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IN limited “Forms; comprising Effects
and Embellishments unknown in print-

P]ANO INSTRUCTION ed music. Teaches everything you

have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman’s Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Pririciple back of it all. Read the
Synopsis of Course, ~ Mail the coupon, Then breathe two words: “At last.”
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1. Treble Notes 62, Half Tones with Fills 126, Whistle 164, Chromatic Skip 206. Third Filler
2. Bass Notes 63. Half Tone Treble Rag  127. Triplet 165. Florid Tenths 207, Chromatic to V. N,
3. Time Elements 64. How to Get a Melody 128, Inversions 166. One-Step Bass 208, With Half-Tone
4. Elements of Notation 65. Double Waltz Bass 129. Passing Notes 167. Continuous 209. Last End
5. Use of Hands 66. Over Octave Treble 130. Summary 168, Kenney End 210. Blue Obligato
6. Use of Pedal ; 67. Determining Count 169, :;uurlsh Spacer 211, Double ()fmve Bass
7. Treatment of Melody 68, Effective Metres 170. Bass Spacer 212, Forecast Bass
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171, Slurred Grace 213, First Spacer
9. Transposition 70. Repeated Phrases 172, Over Hand Filler 214. Quarter Triplet
10. Ear Playing 71. Half Tone Discord 131, Jazz Bass 173. Tenths with P, N. 215. 1. B. Ending
11. Improvising 72. Incomplete Forms 132, Treble Blues 174. Pep Tone 216. Second Filler
12, Composing 73. Designing a Metre 133, Honky Tonk Bass 175. Graced Turn 217. Runto 4
13. Chime of the 4th 74. Departure of Train 134, Jazz Treble 176. Inflected Treble 218. Tomorrow Style
14. Modulation 75. Chromatic Bass 135, Future Jazz 177, Kramer Close 219, Waterman Bass
15. Faking 76. Inversion Bass 136. Bass Blu 178. First Filler 220, New Type
16. Melody in Left Hand 77. Over Octave Bass 137, Stop Bass 179, Runto 1 221. Frank’s Final
17, Memorizing 78. Chinese Discord 138, Syncopated Tenths 180. Encore Bass 222, Second Spacer
18. Jazz (Genuine) 79. Discord Treble 139. Triple Bass 181.  Quadruple Fill 223. Discord Scale
19. Off-Hand Accompaniments 80. Octave Mordent 140, Sax Slurs 182, Add One 224, Treble Sixths
20. How to Play Two Pieces at 81. Graced Triplet 141, Wicked Harmony 183, Slurred Mordent 225, Half-Step Bass
Once 82. Double Bass Rag 142, Two Cycle Jazz 184, La Verne Discord 226, Double Two
21. Blues 83. The Chromatic 143. Clarke Break 185. Mason End 227, Arpeggios Bass
22, Doubled Bass 84. Double See Saw 144, Cafe End 186. Oriental Bass 228. Half-Step Treble
23, Chord Breaking 85. Slow Drag Bass 145. Jazz Obligato 187. Interlocking 229, Jerkins Bass
24, Harmonizing Tables 86, Half Tone Bass 146, Fifth Spacer 188, Double Octave Treble 230, Discord Obligato
25, Natural Progressions 87. Second Metre 147, Week End 189. Roll Bass 231. Suspended P, N.
26. Fifteen Rules for Syncopating 88, Diatonic Bass 148, Skip Ending 190, K. C. Variation 232, On Chord Tones
27. Altered Tonic Harmonics 89. Popular Style 149, Double Thumb 191. Broken Type 233, With Passing Note
28. Altered Seventh Harmonics 90. Fourth Metre 150. Chromatic Fives 192, So-Sow-Sew 234, Ad Lib Run to V. N.
29. Complete Chord Chart 91, Hatfield Bass 151, Linn Break 193. Lack Bass 235, Dia. Trip. Down V, N,
30. Determining the Harmony 92. Breaking Chords 152, Sixth Spacer 194, Two Cycle Bass 236, Fifth Filler
31, Chromatic Embellishment 93, Waltz Metres 153. Dissonant Ending 195, Rialto Ending 237, Chro. Trip, Up V. N,
32. Developing Note Reading 94, Thumb Melody 154, Triple Filler 196. New Filler 238, Fourth Filler
33. Melody Structure 95. Breaking Octaves 155. Chinese 197. In Minor 239, To any C. Tone
34, Octave Chime 96. Octave Glide 156, Over and Under 198, Down Run to V. N, 240, Whites Bass
35. Syncopating 1 Note 97. Bell Treble 157, Organ Chromatics 199. Player End 241, Fifth Spacer
36. Syncopating 2 Notes 98. Elaboration 158. Hoochy Bass 200, Persian 242, Octave Chromatic
37. Syncopating 3 Notes 99. Diatonic Rag 159. Uze Blues 201, Blued Voice Note 243, Half-Dis. Treble
38. Syncopating 4 Notes 100. Chromatic Rag 160. Run to 3 202.. Third Filler 244, Ninths
39. The Arpeggios 101. The Advance 161, Mike’s Finish 203. Obligato 245. 'Tenths
40, Major Scales 102. Half Tones 162, Static Bass 204. Suspended C. Tones 246, Split Bass
41, Minor Scales 103. First Metre 163. Third Spacer 205. Triplet V. Notes 247, Spacer or Ending
42, The Tremolo 104. Reverse Bass ;
43. The Trill 105. Ballad Bass
3% %ow Form 10(7). Cabaret Bass
. Turn 107. Climax Bass
46, Mordent 108, Third Metre WATERMAN PIANO SCHOOL,
47. Endings 109. See Saw Bass [ '
48. Lead Sheets 110. Half Tone Rag Los Angeles, California

49, Half Tone with Melody Note 111, The Delay
50. How to Accompany the Melody 112. The Grace
51. Using Tie and Combining 113, Drum Bass
Stems 114, Crash Bass
52. Combinations tobe Memorized 115, Skip Bass
»53. Half Tone with all Members 116. City Style
54. Raise and Grace Combined 117. The Tie

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

55, Preliminary for Beginners 118. Bell

56. Foreword to Note Section 119. Rumble

57, Accompaniment in Right 120. Foghorn
Hand 121. The 5-8 Rag

58. Diatonic Embellishment 122, Bass Drum

59. Single and Double Fill 123. Keene Bass

60. Harmony Tone Treble Rag 124, Scale Bass

61. Modulatory Arrangement 125. Organ Bass
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MUSIC STANDARDS. By Frederie W, Burry
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INTERPRETIVE MUSIC FOR THE MOVIES. By Joseph Fox

A TEN-LESSON COURSE IN MOTION PICTURE PLAY LR
By Maude Stolley MeceGill 1
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SOUL OF THE NATION. By Georee Hahn
March
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Entr’ Acte
FUN IN A BARBER SHOP. By Jesse M. Winne
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Three Melodious SUITES for Pianoforte

A Love Episode in Birdlan

BY THEO. BENDIX

Claimed by the composer to be his best work
Tremendously popular for Band and Orchestra

The Gentle Dove (A love song)

The Broken-Hearted Sparrow (A pathetic appeal)

The Merry Lark (A joyous flight)

The Magpie and the Parrot (A quarrelsome humoresque)

Toy Town Tales

BY FRANK E. HERSOM

Affectionately  dedicated to
THE FIVE LITTLE BLAKERS .
1. The Meeting

To Russell 2. Romanze
To Buddy
To Dolly
To Harry
To Allon

1. Introduction

2. The Tin Soldiers
2. Danee of the Dolls
4. Jack in the Box

0. The Wooden Horses

S, Perturhation
4. Barcarolle
0. Wedding Bells

Complete 94c net Complete 75¢ net

If not in stock with your local dealer, we will mail direct
to you postpaid on receipt of net price quoted.

WALTER JACOBS, Inc.

24 net
24¢ net
Sde net
J4e¢ net

Love Scenes

BY CHARLES BENDIX

8 Bosworth St., Boston, Mass.
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YOU CAN DO ALL YOUR

Own Arranging

CORRECTLY AND EASILY
WITH THE AID OF THE

CHART
COMPOSER'S
GUIDE

By J. LUDWIG FRANK

This chart shows the compass
and pitch of every instrument
used in the U. S. and Europe as
compared with the pianoforte.

A newly revised and complete
edition (32x38 inches) is now on
sale for $1.50 at dealers and is also
obtainable direct from the pub-
lishers.

Mr. J. Ludwig Frank has had
many years of experience in di-
recting and supervising orchestras.
His terms for teaching his spe-
cialties—theory, harmony and
composition, and for orchestrating
songs, choruses, cantatas and op-
erettas for schools and colleges—
are very reasonable. He is also
an expert proof reader and copy-
ist and will skillfully correct your
manuseripts for publication.

LET US KNOW YOUR NEEDS.

We offer you our personal in-
terest in your requirements.

J. L. Frank Co.

43 E. McMillan Street
CINCINNATI OHIO
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“Mother Machree's Lullaby” (waltz bal-
lad by Howard Johnson, Ira Shuster and
Frank Mullane) and “Georgia” (rag song
by Howard Johnson and Walter Donaldson)
are two new releases by Leo Feist, Ine., with
a hig campaign inaugurated in professional
circles on “Georgia.”

Speaking at a recent afternoon meeting of
the Massachusetts Literary Club in the hall
of the Boston Public Library, Geoffrey
O'Hara, well-known as the composer of
“There Is No Death,” “Katy” and many oth-
er songs, told his listeners, “America is mu-
sic mad,” and advised toleration in condemn-
ing the jazz fever which is causing no little
anxiety on the part of music lovers in this
country, stating that admirers of jazz music
can be educated to an appreciation of the
higher forms. To the edification of his audi-
tors, Mr. O'Hara played his well-known
“Katy"—first as a wedding march, then as
a funeral march, a tango, one-step, an or-
gan selection, and a waltz.

“Sweet Molly Asthore” (music by Herbert
Ralph Ward, words by William Harold Mar-
tin) is a pretty little Irish ballad of the
higher type that is being sung by Katherine
Grey, Claire Brookhurst, Peggy O'Neil and
others. The E. T. Paull Music Company
publish the song.

“Placing Marie in a Show” sounds like the
old familiar scheme of getting a girl on the
stage “through the friend of a friend of a
friend of Frohman,” but it's only a headline
in a music trade paper. What the headline
means is that Jack Robbins and Dan Wink-
ler of Richmond-Robbins, Inc., are said to
have made several trips to Philadelphia to
get this firm's new fox-trot success, “Marie”
(the girl in question), placed in the Eddie
Cantor and Ted Lewis shows.

A new music publishing concern has
opened offices at 145 West Forty-fifth Streat
in New York City under the trade name of
Phil Ponce Publications. The firm takes
its name from Phil Ponce, a former sales
manager for Jack Mills, Inc., and starts with
a catalog comprising “Southern Moonlight,”
Phil Ponce and Jimmy McHugh; a comedy
number, “Marry 'Em Young, Treat 'Em
Rough and Tell 'Em Nothing”; and *“Poor
Bird of Paradise,” by Frankie Williams and
George Kraus,

“After the Clouds Roll By” is a new \\'altzl
release by Krause, Mars & Company of Dal-
las (Texas) and New York City. Maurie Sher-
man is actively engaged in “rolling 'em by”
as a special feature for the Hotel Randolph
in Chicago.

“It’s Only a Step from Killarney to Heav-
en,” “Sligo” and “When Irish Eyes Are
Smiling” are numbers from the catalog of
M. Witmark & Sons that are being song-
featured by Gerald Griffin, composer of the
first song listed above and one of the later
Irish singing comedians who are reviving
the popular old school of Irish stage singers
that once rejoiced everyhody.

“The Flapper” has done it at last. Right
under that name she’s broken into songdom
via Harms, Inc., with Bud de Sylva and
George Gerschwein responsible for the
breaking in. It's a new topical song that is
said to have its musical galoshes well
buckled.

| We Have in Stock

a Few

Complete Sets
of

MELODY

for

1921

These Twelve

Magazines

contain

44 Piano Solos
and |
4 Songs
While this stock lasts we

will mail, postpaid, on
receipt of }

$1.00

First Come
First Served

Address all orders direct to

WALTER JACOBS, Inc.

8 Bosworth Street
Boston, Mass.
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IGGEST EVER

OONand | OFFERED
ARGAIN| THE

HOTO. |
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IANIST

(ONMON-TME MARGHES

for Parades, News Pictorial cd Military Reviews .,

NATIONAL EMBLEM E E Bagley

THE MOOSE P Hans Flath
MAGNIFICENT H.J. Croshy
DOLORES Neil Moreb
]_EAGUE OF NAT[ONS/ Jo{eph F \/jagnor
THE GARTEAND Victor G Boehnlein

LAW AND ORDER George L.Cobb
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Ccpu;msft:.d fur All Countries by Walter Jacobs Inc

“JACOBS’
PIANO
FOLI0S”

14 Volumes

(102 Copyrighted
original instrumental
compositions)

—and—

“JACOBS’
INCIDENTAL

MUSIC”
3 Volumes

(24 Practical
Dramatic Numbers
and 21 Excerpts from
the Master
Composers) for

Only $8.50

is just that—
The ‘‘Biggest Boon
and Bargain ever
offered the Photo-
Play Pianist”’

“He who hesitates
is lost.”

Please your Public
and your Manager
then you'll BULGE
YOUR POCKET-
BOOK.

% SEE OPPOSITE PAGE

Not a Dream but a Reality

‘The PHOTO-PLAY PIANIST'S COMPLETE LIBRARY for $8.50

With the “JACOBS’' PIANO FOLIOS” and “JACOBS’ INCIDENTAL MUSIC” the Pianist is

Set for ANY Scene or Situation

ORCHESTRA LEADERS take note: . Practically every number in these Folios is published separately for Full Orchestra and Piano, Send for the “WALTER JACOBS ORCHESTRA CATALOG.”

e

JACOBS’ PIANO FOLIO { JACOBS’ PIANO FOLIO JACOBS' PIANO FOLIO
OF NOVELETTES, NO. 1 OF TONE-POEMS AND REVERIES, NO. 1 OF BALLETS AND CONCERT WALTZES, NO. 1
For Neutral Scene}, Fil_“"?ln and Cheerful For Scenes of Romance, Reverie and Pathos For the Ball-Room, Classic Dance 2nd
Situations Reception
1. Flickering Firelight........... Arthur A. Penn 1. Sleepy Hollow.............. + - Thos. S. Allen ' _
2. A Summer Dream............ P. Hans Flath 2. Enchanted Moments. .. Bernisne G. Clements 1. Nymphs of the Nile......,. Frank E. Hersom
3. Expectancy............... "....Norman Leigh 3. Glowing Embers.......... H. Howard Cheney 2. Myriad Dancer............... Thos. S. Allen,
oS, o Betnt s (1 Cliis 4. After-Glow.................. George L. Cobb 3. Love Notes................ Frank E. Hersom'
4. Woodland Fancies. . .. .. Bernisne G. Clements iter- orge L. | ) . 0
5. Dance of the Pussy Willows. . ..Frank Wegman 5. Flr.eslde Thoughts............. Gerald Frazee 4. Fh“ght of the Birds................ W. M. Rice
6. The Chirpers...........c0uv.n.. Chas. Frank 6. Drift and Dream.............. R. E. Hildreth 5. 8aida.. ... Norman Leigh
7. Milady Dainty................ Gerald Frazee 1. Beautiful Visions'............ Elizabeth Strong 6. Butterflies.............. Bernisne G. Clements |}
Price, 50 Cents net Price, 50 Cents net Price, 50 Cents net ﬁ—u
JACOBS’ PIANO FOLIO OF RAGS, NO. 1 JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO
At : OF FOX TROTS AND BLUES, NO. 1 OF ONE-STEPS, NO. 1,
Fee Comeily Acrglc):[l]:xand Otber Livelg 1 Jingle Stuff for the Jazz-Boys and Cabaret Scenes For Comedy, Western and Comic Hurry
. 1. Jazzin’ the Chimes ......... James C. Osborne 1. Peter Gink .................. George L. Cobb [}
1. Turlu's}‘n TowelRag ............ Thos. 5. Allen 2. Amonestra .................. C.Fred’k Clark [i] 2. Kiddie Land .................... A. J. Weidt
2. D“St‘ EmOff ... George L. Cobb 3. Irish Confetti ................ George L. Cobb }i] 3. Some Shape ................. George L. Cobb
3. Persian Lamb Rag ............ Percy Wenrich 4. Ken-Tuc-Kee ................... A J Weide Ff 4. “Wild Oats” .o............. George L. Cobb
4. Lazy Luke 55,8100 e e il Geo. J. Philpot 5. Those Broncho Blues. . ..Bernisne C. Clements [:] 5. Stepping the Scale ........... C. Fred'k Clark
5. All-of-a Twist .............. Frank E. Hersom - 6. Bone-Head Blues .............. Leo Gordon [ 6. Alhambra ................... George L. Cobb
6. Cracked Ice Rag ............. George L Cobb 7. Gob Ashore ................. Norman Leigh [ 7. Dixie Doin’s ... ............. Norman Leigh
T Meteor Rag ...c.vvrusnsn Arthur C. Morse 8. Hop-Scotch ................. George L. Cobb  |#} 8. Umpah! Umpah! .. ... e sances George L. Cobb

Price, 50 Cents net

Price, 50 Cents net

Price, 50 Cents net

A R RO B STIRG,

JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, NO. 1

; ~ For Parades, News Pictorial and Military Tactics

1. Our Director .................. F. E. Bigelow
2. The Periscope ................ Thos. S. Allen
3. American Ace ................ R. E. Hildreth
4. Stand By! ... Gerald Frazee
5. Overthe Top .................. H. J. Crosby
6. The Idolizers .-............... ... W. A. Corey
7. The Aviator ................ James M. Fulton

Price, 50 Cents net

For Parades, News Pictorial and Military Tactics

JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, NO. 1

1. National Emblem ............... E. E. Bagley }:
2. The Moose » ..o i s o5 0 i P. Hans Flath
3. Magnificent .................... H. J. Croshy
4. Dolores .. ....................... Neil Moret
5. League of Nations ........ .. Joseph F. Wagner |
6. The Gartland .. ... ... .. Victor G. Bochnlein
7. Law and Order .............. George L. Cobb

Price, 50 Cents net

JACO

BS’ PIANO FOLIO

OF DANCE WALTZES, NO. 1

For Ball-Room, Conventional Scenes and

JACOBS’ PIANO FOLIO .
OF ORIENTAL, INDIAN AND SPANISH

MUSIC, NO. 1 )

For Racial and National Atmosphere
LPeekln .................... George L. Cobb
2. In the Bazaar ................. Norman Leigh
3. Castilian Beauty ............... Gerald Frazee
4. Heap Big Injun .. ........... Henry S. Sawyer
5. Sing Ling Ting .............. George L, Cobb
6. Indian Sagwa ................. Thos. S. Allen
7. Whirling Dervish .. ........ ... J. W. Lerman

Price, 50 Cents net

JACOBS’ PIANO FOLIO

OF CHARACTERISTIC AND DESCRIPTIVE

PIECES, NO. 1
For Rural, Grotesque and Lively Comedy

o Big Ben ; vonns iisiins scomms e s Thos. S. Allen .

1

2. Sand Dance .................. Leo Friedman

3. Nautical Toddle ............. George L. Cobb

4. Dance of the Skeletons ........ Thos. S. Allen

5. Farmer Bungtown ............. Fred Luscomb

6. NearsBeer . v s s L. G. del Castillo [
7. Hoop-e-Kack ................. Thos. S. Allen |

Price, 50 Cents net

Neutral Fillers
1. Kiss of Spring ............... Walter Rolfe
2. Hawaiian Sunset ............ George L. Cobb
3. Drifting Moonbeams , .. Bernisne G. Clements
4. Odalisque .................. Frank H. Grey
5. Love Lessons ....... ..George L. Cobb
6. Silv'ry Shadows .. .. ....Gaston Borch
7. Night of Love .................. Walter Rolfe
Price, 50 Cents net
gRL RIS
JACOBS’ PIANO FOLIO
OF CONCERT MISCELLANY, NO. 1
For Classic Scenes of Dignity and Poise
1. Meditation ................... Norman Leigh
2. Pastorale Ecossaise .. ....... Frank E. Hersom
3. Scandinavian Dance .......... Gaston Borch
4. Chansonette .................. Norman Leigh
5. Rustic Twilight ...............: Walter Rolfe
6. Shadowgraphs ............... Norman Leigh
1. Memoirs .................... George L. Cobb

Price, 50 Cents net
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JACOBS" PIANO FOLIO
OF SCHOTTISCHES AND CAPRICES NO. 1
Just the Thing for Frivolity and Flirtations
1. Four Little Blackberries Lawrence B. O'Connor

2. Barn Dance ...................... Ned West
3. Fairy Flirtations .......... Victor G. Bochnlein
4. Venetian Beauty ................ Walter Rolfe
5. Frog Frolics .................. R. E. Hildrcth
6. Dance of the Morning Glories .Frank Wegman
7. Among the Flowers .........0...... Paul Eno

Price, 50 Cents net

JACOBS' PIANO FOLIO OF GALOPS, NO. 1
A Necessity for Chases and Races

1. Saddle Back ...... #1 5 n ToR ¥ Thos. S. Allen
2. The Ringmaster ......... .... W. K. Whiting
3 At INoL oconsms sovoe esn 5 ... Harrie A. Peck
4. The Vixen.... ..... ........ W.K. Whiting
5. 'Round the Ring. ...... ...... Thos. S. Allen
6. With the Wind........ ........ R E. Hildreth
7. Big White Top .. .!....... Victor C. Bochnlein
8 ke Plongersss . vesmupmanmnig o Thos. S. Allen
9. High Stepper .. .. Victor G. Bochnlein
10.  Sawdust and Spangles ..+« R.E. Hildreth
1. Whip and Spur .. Thos. S. Allen

Price, 50 Cents net

JACOBS’ INCIDENTAL MUSIC

A Practical Series of Dramatic Music for Motion Fictures

Vol.
Vol.

By Harry Norton .
1 (12 Numbers) 50 Cents net
2 (12 Numbers) 50 Cents net

JACOBS’ INCIDENTAL MUSIC

Classic Series

21 Excerpts from the Master Composers

Themes selected by
Harry Norton

Adapted and arranged by
R. E. Hildreth

Price, 50 Cents net
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- Latest

“MERITORIOUS
MELODIES”
for Plano Solo

An Orchestra arrangement is published in the
Prano Solo key when marked with a* and in a dif-
Jerent key when marked with a t

|15c Each 7 for $1.00

TAmMonestra. ... iovon cvniss C. Fred'k Clark
Fox Trot
Blithesome Strains......... Gerald Frazee
Waltz
Campmeetin’ Echoes....... Gerald Frazee
Fox Trot
*Castilian Beauty........... Gerald Frazee
Spanish Serenade
Dixie Doin's...............Norman Lelgh
One-Step
*Drift and Dream.......... R. H. Hildreth
Romance
Drifting Moonbeams ....................
................... Bernisne G. Clements
Valse
DustEm O .ows vissnss George L. Cobb
Rag
*Eskimo Shivers........ Frank E. Hersom
Fox Trot
Fireside Thoughts......... Gerald Frazee
Reverie
*Get-A-Way, The......... George L. Cobb
March
tGlowlng Embers...... H. Howard Cheney
Tone Poem
tGob Ashore, The.......... Norman Lelgh
Fox Trot
1Hoi) SCOteh i awnwa s i George L. Cobb
fox Trot
tin a Shady Nook.......... R. E. Hildreth

Tete-a-Tete
In the Sheik’s Tent....Frank E. Hersom
Oriental Dance

*Jazzin' the Chimes..... James C. Osborne
Fox Trot
Jewels Rare.............. Frank H. Grey
Valse Lento
Kikuyu..ooooiiiiiiinnnn, Frank H. Grey
Afnum Intelmeuo
K!raChool s vviansisg su v s o John G. Lais
Fox ’1101
Llsette:sas oo vom neawn s Norman Leigh
Entr’ Acte
Love Lessons............. George L. Cobb
Waltz
Love Tyrant, The..Bernisne G. Clements
Waltz
fMagnificent.................. H. J. Crosby
larch
MEZOLR 0100 siorvioy smreien anviete Thos. S. Alken
A Gypsy Idyl
Meteor Rag........... .Arthur C. Morse
My: Senorita. ..cv.s s s s Frank E. Hersom
A Moonlight Serenade
YOver the TOp i as o rices i s H. J. Crosby
March
BReek 1IN s s s 4 755 Sorms George L. Cobb

Chinese One-Step
*Purple Twilight. ... Bernisne G, Clements

Novelette

Rustic Twilight............. Walter Rolfe
Reverie

t8ilv'ry Shadows............ Gaston Borch
Waltz

tSpring Zephyrs......... L. G. del Castillo
Novelette

t8tand Byl vu susvvssen v # Gerald Frazee
Marcen

*Starry Jack, The.......... R. E. Hildreth
March

*Stegplng the Scale.......C. Fred'k Clark
ne-Step

*Temple Dancer, The.

..Norman Leigh
Valse Orientale

*Umpah! Umpah!.......... George L. Cobb
ne-Step Oddity
tVenetian Romance........ R. E. Hildreth
Barcarole
tWith the Wind.......... .R. E. Hildreth
Galop
Woodland Fancles.......................

................... Bernisne G. Clements
In&lmezzo Characteristic

You. WIN: v sinien sinsi s s Roy L. Frazee
Fox Trot

*Zamparite...............uu... M. L. Lake
Characteristic March

tZeona...............ooiuunnn, Wm. Arnold
Waltzes

40 1501 I —— R. E. Hildreth
Intermezzo

WALTER JACOBS, Inc. * 5zt =
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MUSIC MART MEANDERINGS

t is rumored that Lew Brown, a member
of the Broadway Music Corporation staff for
a number of years, is to organize a new
publishing firm. He is the writer of such
song successes as “Oh, By Jingo,” “Dapper
Dan” and others.

“Rainbows" is the colorful title of a new
fox-trot ballad that has been placed in the
music heavens by Jerome H. Remick & Com-
pany. Alex Sullivan and Harry Rosenthal
(the latter has joined the cast of Good
Vorning Dearie, now running in New York)
are the ones who made the “bow,” and may-
be all concerned will find the fabled “pot of
gold” before the end of “Rainbows” is
reached.

“Violet Eyes" and “Now!” Here's a tip.
If you have a liking for eyes of that color,
now is the time to gaze in them before hers
fade and yours get on the blink. Also, that
is the proper time to look into these two
new songs under those names, while they
are fresh and all the go. Jerome H. Remick
& Company are putting them out—nbot the
eyes, but the songs.

“I Love a Little Cottage.” So sings the
newest song of Geoffrey O'Hara, the compo-
ser of the popular “Katie” and many more.
Well, the most of us “Love a Little Cottage"
(if there's love in it), and this particular
little love cottage is ready to be let to lovers
of the O'Hara songs by the Sam Fox Pub-
lishing Company. You can bet that it has
been radio'd.

“Patiently,” a new fox-trot by Harry D
Squires, is being used by many orchestra
leaders. Released by the Joe Morris Musie
Company of New York.

“Ireland Is Ireland To Me" {s a new Ger-
ald Griffin number by this popular Irish ten-
or and OkeH record maker that is making
big sales for both the song and records
Maybe it would make a quieting record for
the little Island itself, if it were radiophoned
to some of the factions over there.

“No News—Just Blues” isn't as pessimis-
tically blue as it looks in print, either. It's
the title of Dave Ringle's newest number
that will be released by Jerome H. Rem-
ick & Company in the near future,

“Louisville Blues” is another one that is
more “blues” than blue. This one's a new
fox-trot number that was “blued” by Bob
Ricketts and Mike Jackson and recently
added to the catalog of the Triangle Music
Publishing Company.

“You Won't Be Sorry” say Sherman, Clay
& Company through their new song release
of that name. It's by the writers of “Do
You Ever Think of Me?”

“My Machree’s Lullaby,” a new Irish love
song released by Leo Feist, Inc., must be
a good one when it's featured by such vaude-
ville headliners as Frank Mullane, Jack
Reddy, Lew Telford and others.

“Give a Bonus to Our Men!” No, that's
neither a touch nor a campaign slogan for
a political party, so don’t side- step. It's the
Litle of a stirring march song by Russ Col-
lier and Ben Siegel that has marched into
the song- publishing field ot Chicago under
printing command of the Bucks Privates So-
ciety, Inc. The big idea in its publishing is

to raise funds for the soldiers pending the
passing of the bonus bill, and sales already
are reported as hig.

Conlinued on page 24
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Music Standards

By Frederic

USIC, as one of the Fine Arts, cannot be honestiy

standardized—labelled, catalooued, classified.  To

draw any hard and fast line hetween elassical and
popular music is impossible.  Every work of art is unique.
Therefore, grades and standards in musical activities are
arbitrary fictions and have no anthentic hasis,

Josef Hofmann replied to an enquiver: 1 would nol
hother about graduating in musie,”

The same with examinations—they are often shabby pre-
fenses, meagre methods for discovering merit.

Most of ns Took upon musie as a source of pleasure, a
sensuous as well as spivitual expression of the emotions. To
place it among the sciences as educational, intellectual. and
difficult, foreien to the popular faney, is often to rob it of
its true mission of uplift and jov, turning it into a fetish for
a favored few,

And yet the immortal works of the great musicians ap
peal to the ordinary mind.  They arve demoeratic. Their
melodies are simple and casy to grasp.

This is saying nothing against our “‘futuristic” com-
posers, who claim have a story for the man yet to he.
There is such a thing as music ““before ity time.” as with
other arts. But it is certain that many of the “new’” mor-
ceaux are merely hybrid ereations, sorry mixtures indeed.

Why does popular musice give pleasure?  Because if ap-
peals to the human heart.  There are wide differences in
hrain calibres, but hearts are very muceh the same the world
over. Our modern, complex civilization has heen the canse
of exaggerated and distorted cerebral development at the
expense of sanity and physical health.  Buat the heart of
man remains mueh the same—symbol of life and power and
divinity.

[t is to this vital centre that music and melody offers its
divine utterance. Kor music is not primarily like words, in-
terpretative—it is not concerned with meanings of instrue-
tion. Its office is fo please, thus fo stimulate and further
happiness and power,

[t is, then, sadly out of place for one “professor’” railing
against another; for schools deerying individual teachers,
and vice versa; refusing to acknowledge any virtue in one
another’s methods, telling the poor pupil he must “‘com-
mence all over again.”” This kind of thing is guite nuncalled
for in connection with musie, the learning of which being a

W. Burry

life-time matter—the most one can expeet to eather heing a
elimpse into its mysteries, vet quite sufficient for onr tem-
porary sojourn with mother earth,

[t is regrettable that music is made the instrument of
commercial fricks and make-helieves; that charlatans pre
tend to the exelusive possession of “oifts,” instead of e
deavoring to help unfold the native eenius of music that lies
latent more or less within each soul.

Nowadays, when gross physieal stimulations arve tahoo,
the world-weary soul turns to the elixiv of music for a
“hracer,” and here indeed one finds something that drives
away all sorrow and all eare; that is, the vight kind of music

that which has magic melody and c¢harm.

“1like pieces set in a minor key,” said the new pupil.
Later, she said her mother made the remark that it was no
wonder she was so blue, always plaving those slow, doleful
tunes. Not that all minor musie is sugeestive of requiems
and funerailles. And, anyway, a eood deal depends upon
how it's all played.  Some of the cheerfulest melodies we
know are set in the minor key.

BEvervthing in due time and place, as lone as there is
beauty! Where this is absent -there is no fine art. and no
musie in the veal sense of the word,

Music defies classification. [t is faken by the receptive
mind rather than by the hard, rational analytical mentality.
Where there is no love and generosity there is no musie,
One must first get in tune with divine and infinite things.

[t is with singing as with the instrumental.  Technie
must not ostentatiously display itself.  There is danger in
fving one’s self to a single, special method.  Even rales are
l»ui tentative helps, and at the right time are to be lnulwn

rat least modified.

Every work of art is “unfinished.” The musician is al-
ways practicing, always in the becoming—never arriving.

“The past is what should not have heen: the present is
what should not be; the future is what artists are.”

Musicians lead the way. The band marches at the head
of the procession,

In Life's mysterious path the trumpet-herald of music,
real music—melody music—steps bholdly, rhythmically
front; in the vanguard, onward toward a rich land of love,
peace, prosperity
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Lynching Legalized by Law

N its elarine atroeity the above caption (per s¢) may

seem to savor more of lying than of “lynehing,” vet if

it be true (as reported in the Music Trade Review of
May 6) that a municipal ordinance has been enacted in
Savannah, Georgia, which **forbids anyone, professional or
amateur, under penalties of fines or imprisonment to per-
form or an any way engage in the rendition of jazz melo
v//.r,\'.” then such enactment practically means that one form
of popular music is to be legally “lynched” by those who
differ from others in—shall we say, musical ethics? The
M. T.R. item further states that this law applies to evervone
——smgers, pianists, orchestras and all: that other cities
throughout the State are said to be taking up the matter of
Jazz along the same lines, and that further legislation is ex-
pected. This is what is meant by our caption of ““Lynehing
Legalized by Law," and thus are individual music rights in
Savannah, Georgia, “butchered to make a hichbrow (Ro-
man) holiday !’ '

The passing of this law means that the music tastes of
some of the people are to he “lynched’” to gratify the musi-
cal vengeance of others of the people whose tastes mayhap
have been offended. Talk of “‘turnine the sword into a
ploughshare!”" If this law is to he drastically enforeed—
well, the people of Savannah might as well “‘swr;np” their
pranos, turn their player-pianos into ice-boxes (for soft
drinks) and use the perforated rolls for filters, smash all
talking-machines into kindling wood and utilize the records
thereof for pitching quoits or making wheels for the kids’
toy carts.  For today where is the home that hoasts a plano,
a mechanical player or a phonograph which does not (occa-
sionally, at least) tune up to a bit of Jazz? 7

And what of the radiophone, over which good jazz or-
chestras alveady have radio’d their music offerings?  Al-
though possibly not used by everyone in Savannah \:']m may
have an attachment in the home to actually “listen-in"" to
Jazz, nevertheless under this law could not the apparatus he
confiscated as being a possible musical “hoot-legger’” or a
“Jazz-runner? And would not the private owner of a
home amplifier be liable to fine or imprisonment as an “ac-
cessory before or after the fact” or somethine? Op suppose
there should happen to be hroadeasted a Billy Sunday ser-
mon, which after all is merely the essence of Chureh feach-
mes Jazzed to appeal to those who otherwise might not
llsl'ron. Would not machine and owner come under the han
{n‘i the Taw and be “wave-shortened’’ PDQ? Furthermore
if this famous preacher were to speak publicly in Savannah,
('mlhllhrl not he arrested and fined because of his noted hod\Z
gyrations and contortions which have the jazziest of in'/./
contortionists heaten all ways of a Sundav? Let us liu\"(;
law and order by all means, even though we
to land the other, ‘

We read much and hear move in these times concerning
“violation of constitutional rights,” yet as compared to the
restrictions supposed to be enforeed by the Volstead Act this
Savannah enactment is as a tin whistle to a saxophone or a
toy trumpet to a trombone. For is it not a violent violating
of purely personal privilege when we are bound by Jaw o
act, speak, sing, play or amuse in our own homes in only
such manner as shall conform to the whims of those whose
mvsfns I matters musical may happen to differ from ours?
When persistently driven the thin edge of an enterine wedge
}?’lll split a granite rock or rend a giant oak, and if ‘this
Savannah enactment is the forerunner of what may be ex-
pe:}ted ?,to.far}atic?lly follow in other sections of the country
—then 1t 1s time for us all to join in sineine cology t
the home enjoyments of mam'] ])eoll?l:li?lagilﬁwmi ]'l)r(l)‘\lﬁlo-g'\" tn‘

_ : v pe simgimg and playing
that music whieh best pleases them individually, '

Iyneh the one

. But \\'h{ll is Jazz (or jazzed) music? Is it so rank an of-
fender against the econventional and classical that it need he
legally “lynched”’?  Fxeepting perhaps in isolated in-
stances i smaller towns and rural districts, the day of jazz
as a blaring fan-fare of tonal abomination has passed. That
has adjusted itself under natural musical law without the
aid of a music “Iyneh’” law, and the musie that today is being
played by jazz orchestras (and recorded and radio’d) is ()T'
first quality—in fact, classic. Besides the lighter standard
selections it includes compositions from such modern masters
as llh-uhm\ Grieg, Puccini, Rachmaninoft. Rimsky-Korsakov,
Naint-Saens and others. None of this music is changed in
notes, but is simply re-rhythmed to a different 1jlt. And it is
this jazz lilt which makes these compositions ne longer
eaviar to the general,”” for many who hear and enjoy 1?1?*5(:
l'u—]:h,ﬂlnnml or Jazzed classies do not realize thev are lis.
tening to the higher forms of musical composition and per-
haps all unconsciously receiving thereby a music education,

As a passing “blue note,” the singers of the Metropoli-
tan Opm'n Company recently were given their annual har-
beene in Atlanta, Georeia, and for a short time these remark-
.'[!.)ll‘ song-hirds of the world flew down from their lofty perch
of operatie artistry to mingle with the “g‘mlln(llin;zs'.' of the
music vard.  Borrowing the instruments of an humbler
bunch of musicians, these consummate artists—don’t “throw
a fit”" ! hut they organized an impromptu jazz band. Mivabile
dictu! - Imagine, if yon can, the incomparable Luerezia
111?1'1 Jazz-stunting on a cornet, the inimitable Rosa Ponselle
;»l|11]<:])]||111\'i111_" a despicable banjo, the marvelous Antonio
Seotti putting his temperamental Italian fervor info drum
wallops, the superh Giovanni Martinell; (hailed as the sue
cessor of Caruso) “stopping’” a saxophone in most approved
Jazz, style and the great Lieon Rothier “sword-swallowing”’
a sllrl_w frombone.  Of course the whole thing was just a mu-
sical joke, even for jazz, vet think for a moment \\:h;\t might
have happened under local option law if these tone-hirds of
the upper air had ““put it over’’ in Savannah instead of At-
lanta. Diavolo!

There are laws, and then again there are laws—Iloeal-
option, State and Federal, so let us devote the closine para-
;:'mp}gs‘tn a bit of law. One of the great governing ru\\'s of
the l niverse is that of constantly recurrine vhythm or vi-
bration—rhythmic law. Our own world and system is con-
trolled by vibratory waves which are subject fo the univer-
sal !'h.\'thmiu law, a law which transcends human laws as
musie transcends noise.  Musie is a series of vibratory waves
{IH(I, f.ll(‘l'(?f'm‘(‘. is subject to a rhythm which may vary in
mtensity, speed; accentuation or duration and still remain
as rhythmie law—whether it he in g march, waltz, classic
symphony, popular song or Jjazz, / ’

In some sections of this country we have been blue-lawed
and dry-lawed until all law seems well nigh at times out-
lawed, and in this Savannah section they would have the
people jazz-lawed by a music “lynch-law.” But let none
of us forget that there is a great natural law (unwritten,
y(jt exmpt) which governs the whole human economy. In
effect thlﬁ law is—the harder a legitimate thing is fougﬁt, the
Ni‘l'()]l,Q‘CI.' n return becomes its own fight for existence. Hven
though it may be somewhat erratic at present, in time jazz of
itself will come under the ruling of legitimate musical law
or die a natural death. There also is a phrase in the old
Latin law, suum cique or each to his own, which practically
covers the whole matter and renders wholly unnecessary any
“Liynching Legalized by Law.”’ ‘ S

e

There is a campaign against jazz, but the only way to get rid

of jazz is to get rid of the people wanting it.—Boston Transcript,
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Interpretive Music for the Movies
By Joseph Fox

(From Jacobs' Orchestra-Band Monthly)

No. 3—Tugr MusicAn Sy~xorsis

HE musical synopsis, or cue-sheet, has taken all the
guesswork out of the art of fitting pictures with musie,
and when it is properly prepared the orchestra leader’s

troubles are over—f{or that picture, at least. The vaudeville
leader has to contend with human frailties and foibles, but the
picture leader has only to contend with a possible break in the
film. Although on the face of this statement it would seem
that it is a simple matter to play pictures, the fact remains
that men who can make up a cood musical synopsis are few and
far between.

For those who are not familiar with such a cue-sheet, we
will reproduce part of one that we used some time aco. This
is a First National attraction, called ““The Scoffer,”” and is
set up as follows:

MUSICAT, SYNOPSIS

for
THE SCOFFER
By James €. Bradford
A “Iirst National' attraction

No. min.  (T)itle or (D)eseription  Tempo Seleetion
STANNARD THEME “Romance””  Mildenberg
LOVE THEME C“At Dawning” Cadman

MUSICAL PROGRAM
2%, At sereening 4-4 Largo—New World Sym, Duvorck
1 T. The Third 2-4 Presto—Dance of Serpents
2 T. The first had a secret 34 All. Mar.—Serenade
Tarenghi

And so on down throughout the whole number, until we
come to
11. 2 D. Stannard in cell—3; Andante—STANNARD

THEME

SR

By following this method closely it will readily be seen that,
after the music had been picked out, the success of the pro-
gram is merely a matter of precision, for cach and every ac-
tion portrayed on the sereen is timed to the fraction of a min-
ute, thus making a smooth and complete whole.

As a general rule two themes are used. This egives a certain
continuity to the music that can be obtained in no other way.
In the play here offered as an example, the ‘‘Stannard
Theme”” (Stannard being the leading man in the story) is
played only at such times as a deeciding point in his life is
shown. The ““Love Theme’’ is used only when Stannard and
the woman he marries after the usnal complications are shown
together,

The diseriminating musical dirvector takes bits of this and
parts of that, and fits them together with such skill and taste
that the whole program seems to be one long composition writ-
ten especially for the picture being shown, and when this con-
dition obtains it is only because he has spent long hours of
practice. No one can sit in and do this work off-hand, no mat-
ter how competent a musician he may be. It is an art all by

. itself, and may only be acquired by long practice.

We have seen and known musicians who were mastérs of
the masters, who failed miserably when it came to arranging
a musical synopsis, while on the other hand we have known
those who were only just so-so as regards their musical ability,
who could prepare as fine a musical cue-sheet as ever was fitted
to picture. It is part gift and part practice. About one per

cent gift and ninety-nine per cent practice, and good sound,
common horse-sense, we would say.

However, one fact stands undisputed: in order to fit any
picture a certain method of procedure MUST be observed. No
one can take a musical oreanization, no matter how clever, and
play a picture without preparation, unless with the possible
exception of a Gypsy orchestra that uses no ink, and as such
organizations are extremely hard to find in this country it be-
hooves the picture leader to systematize his program.

In some of the larger houses a picture is run for the bene-
fit of the musical director a week or even more in advance.
This gives him ample time to make his selections with due re-
gard to their fitness, and this in turn means that he will
probably choose an exceptionally good program. But some-
times he only has a day in which to think it out. Then is the
time when the real picture man shows his ability. We have
seen leaders who could see a picture and pick out the entire
program in less than four hours, and pick out a good one at
that, but they are rare birds and not to be found in flocks.

We once played under a leader who used to view the pie-
ture, seleet his complete program, and then look at the cue-
sheet provided to see just how near he had followed out the
other fellow’s conception of picture fitting.  That he was ex-
ceptionally clever was proved time and time again by the eir-
eumstance that sometimes he had ineorporated in his own
program as many as ten numbers that appeared in the original
SYnopsis.

Seldom s it, indeed, that this leader needs to change a
single piece of music that he chooses in the first instance,
which 1s a very rare thing. Most leaders have to cut this,
and change that, and take this out, after the first playing,
until by the end of the week they have almost an entirely new
procram from that which the boys woodshedded so hard for
two hours or more at the frolie.  This, of course, shows poor
judegment. However, the leader who 1s not open to sugges-
tions from the house-manager, or even from his own men, is
not cut out to eo far in his business. No one knows it all,
and often an outsider seeing the same situation from a differ-
ent angle can give good advice. The real leader is a regular
fellow always on the lookout for advice and suggestions that
will better his work, for he realizes his own imperfections.
That’s why the musical synopsis is provided—not as the last
word in picture fitting, but rather as a list of suggestions to
be followed or rejected as the leader sees fit.

As a matter of fact no leader can follow every cue-sheet
to the letter, for the very good reason that he hasn’t all the
music published, and because the insh'umt(‘ntution of his
organization often prohibits the use of certain numbers. As
example, suppose a heavy scene called for a coronation march,
with a fanfare of trumpets as a prelude. The leader has a
string orchestra, no brass at all. Naturally, he would have to
choose something else. Conversely, suppose a heavy thunder-
storm was on the sereen and the musie called for thunder. The
orchestra is composed of three pieces—no tymps, no drums.
No leader would try to get the thunder effect on the bass end
of the piano, and so on. Each and every picture orchestra has
its own individual problems to meet and overcome. Just how
they are overcome successfully tells the tale as to whether the
leader knows his business or not.

This brings us to the subject of instrumentation. There
are no laws to be laid down on this subject for the very good
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Hints to Movie Pianists

By William

F JYHE most essential requisites for the making of a suceess-
ful movie pianist are a well memorized repertoire and
the ability to improvise. These, together with a jll'(lk

cious selection of pieces and their suitableness in conforming

to the moods that are being portrayed on the screen, will oo

far toward making one a suceess in playing the pictures.

Perhaps there are some of my readers who fail in memo-
rizing music readily and feel that such failing may prove an
obstacle in the way of becoming good movie pianists. In
some cases this may prove a detriment until corrected, but in
most instances the idea that one has a poor memory is allowed
to prevail and any efforts to strengthen it by exercises are
neglected.  The memorizing faculty corresponds in a way to
a muscle which, if used and cultivated properly, will become
strong and capable—just as do our arms when we indulge in
bodily exercise.  Almost any normal person can memorize at
least a little, if he will concentrate enough and use persistence.

[ do not advocate repeating a piece numberless times until
we have memorized it by what I will term muscle memory-
that is, by playing the same notes so often that the fingers seem
finally to play them unconsciously and without any mental
effort. This method is wonderfully effective in some cases, but
it often proves unreliable and not infrequently causes hreak-
downs for if the line of progress is interrupted the parts that
should follow seem to vanish from the mind. TInstead of de
pending entirely upon musele memory, if it is used in conjunc-
ton with our analytical faculty we will feel mueh more sure of
a perfect rendition. A knowledge of harmony is also of oreat
assistance,  With that as an aid we can readily place chords
and their progressions, and much of the irksome task of re-
membering notes simply as notes will be eradicated.

[f a piece of music cannot be committed to memory after a
‘reasonable amount of effort, lay it aside and oo to something
else. Upon resuming efforts, perhaps a day or two later, most
of the difficulties will have disappeared and in most instances
it can then be easily memorized.

The value of improvising should not be overlooked, and
after playing the pictures for a short time one will quickly
recognize the benefits in cultivating the art of improvising.

J. Jlmy‘/uu

There are many times when we seem to run out of musie,
where some situation arises for which we have no musie to
fit and where improvising for a few minutes would tide us
over successfully. But when improvising there is danger in
using too constantly a certain form or style which will become
tiresome to our audiences. We should avoid this by trying to
develop our themes in an original manner, varying the melody
and introducing new effects whenever possible,

The question of “‘hurry’” music also looms high in the
mind of the picture player. e should be well equipped along
this line and ready to follow all hurry scenes in an effective
and artistic manner. Some plays have a theme (or action)
of intrigue, plotting and villainy for a full reel or more, ' In
such cases it is not necessary to use hurry music during the
entire action. Play a galop, or any tune in two-four time, but
at the climax of the picture modulate into hurry musie.  Too
much hurry music tires the ears, and this plan will prove sue-
('|n\1\'fll].

Another important point is silence. The proper working
up of a climax to a murder seene or gruesome situation can
be made very effective by instantly stopping the musie—say,
after a shot is fired. The pause in the music will make the
scene pulsate with reality and hold the audience spellbound
until you resume playing. T have heard pianists who played
continually during such seenes. They did not seem to know
or realize the value of silence,

To a noviee in picture playing T would sugeest acquiring a
repertoire of fifteen marches, fifteen waltzes, twenty rags and
most of the popular song suceesses, together with at least one
seleetion in each style of ineidental musie—such as Spanish,
Indian, Chinese, ete.

A picture player should make the fitting of appropriate
music his first aim and art. But he should depend upon writ-
ten or printed music only when actually necessary, as read-
g music distracts one’s attention from the picture and causes
the playing of music that may be entirely foreign to the con-
text of pictures being shown. The musicians who make a sue-
cess at pieture playing are usually those of eoreat determina-
tion and initiative who are willing to work hard to aceom-
plish their ends.

reason that each leader has his own ideas and reasons con-
cerning what instruments are best suited to picture playing.
We know of one leader who would not have a brass instrument
within a mile of his pit; another who wouldn’t be without
plenty of it ; another who thinks one of those mammoth organs
is the bunk, and still another who wouldn’t play withont
one—and so on, as many different opinions as there are leaders.
Bach and every one has his own particular, not to mention
peculiar, reasons for thinking as he does, and some of these
same reasons seem sufficient.  So with such a tangled mass of
conflicting opinions from men long in the business to pick
and choose from, it seems to me that no rules can possibly be
laid down to govern this phase of the game. One rule, and
one only, seems to be taken for granted—the larger the orches-
tra, the better the chance to put the music over in an effective,
smooth manner.,

As a means of putting the audience in the proper frame
of mind to receive the pieture about to be presented, the musi-
cal prologue is becoming quite popular. This prologue is gen-
erally of a nature that tends to create the desired atmosphere.
For instance, when “Giypsy Blood’’ was playing in a certain
house lately the “Toreador’’ song from Carmen was sung by
a man dressed in Spanish costume, for the play is practically
a modern version of Carmen. So, when the picture was thrown

upon the sereen immediately after such an opening, the au-
dience already had its thoughts settled to view Spanish life.

Another prologue, recently seen, shows-the expense and
trouble to which managers and leaders are willing to go in
order that the picture may go over big. In this number the
members of the orchestra were dressed as “truly rurals,”
overalls, high boots and everythin’. The stage was set to
represent a barn, and the musicians sat around on boxes, and
other such seats as would be found in such a place. Their
music was in keeping with their dress, and when the leader
ordered them to turn to number five in the little yellow hook,
the audience was treated to a turn that would have done credit
to any vaudeville house in the country. Then when the pie-
ture followed, it was a high-class comedy of farm life, with
every person in the house just waiting for a chance to laugh.
Needless to add that the picture made a hit.

Sometimes the prologue is carried even farther than the
cases cited. There are managers who even go so far as to hire
actors to play a certain scene on the stage befot:e the picture
is projected. In fact, all kinds of schemes are tried out in the
never-ending search for something new that will enhance the
value of the picture itself. But elaborate as the prologue may

be, and be the stage settings and house furnishings ever so
Continued on page 23
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LESSON NO. 1
General Advice.
LESSON NO. 2
Regarding Repertory,
LESSON NO. 3
Memorizing.
LESSON NO. 4
Faking or Improvising,
The Chord of the Diminished Seventh.
Indian Tom Tom.
The Value of Silence.
Change the Key Frequently,
Carry on Theme Throughout the Pic-
ture at Intervals,
Listen to Other Photoplay Pianists.
LESSON NO. 5
Transposing.

A Ten-Lesson Course In Motion-Picture Playing
By MA UDElSTOI,LEY McGILL

PROSPECTUS

LESSON NO. 6
Music for the Drama Proper,
LESSON NO. 7

Music for Comedy and Farce,
Trick Pictures.

LESSON NO. 8

Military Dramas,
Scenic Pictures,

LIESSON NO. 9

Classic Music for Pictures.
Music for Tragedy.

LIESSON NO. 10

Music for the Weeklies.
Dictionary of Technical Terms,

LESSON No. 5
TranspPosiNG
Naccompanying moving pictures pro-
perly, yvou should (as we told vou in
Lesson No. 3) practice and hecoms
proficient in memorizine.  This is im-
perative.  We will now speak of an
additional Tine of practice which, if fol-
lowed carefully and patiently, will en-
able you fo give a much more finished
performance.  This is transposing.

To transpose is to change the key of
a piece either higher or lower, to sub-
stitute one for the other. You will find
that the ability to transpose will prove
valuable to your picture work hecanse,
as the scenes change, it will enable you
to pass promptly from one piece to an-
other  without always  beine  obliged
either to modulate or insert cadenzas.

Sometimes a scene of considerable. im-
portance is shown for only a fow mo-
ments.  This scene may not he longe
enough to allow time for you to modu-
late in order to play something especial-
Iy fitting which might be in another key,
vet is so different in its chacacter from
the preceding seenes that it should hy
all means have a distincetive musical set-
fing. If you are able to transpose you
can introduce the few neeessary appro-
priate measures into whatever key vou
may be playing, therehy civing a
smoother performance than if you are
obliged to “work around’” to the key
in_which those few measures may he
written,

There is only one really correct meth-
od of studying transposition, and that is
as follows: Select something simple with
which to begin and number the letters
of the scale of the key in which the piece
is written; now practice the piece very
slowly, naming the number of each note
vou strike instead of its letter as one
usually does.  When you have learned

to call the numbers promptly and cor-
rectly, decide m what key you wish to
franspose the piece. Number the letters
of the scale of the chosen key, call the
numbers the same as in the first in-
stance, then play the picee according to
those mmmbers and you will find that the
instrument will give forth the same fune
only higher or lower, according o
whether vou have chosen a key hieher
or-lower than that of the written copy.
Let s explain further: We will soe-
leet the ““Swanee River' with which fo
illustrate, as that song is simple and well
known. It is written in the key of D
(the letters 1 and ¢ being sharped).
Now let us play the scale of D for one
octave and count the keys as we play,

Gf R —

The first,
River’ are

four measures of ““‘Swanee
as follows:

VAT

According to the numbering of {he
scale, the motes of the tune will hear the
numbers as printed just above them.
Now suppose that we wish to transpose
this piece into the key of (¢ (in which

21

the letter I is sharped). In the same
manner as before we proceed to play the
scale of G and number the letters,

6*

In the original copy the first note ot
the song is identical with the note num
bered 3 in the scale of D, which is -
sharp; therefore, in the changed key, if
we wish to hear the same tune we must
use the corresponding number in the
key of G which will be B, and thus we
et a correet start,

Take one note at a time, find what
number it carrvies in the key in whieh
the picce was originally written, then
use the same number in the key of G
and your transposed four measures of
“Swanee River™ will read as in the et
at the bottom of the column.

Work out the entire piece in this way
until you have a perfectly clear under-
standing of this method of transposing,
[t will take time and patience, but oo
slow. Don't try to hurey results. The
more thorough you are at first, the more
swre and continuous will he your
aress.

I .8 %
|
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After you are able 1o transpose thae
SSwanee River™ into the keyv of (¢ cor-
rectly, transpose it into other kevs and
then take up something else equally
simple. You will find that you are able
to-transpose more readily with each at-
tempt, after which take up a number g
little more diffieult. It accidentals oc-
cur, notice what number of the seale in
the original copy is affected and how
whether sharped or flatted—then in the
transposition yaise or lower the same
number one half tone. Work it out care-
fully and vou will he surprised — and
pleased with the results from week fo
week.

Synonymous with the method Just

I S A

given is the “movable (o system of
fransposing.  The syllable ““do"" corre
sponds to the keynote (or number 1) in
the seale, and the eight syllables (do, re,
mi, fa, sol, la, si; do) concur with the
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numbers 1-2-3-4-5-6-7-8, I you read
music by syllable, vou can readily use
this knowledge in transposing, .\'up]nw:
vou wish to transpose a piece from I
(the key in which it is written) into the
key of C. Play it over carefully from
the copy, svllabifying it as you |1|;|,\'l:
notice carefully the chords in the left
hand, whether tonie, dominant, sub-dom-
inant or something (perhaps a chord)
introduced from another key, then try
it in the changed key. Think of the syl-
lables as you play, and you }\'ill {ind
vourself plaving the notes hearing those
same syllables but now in the changed
|\|"\', )

Many performers, possessing a zood
car Y'MI' musie and not \\'i>\lill‘_"|lx devote
the time necessary fo learn to  frans-
pose by the seientific method 'ills.', ouf
lihed, nse a kind of ““home-made™ sys-
fem which produces fairly good results.
In following this system yon will pro-
oress more rapidly by starting either
with something very simple or some-
thing with whieh vou are very familiar,
then proceed somewhat as follows: Sup
pose vou wish to transpose a strain
which is written in D (fwo sharps) into
VHat (two flats). Practice it correetly
from the copy  until vou have l'nilrl.\'
diwned the fune into yonr mind, paying
particular attention fo :m'idvnlull\‘, mi
nor straing and anything else foreign to
the “recular™ key of D. While doing
this memorize the music at the same
time.  When vou think you have it thor-
ouchly, try it in B-flat.  Notice in the
written copy with what number of the
seale the strain starts, find the corre-
sponding number in the key of B-flat,
then try to play the strain in the
changed key,

You will observe in transposing from
D to B-flat, or B, that any note written
on the third Time should he played as
though written on the second line; that
a note written m the fourth space xhn.n]«l
e played as thongh written in the third,
and so on. Each line or each space on,
above, or helow the staff represents one
dearee, so when transposing from D to
B-flat you should play every note two
decrees lower than it is written, If you
wish to transpose from a lower to a high-
er key, follow the same idea in\'vrs«*ly.‘
Where an accidental or anything out of
the ordinary oceurs, all that you do 1s
to notice carefully what relation the un-
known bears to the note just |>.1'we.(l1ngr
it, then play what you il{in/.: is right.
[laving practiced the strain very care-
fully in its orizinal key you can qmuk]y
tell when vou have made a mistake, in
which ease try acain.

Don't let the thought of the actual
letters or keys. you are striking ohtmdvn
itself into your mind; that is, don’t

think: “Now the next note Vis (1, the
next (“-sharp, then F,”” ete. If you do,
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PUBLISHERS’ RIGHTS PRO-
TECTED

OR the promoters, producers and

purveyors of public amusement

enterprises that involve the using
of copyrighted music numbers in sing-
ing or playing or hoth, perhaps a perti-
nent motto to frame and have hung on
the wall might be: Cognize Copyrights
Lest Copyrighters Cognize You!

Probably  the offenders
against personal property rights in mu-
sical compositions are the motion-picture
producers—some of them ranking among
the biggest in the country.  These pur-
vevors of amusement, whenever the need
avises for special musie in connection
with the action of a picture, seem fo
have the uncomfortable habit (to oth-
ers) of “annexing’ any musical num-
ber or numbers they see fit (or think
fits) without paying the publishers for
performing riehts.  These numbers are
selected from the catalogs of the vari-
ous  publishing houses, and are used
without giving or offering to give any
compensation whatsoever to the lawful
owners of the musie, nor do they even
acknowledee their using.

These producers would not dream of
requisitioning, appropriating, confiscat-
me or plagiarizing (eall it whichever
vou please) a copyrighted hook or 4
spoken drama for picture reproduction,
neither would they be permitted by ‘H)(‘
copyright owners of such to do so with-
out just compensation. Therefore, }\'hy
trespass upon music copyright holdings
without leave or license, trusting to Inek
in the happy short-sightedness of pub-
lishers for immunity ? .

There is no intention to imply that in
every instance this music trespassing is
;u'tu.nlli\' done wittingly and wilfnl}_\',
for such is not the case. In many in-
stances it is perhaps because of the all
too  weneral supposition that music
(when onee printed and placed on N%'ll(‘,\
hecomes common property to be utilized
at will for anvthing anywhere, and that
merely by paying the selling prioo per
copy. Sueh is erroneous reasoning, how-
ever, and the sooner that all violators

grossest

vou will become confused. Instead, car-
vy in your mind the fune you are trying
to p]n._v, and if you are sufficiently .“at
home’” on the keyboard (as we advised
in Lesson No. 4) vour fingers will find
the right kevs almost unconsciously.

You will notice that this last “‘sys-
tem”” deseribed consists largely of guess-
work, and is therefore more or less un-
reliable. Tt is only to be used in case
vou have a phenomenally cood ear for
musie, or for some reason why vou pos-
itively cannot. or will not devote the time
and attention necessary to learn the art
of transposition scientifically.

(actual or prospective) of copyright
learn to recognize and respect the law,
the better will it be for all concerned.
The purpose behind the United States
Law of Copyright-is to protect personal
rights in  private  printed-property
which, while perhaps not actually pur-
loined (in the sense of “‘takine for
keeps™’), nevertheless is many !im.us
temporarily “‘preempted’”  for profit.
Back of the purpose behind this law
there are now such well-organized asso-
clations as the American Society of An
thors, Composers and Publishers, and
the Music Publishers’” Protective Asso-
ciation, at the heads of which are Ii\w'--
wire personalities whose sole husiness it
is to watch for all vielations of the law
and vanquish its violators. Nor is .T]Ils
law confined in its action to minor
amusement affairs only, but it is equally
operative with enterprises of major pro-
portions. An instance of the latter is
the one recently settled by D. W. Grif-
fith, Ine. '
This case, that because of the promi-
nence of the producer may be regarded
as establishing an acting precedent, was
recently settled by the Griffith Corpora-
tion li!imm‘inll,\' compensating the music
publishing houses of (. Svhirnwl'.' IIAH‘,.
(‘arl Fischer, the Sam Fox Publishing
(‘ompany and Ross Jungnickel for the
unauthorized using of copyrighted com-
positions published by these firms, such
compositions having been n.swl in_com-
piling certain music scores for the Grif-
fith photoplay productions nm.l stated
by the head of this big producing con-
cern to have been due to a misunder-
standing on the part of eertain ones con-
nected with it. It also was sieﬂf\d by
the Griffith Company that a t'ru*nd']'\'
agreement, on a basis of mutual satis-

faction, had been entered into between .

the Griffith forees and these publishing
firms for future using of ("np.\'.mulm.'d
compositions as compiled in motion-pie-
ture scores, so ‘“‘All’s well that ends
well.”’ .

It is a foregone conclusion that at its
annual gathering in the Astor Ilotel ()l
New York City on June 14, the Music
Publishers’ Association of the United
States will take up the matter of unau-
thorized using of copyrighted composi-
tions by purveyors of public amusements
as one of the most import'arllt guvstmns
ever coming hefore this publishing h.(’d'\"
therefore fore-warned should be fore-
armed. With the knowledge that this
association contemplates action and that
the organizations previously mentioned
are watching for all infringements, an(l_
with the Griffith case as precedent of
procedure, it would seem that many dis-
agreeable legal embroilments and litiga-
tions with the photoplay producers
might be avoided in the future.

GOSSIP GATHERED |
BY THE GADDER |

GGive a Thought to Music!

Following is an excerpt from a speech of
Editor John C. Freund of Musical America
that was ‘broadcasted by radio from the
Newark station on April 17th, carrying
“"Music's Message” to many thousands of
people:

Music belongs to all, It begins where
words end; it whispers to us of immortality,
It did not start as an art. It came out of
the mass-soul in the shape of folk-songs, the
songs of the people. That's why some of us
are trying to give it back to the people, to
democratize it. Some people believe that
classical music is the only good music.
Rats! Good music may be a lovely waltz by
a great composer, or a homely ballad or a
(quartet or a chorus.

Harry H. Williams, the composer and mo-
tion-picture director who is accredited with
having written “In the Shade of the Old Ap-
ple Tree” and “I'm Afraid to o Home in the
Dark,” after a brief illness died at. his home
in Oakland, California, Tuesday, May 16.

George H. Ryder, who is said to have heen
the oldest living builder of church organs in
this country, recently died at his home in
Bast Weymouth, Massachusetts, at the ad-
vanced age of eighty-three years,

Are you a composer? Here is opportuni-
ty inviting you. The male chorus organiza-
tlon of Swift & Company in Chicago an-
nounces its second annnal prize contest for
$100, the same to be awarded for the best
musical setting of Sir Walter Scott’s “Hunt-
ing Song.” The conditions for entering the
contest require that all contesting com-
posers must be residents of the United
States, and that the compositions submit-
ted must be for a chorus of men's voices
with an accompaniment written for the
piano.  Composers are also requested to
hold the singing parts within a reasonable
compass, but the parts may be doubled at
pleasure.

All compositions must he submitted under
fictitious names, with the real name of the
composer placed in an accompanying sealed
envelope bearing on its outside the fictitious
name attached to the music, Manuscripts
are to be sent to the conductor of the cho-
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rus—D. A. Clippinger, 617-18 Kimball Build-
ing, Chicago—and all such must be in his
hands on or before July 1st, 1922, in order
to be eligible for the contest. Loose stamps
should be enclosed with manuscripts to
cover cost of return postage if unsuccesstul.

The prize awarding jury will consist of
Daniel Prothero, Henry Purmort Eames and
Conductor D, A, Clippinger, and the award
will be announced on August 1st, 1922, The
composition winning the prize is to become
the property of the Swift & Company male
chorus, and will be produced by that organ-
ization during the season of 1922-23.  All
other manuscripts will be returned to their
owners within thirty days after the award-
Ing.

The working days wasted by the striking
coal miners have not yet crippled the music
industries because of scarcity of fuel, but
there’s no telling what may happen if it long
continues.  Singing in community chorus
“There'll Be a Hot Time in the Old Town”
during the days of idling might come un-
der the head of popular music for unpopular
people,

It is reported by the daily papers that Irv-
ing Berlin and Jack Dempsey “met” over
across the water—sogially, not pugilistical-
ly. However, the reports fail to say wheth-
er Irving said or sang anything to Jack
about “Some Sunny Day.” Maybe it would
have been too suggestive of the inevitable
that is hound to come to the best of the
lighters in time.

At one of the recent public hearings held
in New York City relative to purchasing a
slte for the proposed “Peace Memorial,” the
editor of The Musical Courier perhaps some-
what satirically suggested placing pianos
in the homes of all burglars as a possible
psychological check on crime.  Some sug-
gestion, but when it comes to applying the
psychology of music to professional “burg-
ling” you have to hand it to a bunch of
yeggs recently rounded up in Boston as a
lot of bad eggs—six young men performers
with a woman “accompanist.”

This little ensemble of jimmy, drill, lock-
pick and gat players carried a mandolin and
violin in cases and a music roll with music
in it, all of the innocently innocuous recep-
tacles being specially fitted to also carry
the “tools” that were found in the “rehear-
sal” (or retiring) room of the musical yeggs.
It was cute and clever, but the slip-up was
in having too little of the bred-in-the-bone
business air of regular musicians and too
much of the “loitering” around attitude of
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malefactors, although “muted” as it were.
Perhaps the truest psychological touch was
in the touches of silence, mystery, watchful-
waiting and worry embodied in the music
selections in- the roll. Here they are:
“Angel Child,” “Stealing,” “Three 0'Clock
in the Morning,” “I Wonder Where He
Went,” “Poor Little Me” and “It’s Better
To Be On the Outside Looking In, Than On
the Inslde Looking Out.”

A teacher in a New York school, who has
instituted a regular Wednesday afternoon
“Story Club” to interest the children, decid-
ed to vary the story-telling with music.
Possessing a small grafanola which she
could easily carry to the school room, this
teacher requested all pupils who had rec-
ords to bring their favorite ones. She re-
ports that out of a class of twenty-eight chil-
dren twenty-one of them brought Bert
Williams records—truly, a self-registered
record that records volumes for the popular-
ity of the late colored comedian.

Speaking of Community Choruses! Many
times, prior to and on March 15, didn't all
of us unite in singing the great American
“Sockdology”? It runneth thusly:

Raze those who'd make our taxes flow,

Raze them or they will raze us low,

Raze rank and file and head of post,

Raze all the whole darn grabbing host.

Under the conviction that too much s
more than enough and that it's time to call
a halt on itinerant music-grinders who make
a business of street-hawking the “Star
Spangled Banner” for money on wind-
squawkers and string-janglers, Arthur H.
Brundage recently introduced before the
New York State Legislature, a bill to pro-
hibit the playing of the American National
Anthem on street-pianos, hand-organs or
other instruments in public where private
collections are taken. Several posts of the
American Legion are on record as favoring
the measure. Let us follow the New York
example in other states and sing “Glory Hal-
lelujah,” “Hail Columbia,” and “Rally Round
the Flag.”

Says Tom Drier in Forbes Magazine:
“Keep your mind filled with creative
thoughts, and we will all bhe squeezing your
hand and congratulating you for one thing
or another—possibly for making good with
the manhood that is yours. And that, as
you know, is the devil of a big accomplish-
ment—better than leading the sales forces,
writing a successful play or a best seller,
or performing any other stunt that wins
the plaudits of the mob.”

INTERPRETIVE MUSIC FOR THE MOVIES

Continued from page 8

beautiful, the high lichts in the pict
out as they should unless the MUS]("
skill, for music is and always will he
perfectly with sight.

We have in a previous article spoken of the
necessary to properly fit pictures in the larger houses where
first-run pictures are used exclusively, T
to a lesser extent with any picture orchestra, but by a careful
selection of music folios, such as are published by Walter
Jacobs Ine., the director of a small organization can soon be
in a position to play any and all pictures that come his way.

With a collection such ag the “Jacobs’ Photo-Play Pian-
ist’s Complete Lib rary,”” the lone pianist will find himself
equipped to play suitable musical settings for any and all
scenes; while with a set of one hundred classies, such as the
same publishers have arranged especially for picture playing
at an extremely modest sum of money, the large or full orches-
tra director will no longer have to ponder and rack his brains
in an effort to fit the picture with high-class suitable musie.

ure will never he broucht
is chosen with care plus
the one art that blends

his same holds true

There is no longer any excuse for the old-time methods

that were in vogue some ten or fifteen years ago, nor will the

large libraries

was there,

discriminating public stand for such methods.
and demand that their pictures he servi
cal setting, and every leader who entertains the belief that
the man on the street won’t know when the music is right or
wrong, has another guess coming.
soon hear from the patrons, and the leader in turn will soon
hear from the manager in no uneertain terms,

Every leader worthy of the name has ambition, and the
surest way for him to fulfill that ambition is to make the best
of every opportunity. In other words, he will fit each and
every picture to the best of his ability,
what is waiting for him just around the corner. A short time
ago a certain leader in a small house had Just about come to
the conclusion that his work was not appreciated, when out of
a clear sky came the thunderbolt. He was offered the leader-
ship in the largest picture palace in town at a salary that stag-
gered him. He took it, and made good. Years of unconseious
preparation were behind this one chance, and when it came he
The moral is obvious,
will come. - Will you be ready ?

They want
(b with correct musi-

The house-manager will

He never knows

Mr. Leader, your chance
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WANTED

Teachers and Schools
To Represent the

WINN METHOD
POPULAR MUSIC
RAG=JAZZ-BLUES

PIANO PLAYING

Winn's How to Play Popular
" Music 75c¢.
Winn's How to Play Ragtime 75c.
Winn's How to Play Jazz and
Blues 50c.
Winn's Chord and Jazz Book For
all Stringed Instruments 75c.

At all Music Stores or Mailed
on receipt of price

Winn SchooTJPT@Iar Music

34th Street at Broadway, New York

. Saves time—clears your desk for ac-
tion. Handles, sorts, classifies and dis.
tributes the papersof yourdaily work,

t saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens of times every day. [t
provides a place for every paper, with
every paper in its place.

A Sectional Device
Made of sheet steel. Uprignts are

seperate sections, joined together by a
strong interlocking base. Compartments
areclearly indexed both front and back.
l‘lll'l. ed in Green, Oak or Mahogany.

\“A rite Dept. 285 for instructive folder

How to Get Greater Desk Efficiency”

GEE 1 WISH I WERE SOME RICH GIRL'S

POODLE DOG
Still the greatest comedy song in the coungtry
IAM THE LEADER OF THAT NEW YORK
JAZZY BAND
The beautiful march comedy song
At your dealers or by mail Now! 20¢ each

JULIUS L. POLLOCK, Music Pub,

1459 W. LAKE ST. CHICAGO, ILL.

The Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors. We arrange music,
revise MSS. and secure copyright if you desire. No order
too small to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY (0., “%i8Stanpope st.

—PIANISTS

It You Want to Make A Big Hit
Send for a Copy of
The Pianola Concert Rag

Play this number and your
\udience will “Stamp” you as a

-HUMAN PIANOLA -
PRICE 30¢ POSTPAID
AM. STANDARD MUSIC PUB. (0.
2411 So. Trumbull Ave,, Chicago, 111,

PIANO PLAYING

We teach adult be-

MUSIC MART MEANDERINGS

Continued from page )

The United Song Writers, Inc., with ol-

lices at 1658 Broadway, is one of the latest
music publishing  concerns to open in New
York City, Jack Mahoney, well-known as

the writer of “Tales of Tennessee” and oth-

ers of like lilting, is at the head of the new
company.

“I Wish There Was a Wireless to Heav-

en,” sings one of the new song releases.
There is if Sir Arthur Conan Doyle, Sir Oli-
ver Lodge and several more are right in
their aero-ethereal prognosticating, Be that
as it may, however, Fred Fischer, Inc., has
the bulge on the bunch because he's got it,
not the actual wireless thing, but a song
that sings under that title.

A window display that staged a miniature
wedding scene recently provided an effec-
tive advertising boost for “Down the Old
Church Aisle,” a number featured by Ted
Lewis in “Greenwich Village Iollies” and
recorded by him for the Columbia. M. Wit-
mark & Sons reap the publishing benefit
from the displaying, featuring and record-
ing of the song hint to amble to the altar.

From Indian to Chinese is a broad music
gulf to leap, yet Charles Wakefield Cadman
seems to have successfully made it. After
completing an extensive tour with the noted
Tsianini singing his Indian music, this com-
poser started a second tour with the famous
Indian princess featuring “Willow Wind,”
his new cycle of Chinese songs, in which
there are three vocal numbers—“Moonlit
Tears,” “The Stream of Fate” and “Spring
Longing.”  The songs are adapted to the
words of Moon Kwan, Chinese poet.

Will Rossiter’s “In Bluebird Land” was
given some high musical sky-larking in the
Chicago empyrean during the month ol
April. A broad flying was when it was ra-
dio'd by the Westinghouse studios, while a
flving of lower altitude was its rendering
by the Benson Orchestra for the Victor rec-
ords that gave it an effective upward hoost.
Then followed a few flights nearer the
carth that made some fluttering. GGeorge
Maclarlane, a baritone headliner at the Pal-
ace and State-Lake Theatres of the Or-
pheum Circuit, is said to have “stopped the
show” with it; Jesse J. Crawford, organist
at the big Chicago Theatre, featured it with
colored slides; Jack Donahue, eccentric
dancer in “Two Little Girls in Blue,” then
playing at the Colonial Theatre, made a hit
with it as a new dancing number, and Albert
E. Short, prominent as an orchestra leader
and composer of the song, didn’t hamper it
any by playing it as a cornet solo.

IN 20 LESSONS
The simplest and
most instructive
course of music les-
sons ever written for

Advanced course for
players, Our schools are
under the personal super=
vision of Axel Christen-
sen, Vaudeville'’s*‘Czar of

Christensen School
of Popular Muslg

Oldest and Largest
School of its kind in

Our schools are almost everywhere
—consult your telephone dir
particulars of mail

PIANISTS WANTED

To represent us in unoccupied cities,
Write for attractive proposition.

CHRISTENSEN SCHOOL OF
POPULAR MuUSIC
Suite 420, 20 E. Jackson BI.
CHICAGO, ILL.

Transposition Made Easy
For Teachers and Students

is an. ingenious ecircle of
at forms a foundation for the study

Transpositions can be made from a given
key to any other key—Major or Minor,

The proper key in which to write or play
any transposing instrument is readily found.
Indicates the makeup of all Major and Mino
All intervals are readily grasped and

Invaluable to Saxophonists, Horn
players and students of Theory
Carry it in your pocket—study

K
1901 Eutaw Place

PIANO PLAYERS!!!

CHRISTIAN HILL
MARCH

GET YOUR COPY
Composed hy Bandmaster
Charles Horne, Jr.
SOLO PIANO 25¢

CHARLES HORNE & SON
Lowell, Mass.

A Charming Lyrie An Irresistible Melody
HOPING 22
BALLAD
Orchestra leaders, singers and pianists
YOUr copies now,

Orch., 11 parts, 25¢ Piano copies, 250
Remit by money order or currency (no stamps)
MATTER MUSIC PUB, HOUSE
S. A. MATTER, Mgr.

216 East 12th St. Dubuque, lowa

get

Music Arranged
for Piano and Orchestra
Mimeograph copies of music made
Your card will bring full information
SOUTHERN MELODY SHOP
5038 Monroe Ave., Montgomery, Ala.

PACHYDERMIC MEMORY

NVERYBODY knows that elephants
h are pachydermic, or thick-skinned,
but let nobody imagine that be-
cause of this they also are thick-headed
as far as remembering goes. There are
many stories coneerning the tenacious
memory of elephants, vet very few (if
any) of these yarns even mention this
fenacity in connecetion with music mem-
orizing. Here's a little one from the
New York Billboard which, if you be-
lieve it, 2oes to show that the circus
pachyderms hoth recognize and remem-
her a tune, and a popular one at that.

John Ringling, the circus man, met
Kerry Mills a short time ago and re-
marked: “You know that tune vou
wrote some years ago called *A (feoreia
(famp Meeting’.”’

Mills nodded and smiled,

SWelll” said - Ringling, “for more
than a dozen years we used it as a cake-
walk for the elephants.  Then the fune
began fo get on my nerves.  In time it
cot on the nerves of all the hoys.  Some
put up a howl, saying it was about time
to can the tune and get a new one,”

“Buat it was a good cakewalk,”™ Mills
said,

“You bet,” Ringling agreed, * Best
I ever heard, and the first—no the see-
ond—ever written.  You wrote the first,
too.  But good as it was and is, it eot
our little Angoras, so we decided 1o
give it the air. 1 got another cakewalk
and eave it to the leader. Ile was
pleased at the change. The elephants
were drilled in the new fune and seemed
to take to it.  We kept them rehearsing
the new one and using the old one af
the regular performance. 1 figured {o
have them walk to the new tune when
we opened at Madison Square Garden
one season,”’

But I saw the cirens the Tast time it
was in the Garden,” said Mills, “and
the elephants  cakewalked to *Georgia
Camp Meeting”,”

SRight you are,” Ringling  came
back, “That’s the reason for the story.
When the elephants came on for their
first show at the Garden the hand start-
ed up with the new tune, but the bie
animals never shook a leg,  Every one
connected with the act mmediately got
busy and tried to make the elephants
cakewalk, but there was nothing doing.
It Tooked like we were in for a bloomer
on a feature act,  While we were hust-
ling about the band leader oot an idea.
Suddenly the band began to play “Geor-
gia Camp Meeting” and the ‘bulls’ fell
to line as it nothing had happened,
Sinee then 1 have not tried any new
tunes on them, and [ guess Ull stick to
your old tune as long as I have cake-
walking elephants.  Funny how they
know the difference.”

1
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Solve Your Music Problem.
P l “WHAT TO PLAY” and
“WHEN TO PLAY IT”

Gordon’s Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume 1 Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, ete,

No. 2 For Love Scenes, ete. No. 5 Mysterioso,
No. 3 Indian Music. No. 6 For Combats, Struggles, etc.
No. 4 For Death or Sad Scene. No. 7 For Comic Seene.

Volume I contains music for 43 miscellancous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, ete. Use it in conjunction with Vol. I.

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $1.00 for them now er ask for circulars

HAMILTON S. GORDON iiwsonss

I The Art of Pipe Org n Playing
for Motion Pictures |

BY M. M. MILLS, ORGANIST, STANLEY (0., PHILADELPHIA, PA,

A Complete Guide Designed to Aid Pianists and Church Organists to Enter
this Profitable Profession

This comprehensive work covers all problems confronting the photoplay
organist. Instructs on playing the Feature Pictures, Comedies, News Reels,
Travelogues, Scenics, ete, |

Tells how to obtain effects and imitations.  Gives 150 beautil 1 combinations for Orchestra “
Elfects, Tables ol Stops, Couplers, Pedal Study, Swell Shades, Manuals, Set-up for Pistons, aml |
teaches the handling of Unit Organs and the Double Touch Sugrests a library of music for all
kinds of screen situations.  This is u n oo up-to-date and important contebution to organ lteratire ‘
not only those wishing to learn but noteachers as well find this a valuable possession |

|

The low introductory price offered only on the first edition of this work

WM. JAMES 37T CHESTNUT STREET PHILADELPHIA, PA,

| ORGANISTS

Your choice of the very finest
FOREIGN PIANO CONDUCTOR PARTS I'ULLY CULED

I'all Full

\ Piano Ore. & Piano Ore. &

| Cond'r Piano Cond - Prano

Overture Virginia Candiolo F040 8150 | Suite Childeen's Corner 1 Debussy $0.50 $2.00

Conte D'Avril Suite One Widor S0 3000 Suite: Children's Corner 2 Delissy S0 00

Conte D'Avril Suite Two Widor S0 B.00 [ Overture Hamlet Bach ) 200

Suite Savoyarde Chanaud L0 200 [ Overture Hans Heiling Marchner 10 200

| Suite Impression Italie . Charpentier 75 350 | Ballet Czar & Zimmerman  Lortzing 300175

Suite Le Rot S’Amuse  Delibes 75 3.00 [ Poeme Sur la Mer Loitame Morveanu S0 L0

‘ Suite Divertissement Lilo 50 3.00 | Ballet Rhapsodie Conte Mai Paulin o oo

I Suite Phedre Mussenet S0 350 | Seenes Villageoises Tartanae SO 300
| Suite Petite Debussy g6 350

Prices Net—DPost Paid,  Cashe with order.

MOTION PICTURE MUSIC COMPANY

CIEIT'S ON THE CUE SHERET WE HAVE 17

6th and Market Western States Lite Building San Francisco, Cal,

MUSICENEA Z2 0 PRINTERS

gest Mt o\ tiMates —
Music Printers ( @:=--=mi2\ =i FEI==ls888 )Gladly Furnished
West of NewYork \ § sl el el ON AN thing in Music

R o — WORK DONE BY
AN G UR REFERENCE Wil s ALL PROCESSES
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THiS
ADVERTISEMENT

Dear Friend:

If you wish to become an efficient and
highly paid sight writing arranger, a
successful band and orchestra director,
or a teacher of Practical Harmony and
Composition you should write at once
for the free trial lessons.

No matter where you have studied
before, or how long, or whether you
have ever studied at all, I will show you
why you did not succeed and why you
can succeed before you are asked to
pay one cent.

AN OPEN LETTER TO MUSICIANS

WANTED--Musicians

A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish you could qualify for the position?

WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND SUCCESSFULLY. - THREE

TRIAL LESSONS FREE. To the earnest stu-
dent of music this course will show him how
to rise rapidly in his profession and Increase
his income,

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject. This has been the ex-
perience and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandmasters in army, navy,
marine and civilian bands have perfect-
ed themselves by this method.

Out of the thousands who have sent
for and have worked out the answers
in accordance with my simple, direct
instructions, not one yet has failed to

Please Note and Read Carvetully It
You Want To Increase Your Income

HAS BEEN PUBLISHED
MONTHLY IN “MELODY"
FOR TWO YEARS

be convinced of their
value and that my criticisms, hints,
supplements, advice, information and
suggestions have proven that my system
is entirely original with me, and is no-
where else to be found.

Write today for the trial lessons and proof

extraordinary

WILCOX SCHOOL OF COMPOSITION
Established 1900
Dept. B-2, 225 Fifth Ave., New York
W. C. WILCOX, Director

“STARS OF YESTERDAY”
N speaking of the revival of old-time
I songs i the May issue of Menopy,
brief mention was made of the
“Stars of Yesterday.”  Grouped under
that nawe is a sextet of so-called **old-
timers”™” who are doing *‘big-time™ as
vaudeville head-liners.  The sextet in-

cludes  Barney Fagan, Tony  Williams,
Joe Sullivan, (“Little’”) Corinne, Liz-

zie Wilson mnl Little May Kennedy.
Let's line up the older ones briefly :

Barney Fagan, who probably is the
hest known living minstrel this country
has ever produced, has been in active
stage life for more than fifty years. The
Sweatnam, Rice and Fagan minstrels
were a ‘feolossal” aggregation of black-
fuce entertainers in 1897, and in the
Varieties””  (now “‘vaudeville’”) FKa-
can was equally successful in the teams
of Fagan and Parks, Fagan and Red-
man, and Fagan, Fenton and Mulvey.
We hear and talk much today about
“popular™ musie, but it is doubtful if
there ever was produced a more popular
song than ““My Gal’s a High Born La-
dy’—written and sung by Fagan in his
minstrel days and reproduced by him in
this new act.

Tony  Williams, who has ficured in
practically every form of stao

ment during his career, is i the same
class with My, Favan, having heen he
fore the public for more than fifty years.
ITe scored a hit in vaudeville as princi
pal in the team of Williams and Sulli-
van; has played in-the legitimate with
such stars as Johnstone Bennett and in
musical comedy with Ethel Rose, and
was one of a elorious eroup that used to
draw crowds to the famous old
Theatre.

Joe Sullivan, who also was a black-
face comedian, began his stage carcer in
1879, e was a suceess in the feam of
Sullivan and Smith, and as a member

Boston

of the once famous “Eve in Hand”
company. In 1886 he starred in the
melodrama, ““The Black Thorn.””  In

the ““Stars of Yesterday,”” Mr. Sullivan
is singing “Where Did You Get That
ITat?"—one of the many song hits
which he wrote and which probably will
Tive in popular songland for a long
time to come.

Little Corinne, the Inimitable!  This
extraordinarily precocious prodigy  be-
can her professional career at the age
of five years in a traveling juvenile op-
era company, eiving in the opera Pin-
afore a most remarkable presentation of
“Little Buttercup” in a manner that
out-rivaled many older women singers.

None who ever saw or heard her in that
character will forget the imimitable and
exquisite sang-froid with which that lit-
tle five-year-old infant “put over’ the

line—"Confide in me; I am a mother.”
Later, she was starred in such musical
mmwlir" as ““Arcadia,”’ “I*‘lnl‘mlom"
and “Monte Cristo, Jr.,” and it was

only a few years ago that she was fea-
tured in George M. Cohan’s revival of
“Iorty-five Minutes from Broadway.”
As to the dates of the beginning of
her professional carcer and its duration
Corinne is listed as an ““old-timer,”” but
in actual years she is still young.

Lizzie Wilson, who first sang her fam-
ous ““Sehnitselbank” song in the noted
Tony Pastor’s theatre in New York City,
was the orieinal < Duteh Girl” in vaude-

ville,  She is the sister of Al 11, Wilson
the well-known theatrical star, and
one time was her brother’s leading
Wond,

As an act “Stars of Yesterday' is
only a skit that is used as a vehicle to
exploit these old-timers, but as a clean
and wholesome entertainment it is un-
questionable in its providing. Its great-
est. importance lies in the revival of the
long forgotten. In such respect it is a
reminiscence to the older theatregoers
and a revelation to the younger,

MELODY, 8 Bosworth Street, BOSTON, MASS.

$1.50 vox

Subscription

i Blank

Believers in
Economy

Melody for....
Name..........

Box..........City

g Enclosed find the amount .

months, beginning wilh the .

" Street ...
CState.

for which send me

Year
8mo’s  $1.00

4 mo’s 5572
Canada "smes 5%
Forelgll 6mo’s 1.00

.issue.

12 mo’s $2.00
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Meritorious Melodies
FROM JAZZ TO CLASSIC

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangemenl is published in the Piano Solo hey when marked with a * and in a different hey when marked with a t

*'A Frangesa March. .. ... ..

*African Smil:, An . ...
Characteristic March

*After-Glow................ George L. Cobb
A Tone Picture

*Aggravation Rag.......... George 1. Cobb

Mario Costa
Paul Eno

*Ah Sin Walter Rolfe
Tlecent, Wo—\t( p Iw\« elty

*Alhambra......,........ George L. Cobb
One-Step

111D ¢TI ——— Lou G. Lee
Mazurka

All-of-a Twist . .. Frank E. Hersom
Rag (\;ml(u,lu to Dicke )

*Ambassador, The............ L. E Bagley

March

fAmerican Ace, The......... R. E. Hildreth
March

*Among the Flowers......... ... . Paul Eno
Caprice

1Anita Thos. S. Allen

Span
*Antar. ,
Intermezzo Orientale
*Assembly, The.................. Paul Eno
March .md Two-Step
*At the Matinee ........

Max Dreyfus

.Raymond Howe

Waltzes

At the Wedding. .. ........ Chas. A. Young
March

*Aurora.................} Arthur T, Kellogg
Waltz

fAviator, The. ... ... . James M. Fulton

March and Two-Step
*Baboon Bounce,

A Rag-Step Intermezzo
*Ballet des Fleurs. .. ... Arthur C, Morse
fBantam Strut, The..... . Arthur (.. Morse

A Rag-Step Intermezzo

..George L. Cobb

¥Barbary ... covins gni George L. Cobb
Valse Algerienne

*Barcelona Beauties. .. ..... R. E. Hildreth
Waltz

*Barn Dance................... Ned West
The Bunnies' Gamhol

*Bean Club Musings............. Paul Eno
March Characteristic

Beautiful Visions.......... Elizabeth Strong

Reverie

*Beauty’s Dream.......... Lester W. Keith
Valse d'Amour

*Bedouin, The ........... Edwin I', Kendall

An Oriental Patrol

*Behind the Hounds. ...... ... Thos. S. Allen

March and Two-Step

{Belles of Seville. ....... J. Bodewalt Lampe
Valse Characteristique
*Bells of Moscow................ W. Aletter
Mazurka
*Bermuda Blues. .. ... Bernisne G. Clements
Tox Trot
*Big Ben (Descriptive)........ Thos. S. Allen
One-Step or Two-Step
{Blue Sunshine............ George L. Cobb
Waltz
George L. Cobb
p
*Bone-Head Blues ............. Leo Gordon
Jazz Fox Trot
*Bostonian, The............ W. D. Kenneth
March and Two-Step
*Brass Buttons............. George L. Cobh
March and Two-Step
Breath o’ June.............. Ted Hamilton
Waltz
Bucking Broncho, The ... Robert A. Hellard
Intermezzo Iwo~Ste
*Buds lnd Blossoms. . ...... George L. Cobb
Tﬂulterﬂies ........... Bernisne G. Clements
Morceau Mignon
*Ly the Watermelon Vine. .. .. Thos. S. Allen
Schottische

*Caleutta. .,............... George L. Cobb
Oriental Fox Trot
*Call of llhe Woods........... Thos. 8. Allen
Valtz

*Cane Rush, The............ Frank H. Grey
Novn]ty Two-Step

Carmencita ............... Valentine Abt

Spanish Dance

*Chain of Daisies............../ A.J. Weidt
Waltz

*Cheops................. George L. Cobb
Fgyptian Intermeszo (T Wo—\u'p)

*Chicken Pickin's ........... Thos. 8. Allen
Dance Descriptive

*Chirpers, The................ Chas. Frank

*Chow Mein...... Frank E. Hersom

A Chmm Episode ‘

1Cloud-Cl ..J. Ernest Philie
T wt)—\u.p Iutnrmczzu
*Columbia’s Call . ............. Bob Wyman
March
fCommander, The. ............... R.B. Hall
March and Two-Step
*Confetti............... John Carver Alden
Carnival Polka
Cracked Ice Rag........... George L. Cobb
*Cradle of Liberty ,...........!. Alfred E. Joy
larch .
1‘Cry{‘la|I Currents; .ioviss .Walter Rolfe
*Cupid Asteay................. Walter Rolfe
Waltz
*Cupid's Glance.. ,.............. Paul Eno
Waltzes
Dainty Damsel, The ..... Alessandro Onofri
Sehottische
tDance of the Daffodils. .. .R. H. Isherwood
Schottische
*Dance of the Lunatics. . .. ... Thos. S. Allen

An Idiotic Rave
Dance of the Morning Glories F'rank Wegman
Characteristic Dance
Dance of the Pussy Willows Frank Wegman
*Dance of the Skeletons. . . ... Thos. S. Allen
Descriptive
*Dancing Goddess. . ........ R.E.
Caprice
{Darkey’s Dream, The. .. ...Geo. L. Lansing
Characteristic Barn Dance
Darkies’ Patrol.......... .Geo. L. Lansing
*Daughter of the Sea. ... Otto M. Heinzman

Hildreth

Waltzes

Delectation (Delight)......... Walter Rolfe
Valse Hesitation

*Dickey Dance, The. . ...... Geo. L. Lansing
Caprice Humurcsque

*Dixie Rube, The............ Thos. 8. Allen
Characteristic March

*Dixie Twilight........ .. Chas. L. Johnson
Characteristic March

tDolores. ..................... Neil Moret
March

1Drenm Contle’ . oiovimmemnns Carl Clayton
Valse Concerto

*Dreamer The............ Lester W. Keith
Waltz

{Dreamily Drifting............ Walter Rolfe
Waltz

*Dream Kisses................ Walter Rolfe
Waltz

*Dream Memories .. .......... Walter Rolfe
Waltz

tDream of Spring,A.......... P. Hans Flath
Morceau Characteristique

TDre‘R,mlThoughu .............. Wm. Arnold

*Drift-Wood .............. George L. Cobb
Novelette

*Down the Pike................ A.J. Weidt
March and Two-Step

1 T Norman Leigh
Waltz

*East o’ Suez. .
Marche Orientale
Eat 'Em Allvye‘ ................ Allen Taylor

*Ebbing Tide, The. .
V:li\(‘, Lente
Elopement March, The Valentine Abt
tEnchanted Moments Bernisne Gi. Clements

Idyll d'Amour
*Excursion Party. . .. ..
March and Two- -Step

R. L. Hildreth

.Walter Rolfe

Ruymond Howe

*Expectancy.......... Norman Teigh
Novelette

{Fair Confidantes .. .... Il Louise McVeigh
Waltz

*Fairy Flirtations , ... . Victor G, Boehnlein
Dance Caprice

*Fanchette. . .............. R. E. Hildreth
Tambourine Dance

Fancies................ .George L. Cobh
Novelette

*Farmer Bungtown ., .
March Humoresque

Feeding the Kitty. . ..
Rag One-Step

{Fighting Strength...... . .. .. Thos.

arch

*Fire-Fly and the Star .. .. ..
Scene de Ballet

*Fleurd’Amour (Flower of Love)GeorgeL.Cobb
Hesitation Waltz

I'red Luscomb
.George L. Cobb
5. Allen

Norman Leigh

*Flickering Firelight. ... ... ./ Arthur A. Penn
Shadow Dance

{Flight of the Birds............. W. M. Rice
Ballet

*Flower of Night, The........ Norman Leigh

Valtz

*Forever................./ Alessandro Onofri |
Waltzes

*For Her................... Norman Leigh
Romance

tFor the Flag .J. Bodewalt Lampe

March .xmf Two-Ste ep

*Four Little Pipers. . . Lawrence B, 0'Connor

Schottische

*Francine Half-and-Half .. ... Norman Leigh

*Frangipani................ George L. Cobb
Oriental Fox Trot

{Frog Frolics................ R. Ii. Hildreth
Schottische

*Fun in a Barber Shop ... .Jesse M. Winne
March Novelty

*“Funnies”-Trot

*Fussin’ Around. . . . ..
Slow Drag or Tox Trot

Ernest Smith
.Wmn. C. Isel

*Gartland, The......... Victor G. Boehnlein
March
Gavotte Militaire. ......... . Valentine Abt
{Gay Gallant, The............ Walter Rolfe
March and Two-Step
Georgia Rainbow,............. Leo Gordon
Fox Trot
tGer-Ma-Nee..................A.J. Weidt
One-Step or Two-Step
*Girl of the Orient............ Thos. 8. Allen
Persian Dance
tGlad Days................ Harry L. Alford
Novelette
tGoldenDawn.............. George L. Cobh
A Tone Picture
*Gossips, The. ... Walter Rolfe

March and Tw D

XGot B vvirivis ons vivans o Thos. 8. Allen
Descriptive March

*Grandfather’s Clock. ... . ... Louis G. Castle
Descriptive

tGuardsman, The............ Thos. S. Allen

Novelty Two-Step
1Guest of Honor, The. . ... Edwin F.
March and Tw&Stw

Kendall

*Hang-Over Blues. . ..
Jazz Fox Trot,
YHappv Hayseed, The Walter Rolfe

Characteristic March Two-Step
*Happy Jap Lawrence B. O'Connor
Geisha Dance
Hawaiian Sunset
Waltz
*Heap Big Injun
T'wo-Step Intermezzo
fHeart Murmurs
Waltz
“Hearts Adrift. ..
Valse Hesitation
*Height of Fashion R.E
Duchess
*Here’s How ... Gt
One-Step
*Hey! Mister Joshua
Medley Schottische
“Hey Rube. . ...
One-Step or Fox Trot
*Hi Ho Hum,
Rag Fox Trot
*Hindoo Amber.
Novelette
*Hippo Hop, The........ Oswald B. Wilson
I'ox Trot
tHome, Sweet Home. ... . . .R.
Medley *Good-Night'
*Hong Kong Gong. .
One-Step or Two-Ste D
*Hoop-e-Kack . ... . Thos. S. Allen
Two-Step Nove llv
*Horse Marines, The
March and 'l'\vu—n‘u-p
*Idle Hours..........
Waltz

.Leo Gordon

George L. Cobb
Henry §. Sawyer
Walter Rolfe
Eugene Ingraham
Hildreth
sorge I, Cobb
Lester W, Keith
Harry L. Alford
W C. Lsel

Ernest Smith

L. Hildreth

. Hildreth

Thos. 8. Allen
Carl Paige Wood

fldolizers, The. ... S W. A. Corey
March and Two-Ste op

*In Bagdad. ... .., : Norman Leigh
Morccau Orientale

{Indian Sagwa.... Thos. S. Allen

Characteristic March
fIndomitable, The....... . Jumes
March
*In Dreamy Dells. . ..
Iairy Fantasy
In High Society . .
March and 'l'\\'n—.\'lvp
*Intermezzo Irlandais.. . . .

M. Fulton

Walter Rolfe
Iduard Holst

Norman Leigh

*In the Bazaar. . ...
Morceau Orientale

*In the Jungle....... ... J. W,
Intermezzo

Norman Leigh

Lerman

Invincible Guard....... .. B. B. Shattuck
March

tleish Confetti............George L. Cobb
Fox Trot

{Iron Trail, The. . "
March und Two-Ste p
*Iroquois Fox Trot ........ Louis G. Castle

Ernest Smith

MY s sy Walter Rolfe
Intermezzo
Yaleiof Pines.. .ovvivmanis R. E. Hildreth
Waltz
*Jack in the Box............ Thos. S. Allen
Character Dance
*Jacqueline Arthur C. Merse
Valse 1
*Javanola. George L. Cobb
Oriental Fox Trot and One-Step
tJolly Companions............. Al Stevens
March and Two-Step
*Jolly New Yorker, The..........A.J. Weidt
March and Two-Step
JoysBoy., c..vviwinnn v s wansalheds Weidt
Fox 'l‘rut
I (177 e ——— Bernard Fenton
Novelette [t
tJungle Echoes............. R. E. Hildreth

A Cocoanut Dance

Published by WALTER JACOBS

1|I||lII|IIIllllIIIIIHIIIIIIIIIIII||||IIIHIIIIHIIIIIIIINIIIIIHIIIHIIIIHHIIIrHIIIIIIIIIIHl|I|lII[]iIlIIIIIIlIIIIIIIHllIIIIIIIIIIHHIIIJIIIHlIIIIl!llHHIIJIIIIIII'IIIII\H\l\lmml\\\Hllr\\H\l\\\HII\ulIIIIHHII!'HHIH\\Hl\\\\Hl\\\H»IHHHI\H\HIIHH\IIlmﬂ
Each; any 7 numbers for $1.00

5c. Net

8 Bosworth

Street

— - B ————

BOSTON, MASS., U.S.A.




N1 OO OO

O D)) ) D D

[eritorious [lelodies
FROM JAZZ TO CLASSIC

«.FOR...

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment

An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different hey when marked with a t

*Kangaroo Kanter Arthur C. Morse
One-Step or Fox Trot
*Ken-Tuc-Kee.
Fox Trot
tKentucky Wedding Knot
Novelty Two-Step
*Kiddie Land. .. ..
One-Step or Two-Step
*Kidder, The. .. ...
Characteristic March
*King Reynard.
Fox Trot
Kismet Waltz. ........ Pearl S.
tKnights and Ladies of Honor. . . I
March and Two-Step
tKnock-Knees ...George L, Cobb
Ome-Step or Two-Step
K. of P, The ’
Mareh and Two-Step
*Koonville Koonlets
Characteristic Cake Walk
La Danseuse (The Dancer)

AL T Weidt

A. W. Turner
A.J. Weidt

Harry D. Bushnell

Louis G. Castle

Silverwood
% J. Evans

Ernest 8. Williams
AL J. Weidt

Valentine Abt

alse

tLadder of Love............ George L. Cobb
Waltz

tLady of the Lake......... George L. Cobb
altz

*La Petite Etrangere. . . ... P. B. Metcalf
(The Little Stranger) Valse Lento

*Las Caretas.............. . John Ttzel
Danza Tango

*Military Hero, The

.vooo . W. D. Kenneth
Murvh and Two-Step

i (117 e Norman Leigh
Danse des Grisettes

tMona Lisa................ George L. Cobb
alse

{Monstrat Viam . ...
March and Two-Step

tMoonbeams. .........
Novelette

fMoonlight Wooing. . . . Bernisne G. Clements
Valse d'Amour

.....Alfred E. Joy

...George L. Cobb

tMoose, The......... .....P. Hans Flath
March

*Muses, The............A Alessandro Onofri
Waltzes

tMusidora.................. Norman Leigh
Idyl d’Amour

tMyriad Dancer, The ........ Thos. S. Allen
Valse Ballet

Nautical Toddle, The. ... .. reorge L. Cobb
Fox Trot

tNC-4, The F. E. Bigelow
March

*Near{Betr (How Dry I Am)L2G. del Castillo

arch

*Neath the Stars............ R. E. Hildreth
Waltzes

*New Arrival, Thee ... ....Anthony S. Brasil

March and Twe

tep
*Northern Lights. .

coveeensAl I Weidt

*Queen of Roses. . ............. .1 A.J, Weidt
Waltzes
*Queen of the Night. ...... Everett J. Evans

Nocturne

*Rabbit’s Foot xeorge L. Cobb

Fox Trot

TRainbows.. ..o vesis sugons Bernard Fenton
Novelette

*Rain of Pearls. ...... Walter Wallace Smith
Valse

tRed Ear,The............./ Arthur C. Morse
Schottische and Barn Da

tRevel of the Roses........... Walter Rolfe
Waltz

tRingmaster, The .......... W. K. Whiting
Galop

fRomance of a Rose Lawrence B, 0'Connor
Reverie

ROSBURMG: 2 e siswrinnniins .May Greene

Waltzes

tRubber Plant Rag. .. ...
A Stretcherette
*Russian Pony Rag..
A Syncopated Prance
*Rustic Dance

.George L. Cobb
....Don Ramsay

...Norman Leigh

TS N SR Norman Leigh
Valse Exotique

*Sand Dance .Leo Friedman
Moonlight on the Suwanee

Stars and Flowers. .. ..
Mazurka

....R. H. Isherwood

W P T — Thos. S. Allen

March and Two-Step
®Stop I innvwasien George L. Cobb
Fox Trot
*Story-Teller Waltzes, The .. Van I.. Farrand
*Summer .

eam, A. ...P. Hans Flath
Morceau Characteristique
tSummer Secrets. ......... Theo. 0. Taubert
Waltz
*Sun-Rays ..............Arthur C. Morse
Characteristic Dance
Sunset Frolics .. John Francis Gilder

A Plantation Dance

*Sunset in Eden.............. John T. Hall

Waltz
*Swedish Fest March....... Albert Perfect
*Sweet lllusions............ Thos. 8. Allen
Waltz
Sweet Memories......... Valentine Abt
*Ta-Dji-Da................. Walter Wallace
Oriental Dance
*Tehama................Chauncey Haines
Intermezzo Romantique
*Tendre Amour. ...... Bernisne G. Clements
Serenade

tThat Tangoing Turk ...... George L. Cobb
One-Step or Two-Step

{Three Nymphs, The........ George L. Cobb
Daiise Classique

*La Sevillana.............. Norman Leigh Overture #*Sandy River Rag.. . Thos. S. Aller i Tiptopper, A e W. A. Corey
Entr' Acte ) fNuma.....................Thos. 8. Allen *S:;‘ ‘YVh;,:Ier ) 'g ........... Guurg; i C“llﬂ: \ March and Two-Step .

*Laughing Sam ............. Walter Rolfe An Algerian Intprmezzo‘ Fox Trot Toy Poodles. . .. sveevenens George L. Cobb
Characteristic March ) *Nymphs of the Nile...... Frank E. Hersom Scandinavian Dance . ........ Gaston Borch Novelty One-Step I—
L.A.W.March........... Vess L. Ossman Alr de Ballet (Springdans) {Treasure-Trove............ W. K. Whiting
tLaw and Order........... George L. Cobb *Oda!isque SpefpEreonennaTt Frank H. Grey tShadowgraphs........ ... ... Norman Leigh W “‘IEt‘,ZCBR " i e

March . o \:\l:u.z Orientale . ) Scenés des Silhouettes Trea)l :n : ough........ .George L. Cobl
*Lazy Luke......... Geo. J. Philpot *Omeomi..................Sc;mmy Powers Shepherd Lullaby. ... . ... ..Eduard Holst (nB(',Imttp —_ ,
A Raggy Drag o One-Step or Trot, o Reverie {True U8, ..oouinnn . D. Kenneth
fLeague of Nations, The. .Joseph I. Wagner On’:svnd Qn (Maypole Dance) Valentine Abt 1Sighing Surf........ Bernisne G. Clements Murch and Two-Step . .
March ) T'wo-Step and March Valse Classique {Turkish Towel Rag.......... Thos. 5. Allen
*L’Ermite (The Hermit) R. Gruenwald *On Desert Sands............ Thos. S. Allen *Silent Love ...................A. J. Weidt A Rub-Down ; )
Meditation Intermezzo Two-Step Waltzes *Two Lovers, The............ P. Hans Flath
fLevee Land..............George L. Cobb fOn t'he Mill Dam ..............A. A. Babb tSimpering Susan......... .Frank H. Grey Novelette o
. One-Step . ) Galop . ) Characteristic March it a{\V‘ ]l ................... R. E. Hildreth
fLittle Coquette.............P. Hans Flath | {On the Sky Line.............. Walter Rolfe | +Sing Ling Ting (Ta-Tao)......George L. Cobb | . Wa to ) : i
Morceau Characteristique ) A Tone Picture Chinese One-Step “‘Under Palm an’d‘ ng ...... W. D. Kenneth
*Looking 'Em Over ... Walter Rolfe S e Leo Gordon *Sissy Giggles............. Raymond Howe March and Two-Step
One-Step or Two-Step . Waltz Characteristic March 1Unde'r the Spell.............
fLove Notes. ... Frank E. Hersom | *Pansies for Thought.............. Lou Blyn 1Sleepy Hollow ... Thos. 8. Allen altz
\f’lse N - Valtz - (A Dream in the Mountains) Idyll TV"'(?f"'! ,Beauly
*Love’s Caresses............ R. E. Hildreth 'Paprlkaqa ..... BT Leo Friedman #Slim Pickin's ... .............. W C. Tsel o ,.lprlceH " Sl Puies Wood
Waltz . One-Step or Two-Step ) Fox Trot Rag ictorious Harvard. .....Carl Paige Wood
*Luella Waltz. .. ............ AT Weidt *Parade of the Puppets........ Walter Rolfe tSmiles and Frowns........... Walter Rolfe _ Mareh and Two-Step
*Magician, The............ Van L. Farrand Marche Comique Valse Hesitation {Virgin Islands.............Alton A. Adams
avotte . . Parisian Parade............ Ed. M. Florin tSoap Bubbles .............. Thos. 8. Allen | 0. 'M.rvlé - a0 Davi
Ma Mie T Norman Leigh One-Step . Characteristic March Vll’ﬂl‘nli reeper, The.......... Mae Davis
Chanson d'Amour | tPastorale Ecossaise. .. ... Frank E. Hersom *Social Lion, The............ R. E. Hildreth . Characteristic March )
*Mandarin, The.......... Norman Leigh *Pearl of the Pyrenees ........Chas. Frank Mareh and Two-Step iVlu‘ayan Belle,A................ Paul Eno
Novelty One-Step o A Spanish Intermezzo ) tSolaret (Queen of Light). . .. Thos. $. Allen | Serenade Filipino
tMarconigram, The..........Thos. . Allen tPepeeta .................. R. E. Hildreth Valse Ballet Wa’tgh Hill................ W. D. Kenneth
March and Two-Step Vals Espanol . ) Some Shape .............. George L. Cobb Two-Step .
TM:xle;’xuokaMTh?. 33 .].T.]. Bodewalt Lampe lPer{;mie of the Violet........ Walter Rolfe One-Step Waigr %Ig:n Blues....... George L. Cobb
Military March and Two-Step Valtz t Ruisaoiii. .......... Frank H. Grey Fox Trof
*Meditation and Chansonette Norman Leigh tPeriscope, The.............. Thos. S. Allen Son\x’va:?;:} I“tr“n‘u'ce:ize vaak H. Grey What Nextl......coviiod George L. Cobb
Melodyin F......... Arr, Edward R. Winn March and Two-Step ) tSouthern Pastimes. . ........ J. W. Wheeler Fox Trot .
(For left hand only) . o ?Pen\ialn Lamb Rag.......... Percy Wenrich Schottische tWh(lp ]and Spur Thos. 8. Allen
Memoirs ................George L. Cobb A Pepperette : . o CEP xalop
Memories of Home. ...... Elizabeth Strong *Pickaninny Pranks........ Dan J. Sullvian TSN\';!;?HSI"WM"“” +-+:C. E. Pomeroy *Whirling Dervish, The. ...... J. W. Lerman
. Reverie § _ Cake Walk Characteristique Spirits of Dawn.......... Everett J. Bvans | |, Dance Characteristique 5
MeK{of Iihrvjnli. s Trank H. Grey *Pm[e):, Theh. .. t i Van L. Farrand Caprice Wh&n C?‘Bdgbte ................ Paul Eno
arch and Two-Step ance Characteristic f ) o Walte . arc| ity
tMerry Madness............ Thos. S. Allen *Pokey Pete................ J. W. Lerman TsPoﬁ{;rcMha:xl]’dT'l'";b;Siél;‘ oo Wallr Rlfe 1“Who Dar!”....... e C. H. Soule
Valse Hesitation Characteristic March Tawronse B (i 0bamai . Cake Walk and Two-Step March
TMerrIy M‘nnar]d:[: Thz ........ R. E. Hildreth *Pov;der land Perfume...... J. Frank Devine o gy Two—Stcp' *Yuprhp Flpi ................. Wm. C. Isel
March and Two-Step 'ox Trot Fox Tro
tMi Amada (My Beloved). ... Norman Leigh Pride of the South. . ....... Geo. L. Lansing | "Spying Lupid................ Walter Rolfe Yo Te Amo (I Love You) ....Walter Rolfe
Danza de la Manola Patrol o Tango Argentino :
tMidsummer Fancies. ... .... Frank H. Grey | *Prince of India............ Veu L. Farrand | *Star-Dust.................. R.E. Hildreth | {Young April.............. George L. Cobb
Valse Novelette March Novelette ) Novelette .
{Milady Dainty .......Gerald Frazee fPussy Foot............... Robert Hoffman tStarland. ........... Lawrence B. O'Connor *Youth and You.............. Thos. S. Allen
Intermezzo Gavotte Eccentric Rag Intermezzo Two-Step Waltz
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A List of

WHERE MELODY IS ALWAYS FOR SALE

MELODY AGENTS Patronise Tien

We will be responsible for all subscriptions placed through these duly authorized agents.

Single Copy 15 cents

Eight Months $1.00

Canada: The year, $1.75

Foreign, $2.00

Twelve Months $1.50

Benning
Los Angeles
Oakland

T
San Diego
8an Francisco

Santa Barbara
Véntura
Denver

Gréeley

Bridgeport
Hardord

Stamford
Waterbury

Washington

Atlanta
Savannah

Aurora
Chicago

Danville

Evansville
Indianapolis

Cedar Rapids
Des Moines

West Point
Ottawa

Topeka
Wichita

Louisville

Bangor

Eastport
Lewiston

Norway
Portland
Waterville

Baltimore

Beverly
ton

Brockton

Fall River

Fitchburg
Holyoke
Leominste:
Lowell
Lynn

California
F. M. Rhomberg
Southern California Music Co . So.B'way
Wm, L. Belrose, 1209 Washington St.
Thearle Music_Co., 640-644 Broadway
Adrian-Reece, Inc., 908 Market St.
Johu P. Broder, Inc., 244 Stockton St.
San Francisco News Co., 747 Howard St.
Sherman, Clay & Co., Kearny & Sutter
F. Reinhardt, 6 W. Ortega St.
J. R, Brakey, Box 357

Colorado
Denver Music Co., 1538 Stout St.
Knight-Campbell Music Co., 1625 Calif
Robert D. Sharp Music Co., 823 15th St.
Chas. E. Wells Music Co., 1626 Calif. St.
Kimbrel Music Co., 931 9th Ave.

Connecticut
Sonnenberg Music Co., Inc., 1127 Broad
C.C. Church, ¢c/o Brown & Thomson Co.
Farris Music Store, 173 Asylum St.
Sedgwick & Casey, 163 Asylum St.
J. H. Short, 495 Main St.
McCoy's, Inc., 158 Grand St.

District Columbia

. S: Ernest Philpitt, 1300 G St., N. W.

J. Edgar Robinson, 1306 G St., N. W.

Georgia
Cable Piano Co.
M. E. Correa, 103 No. Pryor St.
Alnutt Music Co., 114 E, Broughton St.

Illinois
Sadler’s Music Store, 54 So. Broadway
Axel W, Christensen, 20 E. Jackson Blvd.
Gamble Hinged Music Co., E. Van Buren
Lyon & Healy, Popular Music Departm't
Western Book & Stationery Co., Wabash
Benjamin Temple of Music, Vermillion St

Indiana
Harding & Miller Music Co., 524 Main St
Carlin Music Co., 143 E. Washington St.
Fuller-Ryde Music Co., 27 E. Ohio St.

Towa
H. C. Waite Music Co., 225 So. 3rd St.
W. H. Lehman Co., 320 W. 8th St.
J. Wilkinson, 312 K. P. Block
Ben, Bruick

Lansas
Saunders Music Co.
E. B. Guild Music Co.
J. O. Adams Music Co.

Kentucky
Krausgill Piano Co., 309 W, Walnut St,
J. Forrest Thompson, 231 So., Fourth Av

Maine
Andrews Music House, 98 Main St.
D. L. Carver, 25 Broad St.
R. A, Burr
A. Laurence & Co., 359 Lisbon St.
W. L. Lothrop, 186 Lisbon St.
Howe's Music Store, 134 Main St.
Cressey & Allen, 534 Congress St.
H. T. Drew, 105 Main St.

Maryland
Carl 'C. Holzapfel, 222 W, Fayette St.
G. Fred Kranz Music Co., 303 N, Charles

Massachusetts
Carrie E. Morgan, 260 Cabot St.
Christensen School of Music, Washington
Oliver Ditson Co., 178 Tremont St.
Krey Music Co., 361 Washington St.
C. W. Thompson & Co., Park St. »
Central Music Co., 22 Center St.
Andrew Grant Piano Co., 126 Main St.
Old Colony Piano Co., 12 Main St.
Mrs. F. A, Forest, 174 So. Main St.
Hall's Music Store, 168 Bank St.
B. L. Rich & Co., 365 Main St.
John T. Roy Co., 168-170 High St.
Anthony L. Ciampa, 5§ Main St.
Ed. L. Turcot, 496 Merrimack St.
Music Shop, 147 Munroe St.

Mansfield
New Bedford

Pittsfield
Southbridge
Worcester

Ann Arbor
Battle Creek
Detroit

Flint

Grand Rapids
Kalamazoo
Reed City

Cloquet
Minneapolis

St. Paul
Virginia

Kansas City

St, Louis
Sedalia

Lincoln

Dover

Keene
Manchester
Nashua
Plymouth
Somersworth

Camden
Jersey City
Newark

Albany
Bufialo

Elmira
Gouverneur
Ithaca

Malone
Mount Vernon
New York City
Poughkeepsie
Rochester

Schenectady
Syracuse

Utica"
Greensboro
Fargo

Canton
Cincinnati

‘Cleveland

Columbus

Dayton
Toledo

Youngstown
Zanesville

Oklahoma City

C. H. Pratt

Dion Piano Co., 1453 Acushnet Ave,
F. Forest & Co., 1041 A net Ave.
tscher Music Co., 215 North St,

. Hill, 9 Hamilton St.

. Steere, 18 Mechanic St.

Michigan
University Music Store
Chas. E. Roat Co.
Willard Bryant, 218 Woodward Ave,
Grinnell Bros., Woodward Ave.
Emil G. Picha, Gratiot Station
Adalbert W. May, 706 No. Saginaw St.
Friedrich Music House, 206 Monroe Ave.
Music Shop, Ist National Bank Bldg.
L. A. Keller & Sons

Minnesota
Cloquet Music Store
H. P. Blakkestad, 710 Marquette Ave.
Metropolitan Music Co., 41 So. 6th St
Paul A. Schmitt, 729 Nicolett Ave.
Peyer Music Co. i
Brist's Music Store, 214 Chestnut St.

Missouri
Victor Arnold Music Co., 11th St.
Waunderlich Piano Co., 1015 Grand Ave,
Hunleth Music Co., 516 Locust St.
A. W. Perry's Sons

Nebraska
Edw. J. Walt.

New Hampshire
Lothrop Piano Co.
Henry J. Vigneault, 49 Roxbury St.
Ernest W. Guillemette, 801 Elm St.
John W. Knox, 82 West Pearl St.
Bailey's Music Rooms
August M. Jean, 179 Main St.

New Jersey
Friant Music Co., 904 Broadway
Allan A. Love, 202} Jackson Ave.
A. K. DeLemo Co., 657 Broac St.
John Friedman, 107 Springfield Ave.

New York
H. E. Stahler, 287 Central Ave.
Denton, Co iels, Court & Pearl
N “ast Water St.

1, 44 West 34th St.
Co., 358 Main St.
fine Arts Bldg.
C. C. Church & Co., ¢/o Sivley, Lindsay
& Curr
Gibbons & Stone
Levis Music Store, 39 South Ave.
G. A. Cassedy & Co.
Godard's Music Store, Vanderbilt Square
Phoenix-Kline Music Co., W. Jefferson St
Peate's, 122 Columbia St.

North Carolina
Greensboro Music Co.

North Dakota
Stone Piano Co., Stone Block

Ohio
John A, Berger, 307 Market Ave., So.
Joseph Krolage Music Co., 424 Race St.
Willis Music Co., 137 West Fourth St.
Carl Carlton Music House, 218Erie Bldg.
Christensen School of Music, 301 Euclid
MecMillin Music Co., 2053 East 9th St.
G. Schirmer, Inc., 45 The Arcade
H. J. Votteler & Son, 37 The Arcade
Goldsmith's Music Store, 69 So. High St.
Heaton's Music Store, 231 North High St.
J. C. Meredith, 25 West 4th St.
Ignaz Fischer, 618 Madison Ave.
McCormick Music Co., 417 St. Clair St.
Warner's Music Shop, 4 Hippodrome Arc.
Yahrling-Rayner Co.
H. D. Munson & Sons’ Music Co.

Oklahoma
Frederickson-Kroh Music Co.

Oregon
Hodgson, 249 Alder St.

Portland N
O s Music House

3 r, 515 Eiler's Music Bldg.

Seiberling-Lucas Music Co., 125 4th St

Prineville F. E. Lafler
Pennsylvania

Emaus Will M. Jarrett
Erie A. L. LeJeal, 1007 State St.

Jos. A. Weber, 1714 Peach St.
Honesdale Jenkins Music House
Lancaster Kirk-Johnson & Co., 16-18 W, King St.

N. Kensington
Philadelphia

Cooper Bre
. G. De Stefano, 521 South Sth St.

A. Lau Tusic Store, 3239 N. Front St.

Hyman L. Morris, 153 North 8th St.

John Wanamak Sheet Music Dept.

H. A, Weymann & Son, Inc., Chestnut St.
Pittsburgh H. A. Becker Music Co., Ohio St., N. S.
William Sahner, 21 Mount Oliver St.
Volkwein :Bros., 516 Smithfield St.

W. H. Witt Music Co., 110 5th Ave.

Sth Ave.

Reading Howard E. Gerhardt, 625 Penn. St.
C. K. Whitner & Co., 438-444 Penn. Sq.
Scranton N. A. Hulbert, 117 Wyoming Ave.
Powell & Chandler, 132 Washington Ave.
Wilkes-Barre  Ludwig & Co., 50 South Main St.

Rhode Island

Pawtucket Meiklejohn Music Co.

Providence John J. Fitzpatrick, c/o Shepard Co
South Dakota
Faith Bernd Music Co.
Tennessee

Chattanooga  Southern Standard Music Co., E. 8th St.
Nashville H. A. French, 604 Church St.

Texas
Austin J. R. Reed Music Co.
Dallas Bush & Gerts
Fort Worth Fort Worth Music Co., 610 Houston St.
Galveston Thos. Goggan & Bros.
Houston Thos. Goggan & Bros.

Utah
Provo Columbia Music Co., 176 W, Centre St.

Salt Lake City Consolidated Music Co.

Vermont
Burlington Bailey's Music Rooms
Washington

Bellingham Chas. A. Rohrbacker, Cor. Bay & Holly
Seattle Barks-Parker Music Co., 1611 4th Ave.

Bernard B. Brin, Pantages Bldg.

Bush & Lane Piano Co., 1519 3rd Ave.

W. Martius, 1009 Ist Ave.

A. Mattson, 1904 6th Ave.

Wood's Music Co., 1617 3rd Ave.
Spokane Spokane Eiler's Music House
Tacoma A. A. Tayler Co., 928 Broadway

Wisconsin

La Crosse Fred Leithold Piano Co., 325 Main St.

Milwaukee C. J. Hambitzer, 417 Broadway
Wm, A. Kaun Music Co., 90 Wisconsin St.
Monroe M. Earl Clark
Sheboygan H. Buchheim Music Co., 515 N. 8th St.
Wyoming
Casper Richter Music Co.

Canada
Monty Bros. .
Nordheimer Piano & Music Co.
Whaley, Royce & Co., 237 Yonge St.
Dupuis Freres, 447 St. Catherine St.
J.W, Shaw & Co., 356 St. Catherine St.W.
J. E. Turcot, 115 St. Catherine St., E.
Winner's Music House 3
Sherbrooke, Qu. H. C. Wilson & Sons, 144 Wellington St
Vancouver,B.C. Walter F, Evans & Co.

‘Granby, Que.
Toronto, Ont.

Montreal, Que,

Foreign
Australia L. F. Collin, Pty., Ltd., Melbourne
Holland D. Keetbaas, 820 Hoefkade, Den Haag
Japan Kyoyeki Shosha, Kyobashi-ku, Tokyo
South Africa  Hubert McKechnie, Durban, Natal
Sweden Gerhard Ohrn, Wallgaten 27, Gothenberg
W. Australia  Musicians Supply Co., Maylands

L. G. Wearmouth & Co., East Perth
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A NEW IDEA
IN

PIANO INSTRUCTION

nations, complete.

|

Using the musical “elements” through

limited “Forms;

8T

comprising Effects

and Embellishments unknown in print-

ed music. Teaches everything you

have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman'’s Piano Forms (110 pages) is the only book in existence printing these chord combi-

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Volume VI, Number 7

Price 15 Cents
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A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision.  Learn the Principle back of it all. Read the
Synopsis of Course. Mail the coupon. Then breathe two words: “At last.”
1. Treble Notes 62. Half Tones with Fills 126, Whistle 164, Chromatic Skip 206. Third Filler
2. Bass Notes 63, Half Tone Treble Rag 127, Triplet 165. Florid Tenths 207. Chromatic to V. N.
3. Time Elements 64. How to Get a Melody 128. Inversions 166, One-Step Bass 208. With Half-Tone
4, Elements of Notation 65. Double Waltz Bass 129, Passing Notes 167. Continuous 209. Last End
5. Use of Hands 66. Over Octave Treble 130, Summary 168. Kenney End 210, Blue Obligato .
6. lr_wse of I’edult_M o 67. l)&(ermining Count :(7:3 gourtsh Spacer g}; I‘I}ouble Oﬁtave Bass |
7. Treatment of Melody 68. Effective Metres . Bass Spacer . Forecast Bass |
8. Keyboard Chordination 69, Breaking Octaves JAZZ SECTION 171, Slurred Grace 213, First Spacer iy FEA TURES IN THIS ISS UE
9. Transposition 70. Repeated Phrases 172. Over Hand Filler 214, Quarter Triplet |
10. Ear Playing 71. Half Tone Discord 131, Jazz Bass 173, Tenths with P. N, 215, L. B, Ending | ‘ > -m . me GDITID I 4 " ¥
11. Improvising 72. Incomplete Forms 132, Treble Blues 174. Pep Tone 216, Second Filler { RIIYTIAM AND ITS -SPIE RES. By Frederie W. Burry
12, Composing 73. Designing a Metre 133. Honky Tonk Bass 175, Graced Turn 217. Runto 4 i \ k ¥
13. Chime of the 4th 74. Departure of Train 134, Jazz Treble 176. Inflected Treble 218. Tomorrow Style LM DON'T “VOLSTEAD YOUR P . |
14. Modulation 75. Chromatic Bass 135. Future Jazz 177. Kramer Close 219, Waterman Bass v | d STEAD YOUR PIANO et ‘
15, Faking Sistetfand 76. Inversion Bass :if]» Euss %lucs }’7/3 };irst Filller g(l) ll;lew i{ypl?l : k
16. Melody in Left Han 77. Over Octave Bass 37. Stop Bass . Run to . Frank’s Fina T WROUIRES P OTHERWINE?
17. Memorizing 78. Chinese Discord 138. Syncopated Tenths 180. Encore Bass 222, Second Spacer JAZZ—OBN l“(\.” [ES “]\ OTI [A[\ W lﬁl, §
18. Jazz (Genuine) 79. Discord Treble iig l‘riplsci Bass :Q; 2;,‘;.“{;“”'“ Fill %gi lgiscl(irdsscz;le INTERPRETIVE MUSI
19. Off-Hand Accompaniments 80. Octave Mordent - Sax Slurs s ne . Treble Sixths NTER STIVE MUSIHC FOR TIHE TES e \ 7,
20, How to Play Two Pieces at 81. Graced Triplet 141. Wicked Harmony 183, Slurred Mordent 225. Half-Step Bass ! ¢ FOR THE MOVIES. - By WJoseph Fox
Once 82. Double Bass Rag 142, Two Cycle Jazz 184, La Verne Discord 226. Double Two M\ VUYNT AT T T . m v .
21. Blues 83. The Chromatic 143. Clarke Break 185. Mason End 227, Arpeggios Bass A TEN-LESSON ("OURSE IN MOTION PICTURE PLAYING
22. Doubled Bass 84. Double See Saw 144, Cafe End 186. Oriental Bass 228, Half-Step Treble .
| 23, Chord Breaking 85. Slow Drag Bass 145. Jazz Obligato 187, Interlocking 229, Jerkins Bass By Maude Stolley MeGill ’
24, Harmonizing Tables 86. Half Tone Bass 146. Fifth Spacer 188. Double Octave Treble 230. Discord Obligato E d
25. Natural Progressions 87. Second Metre 147, Week End 189. Roll Bass 231. Suspended P. N. \ POPLU > T " \ . .
2. Fifteen Rules for Syncopating 88, Diatonic Bass 148, Skip Ending 190. K. C. Variation 232, On Chord Tones A POPULAR MUSICIAN OF ALBANY
27. Altered Tonic Harmonics 89. Popular Style 149. Double Thumb 191. Broken Type 233. With Passing Note
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29. Complete Chord Chart 91, Hatfield Bass 151. Linn Break 193. Lack Bass 235, Dia. Trip. Down V. N, ! AN g AN
30. Determining the Harmony 92, Breaking Chords 152, Sixth Spacer 194, Two Cycle Bass 236. Fifth Filler
31. Chromatic Embellishment 93, Waltz Metres 153. Dissonant Ending 195. Rialto Ending 237. Chro, Trip, Up V. N.
32. Developing Note Reading 94, Thumb Melody 154, Triple Filler 196. New Filler 238. Fourth Filler M 1
33, Melody Structure 95. Breaking Octaves 155, Chinese 197. In Minor 239, To any C. Tone
34, Octave Chime 96, Octave Glide 156, Over and Under 198. Down Run to V. N. 240, Whites Bass
35. Syncopating 1 Note 97, Bell Treble 157. Organ Chromatics 199. Player End 241, Fifth Spacer SHATIRAZAD W RSN
36, Syncopating 2 Notes 98, Elaboration 158. Hoochy Bass 200, Persian 242. Octave Chromatic SITAHRAZAD. By RS, Stoughton
37. Syncopating 3 Notes 99, Diatonic Rag 159. Uze Blues 201, Blued Voice Note 243, Half-Dis, Treble i Persian Dance
38. Syncopating 4 Notes 100. Chromatic Rag 160. Run to3 202.. Third Filler 244, Ninths g’ ‘ 2 anee
39. The Arpeggios 101. The Advance 161, Mike’s Finish 203, Obligato 245, Tenths | i
40. Major Scales 102. Half Tones 162, Static Bass 204. Suspended C. Tones  246. Split Bass ‘ i NIPPON BEAUTIES. By Frank E. Hersom
41, Minor Scales 103. First Metre 163. Third Spacer 205. Triplet V. Notes 247. Spacer or Ending ! : : : . A8 . QL My '
42, The Tremolo 104, Reverse Bass | | Oriental Dance
43, The Trill 105. Ballad Bass | . i
& Yom o™ 107, Gltmas Bass. LY | BURGLAR BLUES. By G L. Cobl
§ urn . max Bass f i ) Ay Dl VRN Voueoree i, onh
46, Mordent. 108. Third Metre WATERMAN PIANO SCHOOL, L 6 Busentrlgis FusTeot
47. Endings 09. See Saw Bass : : i uceentrique 1ox-1ro
45 ;‘f"‘#%hmtsl T H‘l’ -ll!ﬂlfgolne Rag Los Angeles, California
49. one witl elo ote . e Dela . . . L W "R 'OCIR Yoo 1 ‘ X
50. How toAccompanytheyMelody 112. The Grac}; Gentlemen :—Please send me, without obligation, your FORM FHE MYRIAD DANCER. By Thos. 8. Allen
51, Using Tie and Combining 113, Drum Bass 9 follee Balia
L 111w pass PLAYING special offer. Valse Ballet
52, Combinations tobe Memorized 115, Skip Bass
33, Half Tone with all Members 116. City Style i
54, Raise and Grace Combined 117. The Tie QT @ ooovuiiiinsoninasennnssnsssssssnssiounarssansessasassssnsssess srss sesrsessyess seesasss sresssnstsssssss ssssssss
55. Preliminary for Begi s 118. Bell Beginner—Medium—Advanced—Teacher B
56. Foreword to Note Section 119. Rumble s 5 Y 2
57. Accompaniment in Right 120. Foghorn : : i : S
5 DiHan iy g; ghe 5[-)8 Rag ININE: v o D st s RS s Ao ; i . : :
3 atonic Emi shment . Bass Drum % . 3 2
59, Single and Double Fill 123. Keene Bass SR pUBL!SHED % B ! 3 e
60. Harmony Tone Treble Rag 124, Scale Bass B L T — 5 i : i : %
61, Modulatory Arrangement 125. Organ Bass Wﬂk J!COB BSION MASS
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