity in
New York City is that of Harold Flammer,
Inc., a house that will be only four years old
in the music business on the 6th of this
month, Ten years ago, the head of the pres-
ent house was a young college student who
conducted the university orchestra at
Princeton and had determined to make
music his life work. He first studied the
‘cello under several masters of that instru-
ment, and went en tour as a concert soloist.
Finding this unsatisfactory as a means to
an end in the career he purposed following,
he dipped into the book-publishing business
with the publishers of the Century Magazine.
In 1913 he entered the publishing house of
G. Schirmer to acquire a broad general
knowledge of the music publishing business;
supplemented this work by studying theory,
making song transcriptions and contribut-
ing music articles to different magazines,
and on June 6, 1917, incorporated his' own
concern with the definite and idealistic pur-
pose of bringing to the front numbers of a
high standard by American composers.

In the Harold Flammer catalog today will
be found the names of such composers as
the late Reginald De Koven, Henry K. Had-
ley, John Philip Sousa, Karolyn Wells Bas-
sett, J. Rosamond Johnson, Harriet Ware,
Louis A. Coerne, C. Whitney Coombs, Har-
ry Rowe Shelley, John Pringle Scott and
many more. Some of the better known
Flammer publications are “To You” (Roden-
beck), “Supplication” (La Forge), “The
ITcicle” (Bassett), “The Song of the Robin”
(Case), ‘“Mother, My Dear” (Treharne),
“Fairy Bark” (Ware), “O Little Town of
Bethlehem” (Scott).
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0100 1 0O JIHHHIHHHIIIH\\Iﬁ"HIH“‘\I\HﬂllmmlﬂlmII!IIIIIIH{HI i

Meritorious [elodies
FROM JAZZ TO CLASSIC

PIANO SOLO

1101 O

. s . . . s .
: . : This edition is of especial value to the Movie Musician and for Home Entertainment
*'A Frangesa March........... Mario Costa | *Caleutta:....ovuivponrons George L. Cobb | *East o’ Suez.,......... .+...R. E. Hildreth | *Hang-OverBlues.............. Leo Gordon - . . I L 5 = : .
*African Smile, An_.............. Paul Eno Oriental Fox Trot Marche Orientale Jazz Fox Trot An Orchestra arrangement is published. in the Piano Solo key when marked with a * and in a different key when marked with a t
i Ché\inctenstlc March o 1000 *Call“ofl(he Wooldk .. vovivin Thos. 8. Allen EalJ’EmFMiveT ................ Allen Taylor THI%): Hlyue?, 'l;[w. e 6LSWBIC,er Rolfe r
tOrRGIOW ol v s eorge L. Cobb Valtz azz Fox Trot aracteristic March Two-Step o " - - = 5
o A Tone P;‘cture o 1 Cotb *Can}g Rul;:., ;hg ,,,,,,,,,,,, Frank H. Grey *E},l,‘i/n%%'r'f,, e Walter Rolfe *H"gy. {l;p]_j ________ Lawrence B, 0'Connor *Kalzg:;n:t:'(]a‘l)\:tlrn*.lmt Arthur C. Morse "'Mllll\lia‘::'( l!'lf[rl?l,'r'l"tn(e’ ‘x‘ﬁ‘p' ...W. D. Kenneth *Que\{{r‘llgs‘soses ................. A.J. Weidt Starksl;::ltlirlfllnweu. +i..vo R H. Isherwood
ggravation Rag teorge L. Co ovelty Two-Step alse Lente eisha Dance i ! g : : LS = = ; L 1
* Is‘i"' e = v\, alter Rolfe Cnr;nencit; Pgaaareeesios Valentine Abt Elopement March, The...... Valentine Abt H.‘;\I“ltn Set=— George L. Cobb *Keri-;rxufr 15)? ................... A. J. Weidt I),ix.w'c‘ e Norman Leigh *Quel\?:caf“lrlln: Night....... Everett J. Evans tSIe%ll;;rﬁlyl; ..Thos. 8. Allen
lecentric Two-Ste Spani altz J o oc B : arch : :
*Alh(l)mbrn ................ Gcorge L. Cobb *Chaig ;]melil?:‘f.e ............. AT, Weidt }‘Enclhda;llieil mfllll:nh Bernisne G. Clements *Heap B,g ln"Im ,,,,,,,,,, Henry 8. Sawyer TK“}‘}::/I:'{Q)’VJT&:J’&%%OENR ...... A. W. Turner TMo{l}:ﬂ%ésa ................ George L. Cobb *Rablgz(:; s'l‘f:?t?t ............ George. I.. Cobb *Slo‘l]-‘x!:l'l'};)i .............. George L. Cobb
*A]”,,r:ciot:p Lou G. Lee *CheWnItz (¢! 1. Cobb Exclesion Fanty, ovis WAL LR THeE’?R}luﬁgm‘?ermc"o Walter Rolf Medlielmds o A.J. Weidt tMonstrat Viam ............ Alfred E. Joy TRAINDOWS v s vy v Bernard Fenton *Story-Teller Waltzes, The .. Van I.. Farrand
Mazurk'a """""""""" £ P‘:g;'ptlan Iutermczzo(TWtﬁgg;) 4 *Ex::[;‘fliyﬂﬂd Two-Step Norman: Talgh Wil 0 e One-Step or Two-Step ; March and Two-Step 5 Novelette *Summer Dream, A..........P, Hans Flath
8 = WY i s *Ki v 3 yeorge L, C in of Pearls....... Valter Wallace Smith | ceau Characteristique
All-]o(f-u ;I'\w(l)]l“ ks chkfxfg)nk E. Hersom *Chnf)ken Pulc)lun s e Thos. 8. Allen Novelette - - *Hea‘;;?sgﬁ:;lm Eugene Ingraham Kldgﬁf\’rfclgrlstw Mx,u.—c‘l.l‘ﬂam D. Bushnell TMQON“(:'eualtr‘?:é ............. George L. Cobb Ra"V‘ flis ePearls <o Walter Wallace Smith ‘, TSun’:m:( Sltlalc:e!tl:r‘.l.c?(.r.l.[.lfl,lal(‘hm. L
*Amb:\fsat‘hﬁ Tie/ L.E Bagley *Ch"p:‘::e-rh:mnp DL Oliag, Frank 1Fair Confidantes ....... E. Louise McVeigh *Height of Fashion R. E. Hildreth *King Reynard. . ........... Louis G. Castle tMoonlight Wooing. . .. Bernisne G. Clements tRedEar,The............ ./ Arthur C. Morse Waltz =
Mihee =0 : Morosad. Cliaraoteriitio.. - ¥ Walts e . Diciems el Fox Trot Valse d’Amour \leltN he and Barn Dance XSuncRays iy v Arthur C. Morse B
tAmerican Ace, The R. E. Hildreth. | *Chow Mein Trank B Horsom Fairy Flirtations ... Viotor G Boehnlein | o0 0 Pp GaorzsLs. Oobh Kismet Waltz......... Pearl 8. Silverwood | tMoose, The................ P. Hang Tlath | fRevel of the Roses.......... Walter Rolfe Characteristic Dance :
M G X Cliitisga Eplsode Hi [ *mec):u‘c'e Caprice % % it Oispyees = e L Knights and Ladies of Honor. .. Ii. J. Evans i March Waltz £ SunzelplFrolics on .John Francis Gilder .
] 1 : i R D R R, : § 2 'wo-Ste * o Ahe e e o Onofri i IR W. K. Whiting antati anc !
*Am?]:g):,l;i Hovsitins o v Rl Rio rc"’%‘tgg‘:f' I t """""" Sl T.:lmbourme Dance *Hﬂﬁ,m"hg 5'3{:’,“5 """ Tosiet W, Kol 1Km¥k‘rlc(}:|:ensd. 1\\0‘ t‘D ....George L. Cobb u\s\e':“;re i m TRm(g::Iﬂ)s[t?er iy : L *Sunset i;ﬂéﬂ‘ﬂz’.lv 5 J"(C ,,,,,,,, John T. Hall =]
+Anit a] Thos. S. Allen *Colnmbia'scr():nlli STV Bob Wyinan Fancies........oooeinne George L. Cobb *He Rulf:’ i Harry L Aliced ()nc \top or Two-Step tMusidora; ..o i Norman Leigh tRomance of a Rose Lawrence B. 0'Connor Waltz |
Q;)Kﬂléﬁ'ééfeﬂddé """"" =y Mipgpers ! # Novelive : %)ne—Ste'ﬁ or Fox Trot = 1K. of Ernest 8. Williams Idyl d'Amour Reverie *Swedish Fest March....... Albert Perfect =
*Antar Max Dreyfi 1€ FAE R.B.Hall Farmer Bungtown .......... Fred Luscomb *Hi Ho H W O. Tual March and Tywo-Step tMyriad Dancer, The ........ Thos. S. Allen RegetmeEs e May Greene | *Sweet Ilusions,........... Thos. 8. Allen g
1 Intermezzo Orientale o “‘!I:;I‘:\lr'clhe;nd 'I?wo-Ste """""" e March Humoresque IR;Z F‘:)Tth """"""" e *Koonville Koonlets. AT Weidt Valse Ballet Waltzes Waltz =
*Assembly, The Paul Eno | *Confetti pJohn ChiveraAliam Feeding the Kitty.......... George L. Cobb *Hindoo Amibes - Teneat Bimith Characteristic Cake Walk Nautical Toddle, The....... (Greorge L. Cobb tRubber Plant Rag......... George L. Cobb Sweet Memories........... Valentine Abt .
March and Two-Step i Oialeaiboka iFi &?E‘Os‘;e;sfgl Thos. 8. Allea Noouie La Danseuse (The Dancer) .. Valentine Abt TNCFAOXT"ll;mt - l i A Streptchvrtkttc — *Ta-(DJ)l-Da.lb .............. Walter Wallace =
= s = ighting Strength........... . D, . Vals id=he - P, E. Bigelow *Russian Pony Rag........... on Ramsay riental Dance =
i At &:]glca;mee """"" Raymond Howe *E:i{l;:ill:l:l&:l' """""" Geﬁfegﬁcggb e arch . *H'nggx“,l‘,’rpo' The......... Oswald B. Wilson 1Lgdd2r :f Y ON R George L. Cobb March £ A‘b‘;llcopute(l Prance *Tehama...... ......Chauncey Haines .
= fAtthe Wedding. Chas. A. Young March M L0 F"‘*S‘crzl{caggﬁ‘;ﬁ;l“ ------ Norman Leigh tHome, Sweet Home. . R, E. Hildreth alty i 0 I Goti *NearfBe(!er (How Dry I Am)L+G. del Castillo *Rustic Dance.............. Norman Leigh a Itrllti rxiuzzo Roms mtlxsquo i =
=il T e el Sl J Sl = = - == tladvot the Lake corge L. C are g Alle *Tendre Amour....... | o G, Clements
ey R Walter Ralfe | +Flurd Amour(Flower o Love)GeorgeL Cobb | Medley "Good gl W“}{zn Hildroth g :lft;he 3 R Naath the Stars, v REHideth | i Thos 8 Alle | *Serenade: S e
L R inil ke Walter Rolfe. |y sitation Walta ot BT Hored *La Petite Etrangere. ......... P. B. Metcalf Waltzes *Saida Norman Leigh | [That Tangoing Turk ...... George L. Cobb i
tAviitor; The. .. Tames M- Fulton p\ Valts R eviic y ¢ | *Flickering Firelight. ..Arthur A, Penn *Ho Klf P Thos. B, Allen (The Little Stranger) Valse Lento *New Arrival, The: ...... ./ Anthony 8. Brazil Valse Brotique One-Step or Two-Step =
Marych and Two-ﬁtep = *Cupid’s Gla Paul B = Shadow Da_nce 7 nrl[’\;o_Sm Né{'él't """" e *Las Caretas .. John Ttzel March and Two-Step ¥Sand Dance Teo Triedmian {Three Nymphs, The........ George L. Cobb i
¥ahoonBotee, The: ... George L. Cobb b SR R B T““}‘}‘;l‘l’gt““ Birds............. W.M.Rice | 0 - M.,;E,,, L Thos. §. Allen oy, Donma Tango P T *Northern Lights. ..............A. J. Weidt Moonlight on the Suwanee o Danse LA‘WNUC 0 =
*B |A ISP anepmaseio {Dainty Damsel, The ..... Alessandro Onofri | *Flower of Night, The........ Norman Leigh March and Two-Step ; = = E:I;ui\ncz: '''''''''''' e .. Thos. 8. Allen :S‘mdy }f( ey .’.h“s' Sl } . Ipi\oil;g:‘l‘{ and Two-Step e [ |
allet des Fleugrxh.... .o Arthur Q Morse Schottische : ol *le-Hours i i cinrens Carl Paige Wood = AL aughing Si., Ly Walter Rolfe SaYlw ,EFI\!-" --------------- George L. Cobb Wy Pl Georae L00OE =
1Ban:\a}n{\a§!:‘::b Iu& A Arthur C. Morse TDMéCC‘l’] :{tig;ﬁenlﬂ“d'h- ...R. H. Isherwood *Forwe{é ................ Alessandro Onofri il domﬂ? The W. A, Corey g Ch&mlc&crxaltm March e *Nyn\lphsl oisllhe Nile...... Fr.mk E. Hersom Scang?n“r;)an Diiics Gliatot Bosoh | ¥ Nuvelt%_' One-Step T [ |
> % % altzes Sl B R Y - LoAq abeh e /ess L. Ossman Air de Ballet Babmlimee— == = - tTreasure-Trove............ V. K. Whiting
*Bar{’:lsd Algerienne Geerge L Cobp *Daxxe f{q ll;e Lﬁll‘lllltl Thos. B, Allen | #Fioe Het...vovuvveeresrs Norman Leigh *In B E?Ldmd Echiep N Leigh ! fLaw and Order............ George L. Cobb | *Odalisque................. Frank H. Grey TSha(ﬂ):vlg“:;}l‘I;‘) Norman Leigh Waltzes : ]
*Barcelona Beauti R. L. Hildreth D % '1;: ch e Gl Frank W Romance 2 M“ : TOiantala rnan.cen = March Valse Orientale SeniBs es Silhousttes. — oy Treat 'Em Rough......... George L. Cobb
"&?;?:; SIS Goles S a%}?;a;t;mt?;%?ncem"hau stiman TFM]&M l;;lll-l-;r- 0~SJ Bodewalt Lampe 'ﬂndia:rgi“;““entae Thos, S. Allen [ | ¥Lazy Luke: i iloning il Geo. J. Philpot | *Omeomi...........coo0ns Sammy Powers Shepherd Lullaby Eduard Holst y ]
; tep AR B L = A Raggy Drag One- Stvp or Trot i AR R e ’ W. D. Kenneth -
YREDALEeT. L o Ned West Dance of the Pussy Willows Frank Wegman | A ke ¢ Characteristic March = BeY SR Wt =i I Tantt Reverie 7 =
= Th&%gnﬁcs'ﬁambol BT *DanDce of “tw Skeletons. ..... Thos. 8. Allen FD“Srclfll(::blteisglll.edbmmLawrean'0 veit ““dﬂ““'bh’ The James M. Fulton g tLeaﬂ:erCnf e e v ’la:‘«i»?t?pm:x:l\ R(I)l:mll?nnco)\ul(,ntmc ! 1S.ghnlxlgLS(urfh ue e fTurkish Towel Rag. . Thos. 8. Allen B
ean UBINgE, Cv i aul Eno escriptive ¥ 2 : = L0 arcl = | * =  Aller 180 LIAS 2 = ) Dt i g
= Mt?‘rt'lhv(.]l}ﬂradﬂlstlc = *Da%:mg il R. E. Hildroth Fnusrdl;‘l)ltlgiescl}’lgnrs. Lawrence B. 0'Connor In X'I';"“’ Fpe"l Walter Rolfe ! L Emﬁ;i{l“(l:; Hermit)...... R. Gruenwald Onlll):::lrr‘lrii\[)“'ifwb.-shh ..... Thos. 8. Allen kSIIe\'{".LII-‘&Y: L '*‘Tw;l\lfi{zlvl':rs[,)(:l!\lnl ............ o
nﬁel “r‘ iSlong s i izabeth Strong = ka ncf) " I *Francine Half-and-Half. ... .. Norman Leigh In Hi |?1§y antasy Eduard Hol = fLevee Land.............. George L. Cobb | {On the Mill Dam .............. A. A. Babb TSimpéringﬂ Shsan P A e Novelette =
+B lv'i lle)rum Lester W, Keith t "Cle-y 3 t".‘;'_" B e. D ..Geo. L. Lansing *Frangipani........coo0unne George L. Cobb B l\ig h“';‘&( Py uard Holst ! One-Step Galop Characteristio March et A e 11, ) e = R. E. Hildreth B
“"; { i iR D k.zdr,alc) erlsl I S8 AN Tani Oriental Fox Trob # it a?l ;vo'- bep Toiah = fLittle Coquette............. P. Hans Flath 1On the Sky Line. ............. Walter Rolfe *Sing Ling Ting (Ta-Tao). .. .George L. Cobb Waltz =
*Bed: a1 TiIB Edwin F. Kendall *Dar 'ﬁ' a‘lu;'. SOGCI?J Iﬁ AUSAg 1Ff°§ Fioligs = verrovrs i R. E. Hildreth ntermezzo [rlandais Norman Leig ] Morceau Characteristique A Tone Picture Chinese One-Step it *Under Palm and Pine. ..... W. D. Kenneth ]
iogin, The o1 Bl B, Keaid gyhise sl B, tto M. Heinzman chottische ! e B e Norman Leigh = *Looking ’Em Over............ Waller Rollaslsmonl Lo v rn o Leo Gordon | #Sjgsy Giggles Raymond Howe March and Two-Step =
*Behind |hle|.| d Thos, 8. All Del Aldes Deligh R *Fun in a Barber Shop ....Jesse M, Winne Morceau Orientale i One-Step or Two-Step Waltz Ohiasactaristio Mareh > : TUnder the Spell; i vii oo Thos. 5. Allen =
el I:;I rchenndm'll?w;:S ........ 08, en | { e\.}c?h?{' (Delight)......... Walter Rolfe March Novelty = *In the Jungle.............. J. W, Lerman = Love Notes. ............. Frank E. Hersom | *Pansies for Thought.............. Lou Blyn iSleepy Hollow Thos, §. Allen Waltz [
i alse Hesitation = | *“Funnies”-Trot.............. Ernest Smith Intermezzo = - Valse Villee a1 —F = i s e e e ATde 4 TVenellan Boalitys e Walter Rolfe =
Belles of Serille ... 3. Bodewalt Lampe | *Dickey Dancs, Th Geo. L. La ] = ; i (A Dream in the Mountains) Idyll
Valse Ch nwter L i ol lccey ‘an;f L 80: 1o LADAIE *Fussin’ Around............... Wn. C. Isel Invincible Guard.......... B. E. Shattuck = =. ¥Love's Caresses............ R. E. Hildreth SPUpEKANA. TLeo Friedman *Slim Pickin’s ... Wm. C. Isel Caprice
$Bolls ot Wlsscawsv. 1o o W. Aletter | *Disio Rube, The: ;. ».....Thos. . All Slow Drag or Fox Trot March = | Walta One-Step or Two-Step FoxTrot Rag “Victorious Harvard .., Carl Faigo Wood =
Y Pr A e e 3 “E:eh i :' te'M' i fs Bl *Gartland, The......... Victor G. Boehnlein tlrish Confetti............ George L. Cobb = HluellaWaltz..................A.J. Weidt *Parade of the Puppets........ Walter Rolfe Slea andibroWwa i i Walter Rolfe . March and Two-Step
*Bermuda Bl Benine (0 Clament D ?IFMI e;‘ls A ach I March Fox Trot B *Magician, The............ Van L. Farrand Marche Comique Valse Heeitation 1Virgin Islands.............A Alton A. Adams
it st tEs Al U Lo Toition |- it Valentine Abt | flron Trail, The,............. Ernest Smith e o i DHARERME oo B M g 1Soap-Bubbles .......... Thos. 8. Allen |, Marck, Th .
" Fo § h and Tw 7] RiMie: = e Norman Leigh ne-Step Nharatarintio Maroh - 7 | *Virginia Creeper, The..........) ae Davis
"‘lh;(glenS("I()!escnrr}‘tlve)s.t ....... Thos. 8. Allen YDOIKEQLP.] .................... Neil Moret | tGay Gallant,d'l'he ............ Walter Rolfe *lroqu::: F::: et P Louis . Castle g Ol on d Ao T T R e ‘ "SM(i/alllJEi’:)(:l:Crﬁ::c March e e b e
1BI nse- h‘! U wWoneD G b By M?Nh a0 Two-Step : =  *Mandarin, The ............ Norman Leigh *Pearl of the Pyrenees ........Chas. Frank | March snil 'I‘vw:ov-‘%.e """ r= {Viscayan Belle,A................ Paul Eno
ue Sunshine............ eorge L. Cobl {Dream Castle................ Carl Clayton Georgia Rainbow. ............. Leo Gordon e R T Walter Rolfe | | Novelty One-Ste A Spanish Intermezzo ‘ 5 (Y . Q Serenade Filipino
Walt: Valse C T = y P I tSolaret (Queen of Light) Thos. 8. Allen |
TBolllakz George L. Cobb | *Dry : 19It:cert0 i Xox Tk £ Intermeszo . =  {Marconigram, The.......... Thos. 8. Allen | tPepeeta .................. R D Hildesth | SSuaiapas === - EWateh Bl 500000 W. D. Kenneth
................ o . - IVia-| T Ty o vesrerseaveneeadb B S S W=D
Nn n]lt o eorge e‘:vm]cr 0 Lester W. Keith | 1Ger-Ma-Nee A.J. Weidt Isle of Pines R. E. Hildreth [ ] March and Two-Step Vals Espanol | 1S ums Sha Gporio T Cobl Two-Step
+B ovelty Une-dtep alta _ One-Step or Two-Step w’}l“ = {Maslerstroke, The...... J. Bodewalt Lampe {Perfume of the Violet........ Walter Rolfe | e e = Water Wagon Blues....... George L. Cobb
one-Head Blues ............. Leo Gordon {Dreamily Drifting............ Walter Rolfe | *Girl of the Orient............ Thos. 8. Allen | *Jack in the Box............ Thos. 8. Allen ] Military March and Twc-Step Waltz | S e Rlilsseau oot H.Groy Fox Trot
*Bo, Jaaz me,.;{“" W.D. K bl o Walta Persian Dance 3 Character Dance =  *Meditation and Chansonette Norman Leigh tPeriscope, The. ............. Thos. S, Allen | Nl [ £ What Nextl....oc.oiiiian George L. Cobb
xﬁmnﬁ, de"l‘. e . D. Kennet! Drealemu ................ Walter Rolfe | 1Glad Dl{l S Ay Tt T Harry L, Alford Jacqueline, .............. Arthur C. Morse B MelodyinF......... Arr, Edward R, Winn March and Two-Step FSithies Pstisos. - . W. Wheeler Fox Trot
. and W tep + Walts Novelette alse Hesitation = (l'ur left hand only) : tPersian Lamb Rag.......... Percy Wenrich Hehottische etk Twhlp e e Thos. S. Allen
Brass Buttons. ............ George L. Cobb Dream Memories . ........... Walter Rolfe | tGoldenDawn.............. George L, Cobb | *Javanola.................. George L. Cobb = Ml George L. Cobb A Pepperette 18 uLnish Sf]hmu“ 6 Bi-Pomisoy Galop
Br M:WP Ja nd Two-Step Ted Hamil Walts T A Toue Picture Oriental Fox Trot and One-Ste ! Memories of Home. ...... Elizabeth Strong | *Pickaninny Pranks........ Dan J. Sullvian P alts e s ! ‘Whlrlmg Dervish, The........ J. W. Lerman
c;‘l/ }: F Y e 'ed Hamilton | {Dream of Spring, A. . ..P. Hans Flath Gossips, The. ............... Walter Rolfe | {lolly Companions.............. 1 Stevens = Reverie Cake Walk Characteristique Spirits of Dawn Everott J. Evans Dance Charactemmque
iB k'& 55 Morceau Characte NE“ch and Two-Step March and Two-Step B *Men of Harvard. .. .. Frank H. Grey *Pixies, The. .............. Van L. Farrand ot = e : *White Crow, The................ Paul Eno
ucI ing Broncho, The .. Robert A, Hellard | {Dream Thoughts. . ..Wm. Arnold | *Got "Em............ccivnne Thos. 8. Allen | *Jolly New Yorker, The.......... A.J. Weidt = March and Two- Dance Characteristic tSport | Maid, The Walter Rolfe March Oddity
*BudnwnTElem Two-Step e 1. Ot | Waltz . Descriptive March : arch and Two—Ste B {Merry Madness..... ..Thos. 8. Allen | *Pokey Pete................ J. W. Lerman M{u’ch and TwoStep : P Dl . ol . H. Soule
vl] ;] o ossoms........ orge L, Col M}ll'ovvlgl:,gte' = George L. Cobb Gnﬁgg(l:::;{wleﬂuk ..Louis G. Castle Joyi‘BoyT : e AL T, Weidt = Valse Hesitation - Characteristic March *Spuds Toswiance B: O'Connor - Cake Walk and Two-Step Manh
3 ¢ OX 110i m t Feeadbil e el e e R Ry s eitensesimene e L 5 01 10 ) T o e e
1&(%210213.“. oo .Bernisne G. Clements *D.vﬁ th; Pi?r,r, AT A. J. Weidt “Gm}'{.dml:n"l"mg-'s'ﬁ ......... Thos. 5. Allen .hm;I Molon .......... ..Bernard Fenton g *M'iﬁwh"'&fﬂf'%;&ite """ T Bt P”ﬂ? rF:':tP"f"me” LRk Devine o Noveclty Igiarch and Twﬂ-bll‘[‘)' e Y"’FYO "? ’Iy;gt W, C. Isel
: arch and Two-Step ¥ ovelty Two-Step ovelette = ved)... . Leigh i th.........Geo. L. Lansi PYINELURM o dnjeasvnonas ARE2OLD ¥ Yi . Walte
. *By the Watermelon Vine ....Thos, 8. Allen | *Drusilla................... Norman Leigh | {Guest of Honor, The..... Edwin F, Kendall ’[lnnxlo Behooa. . ovioiivons R. E. Hildreth ! Mi 3:‘]};‘:‘(}9]‘; Ll}gmcad) Norman Leigh l’rni;a:rfollhe Soul Geo ansing Vel o Yo %: néomxrfglc:}t‘;r‘x g ou) .... Walter Rolfe
= Schottische Waltz March and Two-Step Cocoanut Dance =  {Midsummer Fancies........ Frank H. Grey *Prince of India. . .Ven L, Farrand L T e R. E. Hildreth Hopn AR s George L. Cobb
Valse Novelette ) March Novelette Novelette
Pubhshed by 8 Bosworth {Milady Dainty ............ Gerald Frazee tPussy Foot............... Robert Hoffman fStarland. ... ....000 Lawrence B. O'Connor *Youth and You.......c.. ... Thos. S. Allen
E Street Intermezzo Gavotte Eccentric Rag Intermezzo Two-Step | Waltz
llllll||||||lllml.llllu.l"|||-||I|“.l|||||.m|||l||mll||||||l||||||l||||||.||||||l||||||lﬂ||||l|ll|l|.ﬂllllll|||||IHml.|||||lllml|.||IIlll|||IIll|Iﬂlll||||IIII'||||ll|ll||.||||||lllﬂlll||||||Imll|.|||ll|.lllll|.lllllll||]|||.||||||II||||I.|lﬂ||l||||lll||||||l|||m Published by ‘N; AL' I IER J ACOBS 8 Bosworth B()Sl I ION M AS S ( l I S A
¢. Net Each; any 7 numbers for $1.00 Street B

O e e A N T T 1
15c. Net Each; any 7 numbers for $1.00




-

i
]
i

Form P laying——:;—

Using the musical “elements” through
limited “Forms;” comprising Effects

and Embellishments unknown in print-

A NEW IDEA
IN
PIANO INSTRUCTION ed music. Teaches everything you
have dreamed about, and longed to do.

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman’s Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision,
Synopsis of Course. Mail the coupon. Then breathe two words: “At last,”

ey SYNOPSIS OF COURSE

Learn the Principle back of it all. Read the

1. Treble Notes 62, Half Tones with Fills 126, Whistle 164, Chromatic Skip 206. Third Filler
2, Bass Notes 63, Half Tone Treble Rag 127, Triplet 165. Florid Tenths 207, Chromatic to V. N,
3. Time Elements 64, How to Geta Melody 128. Inversions 166. One-Step Bass 208. With Half-Tone
4. Elements of Notation 65, Double Waltz Bass 129, Passing Notes 167, Continuous 209. Last End
5. Use of Hands 66. Over Octave Treble 130. Summary 168. Kenney End 210, Blue Obligato
6. l]Jsc of Ped:\lf T 67. l)f&}l‘crmining Count {% gourtsh Spacer %11. i‘)ouble Octave Bass
7. Treatment of Melody 68, Effective Metres ass Spacer 12, Forecast Bass
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171. Slurred Grace 213. First Spacer
9. Transposition 70. Repeated Phrases 172, Over Hand Filler 214, Quarter Triplet
10. Ear Playing 71. Half Tone Discord 131. Jazz Bass 173, 'Tenths with P, N, 215, 1. B. Ending
11. Improvising 72. Incomplete Forms 132. Treble Blues 174. Pep Tone 216. Second Filler
12. Composing 73. Designing a Metre 133. Honky Tonk Bass 175. Graced Turn 217, Run to 4
13. Chime of the 4th 74, Departure of Train 134. Jazz Treble 176, Inflected Treble 218, Tomorrow Style
14. Modulation 75. Chromatic Bass 135, Future Jazz 177. Kramer Close 219, Waterman Bass
15. Faking 76. Inversion Bass 136. Bass Blues 178. First Filler 220. New Type
16. Melody in Left Hand 77. Over Octave Bass 137. Stop Bass 179. Run to 1 221. Frank’s Final
17. Memorizing 78. Chinese Discord 138, Syncopated Tenths 180. Encore Bass 222, Second Spacer
18. Jazz (Genuine) 79. Discord Treble 139. Triple Bass 181, Quadruple Fill 223. Discord Scale
19, " Off-Hand Accompaniments 80, Octave Mordent ' 140, Sax Slurs 182, Add One 224, 'Treble Sixths
20, How to Play Two Pieces at 81. Graced Triplet 141. Wicked Harmony 183, Slurred Mordent 225, Half-Step Bass
Once 82, Double Bass Rag 142, Two Cycle Jazz 184, La Verne Discord 226. Double Two
21. Blues 83. The Chromatic 143. Clarke Break 185. Mason End 227, Arpeggios Bass
22, Doubled Bass 84. Double See Saw 144, Cafe End 186. Oriental Bass 228, Half-Step Treble
23, Chord Breaking 85, Slow Drag Bass 145, Jazz Obligato 187. Interlocking 229, Jerkins Bass
24, Harmonizing Tables 86. Half Tone Bass 146. Fifth Spacer 188. Double Octave Treble 230, Discord Obligato
25. Natural Progressions 87. Second Metre 147. Week End 189. Roll Bass 231, Suspended P. N,
26, Fifteen Rules for Syncopating 88, Diatonic Bass 148. Skip Ending 190, K. C. Variation 232. On Chord Tones
27. Altered Tonic Harmonics 89, Popular Style 149. Double Thumb 191, Broken Type 233, With Passing Note
28, Altered Seventh Harmonics 90. Fourth Metre 150, Chromatic Fives 192. So-Sow-Sew 234, Ad Lib RuntoV, N.
29. Complete Chord Chart 91, Hatfield Bass 151, Linn Break 193. Lack Bass 235, Dia. Trip. Down V, N,
30. Determining the Harmony 92. Breaking Chords 152, Sixth Spacer 194, Two Cycle Bass 236, Fifth Filler
31, Chromatic Embellishment 93, Waltz Metres 153, Dissonant Ending 195. Rialto Ending 237, Chro. Trip, Up V. N,
32, Developing Note Reading 94, Thumb Melody 154. Triple Filler 196. New Filler 238, Fourth Filler
33, Melody Structure 95, Breaking Octaves 155. Chinese 197. In Minor 239. To any C. Tone
34, Octave Chime 96, Octave Glide 156, Over and Under 198, Down Run to V, N, 240, Whites Bass
35. Syncopating 1 Note 97, Bell Treble 157, Organ Chromatics 199. Player End 241. Fifth Spacer
36, Syncopating 2 Notes 98. Elaboration 158. Hoochy Bass 200, Persian 242. Octave Chromatic
37, Syncopating 3 Notes 99, Diatonic Rag 159. Uze Blues 201, Blued Voice Note 243. Half-Dis, Treble
38, Syncopating 4 Notes 100. Chromatic Rag 160. Run to 3 202,. Third Filler 244, Ninths
39, The Arpeggios 101. The Advance 161. Mike’s Finish 203. Obligato 245. Tenths
40, Major Scales 102. Half Tones 162, Static Bass 204, Suspended C. Tones 246. Split Bass
41, Minor Scales 103. First Metre 163. Third Spacer 205, Triplet V. Notes 247, Spacer or Ending
42, The Tremolo 104, Reverse Bass
43, 'The Trill 105, Ballad Bass
44, Low Form 106. Cabaret Bass
45, Turn 107. Climax Bass

46, léao‘;denp 108. Third Metre WATERMAN PIANO SCHOOL,
47, Endings 109. See Saw Bass i i
48. Lead Sheets 110, Half Tone Rag Los Angeles, California

49, Half Tone with Melody Note 111, The Delay
50. How to Accompany the Melody 112. The Grace
51, Using Tie and Combining 113, Drum Bass
Stems 114, Crash Bass
52. Combinations to be Memorized 115. Skip Bass
53, Half Tone with all Members 116. City Style

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

54, Raise and Grace Combined 117. The Tie Iam a
55. Preliminary for Beginners 118, Bell Beginner—Medium—Advanced—Teacher
56, Foreword to Note Section 119. Rumble
57, Accompaniment in Right 120. Foghorn
Hand 121, The 5-8 Rag
58, Diatonic Embellishment 122. Bass Drum
59. Single and Double Fill 123. Keene Bass
60, Harmony Tone Treble Rag 124, Scale Bass Address
61, Modulatory Arrangement 125. Organ Bass

220 SUPERBA
THEATRE BLDG.

WATERMAN PIANO SCHOOL

LOS ANGELES
CALIFORNIA

‘. & VALUES. By Emil Medicus
Vo THE FLAIN TKUTH ABOUT THE MUSIC TAX
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A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC
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Price 15 Cents

FEATURES IN THIS ISSUE

THE NEW HARMONY. By Frederic W. Burry
MUSICAL MUSINGS. By C. F. C.
PLAYING THE PICTURE

Scenarios for Churches ‘ N(Wf
BY THE WAY. By Frederic W.=Burry g

MUSIC: MART MEANDERINGS 17|
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THE FAUN. By George L. Cobb

Danse for Piano

RELAXATiON. By Frank E. Hersom

Valse for Piano

SAWDUST AND SPANGLES. By R. E. Hildreth

Galop for Piano

SHIVAREE. By George L. Cobb

One-Step for Piano
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