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| Affectionately dedicated to the

FIVE LITTLE BLAKERS

ToyTownTales

SUITE

FRANK E. HERSOM

1. Introduction To Russell
2. The Tin Soldiers To Buddy
3. Dance of the Dolls To Dolly

4. Jack in the Box To Harry

5. The Wooden Horses To Alton

Complete $1.25 Net

Published by

WALTER JACOBS, Inc., Boston, Mass.

YOU CAN DO ALL YOUR

Own Arranging

CORRECTLY AND EASILY
WITH THE AID OF THE

CHART
MPOSER'S
GUIDE

By J. LUDWIG FRANK

This chart shows the compass
and pitch of every instrument
used in the U. S. and Europe as
compared with the pianoforte.

A newly revised and complete
edition (32x38 inches) is now on
sale for $1.50 at dealers and is also
obtainable direet from the pub-
lishers.

Mr. J. Ludwig Frank has had
many years of experience in di-
recting and supervising orchestras.
His terms for teaching his spe-
cialties—theory, harmony and
composition, and for orchestrating
songs, choruses, cantatas and op-
erettas for schools and colleges—
are very reasonable. He is also
an expert proof reader and copy-
ist and will skillfully correct your
manuseripts for publication.

LET US KNOW YOUR NEEDS.

We offer you our personal in-
terest in your requirements.

J. L. Frank Co.

43 E. McMillan Street
CINCINNATI OHIO
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Music Mart Meanderings
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“Little Town in the Ould Country Down”
is a Fred Fisher, Inc., song-hit that is being
made a bigger hit by Collin O'More, the
noted Irish tenor,

ARSI

=

The Fisher Thompson Music Publishing
Company of Butte (Montana) and New York
City are campaigning strong with “Mam-
my’s Loving Lullaby” and “Brown Eyes,”
two recent releases that already were mov-
ing well,

“Canary Isles,” written by Ben Schwartz
of the Ben Schwartz Music Company of
New York City, is a new novelty fox-trot
released by this firm that is being played
by a number of orchestras throughout the
country and featured by several head-liners
in vaudeville. From that, we'd guess it's
a “bird,” all right.

“Pick Me Up and Lay Me Down in Dear
0Old Dixie Land,” a new song by Harry Ruby
and Bert Kalmar, carries the familiar sug-
gestion of cradle-crooning and cuddling in
its title, yet its publishers, Waterson, Ber-
lin & Snyder, most emphatically insist that
it is not a “Mammy” song.

There is a distinction hetween “extrava-
ganza” and “extravagancy,” but when the
first is well done it will induce a lot of the
second in the way of laughter and clean en-
joyment, In “Leave It to Me,” and probably
following the full spirit expressed in the
title, J. Fred Coots (score) and McElbert
Moore (book and lyrics) have furnished the
musical extravaganza. The “extravagancy”
in well-spent laughter and enjoyment will
undoubtedly follow when -the new piece is
produced for the first time at the Waldorf-
Astoria Hotel by the Junior Society of Tem-
ple Emanuel in New York City. The pro-
duction, which will be staged by Briggs
French, will be for a limited engagement,
commencing April 6th,

John Steele, the tenor and musical com-
edy star who has been the means of “popu
larizing” the songs of many writers by his
singing, is trying the composing game him-
self in collaboration with Jerry Jarnagan,
his piano accompanist. “Rose of My Soul,”
the joint work of these two men, has been
accepted and published by M. Witmark &
Son.

If you have a think-thought that communi-
ty chorus singing means nothing but hum-
drum hymns and highfaluting “high-brow,”
just scan the list of what was sung in com-
munity gatherings at Albany, N. Y., during
the week of song and get another thought-
think. Here they are in a melodic bunch:
“Kentucky Babe,” “City of Dreams,” “Say It
with Music,” “All Through the Night,” “My
Mary,” - “Pilgrims’ Chorus,” “Your Eyes
Have Told Me So,” “Battle Hymn of the
Republic,” “On the Road to Mandalay,” “My
Sunshine,” “Yoo-Hoo,” “Do You Ever Think
of Me,” “Believe Me If All Those Endearing
Young Charms,” “Why Dear?” “Peggy
O’Neill,” “I Might Be Your Once in a
‘While,” “The Sunghine of Your Smile,” and
“Au Revoir.,” Some singing numbers!

“Boo-Hoo-Hoo" quite frequently goes with
too much “Teasin’,” but the two new fox-
trot songs that have been released by the
Broadway Music Corporation of New York
under those names will provoke smiles rath-
er than tears.

| We Have in Stock

a Few

Complete Sets

of

NELODY

for

1921

These Twelve

Magazines

contain

44 Piano Solos

and

4 Songs

While this stock lasts we

will mail, postpaid, on
receipt of

$1.00

First Come
First Served

Address all ‘orders direct to

WALTER JACOBS, Inc.

8 Bosworth Street
Boston, Mass.
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Not a Dream but a Reality

The PHOTO-PLAY PIANIST'S

COMPLETE [IBRARY for $8.50

With the “JACOBS’ PIANO FOLIOS” and “JACOBS' INCIDENTAL MUSIC” the Pianist is

<

Set for ANY Scene or Situation

ORCHESTRA LEADERS take note: Practically every number in these Folios is published separately for Full Orchestra and Piano. Send for the “WALTER JACOBS ORCHESTRA CATALOG.”

JACOBS' PIANO FOLIO
OF NOVELETTES, NO. 1
For Neutral Scenes, Filling-In and Cheerful
Situations
1. Flickering Firelight Arthur A, Penn
2. A Summer Dream............ P. Hans Flath
3. Expectancy "....Norman Leigh

4. Woodland Fancies Bernisne G. Clements |

5. Dance of the Pussy Willows. . ..Frank Wegman
6. The Chirpers Chas. Frank
7. Milady Dainty Gerald Frazee

JACOBS’ PIANO FOLIO
OF TONE-POEMS AND REVERIES, NO. 1

For Scenes of Romance, Reverie and Pathos
. Sleepy Hollow Thos. S. Allen

. Enchanted Moments. ... Bernisne G. Clements
. Glowing Embers.......... H. Howard Cheney
. George L. Cobb
. Fireside Thoughts Gerald Frazee
. Drift and Dream.............. R. E. Hildreth
. Beautiful Visions Elizabeth Strong

JACOBS' PIANO FOLIO
OF BALLETS AND CONCERT WALTZES, NO. 1
For the Ball-Room, Classic Dance 2nd
Reception
. Nymphs of the Nile
. Myriad Dancer
. Love Notes
. Flight of the Birds
Norman Leigh
Bernisne G. Clements
Price, 50 Cents net

Price, 50 Cents net

Price, 50 Cents net

T

For Comedy, Acrobatic and Other Lively
Scenes )

1. Turkish Towel Rag Thos. S. Allen
2. Dust ’Em Off ..George L. Cobb

3. Persian Lamb Rag . .Percy Wenrich

JACOBS’ PIANO FOLIO
OF FOX TROTS AND BLUES, NO. 1
Jingle Stuff for the Jazz-Boys and Cabaret Scenes
1. Jazzin’ the Chimes James C. Osborne

2o Amonestra . s s C. Fred'k Clark

3. Irish Confetti George L. Cobb
4, Ken-Tuc-Kee: ; ;o0 cvi i 0 A. J. Weidt

JACOBS’ PIANO FOLIO
OF ONE-STEPS, NO. 1",

For Comedy, Western and Comic Hurry
Peter Gink George L. Cobb
Kiddie Land .. vonniii susas oo wid A. ] Weidt
Some Shape George L. Cobb
“Wild Qats” .. George L. Cobb

90 sV IR ESIDS b

iti 4. Lazy Luke .... ..Geo. J. Philpot 5. Those Broncho Blues. . . .Bernisne G. Clement Stepping the Scale ........... C. Fred'k Clark
- compositions) 5. Allof-a Twist ... /. Frank E. Hersom || 6. Bane-Hoad Blues ... .........LcoGordon [| 6 Alambta ...~ Ceonge 1. Cobl
—and— 6. Cracked Ice Rag George L. Cobb 1. Gob Ashore Norman Leigh Dixie Doin’s Norman Leigh
M.M ON lME MAR(HES 7. Meteor Rag Arthur C, Morse 8. Hop-Scotch George L. Cobb Umpah! Umpah! ...... Niaos o4 5 George L. Cobb
Price, 50 Cents net Price, 50 Cents net Price, 50 Cents net
i “JACOBS’
s 4 : INCIDENTAL JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO JACOBS' PIANO FOLIO |
fir Parades, News Pictorial.cnd Military Reviews MUSIC" OF SIX-EIGHT MARCHES, NO. 1 OF COMMON-TIME MARCHES, NO. 1 OF DANCE WALTZES, NO. 1
For Parades, News Pictorial and Military Tactics For Parades, News Pictorial and Military Tactics For B"’"‘R“'va E&:ﬁ'{:lw:‘:l Scenes and
ille
3 Volumes « Qur Diteckor . i v svaismmss s F. E. Bigelow 1. National Emblem ............... E. E. Bagley . Kiss of Spring Walter Rolfe
. The Periscope Thos. S. Allen 2. The Moose ... vovssin vinan i P. Hans Flath - Hawatian Sinset George L. Cobb
0 . American Ace ................ R. E. Hildreth 3. Magnificent .................... H. J. Crosby s : :
(24 Practlcal . Drifting Moonbeams ... .Bernisne G. Clements
< Stand Byl i vini inonini s Gerald Frazee 4. Dolores Neil Moret . Odalisque Frank H. Grey
i . Overthe Top .................. H. J. Crosby 5. League of Nations .. .. ...... Joseph F. Wagner “obh
ramatic Numbers . Love Lessons .George L. Cobb
i 6 The ldqlizm & aacereie wieraie vaoigrorers W. A. Corey 6. The Gartland Victor G. Boehnlein . Silv’ry Shadows .. Gaston: Botehi
CONTENTS and 21 Excerpts from i The Aviator James M. Fulton George L. Cobb |4 7, Night of Love Walter Rolfe
. the Master Price, 50 Cents net Price, 50 Cents net 2 Price, 50 Cents net
THE MOOSE. PH E-] 3" Gomposers) f JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO
FICENT H Jarg ‘: §i OF ORIENTAL, INDK\g AND SPANISH OF CHARACTI]ZJRISTIC AND DESCRIPTIVE OF CONCERT MISCELLANY, NO. 1
MAGNIFICE .d.Cros ¢ MUSIC, NO. 1 1ECES, NO. 1 : o :
DOLORES ) Neil M 3 n y g For Racial and National Atmosphere For Rural, Grotesque and Lively Comedy For Clastic Scones;of Iigpily and Poise I
o, Siiore o | 1. Peek In George L. Cobb  [] 1. Big Ben Thos. S. Allen . Norman Leigh
LEAGUE OF NA”ONS Jo#eph F Wagnor‘ - { i s I\(I;ormlz:inFLcigh . Sand Dancedd N Leo Friedman . Seandnorion D F “”ék % Hgson}:
] . i a il 3. Castilian Beauty erald Frazee . Nautical Toddle . . ocandinavian Dance aston Borc
THE GARTLAND Victor G. Bochnlein ‘ hls‘ :.lgs t B 4. Heap Big Injun Henry S. Sawyer . Dance of the Skeletons . Chan.sonel'lg i
LAW AND ORDER George L. C/O‘Jb The lgge_s oon 5. Sing Ling Ting George L. Cobb  [i| 5. Farmer Bungtown 3 - Rustic Twilight ) £
L and Bargaln ever { 6. Indian Sagwa Thos. S. Allen [ 6. Near-Beer ................. L. C. del Castillg . Shadowgraphs Norman Leigh f
2 offered the Photo 7. Whirling Derlw;ish .............. J. W.Lerman [ 7. Hoop-e-Kack Thos. S. Allen [ 7. Memoirs George L. Cobb
| - rice, 50 Cents net & \ Price, 50 Cents net : Price, 50 Cents net
> = i ) 3 iat!!
LAV | LN Play Pianist T e e et ——————
L L O O L UL L L L —— N « . JACOBS’ PIANO FOLIO ] JAcoBS' PIANO FOLIO OF GALOPS, NO. 1 g JACOBS’ INCIDENTAL MUSIC
i, = - - - He WhO hesltates OF SCHOTTISCHES AND CAPRICES NO. 1 dd? f‘éﬂi&iiiy for Chases and Rifl_e; S Al A Practical Series of Dramatic Music for Motion Fictures
( is lost.” A Just the Thing for Frivolity and Flirtations ; %;e Ringmaster ... . W, (E Whitng | | B Hag N°"°"c
; lished e b . Four Little Blackberries Lawrence B. O’Connor 3. MNod...... - Harrie A. Peck Vol. I (12 l\{umbers) 50 Cents net
| EabH il 2 Born D. Ned W 4. The Vixen. ... .+ W. K. Whiting Vol. 2 (12 Numbers) 50 Cents net
l .WALTER- ‘JA.C Pl ur Public I Sl arns L ances : ed West 5. 'Round the Ring. ++ Thos. 5. Allen
il NNE=30 " & Falry Hlitations 6 Wih the Wind . R E i JACOBS’ INCIDENTAL MUSIC
I BOSTON, MASS. U.S.A. a.nd youl‘ Ma:na;ger R 4 Venetian Peauty Walte\t Rolfe g .Brlﬁ Vé:ule Top l(lOl:n".Js ose le Classic Series
L} Copyrigfted for All Countries by Walter Jacobs Inc 11 BULGE 1| 5. Frog Frolics ............. ..-++.RE. Hildreth e S‘:“E"- ------ e iy DIBEPAAE 21 Excerpts from the Master Composers
then you 1 1l 6. Dance of the Morning Glories .Frank Wegman i EIBN-AePPer wyiied s ;
i 10. Sawdust and Spangles .......... R. E. Hildreth Themes selected by Adapted and arranged by
“ 1] 7. Among the Flowers : Paul Eno 11. Whip and Spur.......... .« Thos. S. Allen : Harry Norton R. E. Hildreth
P P :
BOOK Price, 50 Cents net ‘ Price, 50 Cents net 4 Price, 50 Cents net i
! per SEE OPPOSITE PAGE ff TON, MASS. U.S. A _H
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“MERITORIOUS
MELODIES”
for Piano Solo

An Orchestra arrangement is published in the
Piano Solo key when marked with a* and in a dif-
ferent key when marked with at

15¢ Each 7 for $1.00|

*AMonestra......o.o.ovvnen C. Fred'k Clark
Fox Trot
Blithesome Strains......... Gerald Frazee
Waltz
Campmeetin' Echoes....... Gerald Frazee
Fox Trot
*Castilian Beauty........... Gerald Frazee
Spanish Serenade
Dixie Doin’s......ovvvieens Norman Leigh
One-Step
*Drift and Dream.......... R. E. Hildreth
Romance
Drifting Moonbeams ..........o..civenes
................... Bernisne G. Clements
Valse
Dust 'Em Off.....cooeuvnes George L. Cobb
Rag
*Egkimo Shivers........ Frank E. Hersom
Fox Trot
Fireside Thoughts......... Gerald Frazee
Reverie
*Get-A-Way, The......... George L. Cobb
March
tGlowing Embers...... H. Howard Cheney
Tone Poem
tGob Ashore, The.......... Norman Leigh
Fox Trot
fHog-Scotch .............. George L. Cobb
fox Trot
tin a Shady Nook.......... R. E. Hildreth

Tete-a-Tete
In the Sheik’s Tent....Frank E. Hersom
Oriental Dance

*Jazzin’ the Chimes..... James C. Osborne
Fox Trot
Jewels Rare.............s Frank H. Grey
Valse Lento
Klkufyu ................... Frank H. Grey
African Intermezzo
K'r-Choolll,eueveivaiinnns John G. Lais
Fox Trot
LIBOELE. . iis o sviiws viworowanis Norman Leigh
Entr’ Acte
Love Lessons............. George L. Cobb
Waltz
Love Tyrant, The..Bernisne G. Clements
Waltz
tMagnificent..........covvnens H. J. Crosby
arch
Mazetta. ....ovevvvernnens Thos. S. Alken
A Gypsy Idyl
Meteor Rag........... _.Arthur C. Morse
My Senorita............ Frank E. Hersom
A Moonlight Serenade
*Qver the Top........oovvvnnn H. J. Crosby
March
*PeeK IN....oovveviiiinnnns George L. Cobb

Chinese One-Step
*Purple Twilight....Bernisne G. Clements
Novelette

Rustic Twilight............. Walter Rolfe
Reverie

t8ilv’'ry Shadows............ Gaston Borch
Waltz

tSpring Zephyrs......... L. G. del Castillo
Novelette

tStand Byl.......coovvviine Gerald Frazee
Marc

*Starry Jack, The.. ...R. E. Hildreth
March

*Stegpln the Scale....... C. Fred’'k Clark

ne-Step

*Temple Dancer, The.......Norman Leigh
Valse Orientale

¥Umpah! Umpahl.......... George L. Cobb
gne-Step Oddity

tVenetian Romance........ R. E. Hildreth
Barcarole

tWith the Wind............ R. E. Hildreth

alop
Woodland Fancles.........ccoceveruvinens
................... Bernisne G. Clements

Intermezzo Characteristic

You WIN...ovvvieeanannnes Roy L. Frazee
Fox Trot

'Zamgarlte .................... M. L. Lake
Characteristic March

$Zeona....ooveennnes vvveeere.Wm, Arnold
Waltzes

*#Zophiel......ccovvune T R. E. Hildreth
Intermezzo

WALTER JACOBS, nc. **3zzzt *
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MUSIC MART :MEANDERINGS
Continued from page 1

“The Apocalypse,” a dramatic oratorio
that two years ago in manuscript form won
the $5,000 prize offered by the National Fed-
eration of Music Clubs, is now being issued
in octave form by G. Schirmer, Inc., of New
York City and making a worthy addition to
this firm's standard collection of oratorios.
The new work, which had an instantaneous
success with its first public performance at
the Tri-city convention of the Federation in
the summer of 1921, was composed by Paolo
Gallico to a dramatic book built upon a
strong biblical text that was compiled and
arranged into a libretto of great power by
Pauline Arnoux MacArthur and Henry Pi-
erre Roché, Mrs. MacArthur's share of the
libretto being done in rhymed metrical
verse while that of Mr. Roché follows the
prose-poetry form used by Walt Whitman.
The oratorio is divided into four parts: “Bel-
shazzar's Feast,” “Armageddon,” “Babylon,”
and “The Millennium.” Impersonal charac-
ters such as Narrator, A Man, A Spectre,
A Voice, The Spirit of Drunkenness, etc.,
present in various voice forms the themes
of Drunkenness, Idolatry, Babylon, Gluttony,
War, ete. There is a Pagan Dance and a
Bacchanal Dance.

“What's in a name?” What difference does
it make whether you call it a “part” or a
“portion” as long as you get a piece? In
this instance it is a popular piece that is
called “She-ik,” “Shike,” “Shriek” and even
“Shrike,” the name of a bigger bird that
kills little birds, yet they all stand for “The
Sheik,” the present “biggest seller” of Wat-
erson, Berlin & Snyder that is soaring high
in sales and proving a “bird” for the pub-
lishers.”

Everybody who knows “Oh, Johnny,” and
other compositions of Abe Olman, who
writes exclusively for Forster, Music Pub-
lisher, will be interested to learn that this
composer was recently married to Peggy
Parker, the actress. Perhaps when facing
the ordeal of “tying the knot” he was trem-
blingly thinking—“Oh, Johnny!”

In their new fox-trot song novelty, “You've
Got to Keep Buying for Baby (Or It's Bye-
3ve Baby for You),” Sam Landers, Bert
Hanlon and Joe Myers have expressed a te-
nacious truth in the title. Irving Berlin,
Inc., is publishingly expressing the song
"‘Bub_\'” that musically expresses a purchas-
ing feat.

|

Here’s another new comedy blues, “Fickle
Flo” by Roy Turk and J. C. Robinson, that
has just been released by Waterson, Berlin
& Snyder and is being featured in vaude-
ville.

“T Like the Daytime Better than the Night-
time” might be a plug for daylight saving,
but it’s a new novelty song in march tempo
that will soon be released by Jack Snyder,
music. publisher of New York. Snyder
wrote it.

“When Lips Meet Lips, Wnen Eyes Meet
Eyes” is sure some harmonic “meet.” It’s
a new song by Will V. Cobb and Gus Ed-
wards that is now being meted out by
Harms, Inc.,, of New York, who bought it
from Joe Mittenthal (the original publish-
er), and is said to be some “meat” musically.

Passilia’s Orchestra at the Ambassadot
Hotel in New York is featuring the latest
success from the S. C. Caine, Inc., catalog,
“Cairo Moon,” and making merry moonshine
with the number for scores of enthusiastic
dancers.
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America and Its Music

By George Hahn

, Popular Music

OPULAR music .has been growing more complex.
P From the tum-tum-tum strains of “‘After the Ball,”

the sentimental waltz sensation of its day, to the thick
layers of near-Debussian harmony in some recent popular
numbers, might be termed the quintessence of contrast.
Nowadays, popular song composers are utilizing consecutive
fifths, consecutive ninth chords, snatches from the whole-
toned scale and other bits of modernistic frippery. Tunes
supposed to simulate the languorous lilts of episodes in the
life of far eastern peoples must perforce have harmonies
suggestive of the mood of the piece—and there is no limit to
what can be legitimately done with harmony to synchronize
such a mental and tonal picture.

In music intended for general consumption this had to
come a little at a time. The public had to be gradually
“educated” up to the point of liking bizarre effeets. Rus-
sian classicists, who perhaps were the first to specialize n
oriental harmony, did so on a grand scale because they were
writing for the intellectual minority who could stand an
entire symphony or suite composed largely of oriental
themes. But the popular composers have taken to them in
small doses, and the public has liked it.

Tt’s been a little difficult for the pianists, however, who
have found that “‘unusual’”’ harmonies usually require un-
usual technique. Some of the popular pieces of recent years
have demanded mueh better pianistie ability than would have
been considered prudent to demand a generation ago. To
play some of the modern popular pieces in proper tempo and
with a minimum of *‘blue’’ notes requires no small degree of
skill. .

From this it ean be surmised that pianistic skill by the
average amateur has developed wonderfully within the last
two deeades. It is no longer necessary for popular musie
publishers to worry about strains heing too difficult for pop-
ular use. So long as it does not go beyond reason and de-
mand virtuosity, exotic harmony meets with no general com-
plaint of being *“too diffieult.” Besides, so long as the effect
is pleasant and the emotions are stirred the average amateur
pianist will be willing to put some effort into learning a
popular piece, in the same manner that he is ordered by his
music teacher to learn a classic number.

American Grand Opera

American composers have written grand operas of merit,
some of which have heen produced with success, but crities
have pointed out that they did not equal the foreign operas.
All of this may be true, yet it isn’t due to characteristic in-
feriority but rather to the fact that the foreign operas heard
in America are the cream of the foreign operas produced in
Europe. American opera managers do not produce all the
new foreign operas, but only those that make outstanding
successes abroad. There are dozens of foreign operas pro-
duced which score but a mediocre success, and these are not
produced in America. The result is that the comparatively
few American operas written—good, bad and indifferent,—
are compared with the best from Europe. Tt isn’t exactly
fair, but the time is approaching when some American operas
yet to be written will equal the best of new foreign operas
and surpass the average.

The same condition existed years ago in the light opera
field. There was a time when foreign light operas held un-
disputed sway on the American stage, and the domestie light
operas were woefully inferior. It came about, however,
that the American light opera ultimately surpassed most of
the foreign product, and beginning with De Koven’s “Robin
Hood’’ many American light operas were produced in Eu-
rope. Some American light operas—not the “‘reviews’ and
““extravaganza’’ kind produced in recent years—became as
well known in Europe as in Amercia. That the same expe-
rience will follow in the realm of grand opera is the opin-
ion of many musicians.

A Musical Nation

The discussion often waxes warm as to America’s claims
to being a musical nation. Artists with a foreign predilec-
tion assert that America lacks the musical atmosphere to be
a genuinely musical nation; others who are inclined to favor
Uncle Sam’s domain think we are quite musical.

It all depends on what is meant by the term “musical.”
The masses in Europe are no more musical than in America,
and the musical intelligentsia on both sides of the ocean com-
pare about evenly. We have great orchestras, great opera
companies and thousands of artists who tour the country
and are generally well appreciated. We have millions of
earnest musicians in large towns and small; every town has
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Record Review of Rubber Records

N Saturday, February 11th, 1922, Thomas A. Edison,

the pioneer who ‘‘blazed the trail’’ that has made

possible the present perfection of phono-reproducing
that preserves vocal and instrumental tones for future gen-
erations, celebrated his seventy-fifth birth anniversary by
going to work as usual. Seventy-five years of solid service,
and still “‘going strong,”’ is some record for the man who
originated ‘‘records,”” but what of the industry itself—the
making and selling of machines and records? The follow-
ing quotations from the Boston News Bureaw of March 9,
will give the readers an idea of the industrial strength of
this line of commercial products.

The Phonograph Industry

N. Y.—The last 40 years have witnessed the development
of the phonograph industry from production of a few im-
practical devices to record the human voice to the point
where estimates for 1922 indicate 1,500,000 highly perfected
machines will be sold to the American publie. This would
mean one new machine for every 72 inhabitants.

Music is now an important factor in American life, and
the phonograph offers about the cheapest entertainment
available. Records produced by leading artists, selling at
about the admission price of a movie or vaudeville show, can
be used hundreds of times without slightest variation in
quality. Caruso’s voice is permanently preserved for all
generations.  Sales of his records have increased about
200% since his death.

Over 6,000,000 phonographs have been sold in the United
States. In 1919 phonograph companies manufactured over
2,225,000 machines. In 1917 sales were estimated at
900,000, in 1916 600,000 and about 540,000 for 1914.
There are today around 100 manufacturers of various types
of talking machines. Experts in the industry estimate that
when production was at the peak and demand too great to
be satisfied, there were 286 concerns making phonographs.
Of all those makers, less than a dozen are known to the rank
and file and only about half that number are nationally ad-
vertised. Among the leaders today are Vietor, Columbia,
Brunswick, Sonora and Edison.

As to records, average purchase is about 35 records to
each machine. One of the largest individual eollections is
that of a New York banker, numbering 2100. Victor and
Columbia each release around 25 new records a month.
About 85% of all records include popular songs and dance
music.  One of the largest record-makers reports prices off
26% from the peak. Recently 85-cent records were reduced
to 75 cents and $1.35 records to $1.25.

Distribution of Business

It is estimated that 95% of all phonographs are sold on
the instalment plan. Reports from a number of the largest
department stores handling phonographs indicate, accord-

ing to a survey of the industry by research department of
the National Retail Dry Goods Association, that approxi-
mately 90% of the purchasers on instalment plan pay the
full amount, and about 30% use the full time. About 10%
pay the full amount in four months and around 20% pay 1n
half the allotted time. Only 10% of machines sold on instal-
ment plan are taken back by retailers. Of 30 large stores,
net profits of phonograph departments in 1919 averaged
around 8% on sales.  Of gross business done by those
stores, about 70% was average for machines and 30% for
records. Certain large stores showed sales in 1919 of phono-
graphs in excess of $300,000 and record sales of over
$100,000. Figures collected from 400 farmers in a repre-
sentative district show that about 67% buy phonographs of
a local store, 28% at the nearest town and 5% from mail
order houses.

Small mail order houses sold machines allowing a trial
period after which the machine could be returned. It is
reported machines returned to one house could be ecounted
in six figures.

Most popular models of phonographs, according to deal-
ers, are selling around $100 to $125. Dealers’ profits are
not large, as is sometimes supposed. It is figured in the
trade that the discount to the dealer is about 40% of the
selling price, but it costs around 30% to 33% to do business
on the instalment plan, under which over 9-10 of all phono-
graph sales are made.

Price-Fixing Question

Decision rendered in the suit of R. H. Macy & Co. vs.
Vietor settles the question of price-fixing. The manufac-
turer selling to the jobber cannot fix jobber’s price. Vietor
sells machines to about 84 jobbers. Columbia does its own
jobbing through 25 agencies, maintaining their own ware-
houses, which accounted for the heavy inventories on hand
when the “buyers’ strike’” became effective. Vietor and
Columbia use lateral eut in manufacturing records—the
vibrations are taken from the side of the groove cut into the
record. Edison uses the vertical cut in which the vibration
is taken from the bottom of the groove.

Selling phonographs is different from that of most com-
modities, and nationally advertised machines are the ones
mostly sold.

Just now the phonograph industry may be termed stag-
nant. While sales are holding well, large stocks of machines
in hands of agents, jobbers and dealers are vet to be
liquidated before demand will be felt by the manufacturer.
Recently four executives of Edison phonograph division
resigned as result of dulness in the industry. Edison works
is now employing around 3000 men as compared with a
normal forece of approximately 10,000. Improvement in
prices of farm products and readjustment of living costs for
laborers will go far to stimulate buying of graphophones.

one or two bands; many towns have amateur orchestras of
quality; pianos are played by the million, and there is no
question but that more people own pianos in this country
than in any other two countries. Hordes of European ar-
tists come to our shores to accept our dollars, How ecan
anyone in his senses claim that we are not musical?

What this nation needs more than anything else to em-
phasize our musical inclinations is to keep foreigners from
controlling our musical destiny. There are uncounted for-
eigners in the country who have no interest at all in Ameri-
can music and American aspirations—they boost the for-
eign article at every opportunity. There are some foreign
orchestral eonductors, for instance, who go to Europe and
secure third-rate works, among others, and play them in

preference to any native composition' whatsoever. This is
not true of Director Stransky of New York, however, who
has produced more American works than all the other
orchestra eonductors in America combined. If all of them
followed Stransky’s example, a distinetive American school
would soon develop—at least, more able American musicians
would write in the larger forms if they felt reasonably sure
that their works woy stand a chance of being performed.
Jazz Conductors

“Prima donna’’ jazz conductors have developed in the
last few years. There was a time not so long ago when the
conductors of orchestras playing light and dance music
were scarcely known—certainly not known nationally as is
the case at the present day.

\
\
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Bert Williams, Negro Comedian

GBERT Austin Williams, who prior to the death of his
former colleague was'principal in the famous stage
team of Williams and Walker, died in New York City

on Saturday, March 4th, after less than a week of illness.
He was stricken with pneumonia in Detroit, where he col-
lapsed on the stage during a performance on Monday, Feb.
ruary 27th; was taken to his New York home on Tuesday,
and following an unsuccessful attempt at blood-transfusion
on Friday night, suffered a relapse to which he succumbed
on Saturday morning.

The first funeral services were held in St. Philip’s Epis-
copal Church on Monday, March 7th, and while a thousand
people were gathered in the church at the services, fully
4,000 more knelt outside in the street in the rain—paying
their last tribute to the famous comedian. The full Epis-
copal rites for the dead were solemnized by the Rev. Hutch-
ins Bishop, rector of the church. The casket was literally
buried beneath a mass of flowers—the simple floral tributes
from negro friends mingling with the elaborate wreaths and
designs sent by the Friar’s, Lambs’ and Clef Clubs and many
others, prominent in the theatrical world. Among the
throng gathered in the church were Charles Donavan, the
late comedian’s first manager; members of the first Williams
company ; Charles W. Anderson (negro), supervisory agent
of the Department of Agriculture; Henry T. Burleigh
(negro), noted as a composer and singer, and the baritone
soloist at St. George’s Episcopal Church and who was seleet-
ed by the late J. Pierpont Morgan-to sing the latter’s favorite
hymn at his funeral; Leon Errol; Gene Buck; Charles Can-
field; and many other life-long friends.

On Tuesday (March 8th) another vast throng that filled
the auditorium of the Masonic Temple and overflowed into
the street, gathered for a second service of respect, this one,
condueted by St. Cecile’s Lodge under the solemn and beau-
tiful ritual of the Masons, for the late comedian was a mem-
ber of Waverly Lodge of Seotland.  This, according to
officers of the order, was the first time in New York that a
negro had been buried with the regular Masonie ritual but it
was at the cabled request of the Grand Lodge in Secotland
that the services were held by St. Cecile’s—known as the

theatrical lodge of the city. The funeral dirge was ren-
dered by an orchestra from a Broadway musical show and
noted soloists from some of the most exclusive churches in
New York chanted the Lord’s. prayer. Many of the late
comedian’s former theatrical associates, officers of the lodge
and prominent members of his own race, many of whom had
come from the South and West, made up the funeral cortege
to Woodlawn Cemetery where the body was buried.

This most successful and best known of negro com-
edians has passed from a sphere of stage life in which he
was a unique figure, not only unsurpassed but unequalled;
depicting the simple credulity and the happy, indolent side
of the negro character as none other has ever done. He was
born in the West Indies, but was reared in San Francisco,
and although it has been claimed that in his veins the blood
of the white race predominated over that of the black, he
accepted the strain of the black as the determining factor in
his life and career and made for himself a place on the
American comedy stage where he stood as a Star.

Williams has been accused by some ecrities as having
refined his stage artistry to a degree which robbed it of the
negro spontaneity, yet he never failed in “‘putting over’
his work with a clarity and distinetness which left no doubt
as to his meaning, and in this he was inimitable. When
intoning one of his melancholy complaints that luck was
always against him he was irresistibly humorous, and the
listener not only understood every word of the song-text,
but also caught the full sentiment in its singing. As a teller
of stories he was without a peer, and notwithstanding his
bringing up in a far western locality which threw him out
of personal touch with the life and dialect of the southern
darkey, he nevertheless created a broad, country-wide,
theatre clientele through his skill as a negro delineator and
entertainer,

Bert Williams has passed, and leaves no successor among
his own race. He was not born to the career he made so
marked, but self-made it through hard work and clear in-
sight—a clever, well-liked stage comedian who created his
own “‘vogue,”’ and who will be greatly missed by thousands
upon thousands of theatre-going people in this country.

Jazz conductors owe much of their national reputation
to the advertising value of phonograph records. The
canned music manufacturers love to lean upon somebody
with a reputation. It helps to sell the records. The con-
ductor who makes a local reputation in some city, whose
name is placed upon the phonograph dises and featured in
the advertising, acquires a national reputation quickly. The
press agent gets busy with tales regarding the thousands of
dollars earned weekly. However, there is no harm done to
anybody. The directors whose names never get on the
phonograph records experience an incentive to equal the
“prima donna’’ directors, and even the small fry acquire
pointers from the dises.

Jazzing Jazz to Death

They say the jazz craze is passing. Exactly what is meant
by jazz is not always clear. It is a much abused and mis-
used word. Jazz, such as darkened the musical sky of four
or five years ago, is now seldom heard even in the alleged
jazz records. Many people mistake the fox trot rhythm, or
any marked rhythm, for jazz. Some go so far as to call all
dance music by that term. This is in error, just as it was in
error before the jazz craze started to term every bit of live
music ‘‘rag time.”” Some instrumentalists think they are
“‘jazzing’’ a tune when they play a species of grace notes to
which their instruments are specially adapted. It is a matter

of opinion whether this is really jazz, certainly if not done to
excess it will be scarcely objectionable. The so-called jazz
effects of the best dance orchestras today are mild in com-
parison with the out-and-out jazz orchestras of a few years
ago. This may be evidence that the jazz craze is really dy-
ing out, slowly but surely.

Humor in Our Music

American popular music is essentially humorous, even
the “‘blues’ are often so funny that everybody laughs.
From the ‘‘laughing trombone’’ to the ‘‘moaning saxo-
phone’” everything is performed with an eye for sprightly
humor. Negroid tunes and manner of interpretation, fea-
tured in many current musical styles, often yield a humor-
ous way of rendering a basically sad subject. ~The negroid
melody and words eoupled with it may emphasize a troubled
heart over some unfaithful lady love, but the heaviness of
heart is usually interpreted in as funny a way as a negro
camp meeting song.

No one can claim that American native music is surfeited
with the biting weariness and eynic languor of—say, Rus-
sian music. We emphasize optimism in our tunes and the
way we interpret them and not the crass pessimism of some
foreign schools which the unthinking sometimes hold up as
models. Perhaps we have some faults, but we’ll remain
optimistic with our musie.
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Pedagogy Prodigious!

The Story

F a work of some five hundred pages in manuseript should

be submitted to a music publishing house for reading,

and when opened the work proved to be a piano Study
or School, the publisher might look askance at the pile of
pages to be read and perhaps murmur, sotto voce, “Prepos-
terous!”’ . Now, if the same publisher were to receive two
dress-suit cases filled with what he knew or might suppose
to be manuseript of some sort, he most likely would exclaim
aloud, “Prodigious!”” Then, when the two cases had been
opened and were found to contain fifteen hundred pages
(three times five hundred) of manuseript of a pedagogical
work pertaining to the pianoforte, after regaining his
breath, he might shout ‘‘Pedagogy Prodigious!””  Neither
would it be anything strange if there were a tearing of the
publisher’s hair to the accompaniment of a few words in
fortissimo mot at all linguistically related to his previous
double “P’s.”’

Tt was some four years ago that this most unusual dress-
suit case episode (minus the hair and word-tearing) mani-
fosted in the offices of a music publishing firm with a nation-
al and international reputation, namely, Carl Iischer of
New York City. A preliminary examination disclosed the
manuseript to be the work of a master in piano technic and
theory—a colossal Study for the pianoforte by one of the
foremost of living piano virtuosi, a musician and performer
who during a long residence in Berlin, (termany, also had
won renown as the teacher of many famous concert pianists.

The disclosure of the authorship somewhat mitigated the
mental perturbation of the publisher at the magnitudinous
task of reading, yet staring at him from the two suit-cases were
the 1,500 pages of piano pedagogy in manuseript—presuma-
bly as dry as dust and dreary as a desert—waiting to be
read. No wonder, then, that the publisher went at the read-
ing with dubious whistle, wrinkled brow and down-drawn
mouth. But, Wonder of Wonders! as he read into the work
4 new and strange interest began to develop, for the sup-
posed desert was rapidly transforming itself into an oasis of
technical beauty that was no mirage.

The publisher was now reading page after page, utterly
oblivious of place or time as the scope, hreadth and novelty
of the work passed before his mental vision. Pedagogy?
0f a surety, yes, yet pedagogy vividly and tersely expressed
in new thoughts and new ideas; in new, and better, methods;
in a broad and comprehensive grasp of all that constitutes
modern pianoforte exposition, with a strong and vibrant
tone ringing through the whole work; in a score of technical
diseoveries: in a score of chapters on the aesthetics of piano
playing that never until now have appeared in any work ex-
tant—in short, the pedagogy of piano playing viewed from
every possible angle of perspective.

of a Study

Not a technical loop-hole had been left open by the writer
of the manuseript, for reinforcing his own remarkable knowl-
edge and insight gained through years of public playing and
private teaching the author had ingeniously incorporated in-
to his own work the best from older methods by such mas-
ters as Czerny, Clementi, Liszt, Tausig, Hertz, Hanon, Pischna,
Phillipp, Germer, Moszkowski, Rosenthal and Schytte—all
of this, together with nearly a thousand examples, judicious-
ly gathered from the entire classic and modern piano litera-
ture and generously supplied with annotations, fingerings
and pedal markings for their complete elucidation.

As if to further prove himself a master of his subject, the
author of the work had assumed the colossal task of writing
his huge and comprehensive masterpiece of piano pedagogy
in four languages—English, French, Spanish and German.
Not only the hundreds of explanatory notes (such as are to be
found in seanty numbers in many modern editions of the
classies), but hundreds of pages and whole chapters were
written with a command of each language and a literary
skill that disclosed the author to be a gifted writer and one
of the most-accomplished of linguists.

Nor was this all that the reading unfolded to the aston-
ished publisher. The author had submitted his work for a
reading in manuseript to practically all of the greatest liv-
ing pianists, who had expended hours and even days upon
its perusal, all of whom had actually collaborated with him
by contributing to his work a wealth of original examples.
Ferrueeio Busoni, Alfred Cortot, Frnest von Dohnanyi
Arthur Friedheim, Ignaz Friedman, Katherine Goodson,
Leopold Godowsky, Ossip Gabrilowitseh, Rudolf Ganz,
Josef Lhevinne, Moriz Rosenthal, Sigismond Stojowski, Emil
von Sauer and Fannie Bloomfield-Zeisler have all established
a precedent unparalleled in the history of music by eontrib-
uting to this epoch-making work their own technical exer-
cises—not a mere measure or two, but enough to fill more
than two hundred pages!

This masterpiece of piano pedagogy is to be issued in
three parts, at an estimated cost of no less than fifty thou-
sand dollars for the entire work, and will be exploited in
every musical country of Europe, as well as in North, Cen-
tral ‘and South America. Publication has necessarily been
delayed by the war and conditions which have followed, but
announcement is made that the first part is now ready to be
presented to the music world in two artistically engraved
and handsomely bound volumes.

Such is the story of how there came to the house of Carl
Fischer the manuseript of which this firm is now the proud
sponsor—1'he Master School®of Modern Piano Playing and
Virtuosity, by Alberto Jonas, a monumental work of “‘Ped-
agogy Prodigious!”’

A CRITICAL CRITIQUE

Perhaps the funniest part of the thing bright, honest face and bouneing man-

F any of our present-day erities i that an English theatrical journal, mners. Iler arms are long but shapely,
I should ever find themselves at a loss the London Stage, actually detected it as and in the last act of “Tjucheer’’ her
for windy words and phonetic being funny and recently reproduced luxuriant black hair tumbles down and
phrases when covering a concert, they the entire article. Following is the crit- envelopes her like a mosquito net. Her
might copy verbation from the linguis- ique as turned in by the word-sportive audience night before last was a coldly

tic acrobatics of the late Eugene Field— Iugene: critical one, of course, and sat like a
American poet, journalist and humor- Tt is not at all surprising that Mme. bump on a log until Sembrich made her

ist. Away back in 1884 Field reported Sembrich caught on so grandly night
for the Chicago Daily News an operatic  before last. She is the most comforta-
appearance in that city of the glorious  ble-looking prima that has ever visited —presence
Marcella Sembrich, covering it in the Chicago. She is one of your square-
true and inimitable Fieldian manner. built, stout-rigged little ladies with a

appearance in the mad scene, where
“Tucheer’’ gives her vocal cireus in the
of twenty-five supposedly
Seoteh ladies in red, white and green

" Continued on page 25
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““WHAT METHOD DO YOU USE?”’
By Frederic W. Burry

HIS question is put more or less
frequently to every teacher of
music by prospective students of

somewhat saucy temperament; or, as a
variation, ““Where did you graduate?’”’
““Show me your medals.”” Other
““prospectives’’ come along whose high-
est ambition is to play ‘‘The Maiden’s
Prayer.”  ““Teach me that,”” they say,
““and I'll learn the notes afterwards.”

A different method should be used
for every pupil. Text and instruction
books may be the same for certain
grades, but there must be special
individual and differing treatment, if
the best teaching results are to be
gained. In using the word ‘‘grade”
there can be no hard and fast classify-
ing here, and that is why examinations
are so often poor makeshifts.

Musie, being a fine art, cannot be pre-
seribed and cataloged into any defined
area or limitation.  Classification is
often simply dishonest.  One never
‘“finishes”” with music.  That is the
beauty of it.  Those old-fogy ‘‘profes-
sors’”” who tear up a piece of modern
music that a lover of melody brings
along certainly have not the masters
and savants of the present on their side,
some of whom go so far as not only to
endorse ragtime, but even that wltra
form of popular music commonly called
“jazz,”

The real musician is not exelusive in
his tastes. He looks for and finds the
beautiful everywhere.  Music is the
great eye-opener. It arouses thought.
If you are perplexed—go to the piano,
play a few bars and lo, an inspiration
arises to the surface, perhaps a solution
of your difficulty. And, if you keep on
moving, do you not find yourself whist-
ling, humming, singing something?
Truly, the foundations of life have a mu-
sical base.

It is a mistake to forbid a pupil to
“play by ear.”” That shows latent tal-
ent, and would you blockade its expres-
sion? There is too much bondage to the
printed page, in certain quarters, a too
limited horizon,

We find schools of music insisting on
“commencing all over again,”’ that
which hitherto has been studied being
declared not only useless but ‘‘wrong.”’
Then there are pompous professors
who likewise condemn the academies and
announce theirs to be the only ‘‘right”’
method.  Such humbug! The most
sensible plan is to be your own doctor,
whether one is looking for health or in-
struetion. This is not deerying the val-
ue of outside assistance,

Let us co-operate. A teacher (doc-
tor and teacher mean the same thing)
can help you because of his experience,
He cannot give you much, but he can
assist to draw out what is within you.

MELODY
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MUSICAL

WHEN I first started
LEADING A vaudeville
ORCHESTRA, ONE of the
ARTISTS who had
FORMERLY BEEN a
LEADER TOLD me at
REHEARSAL TO be sure to
SMILE AT him when
HE WAS on, as it
GAVE HIM courage and
CONFIDENCE when the
AUDIENCE WAS cold
AND I did it just

TO HUMOR him and

IT PLEASED him

SO MUCH that we
BECAME GOOD friends
AND HE told me that
WHEN HE was a leader
HE ALWAYS wore a
“BULL SMILE” in the
PIT AND it saved

HIM A lot of trouble
WITH THE performers
AND I thought it

WAS GOOD advice

SO I tried it and

FOUND HE was right
AND for twelve years I've
GRINNED and GRINNED
UNTIL IT has become

A HABIT, even though
I'M AFRAID my wife
WONDERS, AT times
WHEN SHE comes to

By C.F..C.

MUSINGS

(Apologies to K. C. B.)

THE SHOW, whether
I'M FLIRTING with
SOME OF the lady
ARTISTS, BUT dozens
OF ACTS have told
ME MY smile was

A LIFE-SAVER and

I KNOW it has saved
ME MANY a fight
WHEN I haven't
PLAYED THEIR music
EXACTLY AS they
WANTED IT on the
FIRST PERFORMANCE and
I THOUGHT it was a
PRETTY GOOD scheme
UNTIL LAST week
ALONG CAME a tricky
DANCING ACT and I
PLAYED SOMETHING
TOO FAST or too slow
OR TOO loud or too
SOFT OR something
LIKE THAT and when
THEY CAME off one of
THE STAGE crew heard
ONE OF them say,
“YOU MIGHT know a
LEADER.WHO grins all
THE TIME couldn’t
HAVE ANY brains.
WHAT DOES he think
OUR ACT is—a joke”?
.50 WHAT'S the use?

Unfortunately, the honest teacher who
just endeavors to do this receives little
thanks for his pains.

Some of the virtuosi before the public
had obseure teachers who leaped into
fame through the successes of their bril-
liant pupils. Some of these teachers
have deserved the credit given to them.
Some of the pupils were great in spite
of their teachers! A wise teacher will
neither look for nor expect gratitude in
general, then he will not be disap-
painted. i

To make every pupil go through the
same identical routine is ridiculous.
Each one is a “‘case’” that calls for spe-
cial ““treatment.”” Joy is then found in
both teaching and studying. It will
never be found elsewhere than in one’s
own work and exercises. We are learn-
ing now to labor without the ‘‘sweat of
the brow.”” Nevertheless, a little
perspiration is healthy.  The ancient

Greeks considered it essential to perspire
once a day.

‘Discipline has its place, and obe-
dience is a mnecessary apprenticeship.
One can become a master only through
the gateway of service. This does not
call for domineering on one side or blind
following on the other—teacher learns
as much from pupil as the latter from the
former. It is all co-operation. We
learn by doing, hence it was discovered
long ago that Experience was the best,
if not the only, teacher.

In due course, the teacher learns more
to depend upon himself and that price-
less capital, Experience. He knows that
he must keep his eyes open and con-
stantly renew his method, yet this need
not become vacillation, Standardizing
is all right in its way, only let it be flex-
ible. Nothing has yet been settled ‘‘once
for all.”” Life first, then—growth and
development.
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ADVERTISEMENT

his Income.

WANTED A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish you could qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND BUCCESSFULLY.
TRIAL LESSONS FREE. To the earnest stu-
dent of music this course will show him how
to rise rapldly in his profession and Increase

HAS BEEN PUBLISHED
MONTHLY IN “MELODY "
FOR TWO YEARS

THREE

Dear Friend:

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject. This has been the ex-
perience and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandmasters in army, navy,
marine and civilian bands have perfect-
ed themselves by this method.

Out of the thousands who have sent
for and have worked out the answers

in accordance with my simple, direct pay one cent.

AN OPEN LETTER TO MUSICIANS

instructions, not one yet has failed to
be convinced of their extraordinary
value and that my criticisms, hints,
supplements, advice, information and
suggestions have proven that my system
is entirely original with me, and is no-
where else to be found.

No matter where you have studied
before, or how long, or whether you
have ever studied at all, I will show you
why you did not succeed and why you
can succeed before you are asked to

PLEASE NOTE AND
READ CAREFULLY

If you wish to become an efficient and
highly paid sight writing arranger, a
successful band and orchestra director,
or a teacher of Practical Harmony and
Composition you should write at once
for the free trial lessons.

WILCOX SCHOOL OF COMPOSITION
Dopt. B2, 225 Fifth Ave., New York
C. W. WILCOX, Director

MUSIC IN THE MOVIES
By Frederic W. Burry

F IVHE extraordinarily high class of musical art and music
F artists that now simply abounds in the ‘““movies’’ is
there because the people want it, and the music is not
confined to any one special order or class. All phases of
music are represented—from jazz, to what is commonly
called the “classies”—for all musie is welcome as long as its
execution is well done.

There are only twelve notes to juggle with, although
the kaleidoscopic possible varieties are legion, and  you
often discern a classical reminiscence in many popular mod-
ern pieces, for. that which is worth while in music lives on
even if it is only a phrase or a few notes—haunting melo-
dies that, phantom like, keep appearing and repeating them-
selves. These are expressed again and again, as jewels in
new settings, by popular music writers who are not as origi-
nal as they may think themselves. As has been said before
—there is nothing new under the sun.

The remarkable rise of the movies, with literally millions
of dollars expended on single establishments, has music to
thank for much of its attainment. The pictures of the last
few years are undoubtedly finer and in a complementary
manner music has kept pace with the wonderful improve-
ments on the screen. It, no doubt, would be too much to
assert that music has been the cause of the movies’ advance,
for cause and effect are difficult to place. Yet it is certain
that without music’s aid and influence, the pictures would
never have attained their present pre-eminence.

And so, to augment the attractions of the pieture houses,
we find the best musicians are called for at the highest sal-
aries, and even occasionally artists of international renown
are engaged at great expense. The silent drama thus em-
bellished becomes a healthful lure for the tired individual
who used to even shun the theatre because its alleged amus-
ing features so often proved tedious and boresome. All
shades of emotion are evoked at the movies, so music is of
great assistance.

At some theatres, where for certain hours there is no
regular orchestra, the solitary performer at piano or organ

is called upon to fill a versatile role. Besides the telling
musical accompaniment, his (or more often her) dramatic
ability is displayed in look, gesture, or attitude, in keeping
with the picture and with a flair that conducts the audience
into appropriate moods. The ‘‘one-man orchestra’’ has
everybody’s eyes more or less fixed upon him, for one cannot
glare at the screen every moment.

In many ways the influence of music is to be noted at
these myriad picture shows. A large portion of the patron-
age consists of those who go expressly for the music and it
is not too much to say that—taking quantity and quality
together, valuing and reckoning in just proportion—no-
where is musical art displayed to such an excellent degree
as at the movies.

The pictures have aroused the dramatic faculty in the
orchestra, which now have to be wide awake to o many fea-
tures. The pictures likewise have made the orchestras more
spirited and just think of the impetus in sheer numbers—
the great army of musicians that has been created simply
because of the wide extension of the movies.

Supply follows demand. Masterpieces of art in fields of
seulpture, painting, architecture, and literature have come
down to us from the ancients, but music is comparatively a
modern art. It is only very recently indeed that this latest
of the arts has been what might be termed popular, particu-
larly and naturally so in our democratic America where, as
in no other land, every home possesses its musical instru-
ments and where music is considered a requisite factor even
in an elementary education. Allied with the movies, musie
is doing its work of making America a United States of
Culture. :

It is so easy and simple, after a hard day’s work, to sit
in a comfortable theatre, and through the senses of hearing
and vision absorb the entertaining and instrueting message
that has cost such stupendous outlay of labor, time, and
money.

Works of art appear wholly foreign to drudging toil,
vet art is built on deep foundations, so deep that all kinds of
exertion and sweat and bodily destruction have had to offer
up their sacrifice, an offering well worth while for the pie-
tures—the portrayal of the beauty.
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A Ten-Lesson Course In Motion-Picture Playing
By MAUDE STOLLEY McGILL

PROSPECTUS

LESSON NO, 1
General Advice.

LESSON NO. 2
Regarding Repertory.

LESSON NO. 3
Memorizing.

LESSON NO. 4

Faking or Improvising.

The Chord of the Diminished Seventh,

Indlan Tom Tom,

The Value of Silence.

Change the Key Frequently.

Carry on Theme Throughout the Pic-
ture at Intervals.

Listen to Other Photoplay Pianists.

LESSON NO. b
Transposing.

LESSON NO. 6
Music for the Drama Proper.
LESSON NO. 7

Music for Comedy and Farce.
Trick Pictures,

LESSON NO. 8

Military Dramas,
Scenic Pictures.,

LESSON NO. 9

Classic Music for Pictures.
Music for Tragedy.

LESSON NO. 10

Music for the Weeklies.
Dictionary of Technical Terms,

MEMORIZING
Lesson No. 3

TO be a thoroughly GOOD photo-
play pianist, you should play prac-
tically without notes, Many times a
picture or situation is shown on the
sereen’ for a few moments only. You
can play to these situations most fitting-
ly if you have memorized your music
so that your fingers will respond in-
stantly to the mental impressions sug-
gested by the picture, but if you are
obliged to use your notes you will find
yourself unable to arrange music suita-
ble to the changing scenes, to turn the
pages, watch the sereen and follow the
pictures properly at the same time.

To those who memorize readily and al-
ready have a large repertoire at their
finger tips, this will be the one lesson
in the ‘entire course that will NOT be
worth its weight in gold. However,
there are comparatively few musicians
—probably not more than one in fifty—
who do not require notes almost con-
stantly.  Therefore, we feel that this
significant factor in moving-picture
playing should be treated upon and
given the full attenton it deserves, be-
cause of its great importance in the sue-
cessful musical interpretation of mov-
ing-pictures.

Now, in case you are not accustomed
to memorizing your music do not be
alarmed. We do not mean for you to
begin at once playing an entire pro-
gram, or even an entire reel, from mem-
ory. On the contrary, if you can play
just a few measures by heart use them
in your work wherever or whenever they
will fit the picture. When you have
memorized a few more measures add
them to the first few, if they are from
the same selection. If NOT, tuck them
in somewhere else where they will fit
the action, and before you realize it you
will have memorized quite a repertoire.

As to the method of memorizing, It
is really a matter depending largely up-
on YOU, individually, and upon your
mental and musical attainments. In-
siruetion or advice which might be read-
ily understood and prove almost in-
stantly beneficial to ONE student might
not help another in the slichtest be-
cause it does not appeal to the second
pupil’s idea of what is required, and
therefore cannot be utilized by him mu-
sically. ~ We will, however, give the
methods generally followed in learning
to memorize, and you shall decide upon
the one best adapted to your individual
requirements,

Number one, which is used with suc-
cess by many, consists of playing one or
two measures, possibly an entire strain,
over and over from the score until you
think you are able to play it without the
notes.  Try to do so. At first you will
doubtless make mistakes, in which case
look at the musie, practice sufficiently to
clear up the mistakes, then try it again
without the notes. Repeat in this man-
ner until you have thoroughly memo-
rized the one or two measures or entire
strain that you started out to learn, then
go on and take up a little more in the
same manner.,

Be sure to memorize each portion per-
fectly before taking up a new bit, or you
will become confused, the results will be
muddled and consequently discouraging
if you try to take up new strains before
you have fixed the preceding portions
firmly in your memory. But keep
steadily at it, a little each day, and you
will be astonished at the rapidity of
your progress, both in the additions to
your repertoire and the added ease with
svhich you will memorize from day to

ay.

A second method of memorizing is by
means of visualizing. The word “‘vis-
ualize,”” as defined by Webster, means
“To make visible; to see in fancy.”’
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Sherman, jGlay & Co.
Sparkling

. Melody hits
Anot?hé'r Waltz

“W’ ‘Y.ou ”
o “Smilin* |
Tomorrow Land
« Rosemary™
Termessee Moon’
Tou wont be sory

Order from your jobber
or direct from us

You will almost get the idea of the man-
ner in which to study this important ad-
junct of moving-picture playing from
the latter part of the definition. As ap-
plied to music, it means really SEEING
in your mind’s eye the measures or
strains you are seeking to commit to
memory.

Make your start on this second meth-
od in the same way as in the first,—that
Is, by playing a few measures over and
over from the score. Look carefully at
the notes as you play and notice the po-
sitions they occupy on, above and below
the staff. When you think you have
gained a pretty good idea of the ‘‘lay of
the land,” so to speak, close your eyes
and try it without looking at the music,
but always endeavor to CARRY the
IMAGE of that printed page in your
MIND. After even a few days of close
attention and careful practice you will
find yourself able to memorize an entire
strain in less time than you would now
require for only two or three measures.

A third method of memorizing is by
a so-called analytical system which
might prove very satisfactory in its re-
sults to a highly educated musician. To
use this system successfully, one must
be well versed in the science of music
and understand the formation of the
different scales and chords. One must
have a knowledge of composition and
thorough bass. One must be capable of
instantly grasping the import of any-
thing musical and be sufficiently skilled
in the art to play practically any
piece on his or her chosen instrument,
though it may be technically difficult.
Many technically capable musicians
have no knowledge of or experience in
following pictures, and have never
learned to play without notes. There-
fore, we will explain the art of memoriz-
ing by analysis as follows:

As you practice the measures or
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WANTED

Teachers and Schools
To Represent the

WINN METHOD

POPULAR MUSIC
RAG-JAZZ-BLUES

PIANO PLAYING

Winn's How to Play Popular

Music 75c¢.
Winn's How to Play Ragtime 75c.

Winn's How to Play Jazz and
Blues 50c.

Winn's Chord and Jazz Book For
all Stringed Instruments 75c.

At all Music Stores or Mailed

on receipt of price

Winn School of Popular Music

34th Street at Broadway, New York

Saves tlme—clears your desk for ac.
R tion. Handles, sorts, classifies and dis-
R tributes the papers of yourdaily work.
: It saves time and labor, relieving
f you from shuffling and re-shuffling pa-
pers, dozens of times every day. It
provides a place for every paper, with
every paper in its place.
A Sectional Device
Made of sheet steel. ~ Uprignts are
seperate gections, joined together by a
strong interlocking base. Compartments
are clearly indexed both frontand back.
Finished in Green, Oak or Mdhogan
Write Dept. 285 Yor instructive folder
How to Gel Greater Dak E/ﬁfxcn(y"
: e

S — |

Ross Gould & St.Louis.

GEE I WISH I WERE SOME RICH GIRL'S
POODLE DOG
Still the greatest comedy song in the country
I AM THE LEADER OF THAT NEW YORK
JAZZY BAND
The beautiful march comedy song

At your dealers or by mail Now! 20c¢ each

JULIUS L. POLLOCK, Music Pub.
1459 W. LAKE ST. CHICAGO, ILL.

MUSIC PRINTERS AND ENGRAVERS

The Largest Lithographic Plant in New l;‘nt land
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors, We arrange music,
revise MSS. and secure copyright if you desire. Noorder
too small to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY CO., ““csion, Mass. -
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strains which you intend learning by
heart, observe carvefully how each meas-
ure is composed. Take a number in
four-four time, for instance. One
measure may be filled by four tonie
chords ascending, followed by a meas-
ure containing four dominant sevenths
descending ; a third measure may hold
a trill on the fifth, and the musical sen-
tence may be completed by a fourth
measure carrying an ascending tonie ar-
pegaio of eight sixteenth notes, followed
by the key note in quarter-note value,
and a quarter rest. If a long run is to
be memorized, notice whether it is a
straight major or minor scale, or if at
a certain point or pnint\ in each octave
the regular order of the regular scale is
broken. If so, in what manner.

Perhaps a passage is made up of oc-
taves. Notice the order in which they
are arranged, whether ascending or de-
scending ; observe the relative value of
the notes and what theme or tune they
carry, also, how, many measures are
filled by the octaves and what style of
composition is used when the octave
passage is ended.  'When practicing,
take careful heed as to what velation the
notes bear to each ot ]101', and each time
vou play over the self-allotted portion
learn all you can by heart.

Many times, when a person is unable
to spell a word correctly, he WRITES it
correctly and it is said he can always
spell it thereafter. This way of fixing
a WORD in one’s mind is duplicated by
this analytical method of memorizing
music. By the time you have figurative-
ly picked a musical passage to pieces
and built it up again with hand and
brain, you will probably remember it
with this difference—that while in the
spelling one deals with ONE only, or
a very FEW unknown words at once,
in music you may be working on SEV-
ERAL unknown musical ideas and com-
binations at the same time. Your prog-
ress will therefore SEEM to be slower,
and you must practice with patience
and perseverance.

We will now speak of a fourth meth-
od of memorizing. It is one very pop-
ular with a musician having a good ear
and a reasonably retentive mind. There
are really no rules. e plays (with
the notes) or hears a piocc of music
which appeals to him. By means of his
sense of harmony he retains the tune in
his mind ; his sense of rhythm gives him
ability to repeat the swing and lilt of
the time; his musical talent, practice
and knowledge give him power to re-
member and reproduce without music
the tune and time he wishes to play; the
knowledge of that potver gives him con-
fidence to keep at his practice and, later,
allow others to enjoy the results of his
labors. A musician of this type plays
brilliantly, learns readily and memo-
rizes easily. Ask him as to his METH-
0D for committing music to memory

ANYONE CAN LEARN
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and he can’t tell you. IHe just “DOES
it.”’

Let us warn you, though, against a
fault which is too common to players of
this type, and that is CARELESS-
NESS. When they have played a piece
two or three times from the score, they
have gained a clear enough idea of it to
play the “general’’ tune and time from
memory and that much often satisfies
them. A misplaced rest, a mistake now
and then in piteh or value of notes, does
not worry them. The result is a jumb-
led mess of music full of ‘“‘blue’’ notes

which annoy and weary the listener,
where pleasure might have been given
if the pmfmmm‘ were not so easily satis-
fied with himself.

Let us repeat, if you use this or one
¢f the other methods for memorizing,
DON'T be satisfied with having learned
a piece by heart ‘““well enough.”’ - Learn
it RIGHT, just as it is written.

Read carefully the deseription of the
different methods given. Put each into
practice so as to decide which YOU can
use to the best advantage. After mak-
ing your decision, get busy and stick to
it.  Let us emphasize the fact, however,
that you MUST NOT be too ambitious
rigcht at first. Go slowly and THOR-
OUGHLY. Remember the old story of
the hare and the tortoise, and bear in
mind, as you work along this line, that
each number you memorize will make it

easier for you to memorize the next one. .

There are many musicians who, through
years of musical work, have memorized
hardly a single strain—in fact, many
teachers strongly disapprove of playing
without one’s notes. Consequently, the
pupils of said teachers are obliged to
carry their music wherever and when-
ever they wish to play.

If you have mever played without
notes, it would be as unreasonable to ex-
peet you to do so off-hand as to ask a
person who speaks only English to carry
on a conversation in some other ](111-
ouage. But if you will follow ONE o
the methods previously explained in
this lesson, working steadily and con-
scientiously, we guarantee that within
six months from the time of your start-
ing you will be able to memorize any of
the popular, catchy numbers at the rate
of two or three each week.

A Critical Critique
Continued from page 8

dresses, and twenty-five suppositious
Seoteh gentlemen in costumds of the
court of Louis X1V,

Instead of sending for a doctor to as-
sist ““Lucheer”” in her trouble, these
fantastically-attired ladies and gentle-
men stand around and look dreary,
while ““Lucheer’” does ground and lofty
tumbling and executes pirouettes and
trapeze performances in the vocal art.
Then the audience began to wake up.
The comfortable-looking little prima
donna gathered herself together, and
let loose the eyclone of her genius and
accomplishments. It was a whirlwind
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Volume I Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
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of appoggiaturas, semiquavers, accen-
turas, rinforzandos, moderatos, prestos,
trills, smorzandos, fortes, rallentandos,
supertonies, salterellos, S()Ihlid\ ensem-
bles, pianissimos, staccatos, accelleran-
dos, quasi-innocentes, cadenzas, sympho-
nies, cavatinas, arias, counterpoints,
florituras, tonics, submediants, allegris-
simos, chromatics, concertos, andantes,
etudes, largettos, adagios and every va-
riety of turilural and dingus known to
the musical art.

The audience was paralyzed. When
she finally struck high K-sharp in the
descending fourth of D in alt, one gen-
tleman from the south side, who had
hired a dress-coat for the occasion, broke
forth in a hearty “Brava!” This en-
couraged a resident of the north side
to xhout “Pravissimo!”’ and then sev-
eral dudes from the Blue Island distriet
raised the ery of “Bong!” “Tray-
beang!”” and ‘‘Brava!”

The applause became universal—it
spread like wildfire. The vast audience
seemed crazed with delight and enthu-

Estimates —
Gladly Furnished

nAnythinginMusic

WORK DONE BY
ALL PROCESSES

90542060 W Lake SL. Chicago, 111

siasm, and it augurs volumes for the cul-
ture ot our fair and enterprising city
that not one word of English was heard
among the encouraging and approving
shouts that were hurled at the smiling
prima donna. HKven the pork mer-
chants and the grain dealers in the fam-
ily cirele vied \\1t] each other in hoarse-
ly wafting Italian words of cheer at the
triumphant  Sembrich.  French was
hardly good enough, although it was
utilized by a few lard manufacturers
and butterine merchants who sat in the
parquet, and one man was put out by
the ushers because he so far forgot him-
self and the eclal of the occasion as to
shout in vehement German: “*Mein Gott
und Mimmel ! Das ist verhampt goot !’
It was an ovation, but it was no more
than Sembrich deserved—bless her fat
little buttons!

Kaufman Brothers, well-known as a vau-
deville team, have recorded for the Emerson
Company the novelty comedy song, “Mr.
Gallagher and Mr. Shean,”
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MUSIC COCKTAILS VERSUS MAN.
HATTAN AND MARTINI

writer in the Baldwin Keynote

quotes an eminent scientist as re-
cently stating: ‘‘Music will take the
place of intoxicating beverages with
men. Music is wonderfully exhilarat-
ing and causes one to forget one’s trou-
bles. All men in time will learn to
crave it.”’

Much has been written concerning
music as a4 mental and moral medicine,
but so far not much has been said re-
garding music’s exhilarating power as
a physical and metaphysical stimulant
—a sort of ‘‘musie-cocktail.””  ‘‘Horri-
bile dictu!”” howls the scandalized
savant of classical music. ‘“What! link
the sacred name and honored lineage of
music with booze? ‘Music-cocktails’
forsooth ! Sacrilege ! Blasphemy !
Profanity most Profane!”

Well, why not the music-cocktail?
Cocktails were (note the past tense) va-
riegated mixtures of strange and vivid
tastes concocted from things of straight
tasting ; a manhattan or a martini (ac-
cording to taste) used to be served with
meals as stimulants to appetite and are
we not now served with strange mix-
ings of semi-jazz, ultra-jazz or just
plain straight jazz with meals—before,
behind, and in between—to take the
place of the vanished (%) cocktail as an
appetizer?! And in our dancing (with
or without the ‘‘eats’’) does not this
music-mixing furnish strong stimulus
to over indulging, evex to the verge of
physical inebriation through mental in-
toxication? The manhattan and the
martini are (supposedly) gone, so now
we are served with our cocktails of mu-
sic.  Whoop.

“Music causes one to forget one’s
troubles,”” says this eminent scientist.
What a glorious vista of tuneful tippling
and tonal tipsiness is opened to the
tone-thirsty in those words! “Let’s
mateh for the next round of rag,’”’ says
one. ‘‘Make mine a syncopated selt-
zer this time,”” hiccoughs another. Tt
sure sounds all to the merry, and most
assuredly the quoted e. s. is right in a
way, for through its mental stimulus,
music may become a physical stimulant
to the average person of normaley; a
terpsichorean ‘‘bracer’’ to the abnor-
mal hoof-shaker or a ““jazz-jag’’ to the
musically bibulous, while to the super-
normal savant—well, the writer knows
of one man for whom an evening jam-
boree with Wagner’s Parsifal, or a se-
date Sunday afternoon tipple with the
Bach “‘Passion Music,”” was the mental
equivalent of a physical three-day
drunk with others—nor is it to be won-
dered at, considering the kind of musie-
drinks. .

But to return to our ‘‘cocktails’’—
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where shall we serve them and what
shall they be named? The writer in
the Baldwin Keynote solves the first
question by having them served at home
“‘to entertain friends and make them
stay later than nine o’clock.”’ He
writes: ““The host can load up the
trusty old player with music rolls, and
within ten minutes the whole gang will
be singing, ‘We Won’t Go Home Till
Morning’.””  As for the names, listen to
what he says:

“What do you say to a couple of
rounds of Beethoven before we start
playing cards?’’ the host will ask.

“Bully,” everybody will  reply.
“Mumm’s never had a thing on Beetho-
ven and Oscar Pepper never had the
kick of Chopin.”’

““Give us a little Schubert Serenade,’’
somebody will ask and somebody else
will say: ‘““Naw, I had a couple of
etudes down town off’n a street piano
player and I never mix my music. Give
me another etude.”’

During the evening: “‘Give me anuz-
zer shymphony, George. I promised
the wife I would take only two shym-
phonies tonight and now look at me.
Great stuff to take, shymphonies—no
head in the morning.”’

“I stopped in the movies and had a
couple of arias before I got here. Ain’t
you got no arias? I gotta stick to the
same thing. I got some important work
to do tomorrow.”’

“I took a couple of Sousa’s marches
vesterday.  Some punch! I couldn’t
see straight all the afternoon. I’ll just
take something light tonight. Gimmie a
short etude, George.”’

““Did you hear about Jim? He was
goin’ straight and hadn’t taken any
music for a month, but yesterday he
got sore at his wife and went and
bought a player-piano and has been
soused ever since. He’s takin’ all the
hard stuff,”

“Let’s
George !’

““This is a private house, not a saloon.
You’ve had enough. Go home to your
wife and when she smells that Lohen-
gri? on you don’t tell her where you got
1t

““Hain’t you got no Puceini in the
house, George?’’

““Naw, somebody got tangled up in
the music roll and broke it.”’

have  another

andante,

“My Wee Little Hut on the Hill” is
claimed by its publishers to be a “big house”
in the song world. It's a new melody bal-
lad with words and music by Horace Glea-
son that was introduced in America by John
McCormack, and is being made the feature
of a special drive by Boosey & Company.

“In My Dream of That Old Girl of Mine”
and “Won't You Take Me Back Again” are
the two first song releases of the American
Music Publishing Company, a recently incor-
porated firm of Wilkes-Barre, Pennsylvania.

At the quarterly meeting and dinner of the
Boston Music. Publishers’ Association that
was held in the Parker House on Wednes-
day evening, March 1st, the guests of honor
who addressed the 80 persons assembled
were Charles Wakefield Cadman, the noted
composer of songs and remarkable Indian
music; Tsianina, the famous Cherokee In-
dian princess and sweet singer who is vis-
iting the East in the interest of her people
and interpreting Mr. Cadman’s Indian songs;
and Blanche Dingley Matthews of Denver,
Colorado, who is a personality in music prop-
aganda. The dinner had been postponed
from its regular date in order to insure the
presence of these three notables, each of
whom gave an interesting little talk on mu-
sic and mutual affiliation in the cause of
music. Princess Tsianina appeared in na-
tive Indian costume,

What will they try to do next with all our
fond fancies that have become mentally in-
trenched in traditions? If we are to believe
the stony-hearted iconoclasts, there “ain’t
no Santa Claus”; there never was no Adam,
no Eve, no garden of Eden, no apple, nor
“no nawthin’” but our ape ancestors;
Washington's father never owned any cherry
tree, consequently George didn’t hack with
a hatchet; St. Patrick was a Scotchman;
Washington’s grandfather many generations
removed was an Irishman; Columbus was a
Portuguese and wasn't financially fixed by
Ferdinand and Isabella of Spain; our, in-
dubitably “Yankee” melody, “When You and
I Were Young, Maggie,” has been published
in a volume of “Scottish” folk-songs, and
now, according to the New YorkTimes, come
the Teutons with a mallet to smash the
English Shakespeare. Germany claims that
the great dramatist was the descendant of
a man of that nationality who bore the name
of Jacob Speer, that this was colloquially
shortened into “Jake” Speer and then trans-
mogrified into Shakespeare. Can you beat
it? Maybe perhaps pretty soon (because of
the suggestion and spelling of their two last
names) they will try to claim Irving Berlin
as a German and stamp Percy Wenrich's
“Where Do We Go from Here” as having
been “Made in Germany” as a marching
song to sing on the road to Paris. Oh, Pots-
dam!

“Backward, turn backward, O time in thy
flight!” On March 10th some sixty success-
ful business and professional men of New
York City played that once again they were
boys, and for three hours these old “young-
sters” sat at the same old desks and went
through the same old routine in the same
old classroom where once they “raised ruc-
tions” while struggling with “readin’, ritin’
an’ 'rithmetic,” but who now made the old
room ring with much talking, laughing and
cheering—old boys, who were still young
boys, and for this time “all boy.”

These old-young “fellers” had assembled
in the old school building on West Fortieth
Street in New York to pay tribute of honor
to Miss Isabella Makewen on her 50th anni-
versary as a teacher in Public School No.
28. Julius Witmark, the well-known music
publisher, sang “Dear Old 28,” written by
himself for this occasion and set to music
by his brother Isidor, who also officiated at
the piano.  After ‘“school” had closed,
“teacher” was presented with a resplendent
bar-pin of platirum set with diamonds by
the assembled bunch of her young “old-
sters.”

“The Broadway Promenade,” words by C.
K. Sunnyside and music by Carl Zerse, is
the latest release of a song in march tempo
by the St. Louis Music Publishing Company
of St. Louis, Mo. The song aims a few jabs
at “rolled down socks and shortened frocks.”
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1Blue l]Sumh%ner F— p ..George L. Cobb {Dream Castle................ Carl Clayton Georgia Rainbow.............. Leo Gordon Hewina. . oooeieeeeiiiiiea Walter Rolfe
Waltz Valse Concerto . Fox Trot . In‘t,erpleszo ——
i T N, George L. Cobb *Dreamer The............ Lester W. Keith 1Ger-Ma-Nee.................. A.J, Weidt Isle of Pines................R. . Hildre
Novelty One-Step Waltz  One-Step or Two-Step " 5 ngluh B iogt 8K Tlen
*BanJa-HeFld B’}:u ............. Leo Gordon fDra‘gvm}lty Drifting. .o a0nc00i Walter Rolfe "‘GulP:l r;;;(g;:;; ............ Thos. S. Allen th h‘:r :cf:zr 'a e . 8.
t Waltz r
*Boll:::?lll?}hﬂ? ........... W. D. Kenneth *D“\:/mlﬁhlu ................ Walter Rolfe Tchﬁoez e‘t i ... Harry L, Alford . ... Arthur C. Morse
March and Two-Stej al
*Brauall;flllnnu fasy ’ ..George L. Cobb *Drc‘;vm t'I\:lemoriu . ... Walter Rolfe TGM"‘I“&'}?& ...George L. Cobb o Ougeso&g: L. Cobb
arch and Two- al 3 0
Bu%hlo' June. ., Ted Hamilton fbnﬁm of Spr(i)r;lg, A. ..P. Hans Flath *G"ﬁ'::éh 'l::;d Two—Step ...... Walter Rolfe i.lolll{‘ S-:‘I;wa:::‘ll?l"l:v;éie.ﬁ ........ Al Stevens
altz orceau Charac que t .
TBucIking Brnncl:fz, o-Sa ...Robert A, Hellard ‘rDre"le'tl;lmulhh .............. Wm. Arnold | *Got ’Em.ii.)éi.v.e. e Thos. S. Allen *Joll. l:;\l: Ya;:lkgv’vo.r-%‘t.ei) ........ A.J. Weidt
ntermezzo Two-Ste a Deser; I T .
*Bnd‘;’ ;]nd Blossoms. .. p ...George L. Cobb *Dri;‘lI-Wolo;lm .............. George L. Cobb *Grm?:ﬁ ;eClock ........ Louis G. Castle Jnyi“l‘!);y'l.‘;(.)‘ .................. A.J. Weidt
tz ovele )
{Butterflies. ... ....... Bernisne G. Clements | *Down the Pike................ A.J. Weidt {Guardsman, The............ Thos. 8. Allen June Mvion ............... Bernard Fenton @
otk 8. All *DmM.ﬁr ety N Leigh ‘ G N:) ‘;ﬁ}l' Two%t&p Edwin F, Kendall u..an'.vi:fﬁtfn R. E. Hildreth
¥ ine . ...Thos. 8. W8 o s mnmmnvon orman Leig| ues! onor, The. ... . Kendall | t{Jungle Echoes.............R. .
. ('S:fmvtitilstcﬁdm Vine * o ‘:Ial'tl March and Two-Step i Cocoanut Dance
Bosworth
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JII1 Sl U ——diiL e “‘5 1L I
IN FIVE BOOKS FOR EACH INSTRUMENT
Music and Exercises E I D I ) S Carefully Fingered

Melodious Throughout

Well Graded

ELEMENTARY

STUDIES

A Practical Method for Class and Private Instruction
PLAYABLE IN ANY COMBINATION

PUBLISHED FOR THE FOLLOWING INSTRUMENTS:

1st and 2nd
MANDOLIN
Book1 ................ 50c
Book2 ................ 50c
Book3................ 50c
Book4 ................ 50c
Book5.,.0vvoviiii. 50¢

*SO}O } TENOR MANDOLA

ofiftato | and TENOR BANJO
Book1 ................ 50c
Book2 ................ 50c
Book3 ................ 50c
Book4 ................ 50c
Book5................ 50c

#1st and 2nd
GUITAR

*1st and 2nd
BANJO (C Notation)

Book1................ 50c Bookl1 ............. ... 50c
Book2 ................ 50c Book2 ............. ... 50c
Book3 ................ 50c Book3................ 50c
Book4 ................ 50c Book 4 R 50c

BOOKD ;. ¢ s e s 350 4.5 006

*SOLO and OBLIGATO
MANDO-CELLO

Books::::,,,,.,,,....50c

1st and 2nd
BANJO (A Notation)

Book1 ................ 50c Bookl1 ................ 50c
Book2 .......... vo....50c Book?2 ..... e s e o e 50c
Book3 ................ 50c Book3 ................ 50c
Book4 .. .............. 50c Bookd4 ................ 50c
Book5 ... ... .. ... ... 50c BOOk5....,.,,........50C

NOTE — Published in Universal Notation for the six ingtruments marked with %

CLUB PARTS TO ALL BOOKS

3rd MANDOLIN *MANDO-BASS FLUTE "CELLO
OCT. MANDOLA (Un. Not. and Bass Clefs) OBLIGATO OBLIGATO
Book 1 ....50c Book1....50c Book1 ... 50c Bookl ... 50c
Book 2 ....50c Book2 ....50c Book2...50c Book2.. . .50c
Book 3 ....50c Book 3 ....50c Book3 ... .50c Book3 ..  50c
Book 4 ....50c Book4 ....50c Book4 ...50c Book4 .. . .50c
Book 5 ....50c Book5 ....50c Book5 ....50c Book5 .. . 50c

PIANO

(Accompaniment)
Book 1 ... .50c
Book 2 ... 50c
Book 3 ....50c
Book 4 ... 50c

Book 5 ... 50c

"= WALTER JACOBS, Inc. %

\
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A List of

WHERE MELODY IS ALWAYS FOR SALE

MELODY AGENTS Patronize Them

We will be responsible for all subscriptions placed through these duly authorized agents.
Twelve Months $1.50

Single Copy 15 cents

Eight Months $1.00

Canada: The year, $1.75

Foreign, $2.00

Beanning
Los Angeles
Oakland

San Diego
San Francisco

Santa Barbara
Véntura

Denver

Greeley

Bridgeport
Hartford

"Stamford

Waterbury
Washington
Atlanta
Savannah

Aurora
Chicago

Danville

Evansville
Indianapolis

Cedar Rapids
Des Moines

West Point

Wichita

Louisville

Bangor

Eastport
Lewiston

Norway
Portland
Waterville

Baltimore

gevetly

California
F. M. Rhomberg
Southern California Music Co . So.B'way
Wm. L. Belrose, 1209 Washington St.
Thearle Music Co., 640-644 Broadway
Adrian-Reece, Inc., 908 Market St.
Johu P, Broder, Inc., 244 Stockton St.
San Francisco News Co., 747 Howard St.
Sherman, Clay & Co., Kearny & Sutter
F. Reinhardt, 6 W. Ortega St.
J. R. Brakey, Box 357

Colorado
Denver Music Co., 1538 Stout St.
Knight-Campbell Muslc Co., 1625 Calif
Robert D. Sharp Music Co., 8’3 15th St.
Chas. E. Wells Music Co., 1626 Calif. St.
Kimbrel Music Co., 931 9th Ave.

Connecticut
Sonnenberg Music Co., Inc., 1127 Broad
C.C.Church, ¢/o Brown & Thomson Co.
Farris Music Store, 173 Asylum St.
Sedgwick & Casey, 163 Asylum St.
J. H. Short, 495 Main St.
McCoy's, Inc., 158 Grand St.

District Columbia
. S. Ernest Philpitt, 1300 G St., N, W,
J. Edgar Robinson, 1306 G St., N. W.

Georgia
Cable Piano Co.
M. E. Correa, 103 No. Pryor St.
Alnutt Music Co., 114 E. Broughton St.

Illinois
Sadler's Music Store, 5¢ So. Broadway
Axel W, Christensen, 20 E. Jackson Blvd.
Gamble Hinged Music Co., E. Van Buren
Lyon & Healy, Papular Music Departm't
Western Book & Stationery Co., Wabash
Benjamin Temple of Music, Vermillion St

Indiana
Harding & Miller Music Co., 524 Main St
Carlin Music Co., 143 E. Washington St.
Fuller-Ryde Music Co., 27 E. Ohio St.

Towa
H. C. Waite Music Co., 225 So. 3rd St.
W. H. Lehman Co., 320 W. 8th St.
J. Wilkinson, 312 K. P. Block
Ben. Bruick

Lansas
Saunders Music Co.
E. B, Guild Music Co.
J. 0. Adams Music Co.

Kentucky
Krausgill Piano Co., 309 W. Walnut St,
J. Forrest Thompson, 231 So. Fourth Av

Maine
Andrews Music House, 98 Main St.
D. L. Carver, 25 Broad &t.
R. A, Burr
A. Laurence & Co., 359 Lisbon St.
W. L. Lothrop, 186 Lisbon St.
Howe's Music Store, 134 Main St.
Cressey & Allen, 534 Congress St.
H. T. Drew, 105 Main St.

Maryland
Carl C. Holzapfel 222 W, Fayette St.
G. Fred Kranz Music Co., 303 N. Charles

Massachusetts
Carrle E. Morgan, 260 Cabot St.

Brockton

Fall River

Fitchburg
Holyoke
Leominstes
Lowell
Lynn

Christ; School of Music, Washington
Oliver Ditson Co., 178 Tremont St.
Krey Music Co., 361 Washington St.
C.W. Thompson & Co., Park St.
Central Music Co., 22 Center St.
Andrew Grant Piano Co., 126 Main st.
Old Colony Piano Co., 12 Main St.
Mrs, F. A, Forest, 174 So. Main St.
Hall's Music Store, 168 Bank St.

B. L. Rich & Co., 365 Main St.
John T, Roy Co., 168-170 High St.
Anthony L, Ciampa, 5 Main St.
Ed. L. Turcot, 496 Merrimack St.
Music Shop, 147 Munroe St.

Mansfield
New Bedford

Pittsfield
Southbridge
Worcester

Ann Arbor
Battle Creek
Detroit

Flint

Grand Rapids
Kalamazoo
Reed City

Cloquet
Minneapnlis

St. Paul
Virginia

Kansas City

St. Louis
Sedalia

Lincoln

Dover

Keene
Manchester
Nashua
Plymouth
Somersworth

Camden
Jersey City
Newark

Albany
Bufialo

Elmira
Gouverneur
Ithaca

Malone
Mount Vernon
New York City
Poughkeepsie
Rochester

Schenectady
Syracuse

Utica"
Greensboro
Fargo

Canton
Cincinnati

‘Cleveland

Columbus

Dayton
Toledo

Youngstown

Zanesville

C. H. Pratt

Dion Piano Co., 1433 Acushr e,
F. Forest & Co., 1041 Acushnet Ave.
Escher Music Co., 215 North St,

C. E. Hill, 9 Hamilton St.

C. E. Steere, 18 Mechanic St.

Michigan
Univ y Nhhix: Store
Chas. E. Roat C
Willard Bryant, _ls Woodward Ave.
Grinnell Bros., Woodward Ave.
Emil G. Picha, Gratiot Station
Adalbert W. May, 706 No. Saginaw St.
Friedrich Music House, 206 Monroe Ave.
Music Shop, 1st National Bank Bldg.
L. A. Keller & Sons

Minnesota
Cloquet Music Store
H. P. Blakkestad, 710 Marquette Ave.
Metropolitan Music Co., 41 So. 6th St
Paul A. Schmitt, 729 Nicolett Ave.
Peyer Music Co.
Brist's Music Store, 214 Chestnut St.

Missouri
Victor Arnold Music Co., 11th St.
Waunderlich Piano Co., 1015 Grand Ave.
Hunleth Music Co., 516 Locust St.
A, W. Perry's Sons

Nebraska
Edw. J. Walt.

New Hampshire
Lothrop Piano Co.
Henry J. Vigneault, 49 Roxbury St.
Ernest W. Guillemette, 801 Elm St.
John W, Knox, 82 West Pearl St.
Bailey's Music Rooms
August M. Jean, 179 Main St.

New Jersey
Friant Music Co 90+ Broadw. 1\
\lhn A. Love, 202

K. DeLemos
John Friedman,

Co., 657 Brmr’ St.
107 Springfield Ave.

\c“ ‘: ork
E.S T

n, 44 West 34th St.
¢ Co., 358 Main St.
3 Bldg.
C (. C’\u'du\ Co., ¢/o Sivley, Lindsay
& Curr
Gibbons & Stone
Levis Mule Store, 39 Soutit Ave.

G. A. Cassedy & Co.
Godarc Tusic Store, Vanderbilt Square
Phoenix-Kline Music Co., W. Jefferson St

Peate’s, 122 Columbia St.

North Carolina
Greensboro Music Co.

North Dakota
Stone Piano Co., Stone Block

Ohio
John A, Berger, 307 Market Ave., So.
Joseph Krolage Music Co., 424 Race St.
Willis Music Co., 137 West Fourth St.
Carl Carlton Music House, 218Erie Bldg.
Christensen School of Music, 301 Euclid
McMillin Music Co., 2053 East 9th St.
G. Schirmer, Inc., 45 The Arcade
H. J. Votteler & Son, 37 The Arcade
Goldsmith's Music Storc, 69 So. High St.
Heaton's Music Store, 231 North High St.
J. C. Meredith, 25 West 4th St.
Ignaz Fischer, 618 Madison Ave.
McCormick Music Co., 417 St. Clair St.
Warner's Music Shop, 4 Hippodrome Arec.
Yahrling-Rayner Co.
H. D. Munson & Sons' Music Co.

Oklahoma
Oklahoma City Frederickson-Kroh Music Co.

Portland

Prineville
Emaus
Erie
Honesdale
Lancaster

N. Kensington
Philadelphia

Pittsburgh

Reading
Scranton
Wilkes-Barre

Pawtucket
Providence

Faith

Chattanooga
Nashville

Austin
Dallas

Fort Worth
Galveston
Houston

Provo
Salt Lake City

Burlington

Bellingham
Seattle

Spokane
Tacoma

La Crosse
Milwaukee
Monroe
Sheboygan
Casper
‘Granby, Que.
Toronto, Ont.

Montreal, Que.

Sherbrooke, Qu.
Vancouver,B.C.

Australia
Holland
Japan
bouth Africa
Sweden

W. Australia

. G. De Stefano, 5

Oregon

N. Hodgson. 249 Alder St.
Oregon Eiler's Musi
Parker, 515 Ei
Seiberling-Lucas Music
I, Lafler

Music Bldg.
Co., 125 4th St.

Pennsylvania
Will M. Jarrett
A. L. LeJeal, 1007 State St.
Jos. A, Weber, 1111 >each St.
Jenkins Musi
Kirk-Johnson & ( o., 11) 18 W. King St.
Cooper Bros., 834 ith Ave.
1 South 8th St.
A. Laux's Music Store, 3239 N. Front St.
Hyman L. Morris, 153 North 8th St,
John Wanamaker, Sheet Music Dept.
H. A, Weymann & Son, Inc., Chestnut St.
H. A. Becker Music Co., Ohio St., N, S,
William Sahner, 21 Mount Oliver St.
Volkwein Bros., 516 Smithfield St.
W. H. Witt Music Co., 110 5th Ave.
Howard E. Gerhardt, 625 Penn, St.
C. K. Whitner & Co., 438-444 Penn. Sq.
N. A. Hulbert, 117 Wyoming Ave.
Powell & Cl ler, 132 W Mnngton Ave
Ludwig & Co. South Main St.

Rhode Island
Meiklejohn Music Co.
John J. Fitzpatrick, c/o Shepard Co

South Dakota
Bernd Music Co.

Tennessee )
Southern Standard Music Co., E. 8th St.
H. A. French, 604 Church St.

Texas
J. R. Reed Music Co.
Bush & Gerts
Fort Worth Music Co., 610 Houston St.
Thos. Goggan & Bros.
Thos. Goggan & Bros.

Utah
Columbia Music Co., 176 W, Centre St.
Consolidated Music Co.

Vermont
Bailey's Music Rooms

Washington

Chas. A. Rohrbacker, Cor. Bay & Holly
Barks-Parker Music Co., 1611 4th Ave.
Bernard ‘B. Brin, Pantages Bldg.
Bush & Lane Piano Co., 1519 3rd Ave.
W. Martius, 1009 1st Ave.
A. Mattson, 1904 Gth Ave.
Wood's Music Co., 1617 3rd Ave.
Spol\dne Eiler's Music House

A. A. Tayler Co., 928 Broadway

Wisconsin
l‘red Leithold Piano Co., 325 Main St.
C. J. Hambitzer, 417 Broadway
Wi, A. Kaun Music Co., 90 Wisconsin St.
M. Earl Clark
H. Buchheim Music Co., 515 N. 8th St.

Wyoming
Richter Music Co.

Canada
Monty Bros.
Nordheimer Piano & Music Co.
Whaley, Royce & Co., 237 Yonge St.
Dupuis Freres, 447 St. Catherine St.
J.W. Shaw & Co., 356 St. Catherine St.W.
J. E. Turcot, 115 St. Catherine St., E.
Winner's Music House .
H. C. Wilson & Sons, 144 Wellington St
Walter F. Evans & Co.

Foreign

s 8
L. F. Collin, Pty., Ltd., Melbourne

D. Keetbaas, 820 Hoefkade, Den Haag
Kyoyeki Shosha, Kyobashi-ku, Tokyo
Hubert McKechnie, Durban, Natal
Gerhard Ohrn, Wallgaten 27, Gothenberg
Musicians Supply Co., Maylands

L. G. Wearmouth & Co., East Perth

WALTER JACOBS, Publisher, 8 Bosworth Street, BOSTON, MASS., U.S. A.




nations, complete.

Learn to Determine Chords,
Blue Harmony, Space-fillers, Song Writing, Cl
Each topic treated with infinite care and detail.

Why experiment blindly with songs> Get a FOUNDATION for conscious Improvision,
Synopsis of Course. Mail the coupon.

1. Treble Notes 62. Half Tones with Fills
2, Bass Notes 63. Half Tone Treble Rag
3. Time Elements 64. How ro Get a Melody
4. Elements of Notation 65, Double Waltz Bass
5. Use of Hands 66, Over Octave Treble
6. Use of Pedal 67. Determining Count
7. Treatment of Melody 68. Effective Metres
8. Keyboard Chordination 69, Breaking Oc
9% 'l(runspnsili()n 70. Repeated Phrases
| 10. Ear Playing 71. Half Tone Discord
| 11. Improvising 72. Incomplete Forms
| 12, Composing 73. Designing a Metre
{ 13.  Chime of the 4th 74. Departure of Train
14, Modulation 75. Chromatic Bass
15, Faking 76. Inversion Bass
16, Melody in Left Hand 77. Over Octave Bass
17, Memorizing 78. Chinese Discord
18, Jazz (Genuine) 79. Discord Treble
19. Off-Hand Accompaniments 80. Octave Mordent
20, How to Play Two Pieces at  81. Graced Triplet
Once 82, Double Bass Rag
21, Blues K 83. The Chromatic
22, Doubled Bass 84, Double See Saw
23, Chord Breaking 85. Slow Drag Bass
24, Harmonizing Tables 86. Half Tone Bass
25, Natural Progressions 87. Second Metre
26, Fifteen Rules for Syncopating 88, Diatonic Bass
27, Altered Tonic Harmonics 89. Popular Style
28, Altered Seventh Harmonics 90, Fourth Metre
29, Complete Chord Chart 91. Hatfield Bass
30. Determining the Harmony 92. Breaking Chords
31, Chromatic Embellishment 93. Waltz Metres
32, Developing Note Reading 94, Thumb Melody
33. Melody Structure 95. Breaking Octaves
34, Octave Chime 96, Octave Glide
35, Syncopating 1 Note 97. Bell Treble
36. Syncopating 2 Notes 98. Elaboration
37. Syncopating 3 Notes 99. Diatonic Rag
38, Syncopating 4 Notes 100. Chromatic Rag
39, The Arpeggios 101. The Advance
40. Major Scales 102. Half Tones
41, Minor Scales 103. First Metre
42, The Tremolo 104, Reverse Bass
43, The Trill 105, Ballad Bass
44. Low Form 106. Cabaret Bass
45, Turn 107. Climax Bass
46, Mordent 108. Third Metre
47. Endings 109. See Saw Bass
48. Lead Sheets 110. Half Tone Rag
49, Half Tone with Melody Note 111, The Delay
50. How to Accompany the Melody 112. The Grace
51, Using Tie and Combining 113, Drum Bass
Stems 114, Crash Bass
52, Combinations tobe Memorized 115. Skip Bass
~53. Half Tone with all Members 116. City Style
54, Raise and Grace Combined 117. The Tie
55, Preliminary for Beginners 118. Bell
56. Foreword to Note Section 119, Rumble
57. Accompaniment in Right 120. Foghorn
Hand 121, The 5-8 Rag
58, Diatonic Embellishment 122, Bass Drum
59. Single and Double Fill 123. Keene Bass
60, Harmony Tone Treble Rag 124, Scale Bass
61, Modulatory Arrangement 125, Organ Bass

PIANO INSTRUCTION

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman'’s Piano Forms (110 pages) is the only book in existence printing these chord combi-

126.
127,
128,
129,
130.

163,

Using the musical “elements” through

Form P laying———
A NE Yllv’ IDEA

limited “Forms;” comprising Effects

and Embellishments unknown in print-
ed music. Teaches everything you

have dreamed about, and longed to do.

Then breathe two words: “At last.”

——  SYNOPSIS OF COURSE

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike's Finish
Static Bass

Third Spacer

164,
165.
166.
167.
168,
169.
170.
171,
172,
173.
174,
175.
176.
177.
178.
179.

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P, N.
Pep Tone
Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note

.. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
ever Breaks, Ear Playing and 247 other subjects, listed below.

Learn the Principle back of it all. Read the

Third Filler
Chromatic to V. N.
With Half-Tone
Last End

Blue Obligato
Double Octave Bass
Forecast Bass

First Spacer
Quarter Triplet

I. B. Ending
Second Filler

Run to 4
Tomorrow Style
Waterman Bass
New Type

Frank's Final
Second Spacer
Discord Scale
Treble Sixths
Half-Step Bass
Double Two
Arpeggios Bass
Half-Step Treble
Jerkins Bass
Discord Obligato
Suspended P. N.
On Chord Tones
With Passing Note
Ad Lib Run to V. N.
Dia. Trip. Down V. N,
Fifth Filler

Chro. Trip, Up V. N,
Fourth Filler

To any C. Tone
Whites Bass

Fifth Spacer
Octave Chromatic
Half-Dis, Treble
Ninths

Tenths

Split Bass

Spacer or Ending

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.
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A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

FEATURES IN THIS ISSUE

PLAYING THE MOVIES. By A. €. E. Schonemann
An interview with Nathaniel Finston, Musical Director of the Chicago Theatre
MASTER VERSUS PUPIL. By Frederie W, Burryg®
TITE WITY OF TITE GOOD OL" UNN A /‘,‘;‘H
A TEN-LESSON (COURSE IN MOTION PICTURE l’fl,\YlXiﬁ?"

By Maude Stolley MeGill \e ‘,@.ﬁ’,;-
\%%, "

AN AMERICAN SCHOOL OF MUSIC. By Georee INfgy -y
THE MOUTH-ORGAN

MUSIC

NAKILA. By R. S, Stoughton
Algerian Dance
MEDITATION. By Gerald Frazee
Valse Poetique
HHOP LOO. By IFrank 1. Hersom
Chinese Novelty
THE DINTE RUBE. By Thos. S, Allen

Characteristic March

220 SUPERBA
THEATRE BLDG.

LOS ANGELES
CALIFORNIA
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