L

re]

/Volume VI, quber 1 JANUARY, 1922 = " Price 15 Cents

A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

FEATURES IN THIS ISSUE

AND THE NEW YEAR'S BELLS! By Frederie W Burry
AN APOSTLE OF GOOD MUSIC. By AL (L B Sehonemann
Interview with Henry B. Roney
DANCE AND SONG. By Frederie W, Burry
NEW LIGIIT ON MUSICAND MUSICTANS, By Felix J. Koch
PLAYING THE PICTURE.

Interpretive Music for the Movies. By Joseph Fox
GOSSIP GATHERED BY THE GADDER
MUSIC MART MEANDERINGS

MUSIC

ARMY FROLIC. By George Hahn
Murch for Piano
TOY TOWN TALES. By rank . Hersom
No. 4 Jack in the Box. Suite for Piano
AT NOD. By IHarrie A, Peck

Galop for Piano

" NATURE'S MIRROR. By Bernisne G. Clements
Valse Classique for Piano

PUBLISHED BY

WALTER. JACOBS mcBOSTON MASS

Printed in-U. S, A,




i

Affectionately dedicated to the

FIVE LITTLE BLAKERS

"ToyTownTales i

SUITE

FRANK E. HERSOM

1. Introduction To Russell

2. The Tin Soldiers To Buddy !
3. Dance of the Dolls To Dolly ;

4. Jack in the Box To Harry

ot

The Wooden Horses  To Alton

Complete $1.25 Net

Published by
WALTER JACOBS, Inc., Boston, Mass.
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Making Profession
Can Easily Be Yours

Learn te Compose
and Arrange Music

Taught by Home Study Lessons suc-
cessfully, practically, rapidly. THREERE
TRIAL LESSONS FREE,

1f not then convinced you will sue-
ceed, you owe us nothing. You must
know the rudiments of music and mean
business, otherwise don't write.

The above advertisement appeared in MELODY
every month for one year.

More than twenty thousand musicians have
benefited for having given me a chance to
convince them.

Out of the thousands who have sent for and
have worked out the answers in accordance
with my simple, direct instructions, not one
yet has failed to be convinced of their ex-
traordinary value and that they are unlike
any other book or course.

Scores of bandmasters in the Army and Navy
bands have perfected themselves by the Wil-
cox method.

Here are extracts from letters of a few en-
dorsers. Original of complete letters are in
the hands of MELODY and photo’g'raphig re-
productions will be sent to anyone who wishes
to see them, but the most convincing proof
is in the trial lessons themselves, ’

What Others Say:

U. 8. 8. Pittsburgh, Oct. 1, 1917,
Mr. C. W, Wilcox.

Dear Sir: I took and paid cash for your
course some time ago,

Since then, thanks for your instructions,
have been promoted to bandmaster,

Very truly yours,
E. W. TEUBNER (Bandmaster)

(¢/o P. M. New York) U. 8, 8. Pittsburgh.

I have plodded along in works by -different
authors, without result, until the discovery of
your wonderful course. It's a revelation in the
simplicity of Harmony,

N. G. HELANDER, Minneapolis, Minn.

I tried to study from Harmony books, but
your first 3 lessons showed me more than I
found out myself in years.

J. A. LITTLE,
Room 12, Central ‘Bldg., Centre St.,
Calgary, Alberta, Canada.

It's the only course on harmony I have

ever tried that I could keep interested in,
CHAS. A. ARTHUR, Detroit, Mich.

The commencement of the course is an in-
spiration and the ending is a treasure of
knowledge.

MRS, E. F. THOMPSON, Delhi, Okla.

The beginning is very instructive, but the
finish is a mountain of knowledge,

J. A. OXLEY,
262 Walcott St., Pawtucket, R, I.

It is a pity that more of the bandsmen who
are taking instructions from various other
places do not get wise to your SUPER-Excel-
lent course, LOUIS V. YASSEL,
Band Leader 4th Band C. A. C., Fort Monroe, Va.

I am greatly enthused over your idea of
instruction. It is straight to the point and
leaves out the roundabout work the personal
instructors use. : ARTHUR F. NEUMAN,

401 Murray St., Rochester, N. Y.

Permit me to say regarding the practical
lessons that they are worthy of any student's
time and study. Through them I have been
able to make “practical” my academical train-
ing which before was worthless go far as
off-hand arranging is concerned.

RAYMOND R. BRISBY, Youngstown, O.

The Wilcox method is considered the shortest,
easiest, quickest, most practical and econom.
ical method of learning the subject. This has
been the experience and testimony of over
20,000 successful, satisfled pupils. If you
want to become an efficient and highly paid
arranger and composer of music, you should
write immediately for free trial lessons.

Wilcox School of Composition
C. W. WILCOX, Director
Dept. B-2, 226 Bth Av., N, Y. City
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Jacobs’

WELCOME, 1922!
HAIL!

1922! Anyway, the sum of its numerals
doesn't total 13, as did those of 1921, and
that's something!

Let none of us make a bunch of resolu-
tions, when we very well know that the bulk
of them will fail with irresolution, Resolve
nothing, rather evolve SOMETHING!

“Ring out wild bells, to the wild sky!
The year is dying, let it die!” sang Tenny-
son, the great poet laureate of England,

Tennyson was right, Let the old year
with all its disappointments and disillusions
die, and let the NEW YEAR he born in pres-
ence and promise—then prove the promise,
Forget the old and fore-greet the NEW!

And let us give hail to January, the fore-
runner of the NEW, but don’t be a Janus!

As the most of us do know and all of us
should know, the first month of the year

GREETING AND ALL

takes its name from the old Roman diety’

Janus—a mythological, two-faced god who
Wwas supposed to peer forward into the new
while looking backward over the old. There
is nothing in looking backward, the watch-
word of today is FORWARD! If the old
year in its promise failed and bore no fruit,
forget it and look to the NEW YEAR for fu-
ture fulfillment; if it was true to promise
and fu]filled—forget it, further than as a
basis for greater fulfillment,

Don’t .be a Janus, yet greet his namesake

with joyous acclamation and then move on
with work. All hail to January, opening
month of the NEW YREAR! GREETINGS
TO 1922!

]
The veteran comedian of light opera, Jef-
ferson De Angelis, has written a book that
will be published in the spring by D. Apple-
ton & Company. Its title is “Fifty Comical
Years,” and ,its text should he a veritable
mine of comicalities,
)

On a general batting average scouting,
shooting and “Wild-West” sky-hooting
would seem to pay better than piano per-
forming (playing or pounding) or pen-push-
ing for popular song-plugging. The recent-
ly probated will of Mrs, Louisa M. Cody,
widow of the late Col. William F. Cody
(“Buffalo Bill”), disclosed an estate ‘valued
at $95,000,

According to Musical America, a vocal
teacher in Melbourne reports that “a cal-
amitous epidemic of voice wobbling has been
raging for some time throughout Australig,
the unfortunate victims of this disease seem-
ing to be quite incapablea of singing a single
note steadily and in tune.” He agsigns the
cause of this “vocal pestilence” to faulty
teaching, and calls upon all interested to
“join in measures to prevent the ruining of
many fine voices.”

Australia has nothing on America when it
comes to using what might be called the
Tremolando Terrible, yet as regards some of

our American singers, who seemingly have

had no teaching whatsoever (faulty or other-
wise) and self-cyltivate in their singing this
weeping-willow-wiggle-wobble effect under a
mistaken idea that they are producing the
genuine vocal vibration as used by the great
singers—as -regards such vocalists, if this
vicious vocalizing means ruining their
voices, then the sooner the quicker.

i

Incidental

Music

A Practical Series of

DRAMATIC MUSIC for

Motion Pictures
by HARRY NORTON

Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH BOOK

HH

Contents, Volume | |

1. Hurry—for general use: pursuit, races.
2. Agitato—(or scenes of tumult, struggle,
confusion,
3. Plaintive—expressive of wistful sad-
ness, yearning, meditation.
Mysterioso—depicting stealthy action,
burglary; either dramatic or comedy.
Furioso—for scenes of battle, hand-to-
hand conflict, storm, riot.
Agitato—for general use; depicting
agitation, indecision,

5.

6.

7. Love Theme—for pastoral scenes, love

making,

8. Hurry—for general use.

9. Pathetique—expressing pathos, deep

emotion, grief.

0. Combat—for sword fights, knife duels.

1. Dramatic Tension—expressive of sup-
pressed emotion, pleading,

| 12. Marche Pomposo—for scenes of regal

splendor, pomp, ceremony.

| Contents, Volume II

13.  Hurry—for general use, .

14. Agitato Mysterioso—depicting myste-
rious dramatic action, plotting,

15. Appassionato—for emotional love
scenes, parting, visions of absent ones.

16. Storm Scene—storm brewing and
rising, wind, rain.

17. Dramatic Tension—for subdued
action, tense emotion.

18. Presto—for rapid dramatic action,
pursuit on horses or by automobile,

19. Doloroso—depicting grief, anguish,

20. Hurry—for general use.

21. Dramatic Mysterioso—depicting in-
trigue, plotting, stealthy dramatic
action.

22. Agitato—for general use; confusion,
hurry.

23.  Hurry—for general use.

24. Grandioso Triomphale—depicting
victory, victorious return, grand pro-
cessional.

ORCHESTRA EDITION
Practically and Effectively
Arranged by R. E. HILDRETH
11 Parts, Piano and Organ, 35¢ net, EACH Number
Full, Piano and Organ, 50c net, EACH Number
EXTRA PARTS, 5¢ net, EACH Number

Piano Accompaniment, 10¢ net

|

1@ Each number published separately and NOT

in book form.

| Published by e
Walter Jacobs =
——[8BosworthSt., Boston,Mass. [—
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“JACOBS
PIANO
FOLIOS”

14 Volumeg

(102 Copyrighted
original instrumental
compositions)

—and—

“JACOBS’
INCIDENTAL
MUSIC”

3 Volumes

(24 Practical
Dramatic Numbers
and 21 Excerpts from
the Master
Composers) for

Only $8.50

is just that—
The “Biggest Boon
and Bargain ever
offered the Photo-
Play Pianist”’

)\ “He who hesitates
is lost.”

Please your Public
and your Manager
then you'll BULGE
YOUR POCKET-
BOOK.

B~ SEE OPPOSITE PAGE

| Not a Dream but a Reality |
The PHOTO-PLAY PIANIST'S COMPLETE ||BRARY for $8.50

With the “JACOBS’ PIANO FOLIOS” and “JACOBS’ INCIDENTAL MUSIC” the Pianist is

Set for ANY Scene or Situation

ORCHESTRA LEADERS take notes Practically every number in these Folios is published separately for

JACOBS’ PIANO FOLIO ¥
OF NOVELETTES, NO. 1
For Neutral Scenes, Filling-In and Cheerful

Situations
1. Flickering Firelight..........Arthur A. Penn
2. A Summer Dream............ P. Hans Flath
3. Expectancy................... Norman Leigh
4. Woodlarid Fancies. . .. .. Bernisne G. Clements
5. Dance of the Pussy Willows. . ..Frank Wegman
6. The Chirpers................... Chas. Frank

7. Milady Dainty................ Gerald Frazee
Price, 50 Cents net -

A

JACOBS’ PIANO FOLIO
OF TONE-POEMS AND REVERIES, NO. 1
For Scenes of Romance, Reverie and Pathos

1. Sleepy Hollow................ Thos. S. Allen
/. Enchanted Moments. . ..Bernisne G. Clements
3. Glowing Embers.......... H. Howard Cheney
4. After-Glow.................. George L. Cobb
5. Fireside Thoughts............. Gerald Frazee
6. Drift and Dream.............. R. E. Hildreth
7. Beautiful Visions............ Elizabeth Strong

Price, 50 Cents net

OF BALLETS AND CONCERT WALTZES, NO.1
For the Ball-Room, Classic Dance 2nd

Reception
1. Nymphs of the Nile........ Frank E. Hersom
2. Myriad Dancer............... Thos, S. Allen,
3..Love Notes................ Frank E. Hersom'
4. Flight of the Birds................ W. M. Rice
5. 8aida.. ... Norman Leigh
6. Butterflies.............. Bernisne G. Clements

Price, 50 Cents net

JACOBS’ PIANO FOLIO s

Full Orchestra and Piano, Send for the “WALTER JACOBS ORCHESTRA CATALOG.” {

\

JACOBS’ PIANO FOLIO OF RAGS, NO. 1
For Comedy, Acrobatic and Other Lively

JACOBS’ PIANO FOLIO
OF FOX TROTS AND BLUES, NO. 1

Scenes Jingle Stuff for the Jazz-Boys and Cabaret Scenes

p L. Jazzin’ the Chimes ......... James C. Osborne

1. Turkish Towel Rag ............ Thos. §. A‘”"" 2. Amonestra .................. C. Fred’k Clark
2. D“S‘. EmOff ...l George L. Cobb 3. Irish Confetti ................ George L. Cobb
3. Persian Lamb Rag ............ [‘)crcy WC’]”C}‘ 4. Ken-Tuc-Kee ................... A. J. Weidt
4. Lazy Luke P Geo. J. Philpot 5. Those Broncho Blues. . . .Bernisne G. Clements
5. All-of-a Twist .............. Frank E. Hersom 6. Bone-Head Blues ............ . . Leo Gordan
6. Cracked Ice Rag ............. George L. Cobb 7. Gob Ashore ... .. Norman Leigh
7. Meteor Rag ................ Arthur C. Morse 8. Hop-Scotch ... ... ..~ George L. Cobb

Price, 50 Cents net Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF ONE-STEPS, NO. 1.
For Comedy, Western and Comic Hurry

1. Peter Gink .................. George L. Cobb [}
2. Kiddie Land .................... A. J. Weidt |, [#
3. Some Shape ................. George L. @obb
4. “Wild Oats” .;............ .. George L. Cobb
5. Stepping the Scale ........... C. Fred'k Clark
6. Alhambra ................... George L. Cobb
7. Dixie Doin’s ................. Norman Leigh
8. Umpah! Umpah! .. .. .. Sevenn, George L. Cobb

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, NO. 1
For Parades, News Pictorial and Military Tactics

1. Our Director .................. F. E. Bigelow
2. The Periscope . .. Thos. S. Allen
3. American Ace ., «o....RUE. Hildreth
4. Stand By! ... ... .Gerald Frazee
5. Over the Top ........ I H. J. Crosby
6. The Idolizers ................ ... W. A. Corey
7. The Aviator ................ James M. Fulton

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, NO. 1
For Parades, News Pictorial and Military Tactics

1. National Emblem ............... E. E. Bagley
2. The Moose .. ... [T P. Hans Flath
3. Magnificent .................... H. J. Crosby
4. Dolores ........................ Neil Moret
5. League of Nations ........ .. Joseph F. Wagner
6. The Gartland ... ., .. ... Victor G. Boehnlein
7. Law and Order .............. George L. Cobb

JACOBS’ PIANO FOLIO
CF DANCE WALTZES, NO. 1
For Ball-Room, Conventional Scenes and

Neutral Fillers

Price, 50 Cents net

Price, 50 Cents net

TR ERae

i35

JACOBS’ PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH

JACOBS’ PIANO FOLIO
OF CHARACTERISTIC AND DESCRIPTIVE

R R R i R

JACOBS’ PIANO FOLIO
OF CONCERT MISCELLANY, NO. 1

MUSIC, NO. 1 . PIECES, NO. 1 : ; it :
For Racial and National Atmosphere For Rural, Grotesque and Lively Comedy Fo.r C‘IHSSIC Scenes of Digrity and Paise .
L PeckIn .................. George L. Cobb | 1. BigBen .............. (S Thos. S. Allen |f 1. Meditation ................... Norman Leigh
2. IntheBazaar ........ ... .. ... Norman Leigh 2. Sand Dance .. T e Leo Fricdman 2 Pas‘“’,“'“ EC"SS"”“ --------- Frank E. Hersom
3. Castilian Beauty ............... Gerald Frazee 3. Nautical Toddle ............. George L. Cobb [ 3. Scandinavian Dance ........... Gaston BOTCh
4. Heap BigInjun .......... ... Henry S. Sawyer 4. Dance of the Skeletons ........ Thos. S. Allen 4. Ch“‘.s““d_t? ---------------- Norman Leigh
5. Sing Ling Ting George L. Cobb 5. Farmer Bungtown ........... .. Fred Luscomb 5. Rustic Twilight ...............: Walter Rolfe
6. Indian Sagwa ... Thos. S. Allen || 6. Near-Beer ............ """ L.G. del Castillo [} 6. Shadowgraphs ........., +++++.Norman Leigh
7. Whirling Dervish .......... ... J. W. Lerman 1. Hoop-e-Kack ................. Thos. S. Allen 7. Memoirs ..............0..... George L. Cobb
Price, 50 Cents net | Price, 50 Cents net Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF SCHOTTISCHES AND CAPRICES NO. 1
Just the Thing for Frivolity and Flirtations

1. Four Little Blackberries Lawrence B. O'Connor
2. Barn Dance ...................... Ned West
3. Fairy Flirtations .......... Victor G. Bochnlein
4. Venetian Beaity ................ Walter Rolfe
5. Frog Frolics .................. R. E. Hildreth
6. Dance of the Morning Glories .Frank Wegman
7. Among the Flowers ........"" ... Paul Eno

Price, 50 Cents net

JACOBS’ PIANO FOLIO OF GALOPS, NO. 1
A Necessity for Chases and Races

1. Saddle Back . ... «.v.. Thos. S. Allen
2. The Ringmaster .............. W. K. Whiting
3. AtNod.................. ... HarrieA. Peck
4. The Vixen........... ........ W. K. Whiting
5. 'Round the Ring........ ...... Thos. S. Allen
6. With the Wind................. R. E. Hildrcth
7. Big White Top. .. ..... .. Victor G. Bochnlein
8, The Plunger. ... .............. Thos. S. Allc.n
9. High Stepper -« Victor G. Bochnlein
10. Sawdust and Spangles........... R. E. Hildreth
11, "Whip and Spur.......... ... .. Thos. S. Allen

Price, 50 Cents net ,

JACOBS’ INCIDENTAL MUSIC
A Practical Series of Dramatic Music for Motion Fictures
By Harry Norton
Vol. 1 (12 Numbers) 50 Cents net
Vol. 2 (12 Numbers) 50 Cents net

JACOBS’ INCIDENTAL MUSIC
Classic Series
21 Excerpts from the Master Composers
Themes selected by
Harry Norton

Price, 50 Cents net

Adapted and arranged by
R. E. Hildreth

A R

1. Kiss of Spring ................ .. Walter Rolfe
2. Hawaiian Sunset ., George L. Cobb
3. Drifting Moonbeams . .. .Bernisne G. Clements |
4. Odalisque ................... Frank H. Grey
5. Love Lessons ................ George L. Cobb
6. Silv'ry Shadows .. ... o +....Gaston Borch
7. Night of Love .................. Walter Rolfe

a8
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- Latest

“MERITORIOUS
MELODIES”
for Piano Solo

An’Orchestra arrangement 1s published in the
Piano Solo key when marked with a* and in a dif-
Serent key when marked with a t

| 15¢ Each 7 for $1.00

e

*Amonestra............... >, Fred'k Clark
Fox Trot
¥ Blithesome Strains......... Gerald Frazee
Waltz
Campmeetin' Echoes....... Gerald Frazee
Fox Trot -
*Castilian Beauty........... Gerald Frazee
Spanish Serenade
Dixie (DoIn's. i st Norman Leigh
One-Step
*Drift and Dream.......... R. E. Hildreth
Romance
Drifting Moonbeams ....................
..... [ e s e .Bernisne G. Clements
Valse
Dust '"Em Off............. George L. Cobb
lag
*Eskimo Shivers........ Frank E. Hersom
Fox Trot
Fireside Thoughts......... Gerald Frazee
Reverie
*Get-A-Way, The......... George L. Cobb
March
tGlowing Embers...... H. Howard Cheney
Tone Poem
tGob Ashore, The.......... Norman Leigh
Fox Trot
THOY-Scotch .............. George L. Cobb
fox Trot
tIn a Shady Nook.......... R. E. Hildreth

Tete-a-Tete
In the Sheik’s Tent....Frank E. Hersom
Oriental Dance

*Jazzin' the Chimes...., James C. Osborne
y Fox Trot

JEWels RARe..uiww oy ensivis Frank H. Grey
Valse Lento

L T - Frank H. Grey
African Intermezzo

KlesChoo L, vi wav o wvispiiss John G. Lais
Fox Trot '

Llsette. cuans i win ..Norman Leigh
Entr’ Acte

Love Lessons............. George L. Cobb
Waltz

Love Tyrant, The..Bernisne G. Clements
Waltz

tMagnificent.................. H. J. Crosby
March

V.05 75 < £ A Thos. 8. Aiken
A Gypsy Idyl

Meteor Rag@. ... ioiian _.Arthur C. Morse

My Senorita. . .......uus Frank E. Hersom
A Moonlight Serenade

*Over the Top...civvovivinn.es H. J. Crosby
March

EPeeK WNivis s i summmnng George L. Cobb

Chinese One-Step
*Purple Twilight....Bernisne G. Clements

Novelette
Rustic Twilight............. Walter Rolfe
Reverie
TSilv'ry ShaAtdOWSE:..s cermunss Gaston Borch
tSpring Zephyrs......... L. G. del Castillo !
Novelette
tStand Byl.scus sion s wnnsisn Gerald Frazee
March
*Starry Jack, The.......... R. E. Hildreth
arch
*Stepping the Scale....... C. Fred’k Clark
One-Step
*Temple Dancer, The....... Norman Leigh
Valse Orientale
¥Umpah! Umpah!.,........ George L. Cobb
One-Step Oddity
tVenetian Romance........ R. E. Hildreth
Barcarole
tWith the Wind. ... .0 o0 R. E. Hildreth
alop
Woodlant. Fantles, .....oivisisciniaeios
................... Bernisne G. Clements
Intermezzo Characteristic
You. 'Wits cos sisnssmis sav Roy L, Frazee
Fox Trot
BZamparite. .. oos vosiiiioisines M. L. Lake
Characte March

tZeona ‘Wm. Arnold
Waltzes .

*Zophiel....oovvvnrniienss ..R. E. Hildreth
Intermezzo

WALTER JACOBS, I, * sz s
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Music Mart Meanderings
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“Stop, Rest Awhile” is no novelty for a
lot of lazy people in this world, but it is a
novelty blues fox-trot song that L. Wolfe
Gilbert, Inc., of New York is publishing.

“Gentlemen be seated!” Do you recall
the grandiloquent phrase delivered in a mag-
niloquent tone and accompanied by a
grandiose wave of the hand that always was
spoken by the magnificent interlocutor of
the minstrel shows of the olden days right
after the raising of the curtain, and with
which he started the performance? of
course you do, but do you know that it is
now possible to be the interlocutor of a
little minstrel show right in your own home
and without any fuss over stage settings,
singers' " salaries, musical precedence and
such? 1In the line of decided novelties the
Vocal Style Music Company of Cincinnati is
putting out a new Home Minstrel Series of
Song Rolls, each roll being a complete min-
strel show in itself that carries words and
music of the good old plantation melodies
and old-time favorite minstrel songs.  kKx-
planatory instructions for the person oper-
ating the player. are indicated in their
proper places on each roll, while a neat little
folder containing the jokes is also furnished.
Any one of the family or a guest may act
the part of “Tambo” and another that of
“Bones,” with the operator acting as the
“Interlocutor” and the singing coming in
at the right time on the player. Don’t have
to use burnt cork and “grease” unless you
want to add a touch of realism.

“They Call It Dancing!” No, that’s not
the theme of a Sunday sermon, but the title
of a comedy song in Irving Berlin’s “Music
Box Revue” now playing in New York, and
which many vaudeville acts are also featur-
ing.

“Olden Days,” a song with music and Iyric
by Ruth Davis, .is being published by the
Frank Kohler Publishing Company of San
Francisco,

Songs which were ‘whistled and sung in
Seattle, Washington, during that city's cele-
bration of music week were “Love Is Like a
Bubble,” “There'll Come a Time” and “Every
Mammy Loves Her Chile,” all from the Ar-
row Music Publishing Company of New
York.

“Mabel,” a novelty fox-trot song by Hal
Ehrig, Boyd Bunch and Mort Green, is said
to be the popular hit of Chicago. It is pub-
lished by the Al. Rose Company, sponsors
for “My Chinese Cherry Blossom,” “The
China Man,” “Lis’'ning,” “Sunshine,” “If
You Only Knew,” “Only a Dream of You”
and others,

A recent addition to the Jerome Remick

Song and Gift Shop forces in Portland, Ore-.

gon, is Murial Simpson, well-known in that
city as a talented xylophonist,

Nat Osbourne, well-known song writer,
has been installed in the professional de-
partment of the Fred Fisher, Inc.

-~

The Metro Music Company of New York

City has a new instrumental number called

“The Mooch,” a Spanish fox-trot by Tim
Brymm,

The Piano Club of Chicago has adopted as
its official song “Music Ig Wonderful When
You're Lonesome,” a recent release by Will

(Continued on Page 26)
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And the New Year’s Bells!

By Frederic W. Burry

“Ring Out the Old, Ring in the New”

T is the custom to mark all particular notable occasions
I with some kind of musical celebration. This seasonable

habit has come down to us even from the carly dawn of
what we call civilization,
in a primitive form among the very savages—as we term them
in our lofty contempt, .

Drums, bells, and ever the constant discovery of new means
and modes, new harmonies and melodies to encourage and in-
spire man in the midst of his earthly woes—new instruments
of music to complement his ever unfolding musieal emotions!

When one comes to think of it, man is really a musical phe-
nomenon.,
through all the varied vocal and instrumental vibrations that
he sends abroad as the days and years follow one another, man

Irom the very first vociferous alarm in the eradle,

never ceases to proclaim the fact that—whatever the meaning
and purpose may be—he is here.

It is true that the sounds he makes are not always sweet
sounds; his song and danee are not always rhythmie and tune-
ful.  But we are all doing the best we can, and we will do
better as we cultivate faith and patience while tempering our
eriticism with kindness and our judements with sanity.

And so we mark off our mysterious sojourn on mother
carth by periods of days and weeks and months and years.
As the old year dies, we vow we shall do better through this
new year. In more ways than one visions of prosperity loom
up.  We intend to work harder, waste less time, keep up our
health.  We wish everybody ¢lse a happy new year and,
whether we are always very sincere or not, we at least profess
a spirit of love and good wishes.

All this declares that beneath the exteriors of our modern
fierce and frenzied ecivilization there resides the deathless
element of human brotherhood—an earnest of ‘‘a good time
coming, hoys,”" if we will only patiently “wait a little longor.”’

Nothing can extinguish our native optimism. What doesn’t
kill us strengthens us. There are some of us not dead yet,

Indeed, we find the musical- festa .

P

and inasmuch as we have found that one doorway of expe-
rience invariably leads to another our convietions are re-
affirmed that, even as we have arrived. so far tolerably safe
and sound, so shall it be in the future, most of our troubles
being mere nichtmares—that as it is on earth so shall it he in
heaven, only, of course, much hetter!

Nothing can extinguish our inherent faith in the Good.
As our courage, and thus our power, is born, our delight ex-
presses itself in music.  Then at onee our bodies take on a new
picture of health and beauty, our souls are refreshed and
invigorated.

Musie lightens the loads of the modern strenuous life.
[t makes you forget all the foolish frets and fears; to say
nothing of its glory, all for itself and on its own account—art
for art’s sake. Its wonderful realm is open to all—only let
there be the desire.  [f the desive is there, the uree to work
for its expression will naturally follow,

Certainly, to be a musician of the first order a great deal
of labor is required—mere inspiration by itself not heing suf-
ficient,
least, not just now—yet with very little effort some deovee of

But all have not the “call” for such heiohts—at

musical talent would soon display itself and respond to one’s
desire.

All have music in them, and when you hear the occasional
remark, ““I hate music,”” you know the speaker is merely suf-
fering from a passing peevish mood and either does not mean
what he says or does not. discern what he is talking about. It
is just as natural to enjoy music, real music, as it is natural

. to enjoy all the other sweets of life: the delicious air, the lus-

cious fruits of the earth, the tonic sunshine, as well as our
spiritual raptures—for matter and spirit are one.

Let the bells ring out! Let musie reign! And may this
New Year be a time of production and progress, as it surely
will be in spite and even because of the slippery seasons—the
slides and falls! s .

Musie raises the fallen. Tt is pre:eminéntly mistress of
the fine arts. Its first name is Delight and its last is Achieve-
ment,
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An Apostle of Good Music

INTERVIEW WITH HENRY B. RONEY
By A.C. E. Schonemann

Meronpy most. heartily agrees with the points brought out in the following account of his interesting interview with
Mr. Roney by Mr. Schonemann—one of the regular contributing staff of the Jacobs Orchestra-Band Monthlies. This
mngnzim; has ever maintained that “popular” music is in reality the music which appeals to and holds the popular
l};slv of the public en masse, whether such be a symphony or a syncopation, a master melody sung by )}(:Cm‘m:tvk or a
music-hall medley “put.over” by a vaudeville singer or what—all of. which through a process of musical ps_v(tholrf;:_v
inevitably leads to a betler understanding of the higher forms of music as the acme of human enjoyment. The magazine
also believes with Mr. Roney that the child is the future musician, upon the prope: culture of which depends our music

of the future.—Ed.

ORE than thirty years of hard, conseientious labor in
training the voices of youngsters and being engaged in
coneert work with.“‘Roney’s Boys’” has not interfered

with the aims and ideals of Henry B. Roney, nor have the
vears of intensive work detracted from the interest that he re-
tains today in the legions of boys and girls who are numbered
among his pupils.’ Roney has to his eredit the rich, warm ex-
perience of the past, the fragrant memories and associations
of thousands of pupils, and above all the satisfaetion of having
been an apostle who carried the gospel of good music to every
section of the country. ‘

The words ““good music’” do not necessarily apply to what
is considered classical musie, for Roney (who now divides his
time in feaching and in organ work) has learned from the
past that, the programs that are
always accorded the most en-
thusiasm.are made up of selec-
tions wherein publie taste is
given first consideration. Ro-
ney contends that God gave
music to man to bring joy and
happiness to man, and the man
who is blessed with an under-
standing and knowledge of mu-
sic can best serve his fellow-
men by playing the music that
appeals to the hearts of men.

“Men today love the old
familiar airs and popular mu-
sie, with an occasional selection
from Mendelssohn, Grieg and
the other masters,”” said Mr.
Roney in_discussing the ques-
tion of popular musie. “‘Of
course in the studio we deal
entirely with the masters, but
to satisfy public demand one must provide the tantalizing
rhythms and old favorites that thrill and satisfy men and
women in this day and age.”

Roney’s work in music has been diversified, and an inter-
view of three-quarters of an hour with him will probably cover
a seore of subjects ranging from popular music to building up
chureh choirs, or possibly it may concern hunting deer in Up-
per Michigan or some of the countless experiences that have
come to him during the years that he traveled with his con-
cert company of hoy-singers.

When Roney and his concert company of singers and
players rounded out twenty-five years of public service in
1913, the friends and admirers of ‘‘Roney’s Boys’’ were af-
forded an opportunity to pay final tribute to a musical organ-
ization that was unique; first, because its personnel was lim-
ited to boys between the ages of 10 and 14 years of age, and,
second, Roney maintained his company for a quarter of a
century.

Roney gave up his road work in 1913, and ‘Roney’s Boys "’
was disbanded, but Roney did not retire in the common and

Henry B. Roney

e ——

accepted sense of the word. He is not of a “retiring”’ dis-

position and it is difficult to coneeive of him laying aside the
arduous duties and responsibilities that come with a musical
career after having been active in such career during the
greater part of a lifetime. .

Roney’s home today on Treland Avenue is a sort of Mecea
for youngsters. Almost daily they gather for instruction in
music, and the monotony of the exacting requirements of the
study hour is frequently broken by a hunting story, a dis-
cussion of some subject in nature or possibly a romp about
the Roney home, which is a veritable museum. Years of work
among children, and especially boys, has revealed to Mr.
Roney the truth of the old verity that play and study when
combined always work to the advanfage of the pupil.

Roney'’s life has been filled with many experiences, and all
have given him a remarkable insicht info child-life. He has
come to a better understanding of the problems, hopes, fears,
likes and dislikes of hoys and girls, and especially the former
with whom he was actively associated during the many years
that he was in concert work. The fact that the boys in Roney’s
organization usually averaged only about two years in the
company on account of “‘change of voice”” broueht about
changes from time to time in the personnel of the concert
body, with the result that Roney was constantly interviewing
prospective singers and musicians who played the violin, cor-
net and other instruments, and from this material he built up
his concert organization.

Since giving up his tours with *‘Roney’s Boys’’ Mr, Roney
has devoted the greater part of his time to private voice-train-
ing for boys and girls, training children’s choirs, trios, quar-
tets and choruses and to organ work. In additfon, he man-
ages the male quartet which bears his name. Rrof. Roney
devotes several nights weekly to organ work, anddwithin the
last year he has given a large part of his time to*the Order of

Roney’s Boys in Mexican costume
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the Builders for Boys, a' Masonic organization formed for the
purpose of improving the mental and moral conditions of boys.

Prof. Roney’s organ work is of a varied character, and
consists for the most part in fraternal engagements that take
him to every part of Chicago and nearby cities and towns, In

. this work he has made a study of the preference of men for

classical or popular music, and his experiments have been of

such a character as to prove not only interesting but edu-

cational,
“The great majority of men love the music they under-
stand, and that generally consists of the old familiar airs, the
popular songs and a sprinkling of the smaller classics,”” said
Roney, in discussing the subject of music and public taste.
“Music to the masses is a recreat ion; it affords men a chance
to hear and enjoy the
melodies that appeal to
them, and moreover it
relieves them from the
toil and mental strain
that make up their
everyday life.

““As an experiment, I
posted in the anterooms
where various fraternal
bodies have been meet-
ing, a list of 300 num-
bers. T requested that
the men make their se-
lections from the posted
lists, and the majority
of selections included
patriotic, war, senti-
mental and college
songs, together with
English, Trish, Scotch
and the so-called “‘na-
tionality”  selections;
also darky and popular
numbers and marches |
and old-fashioned folk .

original ‘‘Roney Boy.”’ Young Kavanagh possessed a voice
of remarkable clarity, unusual strength and beauty, and his
appearance among the choir boys in the Grace Episcopal
Chureh attracted many to the church edifice who had learned
of his singing,

The story of young Kavanagh, who at one time received
the munificent sum of $2.50 for an evening’s work and who,
within a short time, was paid $1,000 a night in Buffalo, is
now a matter of history. Suffice it to say that Kavanagh's
singing led to the formation of a boys’ concert company by
Mr. Roney, with the unanimous approval on the part of the
boys that the company bear his name. .

Mr. Roney’s work in the years that followed brought him
into contact with thousands of boys, some of the number be-
% ing among the hun-
dreds that came to
Chicago undergo tests
to qualify for “‘Roney's
Boys” and others be-
ing among those who
made up the personnel
of the Roney compa-
nies, aside from others
who were interviewed
from time to time while
the company was on the
road. Innearly a quar-
ter of a century the
membership of+ “Ro-
ney’s Boys” changed
more than twenty
times, and a feature of
almost equal impor-
tance is the fact that
practically every state
in the Union was at one
time or another repre-
sented in the compa-
nies. Mr. Roney’s abil-
ity to maintain to the

songs.

were requests for the -
light classics, and numbers of the better class, but the pre-
ponderance of sentiment favored music that had a popular
appeal. Men seem to enjoy the music they can interpret, and
they are loath to be educated to a certain high standard that
only includes the works of the masters.

“Frequently men will gather around the organ to sing
over the popular music or an old familiar tune. Often one
of the number will essay a jie to the tune of an old hornpipe,
or perhaps a dozen or more will sing. In each case a certain
melody carries a human appeal, and it is this appeal that a
musician must satisfy if he is to count himself as a suceess in
playing for the public.”’

When but a lad of fourteen years Mr, Roney’s inherent
desire to organize and train choruses asserted itself. From
that time to the present day he has devoted his efforts to the
training of voices. IHis work through past years includes ten
years that he spent as organist and choirmaster of the old
Grace Episcopal church; musical director of the National
Peace Jubilee given at the close of the Spanish-Cuban war, at
which time more than 60 Chicago chureh choirs and twenty
professional quartets assisted ; musical director of the choir
festival of the Chicago Episcopal Diocesan Choir Association
in addition to his tours with ““Roney’s Boys,”” and the man-
agement of numerous pageants held at various times and
places in the middle west.

The germ that led Prof. Roney into the concert field on
an extended scale was his organization of “Roney’s Boys,”
which followed the discovery of Blatchford Kavanagh—the

“Of course there The Antlers, at quc Gog'(:bic, Upper Michigan, where Roney and his proteges
spend the summer months

nth degree the de-
portment and decorum
. of his proteges has
brought to him many commendatory letters, not only from
the parents of the children who have at one time been his
pupils, but even from those who in times past have been his
pupils.

Prof. Roney contends that training the voices of children
today calls for tact just as it did in years gone by, and that
by frequently relieving the tension of actual classroom work
it is possible to retain the interest and enthusiasm of the pupil.

“I'have found that by combining instruction and pleasure
I can aceomplish some of the things that appear in the begin-
ning as impossible,”” said Mr. Roney to the writer. “Boys
and girls today do not look with favor upon the musie-study
hour if it means just study and hard work in solving the in-
tricacies of music, and if such a policy is continued it has a
tendency to drive children from musie rather than to arouse
their interest in it. The children of today are not disposed to
become enthusiastic over anything that bears the earmarks of
a grind.

“In this day and age when children are high strung, it
is not possible to attain any degree of success in teaching vocal
musie by resorting to iron-clad methods which make the hour
of study sixty minutes of incessant toil. Boys and girls
today do not like to be driven to a task, and usually it i pos-
sible to arouse their interest in their music studies if their in-
terest in other subjects is satisfied.”’

Prof. Roney proves his argument by resorting to numer-
ous ‘‘tricks of the game,”” which he has mastered through
long years of association with children. His years of study
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with boys  and girls have brought him an understanding of
child life that is remarkable. The studio of Prof, Roney is
filled with books—hooks on every subject imaginable; then
there are magnificent gun cases filled with euns. knives, bows
and arrows, battle hatchets and what not: the walls are
adorned with specimens that would arouse the envy of a mas
ter taxidermist, and here and there are curios, numerous pie-
tures and paintings, all of which have been assembled during
the travels of Mr. Roney. .

When Roney was devoting lis time to training and man-
aging “Roney’s Boys” he found it necessary to provide va-
rious forms of entertainment for the boys, especially durine
the strenuous hours of study that preceded the tours. At one
time he installed a telegraph line which extended to several
rooms in his apartment. The boys were taueht the Morse
alphabet and instrueted as to the intricacies of positive and
negative poles, short cirenits, grounded wires and other prob-
lems that gave the hoys a knowledee of practical electricity.

For yeak Mr. Roney has directed a snmmer camp in Upper
Michigan where, in company with a number of his boy pupils,
he spends the summer months. The summer camp at Lake

—

Henry B. Roney and Blatchford Kavanagh, the original
“Roney Boy”

Gogebie enables Roney with his vouthful followers to study
outdoor life, and the eight weeks at ““The Antlers,”’ the big
log house in which the youlgsters are quartered, hrings to
the boys a thorough understanding of the many devious and
strange ways of nature,

The camp life enables the hoys to indulee in practically
every outdoor sport, while the training in handicralt, numer-
ous excursions and musical instruction affords an opportunity
for progress to the ambitious that is unexeelled.  The idea of
a boys” summer camp had its inception at the conelusion of a
tour of ““Roney’s Boys,” and for many years the members
of Roney’s concert oreanizations spent an outing of several
months at Lake Gogebie af the conclusion of the reoular road
tour.

The success that Roney has attained in { ‘aining the voices
of children has been dne largely to his patience with children,
and to his firmness and ability to command the respect and
attention of his pupils. Prof, Roney helieves in striet dis.
cipline, and attributes the inability of many children to prove
adept in music to parental neglect,

“If children are to hecome proficient in music they mugt
be truthful, obedient and well-behaved,” said Mr, Roney,
#*Often children can resort to pouting, teasing and whimper-
ing and attain almost anything they desire, and parents will

surrender in the hope of winning a point when, as a matter
of fact, they only manifest a weakness and in the end spoil the
child.,

““It 1s interesting to note the changes that have come about
in the last quarter of a century in training the voices of chil-
dren.  Today we have an entirely differint boy to deal with,
as compared to the boy that came for instruction twenty-five
years ago. Today the boy or eirl will accomplish wonders if
one resorts to a campaign of diplomacy, but it is of a different
variety than that employed twenty-five vears ago.”’

Mr. Roney recards the growing boy of today as one of the
paramount problems of the day. Te deplores the lack of am-
bition, the carelessness and’ weaknesses tha predominate
among boys, and a few years-ago eave a number of lectures on
the subject of “Boys from Cradle to Manhood.” in which he
outlined his views on the hoy question. e also has written
pamphlets, magazine articles and treatises on the hoy ques-
tion.

The interest of Prof. Roney in his pupils has ripened as
a result of his experience in the concert field, - He has, for a
number of years, given free scholarships to hoys and eirls of
exceptional musical talent. The scholarship for girls is oiven
to the girl under sixteen years of age who qualifies in open
competition, and a similar rule applies to boys under thirteen
and a half years of age.

Uxaminations for the scholarships are conducted by Prof,
Roney, and selections are made from boys and girls who show
the greatest talent and promise as singers, while of equal im-
portance is the question of quality of voice, range, car, musical
temperament and sight-reading. Co-operation with teachers
of the public schools often serves as a means of providing Mr.
Roney with eontestants for the scholarships.

The scholarship idea of Mr, Roney is in keeping with his
desire to contribute in every possible way something that will
afford talented hoys and eirls an opportunity to take up the
study of musie.  Tf one is to take up voice culture the traiming
should start in childhood according to Mr, Roney, who main.
tains that trainine children’s voices is an art unto itself,

“Future vocal suecess of any individual depends upon the
care of the child-voice,” says Mr, Roney. e contends that
it is natural for children to sing like hirds, if the voice is not
improperly used. The destruction of the child-voice usnally
results from strain or weakmess due to exposure or illness, and
Prof. Roney areues that an ounce of prevention would he
more productive of results than a pound of cure.

To attain the most satisfactory results with his pupils, Mr,
Roney has worked out of the old-time custom of holding down
his students to the antiquated and stereotyped forms. What
was once regarded as a “music lesson,”’ with its attendant
drudeeries, has now developed into a “study hour” where
children attain an understanding of musie, and also the
things in life that in varions ways contribute to improve one’s
knowledge and understanding of musie.

Roney Dbelieves that to accomplish results with his pupils
he must know them and know them thoroughly. 1Ie contends
that there are various factors, ranging from the parental in-
fluences to the youngster’s own likes and dislikes, that should
be considered, and furthermore Roney believes in obtaining a
knowledge of a child’s habits, his conduct and past life ere the
serious and painstaking task of training is taken up.

It is evident that, if such a course is followed, results will
follow as a matter of course. There are many elements that
enter into the question of training children’s voices, and it is
also evident that if a good foundation js laid in the beginning
a permanent and enduring super-structure will follow, To
Roney the question of training is one of paramount impor-
tance, and almost of equal consideration s the matter of a
oood start, .

Roney’s course is beyond the experimental stage, for today
it is the outgrowth of thirty years of study; it has withstood

(Continued on Page 21)
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AN APOSTLE OF GOOD MUSIC
Continued from Page 8
the changes of time, and it has been tried repeatedly and not
found wanting, To hear Roney discuss his work is to know
that he has given the greater part of his life to realize an am-
bition, and that ambition has been to carry the rich harmonies,
the beauty, the warmth and the eolor of the child-voice into

. the homes of the American people.

By carrying on his work with children he has taught the
grown-ups, and men and women today are higger
musically because in years past Roney, throug
brought to them an understanding of the science of harmonie
sounds. Roney is still finding joy in abundance in his work,
and whether it be in the study class or at the orean he i stil]
carrying to mankind the beauties of musie,

Roney does not measure his past work from a financial
standpoint, but rather looks upon it as his contribution toman-
kind. He does not measure his life in years but rather in heart
beats, and his greatest service to men has been to te
how to appreciate and understand music and
child-voice and the organ he has carried the
music to the firesides of America,

and stronger
h his musie,

ach men
through the
gospel of good

-‘DANCE AND SONG
By Frederic W. Burry

Music, everywhere! This is a land of dance and song.

As a matter of fact, the dance was the earliest expression
of the religious instinet in people. Even to this day we find
man’s primitive impulse to express his spiritual emotions in
the dance still continued in that modified form called the
procession, to say nothing of the variety of bowings, gen-
uflections, manual attitudes—all the different movements
having meanings of their own. And though few bother
much about the meaning, there is a subconscious significance
to all the various physical postures employed in all forms of
the dance.

The birth of music came simultaneously with dancing.
Musie (with the dance) comes first in the arts, Here, we
have represented man’s muscular power from top to toe
brought into play, and in order of time finding intelligent

It is all vibration; motion—emotion—feeling. Thought
comes afterwards. It is exercise—health—and leads to
strength, '

In our modern civilization business has too often re-
pressed the dancing spirit. A puritanical religion has also
.assisted with its pessimism and gloom to blockade the health-
ful rhythmical outlet of in-dwelling fires, until often these
have simply had to burst out in voleanic eruptions. One
extreme leads to another. Restrictions are followed by
stealthy - disobedience. Man’s native demand for art and
beauty, born of love and desire, will have corporeal portrayal.

Music is a language. Here, mere words do not count 8o
much as melody. One does not go to the opera to listen to
the lyrie—which is all right as an auxiliary, as an aid to the
melody—though it is often regrettable that singers fail to
properly enunciate their words. .Verse and tune should
complement each other.

All music is song, with or without words. Thus we speak
of instrumental voices; in harmony, the different parts are
opposite voices.

Dance and song are one. On the stage we have watched
some of the great singers warble, marveling at the beauty
and technique in their interpretation of the melody. But
there is little or no outward sign of passion or fire—there
they stand, statuesque, and while glorious stanzas and
phrases are poured forth from their facial orifices there is a
certain general strained physical control in the superlative,

These singers are adepts in the art of concentration, the
fire is there all right, but kept out of sight. Perhaps technic
has been developed at the expense of the aesthetic. Where
technic, either vocal or instrumental, displays itself and shows
off unduly, there is a lack of art.

Art calls for vesture. All the evidence of long, tedious
hours of practice must be kept in the background. It pos-
sibly can be pardoned at dress rehearsals but is not to be
allowed at the real performance. Even nature conceals the
marvelous, intricate mechanism of corporeality behind a
beautiful epidermis.

Art places the finishing touches on Life to add further
beauty—trailing clouds of glory, song and movement,
rhythm, even order out of chaos—to take the crude material

expression in all the fine and applied arts.

and joyfully portray figures and lines and structures divine.

NEW LIGHT ON MUSIC AND
MUSICIANS

By Feliz J. Koch

UCKED away on an obseure shelf
of the musie alcove in the Cincin-
nati publie library is a little blue-

bound hook—published some twenty
years ago at Newecastle-on-Tyne, Eng-
land, which presents some strane,
curious and really little known facts
about many familiar compositions and
as many famous musicians,

This book, which is captioned *“ Musi-
cians’ Wit, Humor and Anecdote,” and
comes from the pen of one Frederick
J. Crowest, contains much that is old,
more that is tedious and some pages
which are decidedly boring. However,
those who are willing to give the time
to sifting the wheat from the chaff will
have for their reward no end of infor-
mation about the great and the near-
great among devotees of the muse and
of their work, much of which is well
worth the knowing. Thus, for one, it
is not at all a matter of general knowl-
edge that the initial production of Her-

mann Goetz’s opera, The Taming of the
Shrew (built on Shakespeare’s play of
that name), ecame about through the
purest sympathy on the part of a con-
ductor for an almost stranded com-
poser. Of this Mr. Crowest tells us
that:
toetz almost missed the chance of

becoming famous. One day a knock
came upon Ernest Frank’s door on the
top story of a very high house, then
there entered the room the gaunt figure
of a man with consumption written
plainly on his face. As soon as the
stranger could find breath to speak he
said :

“My name is Goetz, of Zurich.”

Frank greeted him, then for some
minutes vainly tried to discover the ob-
ject of the man’s visit,

(At last Goetz stuttered: ““To tell the
truth, T have written an opera!’’

“So much the better,”" said Frank
cheerily.

“Ah!” gaid Goetz, “you are the first
conductor who has said that much to
me. All the others say ‘So much the

r N

worse’,

The opera was The Taming of the
Shrew, and the first performance was
anxious work for the warm-hearted
conductor. The invalid composer lay
on a couch in the stage box, so weak
and ill that a failure, as Frank knew
only too well, would have killed him
then and there. The brilliant success
is now a matter of history.

Then there is an interesting, because
rather unusual, story about the early
English composer and conductor, Dr.
Thomas Arne. We read here that:

Dr. Arne once went to Canons to as-

- sist at an oratorio performance which

the Duke of Chandos was accustomed
to give in his magnificent chapel there,
but such was the throng of company on
this occasion that there seemed little
hope of the Doctor satisfying his hun-
ger-at the Duke’s residence.

Arne accordingly turned his face to
the “‘Chandos Arms’” at Edgeware, and
making his way into the kitchen dis-
covered a leg of mutton on the spit.
This, however, the waiter informed him
was bespoken by a party of gentlemen.

“Never mind, I'll have it!”’ said the
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Doctor to himself, and pulling from his
pocket a piece of thin ﬁddlo-string'he
cut it into very small bits and then lift-
ing the cover secretly sprinkled them
over the joint. Then waiting very pa-
tiently until the waiter served the
roast, he heard one of the gentlemen
exclaim

“Waiter this meat is filled with ver-
min, Take it away!”’

This was just what the Doetor had
expected. ‘‘Here, give it to me!”’ he
said.

“‘Oh, sir!”’ rejoined the waiter, ‘‘you
can’t eat it. See what’s in it.”’

“‘Nay, never mind,”’ eried the Doc-

tor, “fiddlers have strong stomachs.”’

So, bearing it away and seraping off
the bits of catgut the Doctor secured
for himself and without the trouble of
ordering it a dinner more enjoyable, if

- less magnificent, than the Duke’s man-

sion would have afforded him.

At another point in this collection of
stories Mr. Crowest draws our attention
to the strange antipathy to Liszt on the
part of both Rubinstein and Chopin,
and quotes Rubinstein as saying with a
shrug of contempt:

“Liszt? He is a comedian

Rubinstein hated anything false, and
Liszt was largely a man of the world
and a courtier. As a boy, however,
Liszt was Rubinstein’s ideal. In the
use of his hands at the pianoforte, the
toss of his hair, Rubinstein imitated the
great Hungarian pianist. But—per-
haps the Russian pianist had never for-
gotten Liszt’s refusal when, as a boy,
Rubinstein wanted bread.

That, in his later years, Handel had
acquired the habit of talking first to
himself and then quite aloud is another
fact indicated in the booklet which
likewise is not so generally known, and
is cited as follows:

Handel, it is stated, acquired the
habit of talking so loudly to himself
that he could be overheard. In Hyde
Park, one day, he was heard comment-
ing on a pupil who had run away from
him, saying:

“The devil! The father was de-
ceived, the mother was deceived, but I
was not deceived. He is a —— seoun-
drel and good for nothing!”’

Which would serve to show that the
great Handel had his outbursts of ill-
temper very much as might anyone
else.

Interesting mishaps also form no
small part of the anecdotes in the
Crowest, collection. That, when plying
the respective forms of their art, seem-
ingly slight injuries to musicians may
result most seriously and most surpris-

ingly is often pointed out, and as one
instance we are told that:

Lully lost a leg in this wise:

The King of France, Louis XIV, was
once ill and nigh unto death, He re-

'Y’

covered, however,"and the Court musi-
cian was directed to compose a Te
Dewm in grateful celebration of the
event,

On the night of its first performance
the composer himself directed, and
finding that the band was getting a lit-
tle unsteady Lully, in his-excitement,
struck his foot with -the baton with
which he was conducting, The blow
caused a blister which became violent-
ly inflamed, so much so that his physi-
cian advised him to have a toe taken off
at once, then, after some days, his foot.
At last he had to lose the whole limb,

These matters, out of the daily lives
of the masters, are often set forth in
the book in such a way as to reveal in-
teresting and unsuspected idiosynecra-
cies of their innermost natures. We
find, for example, that:

Mendelssohn and Meyerbeer were
not unlike each other in several re-
spects, but especially so in outward ap--
pearance. Both of them wore their
hair in the same style; both were proud
of a Jewish cast of countenance, and
both of them could honestly say with
Gascoigne: “‘My thighs are thin; my
body lean and lank!"’

Several ludicrous scenes are known
to have occurred through the similarity
of the two men, but nothing was more
amusing than to see the complete dis-
comfiture which Mendelssohn displayed
whenever any allusion was made to the
likeness between the composer of Rob-
ert le Diable and himself, His friends
took delight in teasing him about it,
however, and once when in Paris he
took their joking so seriously to heart
that the next morning Mendelssohn ap-
peared with his hair cropped complete-
ly short. Such a step of course only
caused infinitely more amusement, and
it was some days before he thoroughly
regained his usual good spirits.

We are also given an interesting inti-
mate view of the Beethoven who was
mere man, rather than of Beethoven
the musician.  The book assures us
that:

Beethoven was ever on the lookout
for a ““life-partner.”” Once or twice a
Mrs. Beethoven was on the verge of a
realization and positive fact. Happily,
the business did not come off—fortu-
nately for the ladies!

Beethoven’s temper and peculiarities
made it impossible for him to live
peaceably with mankind. Had he
poured out the vials of his wrath upon
a Mrs. Beethoven, in anything like the
measure he adopted with his servants,
there would have been squalls and a
particularly uncomfortable time for
the better-half. His diary tells us:

“Nancy ‘is too uneducated for g
housekeeper—indeed, quite a beast!’’

“My precious servants were occu-
pied from seven o’clock until ten try-

!

-l

ing to light a fire. The cook’s off
again. I shied half a dozen books at
her head.”

“No soup today, no beef, no eggs.
Got something from the inn at last.’”’
These are fair samples of comments on
domestic  surroundings abounding
throughout his writings.

There is one anecdote in the endless
mosaic which is particularly interest-
ing to Americans because, presump-
tively at least, of the impossibility of
such a matter as is deseribed in it oc-
curring with the great or even near-
great of today. This biographer tells
us that:

Handel had a habit of abruptly leav-
ing the company with which for the
moment he might be associated, upon
the pretext of sudden inspiration and
to make notes of the same, but the rep-
utation which he thus acquired for de-
votion to music was slightly damdged
forever by an unfortunate incident
which had no more to do with music
than with Mars. The narrator says:

Handel had great respect for good
cheer, liquid as well as solid, and dur-
ing the opera season used frequently to
invite his chief singers and instru-
mentalists to dine with him at his house
in Brook Street, Hanover Square.
Hardly one of these occasions ever
passed by that he did not surprise his
assembled company by exclaiming :
“Oh, I have de tought!”’ and then
abruptly retiring to, as they supposed,
write down the new idea.

But on one occasion, whether the
good ecomposer managed it so badly as
to excite the suspicions of the company,
or whether some enthusiastic admirer
was eager to see the maestro at work,
certain it is that the keyhole was called
into the service of euriosity, and aston-
ished eyes beheld Handel in the adjoin-
ing room—not filling sheets of music-
paper, but enjoying a bottle of
excellent Burgundy! The sensations of
the guests that he had left, under false
pretenses, to discuss the more humble
port (which was all that he had pro-
vided for them) may be imagined.

Through no less than four hundred
and fourteen pages this adept collector
and compiler carries his readers from
anecdote to anecdote, from incident to
incident, about composers and per-
formers great and small, and sometimes
to tales of audiences and to pupils of
masters known the world around.
Quaint pen and ink sketches illustrate
the volume at intervals here and there,
but these in nowhere near the number
with which books of this sort usually
abound. For the popularity of his work
the author depends rather upon the
stories themselves, the vignettes of the
day’s work and the day’s play of the
many personages mentioned therein.

Naturally, in the space at our dis-
posal, it would be impossible to sum-
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marize even the merest tithe of the
best, the most interesting, the most en-
tertaining and, possibly, the most sur-
prising of these stories. One more,
however, must yet be added by way of
conclusion—not only because it is in-
teresting in itself, but because it once
more serves to show the almost illimita-
ble variety of the aneedotes with which
this little and very nearly unknown
book is filled. We give it as it appears
in the pages.
Of Critics

There is a section of erities who claim
a species of omniscience—laying down
the law with all the authority imagina-
ble, and leading astray a large propor-
tion of the public who take such ecrit-
ics at their own valuation. A good
lesson was once given to writers of this
class:

Among the many splendid works
which Berlioz gave to the world was
one entitled La Fuite en Egypte which
however, made its way before the pub-
lic as being the composition of one
Pierre Ducre, a composer of the 17th
century—according to the program of
the concert at which it was first per-
formed.

The trap was laid, and the eritics
fell into it.

With their usual faculty of inex-
haustible knowledge, or rather inven-
tive genius, they supplied their re-
spective journals with glowing articles
on the antiquated score which Berlioz
had unearthed, while many of them
went so far as to give details concern-
ing the life of Pierre Duere and to hint
at the hunting up of more composi-
tions from the same pen.

While all this was at its height Ber-

lioz stepped upon the seene and coolly

informed all whom he met that the ex-
istence of such a personage as Pierre
Duere was quite imaginary and that
he, Berlioz, was the sole composer of
the new musie, the merits of which had
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been so unanimously acknowledged—
a fact for which he begged to tender
the critics his sincerest thanks!

It has been hinted that, possibly,
Crowest had reasons of his own for em.
phasizing this especial story, very near-
ly at the centre of his big collection. If
80, it may be very nearly the same rea-
son for our own insertion of it, in turn,
at the conclusion of this review of the
Crowest volume.

Musicians, musie-lovers and others,
who may lay claim to more than ordi.
narily astute powers for sensing under-
lying motives and ascertaining deeply-
disguised meanings, require no further
elucidation on the theme in question.
As for any others who may come in
search of explanation—may it not suf-
fice to recall the words of one musician
of the old school, a better master of his
duelling pistoles than he was of his vio-
lin strings:

“Critics, come, sit up and listen'
Then, departing ere ye write or even
speak, BEWARE !”’
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Interpretive Music for the Movies
By Joseph Fox

[TH the advent of the super-pic-
ture production, upon which

huge sums of money are spent

lavishly in the endeavor to attain the

perfect picture, musie has at last come

into its rightful place as the.one art

above all others best fitted to put the
finished production ‘“over.”’

The respective arts of the dramatist

and the photographer have reached
heights in the struggle for supremacy
among picture producers hitherto un-
dreamed of and still the battle coes on
with undiminished intensity, yet now it
seems as though music is to be drawn
into the fight. Astute theatre managers
throughout the country are vying with
each other to secure the best available
talent for their larce orchestras. They
have learned from that greatest of all
teachers—Experience—that he who ap-
peals to the twin senses of sicht and
hearing is indeed possessed of the mas-
ter-key to successful showmanship, and
they are taking advantage of their
knowledge.

Managers have come to realize that
the day of the lone pianist sitting in
the dark, tearing out jazz or attempting
“Hearts and Flowers' by ear, as the
case may be, on an instrument all out of
tune, is over. People, when handing
over the price demanded for the super-
production, demand that they receive
trimmings in the shape of music in pro-
portion to the price of the ticket, and,
what’s more, they are getting it,

Instead of this lone pianist we now
find large oveanizations of well-trained
musicians (as many as seventy-five or a
hundred in some cases) playing without
cessation the whole feature. Instead of
the rickety, ramshackle building that
used to formally house the Western

thriller, we now have magnificent pal- -

aces devoted to the silent art. These
places are fitted and furnished regard-
less of cost with expensive draperies,
comfortable seats, rest rooms and every
other comfort that human ingenuity can
devise. Tt seemed ag though the limit in
these things had been reached, and ‘that
the pictures had just about reached thejr
height as regards an entertaining me-
dium, when, lo and behold! it was dis-
covered that the great and wonderful
art of music had not heen called upon
to ;rlilve the picture the greatest impetus
of all,

Playing to the picture is an art in it.

self, one that calls not only for creative
ability, but, in order to be successful,
the leader of a picture orchestra must
have a wonderful sense of fitness com-
bined with an extensive library and a
good memory.

Producers, knowing that the picture
with the proper musical setting stands a
greater chance of getting over, in some
cases provide what is known as a cue-
sheet with a production. This is a list
of numbers, all timed to the minute,
which have been chosen because of their
peculiar fitness to the subject being
shown. Some few even go further and
provide the whole musical score from
beginning to end. However, as this is
very costly, and as all theatres have not
the necessary orchestras to properly play
such scores, this practice is not much in
vogue as yet. But it is quite safe to pre-
dict that the day is not far distant when
some similar method will be universal,
for the theatre without the competent
orchestra will eventually go the way of
other obsolete things,

There is another objection to the com-
plete score that will have to be overcome,
before the original score can be played in
different parts of the country as the pro-
ducers intend it to be. Censorship is
the great stumbling block in the path of
this scheme. Each city has the right to
take out of each and every picture those
parts which the ‘do-as-I-say-people’’

“consider demoralizing to the average

person. It will readily be seen that such
practice, after a few cuts have been made
in various places, is bound to completely
ruin the sequence of the original score,
and for this reason, if for no other, the
business of playing the pictures has not
reached the highest stage of develop-
ment.  When the time comes, as it sure-
ly will, that censorship is applied in a
more sensible way, then we shall have
the super-production fitted with the fin-
est interpretive music obtainable and by
the best of musicians. Until such time
the leader of each orchestra has a won-
derful opportunity to display his origi-
nality. 5 :

Music has long since heen employed
in the actual making of the pictures,
which makes it all the more strange
that the producers have been so long in
awakening to the importance of this art.
There are certain actors and actresses
who can only cry when listening to some
old melody that recalls some sad inei-

dent of bygone days. Others listen to
certain strains when they want to regis-
ter joy and happiness, and so on. In,
all picture-producing studios music is
being employed more and more as a me-
dium by the aid of which actors are the
better able to act their parts in a more
convineing manner,

There is only one successful way to
properly cue a picture. Guesswork has
absolutely no place here. The director

- of musie must see the picture exactly as

it is to be run before the audience. With
pad and peneil he sits racking his brain,
with more or less success, for the proper
musie. Each piece is timed to the min-
ute so that all may run smoothly togeth-
er.. This of a necessity means that he
must be familiar with practically every
piece in his immense library, and it also
means that he must have an uncanny
sense of fitness so that he can unerring-
ly pick out those compositions which best
suit the action on the sereen before him.
In other words, he must live the emotions
of the actors so that he can paint them in
musical phrases.

When the average big production has
been reviewed in this manner the leader
has a list of some fifty suggestions on
his pad, and now his real work com-
mences,

Let us step into his library with him
and look around. Packed on the shelves
are stacks upon stacks of music: light
operas, heavy operas, overtures, musical
eomedy collections, the latest hits from
the dance halls—in fact, music of all
deseriptions, for he needs them all, The
more complete the library, the better po-
sition he is in to fit the picture he has
just reviewed. Even an ordinary musi-
cal collection of this nature represents
anywhere from one to ten thousand dol-
lars, and usually takes years of search
to collect. Not only does such a library
run into big money and represent years
of collecting, but it must be added to all
the time, so that he will have at hand
the latest. Tt has already been stated
that egch picture requires some fifty
pieces of music to fit it properly, so it
will readily be seen why such immense
collections are indispensable to the sue-
cessful director. Such a library is his
tools of trade; and without them he
would be just another man in the pit.

Naturally there is a vast amount of
work connected with so large a collec-
tion (such as recovering, cataloging,
ete.), and this work must be done aceu-

rately if the leader would know how,

and where, to look for certain pieces that
he has called for on his cue-sheet, There
are many different methods of doing
this, but the one here mentioned deserves
special mention, for it is about as simple
as it could be and still be practical.

To begin with, all music is listed un-'

dfar headings—such as light, heavy, me-
dium, and other such headings as is seen

fit. Then the different styles are filed
in their place. Over here we find Gypsy
music. Such numbers, with their pecu-
liar pulsing rhythm and wild airs of this
nomad people, are used for giving atmos-
phere to the film which depicts wild
roving, or other such portrayals of life.
The next section is devoted to Oriental
numbers. This again is sub-divided in-
to Chinese, Japanese, Hindoo, ete.

Marches, or militant airs, quicken the
pulse of the listener and make the stir-
ring scenes for which they are played
seem the more realistic to the picture
fan. Storm musie, sob music and, in fact,
music suitable to every human emotion
are to be found in the well-stocked mu-
sic room of the director, all catalogued
and in order, :

It has long been a regretable fact in
this country that the general musie-lov-
ing public have never had the chance to
hear the best musie, except through the
medium of the phonograph or an occa-
sional traveling organization. But now
comes the competent picture orchestra,
composed in many cases of talented ar-
tists, which means that this deplorable
condition will be done away with—to a
great extent, at least. Rurope, which

. has long since been held up to the public

as the home of everything musical, will
soon find that right here in America she
has a close rival. Many picture houses
are devoting at least one hour a day to
an exclusive musical matinee, where the
best efforts of the composers are played
to a crowded house of music lovers. This
in time is bound to stimulate the love
of good musie, and will no doubt in
time be duly reflected in the work of
our OWn composers.

The modern picture orchestra will do
more toward satisfying the long-felt
want for music of the better class than
any other medium, and it is only a mat-
ter of time until America will stand at

_the head of music-loving and music-mak-

ing nations.

However, we digress, let us go backto
the library. By aid of the notes he has
made the leader picks out his music for
the picture, and in due time the rehears-

-al is called. The music to be rehearsed

has been' arranged in proper sequence
and we are ready to go. First of all the
direetor runs over the musie, calling
each piece by name as he comes to it to
make sure that each player has received
his full score. Everything is right, so
the music is all turned over again and we
start at the beginning once more.

"and the euts are anticipated so closely
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Transposition Made Easy |
For Teachers and Students
\\‘.H o, The Scalograph is an ingenious circle of
L auuNEEES S

LB\ { ] AREH scales that forms a foundation for the study
o [ o of Music and becomes a reference for the
\‘ -

St e T
TEO AL B Ao iR

i professional. -

Transpositions can be made from a given
key to any other key—Major or Minor,

The proper key in which to write or play
any transposing instrument is readily found.
Indicates the makeup of all Major and Minor
scales. All intervals are readily grasped and
retained. Invaluable to Saxophonists, Horn
players and students of Theory and Harmony,
Carry it in your pocket—study anywhere.
A $1.00 Postpaid
e KARL E. BRITCHER, Publisher
1901 Eutaw Place Baltimore, Md.

Each scene has been fitted to the frac-
tion of a minute, and of course this
means that certain quick cuts from one
piece to another will have to be made.
The director has chosen his music care-
fully with this in mind of course, but
still there are certain scenes that cannot
be fitted without this break in the score.
We will say for example that the seene
shows a ball room, the dance is on—this
means dance music—then the scene
changes to a death bed. Obviously it
would be ridiculous to play jazz for this,
s0 an instantaneous cut becomes impera-
tive. Then, maybe another few feet of
the dance. This practice of cutting back
makes for good pictures, but at the same
time it ereates one of the hardest prob-
lems, if not the hardest problem, with
which the director has to contend. How-
ever, there is a growing tendency among
the better producers to eliminate this
as much as possible, and as a rule the
cut-back is not used as frequently in Our schools are almost everywhere
these days as formerly. Nevertheless, ——consult your telephone directory,
it is used, and that means eut and ecut or r“’“te for particulars of mail
quick, course.

After one performance the capable || PIANISTS WANTED

leader has the show at his finger ends, To represent us in unoccupied cities.
Write for attractive proposition.

CHRISTENSEN SCHOOL OF
POPULAR MusIC

ANYONE CAN LEARN

RAGTIME
P \=jA77

PIANO PLAYING

We teach adult be-
ginners

IN 20 LESSONS
The simplest and
most instructive ||
course of music les- ’

sons ever written for

beginners,

Advanced course for
players, Our schools are
under the personal super-
vision of Axel Christen-
sen, Vaudeville’s**Czar of

Ragtime,
Christensen School
of Popular Music

Oldest and Largest
School of its kind in
the world.

that the music goes on with scarcely a
noticeable break. So the leader marks
certain passages in the score that make Suite 420, 20 E. Jackson Bl
for easy cutting, and at rehearsal the i ' '
performers are apprised of these L CHICAGO, ILL.

breaks. After this has been explained : =
all through the score, the rehearsal prop-
er commences and then for an hour or
two, or possibly longer, the ‘‘frolic’” is setting must be cued properly and
on. played well, with each e¢ut made smooth-

From the above it will readily be ad-
mitted that playing the pictures is not
at all the easy sinecure that most musi-

ciang imagine, for the perfect musical’

ly and effectively. If this is done, and
the picture fails to go over—the fault
lies with the producer, not with the mu-
sical director.

Year
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Jacobs’ Incidental Music

Excerpts from the Master Composers

Themes selected Adapted and Arranged

b Classic Series *»
HARRY NORTON R. E. HILDRETH

©©

A--SCHUBERT :
1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden)
3. FURIOSO (The Erlking)

B--BEETHOVEN
" 1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide)
3. FUNERAL MARCH (On the Death of a Hero)

C--SCHUMANN
1. HURRY (Sonata in D Minor) 2. PLAINTIVE (Why?)
3. MYSTERIOSO (Santa Claus)

D--GRIEG
1. HURRY (A Ride at Night) - 2. DRAMATIC TENSION (At Thy Feet)
3. GRUESOME MYSTERIOSO (Watchman’s Song)

E--TSCHAIKOWSKY
1. AGITATO (Harvest Song) ) 2. DOLOROSO (Autumn Song)
3. MARCHE POMPOSO (Hunter’s Song)

F--MENDELSSOHN
1. AGITATO (Scherzoin BMinor) 2. FUNERAL MARCH (Song Without Words)
3. FURIOSO (Capriccio in A Minor)

G:-VERDI (Aida)
1. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile’s Sacred River)

PIANO SOLO, &z enbumte 50c¢. net
ORCHESTRA, il ane;sd organ, cchste. net
EXTRA PARTS 10c. net each; Piano and Organ, 15c. net each
NOTE;—These numbers are NOT published for Orchestra in book form

Walter Jacobs ssowors 5. Boston, Mass.
MUSIC ENSE e > PRINTERS

—~_"argest e\ Estimates —
Music Printers : - S|ES Gladly Furnished
West of NewYork =il onAnything inMusic

ANY PUBLISHER : i : g WORK DONE BY
OUR REFERENCE >~ ALL PROCESSES

RAYNER, DALHEIM & Co. 2054~2060 W.Lake St. Chicago, 111

MUSIC MART MEANDERINGS Two recent gong-contests inlNew York

= City were won by James Flynn, a well-
(Continued from Page 4) known song singer who rendered “Georgia
Rossiter. of that city. Don’t see how anyone Rose” at each contest,

1d be lonesome and “clubby” at the same
fi(;;lle, 5 ; Van Alstyne & Curtis of New York an-

nounce through George Friedman, newly
“Stealing,” written by Dan Sullivan and appointed general manager, that this firm is
originally placed with the Orpheum Musi¢ preparing for a big special drive on its lat-
Co. of Boston, has been secured by Leo est numbers.
i'eist, Inc., of New York City. This firm re-
ports that “Sweetheart,” “When Francis Mrs. Maude White Key, proprietor of the
Dances with Me” and “Georgia Rose” are White Key Music Publishing Company of
big sellers in the Feist catalog. Pine Bluff, Arkansas, has written a song

T -

A BRAND NEW ONE-STEP

The Broadway Promenade
By C. K. Sunnyside
Price 15c¢ postpaid
ST. LOUIS MUSIC PUBLISHING CO.
Caxton Bldg., 210 Olive St,, St. Louis, Mo,

Iyric, “Let Me Tell the World You're Mine.”
Harry J. Lincoln, composer of the music, is
publishing this song.

Here are a bunch of new ones in the song
line released to the trade by the Sam Fox
Publishing Company of Cleveland and New
York: “I'm a Sentimental Dreamer” (Pas-
kam and Kaufman), “Teach Me” (Green),
“Somewhere in Naples” (Kerr and Zamec-
nik), “Only a Smile” (Elson and Zamecnik),
“Roaming Away” (Kerr, Schonberg and
Janis), “Wonderland of Dreams” (Kerr and
Abbott) and “Mysterious Blues” (Jack Frost
and Zamecnik).

Mel. Morris, formerly connected with
Jerome H. Remick & Company, is now in
the professional department of Fred Fisher,
Inc.

’

“Let’s Dance” sounds like an invitation.
It’s the title of a number written by Henry
Cohen and recently released by the Ell and
Ell Publishing Company of Los Angeles.

“Blues!” “Blues!” “Blues!” Nobody's
vet in the “blues” because of the “Blues,”
so here’s another one, the “Ku Klux Blues,”
which is said to be a fast-color “Blues” by
those specially featuring and making a sic-
cess with it—Chet Potters (“King Jazz”),
Billy Allard and other head-liners. Kraus
& Mars of Thomasville, Georgia, are the pub-
lishers, and are also responsible for the
“Whiz Bang Blues” and “When We've
Grown Up.”

Now don't say “I told you so” or “we
knew he would” or a lot more of such know-
it-all-after-it's-known stuff, but Charles the
‘First of Screenland (more popularly known
to his subjects as Charlie Chaplin) has writ-
ten a song all by himself—words, music and
everything, and is his own publisher.
Neither is that all there is to the story, for
by those who have heard it the song is said
to be a good one that puts a new light on
the capabilities of the famous film come-
dian. “There’s Always One You Can’t For-
get,” is the song's title—literally, a title
truth that might apply either to “her” or to
him—the girl in the song, or the comedian
whom none in this generation is liable to
forget. ‘

Boosey & Company will shortly release a
new ballad with words by Hazel M. Lock-
wood and music by Lew W, Lockwood,
“You'll Come Back to Me.” The song will
be arranged also in fox-trot form for dance
orchestras.

“Sweet Little Pilgrim” is a new song that
has been featured on the “South Shore,” the
passenger steamer plying between Boston
and Plymouth (the landing place of the Pil-
grims). The song is by Deecort Hammitt,
band leader and orchestra director of Aldes-
ter, 8. D., and Handy Bros. are the publish-
ers.

J. Fred Coots, writer of “Peggy O'Neil”
(the popular Feist song) and its later song-
brother “Mickey” of the same family name,
has severed a five-year connection with the
McKinley Music Company and contracted to
write exclusively for the Shuberts,
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Meritorious Melodie
FROM JAZZ TO CLASSIC '

«.FOR...

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solq key when marked with a * and in a different key when marked with a

*A F a March. . ... i
*Mric,:nn'S::ile A.::h ------ M?FIOICESM s e e, George L. Cobb | *East o’ Suez............... R. E. Hildreth *Hang-Qver Blues Leo G
Charaterisis Musdhy aul Eno *Cl"()r‘lerll'tnl Fox Trot Marche Orientale Jaza Fox Trot "7 e
*MtK'TGl"'P .............. Georgo L. Cobb “"’alltza Woods........... Thos. 8. Allen EaIJ‘EmF livr}. L Allen Taylor tHappy Hayseed, The: ... ... .. Walter Rolfe
one Pick azz Fox Tro Characteristic Ma 'wo-Ste;
ne Picture o T Ot *cmﬁol::l'thy: '}1:;0.. Step ....... Frank H. Grey *Ebb‘}nf T}:l:,t'l'he ........... Walter Rolfe *Happ;afl:; c r Mw Mqrﬁkxgrm:; clttl.)()'Cnmmr
..... o : " alse Lente Geisha Danc:
ep ovcltywancr s C"g;):l::il;}: fgzs senss Valentine Abt Elopement March, The. ... .. Valentine Abt Haw:i‘i;:laSuzl:t% .......... George L. Cobb
...... <+...George L. Cobb | *Chain of Daisies AT, Weid {Enchanted Moments Bernisne G. Clements Walta
One Step A R S . Weidt Tdyll d’Amour *Heap Big Injun.... ..., . Henry 8. Sawyer
*Allfor You.................... LouG.Lee | *Cheops G L. Cobb *Reearslon Pury. ... Raymond Howe i e s
Mazurka Ty g o reorge L, Co March and Two-Step fHeart Murmurs.............. Walter Rolfe
All-of-a Twist Frank B H s gyptian .In,termezzo (Two-Step) *Eiphetine N Lei Waltz
* Rag (Apologies to If)iél&eu?} L Chlg:xs:: Bt;:r‘ipii;ié """" Thoe. 8. Allen .')Nove]e{fé ..... e *Hnth Adrift........... Fugehe Ingrabam
Ambl;;cador, L E.E. Bagley [ *Chilr\{p"" Tha. ...... Siernmani Chas. Frank TFmix?n'}:fdmm """" E. Touise McVeigh *Hei}za{sifHF?sEon .IA R. L. Hildreth
'Mm]e\sr/lin?l Ace, The......... R. E. Hildreth *Choworﬁ:lil:r.. urzwter{sthmuk E. Hersom *F'ig Flirtgiom """" Victor G. Boehalein *H l)ucllzless ....... ( o I
s A i ance Caprice *Herels HoW . .vovmisyiss seorge L. Cobl
*Among the Flowers............ .. Paul Eno TCloAd?(lJll:l-]e?e i b R. E. Hildreth One-Step e
& Caprice %‘wo-slteq; Tl «+-J. Brnest, Philie Tambourine Dance *Hey! Mister Joshua......Lester W. Keith
helh o Thos. . Alln ColambiveGall.. Bob Wyman | FAmISE.. ..o, RS T Ot | g (BRI
i be...... L arry L.
o G 4 M Do | {Commandor The .. ..., RBEM | I s e Bk Tasemy | o pGRREROCTG L
Hhssembly. The. ook SR ik arph and Two-Step Feeding the Kitty George L. Cobt Rag Fox B rnnwenes .C. Ise
Marc{l g no uCe&lrlr;l:‘l.”;l.i).o.“;;l ...... John Carver Alden Rag One-Step pEsES *Hindoo Amber.............. Ernest Smith
*At the Matinee ..........Raymond Howe Cracked I . {Fighting Strength........... Thos. 8. Allen Novelette
Waltzes *C::f‘ll: of \Eb'::lg """""" Geg'i‘fle 5‘-]300% arcl *Hippo Hop, The......... Oswald B. Wilson
tAt the Wedding. .. ........Chas. A, Young March L IR TR red E. Joy *Fire-Fly and the Star .. ... .. Norman Leigh Fox Trot
i YCr7ala) Cutrenis W lter Rolf Scene de Ballet tHome, Sweet Home. ... ... .R.T. Hildreth
L —— Arthur F. Kellogg Waltz T atter Kolle | *Fleurd’ Amour (Flower of Love) GeorgeL.Cobl Medley “Good-Night" Walts {
Waltz *Cupid Antray Walter Rolf Hesitation Walta *Hong Kong Gong.......... R. E. Hildreth
tAviator, The. ........... James M. Fulton i T atter Kolle | *Flickering Firelight........Arthur A. Penn One-Step or Two-Step
March and Two-Step *Cupid’s Clance Paul hadow' Dance *Hoop-e-Kack . . , ..Thos. S, Allen
*Baboon Bounce, The. ... ... George L. Cobb Waltges SRR tFlight of the Birds.............. W. M. Rice ¥0.5tey Norel =
A Rag-Step Intermeszo tDainty Damsel, The .. ... Alessandro Onofri Ballet *Horse Marines, The........ Thos. 8. Allen =
’;‘gnllat dcg Fleurﬁ ........ Arthur C. Morse Schottische’ *Flowwerlof. Night, The....... Norman Leigh *dl Lff}rCIl i Dwhap 3 ige W !
.‘K.I?ag-ggﬁ Int,.é coess Arthur C. Morse TDaléc?] of the Daffodils. .. .R. H. Isherwood *ponvirw Alessandro Onofri B\Valotl;n """""""""" Gurl Paig Wood
ity A0 PR o}tls’fhe ) Wit 7rrommemenes ’ SO iidolizers, The......... ... W. A. Corey .
) Ve ljionns e L. nrx:; fdi(.)t;c[ixl:eh“ ....... Thos. 8. Allen | e Her................... Norman Leigh | March and Two-Step o
Bnr‘c’;:‘(]z?zn Beauties. ... .. .. R. E. Hildreth Dn&: of tl:e _Ms’"gnl Glories FrankWegman TForliﬂl:‘i‘rll:: - 1 Bodiwal Taice In g;ﬁ:ﬂuonum e e Norman Leigh
*Barn Dance.................... Ned West Damoa;?cthe:l;tﬁa n""ﬁf] Frank W March and 'I‘w0~S‘t;c.p‘ ' i fIndian Sagwa.............. Thos. 8. Allen
The Bunnies’ Gamboi D, f the Sk y Willows rank Wegman | wpour [jile BlackberriesLawrenceB.0'Connor Characteristic March
*Bean Club Musings. . Baul Bug "stgri:)tieve eletons. . .. .. Thos. 8. Allen Schottische flndomitable, The. ....... James M. Fulton
March Characteristic *Dancing Godd . *Four Little Pipers. .. Lawrence B. 0'Connor March
B“I‘ai'"' Vieians......... Elisabeth Stcong "&;ﬁicen 6885005053 R. E. Hildreth - Schottisch‘a *In Erfamy IDells ............ Walter Rolfe
it 1 : rancine Half-and-Half. ..., Norman Leigh fairy Fantasy
Dt B e W it | | i g 1| g’ G | oy Edued Ho
alse d'Amour s . riental Fox Trof arch and Two-Step
*Bedouin, The e Bdwin B, Kendall *BZL".‘&’L."..‘;".‘;L; Sou. . Ok Hoaing TReap rades... <R Hildreth | *Intermezzo Irlandais. ... Norman Leigh
An Oriental Patrol Waltzes ' chottische : *In the Bazaar........ Norman Leigh °
*Behﬁl :r ;E’n?;"%, g :): step .... Thos. §. Allen fDﬁ[&Cl]lliliIIl (.Del'gght) ........ Walter Rolfe *Fungr: Bﬁ;l;;rlghop «...Jesse M. Winne " l\:omc:liaorricntale ..... Norman Leigh
d A wrch the Jungle........... 7. Lerms
TBell‘r I:f gg;llei. ..+ -+ J. Bodewalt Lampe *Dickeysel_)l:::fa’fll?: ....... Geo, L. Lansing *“Fu:tnm Brhsionsspinins Erdest Bmith ’ Iniei;'éf:ﬁ oo e
5 BfeM acteristique _ Caprice Humoresque *Fussin’ Around............... Wm. C.Isel | Invincible Guard.......... B. E. Shattuck
'Zz o l:;cow ................ W. Aletter "‘DmCeh ub:é (| [ p— Thos, §. Allen G S:‘]WJD{.’;IE or T"‘"f a *i a’i“é’c
. aracteristic artland, The. ... ictor Gi. Boehnlei i 1L — ieorge L. C
*BorFrfmd’;‘ B}'uu ...... Bernisne G. Clements | *Disie Twilight. .......... Chas. L. Johnson March e mF ox ?F":t ‘ frore L Gl
- Boexn (g’escr' i i Characteristic March Gavotte Militaire. ,..,....... Valentine Abt | tlron Trail, The.............. Ernest Smith
lOne-Ste 0,‘ l‘&té """ hos. 8. Allen | tDolores...................... Neil Moret | {Gay Gallant, The............ Walter Rolfe March and Two-Step
B Sumhlzne 'wo-Step i 3 March March and Two-Step *lroquois Fox Trot ........Louis G. Castle
FABRON. o1y o eorge L. Cobb TD“‘;;I;B?(E(')I:&}% ............ Carl Clayton GauFr‘xin’Il‘(linbnw.. . ...Leo Gordon *Irvina, Walter Rolfe
‘ e cowwowns TooGardon | Mevta S
g TBolﬁs‘l't:llu; g p ....... George L. Cobb *Dre‘v:letrz The............ Lester W. Keith ]‘Ger(-)Ma-Slt\lom plieg AT Weidt lxlelgft‘i;i’::]gfz.? .............. R. E. Hildreth
= - Ibs ne-Step or Twe
N Bon.;;z*:al.‘gxn’;‘l;;l +..Leo Gordon ]‘Drevgvlg;lt; Drifting..........., Walter Rolfe *GirIPof the Drienl. e .e p ... Thos, 8. Allen *Jaclv?rlnt:ha L Thos. 8. Allen =
= *Bostonian, The ...W. D. Kenneth | *D, i erslan Lance Character Dance =
g i Mall;ch and Tro Step re‘wlgmn ................ Walter Rolfe “rGlagols: e'tié .............. Harry L. Alford | * J“e/:ﬂin;f 43 ... Arthur C. Morse g
ﬁ . “Mnr:l:l;:;’i‘.w.ol-s't ep ...George L. Cobb *Du‘:;;] tl;/lemoriel ............ Walter Rolfe TGolgerF Dawfr’l ............. «George L. Cobb *Jnnnol‘:. e George L. Cobb i
| : ; 'one Picture jental Fox Trof One-Step =
= Bu‘l)‘l,l;]:; e i Ted Hamilton | {Dream of Spring, A. ... ......P.Hang Flath | *Gossips, The................ Walter Rolfe tJoll?u(?:xt:;aﬁ?:nTm s Ste}&)l Stev i
| {Bucking Bronehe, The .. Robe Morceau Characteristique March and Two-Step March and Two-Step e B
2 s The ... Robert A, Hellard | {Dream Thoughts.............. Wm. Arnold | *Got "o < it
- Intermesso Two-Step Wolts oDescr;f)éi.v'e. Gl Thos. 8. Allen | *Jolly Nevé Yorker, The. ......... A.J. Weidt B
£ uds l:ncl Blu;oml ........ George L. Cobb *Drif}‘llo?lleolgtdte' TP PPPI George L. Cobb *Gnﬁdhther'l Clock. ....... Louis G. Castle Joy]-%ir!c- Sithi il A.J. Weidt %
h 7 e | esriptive | URogTpot ’
g mutﬁ;e;;hﬁi' T .Bernisne G. Clemeutsg *Down the Pike. ............... A.J.Weidt | {Guardsman, The............ Thos. 8. Allen Ju..k;"i‘a’f;ﬂt Bernard T =
B *Br the Watermelon Vine ... Thos, §, Aller | #Drosgic 224 T0-Step e Novelty Two-Siep Novelette """ Nt |
= Schottische R R V.V l.t --------------- Norman Leigh | tGuest of Honor, The. ....Edwin F, Kendall tlungle Echoes. ............ R. E. Hildreth =
_g alta March and Two-Step X Cocoanut Dance g |
{ rasivneis WALTER JACOBS, i BO
%"m]__-_ 9 Street 9 S S o9 U ° S oA. « =
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5¢. Net Each; any 7 numbers for $1.00
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FROM JAZZ TO CLASSIC

«..FOR...

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different key when marked with at
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*Kangaroo Kanter ....Arthur C. Morse
One-Step or Fox Trot

*Ken-Tuc-Kee.................A. J, Weidt
Fox Trot . -

tKentucky Wedding Knot. . .../ A. W. Turner
Novelty Two-Step .

*Kiddie Land..................A. J. Weidt
One-Step or Two-Step

*Kidder, The............ Harry D. Bushnell
Characteristic March

*King Reynard............. Louis G. Castle
Fox Trot

Kismet Waltz, ........ Pearl 8. Silverwood

tKnights and Ladies of Honor. .. E. J. Evans
March and Two-Step

tKnock-Knees.............. George L. Cobh
One-Step or Two-Step ) .
K. of P, The v......Ernest S. Williams

March and Two-Step .
*Koonville Koonlets............A. J. Weidt
Characteristic Cake Walk .
La Danseuse (The Dancer) .. Valentine Abt

Valse
tLadder of Love............ George L. Cobb
Waltz
TLadyi olf the Lake.,........ teorge L. Cobb
Valtz
*La Petite Etrangere.......... P. B. Metealf
(The Little Stranger) Valse Lento
RLas Carelas ;. c.vevqviivssuonons John Itzel
Danza Tango
*La Sevillana............... Norman Leigh
Entr’ Acte
*Laughing Sam .............. Walter Rolfe
Characteristic March
L.A.W. March............ Vess L. Ossman
tLaw and Order............ George L. Cobb
March
L4 T TS — Geo. J. Philpot

A Raggy Drag

tLeague of Nations, The. .Joseph I'. Wagner
March )

*L’Ermite (The Hermit)...... R. Gruenwald
Meditation

tLevee Land.............. George: L. Cobb
One-Step
fLittle Coquette............. P. Hans Flath
Morceau Characteristique
*Looking 'Em Over............ Walter Rolfe
One-Step or Two-Step
tLove Notes.............. Trank E. Hersom
Valse
*Love’s Caresses............ R. E. Hildreth
Waltz
*Luella Waltz. ...A.J, Weidt
*Magician, The. .Van L. Farrand
avotte
M8 covanviased Norman Leigh
Chanson d'Amour
*Mandarin, The ............ Norman Leigh
Novelty One-Step
tMarconigram, The.......... Thos. S. Allen

March and Two-Step
tMasterstroke, The. .. ... J. Bodewalt Lampe
. Military March and Twe-Step
~ *Meditation and Chansonette Norman Leigh

Melodyin F......... Arr, Edward R. Winn
(For left hand only)
Mool .. .covuisvinins George L. Cobb
Memories of Home....... Elizabeth Strong
Reverie
#Men of Harvard. .......... TFrank H. Grey
March and Two-Step
{Merry Madness............ Thos. 8. Allen
Valse Hesitation .
{Merry Monarch, The. ....... R. L. Hildreth

arch and Two-Step
tMi Amada (My Beloved). ... Norman Leigh
Danza de la Manola

tMidsummer Fancies. . .......Frank H. Grey
Valse Novelette

{Milady Dainty ............ Gerald Frazee
Intermezzo Gavotte

Nautical Toddle, The....... George L. Cobb tRubber Plant Rag..
INC-A; The otovenamvininis F. E. Bigelow

*New Arrival, The: ... ... Anthony S, Brazil
*Northern Lights............... A.J, Weidt

*Nymphs of the Nile

1On the Mill Dam .............. A. A, Babb

*Pansies for Thought

*Parade of the Puppets
Marche Comique

*Pearl of the Pyrenees ........ Chas. Frank
A Spanish Intermezzo
tPepeeta .................. R. E. Hildreth

March and Two-Step

Cake Walk Characteristique
Dance Chardeteristic

‘Characteristic March

W. D. Kenneth *Queen of Roses................A.J. Weidt
Waltzes
NormanIeigh | *Queen of the Night....... Everett J. Evans
Nocturne
George L. Cobb | *Rabbit’s Foot .,.......... George L. Cobb
Fox Trof, =
............ Alfred E. Joy fRainbows.................Bernard Fenton
March and Two-Step Novelette
.............. George L. Cobb *Rair\ny olf Pearls. . ..... Walter Wallace Smith
alse
tMoonlight Wooing. .. .Bernisne G. Clements {Red Ear, The.......v000../ Arthur C. Morse
Schottische and Barn Dance
THe: viivesansi P. Hans Flath fRev‘e\I (laf the Roses........... Walter Rolfe
Valta
............ Alessandro Onofri ‘rRingmlaalcr, The...........W.K. Whiting
Galop.
Norman Leigh tRomance of a Rose Lawrence B. 0'Connor
Reverie
tMyriad Dancer, The ........ Thos. 8. Allen Rns&lirlne .................... May Greene
Valtzes

A Stretcherette

*Russian Pony Rag........... Don Ramsay
¢ A Syncopated Prance .
*Neahrd-Bet}e\r (How Dry I Am)LG. del Castilly *Rustic Dance .Norman Leigh
arcl 1 :
#Neath the Stars............. R.E.ildroth | otk eere e Thos. §, All
*Saida. .. sty Norman Leigh
: Valse Exotique
March and Two-Step WSand DANCE. s oviiovsvnpins Leo Friedman
Moonlight on the Suwanee
; *Sandy River Rag. .. ....Thos. S. Allen
------ vooeseroeoo.. Thos, B, Allen | #Say Whenl. ...............George L. Cobb
An Algerian Intermezzo_ y Fox Trot
------ Frank E. Hersom Scandinavian Dance .. .......Gaston Borch
(Springdans)
----------------- Frank H. Grey {Shadowgraphs..............Norman Leigh
) Scenes des Silhouettes
-------- oo Sammy Powers Shepherd Lullaby............Eduard Holst
One-Step or Trot o Reverie
On and On (Maypole Dance) Valentine Abt | {Sighing Surf.........Bernisne G. Cloments
Two-Step and March Valse Classique
ds............ Thos. 8. Allen | sSilent Love ................... A J. Weidt
Intermezzo Two-Step Waltzes
tSimpering Susan.......... Trank H. Grey

Characteristic March

-------------- Walter Rolfe | #Sing Ling Ting (Ta-Tao)....George L. Cobb

Chinese One-Step

Opals. oo Leo Gordon | #gjgsy Giggles............. Raymond Howe
Characteristic March
LouBlyn 1Sleepy Hollow.............. Thos. §. Allen

(A Dream in the Mountains) Idyll

Fox Trot Rag

Valse Hesitation

----------- Ed. M. Florin fsaa&nubble; B .Thos. 8. Allen
fPastorale Ecossaise. .. ... Frank E. Hersom *s“;a;all:ﬁ,c:fr'm: o m _____ R. E. Hildreth
March and Two-Step
tSolaret (Queen of Light)..... Thos. 8. Allen
) Valse Ballet
: TPer{‘l;nif of the Violet........ Walter Rolfe 150“6;5_%% Sl =S Georgo L. Cobb
. 1Sons du Ruisseau.......... Frank H. Grey
.............. Thos. 8. Allen Valse Francaise
.......... Perey Wonrich TSouélcl;;rgﬁl::;gmeL ceveever o W, Wheeler
*Pickaninny Pranks........ Dan J. Sullvian TSP&W:‘&E“"”““ """" C. B, Pameroy
. Spirits of Dawn.......... Everett J. Evans
............... an L. Parrand Caprice
Sporty Maid, The............ Walter Rolfe
{1 r e e . W. Lerman _ March and Two-Step
*Powder and Perfume. ... .. J. Prank Devine *S""ﬁ;&ii}; Vo éﬂﬁ?rw‘;g_“éie% 0'Connor
......... Geo. L. Lansing *Spy%glgupid. dosisaaneverss WRE Rolfe
,,,,,,,,,,,, Ven L, Farrand | *Star-Dust..................R.E. Hildreth
Novelette
............... Robert Hoffman fStarland. .......... Lawrence B. O'Connor

Intermezzo Two-Step

....George L. Cobb

Leo Friedman | #Slim Pickin's................. Wm. C. Isel

Walter Rolfe tSmiles and Frowns........... Walter Rolfe

Stars and Flowers. ........ R. H. Isherwood
azurka
{Step Lively......oovvennses Thos. 8. Allen
March and Two-Step
L5 || e i it George L. Cobb

Fox Trot
*Story-Teller Waltzes, The .. Van I.. Farrand

*Summer Dream, A.......... P. Hans Flath
Morceau Characteristique
{Summer Secrets.......... Theo. 0. Taubert
Waltz
LTS T e g i Arthur C. Morse
Characteristic Dance
Sunset Frolics ........John Francis Gilder
A Plantation Dance
*Sunset in Eden.............. John T, Hall
Waltz
*Swedish Fest March
*Sweet . Illusions............ Thos. S. Allen
Waltz
Sweet Memories. . .Valentine Abt
*Ta-Dji-Da..... alter Wallace
Oriental Dar
FTehiama; o500 050 vie Chauncey Haines
Intermezzo Romantique
*Tendre Amour....... Bernisne G, Clements

Serenade
{That Tangoing Turk ...... George L. Cobh
One-Step or Two-Step

{Three Nymphs, The........ George L. Cobb
Danse Classique

TTiptopper, A i viwviwsens W. A. Corey
March, and Two-Step

*Toy Poodles.............. George L. Cobb
Novelty One-Step

tTreasure-Trove............ W. K. Whiting
Waltzes

Treat ’Em Rough.......... George L. Cobb
One-Step

L0 L ——" W. D. Kenneth
March and Two-Step

{Turkish Towel Rag.......... Thos. 8. Allen
A Rub-Down

*Two Lovers, The............ P. Hans Flath
Novelette

LT YT B R R. E. Hildreth
Waltz

*Under Palm and Pine...... W. D. Kenneth
March and Two-Step
{Under the Spell............. Thos. 8. Allen
Waltz i

]‘Venetiaq Beauty Walter Rolfe
aprice
*Victorious Harvard. ..... Carl Paige Wood
March and Two-Step
1Virgin Islands. ............ Alton A. Adams
arch
*Virginia Creeper, Yhe.......... Mae Davis
Characteristic March
{Viscayan Belle,A.......:........ Paul Eno
Serenade Filipino
ol [0 1 (1) R ——— W. D. Kenneth
Two-Step
Water Wagon Blues. ...... George L. Cobb
Fox Trot
What Next!.............. George L. Cobb
Fox Trot
Twllgl B DO 550 10050 Thos. 8. Allen
alop
*Whirling Dervish, The. ...... J. W. Lerman
Dance Characteristique
*White Crow, The................ Paul Eno
March Oddity
e T e e C. H. Soule
Cake Walk and Two-Step March
Ly {0 {10 () RO Dl e S Wm. C. Isel
ox Trot
1Yo Te Amo (I Love You) ....Walter Rolfe
Tango Argentino
{Young April.............. George L. Cobb
Novelette
*Youth and You.............. Thos. 8. Allen
Waltz
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Form Playing———

A NEW IDEA
IN

PIANO INSTRUCTION

Using the musical “elements” through
limited “Forms;” comprising Effects
and Embellishments unknown in print-
ed music. Teaches everything you

have dreamed about, and longed to do.

Volume VI, Number 2

FEBRUARY, 1922

Price 15 Cents
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A MONTHLY MAGAZINE FOR LOVERS OF

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.

POPULAR MUSIC

Each topic treated with infinite care and detail.
Why experiment blindly with songs?> Get a FOUNDATION for conscious Improvision. Learn the Principle back-of it all. Read the
Synopsis of Course. Mail the coupon. Then breathe two words: “At last."”
1. Treble Notes 62. Half Tones with Fills 126, Whistle 164, Chromatic Skip 206, Third Filler
2. Bass Notes 63. Half Tone Treble Rag 127, Triplet 165. Florid Tenths 207, Chromatic to V. N.
3. Time Elements 64. How fo Get a Melody 128, Inversions 166, One-Step Bass 208, With Half-Tone
4. Elements of Notation 65. Double Waltz Bass 129, Passing Notes 167. Continuous 209. Last End
5. Use of Hands 66. Over Octave Treble 130. Summary 168. Kenney End 210, Blue Obligato .
6. Use of l’udulr Mol 67. l)‘%lcrmining Count }% gourlsh Spacer gll. }:)ouble Olcmve Bass
7. Treatment of Melody 68. Effective Metres 4 ass Spacer 12. Forecast Bass
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171. Slurred Grace 213. First Spacer
9. Transposition 70. Repeated Phrases 172. Over Hand Filler 214, Quarter Triplet
10, Ear Playing 71. Half Tone Discord Jazz Bass 173, Tenths with P.N. 215, 1. B. Ending FEA TURES IN THIS ISS UE
11. Improvising 72. Incomplete Forms Treble Blues 174. Pep Tone 216. Second Filler '
12, Composing 73. Designing a Metre Honky Tonk Bass 175. Graced Turn 217, Run to 4 .
| 13. Chime of the 4th 74. Departure of Train .ll'.\zz 'l‘n‘:'blc };{; {(nﬂecl‘cd('ll'reblc %IR. "s‘vomorrow ?}tyle -
| 14, Modulation 75, Chromatic Bass Future Jazz . Kramer Close 19. Waterman Bass TSI(Y 4k TANDE GS
1 15. Faking 76. Inversion Bass Bass Blu 178. First Filler 220. New Type MUSIC MART M EAN DERING
| 16. Melody in Left Hand 77. Over Octave Bass Stop Bass 179. Run to 1 221, Frank’s Final
17, Memorizing 78. Chinese Discord Syncopated Tenths 180. Encore Bass 222, Second Spacer A SINGING NATION
18. Jazz (Genuine) 79. Discord Treble Triple Bass 181. Quadruple Fill 223. Discord Scale ‘
19. Off-Hand Accompaniments 80. Octave Mordent Sax Slurs 182. Add One 224, Treble Sixths 4 g " = 5 y . r D
20, How to Play Two Pieces at 81. Graced Triplet Wicked Harmony 183, Slurred Mordent 225. Half-Step Bass THE POPULAR DEMAND. By Frederic W. Burry
| Once 82. Double Bass Rag ;l‘;\'ok(lyl«;lc le(lzz 1:4. lﬁl Vcrule [‘}iscord 226, Double Two
21. Blues 83. The Chromatic slarke Brea 185, ason En 227. Arpeggios Bass MI\" AGQANT COTTRUTR v m CDIOTPTIRR P TIN (Y
22. Doubled Bass 84, Double See Saw Cafe End 186. Oriental Bass 228. Half-Step Treble A TEN-LESSON (‘OURSE IN MOTION-PIC TURE PLAYING .
23. Chord Breaking 85. Slow Drag Bass Jazz Obligato 187, Interlocking 229, Jerkins Bass =’ y i - Mel <-”
24, Harmonizing Tables 86, Half Tone Bass Fifth Spacer 188, Double Octave Treble 230, Discord Obligato By Maude Stolley MeGn
25. Natural Progressions 87. Second Metre Week End 189. Roll Bass 231, Suspended P. N. Tasson Nos 1
26. Fifteen Rules for Syncopating 88, Diatonic Bass Skip Ending 190. K. C. Variation 232. On Chord Tones 4€8501 ANO.
27. Altered Tonic Harmonics 89. Popular Style Double 'l'}\umb 191. Broken Type 233, With Passing Note ) " 4 .
28, Altered Seventh Harmonics 90, Fourth Metre Chromatic Fives 192, So-Sow-Sew 234. Ad Lib Run to V. N. MUSTIC AND MATHEM ATICN, By Frederie W. Burry
29, Complete (}hm;‘d Chart 91, Hatfield Bass gimll lérenk {?)g liack(gl:\sls 5 ggz ?:?hTﬂﬁ Down V. N, : d '
30. Determining the Harmony 92, Breaking Chords Sixth Spacer . Two Cycle Bass . th Filler = v ma ([ D
31, Chromatic Embellishment 93, Waltz Metres Dissonant Ending 195. Rialto Ending 237. Chro. Trip, Up V. N. A FAMOUS BALLAD AND ITS ( OMPOSER
32, Developing Note Reading 94, Thumb Melody Triple Filler 196. New Filler 238, Fourth Filler
33. Melody Structure 95, Breaking Octaves Chinese 197. In Minor 239. To any C. Tone COSSIP ¢ ATHE RED BY T HE @ A [)I)]“ R
34, Octave Chime 96, Octave Glide Over and Under 198, Down Run to V. N. 240, Whites Bass N 1t JEAE VI > VIS P LN
35, Syncopating 1 Note 97. Bell Treble Organ Chromatics 199, Player End 241, Fifth Spacer
36, Syncopating 2 Notes 98, Elaboration Hoochy Bass 200, Persian 242. Octave Chromatic
37. Syncopating 3 Notes 99, Diatonic Rag Uze Blues 201. Blued Voice Note 243, Half-Dis. Treble
38. ‘Syncopating 4 Notes 100. Chromatic Rag Run to 3 202.. Third Filler 244, Ninths M USIC
39, The Arpeggios 101. The Advance Mike's Finish 203, Obligato 245, Tenths | I
40, %ajor gmlles 102. Half Tones '?‘tki“ldc gass ggg %usplen%edNC. Tones %4(7» gplit BassE . 1’ o
41, inor Scales 103. First Metr: ird Spacer . Triplet V. Notes 47, acer or Endinj m \ T D ¥ {7 - .
i3, The Tremolo 101 g‘eig,je i ’ g o l POTATO-BUG PARADE. By George L. Cobb
. e Tril . Ballad Bass | ¢ . Tinisode for Piano
g !f‘ow Form :gg Eai\baretBBass | . i An Aroostook Episode 10‘1 Pianc i
. Turn . Climax Bass i i " . . .
46, Mordent 108. Third Metre WATERMAN PIANO SCHOOL, '8 BRIAR AND HEATHER. By L. G. del Castillo
47, Endings 109. See Saw Bass D > | | . ) i
8. heﬁ}}i'?heetsi b Melods N 1o. !Ille\lfl’l‘onc Rag Los Angeles, California o Novelette for Piano
. Half Tone with Melody Note . The Delay . . . I !
50. How to Accompany the Melody 112, The Grace Gentlemen :—Please send me, without obligation, your FORM { TOY TOWN TALES By Frank E. Hersom
51, Using Tie and Combining 113. Drum Bass PLAYING special offer { e 4 S B C
Stems 114, Crash Bass ' ‘ No. 5—The Wooden Horses. Suite for Piano
52, Combinations tobeMemorized 115. Skip Bass '
53, Half Tone with all Members 116. City Style I
54, Raise and Grace Combined 117. The Tie Am @......ooevvenee ST ST P IEEPRERPPPN
55, Preliminary for Beginners 118, Bell Beginner—Medium—Advanced—Teacher
56. Foreword to Note Section 119. Rumble { T s
57. Accompaniment in Right 120. Foghorn ! £ S
Hand 121. The 5-8 Rag NGB, ,.ouveviinsmiarssssarassimmmsrvmmmns ssssssimvsnsassonsstasssssmsasssseasasd
58. Diatonic Embellishment 122, Bass Drum
59, Single and Double Fill 123. Keene Bass
60. Harmony Tone Treble Rag 124. Scale Bass BV (2 £ 1 1 o e .

61, Modulatory Arrangement 125. Organ Bass
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