nations, complete.

Learn to Determine Chords,
Blue Harmony, Space-fillers, Song Writing, Cl
Each topic treated with infinite care and detail.

Why experiment blindly with songs> Get a FOUNDATION for conscious Improvision,
Synopsis of Course. Mail the coupon.

1. Treble Notes 62. Half Tones with Fills
2, Bass Notes 63. Half Tone Treble Rag
3. Time Elements 64. How ro Get a Melody
4. Elements of Notation 65, Double Waltz Bass
5. Use of Hands 66, Over Octave Treble
6. Use of Pedal 67. Determining Count
7. Treatment of Melody 68. Effective Metres
8. Keyboard Chordination 69, Breaking Oc
9% 'l(runspnsili()n 70. Repeated Phrases
| 10. Ear Playing 71. Half Tone Discord
| 11. Improvising 72. Incomplete Forms
| 12, Composing 73. Designing a Metre
{ 13.  Chime of the 4th 74. Departure of Train
14, Modulation 75. Chromatic Bass
15, Faking 76. Inversion Bass
16, Melody in Left Hand 77. Over Octave Bass
17, Memorizing 78. Chinese Discord
18, Jazz (Genuine) 79. Discord Treble
19. Off-Hand Accompaniments 80. Octave Mordent
20, How to Play Two Pieces at  81. Graced Triplet
Once 82, Double Bass Rag
21, Blues K 83. The Chromatic
22, Doubled Bass 84, Double See Saw
23, Chord Breaking 85. Slow Drag Bass
24, Harmonizing Tables 86. Half Tone Bass
25, Natural Progressions 87. Second Metre
26, Fifteen Rules for Syncopating 88, Diatonic Bass
27, Altered Tonic Harmonics 89. Popular Style
28, Altered Seventh Harmonics 90, Fourth Metre
29, Complete Chord Chart 91. Hatfield Bass
30. Determining the Harmony 92. Breaking Chords
31, Chromatic Embellishment 93. Waltz Metres
32, Developing Note Reading 94, Thumb Melody
33. Melody Structure 95. Breaking Octaves
34, Octave Chime 96, Octave Glide
35, Syncopating 1 Note 97. Bell Treble
36. Syncopating 2 Notes 98. Elaboration
37. Syncopating 3 Notes 99. Diatonic Rag
38, Syncopating 4 Notes 100. Chromatic Rag
39, The Arpeggios 101. The Advance
40. Major Scales 102. Half Tones
41, Minor Scales 103. First Metre
42, The Tremolo 104, Reverse Bass
43, The Trill 105, Ballad Bass
44. Low Form 106. Cabaret Bass
45, Turn 107. Climax Bass
46, Mordent 108. Third Metre
47. Endings 109. See Saw Bass
48. Lead Sheets 110. Half Tone Rag
49, Half Tone with Melody Note 111, The Delay
50. How to Accompany the Melody 112. The Grace
51, Using Tie and Combining 113, Drum Bass
Stems 114, Crash Bass
52, Combinations tobe Memorized 115. Skip Bass
~53. Half Tone with all Members 116. City Style
54, Raise and Grace Combined 117. The Tie
55, Preliminary for Beginners 118. Bell
56. Foreword to Note Section 119, Rumble
57. Accompaniment in Right 120. Foghorn
Hand 121, The 5-8 Rag
58, Diatonic Embellishment 122, Bass Drum
59. Single and Double Fill 123. Keene Bass
60, Harmony Tone Treble Rag 124, Scale Bass
61, Modulatory Arrangement 125, Organ Bass

PIANO INSTRUCTION

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman'’s Piano Forms (110 pages) is the only book in existence printing these chord combi-

126.
127,
128,
129,
130.

163,

Using the musical “elements” through

Form P laying———
A NE Yllv’ IDEA

limited “Forms;” comprising Effects

and Embellishments unknown in print-
ed music. Teaches everything you

have dreamed about, and longed to do.

Then breathe two words: “At last.”

——  SYNOPSIS OF COURSE

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike's Finish
Static Bass

Third Spacer

164,
165.
166.
167.
168,
169.
170.
171,
172,
173.
174,
175.
176.
177.
178.
179.

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P, N.
Pep Tone
Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note

.. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
ever Breaks, Ear Playing and 247 other subjects, listed below.

Learn the Principle back of it all. Read the

Third Filler
Chromatic to V. N.
With Half-Tone
Last End

Blue Obligato
Double Octave Bass
Forecast Bass

First Spacer
Quarter Triplet

I. B. Ending
Second Filler

Run to 4
Tomorrow Style
Waterman Bass
New Type

Frank's Final
Second Spacer
Discord Scale
Treble Sixths
Half-Step Bass
Double Two
Arpeggios Bass
Half-Step Treble
Jerkins Bass
Discord Obligato
Suspended P. N.
On Chord Tones
With Passing Note
Ad Lib Run to V. N.
Dia. Trip. Down V. N,
Fifth Filler

Chro. Trip, Up V. N,
Fourth Filler

To any C. Tone
Whites Bass

Fifth Spacer
Octave Chromatic
Half-Dis, Treble
Ninths

Tenths

Split Bass

Spacer or Ending

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
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We Have 1n Stock
e s

Three Melodious SUITES for Pianoforte | Own Arranging ||| . e s a Few

Home," for nobody can do that sacred song

CORRECTLY AND EASILY Jjustice with the lights out in the tavern.

Such is the way that the Columbia Record

WITH THE AID OF THE rejoices and regrets in the same breath. Complete Sets |

Speaking of the old songs and their wri-

] L [
ters: On March 26th a benefit performance OI:
' was given in New York City for Charles B.
OV [ Lawlor—the man who wrote the once fam-
i ous song, “The Sidewalks of New York.”

" COMPOSER’S Besides being a word-writer for his own
i songs, a composer and popular publisher, it
BY THEO BEND]X | seems that Charles K. Harris is also a vocal-
. ist. He recently radiophoned his latest
“mother” song, “My Mother's Melodies,” to
a “listening-in” audience estimated at more
than a million people, Versatility hitched to

Claimed by the Composer to be his best work “get there” ability will about fill the bill. for

By J. LUDWIG FRANK “The Angel Child!” Have you ever been

introduced to one of these precocious prodi-
Tremendously popular for Band and Orchestra gies? Generally speaking it's the wonder 1 92 1

YOU CAN DO ALL YOUR Music Mart Meanderings

Mhi‘a < : = " aeQ T .
This chart shows the compass kid that fool-parents are always trying to

g x| show off before bored people, and who in
and pltdl of ev ery Instrument the showing usually makes only a holy show
The Gentle Dove (A love SONY R e e sed in th .S, an urope as of itself as a noxious nuisance, But there
g L . B S4e et used in the . a I 2 ; o, :
. . are exceptions, and one such (as regards
. ) compared with the pianoforte. : : /) is “The Ange
The Broken-Hearted Sparrow (A pathetic appeal)... S %4 et ompared p both parent and progeny) is “The Angel
s net B Child” for which M, Witmark & Sons stand
. . A newly revised and complete as the publishing parent—a song which cse We Ve
The Merry Lark (\ JOVOUS “lg‘])l ) e - o ode net seems to stand any amount of showing off

edition (32x38 inches) is now on

without falling down on the showing, Its N
The Magpie t assallioasas e 5 sale for $1.50 at dealers and is also advent into the song-world was celebrated M g Zlnes
gpie and the Parrot (A quarrelsome humoresque) oo 34 net e » _ by a big “Angel Child” week in the United aga
obtainable direct from the pub- States and Canada (April 8d to 8th), and .
lishers now there comes another big showing oft contain

through such recording companies as the
Victor, Edison, Brunswick and Columbia—

the latter company on one side of a double 44 P.
| . record showing the song as sung by Al Jol- lano 0 0s |
Mr. J. Ludwig Frank has had son, while the reverse side shows it ar- !
| . . . ranged as a fox-trot dance. Some showing
Oy Own a es Ove cenes many years of experience in di- off! d

recting and supervising orchestras.
BY FRANK E. HERSOM

Alfectionately dedicated to
THE FIVE LITTLE BLAKERS

“Coo-Coo!” Every time you hear this fool-
His terms for teaching his spe- chirp from some simpering silly on the

an
. L street you probably feel like smashi the
BY CHARLES BENDIX cialties—theory, harmony and “Willy” who chirps it, (but \é;e:llllyl(:ullilgzlx' 1iL 4 Songs

sung by some snappy singer (on the stage
or through the records) you more probably

composition, and for orchestrating
m 2 N
1. The Meeting

. songs, choruses, cantatas and op- Will fleel like SI}“}Sh‘ing the speed limit to While this stock lasts we
1. lllTl‘ll(llH'Ilun To Bussell 9 R S e . get the song. It's a new fox-trot nove'zltyy‘ . . )
2. homanz erettas for schools and colleges song by Al Jolson and Bud de Sylva that’s w1ll mall, pOStpald, on
2. The Tin Soldiers To Budd ) ) bl His. i now in the publishing hands of the Sunshine 5 |
| 3 o1 hHatio . usic Company o ew York, and is said recel 0 |
2 s Suddy 3. Perturhation are very reasonable e is also Music Co of New York, and is sal pt f ‘
3. Dance of the Dolls To Dolly 1B 1 an expert proof reader and copy- |f | to be & “Coo-Coo” of a song. |
' o arearolie 8 . . « "
4. Jack in the Box To Harry ’ ist and will skillfully correct your My Wee Little Hut on the Hill,” words $ I O O
h (A, = “, A l l, & B .]] A . . . and music by Horace Gleeson, and “In the L
2. The Wooden Horses To Allon o EGIIE Dells manuseripts for publication. Tree Tops High” (both McCormack singing
A = [ US KNOW YOUR NEEDS speclalties); two novelties, “The Angel
‘ LET : Cake” by Clay Smith, and “Two Frogs” by ;
Complete 94c net Complete 75¢ net Mary V. and Dorothy Howell; “Little Bro- First Come
P We off onal in ther's Lullaby,” adapted from the Flemish o
offer you our pers n- | )
. . y . p by Adrian Ross; “Harlequin,” a Wilfred FlrSt Served
. . . L terest in your requirements. Sanderson number; “A Road Song”; “A Lit-
If not in stock with your local dealer, we will mail direct tle Coon’s Prayer,” and “The Hole in the Address all orders direct to
: ) —_— Fence” are all recent releases to the music i
to you postpaid on receipt of net price quoted. trtlo by Badeey & Comgany. w ALTER J ACOBS l
; “People Like Us.” That might mean sim- nc'
WALTER JACOB l Jo Lo Frank CO. flarity or popularity, just whichever way you !
) . interpret the word “like.” It probably will
. S’ nc. 8 Bosworth Sto, BOStOl‘l, MaSS. 43 E. McMillan Street mean popularity, however, because it is a 8 Bosworth Street
e clean comedy song with a laugh all through B M
CINCINNATI OHIO it. It's a new Feist novelty number with oston, IVlass.
an attractive rhythm, and is also issued as
= a fox-trot dance number,
y = e ~ o — ———— -
A
: ¥
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MAGNIFICENT
DOLORES
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LAW AND ORDER
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BOSTON, MASS. U.S.A.

Copyrigfted for All Countries by Walter Jacobs Inc
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CONTENTS

EE Bagleg

P Hans Flath
H.J.Crothy

‘Nei[ Moret
Jos‘eplm E Wagnor
Victor G. Boehnlein
George L.C/obb

b

“JACOBY
PIANG
FOLI0Y”

14 Volumes

(102 Copyrighted
original instrumental
compositions)

—and—

“JACOBS’
INCIDENTAL
MUSIC”

3 Volumes

(24 Practical
Dramatic Numbers
and 21 Excerpts from

the Master
Composers) for

Only $8.50

is just that—
The ‘‘Biggest Boon
and Bargain ever
offered the Photo-
Play Pianist”’

“He who hesitates
is lost.”

Please your Public
and your Manager
then you’ll BULGE
YOUR POCKET-
BOOK.

"X me SEE OPPOSITE PAGE

Not a Dream but a Réality"

The PHOTO-PLAY PIANIST'S

COMPLETE |IBRARY for $8.50

With the “JACOBS’ PIANO FOLIOS” and “JACOBS’ INCIDENTAL MUSIC” the Pianist is
Set for ANY Scene or Situation : ;

ORCHESTRA LEADERS take notet - Practically every number in these Folios is published separately f¢r Full Orchestra and Piano, Send for the “WALTER JACOBS ORCHESTRA CATALOG.”

JACOBS’ PIANO FOLIO |
OF NOVELETTES, NO. 1
For Neutral Scenes, Filling-In and Cheerful

JACOBS’ PIANO FOLIO
OF TONE-POEMS AND REVERIES, NO. 1

For Scenes of Romance, Reverie and Pathos

JACOBS’ PIANO FOLIO
OF BALLETS AND CONCERT WALTZES, NO. 1

For the Ball-Room, Classic Dance 2nd

Situations :
1. Flickering Firelight........... Arthur A. Penn 1. Sleepy Hollow.............. o Th\os. S. Allen ' Becq’“““
M e e P. Hans Flath 2. Enchanted Moments. .. Bernisne G. Clements 1. Nymphs of the Nile........ Frank E. Hersom
3i Expectanicy. .o i swven s aui Norman Leigh 3. Glowing Embers.......... H. Howard Cheney 2. Myriad Dancer.........,... .. Thos, S. Allen,
4. Woodland Fancies...... Beiniene G Clements 4 Alter-Glow .x o v swivnis ao s George L. Cobb 3. Love Notes................ Frank E. Hersom'
5. Dance of the Pussy Willows. ... Frank Wegman 5. Fireside Thoughts............. Gerald Frazee 4. Flight of the Birds..... vevern . W. M. Rice
6. The Chirpers........... et Chas. Franlk 6. Drift and Dream............. . R. E. Hildreth L e e Norman Leigh
7. Milady Dainty................ Gerald Frazee 7. Beautiful Visions............ Elizabeth Strong [0 {1 5T — Bernisne G, Clements
Price, 50 Cents net Price, 50 Cents net Price, 50 Cents net
JACOBS’ PIANO FOLIO OF RAGS, NO. 1 JACOBS’ PIANO FOLIO : JACOBS’ PIANO FOLIO
o : : OF FOX TROTS AND BLUES, NO. OF ONE-STEPS, NO. 1",
bor Cumady, Acns)i);l]l;and Otber Lively Jingle Stuff for the Jazz-Boys and Cabaret Scenes For Comedy, Western and Comic Hurry

. 1. Jazzin’ the Chimes ......... James C. Osborne 1. Peter Gink .........co0vvnnn. George L. Cobb
1. Turlu'sl] Towel Rag ............ Thos. 5. Allen 2o Amonestra .. ssin con v C. Fred'k Clark 2. Kiddie Land ...l A. J. Weidt
?- Dust ’Em e George L. Cobb 3. Irish Confetti 5:1is s sivivs s George L. Cobb 3. Some Shape ................. George L. Cobb
3. Persian Lamb Rag ............ Percy Wenrich 4. Ken-Tuc-Kee ................... A. J. Weidt IR 1T 0TS —— George L. Cobb
4. Lazy Lu!&e TR ..Geo. J. Philpot 5. Those Broncho Blues. . . .Bernisne G. Clements 5. Stepping the Scale ........... C. Fred'k Clark
5. All-of-a Twist .............. Frank E. Hersom 6. Bone-Head Blues ............. Leo Gordon i Alhambra ; ., c55 v sz o505 George L. Cobb
6. Cracked lce Rag ............. George L. Cobb 7. Gob Ashore .................. Norman Leigh 7. Dixie Doin’s .. .............. Norman Leigh
T. Meteor Rag: : 505 o v o Arthur C. Morse 8. HopsScotch v oo s v v ssod George L. Cobb 8. Umpah! Umpah! .. ... .«..... .George L. Cobb

Price, 50 Cents net

Price, 50 Cents net

Price, 50 Cents net

AT R

JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, NO. 1
For Parades, News Pictorial and Military Tactics

1. Our Director ..........cce.tn.. F. E. Bigelow
2. The Periscope ................ Thos. S. Allen
3 ‘Amerieant Ate: wr s spnn smgng o R. E. Hildrcth
L Tl T T —— Gerald Frazee
5 ‘Oyerithe Top sus mvnis masmnss H. J. Crosby
6. The Idolizers .. ................. W. A. Corey
7. The Aviator ................ James M. Fulton

Price, 50 Cents net

NI W

JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, NO. 1
For Parades, News Pictorial and Military Tactics

1. National Emblem .............. E. E. Bagley
. The Moose ................... P. Hans Flath
. Magnificent .................... H. J. Crosby
CDolores . Neil Moret
. League of Nations ......... Joseph F. Wagner
. The Gartland: . .o cvisuis v Victor G. Bochnlein
 Lawand‘Order . a v oo s George L. Cobb

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF DANCE WALTZES, NO. 1
For Ball-Room, Conventional Scenes and
Neutral Fillers

1. Kiss:oFSpring ; suu ssaslowonss o = Walter Rolfe
2. Hawaiian Sunset .. ... £ g George L. Cobb
3. Drifting Moonbeams . .. .Bernisne G. Clements
4. Odalisque ................... Frank H. Grey
5. Love Lessons ................ George L. Cobb
6. Silv’ry Shadows .. ... @ g *....Gaston Borch
T, Nightrof-Love: - i susi v v swosiie Walter Rolfe

Price, 50 Cents net

JACOBS' PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH
MUSIC, NO. 1
For Racial and National Atmosphere

1o Peek Tt joon vernn somes s George L. Cobb
2 [ theiBazaar:. «ox v sumes amsns 4 Norman Leigh
3. Castilian Beauty ............... Gerald Frazee
4. Heap Big Injun ............. Henry S. Sawyer
5. Sing Ling Ting .............. George L. Cobb
6. Indian Sagwa ................. Thos. S. Allen
7. Whirling Dervish .............. J. W. Lerman

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF CHARACTERISTIC AND DESCRIPTIVE
PIECES, NO. 1
For Rural, Grotesque and Lively Comedy

L.BigBen ....ooveviiiniiinnnns Thos. S. Allen
2 SandiDance; v wn wonsgh sonien g Leo Fricdman
3. Nautical Toddle ............. George L. Cobb
4. Dance of the Skeletons ........ Thos. S. Allen
5. Farmer Bungtown ............. Fred Luscomb
6. Near-Beer ................. L. G. del Castillo
7. Hoop-e-Kack ................. Thos. S. Allen

JACOBS’ PIANO FOLIO
OF CONCERT MISCELLANY, NO. 1

For Classic Scenes of Dignity and Poise

1 Meditation . . v s vomi s Norman Leigh
2. Pastorale Ecossaise ......... Frank E. Hersom
3. Scandinavian Dance .......... Gaston Borch
4. Chansonette .................. Norman Leigh
5. Rustic Twilight ...............0. Walter Rolfe
6. Shadowgraphs ............... Norman Leigh
Ts Memoies « o o s sws fosnss George L. Cobb

Price, 50 Cents net

Price, 50 Cents net

PN BT

JACOBS’ PIANO FOLIO
OF SCHOTTISCHES AND CAPRICES NO. 1
Just the Thing for Frivolity and Flirtations

1. Four Little Blackberries Lawrence B. O'Connor
2 BarnDance . vviimn sownss s psen Ned West
3. Fairy Flirtations i
4. Venetian Beauty

5. Frog Frolics .................. R. E. Hildreth
6. Dance of the Morning Glories .Frank Wegman
7. Among the Flowers ................ Paul Eno

Price, 50 Cents net

JACOBS' PIANO FOLIO OF GALOPS, NO. 1
A Necessity for Chases and Races
. Saddle Back ....... . ... ... Thos. S. Allen

1 .

2. The Ringmaster .......... ... W. K. Whiting
3. AE Nodns s o i sas .. .. Harrie A, Peck
4. The Vixen.... ..... o....... W.K. Whiting
5. 'Round the Ring. ...... ...... Thos. S. Allen
6. Withthe Wind................. R. E. Hildreth
7. Big White Top. . . Victor G. Boehnlein
8, The Plunger. .. ... ... Thos. S. Allen
9. High Stepper .. ... Victor G. Bochnlein

..... R E. Hildreth

10. Sawdust and Spangles. - .
. Thos. S. Allen

11. Whip and Spur.......... ;
Price, 50 Cents net

JACOBS’ INCIDENTAL MUSIC
A Practical Series of Dramatic Music for Motion Fictures
By Harry Norton
Vol. 1 (12 Numbers) 50 Cents net
Vol. 2 (12 Numbers) 50 Cents net

JACOBS’ INCIDENTAL MUSIC
Classic Series '
21 Excerpts from the Master Composers

Themes selected by Adapted and arranged by
Harry Norton R. E. Hildreth

Price, 50 Cents net

!‘H
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- Latest

“MERITORIOUS
MELODIES”
for Piano Solo

An Orchestra arrangement is published in the
Piano Solo key when marked with a* and in a dif-
Jerent key when marked with a t

15¢ Each 7 for $1.00

*AMONESLra. . covnivsisinss C. Fred'k Clark
Fox Trot

Blithesome Stralns......... Gerald Frazee
Waltz

Campmeetin’ Echoes....... Gerald Frazee
Fox Trot

*Castilian Beauty........... Gerald Frazee
Spanish Serenade

Dixie Doin's.......c..ovuues Norman Lelgh
One-Step

*Drift and Dream.......... R. E. Hildreth
Romance

Drifting Moonbeams ....................

................... Bernisne G. Clements

Valse

Dust"Em Off, .o suvmay George L. Cobb
Rag

*Eskimo Shivers........ Frank E. Hersom
Fox Trot

Fireside Thoughts......... Gerald Frazee
Reverie

*Get-A-Way, The......... George L. Cobb
March

tGlowing Embers...... H. Howard Cheney
Tone Poem

tGob Ashore, The.......... Norman Leigh
Fox Trot ;

fHoT-Scotch .............. George L. Cobb
fox Trot

tin a Shady Nook..........R. E. Hildreth
Tete-a-Tete

In the Sheik's Tent....Frank E. Hersom
Oriental Dance

*Jazzin' the Chimes..... James C., Osborne
Fox Trot

Jewels Rare.............. Frank H. Grey
Valse Lento

VKUY 1 asnimaza mienio 20 siaiucom o Frank H. Grey
African Intermezzo

KPsChoo L, coveivsnimeas sias John G. Lais
Fox Trot

I8t o oo vrs wvmamsinmann o Norman Lelgh
Entr' Acte

Love Lessons; .. voius sniis George L. Cobb
Waltz

Love Tyrant, The..Bernisne G. Clements
Waltz

TMagnlflcent .................. H. J. Crosby
Tarch

Mazetta.................. Thos. 8. Alken
A Gypsy Idyl

Meteor Rag........... .Arthur C. Morse

My Senorita............ Frank E. Hersom
A Moonlight Serenade

¥0ver the Topi.w avwesswivis H. J. Crosby
March

¥Peel INiovin.ss svns i s George L. Cobb

Chinese One-Step
*Purple Twilight....Bernisne G. Clements

Novelette

Rustic Twilight............. Walter Rolfe
Reverie

tSilv'ry Shadows............ Gaston Borch
Waltz

tSpring Zephyrs......... L. G. del Castillo
Novelette

tStand BK! .................. Gerald Frazee
Mare

*Starry Jack, The ..R. E. Hildreth
March

"Stegplng the Scale....... C. Fred'k Clark

ne-Step

*Temple Dancer, The.......Norman Leigh
Valse Orientale

'Umgahl Umpah!.......... George L. Cobb

ne-Step Oddity

tVenetian Romance........ R. E. Hildreth
Barcarole

tWith the Wind........ ..-.R. E. Hildreth
Galop

Woodland Fancies....... grReis AR GNE

................... Bernisne G. Clements
Intermezzo Characteristic

WALTER JACOBS, lc. **5zzz =

| old sea-songs that used to give the

Yoou. W o swas swios ..Roy L. Frazee
Fox Trot :

BZamparite. i s o peves st M. L. Lake
Characteristic March

PEZOON i winiios saimssonisnris s ‘Wm. Arnold
Waltzes

Zophlelia i sio i simidions o R. E. Hildreth
Intermezzo

MELODY

MUSIC MART MEANDERINGS
Continued from page 1

seem to be coming back, those good
heavy
bassos such glorious vocal opportunities.
The Sam Fox Publishing Company has re-
cently accepted “Bells of the Sea” from
Arthur J. Lamb and Alfred Salmon, the co-
writers of those two old ocean standbys,
“Asleep in the Deep” and “When the Bell in

They

| the Lighthouse Rings.”

“By the Sapphire Sea” at first’ sight might
conjure up visions of the blue Mediterrane-
an, but this vision extends farther East than
that, It's a new Oriental number music-
visioned by Ted Snyder as a follow-up song
to “The Sheik” that has just been released
by Waterson, Berlin & Snyder.

“Stumbling,” a new number by Z. Con-
frey, is soon to be released in both instru-
mental and vocal form by Leo Feist, Inc.
Confrey, who has made more than one very
happy musical “stumbling,” is the composer
of “Kitten on the Keys” and other piano
novelties. The Feist firm also reports that
sales are continuing big with “Georgia
Rose,” a report that sure takes teeth out of
the old saw about every “Rose” having- its
hidden thorns.

“When the Tide Comes In” is a recent
Feist song hit that has been radio broadcast-
ed by Vera McLean, the Canadian_contralto.

“Harding Blues” has nofhing to do\with
the temperamental condifion of our C
Executive,
the composer of “Wang
at present a member of \{’aul Whitéman’s
famous orchestra, Y

N

“Just a Little Love Song,” ~“Kiss Tﬂg
Again” and “Leave Me With a Smile” would
make bully chapter headings for an up-to-
date love story. They are the popular song
headings of some of the best gellers in Al-
bany, N. Y,, so say the music dealers in that
city,

“Let bygones be bygones” runs the old
saying and meaning literally “forget 'em'—
a forgetting which doesn’t apply to “By-
gones,” a new release by Harms, Inc., of
New York. This same firm has also released
a new fox-trot comedy song—“Oh Say, Oh
Sue"—for which Irving- Caesar and Joseph
Meyer did the happy “Oh Say (ing), Oh Sue
(ing).”

“All Babies Look Alike To Me"—accord-
ing to James Quallan Dixon, the composer
of this song. It's a bet that this particular
song-baby from his own brain doesn’t “look
alike” other babies to him. The Sovereign
Publishing Company of Buffalo is printing
godfather to the baby.

“Night After Night” is the title of the
first song release by the Princeton Music
Company of New York City—a new publish-
ing concern launched by Violinsky, composer
of “When Francis Dances with Me,” “Vamp-
ing Rose” and others.
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Playing the Mowies

An Interview with Nathaniel Finston, Musical Director of the Chicago Theatre

By A..C. E. Schonemann

as an art, but it might better be termed a science where-

in the human element plays the most conspicuous part,
and it is with this thought—public taste—in mind, that
Nathaniel Finston, musical dircctor of the Chicago Theatre
Orchestra, builds from week to week his musical programs.
Mr. Finston contends that the greatest measure of suceess in
playing the movies has came to him through his knowledee of
and his success in fathoming publie likes and dislikes.

The best book, the masterpieces of musie, the great works
of art and the mightiest achicvements of man have invariably
been dominated by this same force which is constantly assert-
ing itself in one form or another. It reveals itself wherever
and whenever one comes -in contact with men, women and
children. It is found in the family cirele and in an audience
of 20,000. Tt is the tremendous underlying force that makes
life what it is; it is the human force that throbs and animates
life.

Satisfying publie taste according to Mr. Finston calls for
tact and an understanding of human nature, and especially
is this true in supplying any form of entertainment.
Audiences as a general rule are responsive and ever alert to
manifest approval when any form of entertainment appeals
to them, but changes in taste are like conflicting winds that
apparently blow from one direction and yet spend their foree
in the opposite.

““The people who visit movie houses today enjoy diversi-
fied forms of entertainment, and as for the music, when you
play in the vernacular and play for the masses you can rest
assured you will satisfy ninety per cent of your audiences,”’
said Mr. Finston. ‘“In other words, the American people
know what they want and the answer to the question of what
the public likes in movie music is to satisfy that want. Va-
riety when offered in music invariably will find a response in
an audience; sprinkle in the jazz, add a touch of Bach and
Wagner, and set it all off with a dainty waltz, a ballet number
and a tone poem and briefly you have the answer to what the
public likes.

“The average moving picture audience today is not com-
posed of Beethoven fans or jazz fans; it would not be fair to
call such an audience a highbrow audience or a lowbhrow au-
dience. The people that go to the movies today are high and
low, rich and poor, and when you provide music for these
people you must give them the things they like as well as the
things that might strike a new musical thought, If you play

LAYING moving pictures successfully may be regarded
2] A A

Brahms and Tschaikowsky follow them up with something
lively, and if an old familiar tune will add color and variety,
play it.”’ :

Mr. Finston is an enthusiastic believer in varied programs,
and contends that the best proof of the wisdom of his argu-
ment is the box office where the weekly receipts always
reflect the success of the show. e argues that taking every-
thing into consideration—even the weather and general busi-
ness conditions—the box office is the barometer. by which it is
possible to determine public taste in regard to a show. He
also believes in the appreciation of the audience as manifested
in applause; also in the letters he receives from time to time
and the casual opinions that pass from the audience as it files
out of the theatre.

“Take any andience and it is an interesting and fascinat-
ing study,”” he said. “‘One must always be alert to know just
how the public is going to accept your work; time and again
there is the applause that is spontaneous, and often there is
the handelapping that is sincere and expressive, and yet it is
for the moment. T study audiences continually, and from
past experience and from the audiences we meet from day to
day we must draw our inspiration.

“Today a certain musical number, a big feature or bit of
entertainment, draws an ovation; tomorrow it may fall flat or
at least pass without any demonstration from the audience.
ITere is the human side of the human race; the quality that
is apparent one day and vanishes the next. Here is a science
in itself; the science of knowing what people like at the right
time and then giving it to them.”

An illustration of Mr. Finston’s method of playing pie-
tures occurred recently when the Chicago Theatre Orchestra
under his direction opened the evening program with a un-
garian Rhapsody by Liszt, and the fifty or more men in the pit
cave an excellent rendition of the number. A jazz number
followed—a tantalizing bit of syncopation, minus blare and
blat; then an old fashioned waltz number; later a delightful
ballet arrangement ; then an organ recital, followed by a group
of Irish songs. Throughout the complete list intermittently
appeared the various changes and effects. There was color
and variety to the program; all the musical numbers seemed
to blend with the scenes that appeared beyond the proseenium
arch, and the soft glow of lights, delicate shades, beautiful
harmonies were all a part of the plan that was outlined but a
few weeks previous and all because the public is daily endors-
ing such an entertainment by its presence in the theatre.
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Mr. Finston builds up his musical programs when a pri-
vate showing of the picture is given in the theatre, and it is
in the projection room that the work of scoring the picture
takes place. From the time the orchestra enters the pit until
the organ recital there is not a pause in the music of the or-
chestra. Every picture calls for special treatment from a
musical standpoint, and the private showing of the films
enables Mr. Finston to seleet his numbers, arrange his cues
and work out every detail to round out the presentation of
the picture. Other features that Mr. Finston has worked out
from time to time have included
the presentation of various

when the conductor of the orchestra calls on his men to play
a jazz mumber it should be clean-cut jazz and of such a type
as to be enjoyable rather than a series of muffled groans and
subdued coneussions.

“Some years ago when we had an eighteen piece orches-
tra in the Criterion Theatre-in New York we thought we
had the last word in orchestras; later, when forty and fifty
men were providing musical programs in the Rialto, we
again came to the conclusion that we had attained the nth
degree, hut the day of the seventy-five piece orchestra in the
hig movie houses is coming and
it is not far off. The demand is

scenes from a number of erand
operas; stage [»ivH]]‘lw \\il]] a
musical setting which have heen
[rish, Scotch, Indian or of a
similar nature; conntless ballet
and sineging features in addi-
tion to novelty acts,

Mr. Finston is ever on the
lookout for talent such as a
aroup of singers or dancers, a
feature or special attraction
that he can include in the enter-
tainment or develop along a
certain line for future use.
There is nothing stereotyped
about his plan of action or his
methods: his policy is to profit
by his experience in the past
and capitalize the vesults of his
work today.

“Hyery audience is a
study,” he said to the writer,
“and when you draw conclu-
sions about the people. that
come to he entertained you
can’t always be sure as to their
likes and dislikes.  Often we
work hetween extremes; many
times there is a happy medium,
but you ean’t he sure of yvour-
self at all times when you at-
tempt to entertain the. human
family.

“Arranging  musical  pro-
arams for a big moving picture
house in the down town distriet
of Chicago in some respects is
like a ball came; part of the

now perfeeton and finish and
the publie will continue to in-
sist on having them in the
future.

“Men and women today do
not object to paying the price
if they receive value for their
money, but to pay the price and
receive only an entertainment
that is standardized and com-
monplace does not appeal to
their taste. The same applies
to music that we play in the
moving picture theatre, Musi-
:al programs must be of such
a quality as to ‘go over’ with
the audience and not with any
particular group or class that
visit the theatre. There is sat-
isfaction in playing musical
programs to the aundience as a
whole and one must give study
and thought to put over such
programs.

“The people who love grand
opera and programs of the mas-
terpieces, or just jazz, selec-
tions, can only satisfy their
tastes by going to music halls
and theatres where snch musice
predominates.  We as individ-
uals can scleet the music we
love, no matter how it appeals
to others, but in the hig movie
house where the audience rep-
resents all elasses of people who
hatve a multiplicity of likes and
dislikes we must cater to them

erowd enjoys a home run, oth-
ers are satisfied with a single
and then there is always the buneh that calls for a three
bagger. The fact that vaviety predominates is in itself suf-
ficient to draw out thousands of people. Some people o to
a movie for the pictures; others like the music and they want
to hear something by Beethoven, Nevin, [rving Berlin,
Luigini, Whiting and then Bach; many come because they
enjoy being in comfortable surroundings ; some like the color
effects and with such a diversity of likes and dislikes there
is but one thing to do and that is to satisfy the men and wom-
en who crowd into the theatre.

Mr. Finston is enthusiastic over the future of moving
picture music. He believes that the seventy-five piece or-
chestra is going to supplant the forty and fifty piece orches-
tras that now inhabit the down town movie houses in the big
cities. He is of the opinion that the moving picture publie
is going to demand variety just as it has in the past, and
whatever is presented the public will demand that it be the
best. Tf the orchestra is to render a symphony or a standard
overture, it must be given with artistic skill and finish;

all.  We should not work to sat-
isfy a class, but rather strive to
please all the people and do everything possible to give the
public what it desires.”’

The public is developing a finer sense of appreciation for
the better class of music, largely through the influence of
the musical programs given by the big moving picture
theatre orchestras, according to Mr. Finston. Frequently
the popular musical numbers and selections from grand
opera are given in the Chicago Theatre, and inquiry will be
made for the name of the number with the explanation that
it might be available for the phonograph, or the opera or sym-
phony from which the selection was originally taken has
proved to be of special interest to the inquirer.

The men and women who visit the moving picture
houses are now following the programs with greater inter-
est, Mr. Finston contends, and the result is that audiences
are being educated to a certain standard which the public
has accepted because it is deriving enjoyment from the bet-
ter music. There is also to be taken into consideration the
fact that there are always educational and instructive fea-
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Master Versus Pupil

By Frederic W. Burry

NTER prospective girl-pupil into studio, accompanied
by her mamma. Preliminaries all arranged, and moth-
er gives her parting advice to professor :

““Now I want you to be very severe with her."’

“Shall we say strict?”” kindly suggests the maestro, ““but
hardly severe.”

“Striet and severe,”” is the rejoinder, and the professor is
aiven fo understand that he must wield a strong hand over
the timid-Tooking child.

In due course lessons commence, and he finds no apparent
occasion for harshness, Perhaps it is his manner of hand-
Hing his pupils that makes teaching on the one part, and
learning on the other, both pleasurable and relatively simple.

The old-fashioned, brutal method of teaching and learning
is no more—when children were aroused before dawn for
hours at the piano over scales and dry pieces, with locked
doors, corporal punisiiment, many tears, constant warfare and
hard feelings.

We don’t even like the term “master’” nowadays. Never-
theless, if anything is to be done there must continue to be
that relationship of director and follower, of command and
obedience—at least, during the period of the lesson.

Machiavelli once said there were but two ways to deal
with others, cither with fear or with love, and that he con-
sidered the surest way to make the other do what you wanted
Wi to was by fear, as most people were naturally contrary
and eenerally bad.  The old-fashioned mode of instruction in
anything was generally garnished with considerable fear,

[ know a teacher who, strongly disapproving of the ‘“fear
method,” advertised what she called “‘Love Lessons in Mu-
sie.”” Part of her plan was to make no definite fee, just de-

«

pending on free-will offerings. She said to me later: ‘I gave
them pure gold and they treated it like pig iron.” However,
another might be more suceessful with “love’” lessons.

Among the many jokelets of that witty musical savant,
Emil Liebling, is the following:

““Dear Mr. Editor:

“My teacher never corrects me when I make a mis-
take. Now, I would like to know whether he is in love
with me, or is he just careless?”’

Some pupils, notably adults, resent what they consider as
too much correction and fault-finding.  Sometimes, their
sense of self-approbation being strong, they insist that they
were right in the first place, stopping to argue the point.

It is diffiecult for the teacher to ficht the matter out, espe-
eially when the pupil is perhaps the older in point of years.
But one can correct graciously. Most pupils will respond to
a suggestion made kindly, though none the less foreibly.

[t is claimed by some that, in teaching music one must
put aside all sentiment and freat art just like any ordinary
trade or business. The pupil is considered an apprentice,
and if he is to learn musie there must be technic only—first,
last and all the time. That there must just be thoroughness,
and that it does not make any difference whether the exercises
and pieces are inferesting or not.

We have found by experience that results are quickened,
and of a more excellent character, when a deeree of interest
is aroused. Technic there must be—even a goodly measure
of the unalloyed scales and arpegeios—but a wise teacher will
select pieces that are of artistic as well as technical worth,

Thus may learning be made an all-round pleasure and,
withal, a success.  IIe who would give orders, must first obey.
Mastery comes after the prelude of obedience and of service.

tures that are introduced from time to time, and a field is of-
fered in playing such features.

“It is surprising what a number of people there are who
enjoy and who are enthusiastic in their appreciation of
Jach, Brahms and the other masters when we present their
works.  Time and again we can give something from Liszt
and draw an enthusiastic response from the audience, and
perhaps inquiries by mail as to the name of the number in
question. It isn't to be assumed from this fact, however,
that an evening of Liszt or Chopin would go over with a
moving picture audience, for we know by experience that
such a program would be out of the question.

““An interesting experiment that might be mentioned
in this connection is the symphony concerts that have heen
given every Sunday morning in the Chicago Theatre for sev-
eral months. We have one hundred men in the orchestra
and the musical numbers include the very best music. Thus
far we have given a Tschaikowsky program and the works
of Mendelssohm, Liszt, Dvorak, MacDowell, Bizet, Beetho-
ven, Goldmark, Massenet, Humperdinek, Leoncavallo and
others, and apparently these programs are thoroughly en-
joyed by the Sunday morning audiences in attendance, for
the theatre is usually erowded and one and all remain to the
finish ‘with the privilege of remaining for the first show of
the afternoon.

“Irom observation we have found that a few hundred
usually remain only for the morning symphony concerts.
This may be due to the fact that these people only enjoy
symphony concerts or to any number of reasons that we
know nothing about. The fact that the great majority of
people remain for the first show of the afternoon is proof
that the diversified program that follows is popular.

“Morning symphony concerts are an innovation, but up
to date they have justified the effort and the work neces-
sary for their presentation. There are thousands of people
in a city who have their own time Sunday morning and
they appreciate a symphony program. While there may be
many people who crowd the theatre for the regular show,
they must have some sort of interest in the works of the
masters or they would not sit through a one-hour program
of Liszt, Brahms and other such composers.”

The average audience as a unit will not hesitate to ex-
press its approval of a musical number if it strikes a respon-
sive chord, and Mr. Finston contends that by running the
cauntlet of human emotions one can satisfy the public. He
takes the position that to build up a musical program from
the standpoint of touching the human side of life makes it
possible to please the men and women who visit the movie
theatre.

If a certain picture depicts a rural winter seene, with
galloping horses, sleighs, and the spirit of good cheer pre-
dominating, Mr. Finston believes such a picture demands
musical treatment that will harmonize with the setting. Pie-
tures of marching soldiers, of children playing in a sand-
pile, Oriental scenes, and all of the great variety of scenes
that appear on the silver sheet call for special musie, and
the careful selection and presentation of this music is in it-
self one of the most interesting features of playing pictures.
Mr. Finston takes the position that no matter what picture
is being shown before the public it deserves a musical set-
ting in keeping with the picture.

“Time and again the musical setting has ereated as much
comment as the picture itself,”” he said. ‘‘Hasn’t then the
musical setting enhanced the value of the picture? No mat-
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The Why of the Good OI' Uns

T was some umpty-ump odd years ago that ‘‘Claribel”
(Mrs. C. C. Barnard) had all the singers of popular bal-
lads in America wailing “I Cannot Sing the Old Songs,”’

giving as lyrie reason for the “cannot’ that ‘“heart and voice
would fail me, and foolish tears would flow.”” As we do not
pose as either physician or metaphysieian it is not within our
province to diagnose psycho-pathologico conditions of the
“way-way-back”" days, nor would we dare dilate upon the
organie options held by human ‘‘pumps’ or “pipes’’ or parts
in those times. But in an editorial capacity, and as a sort of
song-surgeon for the “‘popular’” of today, we do dare assert
that the reasons why more of the warblers of nowadays *‘can-
not sing the old songs’" is not to be laid to heart failure or
voice slump or foolish ““weeps.” The big reason is that most
of the ““old songs™ of those days are not in print these days,
and you can't sing what you don't know or may have forgot-
ten if you ever did know. As good old Bob Burdette once
parodied the thing under {itle of “Tra-la-la-Loo” in the
famous old Burlington Hawkeye
“I cannot sing the old songs,”
Though well T know the tune,
And T can carol like the bird
That sings in leafy June.
Yet though I'm full of musie,
As choirs of singing birds,
“I cannot sing the old songs’'—
I do not know the words.

I start on “Hail Columbia”
And get to "‘heaven born hand,”
And there I strike an up grade
With neither steam nor sand.
“Star Spangled Banner’ throws me,
Right in my loudest screaming,
I start all right, but dumbly come
To voiceless wreck at “streaming."”

So, when I sing the old songs,
Don’t murmur or complain,

If ti diddy ah da tummy tum
Fills up the sweetest strain.

I love the tiddy um dum di do,
And the tralala eep of birds,

Jut “I cannot sing the old songs''—
I do not know the words.

But we should worry over either tune or words when
chances loom large in favor of having many of these “‘old
ones’’ once more 1n print, with everybody singing them in a
sort of old-time song revival—that is, if the musie vanes point
right,

What are the vanes? As a rule, publishers of the ““popu-
lar" and public singers of it are vanes of tonal ‘‘pointers’’
which show which way the wind of musical popularity is blow-
ing, and here are three popular pointers:

Firstly (as the old-time preachers would put it), one of
the latest Charles K. Harris song hits is ‘““My Mother’s Melo-
dies,”” a song which includes strains of “When the Corn Ts
Waving, Annie Dear,”” “Sweet Genevieve,”” “The Bloom is
on the Rye,”” ““In the Gloaming,"” ““The Bells Go Ringing for
Sarah” and ‘‘Maggie May”’—the whole comprising a song
pointer that is said to be pointing well in sales.

As a second pointer, under title of Fifty Famous Favorites,
Richmond-Robbins, Tne. has reeently issned a collection of
old-time popular songs that embraces such good old ones as
“The Sidewalks of New York,”” “On the Banks of the
Wabash,”” “Mandy Lee,” “Just Tell Them That You Saw
Me,” “Give My Regards to Broadway,” “In the Good Old
Summer Time™ and forty-four more of the same sort. A
third pointer is in The Stars of Yesterday. This is a new
vaudeville act sponsored by Hocky and Green, with old-time
artists in the act singing such popular old “ringers’” as “‘My
tal’s a Hich Born Tady,” “‘Rosie, You Are My Posie,”
““Where Did You Get that Tat 2" and a lot more like that.

There is an nndeniable melodie charm and word appeal in
many of the old “songs of vesteryear,” and (possibly the
surest pointer of all) as musie publishers and vaudeville man-
agers watch the vanes and are not taking any very long
chances of sinking good money in bad ventures, it seems prob-
able that we are to have a song renaissance in which we shall
hear sung many of the songs our mothers used to sing. Well,
let "em come and we’ll all be singing ‘em—even that “‘can-
not" one by “Claribel.”

ter what the nature of the picture may be, T believe that a
musical setting should follow along with it and yet not be
obtrusive.

“One must everlastingly play for the audience and fo the
andience. If you lose sympathy with the audience, in re-
furn you can expect a reaction in less attendance. [t isn’t
always possible to detect the changing moods of the audience
hut to know what appeals to people and to give them the
things that strike their fancy and satisfy their desires is

_ the keynote that brings the best results.

“Men and women come to the moving picture theatre to
be entertained, and all the time you attempt to entertain
them you must study them, because next week or the week
after these people may come again with new desires, new
hopes and aspirations, and the part we all must play is to
know what these people want and to give it to them. We
make mistakes in supplying musie for the publie, but we
try to profit by them; we always must work with the human
element ever in mind and on whether or not we satisfy the
demands of the people depends the size of the crowds that
come to hear us.

“When we play the old-fashioned melodies, the delight-
ful waltzes that have been popular for years, and the selec-

tions that seem to never die, we always find a response from
the audience because such musie is understood by the masses.
It we go heyond this type of music we invariably find men
and women who are appreciative but not always enthusias-
tie, and at best we cannot overstep the hounds of what we
know is the class of musice that people enjoy.”

Mr. Finston has devoted the greater part of his life to
music, vet he admits he is “Working on new musical ideas
every day and constantly learning more about the music
people want.”” He argues that the producer is always con-
fronted with the questions: ‘“‘Shall we entertain or shall we
educate?’” and by going a step further there is the question:
“Shall we educate while we entertain?”’ Finston admits
that one of his problems is to answer these questions.

To most people music is a form of entertainment; to
some it is an art, but to men like Finston it is a science in
which musie is one part and human nature is the other with
each dependent upon the other, If Finston has an ideal it
might be best ‘expressed in the trite phrase: “Give ’em what
they want and all they want,”” and the measure of his suec-
cess has been due largely to the fact that he is ever on the
alert to meet and to satisfy the desires of the great music
loving publie.

Ito Moderato

To Charlotte Kingsbury
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LESSON NO. 1
General Advice,
LESSON NO. 2
Regarding Repertory.
LESSON NO. 3
Memorizing,
| LESSON NO. 4
Faking or Improvising.
The Chord of the Diminished Seventh.
Indian Tom Tom.
The Value of Silence,
Change the Key Frequently,
Carry on Theme Throughout the Pic-
ture at Intervals,
Listen to Other Photoplay Pianists.
LESSON NO. 5
Transposing.

A Ten-Lesson Course In Motion-Picture Playing |
By MAUDE STOLLEY McGILL |

PROSPECTUS

— —_—

LESSON NO. 6
Music for the Drama Proper,
LESSON NO. 7

Music for Comedy and Farce.
Trick Pictures.

LESSON NO. 8

Military Dramas.
Scenic Pictures,

LESSON NO. 9

Classic Music for Pictures,
Music for Tragedy.

LESSON NO. 10

Music for the Weeklies.
Dictionary of Technical Terms

LESSON No. 4

FakiNag or Tarerovising

Improvise: To produce or render music
on the spur of the moment, or with-
out previous study; henee, to play
something offhand.

Fake: This word is slang in all its
senses. One definition gives the
word fakers—‘To cheat, to swin-
dle”; a second defines it as—“To
make, to construet, to do’: still a
third is as follows: “To manipu-
late fraudulently so as to make an
object appear better or other than
it really is.”

The first and third definitions eive
the word fake a similar meaning, lean-
ing toward cither active fraud or pre-
tense (sometimes called four flushing),
while the second expresses action only.
So, applying one or all three definitions
to musie, we zain the information that
faking consists in performing on an in-
strument either without study of that
particular selection or without correect
knowledgé of the instrument or the art
of musie, yet giving to one's listeners
the impression that one is learned in
what he is undertaking.

You will notice that improvising and
faking are very similar, with the differ-
ence that improvising secms higher-
class than faking. It appears to be a gen-
erally accepted fact among musicians
that improvising is the art of taking a
musical idea or theme, not your own,
and rearranging or developing it in
some manuer without previous study,
either by altering the harmony, chang-
ing the time or trimming the theme
with variations.

Also, by general aceeptance, improvis-
ation deals with more difficult music and
requires from the performer a greater
knowledge of the science of music and a
greater degree of proficiency in its per-
formance. Years ago faking was lim-

ited to “chording’ an accompaniment
on organ or piano for well-known sones,
waltzes and jig tunes. In those days
the popular music was very simple as
compared with the elaborate arrance-
ments of the present time, Sentimental
songs, southern melodies and patriotie
airs, while most tuneful, were vet so
simple that the three chords beloneing
to cach key—tonice, dominant and sul-
dominant—yvere quite sufficient to fur-
nish an accompaniment.

All popular music of that period was
almost or equally as simple, therefore
it was an easy matter for anyone having
a fairly good ear and a slight knowledge
of the keyvhoard to fake an accompani-
ment to any of these pieces. But with
the arowth of musical knowledee came
the desire among composers to ereate
something different, oviginal, more pre-
fentions, which would still he so tuneful
and eatehy that it would beeome popu-
lar with the masses; therefore, many
picces were composed calling for a
chord of the dominant seventh or per-
haps a chord from the key most cloge
ly related.

This style of arrangement becomine
old, composers introduced pieces carry-
ing modulations into other keys. These
modulations consist of a change of key,
cither transient or until the music he-
comes established in a new key. Tt is
really the art of transition from the
original key, into one quite remote from
the one in which the performer heoins,
by a series of successive changes from
the original to one closely related.

On the same principle that many
combinations of color, which wonld not
have been tolerated twenty vears ago
because of their daring, are now deemed
highly artistic, so there are many sud-
den and unprepared modulations which
have been made desirable on account of
their  very unexpectedness. Popular
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music has thus developed, until today
it bears little resemblance in either tune
or arrangement to the simple, harmoni-
ous melodies of long ago.

The foregoing remarks may seem to
you a needless, long drawn out dis-
course, hut we consider them indispens-
able, in that you may more fully under-
stand the suggestions following,

We have told you how the old-time
faked accompaniment has developed
from a mere “plunking’’ of three
chords to a performance much more
elaborate, but still an accompaniment.
With the advent of moving pictures,
the word fake was applied to the musie
furnished for said pictures in the form
of solo work,-especially where the mu-
sician followed the pictures. To fol-
low the great range of subjects and
emotions requires musie of every de-
seription, even a certain knowledee of
the musie peendiar to every nation. The
ability to use this knowledee and pass
smoothly from one number to another
without notes is popularly called fak-
ing,

In faking or accompanying moving
pictures the changes are so many that
yvou may at one minute be playing a
seene or series of scenes of such sen-
timent that you can use the same selec-
tion; then in rapid succession you may
require a bit of some old, half forcotten
song, a few measures of agitato, clang-
ing of fire bells; a Tullaby, followed by
a school-room scene,  Next an Indian
village may be shown, then a scene dis-
closing a party of society people danc-
ing the onesstep, and so on ad infinitum,

The better your knowledge of the
piano the more complete your control
over it the hetter vou can follow the
pictures.  Therefore, practice scales,
arpegoios, ete., diligently and
therehy gain as thorough a technical
fraining as possible. You will then be
able to devote your entire attention to
accompanying the pictures effectively
without being hampered by the neces-
sity of watehing either your fingers or
the kevhoard. In following pictures be
careful to change your musie at the
same instant the scene changes. In this
way the break will not be so noticeable.

chords,

Sometimes vou will be unable to com-
plete a strain because of the scene
changing. Tn such ecase slide smoothly
into the musie for the next scene. At
the same time, to avoid giving a choppy
effect, take care not to change the mu-
sie erery time the scene changes, Many
times a number of different scenes, each
lasting but a few moments, succeed each
other so rapidly it is impossible to
change for each one. In instances like
that use the same number right throngh
the changes unless the sitnations re-
quire  something  decidedly different,
Even then you ean often give a very
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satisfying effect by employing one num-
ber, but hurrying or retarding the
movement to suit the action on the
sereen.  When you first begin accom-
panying the pictures you may feel that
yvour musical edueation has been for
naught, that time spent in studying
classic musie, musical history, ete., has
been wasted, but rest assured that after
vou have worked a while, thought a
while and observed a while, you will
realize that to accompany pictures suc-
cessfully is an accomplishment worthy
of an artist,

Take something you partly Lknow,
play as much of it as possible from
memory; imagine that the scene
changes after a few measures, then
from that point try to “make up”’
something.  Again, take up the num-
bers contained in the collection of moy-
ing pietures music spoken of in Lesson
No. 2. Seleet some number on which
vou wish to work. Play it over several
times, paying striet attention to the
time and arrangement of the notes.
then from memory try somethine else
in the same general style and time but
change the arrangement of values and
oceasionally reverse the order of the
notes in the measure. In fact, change
the music just enough so your listeners
will not recognize it as an old, hack-
neved tune. At the same time you will
be able to preserve the general charac-
ter of the number, thus makine a cer-
tain piece always suitable for a certain
situation by varyving it in this manner.

You may say that vou have no gift
for composition, that vou are not origi-
nal.  This is not composition. Tt is
simply taking a strain or number com-
posed by someone else and rearranging
or changing it around just enongh to
suit your own requirements. The two
suggestions just given do not require
orieinality. merely stick-to-itiveness.

Keep tryine.  After each effort, listen
to the result. Tf it does not seem gond
to yvou, fry something else, but keep af
it and vou will be certain to make a
suecess of ““faking.”’

The Crorp oF THE DIMINISHED SEVENTH

One of the most useful aids to dra-
matic effect is the chord of the dimin-
ished seventh built up from the lowest.
This is very appropriate to a situation
requiring a sudden, sharp erash, as a
blow struck or a pistol shot. Use it
also in tremolo to represent an explo-
sion or a falling building, and so long
as there is smoke or flyine debris keep
up the tremolo, letting it gradually die
away as the scene clears.

This chord is especially suitable for
battle scenes as it gives so much sound
for the number of notes used. To those
who may not have worked along this
line we will explain the formation of
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the chord of the diminished seventh. Let us plan the music appropriate to
Building from middle C or ('sharp or D the scenes just mentioned. For the
as the lowest notes, gives us the follow- first, a pretty waltz will do nicely,
ing: though such pieces as ““Home, Sweet
Home,”” “The Little House Upon the
Hill;"” ete., will be good, until you, per-
—thap sonally, have worn them threadbare,
< Also whenever you can play anything
bearing on the picture shown which has
in its title the name of the actor as he
or she appears in the play, do so, by all
means. To explain: In this picture un-
der discussion the heroine’s name is

Building up from any other pitch be-
sides the three given, you will find that
it gives you one of, these three chords,
only in different order—that which is
the lowest note in one of the given Mary. Whenever possible, play one of
chords will be the highest in your new many pretty songs written relative
One; F‘”f the bass use any one note be- o Mary—*“I Love the Name of Mary,"”’
longing in the chord. In playing agi- «g, Long Mary,” “Mary, You're a
fato, as for hattles, riots, ete., strike [Little Bit Old Fashioned,” ete,
two or H_Irm\ notes (11i T.h" chord alter- or pictures showing office and husi-
nately with the remaining one or two  yoess deals among m(‘n: marches are de-
notos.plzn_\'od very rapidly. 184‘_ an 0C-girable.  On the principle that many
fave 1n ”“‘_l"“ hand, alternating the  things characteristic of femininity are
two notes of the octave vapidly just as  opgceful and pleasing, therefore are
in the I‘l"lhf hand, thus giving a mud- e depicted by waltz tempo, or a dain-
dled confused result. ty movement in 6-8 time such as ‘“‘Laces

Iy Tow-Tou and Graces,” so many characteristics

An excellent imitation ean be eiven of 111;1&f,'11_lini1y tend toward strength
; and solidity and can be best portrayed
by marches. Don’t play them forte;
Just moderate and firm.

We speak at leneth in Lesson No. 8
of playing for a battle scene, so will
pass on to the seene of mournful calm
following. It will probably be difficult
to find anything in print relative to
searching for the slain, so during this
seene play some plaintive air such as,

of the Indian tom-tom by strikine the
Ist and Hth in the bass of whatever mi-
nor key vou wish to use, at the same
time playing a minor Indian air in oe-
taves in the middle vegister of the koy-
hoard. The hass notes should he struck
together in light note value, and should
he played not higher than the 3rd line
of the bass clef,

Example: If yon wish to play in G

minor, strike & and D in the bass, re- “‘We Shall Meet But We Shall Miss
peating as eizhth notes, two to one
count, and fake a slow. serious air in
octaves in the vieht, nsing only the the fire, play
notes belonging to the velative major,
which in this case wonld be B-flat, as
follows :

Ilim™ or, if preferved, a funeral dirge
in the minor. As Mary dreams before
“Forgotten,””  “A

Dream,”” or any one of the hundreds of
songs relating to lost love or parted
lovers.
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Note: The keynote of the relative major
belonging to any minor kuy is always found
one and one half tones above the minor
keynote, and vice versa.

Toe VaLve or SIeNce

Many things have been written of the
value of silence in the speaking world.

As before mentioned, the pictures Carlyle says, “Speech is silver. silence
. . ; i . s o . As absence of speech is
often show widely diversified situations. 18 golden.”” ~As absence of speech is
Jor axe o cene av < 7 ) ) areat aid, so apsence ;
For example: One scene may show the O0ften of great aid, so absence of sound
home life of the heroine, Mary; the next 15 often most effective in moving pie-
gives us some business dealings trans- ture playing. or example: Let us im-
acted in the office of Mary’s father: a agine the action on the screen shows a
third shows a battle scene with its at- Pparty in full progress, music playing,
tendant confusion and noise; and the merry dancers enjoying themselves, all
next presents Mary searching the hat- 18 mirth and hilarity; suddenly a shot
tlefield in the twilight for her lover, Be- rings out; at the same instant the dan-
tween this scene and the one following, cers look up to see a desperado stand-
twenty vears are supposed to have ng among them; for a few moments
elapsed; Mary is seen sitting before the everyone seems paralyzed. Now, at the

fireplace dreaming of the past. Continued on Page 26
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An American School of Music

By George Hahn

O create an American School of Music has lone been the
goal of serious American composers. They have been
encouraged in their efforts by music erities, who at least

wish them well but who hold out little hope that it will be ae
complished in our generation or in the next. A few eritics
have made hold: to proclaim that the ““ American sehool’”” may
already be in the making, but as they referred to ragtime and
the peculiar rhythm idiosyneracies of the music that most
interests the masses they were quickly howled down by their
more conservative brethren, who opined that a respectable
American school of music would have to be “artistic.”

It will be noticed that every time a critic enunciates an
original thought he is denounced by the disciples of “what is,
is best.”” If there is to be an Ameriean school, they expound,
it will have to be built upon elassical foundations, yet he un
like the classics. They say that some American composers
write German music, others Irench, others Russian, and
others Italian. None of the aspiring and ambitions who ocea-
sionally interest symphonic conductors write strietly Ameri
can music because “‘there ain’t no such animal,” accordine fo
our conservative critics.

Comes Richard Strauss to America for a trip, and haga fow
opportunities to hear the kind of music the American people
demand and get in copious quantity. Ie heard hotel orches-
tras and phonograph records and, being a law unto himsell as
regards both music and criticism, deelared that the music was
totally unlike any heard in any other country. 1Ile said it was
a distinetive type of music. The world’s greatest living com-
poser took cognizance of this American music with an un
prejudiced mind, thus setting a good example to others who
know less but talk more.

The editor of the Gramophone Department in the Wusical
Times of London recently made humorons note of the fact
that by accident a batch of American dance records were sent
him for review. 1Ile had never heard such music before, he
said, and concluded by confiding to his readers that he vather
liked them and placed the dises on his phonograph a wood
many times, Ile said they made something or ofher ercep
through his system that much other music didn't, and there-
fore he couldn’t help thinking they were very much worth
while. ‘

Some years ago attempts were made to delve into the peeu-
liarities of American Indian musie, with the hope of hrineine
something original and American to the surface. MacDowell
wrote an Indian suite or two built upon Indian themes, while
a good many songs (some of them very beautiful) and one
grand opera have been woven around Indian themes since
MacDowell’s first attempt at “native’” American music. Why
American Indian themes should be desitable as the foundation
of an American school, however, has never heen made clear,
The method has been to take an Indian theme and carnish it
with modern harmony, which to an Indian must appear like a
“‘pale face”” accomplishment,.

A type of negro tune, often found in comneetion with re-
ligious events of slaves before the Civil War, has heen utilized
much during recent years. But no one elaims it can he used
as the basis of an American school of music. If there ever is
to be such a type it will have its roots in the soil, so to speak.
A great many Americans may not be musically wise, hut it is
a fact that nine out of ten will react favorably toward the

type of music that is heing plaved the most, and which Strauss
deemed distinetive,

The question then avises, must a national school of music
be of a “‘heavy’” type or can it be of a lisht texture? If the

coming, erowing or developing, American school of music is
fo consist of massive, orave, slow-voine intellectualism. then
it is unlikely-to evolve—the main reason being that we as a
people fire not huilt that way, But if a national school ean

be light and aivy, then the fime for a eencral recognition of
what we already possess is here.

No one, not even the musically elect, will deny that Span-
ish music is of a distincetive nature, that it has national traifs
universally recognized as sueh and that it is lieht in character.
There is a plenitude of heanty in it, and much hieh art has
been identified with it. Morcover, it is casy to listen to and is
liked by Doth “hich hrows™ and “low brows.” It has found
its way into Bizet’s Carmen, and this characteristic has helped
to- make this selection the most popular of erand operas.
Albeniz has taken its danee forms and artistically placed them
i the idiom of the piano—and they are popular among all
classes. The same writer's < Caledonian Suite” for orehostra
is a ercatly prized avtistic work, Books have heen writfen
about Spanish musie, and it as heen held up as a very dis-
tinetive confribution to the world’s musie literature,

The writer gives it as his opinion that the American na-
tional sehool of music will e as lieht as the Spanish-sehool.,
Its dance themes some day will be idealized by an American
“Albeniz,”” and then idolized by the upper strata of musi
cians. The idiom alveady exists, Tt is quite as distinetive as
the Spanish idiom.  Some of our higher critics may regard it
lichtly hecause it is native, hut maybe the hicher crities in
Spain once felt the same way about that which is now Spanish
musie,

Sueh a national sehool of musie does not mean that the
heavier fypes of music would suffer. They have Wagnerian
opera and listen to classic symphonies in Spain, and they have
But the Spanish
type of music remains the pride of the nation, and everyhody
~from the unsophisticated enitarist in the mountains to the
coneert pianist—knows how to dabble in if.

No one will question the strong national frait in the musie
of Hungary. Basically, the themes are not of an unmelodic
chavacter.  Liszt used them in his Tungarian Rhapsodies and
others of his works, and eonsider their standing in the world
of musie!

The American type of music of whiech Dr. Strauss spoke,
and which most of ns play and hear, may be as vet in a more
or less erude form. But it’s there. Tt not only exists, but
gets attention. Few Americans need to he educated up to it
—they take to it like a duck to water. That is one way of test-
ing its nationality. Americans by nature are no sticklers for
moroseness, melancholy, pessimism or cynicism, all of which
appear to be a characteristic of some national musie.

The American likes sunshine, brightness, humor. We en-
Joy cartoons and the eomical pietures in newspapers as do no
other people.  Mark Twain became a national character
because he was funny in an American way. In no other land
have humorists such easy sailine—even a politician is thonght
to be a great man if he can crack plenty of jokes. Then why,
if' this trait is so conspicuous, should our national music he
otherwise?

more of hoth than is eenerally supposed.
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THE MOUTH-ORGAN

written by Lance
-Fourth Battalion
was William

of this fa

(The following poem was
ral Jos mh L.ec ux’ Firs
lack Watceh

Brough, Private
mou regiment.)

When drum and fife are silent,

When the pipes are packed away,
And the soldie
Too near the foe

For the bugle's noisy hray;

When our haversacks are heavy,

And our packs like Christian’s load,
Then Jimmy Morgan
Plays his old mouth-organ

rs go

To cheer us on our road,
“It's a long, long way to Tipperary—
When by the shrunken river

teclined the great god Pan,
And to éhis needs
Cut down the reeds—
And music first began;
Then all mankind did marvel
At a melody so sweet;
But when Jimmy Morgan
Plays his old mouth-organ
Even Pan takes second seat!

When Orpheus, of old time,
Did stvike his magic lute,
He lorded it,
As he thought fit,

O’er boulder, bhird, and brute
And great trees were uprooted,
And root-marched, so to say,
But when Jimmy Morgan
Plays his old mouth-organ
You should see us march away.

When the Pied Piper of Hamelin,
In the legend of renown,
His pipe did play
He charmed away
The children from the town:
But behold our whole Battalion—
To the joy of wife and wench—
Led by Jimmy Morgan
And his old mouth-organ,
March forward to the trench.
“Here we .m‘, here we are, here we are
again!

Oh, an overture of Wagner
Strikes sweetly on mine ear,
And that noble three,
Brahms, Bach, and Bee-
thoven, I love to hear:
But when the rains are falling,
And when the roads are long,
Give me Jimmy Morgan
And his old mouth-organ
To lead our little song.
“A-roving, a-roving;
mair a-roving!”

we'll gang nae

Sometimes he pipes us grave notes,
Sometimes he pipes us gay;
Till broken feet
Take up the beat
Of quick-step or strathspey:
But he plays upon our heart t-strings
When he plays a Scottish tune—
Hear Jimmy Morgan
And his old mouth-organ
At “The Banks o' Bonnie Doon'”

He has a twist upon his mouth,
A twinkle in his e'e;
A roguish air,
A deil-ma-carc,
Like the Piper o’ Dundee:
Faith! we would dance thro' half o’ France,
And a’ the trenches carry,
If Jimmy Morgan
On his old mouth-organ
Did but give us “Annie Laurie”!

|
|
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SOMETHING ENTIRELY NEW

which will be of the greatest interest to every

PIANIST and ORGANIST
=George Rosey’s :

Piano Transcriptions
OF 1‘
Favonte Pleces “

A collection of 10 numbers printed in sheet
music form and assembled in Loose Sheets,

CONTENTS

Autumn Chaminade
Bluette (Valse Lenta) Drigo
Carmen: (Entr'acte) Bizet
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Song of India Rinsky
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You will abserve that only popular, melo
dious. and entertaining numbers have been
sclected, every one of them especially well ad
apted for the sereen.  As some of the original
cditions have been of the virtwoso character
and found unsuitable for practical purposes,
the entive list has been beautifully re-arrang
ed, simplified and carefully edited by the
well known authority, Mr. George Rosey,
Price is a big inducement. Yes, we'll do
It and let you have the above 10 numbers for
GO¢  postpaid and guarantee the return of

your money if not entirely satisfied,

All our publications have won a reputation
ol distinet value to Orchestra Leaders through
years of trial and we feel confident Pianists
and Organists will find in our first volume of
“Piano Transcriptions” another link to the
chain - of the already world Rosey
Orchestra Tolios.

GEORGE ROSEY PUB. CO.

21 & 26 EAST 21st STREET
NEW YORK CITY

known

Transposition Made Easy

. For Teachers and Students

The Scalograph is an ingenious circle of
scales that forms a foundation for the study
of Music and becomes a reference for the
professional,

Transpositions can be made from a given
key to any other key—Major or Minor.

The proper key in which to write or play
any transposing instrument is readily found.
Imln the makeup of all Major and Minor
d All intervals are readily grasped and

Invaluable to Saxophonists, Horn
and students of Theory and ]lnrmmn
Carry it in your pocket—study anywhere,

$1.00 Postpaid

| ARL K. BRITCHER,
1901 Juul.n\ l’Iace

Publisher
Baltimore, Md.

PIANO PLAYERS!!!

HERE IT IS

CHRISTIAN HILL
MARCH

GET YOUR COPY
Composed by Bandmaster
Charles Horne, Jr.

SOLO PIANO 25¢
Published by
.CHARLES HORNE & SON
154 6th St. Lowell, Mass.

Music Arranged

for Piano and Orchestra
Mimeograph copies of music made
Your card will bring full information

SOUTHERN MELODY SHOP
5038 Monroe Ave., Montgomery, Ala.

And when the war is over—
The war we mean to win—
And Kaiser Bill
Has had his pill,
And we boys march 'thro’
“Unter den Linden” going,
We'll need no pipes to hlow—
Just Jimmy Morgan
And his old mouth-organ
Leading us as we go!
“Highland laddie, Highland laddie,
have you been a’ the day?"*

Berlin;

whar

And when this life is ended,
And Morgan gone aloft,
He will not carp
Tho’ he get no harp,
Nor trumpet sweet and soft;
But if there be a place for him
In the angelic choir,
Give Jimmy Morgan
His old mouth-organ
And he'll play and never tire.

* The regimental march of the Black Watch,

HARRY VOKES

Harry Vokes, one of the partners in
the formerly celebrated vaudeville team
of Ward and Vokes, died on April 11th
at the Massachusetts General Hospital
in Boston from burns and injuries re-
ceived the afternoon before in an ex-
plosion that occurred at the plant of
the Beacon Oil Company in Everett,
Mass., where he had been employed.
The funeral services were attended by
a host of relatives, friends and ac-
(uaintances who filled the Church of
the Immaculate Conception in Everett,
where a solemn high mass of requiem
was celebrated by Rev. Father James
F. Bonner. Among the dead actor’s
one-time associates who attended the
funeral were ‘“‘Sandy’’ Chapman, Anna
Eva Fay, David l’mglw dnd “Hdp '
Ward, the latter rendering last service
to his former partner as one of the pall
bearers. As a token of the respect and
esteem in which the former actor was
held by his townspeople, the city flags
were half-masted throughout the day
of the funeral.

The late actor began his professional
career at the age of ten years as a
eircus clown in the famous Vokes fam-
ily, but became internationally celebra-
ted in his connection with “Hap”’
Ward, the other partner in the team.
They toured in vaudeville from 1886 un-
til 1904, at which time Ward retired
from a stage partnershp that had built
up a tremendous popularity in such
farces as “The Governors,”” ““A Run
on the Bank,” ““Percy and Harold”
and ““A Pair of Pinks.” Vokes con-
tinued on the stage for about ten years
longer, when he too retired and turned
to mechanical pursuits.

“The Golden Long Ago” is a timely today
song of “yesterday time.” Words are by
E. G. Smith, music by C. L. Sumner, com-
poser of “Smile On.” The C. W. Thompson

Music Company of Boston is the publisher.
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PHOTO-PLAY PIANISTS

Solve Your Music Problem.
“WHAT TO PLAY" and
“WHEN TO PLAY IT”

Gordon’s Motion Picture Collection

No. 2 For Love Scencs, etc.
No. 3 Indian Music,
No. 4 For Death or Sad Scene,

No. 5 Mysterioso,

In Two Volumes, Price 50 cents each, postpaid

Volume I Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Opcnings, Merrymaking, ete.

No. 6 For Combats, Struggles, ete.

No. 7 For Comic Scene.

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send §1.00 for them now er ask for circulars

HAMILTON S. GORDON

Volume II contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, etc. Use it in conjunction with Vol. L.

141 West 36th Street
NEW YORK, N. Y.

BY M. M. MILLS, ORGANIST, ST

A Complete Guide Designed to

this Profital

organist.
Travelogues, Scenics, etc.

Tells how to obtain effects and imitations,
Effects, Tables of Stops, Couplers,
teaches the handling of Unit Organs and the De
kinds of screen situations. This is a new,

WM. JAMES 4437 CHESTNUT S

Pedal Study,

up-to-date

le Profession

This comprehensive work covers all problems confronting the
Instruets on playing the Feature Pictures,

Gives 150 beautiful combinations for
Manuals, Set-

Swell Shades
yuble Touch,
and imports

sts a libr

STREET

PHILADEL

Comedies,

The Art of Pipe Organ Playing
for Motion Pictures

ANLEY CO.,

PHIA, PA.

Aid Pianists and Church Organists to Enter
14

photoplay
News Reels,

Orchestra
Pistons, and
for all

up for
ary of musie

t contrbution to organ literature,
not only those wishing to learn but organ teachers as well find this a valuable possession.

The low introductory price offered only on the first edition of this work
PHIL

ADELPHIA, PA.

Your choice o

| Full

Cond'r Pian

“IF IT'S ON THE CUE
‘ 6th and Market Western States

| Piano Ore. &

‘ Prices Net—DPost Paid.

MOTION PICTURE MUSIC COMPANY

~ ORGANISTS

f the very finest

Cash with order.

SHEET WE HAVE IT”
Ln(' Building

FOREIGN PIANO CONDUCTOR PARTS FULLY CUED

Full
Piano Ore, &
Cond'r Piano

| Overture Virginia Candiolo $0.40 $1.50 | Suite Children's Corner 1  Debussy $0.50 $2.00
Conte D'Avril Suite One Widor 00 3.00 | Suite Children's Corner 2 Dehussy /.50 2.00
Conte D'Avril Suite Two Widor 0 3.00 | Overture Hamlet B 40 2
Suite Savoyarde ... Chanaud 40 2.00 | Overture Hans Heiling hner 40

| Suite Impression Italie .. Charpentier 75 3.50 | Ballet Czar & Zimmerman Lortzing 30
Suite Le Roi 8'Amuse . Delibes [75 3.00 | Poeme Sur la Mer Loitaine Moveanu .30

‘ Suite Divertissement Lalo U756 3.00 | Ballet Rhapsodie Conte Mai Paulin 40
Suite Phedre Massenet 80 3.50 [ Scenes Villageoises Tartanac 80 3.00
Suite Petite Debussy . 5 3.60

San Immmu, .nl

’\I-argest

 Music Printers
West of NewYork

Y PUBLISHER
on OUR REFERENCE

RAYNER, DALHEIM & CO '

WORK DONE BY
“" ALL PROCESSES

2054-2060 W Lake L. Chicago, .
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Meritorious [lelodies
FROM JAZZ TO CLASSIC

...FOR...

PIANO SOLO

This

edition is of especial value to the Movie Musician and for Home Entertainment

An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different key when marked with a t

*Kangaroo Kanter
One-Step or Fox Trot

*Ken-Tuc-Kee. :
Fox Trot

tKentucky Wedding Knot
Novelty Two-Step

AL Weidt
...A. W. Turner

*Kiddie Land. .. .. A. T, Weidt
One-Step or Two-Step
*Kidder, The Harry D. Bushnell

Characteristic March
*King Reynard.
Fox Trot
Kismet Waltz. . . Pearl 8. Silverwood
tKnights and Ladies of Honor. .. . J. Evans
March and Two-Step
tKnock-Knees. ..
One-Step or Two-Step
K. of P, The
March and Two-Step

Louis G. Castle

George 1. Cobb

Ernest 8. Williams

*Koonville Koonlets y A J. Weidt
Characteristic Cake Walk )
La Danseuse (The Dancer) .. Valentine Abt

alse

tLadder of Love George L. Cobb
Waltz

tLady of the Lake......... George 1. Cobb
Waliz

*La Petite Etrangere. .. .......P. B. Metcalf
(The Little Stranger) Valse Lento
¥Las Caretas:.... cccoossuinmnce John Ttzel
Danza Tango
*La Sevillana. ...
Entr' Acte
*Laughing Sam ........
Characteristic March
L. A. W. March. .
tLaw and Order. .. ...
March
*Lazy Luke. ...
A Raggy Drag _
fLeague of Nations, The. Joseph I'. Wagner

....Norman Leigh
Walter Rolfe

...... Vess L. Ossman
....George L. Cobh

Geo. J. Philpot

March
*L’Ermite (The Hermit). ..
Meditation
fLevee Land.....
One-Step
tLittle Coquette. ..
orceau Characteristique
*Looking 'Em Over..........
One-Step or Two-Step

R. Gruenwald
George L. Cobh
P. Hans Flath

. Walter Rolfe

tLove Notes............. Frank E. Hersom
Valse

*Love's Caresses, ........... R. E. Hildreth
Waltz

Fruella Walts, .oovmmmmmenmo iy

*Magician, The
ravotte

Ma Mie; . onmainmimn Norman Leigh
Chanson d'Amour

*Mandarin, The........... Norman Leigh

Novelty One-Step
tMarconigram, The. . ...

March and Two-Step
tMasterstroke, The. .. ... J. Bodewalt Lampe

Military March and Twe-Step )
*Meditation and Chansonette Norman Leigh

....Thos. S. Allen

Melodyin F......... Arr, Edward R. Winn
(For left hand only)
Memoirs George L. Cobb

Memories of H Elizabeth Strong
Reverie

*Men of Harvard........... Frank H. Grey
March and Two-Step

fMerry Madness............ Thos. S. Allen
Valse Hesitation .

fMerry Monarch, The. ... ... R. E. Hildreth

March and Two-Step .
tMi Amada (My Beloved). ... Norman Leigh

Danza de la Manola

tMidsummer Fancies. .. ..... Frank H. Grey
Valse Novelette

{Milady Dainty ............ Gerald Frazee

Intermezzo Gavotte

Arthur C. Morse } *Military Hero, The

|

..W. D. Kenneth

March and Two-Step

tMimi ....Norman Leigh
George L. Cobb

... Alfred E. Joy

anse des Grisettes
7Mona[L A
v

alse

{Monstrat Viam . ...
March and Two-Step

tMoonbeams. .............George L. Cobb
Novelette

fMoonlight Wooing. .
Valse d'Amour

Bernisne G. Clements

tMoose, The........... ..P. Hans Flath
March

*Muses, The............/ Alessandro Onofri
Waltzes

tMusidora R Norman Leigh

Idyl d'Amour

tMyriad Dancer, The
Valse Ballet

Nautical Toddle, The. ...
Fox Trot

tNC-4, The
March

*Near-Beer (How Dry I Am)L.G. del Castillo
March

*Neath the Stars, ...... .
Waltzes

*New Arrival, Thee . ......Anthony S. Brazil
March and Two-Step

Thos. 8. Allen
reorge L. Cohb

F. L. Bigelow

R. I, Hildreth

*Northern Lights...............A.J. Weidt
Overture i
fNuma. .. ..Thos. 8. Allen

An Algerian Intermezzo
*Nymphs of the Nile. ..., .Frank E. Hersom
Alr de Ballet

*Odalisque................. Frank H. Grey
Valse Orientule
*Omeomi ...Sammy Powers

One-Step or Trot
On and On (Maypole Dance) Valentine Abt

Two-Step and March
#On Desert Sands. . ..

Intermezzo Two-Step

Thos. S. Allen

{Onthe Mill Dam ..............A. A. Babh
Galop
{Onthe Sky Line .. ........... Walter Rolfe
A Tone Picture
Opals. ............c.coeiens Leo Gordon
Waltz
*Pam‘ge]s for Thought. ............. LouBlyn
altz
*Paprikana................ .Leo Friedman

One-Step or Two-Step
*Parade of the Puppets. ...
Marche Comique

.. Walter Rolfe

Parisian Parade............ Ed. M. Florin
One-Step
Pastorale Ecossaise. . ... Frank E. Hersom

*Pearl of the Pyrenees ........Chas. Irank
A Spanish Intermezzo

tPepeeta .................. R. E. Hildreth
Vals Espanol

tPerfume of the Violet........ Walter Rolfe

Walta

fPeriscope, The............ .Thos. 8. Allen
March and Two-Step

fPersian Lamb Rag.......... Percy Wenrich
A Pepperette )

*Pickaninny Pranks........ Dan J. Sullvian
Cake Walk Characteristique

*Pixies, The............... Van L. Farrand
Dance Characteristic

*Pokey Pete................ J. W. Lerman
Characteristic March

*Powder and Perfume. .. ... J. Frank Devine
Fox Trot

Pride of the South. ........ Geo. L. Lansing

Patrol

*Prince of India............ Ven L, Farrand
March

tPussy Foot Robert Hoffman

Eccentric Rag

|
|
|
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i
|
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*Queen of Roses........... AL T, Weidt

Waltzes

*Queen of the Night....... Everett J. Evans
Nocturne

*Rabbit’s Foot ............ George L. Cobb
Fox Trot

fRainbows................ Bernard Fenton
Novelette

*Rain of Pearls....... Walter Wallace Smith
Valse .

fRed Ear, The.............Arthur C. Morse
Schottische and Barn Dance

tRevel of the Roses........... Walter Rolfe
Waltz )

tRingmaster, The .......... W. K. Whiting
Galop

fRomance of a Rose Lawreice B. 0'Connor
Reverie

Rosetime........
Waltzes

fRubber Plant Rag. .....
A Stretcherette

May Greene

.George I.. Cobb

*Russian Pony Rag....... .. .Don Ramsay
A Syncopated Pran

*Rustic Dance.............. Norman Leigh

tSaddle Back................ Thos. 8. Allen
Galop

*aida. ... Norman Leigh
Valse Exotique

T LT S — Leo Friedman

Moonlight on the Suwanee
*Sandy River R .Thos. S. Allen

*Say Whenl. ..o vov e George L. Cobb
Fox Trot

Scandinavian Dance ....... .Gaston Borch
(Springdans)

{Shadowgraphs. . ............ Norman Leigh
Scenes des Silhouettes

Shepherd Lullaby............ Tduard Holst
Reverie

tSighing Surf. .
“alse Cla

.....Bernisne G. Clements

ique
*Sient Love ooy svonsnviil A J. Weidt
Waltzes
{Simpering Susan.......... Frank H. Grey

Characteristic March

*Sing Ling Ting (Ta-Tao). . ..George L. Cobl)
Chinese One-Step

*Sissy Giggles............. Raymond Howe
Characteristic March

{Sleepy Hollow.............. Thos. 8. Allen
(A Dream in the Mountains) Idyll

*8lini: Pickin’s, . oo vnmawmiog Wm. C. Isel
Fox Trot Rag

tSmiles and Frowns........... Walter Rolfe
Valse Hesitation

tSoap Bubbles .............. Thos. 8. Allen

Characteristic March

*Social Lion, The............ R. E. Hildreth
March and Two-Step

tSolaret (Queen of Light). . ... Thos. 8. Allen
Valse Ballet

tSome Shape .............. George L. Cobb
One-Step

1Sons du Ruisseau.......... Yrank H. Grey
Valse I'rancaise

{Southern Pastimes.......... J. W. Wheeler
Schottische

Spanish Silhouettes. ....... C. E. Pomeroy
Waltz

Spirits of Dawn.......... Everett J. Evans
Caprice

1Sporty Maid, The............ Walter Rolfe
March and Two-Step

*Spuds............. Lawrence B. 0'Connor
Novelty March and Two-Step

*Spying Cupid................ Walter Rolfe
Waltz

*Star-Dust. . ................ R. E. Hildreth
Novelette

tStarland....... .. .Lawrence B, 0'Connor

Intermezzo Two-Step

Stars and Flowers......... R. H. Isherwood
Mazurka 7
{Step Lively................ Thos. S. Allen
March and Two-Step
L0 1 (3 AR George L. Cobb

Fox Trot 3
*Story-Teller Waltzes, The .. Van I.. Farrand
*Summer Dream, A .P. Hans Flath

Morceau Characteristique
{Summer Secrets,......... Theo. 0. Taubert
Waltz

*Sun-Rays

Characteristic Dance

Sunset Frolics ........John Francis Gilder
A Plantation Dance

*Sunset in Eden.............. John T. Hall
Waltz

*Swedish Fest March.... .. Albert Perfect

*Sweet Illusions............ Thos. S. Allen
Waltz

Sweet Memories........... Valentine Aht

*Ta-Dji-Da................. Walter Wallace
Oriental Dance

*Tehama. . ... .......Chauncey  Haines
Intermezzo Romantique

*Tendre Amour. .. ... Bernisne G. Clements
Serenade

fThat Tangoing Turk ...... George 1.. Cobb
One-Step or Two-Step

{Three Nymphs, The........ George L. Cobb
Danse Classique

T T W. A. Corey
March and Two-Step

*Toy Poodles.............. George L. Cobb
Novelty One-Step

fTreasure-Trove............ W. K. Whiting
Waltzes

Treat 'Em Rough. ... .. .George L. Cobb
One-Step

TTede Blue .. oasanis san o W. D. Kenneth
March and Two-Step

iTurkish Towel Rag. . ...
A Rub-Down

... Thes. 8. Allen

*Two Lovers, The............ P. Hans Flath
Novelette

fUand L...........oooini R. 1. Hildreth
Waltz

*Under Palm and Pine. .. ... W. L. Kenneth
March and Two-Step

tUnder the Spell............. Thos. S. Allen
Waltz

{Venetian Beauty............. Walter Rolfe
Caprice

*Victorious Harvard. .. ... Carl Paige Wood
March and Two-Step

{Virgin Islands............. Alton A. Adams
March

*Virginia Creeper, The.......... Mae Davis
Characteristic March

Viscayan Belle,A................ Paul Eno
Serenade Filipino

T3 1S ——— W. D. Kenneth
Two-Step

Water Wagon Blues....... George L. Cobb
Fox Trot
What Next!.............. George L. Cobb

Fox Trot

tWhip and Spur Thos. S. Allen
Galop

*Whirling Dervish, The. ......J ). W. Lerman
Dance Characteristique

*White Crow, The................ Paul Eno
March Oddity

T4Whio, Dapl’% i amgson C. H. Soule
Cake Walk and Two-Step March

i (10§ 0 £ m—————— Wm. C. Isel

Fox Trot
1Yo Te Amo (I Love You) ....Walter Rolfe
Tango Argentino

tYoung April.............. George L. Cobb
Novelette

*Youth and You.............. Thos. S. Allen
Waltz
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California
Benning F. M. Rhomberg
Los Angeles Southern California Music Co = So.B'way
Oakland Wm, L. Belrose, 1209 Washington St.
San Diego Thearle Music Co., 640-644 Broadway
San Francisco Adrian-Reece, Inc., 908 Market St.
John P. Broder, Inc., 244 Stockton St.
San Francisco News Co., 747 Howard St.
Sherman, Clay & Co., Kearny & Sutter
Santa Barbara F. Reinhardt, 6 W. Ortega St.
Véntura J. R. Brakey, Box 357
Colorado
Denver Denver Music Co., 1538 Stout St.
Knight-Campbell Music Co., 1625 Calif
Robert D. Sharp Music Co., 823 15th St.
Chas. E; Wells Music Co., 1626 Calif. St.
Greeley Kimbrel Music Co., 931 9th Ave,
Connecticut
Bridgeport Sonnenberg Music Co., Inc., 1127 Broad
Hartford C.C. Church, c/o Brown & Thomson Co.
Farris Music Store, 173 Asylum St.
Sedgwick & Casey, 163 Asylum St.
Stamford J. H. Short, 495 Main St.
Waterbury McCoy's, Inc., 158 Grand St.
) District Columbia
Washington .'S. Ernest Philpitt, 1300 G St., N, W.
J. Edgar Robinson, 1306 G St., N, W.
Georgia
Atlanta Cable Piano Co.
M. E. Corrqa, 103 No. Pryor St.
Savannah Alnutt Music Co., 114 E. Broughton St.
Illinois
Aurora Sadler’s Music Store, 54 So. Broadway
Chicago Axel W, Christensen, 20 E. Jackson Blvd.
Gamble Hinged Music Co., E. Van Buren
Lyon & Healy, Papular Music Departm't
Western Book & Stationery Co., Wabash
Danville Benjamin Temple of Music, Vermillion St
Bvansville.  Harding & pion
vansville arding iller Music Co., 524 Main St
Indianapolis  Carlin Music Co., 143 E. Washington St.
Fuller-Ryde Music Co., 27 E. Ohio St.
Towa
Cedar Rapids  H. C. Waite Music Co., 225 So. 3rd St.
Des Moines . W. H. Lehman Co., 320 W. 8th St.
J. Wilkinson, 312 K. P. Block
West Point Ben. Bruick
Lansas
Ottawa Saunders Music Co.
Topeka E. B. Guild Music Co.
Wichita J. 0. Adams Music Co.
Kentucky
Louisville Krausgill Piano Co., 309 W. Walnut St,
J. Forrest Thompson, 231 So. Fourth Av
Maine
Bangor Andrews Music House, 98 Main St.
D. L. Carver, 25 Broad St.
Eastport . Burr
Lewiston A. Laurence & Co., 359 Lisbon St.
' W. L. Lothrop, 186 Lisbon St.
Norway Howe's Music Store, 134 Main St.
Portland Cressey & Allen, 534 Congress St.
Waterville H. T. Drew, 105 Main St.
Maryland
Baltimore Carl 'C. Holzapfel, 222 W, Fayette St.
G. Fred Kranz Music Co., 303 N. Charles
Massachusetts
Beverly Carrie E. Morgan, 260 Cabot St.
Boston Christensen School of Music, Washington
Oliver Ditson Co., 178 Tremont St.
Krey Music Co., 361 Washington St.
. C. W. Thompson & Co., Park St. .«
Brockton Central Music Co., 22 Center St.
Andrew Grant Piano Co., 126 Main St.
0ld Colony Piano Co., 12 Main St.
Fall River Mrs. F. A, Forest, 174 So. Main St.
Hall's Music Store, 168 Bank St.
Fitchburg B. L. Rich & Co., 365 Main St.
Holyoke John T. Roy Co:, 168-170 High St.
Leominsten Anthony L. Ciampa, 5 Main St.

Lowell Ed. L. Turcot, 496 Merrimack St.
Lynn Music Shop, 147 Munroe St.

Mansfield C. H. Pratt
New Bedford Dion Piano Co., 1433 Act
F. Forest & Co., 1041 !
Pittsfield scher Music Co., 215
Southbridge £, Hill, 9 Hamilton St.
Worcester C. E! Steere, 18 Mechanic St.
Michigan
Ann Arbor University Music Store
Battle Creek  Chas. E. Roat Co.
Detroit Willard Bryant, 218 Woodward Ave.
Grinnell Bros., Woodward Ave,
. Emil G. Picha, Gratiot Station
Flint Adalbert W, May, 706 No. Saginaw St.
Grand Rapids Friedrich Music House, 206 Monroe Ave.
Kalamazoo Music Shop, Ist National Bank Bldg.
Reed City L. A. Keller & Sons
Minnesota -
Cloquet Cloquet Music Store
Minneapolis H. P. Blakkestad, 710 Marquette Ave.
Metropolitan Music Co., 41 So. 6th St
Paul A. Schmitt, 729 Nicolett Ave.
St. Paul Peyer Music Co.
Virginia Brist's Music Store, 214 Chestnut St.
Missouri
Kansas City Victor Arnold Music Co., 11th St.
Waunderlich Piano Co., 1015 Grand Ave.
St, Louis Hunleth Music Co., 516 Locust St.
Sedalia A. W. Perry's Sons
Nebraska
Lincoln Edw. J. Walt.
New Hampshire
Dover Lothrop Piano Co.
Keene Henry J. Vigneault, 49 Roxbury St.
Manchester Ernest W. Guillemette, 801 Elm St.
Nashua John W. Knox, 82 West Pear! St.
Plymouth Bailey's Music Rooms
Somersworth  August M, Jean, 179 Main St.
New Jersey
Camden Friant Music Co., 904 Broadway
Jersey City Allan A. Love, 202} Jackson Ave.
Newark A. K. DeLemos & Co., 657 Broac St.
John Friedman, 107 Springfield Ave.
New Yerk
Albany H. E. § 87 Central Ave.
Buffalo enton, Daniels, Court & Pearl
Elmira fark , 309 East Water St.
Gouverneur n St
Ithaca ore, Cayuga St.
Malone

Mount Vernon

New York City

I, Proctor Theatre

n, 43 West 34th St.

Poughkeepsie Co., 358 Main St.
Rochester rt, Fine Arts Bldg.
C. C. Church & Co., c/o Sivley, Lindsay
& Curr
Gibbons & Stone
Levis Music Store, 39 Souti1 Ave.
Schenectady  G. A. Cassedy & Co.
Syracuse Godard's Music Store, Vanderbilt Square
Phoenix-Kline Music Co., W. Jefferson St
Utica" Peate's, 122 Columbia St.
North Carolina
Greensboro Greensboro Music Co.
North Dakota
Fargo Stone Piano Co., Stone Block
Ohio
Canton John A. Berger, 307 Market Ave., So.
Cincinnati Joseph Krolage Music Co., 424 Race St.
. Willis Music Co., 137 West Fourth St.
Cleveland Carl Carlton Music House, 218Erie Bldg.
Christensen School of Music, 301 Euclid
McMillin Music Co., 2053 East 9th St.
G. Schirmer, Inc., 45 The Arcade
H. J. Votteler & Son, 37 The Arcade
Columbus Goldsmith’s Music Store, 69 So. High St,
Heaton's Music Store, 231 North High St.
Dayton J. C. Meredith, 25 West 4th St.
Toledo Ignaz Fischer, 618 Madison Ave.
McCormick Music Co., 417 St. Clair St.
Youngstown  Warner's Music Shop, 4 Hippodrome Arc.
Yahrling-Rayner Co.
Zanesville H. D. Munson & Sons’ Music Co.

Oklahoma
Oklahoma City Frederickson-Kroh Music Co.

‘Granby, Que.

Oregon
Portland N. Hodgson, 249 Alder St.
Oregon Eiler's Music House
Jesse Parker, 515 Eiler's Music Bldg.
Seiberling-Lucas Music Co., 125 4th St.
Prineville F. E. Lafler '
X Pennsylvania
f':mﬂus Will M. Jarrett
Erie A. L. Le]Jeal, 1007 State St.
Jos. A. Weber, 1714 Peach St.
Honesdale Jenkins Music House
Lancaster

Kirk-Johnson & Co., 16-18 W, King St.
N. Kensington Cooper Bros., §:
Philadelphia | G. De Stefano South 8th St.

A. Laux’s Music Store, 3239 N. Front St.
Hyman L. Morris, 153 North 8th St.
John Wanamaker, Sheet Music Dept.

H. A. Weymann & Son, Inc., Chestnut St.

1 5th Ave.

Pittsburgh H. A. Becker Music Co., Ohio St., N. S.
William Sahner, 21 Mount Oliver St.
Volkwein Bros., 516 Smithfield St.
i ic Co., 110 5th Ave.
Reading Howard E. Gerhardt, 625 Penn. St.
C. K. Whitner & Co., 438-444 Penn. Sq.
Scranton N. A. Hulbert, 117 Wyoming Ave.
Powell & Chandler, 132 Washington Ave
Wilkes-Barre  Ludwig & Co., 50 South Main St.
Rhode Island
Pawtucket Meiklejohn Music Co.
Providence John J. Fitzpatrick, c/o Shepard Co
South Dakota
Faith Bernd Music Co.
Tennessee
Chattanooga  Southern Standard Music Co., E. 8th St.
Nashville H. A. French, 604 Church St.
Texas
Austin J. R. Reed Music Co.
Dallas Bush & Gerts
Fort Worth Fort Worth Music Co., 610 Houston St.
Galveston Thos. Goggan & Bros.
Houston Thos. Goggan & Bros.
Utah
Provo Columbia Music Co., 176 W. Centre St.

Salt Lake City Consolidated Music Co.

Vermont
Burlington Bailey's Music Rooms
Washington

Bellingham Chas. A. Rohrbacker, Cor. Bay & Holly
Seattle Barks-Parker Music Co., 1611 4th Ave.

Bernard B. Brin, Pantages Bldg.

Bush & Lane Piano Co., 1519 3rd Ave.

W. Martius, 1009 1st Ave.

A. Mattson, 1904 6th Ave.

Wood's Music Co., 1617 3rd Ave.
Spokane Spokane Eiler's Music House
Tacoma A. A. Tayler Co., 928 Broadway

Wisconsin

La Crosse Fred Leithold Piano Co., 325 Main St.
Milwaukee C. J. Hambitzer, 417 Broadway

Wm. A, Kaun Music Co., 90 Wisconsin St.
Monroe M. Earl Clark
Sheboygan H. Buchheim Music Co., 515 N. 8th St.

Wyoming

Casper Richter Music Co.

Canada

Monty Bros. .,

Nordheimer Piano & Music Co.

Whaley, Royce & Co., 237 Yonge St.

Montreal, Que. Dupuis Freres, 447 St. Catherine St.
J.W. Shaw & Co., 356 St. Catherine St.W.
J. E. Turcot, 115 St. Catherine St., E.
Winner's Music House

Sherbrooke, Qu. H. C. Wilson & Sons, 144 Wellington St

Vancouver,B.C. Walter F, Evans & Co.

Toronto, Ont.

Foreign
Australia L. F. Collin, Pty., Ltd., Melbourne
Holland D. Keetbaas, 820 Hoefkade, Den Haag
Japan Kyoyeki Shosha, Kyobashi-ku, Tokyo

South Africa  Hubert McKechnie, Durban, Natal
Sweden Gerhard Ohrn, Wallgaten 27, Gothenberg
W. Australia ~ Musicians Supply Co., Maylands

L. G. Wearmouth & Co., East Perth
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Using the musical “elements” through
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A NEW IDEA Jsing the R i
IN limited “Forms; comprising Effects
and Embellishments unknown in print-

P]ANO INSTRUCTION ed music. Teaches everything you

have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman’s Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Pririciple back of it all. Read the
Synopsis of Course, ~ Mail the coupon, Then breathe two words: “At last.”

ey SYNOPSIS OF COURSE

Volume VI, Number 6 JUNE, 1922 Price 15 Cents
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A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

o

S

1. Treble Notes 62, Half Tones with Fills 126, Whistle 164, Chromatic Skip 206. Third Filler
2. Bass Notes 63. Half Tone Treble Rag  127. Triplet 165. Florid Tenths 207, Chromatic to V. N,
3. Time Elements 64. How to Get a Melody 128, Inversions 166. One-Step Bass 208, With Half-Tone
4. Elements of Notation 65. Double Waltz Bass 129. Passing Notes 167. Continuous 209. Last End
5. Use of Hands 66. Over Octave Treble 130. Summary 168, Kenney End 210. Blue Obligato
6. Use of Pedal ; 67. Determining Count 169, :;uurlsh Spacer 211, Double ()fmve Bass
7. Treatment of Melody 68, Effective Metres 170. Bass Spacer 212, Forecast Bass
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171, Slurred Grace 213, First Spacer
9. Transposition 70. Repeated Phrases 172, Over Hand Filler 214. Quarter Triplet
10. Ear Playing 71. Half Tone Discord 131, Jazz Bass 173. Tenths with P, N. 215. 1. B. Ending
11. Improvising 72. Incomplete Forms 132, Treble Blues 174. Pep Tone 216. Second Filler
12, Composing 73. Designing a Metre 133, Honky Tonk Bass 175. Graced Turn 217. Runto 4
13. Chime of the 4th 74. Departure of Train 134, Jazz Treble 176. Inflected Treble 218. Tomorrow Style
14. Modulation 75. Chromatic Bass 135, Future Jazz 177, Kramer Close 219, Waterman Bass
15. Faking 76. Inversion Bass 136. Bass Blu 178. First Filler 220, New Type
16. Melody in Left Hand 77. Over Octave Bass 137, Stop Bass 179, Runto 1 221. Frank’s Final
17, Memorizing 78. Chinese Discord 138, Syncopated Tenths 180. Encore Bass 222, Second Spacer
18. Jazz (Genuine) 79. Discord Treble 139. Triple Bass 181.  Quadruple Fill 223. Discord Scale
19. Off-Hand Accompaniments 80. Octave Mordent 140, Sax Slurs 182, Add One 224, Treble Sixths
20. How to Play Two Pieces at 81. Graced Triplet 141, Wicked Harmony 183, Slurred Mordent 225, Half-Step Bass
Once 82. Double Bass Rag 142, Two Cycle Jazz 184, La Verne Discord 226, Double Two
21. Blues 83. The Chromatic 143. Clarke Break 185. Mason End 227, Arpeggios Bass
22, Doubled Bass 84. Double See Saw 144, Cafe End 186. Oriental Bass 228. Half-Step Treble
23, Chord Breaking 85. Slow Drag Bass 145. Jazz Obligato 187. Interlocking 229, Jerkins Bass
24, Harmonizing Tables 86, Half Tone Bass 146, Fifth Spacer 188, Double Octave Treble 230, Discord Obligato
25, Natural Progressions 87. Second Metre 147, Week End 189. Roll Bass 231. Suspended P, N.
26. Fifteen Rules for Syncopating 88, Diatonic Bass 148, Skip Ending 190, K. C. Variation 232, On Chord Tones
27. Altered Tonic Harmonics 89. Popular Style 149, Double Thumb 191. Broken Type 233, With Passing Note
28. Altered Seventh Harmonics 90. Fourth Metre 150. Chromatic Fives 192, So-Sow-Sew 234, Ad Lib Run to V. N.
29. Complete Chord Chart 91, Hatfield Bass 151, Linn Break 193. Lack Bass 235, Dia. Trip. Down V, N,
30. Determining the Harmony 92. Breaking Chords 152, Sixth Spacer 194, Two Cycle Bass 236, Fifth Filler
31, Chromatic Embellishment 93, Waltz Metres 153. Dissonant Ending 195, Rialto Ending 237, Chro. Trip, Up V. N,
32. Developing Note Reading 94, Thumb Melody 154, Triple Filler 196. New Filler 238, Fourth Filler
33. Melody Structure 95. Breaking Octaves 155. Chinese 197. In Minor 239, To any C. Tone
34, Octave Chime 96. Octave Glide 156, Over and Under 198, Down Run to V. N, 240, Whites Bass
35. Syncopating 1 Note 97. Bell Treble 157, Organ Chromatics 199. Player End 241, Fifth Spacer
36. Syncopating 2 Notes 98. Elaboration 158. Hoochy Bass 200, Persian 242, Octave Chromatic
37. Syncopating 3 Notes 99. Diatonic Rag 159. Uze Blues 201, Blued Voice Note 243, Half-Dis. Treble
38. Syncopating 4 Notes 100. Chromatic Rag 160. Run to 3 202.. Third Filler 244, Ninths
39. The Arpeggios 101. The Advance 161, Mike’s Finish 203. Obligato 245. 'Tenths
40, Major Scales 102. Half Tones 162, Static Bass 204. Suspended C. Tones 246, Split Bass
41, Minor Scales 103. First Metre 163. Third Spacer 205. Triplet V. Notes 247, Spacer or Ending
42, The Tremolo 104. Reverse Bass ;
43. The Trill 105. Ballad Bass
3% %ow Form 10(7). Cabaret Bass
. Turn 107. Climax Bass
46, Mordent 108, Third Metre WATERMAN PIANO SCHOOL,
47. Endings 109. See Saw Bass [ '
48. Lead Sheets 110. Half Tone Rag Los Angeles, California

49, Half Tone with Melody Note 111, The Delay
50. How to Accompany the Melody 112. The Grace
51. Using Tie and Combining 113, Drum Bass
Stems 114, Crash Bass
52. Combinations tobe Memorized 115, Skip Bass
»53. Half Tone with all Members 116. City Style
54. Raise and Grace Combined 117. The Tie

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

55, Preliminary for Beginners 118. Bell

56. Foreword to Note Section 119. Rumble

57, Accompaniment in Right 120. Foghorn
Hand 121. The 5-8 Rag

58. Diatonic Embellishment 122, Bass Drum

59. Single and Double Fill 123. Keene Bass

60. Harmony Tone Treble Rag 124, Scale Bass

61. Modulatory Arrangement 125. Organ Bass
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MUSIC STANDARDS. By Frederie W, Burry
LYNCHING LEGALIZED BY LAW
INTERPRETIVE MUSIC FOR THE MOVIES. By Joseph Fox

A TEN-LESSON COURSE IN MOTION PICTURE PLAY LR
By Maude Stolley MeceGill 1
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NTARS OF YESTERDAY

MUSIC

SOUL OF THE NATION. By Georee Hahn
March
THE MODERN INDIAN. By Frank E. Hersom
Characteristic Novelty
BREAKFANT FOR TWO. By Norman Leieh
Entr’ Acte
FUN IN A BARBER SHOP. By Jesse M. Winne
March Novelty
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