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Using the musical “elements” through
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comprising Effects

and Embellishments unknown in print-

ed music. Teaches everything you

have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman'’s Piano Forms (110 pages) is the only book in existence printing these chord combi-

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.
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A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision.  Learn the Principle back of it all. Read the
Synopsis of Course. Mail the coupon. Then breathe two words: “At last.”
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21. Blues 83. The Chromatic 143. Clarke Break 185. Mason End 227, Arpeggios Bass A TEN-LESSON ("OURSE IN MOTION PICTURE PLAYING
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25. Natural Progressions 87. Second Metre 147, Week End 189. Roll Bass 231. Suspended P. N. \ POPLU > T " \ . .
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29. Complete Chord Chart 91, Hatfield Bass 151. Linn Break 193. Lack Bass 235, Dia. Trip. Down V. N, ! AN g AN
30. Determining the Harmony 92, Breaking Chords 152, Sixth Spacer 194, Two Cycle Bass 236. Fifth Filler
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YOU CAN DO ALL YOUR

Own Arranging

CORRECTLY AND EASILY
WITH THE AID OF THE

CHART
COMPOSERS
GUIDE

By J. LUDWIG FRANK

This chart shows the compass
and pitch of every instrument
used in the U. S. and Europe as
compared with the pianoforte.

A newly revised and complete
edition (32x38 inches) is now on
sale for $1.50 at dealers and is also
obtainable direct from the pub-
lighers.

Mr. J. Ludwig Frank has had
many years of experience in di-

recting and supervising orchestras.

His terms for teaching his spe-.

cialties—theory, harmony and
composition, and for orchestrating
songs, choruses, cantatas and op-
erettas for schools and colleges—
are very reasonable. He is also
an expert proof reader and copy-
ist and will skillfully correct your

manuseripts for publication.
LET US KNOW YOUR NEEDS.

We offer you our personal in-
terest in your requirements.

J. L. Frank Co.

43 E. McMillan Street
CINCINNATI OHIO
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“My Rosalie,”” some swell name! comes

HILITRI

from away out in Ely, Minnesota, and is
the music ward of Hansen & Bonnier. “An
alluring, tuneful, haunting melody that is
sure to please,” say the publishers of this
new waltz song from the West,

“Hoping!"” Oftentimes that is a vague
word of vaguer promise and fulfilling, but
the Matter Music Publishing House of Du-
buque, Iowa, have a “Hoping” that ful-
fills. It is a waltz ballad with “a charm-
ing lyric and an irresistible melody” that
is most likely to arouse a ‘“‘Hoping” for
more of the same kind,

“Drifting to Shadowland” is a pleasing
phrase that is suggestive of a host of nice
thoughts—sometimes a mother crooning a
lullaby, - sometimes a love idyl of youth
when dreaming the drab prosaic into a
rosy ideal, yet many more times a sug-
gestion of that tranquil gliding from the
seen into the unseen which tells of a
happy life well rounded out. The par-
ticular “Drifting to Shadowland” we have
in mind sings the love idyl of two old
people—a life-long honeymoon tranquilly
drifting into the shadows of the forever.
It is a fox-trot ballad composed, written
and published by Mary M. Hopkins of
New Market, Maryland, who also com-
posed “I Want You, Dear Heart, to Want
Me."”

When for a time song birds stop singing,
it generally is because they are shedding or
moulting. But such reason doesn’t hold
good with human singers, who do not be-
long to the feathered family and have no
cause to moult even when “ruffled.” Let's
sing all the time and shed what happiness
we can by our singing.

Dave Wohlman (well-known in vaudeville
and publishing circles) and Sam Gold
(popular song writer) have joined the pro-
fessional staff of S. C. Caine, Inc.

Who said “whistle”? One of the unique
features of music week at Little Rock, Ar-
kansas, was “Whistling Day”—not a piece
of music, but a pair o’ lips. Every man,
woman and child was requested and ex-
pected to whistle the State song, “Arkan-
sas,” at some one time or all the time on a
certain specified day. Holy Smoke! and
nothing in sight with which to wet the
whistle!

“Whenever You're Lonesome (Just Tele-
phone Me)” is all to the merry—that is, if
you don’t butt up against the usual “line’s
busynocharge” dope. It’s the latest song
contribution to the Marks catalog by Pete
Wendling and Max Kortlander.

—

We Have in Stock

a Few

Complete Sets
of

MELODY

for

1921

|

ik ele

Magazines

contain

44 Piano Solos

and

4 Songs

While this stock lasts we
will mail, postpaid, on
receipt of

$1.00

First Come
First Served

Address all orders direct to

WALTER JACOBS, Inc.

8 Bosworth Street
Boston, Mass.
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3 | . Persian Lamb Rag ............ Percy Wenrich 4. Ken-Tuc-Kee ........ooovvennn. A J. Weidt [ 4. “Wild Oats” ... George L. Cobb f
[ . Lazy Luke ....cooevvvniannnss co. J. Philpo! . o 2 o T dnn <]
M_‘ —and [ 4. Lazy Luke . ..Geo. J. Philpot 5. Those Broncho Blues. . ..Bernisne G. Clements 5. Stepping the Scale ........... (0 g*l k Clark
ey — 5. All-of-a Twist ... ......... Frank E. Hersom : ' : ' B % ERR e s o T Gt I
- & Cracked lte R Cnerze L Cobl 6. Bone-Head Blues ............... Leo Gordon 6. Alhambra ............con0es George L. Cobb
X ‘ “JACOBS’ 7' Mateor R;Q Ag e A {{"gtc 'MO D % Gob: ASHOPE: ...u.0s 55 sinisisie sisiwns:s 'Normdn Lf:igh 7. Dixie Doin’s ......cvvvnnns Norman Leigh
’ ; . i f ’ B st s s oo rthur C. Morse ¢4 8, Hop-Scotch ................. George L. Cobb [if 8. Umpah! Umpah! ............. .George L. Cobb
for Parades, News Pictorial «d Military Reviews - i INCIDENTAL Brite 50 Contemet _ R Price, 50 Cents net
JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO i JACOBS’ PIANO FOLIO
3 Volumes ! OF SIX-EIGHT MARCHES, NO. 1 : OF COMMON-TIME MARCHES, NO. 1 OF DANCE WALTZESQ, llVO. 1
For Parades, News Pictorial and Military Tactics | For Parades, News Pictorial and Military Tactics : For Ball-Roor&, CO“‘ﬁ"'i"“‘ Scenes and
i . i Fillers
- 1, Ot DIRREROF . oo 5o sissnss 1 F.E.Bigelow | 1. National Emblem ............... E. E. Bagl L
| % D (24 Practlcal 2. The Periscope ................ Thos. 5. Allen 2. Thc] M?mse 0 ................ P. Hans ;?\il): ; l}\{l‘.,s‘i;’;gaipg‘:ss& """""""" ('éyqagtﬁr ?Zgﬁ
SR e NTENTso : ramatic Numbers 2 gmc:;c‘a}m'l\cc ............... R. L Hl{l}lvrAcLh 3. Magnificent . . i soson swsos H.J. (fr’osby 3. Drifting Moonbeams . ...Bernisne G. Clements
: ({ 0 i and 21 F ; Stand Byl s, o oo womonmms Gerald Frazee A, DolOres: ,...qum v eosmivis 58 B s15 w35 s Neil Moret 4. Odalisque Frank H. G
: ; an XCGI‘ptS from g %:’Crltlh(l!' TOp: cuse won sewmivisis vmese H. J. (‘r‘osby 5. Lcagl{c of Nations .......... :]oscph F. Wagner 5: lisve ‘Ltessor;é """""""""""""""""""" Ccr::vc L(:ﬁx{
I Lt e Master Tt W G | €T il ] e G
h ) R rm o o ammE o BT price. 50 Cents . . Lawand Urder ..........c.00 . . Night A SR \% o
THE MOOSE. P Hans Flath : . Composers) for Price, 50 Cents net ! Price, 50 Cents net e OVLPrice, 50 Cents net WalssRalls
MAGNIFICENT H.J. Crosh e — T : | AL 0
&y g BRI
DOLORES Noil Morek 3b 0 l JACOBS’ PIANO FOLIO i JACOBS’ PIANO FOLIO - JACOBS' PIANO FOLIO
e OF NAT[ONS/ J;» Ph }):ril ‘ n y ’ OF ORIENTﬁLdSll%DK\ON l]\ND SPANISH | OF CHARACTE"}[!,EI[SC AI(\;D DESCRIPTIVE | OF CONCERT MISCELLANY, NO. 1
e lagner 4 , NO. : SCES, NO. 1 } . - .
THE GARTLAND Viekor G, Boohnlei | i % For Racial and National Atmosphere For Rural, Grotesque and Lively Comedy For Classic Scenes of Dignity and Poise
LAW AND ORDER C‘ 2l ’L?:E/C!:m : 1S JuSt that— ) )TV | T . George L. Cobb ] 1. BigBen ....vcovevniviinnnnn. Thos. S. Allen ] 1. Meditation .......cooeee Norman Leigh
eorge L.Col g5 The “Biggest Boon 2. In lhe Bazaar ...........counns Norman Leigh 2. Sand Dance .......veiieinens Leo Fricdman 2. Pastorale Ecossaise ......... Frank E. Hersom
% b o 3 Castxhap Be‘:auly ............... Gerald Frazee 3. Nautical Toddle George L. Cobb 3. Scandinavian Dance .......... Gaston Borch
a,gd Bargaln ever é ;l.eale?lg l"lr'\’lun ............. Hénry S.LSawybcr 4. Dance of the Skeletons ........ Thos. S. Allen | g ghansoa:cnle [ 1 i e Norman Leigh
offe i . Sing Ling Ting ... seorge L., Cobb 5. Farmer Bungtown ............. Fred Luscomb || 9. Rustic wilight ....ooooeeinn .. Walter Rolfe
P{ed ;’he PhO,T;O 6. lndl.ary Sagwa ... Thos. S. Allen 6. NearsBeer: oo s L. Gr.cécl C?lcs?rirlllo 6. Shad"f"‘l”l’h’ TR Norman Leigh
ay ianist 7. Whirling Der;ls:h g J. W. Lerman 7. Hoop-e-Kack. : suwussn swmume o Thos. S. Allen [ 7~ Memoirs ....oooveniinnnnn George L. Cobb |
rice, ents net i S Price, 50 Cents net ; Price, 50 Cents net [g
«« H . ; ' i
e who hesitates e e
Publithed = b ] i JACOBS’ PIANO FOLIO (| JACOBS' PIANO FOLIO OF GALOPS, NO. 1 JACOBS’ INCIDENTAL MUSIC
.WALTER-°JAC3 "—_‘ LS lOSt' OF SCHOTTISCHES AND CAPRICES NO. 1 _— dd? f‘;’ct(:sily for Chases and Ra(_ﬁ: 5. Al A Practical Series of Dramatic Music for Motion Fictures i
OB ]nc. 1T Please your Public Just the Thing for Frivolity and Flrtations  £| 2 The Ringmaster ............. W. % Wt | By Harry Norton
BOSTON, MASS. LUI.S. A. ; 1. Four Little Blackberries Lawrence B. O'Connor 3. AtNodiii.oooniiinnne - Harrie A, Peck 2 Vol 1 (12 Numbers) 50 Cents net
Copyrigfted fur All Countried by Walter Jacobs Inc and your Mana,ger 2. Barn Dance ..... . Ned West 4. The Vineo, g s e vis Wo K, Whithe Vol. 2 (12 Numbers) 50 Cents net
( then 11 BUL 3. Fairy Flirlatio.ns. ......... chtor G. Bochnlein 5. oy te R » e o gl ’.-5'
you GE 3, Neritinn Beatly reseones Walter Rolf 6. With the Wind. .. T R.E. H‘M’f‘.h JACOBS’ INCIDENTAL MUSIC
YOUR POCKET . Beauty .....ooovennnnos alter Rolte 7. Big White Top. .. ... Victor G. Bochnlein Classic Series
- 5. Frog Frolics ....iveveivisnnans R. E. Hildreth 8 The Plunger. ... ......,. ... Thos S. Allen 3 ‘
BOOK 6. Dance of the Morning Glories .Frank Wegman lg. Higl:1 Slep[usrs. to oy e VIC[O}{GtBIO;}[]TICl}" i 21 Excerpts from the Master Composers
. . . Sawdust and Spangles........... " . Hildret f es selecte A rranged
7. Among the Flo\jlers i 08 S A Paul Eno A4 \lj“:pu::;darépurﬂfg.’fs. everooows Thos S, Alclu; & Thenmes Illarlryd szrton Aigled % R.E. il‘i’l{lmh
o~ SEE OPPOSITE PAGE Price, 50 Cents net Price, 50 Cents net Price, 50 Cents net
S, Inc. BOSTON, MASS., U.S. A.
9
. -
f —— A ———cp -
—— - |
iy
l 3
\‘r‘




4

- Latest

“MERITORIOUS
" MELODIES”
for Piano Solo

An’Orchestra arrangement is published in the
Piano Solo key when marked with a* and in a dif-
ferent key when marked with a t

| 15¢ Each 7 for $1.00

——

*AMONestra......oovvinen C. Fred'k Clark
Fox Trot

Blithesome Strains......... Gerald Frazee
Waltz

Campmeetin’ Echoes.....". Gerald Frazee
Fox Trot

*Castilian Beauty........... Gerald Frazee
Spanish Serenade

Dixie DoIn's...covereianens Norman Leigh
One-Step

*Drift and Dream.......... R. E. Hildreth
Romance

Drifting Moonbeams ........coouivevinns

................... Bernisne G. Clements

Valse

Dust '"Em Off......c.ouu0t George L. Cobb
Rag

*Eskimo Shivers........ Frank E. Hersom
Fox Trot

Fireside Thoughts......... Gerald Frazee
Reverie

*Get-A-Way, The......... George L. Cobb
March

tGlowing Embers...... H. Howard Cheney
Tone Poem

tGob Ashore, The.......... Norman Lelgh
Fox Trot

THof-5cotch.. ..George L. Cobb
fox Trot

tIn a Shady Nook.......... R. E. Hildreth

Tete-a-Tete
In the Sheik’s Tent....Frank E. Hersom
Oriental Dance

*Jazzin' the Chimes..... James C. Osborne
Fox 'Trot
Jewels Rare........ovvues Frank H. Grey
Valse Lento
KIKUYW s si000 50 550 wcossmin s Frank H. Grey
African Intermezzo
K'r-Chool Ll cnvnimisaes oo i John @G. Lalis
Fox Trot
Llgette. vuses o samawis s ins Norman Leigh
Entr' Acte
Love Lessons............. George L. Cobb
Waltz
Love Tyrant, The..Bernisne G. Clements
Waltz
1Magnificent .................. H. J. Crosby
Tarch
Mazetta. . ousvoos vovevies Thos. 8. Alken
A Gypsy Idyl
Meteor Rag........... ..Arthur C. Morse
My Senorita....... ... Frank E. Hersom
A Moonlight Serenade
*Over the Top..«ivvaivis as s H. J. Crosby
March
®Peel T, oinam s 6 supaies s George L. Cobb
Chinese One-Step
*Purple Twilight....Bernisne G. Clements
Novelette
Rustic Twilight............. Walter Rolfe
Reverie
t8ilv'ry Shadows............ Gaston Borch
Waltz
tSpring Zephyrs......... L. G. del Castillo
Novelette
f8tand Byl i o sospenein i Gerald Frazee
March
*Starry Jack, The......vou R. E. Hildreth
arch
*Stegplng the Scale....... C. Fred'k Clark
ne-Step

*Temple Dancer, The.

.+..Norman Leigh
Valse Orientale

'Um8ahl Umpah!.......... George L. Cobb

ne-Step Oddity

tVenetian Romance........ R. E. Hildreth
Barcarole

TWig1 lthe L1/ [1]. I —— R. E. Hildreth

Woodland Fancles..........covviviinnss

Intermezzo Characteristic

You Win.viesins SRS Roy L. Frazee
Fox Trot

*Zamparite.......... 3 i T M. L. Lake
Characteristic March

tZeona, ... ssiios W S T ‘Wm, Arnold
Waltzes

BZophiel. v ovvsmmnines®dogs o R. E. Hildreth
Intermezzo

WALTER JACOBS, Inc. *®5zzz2 *
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MUSIC MART MEANDERINGS
The A. T. V. Music Company is publish-
ing “Whistle a Tune,” the song-theme of
“The Rubicon” show. It's a fox-trot num-
ber by Albert Von Tilzer and Neville Flee-
s0n.

Geoffrey O’Hara—well-known composer
of such songs as “The Wreck of the Julie
Plante,” “‘Leetle Bateese” and “Sweetheart,
Do You Remember Me"—doesn't balk or
kick over the traces at jazz, but insists that
it should be developed as “the open sesame
to music in many hitherto songless homes.”
Good for Geoffrey! Besides music-lectur-
ing and composing, Mr. O'Hara is now con-
nected with the New York offices of the
Sam Fox Publishing Company.

Arthur. A. Penn (author-composer of
“Smiling Through,” “Sunrise and You,”
‘The Magic of Your Eyes” and other suc-
cesses) has contracted with M. Witmark &
Sons as exclusive publishers of his songs
for an indefinite term.

"Twould have been a standing shame to
let the great gathering get by without some
lasting reminiscential remembrance, but it
didn’t. “I'll Be There,” with ringing refrain
of “I'll be there, you be there, all be there,”
is a fox-trot song by Lee S. Roberts that the
composer of “Smiles” dedicated to the Ju-
bilee Convention of the Music Industries
Chamber of Commerce,

Time was when the piano seemed the
whole pedal in popularity, but that was be-
fore it was sort of pushed out by the pop-
ular song. However, according to the Sam
Fox Publishing Company it is again pianis-
tically perking up since the advent of such
numbers as Confrey’s “Kitten on the Keys,”
and the recent release by this firm of “Sun-
shine Capers,” “Slipona,” “Rufenreddy”
and “Knice & Knifty” from Roy Bargy's
“Piano Syncopations” is helping the p.p.u.

“Radio Blues” (the first song written by
a new team) and “Song of the Desert” are
two new numbers to be released by the
Tama Music Publishing Corporation. Ed-
ward A. Wilson is the composer and Miss
Isobel Stone (well-known as a singer) is
writer of the lyrics for both numbers, really
a triple team when you consider music,
words and probably singing.

“Caruso of the Ferry,” as the man with a
wonderful voice who was discovered work-
ing on a New York ferryboat is now known,
is featuring at different theatres “Swanee
River Moon” and “Stealing” from the Leo
Feist catalog. The singer is first screen-
filmed to the audience as a ferryboat deck-
hand, then he appears on the stage in the
same hawser-hauling, deck-swabbing togs
and sings. A two-weeks' stay at each en-
gagement testifies to popularity of singer
and songs.
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NUMBER]

that are

NO GAMBLE

to buy

Instrumental:
NATIONAL EMBLEM

March

KISS OF SPRING
Waltz

OUR DIRECTOR

The famous Harvard College
Football March

PETER GINK

One-Step. On all Records and
Music Rolls

Vocal:

ARABELLA
KISS OF SPRING
LOVE'S LANGUAGE
OLD CATHEDRAL
CHIMES
DREAM, SWEETHEART,
DREAM
STAR OF LOVE IS
BURNING
SOME DAY WHEN
DREAMS COME TRUE

Price: 30c. postpaid

At all music stores or di-
rect from the publisher
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SUBSCRIPTION
$1.50 Per Year
CANADIAN - $1.75
FOREIGN - $2.00
SINGLE COPY .15
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Rhythm and Its Spheres

By Frederic W. Burry

Music is huilt on the foundation of rhythm.

It has long been recognized that the law of periodieity—
waves, tides, pulses—reigns throughout nature. And this
swing of e¢bb and flow is supreme in the realm of mind as
well as of matter.

Tt is this diseovery that impels one to an attitude of faith
and cheer. If it is dark today, it will shine tomorrow. All
things are getting better always.

This spirit of native optimism and joy finds its first in-
stinetive expression in the dance. IHere we have nature’s
outlet at the earliest incipiency of consciousness; movement,
—gradually beeoming more beautiful and rhythmical, until
finally all ugliness is done away with and every function and
enstom of living is adorned with the vesture of art.

The artist can see charm in everything. The humblest
of conditions has an appeal for him, For nothing is in esse,
low or degraded. All is in posse, sublime and exalted. The
problem is to take the tangle out of conditions; to clear up
the mess and muddle. The only trouble is that things are
sadly mixed and out of their proper places.

To bring order out of chaos is the part the artist has to
play. Instead of wasting time in complaining and criticising
he rolls up his sleeves, gets busy, and with a royal partner-
ship of hands and head behold there soon is rhythm where
before things were all out of step—harmony instead of dis-
cord.

Rhythm is simple. Complexity leads to entanglement.
Beethoven, with all his immensity, his works on large, gran-
diose scale, never wasted a note. 'With all his lavishness of
arabesque decoration there is economy throughout his
works. Lack of rhythm is extravagance.

This is an age of ““too mueh.”” We are gorged with good
things. Mental and physical digestion take the joy out of
life. The age is impatient. Towever, in some quarters we
are learning to simplify. Art is making its influence felt.
We are beginning to realize that a few beautiful things we
can appreciate are far better than a surfeit and aceumula-
tion, the only attraction of which is quantity not quality.

Melody follows the invention of the danee as its child or
accompaniment. Music without melody, or rhythmless
musie, will not do for dancing. An ancient poet-philosopher,
writing of “Sweet music, dancing’s only life,”” goes on:

“That when the air doth dance her finest measure. then
art thou born, the gods™ and men’s sweet pleasure.”

Musical terminology is based on the dance.

Thus: Orchestra, orchester—a dancer; anthem (flower),
one of the old Greek dances—the flower dance; chorus.
choragus—a band or ballet of Greek dancers; Carol, coroll
—a dance. And we have the Valse, Gigue, Menuet, Gavolte
—musical compositions alive with rhythm that were first
Just dances.

Processions are modified danees, Onee, ceremonials and
religious services were more distinetly occasions for the joy-
ous expression and exaltations exhibited by daneing.

The Music of the Spheres!

The history of the Greeks is redundant with art and
rhythm. No nation made more of heautiful line and move-
ment. Their temples and theatres, which would hold tens of
thousands, were filled with speetators who would wateh for
hours and even days the sight of athletic hodies showing
forth in wonderful grace and posture the manifold glories
associated with daneing. On every oceasion, at every season,
this supreme language of the emotions was brought forward.

Dancing has not entirely dropped away from religious
observance. In Spain, that home of music and beanty,
mediaeval and quaint, ‘‘dancing before the Lord™ continues
as a regular ritual.

The Dance of the Seises at Seville Cathedral is a notable
instance of eurythmic ceremonial. Sixteen boys in striking
vestment perform this dancing before the altar every year
during the festivals of Corpus Christi, the Immaculate Con-
ception and the Carnival. There were originally twelve, or
two sets of six, supposed to have been of astronomical sig-
nificance—hence the name, Seises.

And T see that the religious dance is being introduced
over here. At St. Mark’s in the Bowery, Dr. Guthrie intro
duced a dance ritual ‘“‘expressive of the Annunciation.”’
Six barefooted girls danced before the veiled sanctuary,
spotlights playing upon them and large incense burners
sending forth their aroma.

Perhaps others will follow suit. Dance and song. rhythm
and ritual need not be confined to mere ordinary or vulgar
pastime. All material may be spiritualized, until veils are
lifted and the recognition comes that within and without
Beauty may reign supreme.
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Don't “Volstead” Your Piano

ND it mioht be added—don’t put vour instruments in
the way of unsuspeeted **bootlegeing,” for one is almost
as bad as the other when it comes to pianistie tone diges

tion or tonal indicestion. Moisture is nature’s great preserva-
tive. althouch when ecarried to excess it may be an equally
oreat destroyer. And so in the natural world everything ab-
sorbs moisture or ““drinks,”” but only when needed. The same
is true of the piano kingdom, but as a rule pianos are not given
a chanee to “‘indulee,”’ and in so far as water is concerned
they usually are “Volsteaded ™ by a ““dry act”” that too often
and quite unwittingly is all too rigidly enforeed and may be
so in the reverse.

Under Caption of “*Pianos and Moisture,”” the subjeet of
piano ariditv and equally harmful “wet™ avidity is ably
treated by William Braid White, conductor of ““Our Techni
cal Department ™™ in The Music Trade Review, in an article so
full of valuable hints and suggestions that it is well worth
reprinting, Iere it is:

I, (. Sharpes, of Stroudsbure, Pa. asks if T know any-
thine about Hamlin's Hyerostat, which, he says, has been
advertised as a protector against dampness and moths in a
piano. I have not come into confact with this instrument,
which. however, T assume to be a deviee for regulating the
deeree of moisture in a room.  Such a deviee, if it be practical
and reliable, can only be most useful, and I shonld like to hear
something definite about its performances,

“Which leads me to observe that the perennial subject of
the influence of moisture on temperature does not obtain the
attention it merits.  For whatever reason, the publie is almost
wholly indifferent to this powerful agent’s influence on pianos.
Tuners of necessity fake a greater inferest in the faets, but
they are not commonly well informed abont them. Hence,
the observations which follow may be hoth interesting and
valuable to my readers.

“The materials of which pianos are manufactured, which
arve especially suseeptible to the influences of moisture, are
the Tumber, the olue and the unprotected metal parts such as
serews and musie wire.  In conditions of extreme severity,
sueh as are met with in the Tar East at certain periods of the
vear, no ordinary method of hinding woods together by glue
has heen found capable of maintaining joints. Pianos which
are intended for the Far East must, therefore, he built of
solid wood without veneers, and all parts that ean be riveted
together must be so treated. The effect of such extremely
moist elimates upon wire and metal parts is also very bad.
Wires quickly rust, and it is necessary to cover all serews
and other exposed metallie parts with a coating of protective
paint.

“Tt meed hardly be added that the sound-hoards of: pianos
exposed to such conditions are very liable to serious erack-
imos, and in fact, that pianos ean hardly he maintained in
oood condition for any length of time in these elimates,

“Now the cavses for the deterioration of pianos under
domestic conditions on the American continent are similar in
principle to the extreme causes of which I have been speak-
ine. The American home, throughout nearly all the United
States and Canada, is almost always very warm and dry in
Winter, but very wet and artificially cooled against exterior
heat in Summer. The troubles to which pianos are liable,
through exposure to these conditions, troubles which mani-
fest themselves in the development of permanent cracks
through the sound-board, in loose and rattling action
mechanism, in rusted wires and in loss of tonal values, are
common to the ordinary domestic piano in only a slighter
degree than is the case in the Far East or in other extreme
climates. The domestic piano, exposed only to the seemingly
negligible hazards of American civil life, deteriorates rap-

»

idly and until it has definitely lost its original beauties of
tone, touch and appearance. This is the melancholy fate of
the domestic piano, and its misfortunes may be attributed to
the distressing internal conditions of the American home.

“These eonditions are usually bad; and often very bad in-
deed. American Summers are usually damp and hot. The
moisture content of the air becomes very great, and the
piano absorbs this moisture all over, but especially in cer-
fain places such as the sound-board region, the wires and
the glue joints. During Summer the absorption of moisture
throueh the sound-hoard results in a general swelling of the
wood in this region. As the wood swells, it gradually pushes
itself upwards along its crown, till the bridge is raised per-
ceptibly higher than it stood before the proeess began. The
piano goes out of tune and perhaps is tuned again. The ac-
tion swells up also, and if the piano is not a good piano, the
swelling may be great enough to cause the action and keys
to stick in various places and on various turning points. If
the moisture content of the atmosphere in these conditions
happens to be unusually high (75 per cent to 90 per cent)
the pianos thus exposed are likely to show sluggish actions
and highly swelled sound-hoards during the whole of the
warm season.

“When Winfer comes the house is shut up and artificial
heat is turned on, to be maintained at a high temperature
throughout the entire six months, Moisture is rapidy ex-
tracted from the air to find its way to the outer atmosphere.
The moisture-laden wood of the piano begins also to lose
its water-vapor, which is extracted eompletely from it, with-
out hope of restoration until the abandonment of artificial
heating at the beginning of Summer and the general open-
ine of windows to the outer air.

“As a natural consequence, the sound-hoard, which had
heen swelled, shrinks perceptibly until the bridge has sunk
below the line it had been occupying. The piano, of eourse,
ooes out of tune again. Likewise the action shrinks and
loosens up, sometimes to the point of rattling in places. Per-
haps the tuner is called in again to set right the trouble
caused by Winter’s conditions.

“A few years of this alternate swelling and shrinking will
he enough to split the sound-hoard in more than one place,
to coat the wires with a permanent rust and to destroy the
delicacy of the action. No piano ever built, or likely to be
built, can stand the extreme conditions of the average Amer-
ican home for many years without suffering serious damage.

«“What is the remedy? Nothing either easy or certain.
Ultimately it can be nothing short of a persistent effort to
educate the people, until American homes are no longer
overheated and under-moistened during the Winter months,
No immediately easy method of putting an educational meth-
od into operation presents itself, but tuners who have to deal
with a elientele of intelligent persons ean do a great deal of
offective work in a very simple manner,  Let every such
tuner carry with him a small pocket hair hygrometer, and
hane this up by the side of the piano while he is tuning.
Then when his tuning is finished the instrument will be reg-
istering the moisture content of the atmosphere in the room.
Let the tuner then call in the lady of the house and to her
explain the meaning of the reading of the instrument. .Il’
this reading shows, as it probably will show, that the mois-
ture content is either too low or too high, let him go on to
explain that in order to keep a piano in good order, it is nec-
essary that it should he maintained in conditions approxi-
mately equal throughout the year, as respects at least the
moisiure content of the atmosphere. If, then, the Summer
conditions are moderately dry (say 60 per cent of moisture
content on the average) this percentage should be main-
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Jazz—QObsequies or Otherwise?

ORE than once has this magazine expressed its belief

that jazz (per se) was only a process of musie evolu

tion that in time would take care of itself and would
require no concerted effort on the part of musicians either to
kill or give extension of life; that it was amenable to an un-
written musie law somewhat akin to that of ““the survival of
the fittest " in the natural world, and that under such law jazz
either would self-exterminate in its old form or self-assert ina
new and higher order of continued musical existence,

Does jazz still live or is it dead? 1Is it a living musice factor
of trouble yet to be reckoned with, or is it a rapidly dying fad
which will need no obsequies? Or, and as following natural
laws, has it already died as jazz and entered a process of resur
rection into new and better musie form? Mr, William 1, Lud-
wig—rpresident of Ludwig & Ludwie, drum manufacturers of
(‘hicago—Ileans to the last of the preceding questions, and so
expresses himself in a short interview with The Music Trades.

As everyone is aware, the drim was a powerful adjunct to
Jazz in its earliest and rawest state, and many drum manu-
facturers and dealers helieved that with the passing of the
demand for jazz there must of necessity follow a very serious
depression in the drum business throughout the country.
Actuated by this existing belief or impression, Mr. Ludwig
recently investicated along that line, the result of his invesfi
cations bringing to light matters of mueh interest relative fo
hoth the dram trade and jazz itself,

Mr. Ludwig states that he found the sort of jazz which
was so frequently and bitterly condemned had heen extine
for the Tast two or three years and that a new and commenda
ble style of jazz music is now filling its place.  TTe also believes
that if the drum business was to be affected by the passing
of jazz, it would have felt the depression during the last two
vears,  Yet, instead of a deercase in demand during that
period, the drum dealers all reported an inercase in business
and stated that sueh inerease still continues.  To the inter-
viewer of Musie Trades, rvelative to jazz itself, Mr. Ludwig
further said:

“While prominent men, trained in other lines than musie,
seem to be more or less alarmed, musicians believe that ‘jazz’
is >illl|l|‘\' a step in the progress of musie and that the present
development is a step forward and upward.

“At the very beginning, a brief review of the origin of
‘jazz' may not be amiss. The word itself means to ‘step
lively,” and was first used in this country by nearoes working
on the docks and levees in the South. '

“CJazz” as applied to musie is a form of improvising and
added syncopation, a development of ragtime and syneopa
tion. Radical ‘jazz’ is already gone, never to return,

“We cannot jump to perfection with one leap.  There
must be the intermediate, and there must be the start.  Some
eredit the saxophone as havine started this new form of musi-
cal interpretation, but that is not the case. There were rag-
Jazz orehestras before saxophones were used in orchestras.

“It was the trap-drummer who first broke loose from the
old-time practice of holding strietly and reliciously to the
printed music sheet.  Ile began syncopating on the snare
drum, instead of holding to the alter-beats as written. This
syncopating was called ‘rag drumming.” The beats were an
imitation of c¢log dancing. Thus the drammers started play
ine rae time and for this imnovation were called fakers by
the move pious.  Nevertheless, it was a decided step forward
in the progress of music inferpretation.

“The pianist was next to ‘rag it” on the piano, and at one
time in the earliest stace of the ‘rag time’ orchestra the pian
ist and drummer were the most important.  They had to work
together in their individual form of syncopation,

“The trombone and cornet soon followed the piano and
drum, and they, by the aid of slide and mute, were able to
produce new harmony effects.  From this developed the ‘jazz’
orchestra, with eclarinets and violing improvisine and syn-
copating,

“The elarinetist resorted to other instruments of the fam
ily to produce the desired effects, first by using (! elarinet and

tained during the Winter too.  And if the Summer per-
centage is lower or higher than this, the Winter percentage
should be adjusted accordingly,  Facts reearding the nor-
mal Summer moisture content of the tuner’s ferritory can
he obtained from the neavest office of the Weather Durean.

“Now the way to set about equalizing the Summer and
Winter moisture percentage in' the home is simple. If the
tuner’s elient is an intelligent person, possessing and cher-
ishing a fine piano, then there will be no difficulty in mak-
ing that person see the necessity for immediately huying a
small hyverometer, which ean be hung up like an aneroid
harometer near the piano. This will give correct readings
at all times and the task then will he to supply artificially
during the Winter the moisture ordinarily extracted with-
out restoration.

“There are several ways of doing this. Tf the heating is
done by a hot-air furnace, the vapor-pan of this should he
kept constantly filled with water. Should the result still be
unsatisfactory, the next step will be to place around the
room open vessels containing water, the evaporation of
which will charge the atmosphere with moisture to the proper
extent. The quantity needed can soon be ganged by not-
ing the reading of the hygrometer. .

“That sounds all rather like a very elaborate way of doing
a very small thing. But in reality there is nothing very elab-
orate about it, nor is it, properly speaking, a small thing. Tt
is a very important thing, in fact, and one which requires

the most careful explanation.  But once started the process
is very simple, and demands no more than the ordinary cave
every tidy housewife is always ready to give to her other
freasures.

“1 owe the original idea of this method to my excellent
friend, Chastian O’Narrow, of Lima, O., an eminent tuner,
and a charter member of the National Association.

“Mr. Sharpes also asked me to tell him about a good piano
polish. T suppose there are ood piano polishes; and indeed 1
know there arve.” Such polishes may be used by the profes
sional piano expert, hut they in most cases should simply not
be used by the publie.

“In most cases they should not be used by the public be-
cause the public will not take the necessary precautions in
their use. The public will not take the trouble to wash off the
piano before polish is applied. The public will not learn to
touch up seratches after rubbing them down with sandpaper
and oil.  The publie, therefore, has no business to meddle
with polishes which ean only brighten up a surface already
prepared.

“Tt is a_mistake to sell to the owners of pianos a polish of
any kind. Tf pianos need polishing they should be polished
by competent professionals.

“A bar of castile soap, some warm water, a sponge, a cham-
ois cloth and a piece of clean cheeseeloth will usually do all
that any polish can do, and do it better.”
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then by the saxophone. Finally, the violinist, a little weak on
syneopation, took up the banjo.

““As a result we have the ‘jazz’ orchestra of today. But
up to this time the players still had to improvise and fill in.
Moreover, each combination rendered their own conception of
‘jazz,’ according to their individual ability. Some were o0od,
some bad; but most of them pleased the public and their ser-
vices were in demand.

“This demand coerced composers and arrangers to write
and score for this new orchestra, which made it possible not
only to write and select the proper and correct harmony but
by use of instruments and instrumentation to create new and
extremely pleasing effects.

“The next step is already determined. Tt is the synco-
pated concert orchestra. And, as a matter of fact, there will
be European tours for the modern American syncopating con-

Furopean music, but real American creations, and Europe
will weleome them.

“Yonu will hear effects introduced which suggest the atmos-
phere of some far away country; you will hear a Russian
classic played faultlessly, but woven through the harmonie
construction will be arrangements and effects which are pure-
ly American. You will note that the rhythm is changed, with
wonderful and peculiarly pleasing effect, and yet it is har-
monious and played in a masterly musical style.

“This new melody orchestra has merely introduced differ-
ent arrangements which not only require each performer to
he a master of his instrument, but he must have a knowledge
of harmony and musical construction. He must know that
conntless melodies and effects can be built around one suc-
cession of chords. The greater the number of individuals in
this orchestra having this knowledge the greater will be the
varieties of individual ideas and inspiration, and hence the

cert orchestra.

Their compositions will not be revamped

oreater the success of this orchestra.”’

Interpretive Music for the Movies

No. 4—EFFECTS AND SETTINGS

HE question of stage settings and
T the use of effects is one that causes
picture theatre managers many
- hours of deep cogitation. Some of them
believe that cach and every picture
should be helped along with every effect
possible, while others will contend just
as strongly that a real picture needs no
trimmings such as orchestral effects and
stage settings. As a matter of fact these
two questions can only be discussed and
left for each manager to decide for him-
self.

We can all remember the good old
days of the flickering tintypes when the
drummer was the main squeeze as an ef-
fect producer. Did a rain storm happen
in the story, the noise-producer was
right there with his box of bhird shot to
give the illusion of falling raindrops;
did an auto run through the scene, he
oot busy with some more bird shot in
a small tin box, and so on. Nowadays,
however, people are afflicted with the ar-
tistic temperament, or maybe they have
hecome more hlasé, at all events most of
us demand something a little less erude.
Tf we are going to listen to a thunder
storm or an angry sea, we demand that
it be presented to us with startling real-
ity, or else we prefer to sit and imagine
the sound through our eyes.

Of course there is no argument to the
contrary that if an effect can be put
over with fidelity the picture’s value as
a means of entertainment is enhanced.
Likewise, there is no argument concern-
ing the fact that if the effect is not put
over properly it is to laugh. So the
whole matter seems to resolve itself into
a question as to what effects may be used
without detracting from the picture the
sense of reality which every suceessful

By Joseph Fox

picture must possess in order to enter-
tain,

Now there are many leaders who will
not allow the slichtest deviation from
the printed score, no matter whether the
picture needs a little bolstering up or
not.  We have in mind a certain leader
who is a perfect crank in this respect.
Perhaps an instance may be cited to give
point to our contention, which is that
certain effects are sometimes necessary
to bring out the high lights in certain
pictures. In ““The Copperhead,”” which
picture was provided with a special score
when we played it, there is a scene
where the troops are about to depart for
the front. In the original score, when
the chaplain of the regiment is praying
for the safe return of the boys, the or-
chestra is silent while the prayer is on,
then the drums sound the advance and to
the tunes of the day the troops march
away.

This part of the pieture is a knockout
when played according to the written
score. Omne can feel the militant blood
stirring in one’s veins as the drum rolls
the advance, and in the sudden silence
preceding this, one feels as though he
were in the presence of something holy.
When this picture was played in a cer-
tain house, sobs could be heard all over
the house during the deep silence as the
chaplain prayed, and a gentle tapping of
feet followed as the drum sounded. This
was the exact effect that the composer in-
tended when he arranged the score.

Let’s look the bird over who did his
own fitting. While the troops were
standing with heads howed in prayer the
orchestra was pounding out ‘‘Dixie,”’
and when the troops were given the word
to march some irrelevant tune was still
being played. The whole picture was
ruined so far as emotion was concerned,

due to the fact that the leader did not
and does not believe in effects.

To our way of thinking the picture is
the thing in a picture house, and the or-
chestra is the organization that puts the
picture over. Any and every effect in a
musical way that can be employed to-
ward this end is artistic and therefore
to be commended.

An orchestra without the aid of a
large organ is seriously handicapped as
regards producing effects, but since
every theatre of any size (that is to say,
those houses that enjoy first run pie-
tures) has been equipped with mam-
moth organs there is nothing to prevent
the live leader from reproducing any
offect desired—be it a bird whistle, the
puffing of a locomotive, a cyclone or the
roar of an aeroplane propeller.

1t is often the little effect that gets a
laugh, or causes the picture to impress
more deeply. But there is always one
proviso—the effect must be reality itself,
and it must be used with one of two ob-
jects in mind, i. e., to cause mirth or to
heighten the effect of reality. An effect
that causes mirth in a serious picture
when it is not true to life detracts great-
ly from the value of the production, but
the effect that faithfully reproduces cer-
tain sounds that are associated with the
action portrayed greatly enhances the
value of the entertainment if the situa-
tion warrants its use. In order to make
my meaning somewhat clearer let us cite
an example or two.

In ““Heliotrope Harry’’ there is a
seene where the woman in the case shoots
the hero three times in rapid succession.
The events leading up to this climax are
very impressive and the house sits on
edge. The hero stands with a light in

his hand, making a clear target for the
Continued on page 23
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Burglar Blues
Eccentrique Fox-Trot
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A Ten-Lesson Course In Motion-Picture Playing

LESSON NO. 2
Regarding Repertory,

LESSON NO. 3
Memorizing.

LESSON NO. 4

Faking or Improvising.

The Chord of the Diminished Seventh.

Indian Tom Tom.

The Value of Silence.

Change the Key Frequently.

Carry on Theme Throughout the Plc-
ture at Intervals,

Listen to Other Photoplay Pianists.

LESSON NO. b

!
‘LESSON NO. 1
General Advice.
Transposing.

By MAUDE STOLLEY McGILL

PROSPECTUS

LESSON NO. 6
Music for the Drama Proper,
LESSON NO. 17

Music for Comedy and Farce.
Trick Pictures,

LESSON NO. 8

Military Dramas,.
Scenic Pictures,

LESSON NO. 9

Classic Music for Pilctures.
Music for Tragedy.

LESSON NO. 10

Music for the Weeklies.
Dictionary of Technical Terms,

LESSON No. 6

Music For TaE DrAMA PROPER

N this lesson we will take up the sub-
I jeet of the musie for dramatic pie-

tures. Dramatic pictures are se-
rious, and deal with all lines of action
and phases of life pertaining to the hu-
man emotions—as love, hate, sorrow, joy,
agitation, fear, ambition, ete, Many of
these emotions are sufficiently distinctive
or different, as we micht say, to call for
a distinet style of musical setting. On
the other hand, many times a picture
runs along for a number of scenes, oc-
cupying several minutes filled with in-
terest, but with nothing sufficiently
marked or different in its development
to call for special music or for frequent
changes of theme. In such cases, a pretty
waltz whose title bears on the general
subject matter of the picture will be
found very effective.

Speaking of the title of the musical
number as bearing on the picture, let us
illustrate. Suppose the screen shows dif-
ferent scenes in home or village life—
the family sitting at the dining table or
around a centre table eating, talking,
reading, sewing or what; or perhaps the
village streets with the usual business
buildings, postoffice, dry goods store,
ete.—use ‘“Waltz June,” *‘Cheerful-
ness’’ and waltzes having names of like
character. ~ Don’t play ‘“‘Danube
Waves,”” “With You,”” “The Kiss
Waltz”’ or anything bearing a title so
utterly at variance with the subject
shown,

When a love scene between young peo-
ple is thrown upon the sereen, use such
well-known songs or bits of the semi-
classic relative to love as ‘I Love You
Truly.”” If love comes late in life and
you wish to use a popular song, play
something relative to love between the
aged or the love that has lived for many

years—such as “I've Grown So TUsed
to You,”” “‘Silver Threads,”” ‘“When
You and I Were Young,”’ ete. Mother
love, existing between a mother and very
small child, can be beautifully portrayed
by Iullabies. If between mother and
grown children, either popular music
along those lines or sweet, harmonious
strains.

For autumn pictures play something
relative to autumn or harvest time or,
lacking such musie, use something quiet
and sweet—unless autumnal merry-
making, barn dances or such are shown,
in which case use ‘“‘Turkey in the
Straw,”” barn dances or old-fashioned
jigs.

For winter pictures showing snow, ice,
skating, ski-ing, ete., play bright, snap-
py numbers suggesting that season, and
if sleighing parties are shown insert one
or two strains or at least a few meas-
ures imitating sleigh bells. There are
many instrumental numbers containing
sleigh-bell effects which you can use, but
if the house employs a trap drummer he
will, of course, furnish all effects.

When scenes of a religious character
are shown sacred music should always
accompany them. If the scene is a sim-
ple one—say, showing a meeting in an
humble little village church or frontier
town—use some of the Moody and San-
key Gospel Hymns, as they are the style
of sacred song which naturally would ac-
company a simple service. The hymns

" just spoken of also treat of many phases

of practical religion both in belief and
living, and are therefore suitable for
many situations shown in moving pic-
tures.

Whenever a grand churech scene is
shown, something more imposing in the
line of sacred musie should be used. If
you are well advanced, you can acquire
many fine selections in the form of pre-
ludes or voluntaries by Bach, Handel

21

and others of the old masters. If your
knowledge of music is more limited use
such numbers as Schumann’s “‘ Traumer-
ei,”’ Raft’s ““Cavatina,”’ Handel’s ‘‘Lar-
go,”” ete. These may be found arranged
in simplified form. Providing a Catho-
lic service is being shown, play an Ave
Maria.

Parting and death should always be
accompanied by sad music. There are
many things in both sacred and secular
music bearing on this subject. For ex
ample, the song ‘“How Can I Leave
Thee” will fit almost any parting.
Tosti’s ““Good Bye'’ is another very ap-
propriate number. Many war pictures
are shown in which the “‘Soldier’s Fare-
well’”” is usable. Use judgment as to
whether it is the separation of parents,
children, husband and wife or lovers and
use music bearing suitable sentiment.

When dancing is thrown on the screen
always endeavor to play the music for
the particular dance which the actors
are presenting.  Example: If the
dancers are waltzing, be sure to play a
waltz. On no aceount must you play a
two-step, schottische or anything except
a waltz, otherwise it will give to the spec-
tator an effect as incongruous as music
played out of time would in an actual
dance. Also, try and give the exact
tempo being depicted by the dancers—
adjust your tempo to the movements of
their feet. To do this may be hard at
first, especially so as the movements of
the silent dancers vary now and then ow-
ing to the speed or any irregularity with
which the operator moves his machine.
But a little practice and careful atten-
tion will enable you to play in exact time
with the performers.

Understand, please, that we do not
mean for you to use the specific pieces
which may be mentioned from time to
time. These titles are only given be-
cause we are obliged to use something
definite in order to give you a perfectly
clear idea of what is actually meant.
We also name pieces that are old enough
to be familiar to every pianist, amateur
as well as professional. After you have
come to a clear understanding of what
the titles and words of these suggested
compositions stand for, then, if you
wish, select late numbers expressing like
sentiment.

If you have a reasonably large collec-
tion of musie, you probably have some-
thing suited to most of the requirements
of the photoplay. If you do mnot pos-
sess much music, you will find that mat-
ter treated clearly and economically in
Lesson No. 2, under caption of ‘‘Regard-
ing Repertory.”’

Cover page two of this issue of MELopy an-
nounces the Second Series of the already fa-
mous “Jacobs’ Piano Folios.” Scan the con-
tents of the thirteen new volumes. Never be-
fore has been offered such piano music value
for 50 cents,
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GOSSIP GATHERED |
. BY THE GADDER

We cannot fully perceive or sense it,
but under the great law of the Universe
all motion is rhythmic and all rhythmie
motion is tonal. Thus the whole world
may be said to “sing,”’

The Music Trade  Review  says:
““Among the thines which make a man
stand out from his fellows in the busi
ness world are grit, effort, the power of
concentration  and a
\\4»I'|\"“

willineness  to
Right. Yet to that list we would
add sieing.  For does not that man who
can sing 1n his heart when business and
the world seem singine out of tune stand
out as the optimist supreme?

Traditionally, June is the month of
weddings and roses—music, melody and
memories!  Yet to the many musie mer-
chants and musicians who eathered in
New York City, in all probability June
of 1922 will be memorable as the month
of ereatest conventions.  First came the
“Convention of  Conventions™ at the
Hotel Commodore (June 5th to June 9th,
melusive ) —musie, mirth and merchan-
dise! the Jubilee Conventions of the
Musie Trade of the eountry that em-
braced: the Musiec Industries CChamber
of Commerce, the National Piano Man-
ufacturers”™ Association of America. the
National Association of Music  Mer-
chants, the National Piano Travelers’
Association, the Organ Duilders’ Asso-
ciation of Ameriea, the Music Supply
Association of America, the National
Musical Merchandise Association of the
United States, and the Band Instrument
Manufacturers’”  Association.  Follow-
ing the big conventions came the Twen-
tv-eichth  Annual Convention of the
Music  Publishers’ Association of the
[ited States (June 13th to June 15th)
at the Hotel Astor, and during the same
week the Naional Sheet Musie Dealers’
Association at the Hotel MeAlpin. Clon-
ventions within conventions, and all al-
lied in the canse of MUSI(!

Speaking of traditions: For a very
long time a certain thoroughfare in New
York ecity was known (and possibly a
little irreverently so) as “Tin Pan Al-
lev,” which appellation was later
merged by many into the more enphoni-
ous name of “‘Melody Lane.”” No, this
matter did not come up at any of the big
conventions during their sessions, but
should it happen to be raised at any fu-
ture convenines of the music moeuls, and
if a new name is desired for this famous
Metropolitan music mart, how would
Syncopation Strand or Allegro Avenue
fill the measure? Or, and as the point

MELODY

where many music traffic lines seem to
both converge and diverge, perhaps Jaz:
Junction wouldn 't be all to the “‘ Blues.”’
Simply a suggestion—sans copyright,

sans charge!

At the banquet that closed the Music
Publishers” Convention in the *‘College
Room™ of the Hotel Astor, Boston was
represented at the speakers’ table by
Walter M. Bacon, William Arms Fisher,
Mrs, William Arms Fisher and Clarence
A. Woodman, Mrs. William Arms Fish-
er, as representing thie Federation of
Women’s Musie Clubs in America, spoke
brilliantly, although briefly, warmly ad-
vocating that all branches of the musie
profession and industry should unite in
making the United States the ereatest
musical country of the world. M.
Fisher’s semi-humorous speech on the
“Jesse James Musie Co.’s"" in this coun-
fry is quoted in some fullness elsewliere
i this issue of Mzropy,

The other speakers seated at this table
were George Iischer, president-cleet of
the Musie Publishers’ Association, who
delivered the address of welcome and of-
ficlated as toastmaster: S, Ernest Philitt,
retiving president of the Sheet Musie
Dealers” Association; Alfred 1. Smith,
oeneral manager of the Musie Industries
(‘hamber of Commerce, and George W,
Pound, counsel for the Music Industries
Chamber of Commerce. Some speaking
by some speakers !

Quite naturally the Musie Publishers’
Profective  Association couldn’t he ex-
pected to protect Americans from Mexi-
can kidnappings, but this organization,
wide awake to publishing interests, has
perfeeted plans whereby publishers in
America are now  afforded protection
avainst “‘music-kidnapping” by pub-
lishing “frechooters” in Mexico. The
association has completed arrangements
between some forty Ameriean publish-
ers of music and the leading musie pub-
lishing firm in Mexico, Wagner &
Levien.

Of course Mexican copyright has heen
possible in the past, vet there was no
way of insuring protection to such copy-
rights.  In the future, however, Wagner
& Levien will aet in conjunction with
the M. P. P. A. for the protection of
American publishers, under a working
policy of “‘watchful waiting.”” The as-
sociate firm will carvefully watch for Mex-
ican pirating, and without ““waiting”’
will take prompt action against all copy-
right violations and infringements on
musical compositions protected by the
United States copyright laws.  Good
work in a just cause!

Fifty-three firms were represented at
the headquarters of the National Sheet
Musie Dealers’” Association in the Hotel
MeAlpin,

A POPULAR MUSICIAN OF
ALBANY

HIS portrait and word-hrief of an
T active and accomplished musician

has heen sent in by Mr. Axel W.
(‘hristensen. of Chicago, an old friend
of Merony and a former prolific con-
tributor to the magazine, The portrait
is that of Mr, Leo Rosen, one of the best
known piano players in Albany, whose
Jazz. orchestra is heard and enjoyed
every night by the patrons of the most
exclusive hotel in the capital city of New

Lo Rosen

York State.  Mr.  Christensen,  who
knows a ““good fellow™ when he meets
one, says of his subject:

“Aside from his playing activities
Lieo has built up a successful school of
popular music known as the Chopin
School of Musie, where he teaches ‘rag-
Jazz and popular’ to the satisfaction and
delight of his numerous pupils.

“Inecidentally, Mr. Rosen has just
been  married—the  ceremony taking
place at Albany on Saturday, June 3d,
with the honeymoon spent at Atlantic
City. We use the term ‘incidentally” not
from Mr. Rosen’s point of view, for no
doubt this wedding was more than a
mere incident in his life. Many young
men do not settle down or make any real
sort of success until after they are mar-
ried, but the fact that Leo has already
made good while un-married should
promise well indeed for his future.

“Mr. Rosen is a great booster of MpL-
opy, so we take pleasure in wishing him
and the new Mrs. Rosen a happy, pros-
perous and most melodic future.”’

INTERPRETIVE MUSIC FOR THE
MOVIES

Continued from page 8

bullets. The woman slowly raises the
gat, then three spurts of flame shoot
from the muzzle of the weapon. As this
scene was played in one house nothing
was heard hut the soft music of the or-
chestra, and the scene fell rather flat.
As the scene was played in another
house the music gradually rose in a cres-
cendo, then as the gun spat flame three
shots rang out (fired by the drummer),
then a dead silence—the first shot he-
ing the cue for the orchestra to eut. So
impressive was this scene as played true
to life in this manner that everyone in
the house jumped because of the very
reality of it all, while “‘ohs,”” and ‘“ahs,””
and a few feminine hysterical sereams
punctuated the shots. People told the
house manager that this seene as played

“in such manner really made the whole

picture,

In “Lying Lips"" a vessel blows up,
and all the horrors of a shipwreck are
presented to the picture fans. Just be-
fore the explosion takes place the scenc
shows a dance in the salon. Everyone
is having a good time without thought
of danger, the ship strikes a floating
mine and the scene instantly changes to
one of horror and death. A soft waltz
is played by the orchestra—then a quick
cut to the floating mine with the ship
speeding to destruction, the ship strikes
and is blown to pieces. In one of the
houses, where the leader knows how to
make the most of music effects, this was
played as follows: the ship strikes while
the waltz is being played, the tympani
hooms with fff erash and the music stops,
then the big organ and the tympani have
a little spell all to themselves. The organ
gives the effeet of running water and the
sound of many voices, the tympani rolls
an agitato while the orchestra gradually
rises into a ‘“‘hurry,”” the boilers explode
to the crash of the tymps, and then as
the ship goes down the orchestra slips
into a suitable strain,

In this same picture, a little later on
there is a terrific thunderstorm at sea,
with the two sole survivors alone on part
of the wreck. The organ and drums play
the storm with startling reality while
the orchestra keeps right on with the
theme, thus gaining a double effect, for
the theme is a love theme and the lovers
are together while the thunder booms
and the lightning flashes. This scene
when played as deseribed gives the spec-
tator a decided thrill, especially when
the organist knows his instrument. For
a real thunder effect there is nothing to
equal a big organ. The very house
seems to shake, while the rolling effect of
a receding storm can be timed to a nice-
ty.

Such a pieture would be a wonderfully
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spectacular entertainment, even though
it were not played in the manner out-
linedt, but when it is eued and played by
a leader who understands the art of mak-
ing the most of his chances the combina-
tion of picture, music and effects is a
delight to the movie fan,

We have seen a comedy played by a
lone organist in the orchestra rest pe-
riod that fell as flat as beer on a plate ten
days old, and we have seen the same pic-
ture played by an organist who knew his
business cause the house to seream with
laughter. The comedy in question was
a farm sketch, with all the farm animals
playing a part. As played by one man
these various animals were dumb, not a
sound in imitation of their various calls.
The other man knows how to promote
laughter, and when a cow is made to
bark, and a rooster is made to meow like
a cat, and other such ridiculous business,
coupled with a funny plot, the old funny-
bone just naturally can’t behave. The
absurd and the ridieulous are brought
out in such a way that each burlesque is
an occasion for laughter,

The average movie audience is one
of the most sympathetic crowds in the
world.  They actually live the whole
plot right through with the actors. When
the hero is getting the best of it they are
all elated, and can hardly restrain their
impatienee to see the villain get his just
deserts.  Conversely, when the villain
seems about to triumph they arve in the
“slongh of despond,”” and so on. Tt is
this attitude that makes it so ecasy for
the musical director to put his interpre-
tations over with such foree, providing
of course that he has something to put
over.  When the scene calls for sob stuff
he must give it to them, just the same as
a dance scene calls for dance musie. The
finest picture ever turned ouf can be im-
proved immeasurably by the proper mu-
sie, while the same picture can be, and
often is, utterly ruined by music that
doesn’t “belong.””’

Getting the audience into the right
frame of mind to receive the picetorial of-
fering is another phase of the business,
and various are the schemes that are
tried in this connection. When the big
foreign production ‘‘Passion’” played a
certain house where we were playing, the
management hit upon a series of effects
that went far toward packing the house
for three straicht weeks with S. R. O. at
every performance,

Starting with the outside of the house,
he carried this scheme right through.
The lights on the marquee, which in or-
dinary times were white, were replaced
by red globes which shed a ruby glow
over the whole front of the place. The
footlights were red, and as the orches-
tra played the ‘‘Marseillaise’” a red spot
threw its rays upon the curtain. This
helped to put the patron in such a frame
of mind that he was all ready and wait-
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ing for the seenes of blood and violence
that followed. At the burnine of the
Bastile red spots from the wings gave
the whole picture a startling realism
that cannot be deseribed in black and
white. So intense was the feeline
created by the lighting effects and the
music, that in the guillotine scene when
the music abruptly ceases as the knife
falls, women actually fainted while ejac-
ulations of various sounds .were heard
from every part of the house. We saw
this same picture as played in a second-
run house, minus fitting musie and sans
lighting effects, and there were no sounds
from the audience,

So here we are at the end of our ar-
ticle and, as stated at the beginning, the
question of effects is one that will have
to be settled by each leader and house
manager for himself. Our part has been
to try and show that much may be
cained by the use of effects if used with
understanding and judement. But we
are willing to 2o on record as saying that
in our humble opinion most pictures
need building up, and the only logieal
way in which this can be done, after they
have left the studio, is right in the thea-
tre, where it is only by the additional
force of emotions caused by effects that
the necessary punch may be obtained.

—Jacobs’ Orchestra, Monthly.

NEW MUSICAL FORMS

By Frederic W. Burry

NLESS a composition appeals to
U the heart it cannot please, there-

fore its life will be of short dura-
tion. A musician must needs recognize
the law of limitations; his energy must be
held in leash, there must be reserve.

It is true that musical rules have heen
made as the outcome of past perform-
ances and experience, but they are not
infallible.  Nevertheless, the fact that
they have lived so long is testimony to
their worth.

Some of our ultra-modern music
abounds in cacophony or discord. The
composer desires to give his audience a
shock—many shocks, sometimes termed
thrills, Unfortunately, these sensations,
which are made to come fast one upon
another, are often anything but pleas-
ing. The composer possibly has a spe-
cial seene in his mind which he wishes
to portray, but the listener does not al-
ways catch the meaning, All that he re-
ceives is a jar to his aural nerves.

Unless a musician keeps himself yell
in rein he is tempted to convey too much
in one composition. Thus we come across
pieces confaining several seetions which
seem to lack any real collectivity, and we
exclaim: “‘I like the first part, but not
the second.”

No, because the second part was writ-
ten with a weary quill in a tired mo-
ment, while the tempo primo was the
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organist,
Travelogues, Scenics, etc.

WM. JAMES

A Complete Guide Designed to Aid Pianists and Church Organists to Enter
,I this Profitable Profession
|

This comprehensive work covers all problems confronting the photoplay
Instructs on playing the Feature Pictures, Comedies, News Reels,

Gives 150 beautiful combinations for Orchestra
Swell Shades, Manuals, Set-up for Pistons, and

Tells how to obtain effects and imitations.
Effects, Tables of Stops, Couplers, Pedal Study, t
teaches the handling of Unit Organs and the Double Touch., Suggests a library of music for all
kinds of sereen situations, This is a new, up-to-date and important contrbutien to organ literature,
not only those wishing to learn but organ teachers

The low introductory price offered only on the first edition of this work
4437 CHESTNUT STREET

S —— S — |

The Art of Pipe Organ Playmg
I for Motion Pictures

BY M. M. MILLS, ORGANIST, STANLEY CO., PHILADELPHIA, PA.

as well find this a valuable possession.

PHILADELPHIA, PA.

MUSIC ENGRAVERS AND PR[NTERS

Estu’ﬂates
Gladly Furnished

~Largegt
Music Prmters

West of NewYork

Y PUBLISHER
al OUR REFERENCE

RAYNER, DALHEIM & Co.
FIGHT FAKES TO A FINISH!

N his paper read before the Music

Publishers” Association in conven-

tion at New York City, the “‘Jesse
James Musie Co.s™ "7 was the name where-
by Mr. William Arms Fisher, music ed-
itor of the Oliver Ditson Company of
Boston, very aptly designated a certain
class of music depredators—the fake
music-publishing concerns that are out
only to gull the public and which count
their dupe-vietims by the thousands.
“Musical Moonshiners™ is a name also
applied to the same nefarious class by
Mr. Carl Engel, chief of the music sec-
tion of the Library of Congress.

Mr. Fisher humorously related how a
bit of very trashy rhyme that he sent
in to one of these “‘Jesse James™ con-
cerns, and which was purposely written
in different metres for three verses, was
at once acknowledged as a ‘‘charming
little song poem.””  Ile also recounted
three instances where three different ef-
fusions of amateur authors, each with
varying words and metres, came through
the hands of the “‘song-grinders” with
an identical fox-trot in K, all having the
same melody, harmony and cadence.
“These various ‘musical moonshiners’,”’
said Mr. Fisher, “‘represent themselves
as real friends of the amateur, and prove
their friendship by getting out produc-
tions at prices ranging from $90 down
to $4.”

“The alluring dp])(‘l] of the Jesse
James Music Co. is: “Write the words
for a song ! Make imtune' Why work
for a living!”’’ continued Mr. Fisher.
“The subtle suggestion to the school

: WORK DONE BY
ALL PROCESSES

virl or widow who treasures the thought
of productions like those of Stephen Fos-
ter or Irving Berlin, and the avaricious
idea of making $25,000 on a song as
(teorge M. Cohan did on ‘Over There,’
is fully set forth in the literature of
the songsharks. One of them, sadly lack-
ing in humor, accompanied his literature
W 1111 a ».unplv song lyrie entitled ‘ You'll
Be Sorry By and By.”

It was further stated by Mr. Fisher
that 31,000 copyrights were filed dur-
ing 1920 by these spurious concerns, as
acainst 2,669 applications filed during
the same period by sixteen reputable
publishers of unqlustimmhlv standing,
while sixteen of these so-called ‘‘song-

sharks’ filed 7,794 or nearly three times
as many. One of the ““musical moon-
shiners’ alone filed applications for

1,898 songs during the year—an aver-
age of six a day and exceeding the total
output of five leading publishers. A
total of more than 14,000 songs were
copyrighted—words by amateurs, music
by the “musical moonshiners”—which,

if their fond authors contributed only -

$40 cach to the “song-grinders,”” in toto
cost them more than $500,000.

“If it didn’t have its sad side there
would be material in it for a comedy,”
said re-elected President George Fisch-
er in following Mr. Fisher’s speech, and
the latest report from Buffalo stated that
fake publishers in the West were cir-
cularizing the ex-service men and that
the Buffalo Chamber of Commeree is in-
vestigating the matter. Of a surety, the
Music Publishers’ Association of the
United States might adopt and profita-
bly use as a slogan: “FIGHT FAKES
TO A FINISH!”

WHO?

IE Rev. Dr. Robert Watson, pas-

tor of the Second Presbyterian

Church at Central Park West, and
Y6th Street, New York City, wants a new
national anthem, and there are many
thousands who agree with Dr. Watson.
[n the opinion of the Doctor, who out-
lined his reasons in a lmnth of July
sermon under topiec of “‘Our National
Anthem,”” neither the *‘Star Spangled
Bamner™ nor “My Country 'MTis of
Thee'” fill the bill in any way as a great
national anthem, one of his reasons be-
ing that the ““music to our so-called na-

Imlml hymns was composed by English-
nien,

The Reverend Doctor gave *‘six oreat
ideas”” which he considers should be em-

bodied in a new national anthem as fol-
lows

‘It should be constructed upon a
l)lud(l historie basis.

"It should reveal our great aspiration
101 universal liberty and justice.

“It should proclaim the ideals of a
irue democracy.

“It should testify to our desive for
true fellowship with all nations.

“It should express the glories of
peace,

““1t should be saturated with spiritual-
ity.”’

In summing up, Dr. Watson said:
“The music should be simple, within a
reasonable range, with plenty of mel-
ody, yet dwnlflul You see, it must ap-
peal to all the people so lhat it may be
sung by everybody and yet he of such
\\'onh that it would not lose its attrac-
tiveness by much use.”’

Such an embodiment would be tran-
scendently ideal and of superb grandeur

—“Bully!”” in the language of the late
Theodore Roosevelt. But 1s it not too
idealistic to hope for in the near future,
too broad for a full culmination in tllesc
times of the materialistic and commer-
clalism in music?

Beyond any question, a national an-
them carried out on the lines as laid
down by Dr. Watson would transcend
that of any other nation on carth, and
would be a gloriously patriotic song of
which America might justly be plOlld—
literally, a new song-star added to the
flag. Yet in the nmkmn of such an an-
them would it not require a poet, a
prophet, a philosopher, a preacher, a pa-
triot and even a politician all embodied
in a musician? And when it comes to
finding such embodiment, do we not face
the question of—WHO?

“Everywhere-Everyday” is a new novelty
fox-trot number released by Jerome H.
Remick & Company. The composer is Jack
Specht, leader of Specht’s Society Serena-
ders, an organization that has recorded
much for the, talking machines.
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Three Melodious SUITES for Pianoforte

A Love Episode in Birdland

BY THEO. BENDIX

Claimed by the composer to be his best work

Tremendously popular for Band and Orchestra

The Gentle Dove (A love song) ... v , . SR

net

The Broken-Hearted Sparrow (A pathetic appeal) 24c net
The Merry Lark (A joyous flight) S4¢ net
The Magpie and the Parrot (A quarrelsome humoresque) S T U V10

Toy Town Tales  Love Scenes

BY FRANK E. HERSOM

Affectionately dedicated to
THE FIVE LITTLE BLAKERS

BY CHARLES BENDIX

1. The Meeting
To Russell 2. Romanze
To Buddy
To Dolly
To Harry
To Alton

1. Introduction

2. The Tin Soldiers

3. Danece of the Dolls
4. Jack in the Box

0. The Wooden Horses

5. Perturbation
4. Barearolle

H. Wedding Bells

Complete 75¢ net

Complete 94c net

If not in stock with your local dealer, we will mail direct
to you postpaid on receipt of net price quoted.

WALTER JACOBS, Inc. 8 Bosworth St., Boston, Mass.
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[leritorious [lelodies
FROM JAZZ TO CLASSIC

«..FOR..,

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment

An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different hey when marked with a t

" *Kangaroo Kanter. . .. Arthur C. Morse *M“li\:l"y l!'lu:,,,l:rha s W. D. Kenneth *Q“'“']“l:‘ Roses................A.J. Weidt Sluﬁ;:&irﬂwun ......... R. H. Isherwood
- Fox T} 'wo-Ste; altzes
*Ken?r'll'eucs"ﬂ:” Ox . mt ....... A. J. Weidt TMin{)i?.x?. :,E i 0' ; p ..... Norman Leigh *Que}‘?n :f the Night. ...... Everett J. Evans ISlehljv;Iy. cpifas s Thos. 8. Allen
f t anse des Grisettes octurne arch and Two-Step
?Ke:lz:krl;rc\'vedding Knot.....A. W. Turner YMn;llLiu ................ George L. Cobb *Rali!’it'lTFo:t ........... George L. Cobb *Slog‘ hl'.r. e oo George L, Cobb
S ox Trof 'ox Trof
*Kidlj?avilﬁzdrl.‘v%?%?. it s svAn e Weldb TMol'\‘l;t:flh Vi:lmT, o Alfred E. Joy Tlhiﬁbuwll s Bernard Fenton :g:lM"Te“l;:eYlh“" The . ‘le}nlyf;fsa;rl:r{g
St ch an te| ovelef mmer m, pyueas DalHE
“Kid(jzre,-s'lgﬁg.(.)r .'Ij'iv.o.-btfevl.’ﬂarry D. Bushnell 1Moonxll»reaml?. 3 w o p ..George L. Cobb *Rai; nll Pearls. ...... Walter Wallace Smith SwnMorce;:ﬂCl‘mracwnanu’It‘ah 6. Toabigt
h istic March Novelette alse mer Secrets.......... 0. 0. Tauber
‘l(in(i I%::ﬁf::is \c . m'c ....Louis G. Castle tMoonlight Weoing. . . . Bernisne G. Clements tRedEar, The............./ Arthur C. Morse
Fox Trot Valse d'Amour Schottische and Barn Dance ; ...Arthur C. Morse
Kismet Waltz........ .Pearl 8. Silverwood tMoose, The................ P. Hans Flath | {Revel of the Roses. .......... Walter Rolfe ; al o
tKnights and Ladies of Honor. . . E. J. Evans March . . Sunset Frolics ........ John Francis Gilder
March and Two-Step *Muses, The............ Alessandro Onofri W. K. Whiting A Plantation Dance
tKnock-Knees.............. George L, Cobb Waltzes : *Sunset in Eden.............. John T. Hall
One-Step or Two-Step tMusidora. ... ... ...Norman Leigh tRomance of a Rose Lawrence B. 0'Connor . Waltz
tK. of P, The ..........Ernest S. Williams Idydl d'Amourm i 8. A . Reverie e *gwed:d;uFe_nt Mareh......: T?llbensP(i{{lect
h and Two-St tMyriad Dancer, The ........ 08, S. Allen osetime........... Veereinns ay Greene weet [llusions............ 0g. S. Allen
*Kuxfililce llz?)onl::s o Lo Al T Weidt alse Ballet Waltzes Walts .
Characteristic Cake Walk Nautical Toddle, The....... George L, Cobb tRubber Plant Rag......... George L. Cobb Sweet Memories............ Valentine Abt
The Dancer) . .Valentine Abt Fox Trot A Stretcherette *Ta-Dj 3-Da ................. Walter Wallace
La Danseuse ( )
Valse fNC-4, The ................ F. E. Bigelow | *Russian Pony Rag........... Don Ramsay Oriental Dance )
tLadder of Love............ George L. Cobb March A Syncopated Prance ) *Tehama.. .. .o cue ...Chauncey Haines
Waltg . *Near-Beer (How Dry I Am)LsG. del Castillo | *Rustic Dance.............. Norman Leigh . Intermezzo Romantique,
1L.dVyV°f the Lake.......... George L. Cobb - Iv: '?r‘c;] % . B ik fSuldlti Back.....ooooveinn, Thos. §. Allen Tenst;; nA;lzgur ....... Bernisne G. Clements
Talt; eath the Stars............ .E. Hi 3 4
*La re’:n: Etrangere.......... P. B. Metcalf Waltzes xs,;:f: oP .................. Norman Leigh | {That Tangoing Turk ...... George L. Cobb
(The Little Stranger) Valse Lento *New Arrival, Thee . ...... Anthony 8. Brasil Valse Exotique One-Step or Two-Step
*han Caretas oo ciinmaian John Itzel March and Two-Step ) *Sand Dance. . ..........on.s Leo Friedman {Three Nymphs, The........ George L. Cobb
Danza Tango ) *Northern Lights............... A.J. Weidt Moonlight on the Suwanee n Pﬂm Cknslque i B
*La Fsle:l!lx“te .............. Norman Leigh N O:erturc . :Slnd‘{' l!u'r Rag........... (';Thm' ISJ é”ﬁg ip! oarch' audTwo—Step ..... il y
R v oo oo0nin v oanasnnnenn e D, e
*Lau 'nlill;l Scam .............. Walter Rolfe An Algerian Intermezzo Say ox ng;o-t """""""" o0rge o *Toy Poodles.............. George L. Cobb
haracteristic March *Nymphs of the Nile. ... .. Frank E. Hersom Scandinavian Dance . ... Gaston Borch ?T"Iio‘:zl_t%'r?":e-swp e
L.A.W.March............ Vess L, Ossman . Air de Ballet (Springdans) ) i . K. g
tLaw and Order............ George L. Cobb LT — Frank H. Grey tShldwuighl';..,. .Norman Leigh Trot e ath a L: Gt
*L, ﬂfk ? Geo. J. Philpot *om\ealsg . Sammy Powers Sh cen? Lﬁl Sl:lhoue Eduard Holst n.ne— “:ep‘Nll .......... i
{R—— o omi..................58mmy Powers | Sheoherd Lullaby............ 0
“.i Raggy Drag One-Step or Trot . © everie 80y LRl {True Blue................. W.D. Kenneth
tLeague of Nations, The..Joseph F. Wagner On 1"3‘*01812 (i’ludy;h)doifmlgance)Valentme Abt YSilhi:ll saf ......... Bernisne G. Clements TTW%:{C%::SI Tkv:tl)‘Step i Nl
1 fque | Tlurkish lowel Rag.......... o D,
"‘L'Ermai:ce (The Hermit). ..... R. Gruenwald | *On Desert Sands............ Thos. S. Allen | Sijent [32" mlquo ............. AT, Weidt A Rub-Down
Meditation Intermezzo Two-Step Waltzes *Two Lovers, The............ P. Hans Flath
TLevae E.Sa',x;d .............. George L. Cobb TOn(l}l':lOMiﬂ Dam.............. A. A. Babb {Simpering 5“,.&“ s Frank H. Grey .I:‘t’)vlelette L
P wstieMarech = 0 | TVamdl....................H, .
fLittle Coguette............. P.Hans Flath | {Onthe SkyLine.............. “Sin ‘Lﬁ“ﬁ;‘:‘{%ﬁ;ﬁ)wame L. Cobb Waltz )
Morceau Characteristique A Tone Picture éhinese One-Step *Under Palm and Pine. . .... W. D. Kenneth
*Looking 'Em Over............ Walter Rolfe | Opals....................... *Sissy Giggles............. Raymond Howe U“Mﬂm': gniu Two-Step _—
One-Step or Two-Step . Valtz (ghmwteristic March i v:.,r e pell............. 08. 8. Allen
fLove Notes.............. Frank E. Hersom Pansies for Thought. . . 1Sleepy Hollow.............. Thos, 8. Allen . a i ——
V‘slso ; " Walts (A Dream in the Mountains) Idyll t "‘6‘"‘! eauty. ...l a olie
*L."?VII::““’“ ........... ST h%lnkc.-'é:e‘b or'I‘wo-Step e *Slim Pie’Ik‘:n’: """"""""" W, C. Teel *Vkl:'i‘::se“mud Carl Paige Wood
ats | OneSteporTwo-Step | Ui Trot Rae T T | *Yictorious Harvard. . .. ..
*Luella Waltz. ... .....A.J. Weidt | *Parade of the Puppets. ....... Walter Rolfe tsmgff ln;tpl,?fm ......... Walter Rolfe _ March and Two-Step
*Magician, The. . .Van L. Farrand g Marchlf Codmique - Valse Hesitation ' TVvi;[n llllllmh ............. Alton A. Adams
tte arisian Parade............ . M. Florin | {Soap Bubbles .............. . 9. All . Marl .
Ma Isl‘i': ..... ..Norman Leigh " One-lsr.eEp Bk i 55 '&‘Eh?x‘r‘::tk;isﬁc March Thos. 8. Allen ‘VWEKII C.;q;:.r, ivl;he.}.] ........ Mae Davis
Chanson d ur | tPastorale Ecossaise. .. ... T . Hersom *Social Lion, The............R. . Hildre . Characteristic Marc
*M.nd::if:, me—S .......... Norman Leigh *Pn;l é;l lh;h Pyrenees ........ Chas, Frank S“ﬁl"l:gnén?';wo_step B Hildreth Wmszymngdlﬁﬁ.l ............... Paul Eno
Novelty One-Ste panish Intermezzo ¢ ight)..... Thos. 8. renade Filipino
{Marconiy };m& The.v....... Thos. 5. Allen tPepestn T B, % i, | 158t [Nuben of Ligit v Thon, 5, ATk Wach Hil_..0 . W. D. Kenneth
March and Two-Step als Bspanol | e Ghave ... . B 'wo-Step
tMasterstroke, Tl;eh - .J.olésodcwalt Lampe TPerfwun}a of the Violet........ Walter Rolfe TSou(:)eneS'Ié% Georga L Cobb Wl%“er V{\‘u:n Blues....... George L. Cobb
Mili March and Two-Step alts i800al. .ooonnnn. ) ‘ox Trof
*Moditatn, aud Chasesnets Nooman Leigh tPeriscope, The.............. Thos, 5, All | 150%8 48 Rulesesn. Fraok H.Grey | gt Neatl............ George L. Cobb
Melodyin F......... Arr, Edward R. Winn March and Two-Step 1Southern Pastimes. . ........ J. W. Wheeler Fox Trot
(For left hand only) & 5. Bl TP&XII;I Lamb Rag.......... Percy Wenrich Schottische t ?nd L . Thos. 8. Allen
Memoirs ................ eorge L. Col epperette ish Silhouettes........ . E. Galop .
Memeries of House. ... Elisabsth Btrong “Picaniomy Priks...._...Dan I, Sl TRpal Mlcmatt o0 s Poeaicy *Whiing Decvis, The....J. . Leruaa
i teristi s ance acteristique
*Mon of Harvard. .. ... Fraak H. Grey | *Pisies, The ... - e Van L Fumnd | S of Dowoscc. Bruett . Brane Wit Crow, The.___........ Paul Eno
March and Two-Step Dance Characteristio 3d, The.......o.... arc| y
{Merry Madness.......... Toos . Alen | #Pokey Peto o1 W, Lerman T T s o Wl Bty Whe Dul' ... Sole
Valse Hesitation acteristic Mar g 8 an p Marc
\‘MT} Monrc The........R.E. Bildreth | #Powder and Pecfume......J. Frauk Devine | *SPolec oo Lawrence B 0Comor | ay i i Wn. C. Isel
arch and Two-Ste ‘03 Trot : & 'ox Tro
180 Amads (y Ll}dov]:g),.. .Norman Leigh Prids of the Soth......... Geo. L. Lansing | *Spring Cupid...........oo.... Walter Rolfe | tyg Te Amo (I Love You).... Walter Raolfo
Dansza de la Manol atrol g 'ango Argentino
TMidummere Fancies. ....... Frank H. Grey | *Prince ofhlndil ............ Veu L. Farrand 's"ﬁbﬂge}' {zeass Cereeeees R.E. Hildreth fchNng A "" .............. George L. Cobb
Valse Novelette % ov ovelette
{Milady Da?nly ............ Gerald Frazee tPussy Foot............... Robert Hoffman | fStarland............ Lawrence B. 0'Connor *Youth and You.............. Thos. S. Allen
Intermezzo Gavotte ntric Intermeszzo Two-Step Waltz
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A List of

WHERE MELODY IS ALWAYS FOR SALE

MELODY AGENTS Patronize Them

We will be responsible for all subscriptions placed through these duly authorized agents.

Single Copy 15 cents Twelve Months $1.50

Eight Months $1.00

Canada: The year, $1.75

Foreian, $2.00
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Los Angeles
Oakland

San Diego
San Francisco

nta Barbara
éntura

Denver

Greeley

Bridgeport
Hartford

Stamford
Waterbury

Washington

Atlanta
Savannah

Aurora
Chicago

Danville

Evansville
Indianapolis

Cedar Rapids
Des Moines

West Point

Topeka
Wichita

Louisville

Bangor

Eastport
Lewiston

Norway
Portland
Waterville

Baltimore

Beverly
Boston

Brockton

Fall River

Fitchburg
Holyoke
Leominstes
well
Lynn

California
F. M. Rhomberg
Southern California Music Co | So.B'way
Wm. L. Belrose, 1209 Washington St.
Thearle Music Co., 640-644 Broadway
Adrian-Reece, Inc., 908 Market St.
Johu P. Broder, Inc., 244 Stockton St.
San Francisco News Co., 747 Howard St.
Sherman, Clay & Co., Kearny & Sutter
F. Reinhardt, 6 W, Ortega St.
J. R. Brakey, Box 357

Colorado
Denver Music Co., 1538 Stout St.
Knight-Campbell Music Co., 1625 Calif
Robert D. Sharp Music Co., 823 15th St.
Chas. E. Wells Music Co., 1626 Calif. St.
Kimbrel Music Co., 931 9th Ave.

Connecticut
Sonnenberg Music Co., Inc., 1127 Broad
C.C. Church, ¢/o Brown & Thomson Co.
Farris Music Store, 173 Asylum St.
Sedgwick & Casey, 163 Asylum St.
J. H. Short, 495 Main St.
McCoy's, Inc., 158 Grand St.

District Columbia

.S. Ernest Philpitt, 1300 G St., N. W.

J. Edgar Robinson, 1306 G St., N, W.

Georgia
Cable Piano Co.
M. E. Correa, 103 No. Pryor St.
Alnutt Music Co., 114 E. Broughton St.

Illinois
Sadler’s Music Store, 54 So. Broadway
Axel W, Christensen, 20 E. Jackson Blvd.
Gamble Hinged Music Co., E. Van Buren
Lyon & Healy, Papular Music Departm't
Western Book & Stationery Co., Wabash
Benjamin Temple of Music, Vermillion St

Indiana
Harding & Miller Music Co., 524 Main St
Carlin Music Co., 143 E. Washington St.
Fuller-Ryde Music Co., 27 E. Ohio St.

Towa :
H. C. Waite Music Co., 225 So. 3rd St.

W. H. Lehman Co., 320 W. 8th St.
J. Wilkinson; 312 K. P. Block
Ben. Bruick

hansas
Saunders Music Co.
E. B. Guild Music Co.
J. 0. Adams Music Co.

Kentucky
Krausgill Piano Co., 309 W, Walnut St,
J. Forrest Thompson, 231 So. Fourth Av

Maine
Andrews Music House, 98 Main St.
D. L. Carver, 25 Broad St.
R. A, Burr
A. Laurence & Co., 359 Lisbon St.
W. L. Lothrop, 186 Lisbon St.
Howe's Music Store, 134 Main St.
Cressey & Allen, 534 Congress St.
H. T. Drew, 105 Main St.

Maryland
Carl 'C. Holzapfel, 222 W. Fayette St.
G. Fred Kranz Music Co., 303 N, Charles

Massachusetts
Carrie E. Morgan, 260 Cabot St,
Christensen School of Music, Washington
Oliver Ditson Co., 178 Tremont St.
Krey Music Co., 361 Washington St.
C. W. Thompson & Co., Park St. .
Central Music Co., 22 Center St.
Andrew Grant Piano Co., 126 Main st
Old Colony Piano Co., 12 Main St.
Mrs. F. A. Forest, 174 So. Main St.
Hall's Music Store, 168 Bank St.
B. L. Rich & Co., 365 Main St, -
John T. Roy Co., 168-170 High St.
Anthony L, Ciampa, 5 Main St.
Ed. L. Turcot, 496 Merrimack St.
Music Shop, 147 Munroe St.

Mansfield
New Bedford

Pittsfield
Southbridge
Worcester

Ann Arbor
Battle Creck
Detroit

Flint

Grand Rapids
Kalamazoo
Reed City

Cloquet
Minneapnlis

St. Paul
Virginia

Kansas City

St. Louis
Sedalia

Lincoln

Dover

Keene
Manchester
Nashua
Plymouth
Somersworth

Camden
Jersey City
Newark

Albany
Buffalo

Elmira
Gouverneur
Ithaca

Malone
Mount Vernon
New York City
Poughkeepsie
Rochester

Schenectady
Syracuse

Utica"
Greensboro
Fargo

Canton
Cincinnati

‘Cleveland

Columbus

Dayton
Toledo

Youngstown

Zanesville

Oklahoma City

€ H. Pratt

Dion Piano Co., 1453 Acushnet Ave.

F. Forest & Co., 1041 Acushnet Ave.

Escher Music Co., 215 North St.

( Hill, 9 Hamilton St.

C. E. Steere, 18 Mechanic St.
Michigan

University Music Store

Chas. E. Roat Co.

Willard Bryant, 218 Woodward Ave.
Grinnell Bros., Woodward Ave.

Emil G. Picha, Gratiot Station

Adalbert W. N 706 No. Saginaw St.
Friedrich Music House, 206 Monroe Ave.
Music Shop, 1st National Bank Bldg.
L. A. Keller & Sons

Minnesota
Cloquet Music Store
H. P. Blakkestad, 710 Marquette Ave.
Metropolitan Music Co., 41 So. 6th St
Paul A. Schmitt, 729 Nicolett Ave.
Peyer Music Co.
Brist's Music Store, 214 Chestnut St.

Missouri
Victor Arnold Music Co., 11th St.
Waunderlich Piano Co., 1015 Grand Ave.
Hunleth Music Co., 516 Locust St.
A. W. Perry's Sons

Nebraska
Edw. J. Walt.

New Hampshire
Lothrop Piano Co.
Henry J. Vigneault, 49 Roxbury St.
Ernest W. Guillemette, 801 Elm St.
John W. Knox, 82 West Pearl St.
Bailey's Music Rooms
August M. Jean, 179 Main St.

New Jersey
Friant Music Co., 904 Broadway
Allan A. Love, 202} Jackson Ave.
A. K. DeLemos & Co., 657 Broac St.
John Friedman, 107 Springfield Ave.

New Yeork
H.E. S 287 Central Ave.
er & Daniels, Court & Pearl
309 East Water St.
in §

Denton, C

1 Music Store, Cayuga St.

1 School, Proctor Theatre

. 41 West 34th St.

ickok Co., Main St.

R. C. Barnhart, Fine Arts Bldg.

C. C. Church & Co., c/o Sivley, Lindsay
& Curr

Gibbons & Stone

Levis Music Store, 39 Southi Ave.

assedy & Co.

isic Store, Vanderbilt Square

line Music Co., W. Jefferson St

122 Columbia St.

North Carolina
Greensboro Music Co.

North Dakota
Stone Piano Co., Stone Block

Ohio
John A, Berger, 307 Market Ave., So.
Joseph Krolage Music Co., 424 Race St.
Willis Music Co., 137 West Fourth St.
Carl Carlton Music House, 218Erie Bldg.
Christensen School of Music, 301 Euclid
McMillin Music Co., 2053 East 9th St.
G. Schirmer, Inc., 45 The Arcade
H. J. Votteler & Son, 37 The Arcade
Goldsmith’s Music Store, 69 So. High St.
Heaton's Music Store, 231 North High St.
J. C. Meredith, 25 West 4th St.
Ignaz Fischer, 618 Madison Ave.
McCormick Music Co., 417 St. Clair St.
Warner's Music Shop, 4 Hippodrome Arc.
Yahrling-Rayner Co.
H. D. Munson & Sons’ Music Co.

Oklahoma
Frederickson-Kroh Music Co.

Portland

Prineville
Emaus
Erie
Honesdale
Lancaster

N. Kensington
Philadelphia

Pittsburgh

Reading
Scranton
Wilkes-Barre

Pawtucket
Providence

Faith

Chattanooga
Nashville

Austin
Dallas

Fort Worth
Galveston
Houston

Provo
Salt Lake City

Burlington

Bellingham
Seattle

Spokane
Tacoma

La Crosse
Milwaukee
Monroe
Sheboygan

Casper

‘Granby, Que.

Toronto, Ont.

Montreal, Que.

Sherbrooke, Qu.
Vancouver,B.C.

Australia
Holland
Japan

South Africa
Sweden

W. Australia

Oregon
N. Hodgson, 249 Alder St.
Oregon Eiler's Music House
esse P, r, 515 Eiler's Music Bldg.
Seiberli ucas Music¢ Co., 125 4th St.
F. E. Lafler

Pennsylvania

Will M. Jarrett
A. L. LeJeal, 1007 State St.

Jos. A. Weber, 1714 Peach St.

Jenkins Music House

Kirk-Johnson & Co., 16-18 W. King St.
Cooper Bros t 5th Ave,

. G. De Stefano, 521 South Sth St.

A. Laux's Music Store, 3239 N. Front St.
Hyman L. Morris, 153 North 8th St.
John Wanamaker, Sheet Music Dept.

H. A. Weymann & Son, Inc., Chestnut St.
H. A. Becker Music Co., Ohio St., N. S,
William Sahner, 21 Mount Oliver St.
Volkwein Bros., 516 Smithfield St.

W. H. Witt Music Co., 110 5th Ave.

Howard E. Gerhardt, 625 Penn. St.
C. K. Whitner & Co., 438-444 Penn. Sq.
N. A, Hulbert, 117 Wyoming Ave.
Powell & Ct er, 132 Washington Ave.

0 South Main St.

Rhode Island
Meiklejohn Music Co.
John J. Fitzpatrick, c/o Shepard Co

Ludwig & Co.,

South Dakota
Bernd Music Co.

Tennessee
Southern Standard Music Co., E. 8th S§t,
H. A. French, 604 Church St.

Texas
J. R. Reed Music Co.
Bush & Gerts
Fort Worth Music Co., 610 Houston St.
Thos. Goggan & Bros.
Thos. Goggan & Bros.

Utah
Columbia Music Co., 176 W. Centre St.
Consolidated Music Co.

Vermont
Bailey's Music Rooms

Washington
Chas. A. Rohrbacker, Cor. Bay & Holly
Barks-Parker Music Co., 1611 4th Ave.
Bernard B. Brin, Pantages Bldg.
Bush & Lane Piano Co., 1519 3rd Ave.
W. Martius, 1009 1st Ave.
A. Mattson, 1904 6th Ave.
Wood's Music Co., 1617 3rd Ave,
Spokane Eiler's Music House
A. A. Tayler Co., 928 Broadway

Wisconsin .
Fred Leithold Piano Co., 325 Main St.
C. J. Hambitzer, 417 Broadway
Wm. A, Kaun Music Co., 90 Wisconsin St.
M. Earl Clark
H. Buchheim Music Co., 515 N. 8th St.

Wyoming
Richter Music Co.

Canada
Monty Bros. .
Nordheimer Piano & Music Co.
Whaley, Royce & Co., 237 Yonge St.
Dupuis Freres, 447 St. Cathering St.
J.W. Shaw & Co., 356 St. Catherine St.W.
J. E. Turcot, 115 St. Catherine St., E.
Winner’s Music House .
H. C. Wilson & Sons, 144 Wellington St
Walter F. Evans & Co.

Foreign
L. F. Collin, Pty., Ltd., Melbourne
D. Keetbaas, 820 Hoefkade, Den Haag
Kyoyeki Shosha, Kyobashi-ku, Tokyo
Hubert McKechnie, Durban, Natal
Gerhard Ohrn, Wallgaten 27, Gothenberg
Musicians Supply Co., Maylands
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Form Playing

A NEW IDEA
IN

PIANO INSTRUCTION

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-

nations, complete.

Synopsis of Course.

|
| 1. Treble Notes
2. Bass Notes
| 3. Time Elements
‘ 4. Elements of Notation
| 5. Use of Hands
‘ h.  Use of Pedal
7. ‘Treatment of Melody
Keyboard Chordination
9. Transposition
). Ear Playing
1. Improvising
2. Composing
3. Chime of the 4th
14. Modulation
15. Faking
Melody in Left Hand
17. Memorizing
18. Jazz (Genuine)
19. Off-Hand Accompaniments
20. How to Play Two Pieces at
Once
21, Blues
22, Doubled Bass
23, Chord Breaking
Harmonizing Tables
25, Natural Progressions
26, Fifteen Rules for Syncopating
27. Altered Tonic Harmonics
28, Altered Seventh Harmonics
29. Complete Chord Chart
30. Determining the Harmony
31. Chromatic Embellishment
32, Developing Note Reading
33. Melody Structure
34, Octave Chime
35. Syncopating 1 Note
36. Syncopating 2 Notes
37. Syncopating 3 Notes
38. Syncopating 4 Notes
39. The Arpeggios
40. Major Scales
41, Minor Scales
42, The Tremolo
43, The Trill
44, Low Form
45, Turn
46, Mordent
47, Endings
48, Lead Sheets
49, Half Tone with Melody Note
50. How to Accompany the Melody
51. Using Tie and Combining
Stems
52. Combinations to be Memorized
3. Half Tone with all Members
54, Raise and Grace Combined
55. Preliminary for Beginners
56. Foreword to Note Section
57. Accompaniment in Right
Hand
58, Diatonic Embellishment
59. Single and Double Fill
60. Harmony Tone Treble Rag
61, Modulatory Arrangement

Mail the coupon.

62.
63.
64,
65.
66,

125.

. Repeated Ph
. Half Tone Discord

. Incomplete Forms
. Designing a Metre
. Departure of Train
. Chromatic Bass

. Inversion Bass

. Over Octave Bass

.. Chinese Discord

. Discord Treble

. Octaye Mordent

. Graced Triplet

. Double Bass Rag

. The Chromatic

. Double See Saw

. Slow Drag Bass

. Half Tone Bass

. Second Metre

. Diatonic Bass

. Popular Style

. Fourth Metre

. Hatfield Bass

. Breaking Chords

. Waltz Metres

. Thumb Melody

. Breaking Octaves

Half Tones with Fills
Half Tone Treble Rag
How to Get a Melody
Double Waltz Bass
Over Octave Treble

. Determining Count

Effective Metres
Breaking Octaves

Octave Glide

. Bell Treble

. Elaboration

. Diatonic Rag
. Chromatic Rag
. The Advance

Half Tones
First Metre

. Reverse Bass

. Ballad Bass

. Cabaret Bass
. Climax Bass

. Third Metre

. See Saw Bass

. Half Tone Rag
. The Delay

.. The Grace

Drum Bass

4, Crash Bass
. Skip Bass
. City Style
. The Tie

. Bell

. Rumble

. Foghorn

. The 5-8 Rag
. Bass Drum
. Keene Bass
. Scale Bass

Organ Bass

126.
127,
128,
129,
130.

Using the musical “elements” through

limited “Forms;” comprising Effects

]

and Embellishments unknown in print-

ed music. Teaches everything you

have dreamed about, and longed to do.

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike’s Finish
Static Bass

Third Spacer

164.
165.
166.
167.
168,
169.
170.
171,
172.

——  SYNOPSIS OF COURSE

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N.
Pep Tone

Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note

. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.
Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the
Then breathe two words: “At last.”

Third Filler
Chromatic to V. N.
With Half-Tone
Last End

Blue Obligato
Double Octave Bass
Forecast Bass
First Spacer
Quarter Triplet
I. B. Ending
Second Filler
Run to 4
Tomorrow Style
Waterman Bass
New Type
Frank’s Final
Second Spacer
Discord Scale
Treble Sixths
Half-Step Bass
Double Two
Arpeggios Bass
Half-Step Treble
Jerkins Bass
Discord Obligato
Suspended P. N.
On Chord Tones

‘With Passing Note

Ad Lib Run to V. N.
Dia. Trip. Down V. N,
Fifth Filler

Chro, Trip, Up V. N.
Fourth Filler

To any C. Tone
Whites Bass

Fifth Spacer

Octave Chromatic
Half-Dis. Treble
Ninths

Tenths

Split Bass

Spacer or Ending

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

220 SUPERBA
LEHEATRE BLDG.
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Yprsiseons;

A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

By Oliver Guy Magee

DON'T ANTAGONIZE THE PUBLIC,

INTERPRETIVE MUSIC FOR TIE MOVIES,
By Maude Stolley Meill
YOUR PIANO™S HEALTIL

MUSIC

PASIIA'S LULLABY.
Descriptive
MOMENTS BY THE BROOK, By
Idyl
DANCE OF THE PEACOCKS, By

Caprice

Morcean Characteristique

[rank

FEATURES IN THIS ISSUE

“BUT WHAT CAN YOU EXPBECT OF A MUSICIAN!Y

By George Hahn

By Joseph Fox

A TEN-LESSON COURSE IN MOTION PICTURE PLAYING

GOSSIP GATHERED BY THE GADDER

By Irederie W, Burry

By Georee Tahn

5. Ttersom

Wi Baines

LITTLE COQUETTE. By P. Ians Flath
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