Form Playing

A NEW IDEA
IN

PIANO INSTRUCTION

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-

nations, complete.

Synopsis of Course.

|
| 1. Treble Notes
2. Bass Notes
| 3. Time Elements
‘ 4. Elements of Notation
| 5. Use of Hands
‘ h.  Use of Pedal
7. ‘Treatment of Melody
Keyboard Chordination
9. Transposition
). Ear Playing
1. Improvising
2. Composing
3. Chime of the 4th
14. Modulation
15. Faking
Melody in Left Hand
17. Memorizing
18. Jazz (Genuine)
19. Off-Hand Accompaniments
20. How to Play Two Pieces at
Once
21, Blues
22, Doubled Bass
23, Chord Breaking
Harmonizing Tables
25, Natural Progressions
26, Fifteen Rules for Syncopating
27. Altered Tonic Harmonics
28, Altered Seventh Harmonics
29. Complete Chord Chart
30. Determining the Harmony
31. Chromatic Embellishment
32, Developing Note Reading
33. Melody Structure
34, Octave Chime
35. Syncopating 1 Note
36. Syncopating 2 Notes
37. Syncopating 3 Notes
38. Syncopating 4 Notes
39. The Arpeggios
40. Major Scales
41, Minor Scales
42, The Tremolo
43, The Trill
44, Low Form
45, Turn
46, Mordent
47, Endings
48, Lead Sheets
49, Half Tone with Melody Note
50. How to Accompany the Melody
51. Using Tie and Combining
Stems
52. Combinations to be Memorized
3. Half Tone with all Members
54, Raise and Grace Combined
55. Preliminary for Beginners
56. Foreword to Note Section
57. Accompaniment in Right
Hand
58, Diatonic Embellishment
59. Single and Double Fill
60. Harmony Tone Treble Rag
61, Modulatory Arrangement

Mail the coupon.

62.
63.
64,
65.
66,

125.

. Repeated Ph
. Half Tone Discord

. Incomplete Forms
. Designing a Metre
. Departure of Train
. Chromatic Bass

. Inversion Bass

. Over Octave Bass

.. Chinese Discord

. Discord Treble

. Octaye Mordent

. Graced Triplet

. Double Bass Rag

. The Chromatic

. Double See Saw

. Slow Drag Bass

. Half Tone Bass

. Second Metre

. Diatonic Bass

. Popular Style

. Fourth Metre

. Hatfield Bass

. Breaking Chords

. Waltz Metres

. Thumb Melody

. Breaking Octaves

Half Tones with Fills
Half Tone Treble Rag
How to Get a Melody
Double Waltz Bass
Over Octave Treble

. Determining Count

Effective Metres
Breaking Octaves

Octave Glide

. Bell Treble

. Elaboration

. Diatonic Rag
. Chromatic Rag
. The Advance

Half Tones
First Metre

. Reverse Bass

. Ballad Bass

. Cabaret Bass
. Climax Bass

. Third Metre

. See Saw Bass

. Half Tone Rag
. The Delay

.. The Grace

Drum Bass

4, Crash Bass
. Skip Bass
. City Style
. The Tie

. Bell

. Rumble

. Foghorn

. The 5-8 Rag
. Bass Drum
. Keene Bass
. Scale Bass

Organ Bass

126.
127,
128,
129,
130.

Using the musical “elements” through

limited “Forms;” comprising Effects

]

and Embellishments unknown in print-

ed music. Teaches everything you

have dreamed about, and longed to do.

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike’s Finish
Static Bass

Third Spacer

164.
165.
166.
167.
168,
169.
170.
171,
172.

——  SYNOPSIS OF COURSE

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N.
Pep Tone

Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note

. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.
Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the
Then breathe two words: “At last.”

Third Filler
Chromatic to V. N.
With Half-Tone
Last End

Blue Obligato
Double Octave Bass
Forecast Bass
First Spacer
Quarter Triplet
I. B. Ending
Second Filler
Run to 4
Tomorrow Style
Waterman Bass
New Type
Frank’s Final
Second Spacer
Discord Scale
Treble Sixths
Half-Step Bass
Double Two
Arpeggios Bass
Half-Step Treble
Jerkins Bass
Discord Obligato
Suspended P. N.
On Chord Tones

‘With Passing Note

Ad Lib Run to V. N.
Dia. Trip. Down V. N,
Fifth Filler

Chro, Trip, Up V. N.
Fourth Filler

To any C. Tone
Whites Bass

Fifth Spacer

Octave Chromatic
Half-Dis. Treble
Ninths

Tenths

Split Bass

Spacer or Ending

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

220 SUPERBA
LEHEATRE BLDG.

WATERMAN PIANO SCHOOL

LOS ANGELES
CALIFORNIA

Volume VI, Number 8

AUGUST, 1922

Price 15 Cents

%

|

e m«"é’isg

Yprsiseons;

A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

By Oliver Guy Magee

DON'T ANTAGONIZE THE PUBLIC,

INTERPRETIVE MUSIC FOR TIE MOVIES,
By Maude Stolley Meill
YOUR PIANO™S HEALTIL

MUSIC

PASIIA'S LULLABY.
Descriptive
MOMENTS BY THE BROOK, By
Idyl
DANCE OF THE PEACOCKS, By

Caprice

Morcean Characteristique

[rank

FEATURES IN THIS ISSUE

“BUT WHAT CAN YOU EXPBECT OF A MUSICIAN!Y

By George Hahn

By Joseph Fox

A TEN-LESSON COURSE IN MOTION PICTURE PLAYING

GOSSIP GATHERED BY THE GADDER

By Irederie W, Burry

By Georee Tahn

5. Ttersom

Wi Baines

LITTLE COQUETTE. By P. Ians Flath

Printed in U. S. A.
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ORCHESTRA LEADERS:

JACOBS’ PIANO FOLIOS

Practically every number in these Folios is published separately for Full Orchestra and Piano.
the ““WALTER JACOBS' ORCHESTRA CATALOG,"”

which quotes net .prices.

Send for

=1

JACOBS’ PIANO FOLIO
OF NOVELETTES, Ne. 2
For Neutral Scenes, Filling-In and Cheerful

Situations
|. The Faun George L. Cobb
2. Musidora Norman Leigh
3. In a Shady Nook R. E. Hildreth
4. Parple Twilight Bernisne G. Clements
5. A Dream of Spring. . ..........P.HansFlath
D,
7

. Briar and Heather....... 1 (l.“dc] Castillo
. Miss Innocence........ C. Fred'’k Clark

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF TONE-POEMS and REVERIES, No. 2
For Scenes of Romance, Reverie and Pathos
I. Romance of a Rose.. Lawrence B. O'Connor
2. A Jeanette Norman Leigh
3. Tendre Amour .. .Bernisne G. Clements
4. Soul of the Violet. . ... ... .Harry L. Alford
5. Golden Dawn ........George L. Cobb
. On the Sky Line .........Walter Rolfe
7. La Petite Etrangere ..........P. B. Metcalf

Price, 50 Cents net

JACOBS' PIANO FOLIO
OF BALLETS and CONCERT WALTZES
No.
For Ball-Room, Classic Dance and Reception
|. Nature's Mirror ..Bernisne G, Clements
2. Meditation . .. ........ Gerald Frazee
3. Midsummer Fancies........ Frank H.Grey
4. Relaxation ......Frank E. Hersom
5. Fire-Fly and the Star.. .. .. ... Norman Leigh
. Three Nymphs ........... George L. Cobb

I'rice, 50 Cents net

JACOBS' PIANO FOLIO OF RAGS, No. 2
For Comedy, Acrobatic and Other Lively

Scenes
|. Feeding the Kitty.. George L. Cobb
2. Toddle TopRag............. Norman Leigh
3 Pussy Foot Robert Hoffman
4. Sandy River Rag Thos. S. Allen
5. Russian Pony Rag.............Don Ramsay
6. Zamparite.. .. ... M. L. Lake
7. An African Smile.......... ..Paul Eno

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF FOX TROTS AND BLUES, No. 2
Jingle Stuff for the .z Boys and Cabaret
e

. es
I. Asia Minor .. ............. George L. Cobb
2. Eurasia................ Norman Leigh
3. Eskimo Shivers. ... .. .. .. Frank E. Hersom
4, Bermuda Blues. . .. ... .Bernisne G. Clements
5. Frangipani P George L. Cobb
6. Kangaroo Kanter........... Arthur C. Morse
7. Almond Eyes .............. George L. Cobb

Price, 50 Cents net

JACOBS' PIANO FOLIO

OF ONE-STEPS, No. 2
Icr Comedy, Western and (]\omi(‘ llur!'y
1. Broken China..............George L. Cobb
2. Bohunkus L George L. Cobb
3. Parisian Parade........... Ed. M. Flotin
4. Levee Land George L. Cobb
5. Javanola George L. Cobb
€

). Ger-Ma-Nee .. ............ A. J. Weidt
7. Here'sHow. . ............. George L. Cobb
8. Put and Take oo ... George L. Cobb

Price, 50 Cents net

JACOBS' PIANO FOLIO
OF SIX-EIGHT MARCHES, No. 2
For Parades, News Pictorial and Military
Tactics
|, Soul of the Nation......... George Hahn
2. Fighting Strength........... Thos. S. Allen
3. The indomitable. .......... James M. Fulton
4. Tren Traill ................ Errest Smith
5. Starry Jack ... ...... R. E. Hildreth
6. Cradle of Liberty. .. Alfred E. Joy

7. Excursion Party. ......Raymond Howe
Price, 50 Cents net

[———=n|——|ol——93lo|——ja|c———9jalc———mjajc——"

JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, No. 2
For Parades, I\'c\\'s Pi&“luriul and Military

Tactics
1. Young Veterans ....Gerald Frazee
2. The Ambassador .. ... E. E. Bagley
3. The Pioneer o H. J. Crosby
4, Square and Compass. . .. .. George L. Cobb
5. Virgin Islands oo Alton A, Adams
6. A Tiptopper v WOA Corey
7. Prince of India..............Van L. Farrand

Price, 50 Cents, net

JACOBS' PIANO FOLIO
OF DANCE WALTZES, No. 2
For Ball-Room, Conventional Scenes and
Neutral Fillers

1. In June Time . ............C. Fred’k Clark
2. Flower of Night . ........... Norman Leigh
3. Isle of Pines . ............. R. E. Hildreth
4. Dream Memories............ Walter Rolfe
5. Blue Sunshine ............. George L. Cobb
6. Chain of Daisies............. AL Weidt
7. Jewels Rare ovovoo... Frank H. Grey

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH
MUSIC, No. 2
For Racial and National Atmosphere

|. In the Sheik’s Tent .. ..... Frank E. Hersom
2. Braziliana ............... Frank E. Hersom
3, Cheops . ............... George L. Cobb
4. LaSevillana .. ............. Norman Leigh
5 Numa... . ... .....Thos. S. Allen

6. Pasha’s Pipe .. .. George Hahn
7' In the Jungle .o....). W. Lerman

Price, 50 Cents net

JACOBS' PIANO FOLIO
OF CHARACTERISTIC AND DESCRIPTIVE
PIECES

For Rural, Grotesque ‘\r\;;zl iiwxy Comedy
|. Potato Bug Parade......... George L. Cobb
2GotEm. ................. Thos. S. Allen
3, K’r-Choo {!! coovro. James G, Lais
4, Grandfather’s Clock ... .. ... Louis G. Castle
5. BahoonBounce ............. George L. Cobb
6. Happy Hayseed ............ Walter Rolfe

7. Dixie Rube .. ............. Thos S. Allen

Price, 50 Cents net

JACOBS' PIANO FOLIO
OF CONCERT MISCELLANY, No. 2
For Classic Scenes of Dignity and Poise
I. Cupid Enters ........Frank E. Hersom
2. In Dreamy Dells. ......... .. Walter Rolfe
3. Zulaikha .........R.S. Stoughton
4
5
0

4. InaTeaGarden. . ........ .. Frank H. Grey
. Danse Moderne.......... Norman Leigh
. Polish Festival,,.......... Frank E. Hersom
L For Her, ... - oo v 5 wn 90 Norman Leigh

Price, 50 Cents net

1. Dance of the Lunatics ....... . Thos.S.Allen
2 Sun=Rayst.. v, i s wes Arthur C. Morse
3. Dickey Dance..............Geo. L. Lansing

JACOBS’ PIANO FOLIO OF SCHOTTISCHES AND CAPRICES, No. 2

Just the Thing for Frivolity and Flirtations

4. Fanchette.................. R. E. Hildreth

Price, 50 Cents net

5. Chicken Pickin’s oo Thos. S. Allen
6. Dance of the Peacocks.......... Wm. Baines
7. Jack in the Box oo Thos. S. Allen

WALTER JACOBS, Inc. —— Boston, Mass., U.S. A.

YOU CAN DO ALL YOUR

Own Arranging

CORRECTLY AND EASILY
WITH THE AID OF THE

CHART
COMPOSER'S
GUIDE

By J. LUDWIG FRANK

This chart shows the compass
and pitch of every instrument
used in the U. S. and Europe as
compared with the pianoforte.

A newly revised and complete
edition (32x38 inches) is now on
sale for $1.50 at dealers and is also
obtainable direct from the pub-
lishers.

Mr, J. Ludwig Frank has had
many years of experience in di-
recting and supervising orchestras.
His terms for teaching his spe-
cialties—theory, harmony and
composition, and for orchestrating
songs, choruses, cantatas and op-
erettas for schools and colleges—
are very reasonable. He is also
an expert proof reader and copy-
ist and will skillfully correct your

manuseripts for publication.
LET US KNOW YOUR NEEDS.

We offer you our personal in-
terest in your requirements.

J. L. Frank Co.

43 E. McMillan Street
CINCINNATI OHIO
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Music Mart Meanderings

00

“Musicians

(TR 5

[

should be heard and not
seen,” says Sir Henry Wood of London
Orchestral fame.

Only half right, Sir Henry, for when it
comes to a short, fat fiddler sawing on a
big bull-bass, or a frowzy dame past forty
trying to put cver a “cuddle” song in flap-
peresque style, they should neither be seen
nor heard. But maybe we misinterpret
the meaning of “musician.”

“You Came at Dawning” is the new ballad
which Vernon Neville and Daniel S. Twohig
have placed with Boosey & Company for
release in the early fall.

A cat is supposed to have only nine lives,
but Zez Confrey's “Kitten on the Keys”
(Jack Mills, Inc.) has taken out life in-
surance for a longer lease by being put to
words by Sam Coslow. The new Coslow
lyric will have to be some funny if, as re-
ported, it is “one of the funniest” ever writ-
ten by this fuuny lyricist.

The theme-song of the new photoplay
“In the Name of the Law,” which opened
at the George M. Cohan Theatre in New
York early in July, is the joint work of
Albert Von Tilzer and Neville Fleeson.

We never believed in doing the *‘solo”
act in drinking when it could be done so
much more joyfully as a duo, trio or in a
crowd ensemble, but it there's a man who
doesn't believe it's possible to buy a “loner”
in these dry days just as easy as in those
old wet weeks and moist months of the
“yeasty” years, and that without violating
Volstead, let him look up “Lona.” It's a
song-brew by those two Philadelphia song-
distillers, Lou Hirsch and Joe Burke, that
is being put right out on open sale by Jack
Mills, Inc.

“Night,” “My Cradle Lullaby,” “Abie’s
Lullaby,” “Truly,” “Rose of Bombay,”
“While the Years Roll By” and “Don’t Bring
Me Posies (It's Shoesies that I Need),” are
some of the new songs to be exploited in
the fall by Irving Berlin, Inc.

“Just Because You're You” is a mighty
good love argument to give the girl. It also
was the music argument put up by Roy
Turk and J. Russell Robinson which induced
Waterson, Berlin and Snyder to publish
the song.

“Hindu Rose,” a tune that's enticing with
good lyric splicing, is an Oriental fox-trot
song recently released by Friedman Broth-
ers of Chicago. Walt Stoneham, Fred Rose
and Buddy Fields are the trio who did the
enticing-splicing.

(
We Have in Stock |

a Few

Complete Sets
of

MELODY

for

1921

These Twelve

Magazines

contain

4 Piano Solos

and

4 Songs

While this stock lasts we
will mail, postpaid, on
receipt of

$1.00

First Come
First Served

Address all orders direct to

WALTER JACOBS, Le.

8 Bosworth Street
Boston, Mass.
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MELODY

IGGEST
OON and
ARGAIN

EVER
- OFFERED
THE

HOTO-
LAY
IANIST
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CONTENTS

NATIONAL EMBLEM
THE MOOSE
MAGNIFICENT
DOLORES

LEAGUE OF NATIONS
THE GARTLAND
LAW AND ORDER

EE Baqleg

P Hans Flath

Hi ey

Neil Moret
Jos’eph F Wagnqr
Victor G. Boehnlein
George L.C/OHJ

Published = b

| WALTER *JACOBS Ic.

BOSTON, MASS. U.S.A.

Copyrigfited for All Countries by Walter Jacobs Inc

“JACOBY
PIANO
FOLIOY”

14 Volumes

(102 Copyrighted
original instrumental
compositions)

—and—

“JACOBS’
INCIDENTAL
MUSIC”

3 Volumes

(24 Practical
Dramatic Numbers
and 21 Excerpts from
the Master
Composers) for

Only $8.50

is just that—
The ‘‘Biggest Boon
and Bargain ever
offered the Photo-
Play Pianist”

“He who hesitates
is lost.”

and your Manager
then you’ll BULGE
YOUR POCKET-
BOOK.

Not a Dream but a Reality

The PHOTO-PLAY PIANIST'S

COMPLETE |{BRARY for-$8.50

With the “JACOBS’ PIANO FOLIOS” and “JACOBS' INCIDENTAL MUSIC"” the Pianist is
Set for ANY Scene or Situation

ORCHESTRA LEADERS take note:

Practically every number in these Folios is published separately fer Full Orchestra and Piano, Send for the “WALTER JACOBS ORCHESTRA CATALOG.”

JACOBS’ PIANO FOLIO Y

OF NOVELETTES, NO. 1
For Neutral Scenes, Filling-In and Cheerful
Situations
. Flickering Firelight Arthur A, Penn
. A Summer Dream............ P. Hans Flath
. Expectancy "....Norman Leigh
. Woodland Fancies

. The Chirpers. .. .
. Milady Dainty
Price, 50 Cents net

....Chas. Frank
Gerald Frazee

Bernisne G. Clements |
. Dance of the Pussy Willows. . ..Frank Wegman |

st e

JACOBS’ PIANO FOLIO
OF TONE.POEMS AND REVERIES, NO. 1

For Scenes of Romance, Reverie and Pathos

. Sleepy Hollow Thos. S. Allen
. Enchanted Moments. ...Bernisne G. Clements
. Glowing Embers.......... H. Howard Cheney
. After-Glow George L. Cobb
. Fireside Thoughts Gerald Frazee
. Drift and Dream

. Beautiful Visions

Price, 50 Cents net

JACOBS’ PIANO FOLIO !
OF BALLETS AND CONCERT WALTZES, NO. 1
For the Ball-Room, Classic Dance 2nd
Reception
. Nymphs of the Nile
. Myriad Dancer Thos. S. Allen,
. Love Notes Frank E. Hersom'
. Flight of the Birds................ W. M. Rice
Norman Leigh
. Butterflies..... veesse...Bernisne G, Clements
Price, 50 Cents net

Frank E. Hersom

JACOBS’ PIANO FOLIO OF RAGS, NO. 1
For Comedy, Acrobatic and Other Lively
Scenes )
. Turkish Towel Rag
. Dust "Em Off

. Persian Lamb Rag
. Lazy Luke

George L. Cobb
Geo. J. Philpot

. All-of-a Twist ........... ...Frank E. Hersom
George L. Cobb [
Arthur C. Morse  F|

. Cracked Ice Rag
. Meteor Rag

Price, 50 Cents net

Thos. S. Allen |
Percy Wenrich

JACOBS’ PIANO FOLIO
OF FOX TROTS AND BLUES, NO. 1
Jingle Stuff for the Jazz-Boys and Cabaret Scenes
. Jazzin’ the Chimes James C. Osborne
S Amonestra . ioves ssweresimie C. Fred'k Clark
. Irish Confetti George L. Cobb
o KeneTue-Kee ,.i.s0. iosnsssaiins A. J. Weidt
. Those Broncho Blues. . . .Bernisne G. Clements
. Bone-Head Blues Leo Gordon
. Gob Ashore Norman Leigh
. Hop-Scotch George L. Cobb

Price, 50 Cents net
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JACOBS’ PIANO FOLIO

OF ONE-STEPS, NO. 1",
For Comedy, Western and Comic Hurry
. Peter Gink George L. Cobb
. Kiddie Land ... AL Weidt
. Some Shape .. .. ...George L. Cobb
. “Wild Oats” George L. Cobb
. Stepping the Scale ........... C. Fred’k Clark
. Alhambra George L. Cobb
. Dixie Doin’s Norman Leigh
. Umpah! Umpah! ...... — George L. Cobb
Price, 50 Cents net

JACOBS’ PIANO FOLIO

OF SIX-EIGHT MARCHES, NO. 1
For Parades, News Pictorial and Military Tactics

+ Our Director . s vowassmpsinwes F. E. Bigelow

. The Periscope Thos. S. Allen
. American Ace ..........o0nnnn R. E. Hildreth
. Stand By! ... Gerald Frazee

. Overthe Top .................. H. J. Crosby :‘.,

. The Idolizers .
. The Aviator

W. A. Corey
James M. Fulton

i

. National Emblem ............... E. E. Bagley
. The Moose ..... O St P. Hans Flath
3. Magnificent J
. League of Nations Joseph F. Wagner
. The Gartland Victor G. Boehnlein
. Law and Order George L. Cobb

JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, NO. 1 4

{ For Parades, News Pictorial and Military Tactics

JACOBS’ PIANO FOLIO
OF DANCE WALTZES, NO. 1
For Ball-Room, Conventional Scenes and
Neutral Fillers
. Kiss of Spring Walter Rolfe
. Hawaiian Sunset . . George L. Cobb
. Drifting Moonbeams . ...Bernisne G. Clements
. Odalisque Frank H. Grey
. Love Lessons George L. Cobb
. Silv’ry Shadows Gaston Borch
. Night of Love Walter Rolfe
Price, 50 Cents net

Price, 50 Cents net

Price, 50 Cents net

Please your Public

OF ORIENTAL, INDIAN AND SPANISH
MUSIC, NO. 1
For Racial and National Atmosphere

. Peek In George L. Cobb
. In the Bazaar
. Castilian Beauty
. Heap Big Injun
. Sing Ling Ting
. Indian Sagwa

Henry S. Sawyer
George L. Cobb
Thos. S. Allen

. Whirling Dervish .............. J. W. Lerman

Price, 50 Cents net

Norman Leigh |
Gerald Frazee |

JACOBS’ PIANO FOLIO
OF CHARACTERISTIC AND DESCRIPTIVE
' PIECES, NO. 1

For Rural, Grotesque and Lively Comedy =
. Big Ben Thos. S. Allen
. Sand Dance: .uvves vipons vo s Leo Friedman
. Nautical Toddle George L. Cobb
. Dance of the Skeletons Thos. S. Allen
. Farmer Bungtown Fred Luscomb
. Near-Beer ................. L. G. del Castillg
. Hoop-e-Kack Thos. S. Allen

L) Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF CONCERT MISCELLANY, NO. 1

For Classic Scenes of Dignity and Poise

. Meditation

. Pastorale Ecossaise

. Scandinavian Dance ...
. Chansonette ...

. Rustic Twilight

. Shadowgraphs ...

. Memoirs

Norman Leigh
Frank E. Hersom
Gaston Borch
..Norman Leigh
Walter Rolfe
..Norman Leigh
George L. Cobb

Price, 50 Cents net

SRR

JACOBS’ PIANO FOLIO
OF SCHOTTISCHES AND CAPRICES NO. 1
Just the Thing for Frivolity and Flirtations

1. Four Little Blackberries Lawrence B. O'Connor [
Ned West f

Victor G. Bochnlein
Walter Rolfe [

2. Barn Dance

3. Fairy Flirtations
4, Venetian Beauty
5. Frog Frolics .................. R. E. Hildreth

6. Dance of the Morning Glories .Frank Wegman
- Paul Eno |

7. Among the Flowers .,
Price, 50 Cents net

| WALTER JACOBS, Inc.

JACOBS’ PIANO FOLIO OF GALOPS, NO. 1
A Necessity for Chases and Races

. Saddle Back ....... . ....... Thos. S. Allen

The Ringmaster W. K. Whiting

At Nod......... .. Harrie A. Peck

W. K. Whiting

"Round the Ring. . Thos. S. Allen

With the Wind ...... R.E. Hildreth

Big White Top Victor G. Boehnlein
Thos. S. Allen

High Stepper ]

Sawdust and Spangles........... R. E. Hildreth

_Whip and Spur Thos. S. Allen
Price, 50 Cents net

EfemNnorawN—

JACOBS’ INCIDENTAL MUSIC
A Practical Series of Dramatic Music for Motion Fictures
By Harry Norton
Vol. 1 (12 Numbers) 50 Cents net
Vol. 2 (12 Numbers) 50 Cents net

JACOBS’ INCIDENTAL MUSIC
Classic Series
21 Excerpts from the Master Composers

Themes selected by - Adapted and arranged by
Harry Norton R. E. Hildreth
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' Latest

“MERITORIOUS
MELODIES”
for Piano Solo

An Orchestra arrangement is published in the
Piano Solo key when marked with a * and in a dif-
ferent key when marked with a t

15c Each 7 for $1.00

FAMONESIra. ...ovvvennrnnn C. Fred'k Clark
Fox Trot
Blithesome Strains......... Gerald Frazee
Waltz
Campmeetin' Echoes....... Gerald Frazee
Fox Trot
*Castilian Beauty........... Gerald Frazee
Spanish Serenade
Dixie Doin's...ooovninivins Norman Leigh
One-Step
*Drift and Dream.......... R. B. Hildreth
? Romance
Drifting Moonbeams ........cooeiiivianss
................... Bernisne G. Clements
Valse
Dust '"Em Off.....cc0uenes George L. Cobb
Rag
*Eskimo Shivers........ Frank E. Hersom
Fox Trot
Fireside Thoughts......... Gerald Frazee
Reverie
*Get-A-Way, The......... George L. Cobb
March
tGlowing Embers...... H. Howard Cheney
Tone Poem
tGob Ashore, The.......... Norman Lelgh
Fox Trot
1HOE-Scotch .............. George L. Cobb
ox Trot
tln a Shady Nook.......... R. E. Hildreth

Tete-a-Tete
In the Shelk's Tent....Frank E. Hersom
Orlental Dance

*Jazzin' the Chimes..... James C. Osborne
Fox Trot

Jewals Rare.............. Frank H. Grey
Valse Lento

Klku?/u ................... Frank H. Grey
African Intermezzo

K'rsChoalll,..veseesaiosnvas John G. Lals
Fox Trot

(1T e Norman Leigh
Entr' Acte

Love: Lessons. ...uei comen George L. Cobb
Waltz

Love Tyrant, The..Bernisne G. Clements
Waltz

TMagnificent .................. H. J. Crosby
larch

Mazetta....... R Thos. S. Alken
A Gypsy Ildy

Meteor Rag ._.Arthur C. Morse
My Senorita Frank E. Hersom
A Moonlight Serenade

¥Over the Top. cewes seemmnismt s H. J. Crosby
March
*Peek In..... fo wz0ing ocn eimiosaiord George L. Cobb
Chinese One-Step
*Purple Twilight....Bernisne G. Clements
ovelette
Rustic Twilight............. Walter Rolfe
Reverie
tSilv'ry Shadows............ Gaston Borch
Waltz
tSpring Zephyrs......... L. G. del Castillo
Novelette
tStand Byl....couetineiniies Gerald Frazee
March
*Starry Jack, The.......... R. E. Hildreth
March
*Steaping the Scale....... C. Fred'k Clark
ne-Step

*Temple Dancer, The...

«+..Norman Leigh
Valse Orientale

'Umgahl Umpahlose s venes George L. Cobb

ne-Step Oddity

tVenetian Romance........ R. E. Hildreth
Barcarole

tWith the Wind..........-. R. E. Hildreth
Galop

Woodland Fancles.........coovvievinnns

................... Bernisne G. Clements

Intermezzo Characteristic

You WiN.oovoeasrosersnsse Roy L. Frazee
Fox Trot

SZamMPArite. ..o voiosssemonsoe sos M. L. Lake
Characteristic March

tZEONA . iyuis sie s0eisis snniva vvee..Wm, Arnold
Waltzes

Ly 471, 11| IR ......R, E. Hildreth
Intermezzo

WALTER JACOBS, lnc **3czzt *
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lob  Schaafer, Spencer Williams and
Johnny Tucker have formed an alliance
4s a composing collaboration, hitching up as
a song-writing team to purvey their pro-
ducts to the various publishers. Some of
the products already purveyed by the team
3aby” to Jack Mills, Inc.,
Trinidad” to Jerome H. Remick & Company,
“Flapper Fan” to the Triangle Music Com-
pany and “Cool the Puppies” to the Clar-
ence Williams Music Company.

are ‘‘Swanee

“Don't Stop’ “My Dreams of Romany” is
not a command, but compositions—two of
'em, by Billy Baskette and Jack Benny, two
more who have hitched up as a team in the
song-writing game. Irving Berlin, Inc., is
publishing the “Don’t Stop” number, and
the Broadway Music Corporation is doing
the same for “My Dream of Romany.”

made a hit when
recently interpolated in the Ziegfeld “Fol-
lies” by the Connors Twins. The song is
by Louis Breau and- Max Sanders—the
writers of “I Want My Mammy,” “Mo-Na-
Lu" and “Never Mind.” Harms, Inc., are
the publishers of the Swanee “Sing a Song”
hit.

“Sing a Song of Swanee’

“Hey, Hey!” might sound like a traffic
cop yelling at a jay-walker, or it might be
the latter imbecile trying to hail a man who
owed him two bits, but it isn't either of
these. It's the title of 4 new novelty num-
ber from the press of Forster.

You can't always tell by the title. Ted
Snyder’s recently released fox-trot, “Danc-
ing Fool,” is anything but a “fool” when it
comes to a selling proposition, for it is re-
ported to be making a bigger hit than
“Sapphire Sea.”

“Just Because You're You” is a mighty
pretty excuse for a lot of things. This time
it’s a good excuse for a new fox-trot ballad
by Roy Turk and J. Russell Robinson that
is published by Waterson, Berlin & Sny-
der and is being introduced by a lot of
vaudeville performers.

Fifteen successful years of song-writing
is some score. M. Witmark & Sons have
issued a twenty-four page catalogue devoted
exclusively to the songs written by Ernest
Ball during that period. “Love Me and the
World is Mine,” “Let the Rest of the
World Go By,” “Mother Machree,” “My
Rosary for You,” “Dear Little Boy of
Mine,” “Down the Trail to Home, Sweet
Home,” “Till the Sands of the Desert Grow
Cold,” “I'll Forget You,” “In the Garden of
My Heart,” and “When Irish Eyes Are
Smiling” are some of the one hundred angd
forty-seven songs included in this (:atalogﬁe
of songs by a prolific and popular composer,

Continued on page 24
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Instrumental: -

NATIONAL EMBLEM
March

KISS OF SPRING
Waltz

OUR DIRECTOR

The famous Harvard College
Football March

PETER GINK

One-Step. On all Records and
Music Rolls

Vocal:

ARABELLA
KISS OF SPRING
LOVE'S LANGUAGE
OLD CATHEDRAL
CHIMES
DREAM, SWEETHEART,
DREAM
STAR OF LOVE IS
BURNING
SOME DAY WHEN
DREAMS COME TRUE

Price: 30c. postpaid

At all music stores or di-
rect from the publisher
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“But What Can You Expect of a Musician”

By Oliver

WAS in the diner, eating my soup without in the least
makine the conductor suspect something was wrong with
the air-brakes, when a man was ushered to the chair oppo-

site me.

e was just an ordinary, well-groomed chap of about
thirty-five, such as you might meet in any bank or hotel lobby
or office building. Ile seated himself, nodded affably, un-
folded his newspaper, adjusted his gold-rimmed glasses, and
pointed his nose at the morning news.

After being served he laid aside the paper and said, in a
friendly way:

“(‘oal strike looks serious. In my business I use a large
quantity of coal every day, and we haven’t any too much
ahead. Think the thing Il last long "’

We conversed a few minutes. Presently he said:

“T manufacture antomobile trucks,  What's your line?”

I hesitated. I knew what was coming. It had come be-
fore. But figuratively speaking [ spat on both hands, took
a good, firm grip on my veracity, shut my eyes, and jumped.

“T dircet the band and orchestra at the Medicine Mound
Sanitarium, a government institution for soldiers,”” 1
returned.

For an instant he looked ineredulous.

“A musician?”’

1 nodded.

Gradually, his face took on such an expression as it might
have worn had he met a gigantic slice of Limburger cheese face
to face on a narrow mountain foot-path with an impassable
rock wall on one hand and a fathomless abyss on the other,
while an over-dieted grizzly bear licked his chops a few feet
behind.  Or such as he might have worn had he passed the gas
house, or the stock yards, or the packing house, or the glue fac-
tory, or—but undoubtedly you have an inkling of the expres-
sion T mean.

“On!" he commented voluminously, and lapsed into
silenee as complete as though I had turned suddenly into a
chairful of thin air. :

This is the attitude of the average husiness man toward
the musician, average and otherwise, especially if they are
strangers. And yet 1'll bet a twenty-five dollar Persian cat
against a Chinese coin with a square hole in it that this self-
same business man will buy his little son—if he has one—a

Guy Magee

tin horn and a toy drum and sit and listen to him manipulate
them in unalloyed ecstasy. But let an oboe player practise
in the next flat and he will send a riot call into the police
station,

With the commereial temperament this attitude develops
early in life. My brother is a business man of the most
virulent type.  When we were kids he would sit by the hour
and play a mouth harmonica to make our dog Bowser howl,
and be simply consumed with delight. But if I practised
fifteen minutes on the fiddle he was frothing at the mouth.
Perhaps he endured the harmonica and the howling hecause
it annoyed my sister. But then my fiddling annoyed her,
too, so that doesn’t scem consistent.

The business man seems to feel practically the same about
an individual making a living at the profession of music as
he would if he saw an overgrown hulk of a boy galloping
about the back yard astraddle of a broom, or hiding behind a
tree in a fringed, false-alavm, buckskin suit shooting Indians
with a breech-loading lath.

Mr. Business Man would give the lad a withering look
and say, acidly:

“It’s time you forgot that, Bill. You're a big boy now.”’

He reacts in the same way when he sees the bald head of
an orchestra leader eleaming through his sparse red hair—
if the leader is lucky enough to have any left, and unlueky
enough to have it red—and whispers to his wife so softly that
the trap-drummer can hardly hear it:

“Wouldn’t you think that Oliver would go into some-
thing else? TIe’s too nice a chap to waste his time on a
fiddle!”

What is the real reason for this attitude which, being
sensitive, I sense without it éven being expressed? (Coming
much in contact with business men in the course of my pro-
fession, especially in my capacity of munieipal symphony or-
chestra conductor, I have boiled the thing down to just this:

A business man likes you to be business-like. e would
not respeet a bank president who was unbusiness-like, hence
the profession is considered an unbusiness-like profession,
and if you happen to belong to it, little brother or sister of
the muse, do you know what you are? Will you promise not
to be angry if I tell you?

Very well, then, whether you do calisthenies on a slide

e S R I
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trombone in a theatre orchestra, or tickle a ukelele on the
front porch in the moonlight while Maizie’s pink hand
nestles in your pocket, or teach vocal to pale, lofty-browed
voung men in a high-class college, or balance on a bicyele
poised on a slack wire in vaudeville while you plead, ‘‘Let
Me Be Your Kewpie Doll,”” on a violin, or trade golden notes
for silver dollars in a shimmery and shivery evening gown
on the chautauqua platform, or shower brilliant tones from
a grand piano on the concert stage as a hlacksmith strikes
sparks from his anvil; whether, I say, you do any of these
vou are one of those things that grow on trees and that squir-
rels like so well. You are a NUT, that’s what you are!
There, it’s out!

Understand, 7 don’t say you are a nut, for T am a musi-
cian myself. Tt is the business man who says it, and what-
ever the justice of his skepticism as to the practical value
of musicians in life and affairs, the very presence of that skep-
ticism is in my opinion an overpowering reason why musi-
cians in order to counteract prejudice should try even
harder than persons in other lines to be ethical, decent, sys-
tematic, practical, and business-like,

[ do not think it so necessary in the case of great artists.
There is even a certain advertising value in eccentricity in
artists who move constantly from place to place. Two fa-
mous opera stars indulging in a hair-extracting soiree over
the possession of a “‘star’ dressing-room, a world-famed
orchestral conductor hurling his false teeth at a fat tuba
player who unwittingly played a fly-speck, a renowned pian-
ist who simply could not play if anyone in the audience wore
a red vest, a celebrated violinist who cancelled his concert
because the lithographs of a rival violin master appearing
some weeks later were posted outside the hall—these things
might be good “publicity’” for a traveling artist, on the prin-
ciple that “anything that makes 'em talk’’ is good adver-
tising,

Consider the vooue of the ITtalian band conductors, who
in their paroxysms seem almost on the verge of foaming at
the mouth, erawling on their hands and knees among the
players and biting them on the legs. A newspaper write-up
of a musician contracting hydrophobia from the bite of an
excited band eonductor might prove of great advertising
value in the eyes of an active, healthy press-agent. But for
the permanently resident musician these things would be
fatal, and T want to 2o on record as saying that even coming
from great artists the public is heginning to get mighty tired
of this sort of thing.

There is a type of business man sympathetie toward mu-
sicians.  This man is nsually one who would gladly have
entered the musical profession himself had circumstances
permitted. T have several such men in mind. One is credit
man in a large department store. As a boy he demonstrated
areat talent as a pianist.  'When his first opportunity came
to accept a professional engagement his father said:

“No, I don’t want ITarry to get used to making money
so casily. T want him to know what it means to work for a
dollar.”

I don’t know how Harry feels about the matter, but un-
doubtedly the position he now holds yields larger monetary
returns than are received by most artists of world renown,
so perhaps his father was right.

I know another man, the head of a million-dollar whole-
sale grocery concern, who has always been seriously troubled
with fiddle-itis. For exercise he walks every morning to his
office, and on a pencil or a little stick he practises mute finger
exercises in order to retain a modicum of museular pro-
ficiency.

I know a general contractor and builder who is a violin
connoisseur of such pronounced characteristics that T duck
into a doorway or slip up an alley every time I see him com-
ing. T don’t know how many fiddles the man has. His wife
fhreatens to divorce him hecause she says there are so many

fiddles at home there is no room for the furniture. And he
always has a new one—the most wonderful of all—coming
from Germany, or France, or Italy. And he is forever want-
ing you to. play every one he has and all those that are
coming. ,

Then there are the business men who sing in church
choirs, choral elubs, men’s choruses; who play in amateur
orchestras, belong to mandolin clubs and—those who only
have musical wives! Blessed be all these musically-minded
business men, for they are the patrons of the art, If it were
not for men of this type we would have no great concerts,
no great orchesfras, no opera. Ior someone must finance
them, and fundamentally the money must come from the
musically-minded business men, God bless ’em !

On the other hand, there is a type of business man who
would rather listen to the water dripping under the ice-
box than listen to music—unless it happened to be jazz. He
is the musician’s greatest eritie.

The public never misses an opportunity to ridicule a
musician.  Whenever a traveling artist visits a city the news-
papers will eagerly deseribe any little incidents of eccen-
tricity. People will take the most unaccountable antipathies
to a-musician for a trifling reason. As an instance, a man on
a street-car recently eriticised to me a great violinist who
appeared in the city the evening before.

“Ie’s no good!” he spat out quite savagely.  ““Did you
notice where he kept his handkerchief when he wasn’t mop-
ping his face with it? 1In his side trousers pocket!  He’s
rotten!”’

There is good reason in most cases for the carelessness of
the musician in business matters, dress, ete. Ilis work is
self-centering. If he practises and studies muceh this neces-
sarily implies solitude, and too much solitude is dangerous.
The world revolves about him and his art and nothing else
matters. But the time is here when something else must
matter. The present attitude of husiness men must be coun-
teracted and rectified for the benefit and best interests of the
profession at large.

Why? Beeause musicians, teachers and performers alike,
depend on business men for support. So long as the busi-
ness man’s good opinion of musicians is slight, so long that
support will be vastly inferior to what it will be when mu-
sicians as a class raise themselves in the eyes of business men
by altering their conduct and habit.

When I was much youneer than I am now—in faet, when
my legs would reach only half way down the piano stool,—
my mother seeretly “started me’” on the piano, and on my
father’s birthday, as a special surprise, T twinkle-twinkle-
little starred for him. Was my father pleased? Te was not.
He smiled a drawn, crooked smile and dismissed my Mozart-
like efforts with a word or two of the most insineere praise.
The rest of the day he kicked the cat and elbowed people
around and in general, conducted himself in such a blithe
and unappreciative way that it was some time before my
mother had the heart to go on with my instruetion.

To this day he has never really forgiven me for taking up
musie as a profession. And largely because of a disagreeable
experience he once had with a relative who was an amateur
musician.

Certainly, in these days of keen competition in musie, the
man who ‘‘brings home the strawberries and ice eream’’ is
the man who is able to meet the business man as a business
man.

There is an antidote for the business man’s attitude, and
I will pass it on as it was given to me by one of my “‘mu-
sically-minded’” ecommercial friends. Be you man or wom-

an, you will benefit by this advice:

“Be businesslike. Thank Heaven, Buffalo-Bill-haired
musicians are almost a thing of the past. But unfortunately
the minds of many still wear long hair, Windsor ties, and
Prince Albert coats.
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Don't Antagonize the Public

By George Hahn

TTITUDE of musicians towards their art is as impor-
A tant in its effect upon the public mind as is the attitude

of a preacher towards religion. The musician who is
narrow-minded, prejudiced and hard as flint towards music
which he personally dislikes, but which others of intelligence
are inclined to favor, has but little influence with the erowd
whose ‘‘taste’” he affects to deplore.

Musicians must eompromise their personal likes and dis-
likes with the demands of folk who are in no position to he
educated in musie, but who know what sounds good to them
and are willing to pay for it. The musician (be he ever so
educated) who holds aloof from the crowd, merely because he
is disgusted with the crowd’s taste as compared with his own,
is taking a wrong attitude towards his fellow men and is in-
juring the progress of his art. The most disparaging term
that can be flung at a person in these United States is to be
called a “‘highbrow.”” The erowd instinetively shuns “‘high-
brow stuff,”” as it is popularly termed, and shies at those who
inflict themselves with the narrow-gauge reputation of being
exclusively, persistently and everlastingly highbrow exponents.

Now a man can be the equal of a highbrow enthusiast, yet
take care not to show it and diplomatically work with and for
the multitude that enjoys music more if it is “‘low-brow.”
Knowing that this vast public has no confidence in a highbrow
leader, it perhaps would be well to look at the subject from the
viewpoint of the musically unwashed. The musician, who is one
of the “‘erowd’” when occasion demands, can be a leader of the
crowd and lead them upwards, gradually but surely. At any
rate his judgment will be relied upon, whereas the judgment of
the other will be frowned upon.

Perhaps in no other art is there so much affectation and
cant as there exists in musie. All of us know musicians who
are Pharisees in the art; who eannot bear to listen to music of
any kind but the most abstruse of classical numbers; who af
feet to think that no musie ean be good which stirs the emotion
through rhythm; that a tune which ean be whistled or sung,
and which is not harnessed to intricate harmony, is a horrid
example of what nobody should desire; that what the majority
of people like is fundamentally wrong; that anything simple
must necessarily be trash.

This word ‘“trash’’ is the chief word in the lexicon of the
wrong kind of musical intelligentia. Tverything with a swing
to it is trash; music not written by standard composers is
trash ; some of the musie that everybody likes, provided it is
written by somebody who is not rated as a classical composer,
is trash; music that many people like, if it is written by a
standard composer, of course is not trash ; new musie is usually
trash, but something that was written in 1664 and dug up by
some museum keeper naturally is wonderful.

The truth is that such an attitude sharply antagonizes peo-
ple who need the guidance of intelligent musicians. Let half a
dozen people get together around a piano and sing songs that
by every yardstick of reasonable measurement contain much
good and little harm, then let the more educated musician in
the crowd say that everything the erowd likes is trash and ask

.why they don’t stick_to Shubert and Schumann, etc., what

will be the reactigw/of the crowd? Although they couldn’t
sing much of either Schubert or Schumann anyhow, and neith-
er of those composers wrote muceh of anything for such use,
the crowd merely conclude that the caustice eritic is not a safe
and sane guide. Furthermore, and though they don’t advertise
their mental state, they will have nothing to do with anything
musical he advoecates, and when a chance comes to attend a
concert ‘which is boosted by friend parlor-critic most of them
somehow have other engagements.

The way to make the erowd feel good is to play the erowd’s
game when the game is going on. By so doing, every musician
can rest assured that when he is interested in putting over a
little musical affair of his own the ecrowd will be boosters. Life,
as we know it, is largely dominated by compromise. The fel-
low who refuses to bend his back to circumstances finds that
cirecumstances very frequently appear to be decidedly against
him.

The big moving-picture theatres are guideposts on how to
educate the public musically. At first conductors feared to
play any but the lightest of numbers with the picture pro-
orams. (radually they found that audiences responded to
every step upward, until today some of the largest theatres
have orchestras that not only vie with the great symphony en-
sembles but play the most modern (sometimes shadowy and
sometimes blatant) material that exists. Richard Strauss’
oreat tone poems have been played by such theatre orchestras,
and even works of the ultra-modern (such as Stravinsky) have
heen played, greatly to the surprise of the journalistic musie
eritics.  What is most important iy that the audiences have
liked these compositions and are getting more of them right
along.  Of course the picture audiences do not get an entire
evening of such musie, but receive plenty of intermediate and
licht musie thrown in, otherwise they probably wouldn't like it
as well.

This simply illustrates how easy it is to coach the public—
by playing down to it and lifting it up, not by kicking it.
Every musician who is worthy the name desires to see the aver-
age public taste raised. The true musician (he or she) is hap-
pier when playing music that interests the player as well as
the publie, and the current writers of music are happier when
writing musie in which they themselves will take pride as an
artistic achievement, though that by no means indicates the
latter would be writing intellectual musie.

“If you are a teacher, look at your business as a business
man looks at his. Realize that you are a manufacturer. You
are manufacturing a product, musie lessons out of raw ma-
terial—your study and experience. The product must be
sold. Six-cylinder cars and silk stockings and boys’ two-
pant suits cannot be hought with the proceeds of goods that
stay on the shelves.

““The business man advertises. You must advertise. And
one of the cardinal principles of advertising is, ‘Keep ever-
lastingly at it.” An occasional advertisement does little, if any,
good. It is the cumulativé results that are valuable.

““Get some printed stationery.  Write your letters on a
typewriter. Keep pupils’ aceounts and necessary data in filing

devices. Present your bills on the first of each month. Smile,
bless you, smile!

“Don’t ‘knock’ your competitors. That only amounts to
advertising them. Manage your business like a business man.
Know what your ‘overhead’ is (your permanent running ex-
penses), and charge a price for your lessons that will bring
you a reasonable profit.

“Be courteous, fair, and polite. In business houses of the
highest type the axiom, ‘The customer is always right,” is in
force. Make it your motto. Subscribe for a business maga-
zine or two. Read some business books. Try to get the other
fellow’s point of view. Take up the study of applied
psychology.
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[nterpretive Music for the Movies
By Joseph Fox

No. 5—PicTure vs. Music

B have just returned from a theatre where the main
W event seemed to be a continuous act called ““Music

versus Pictures.”” For two long hours we sat in semi-
darkness trying to concentrate on the pieture, but were unable
to do so for the very good reason that the orchestra wouldn’t
allow us to. Slam-bang-crash seemed to be the slogan of this
ambitious bunch of instrument jugglers, and it wasn’t a war
picture either. That is to say, the picture wasn’t about war,
but the way those musicians hammered and thumped would
make any self-respecting musician feel like marching down to
the pit and cleaning up the whole smear.

Strange to relate, the music wasn’t so terrible at that. The
men were not altogether to blame, for if the leader of an or-
chestra insists that the music be at all times conspicuous, what
can the poor side man do? Answer—either play the way he
is told or hunt up another job, with the chances all against his
bettering himself. This puts the question as to whose fault
such a condition of affairs is. Tt is strictly up to Mr. Leader.
He is the guy in this case who makes us sick of music (this is
a terrible attempt but if you will let this one go I promise not
to offend again).

This fault of over-riding the picture with the musical set-
ting is a very common error that many leaders commit. They
lose sight of the fact that a picture theatre is not a concert
hall, but a place wherein photoplays are shown with music em-
ployed as a means toward a finished production. In the aver-
age picture show the orchestra has a chance to hog the lime-
light twice—once as it plays the overture, and again as it
plays the exit march. Sometimes a concert is given between
shows, and at this time the music is the thing. At all other

times the music is employed only as a pleasing aid to atmos-
phere,

The average human brain is a one-tracked affair capable
of absorbing only one idea at a time. This means that if the
musie is of such a nature that it is at all times to the fore the
picture play takes second place. Of course there are certain
places in certain pictures that depend almost entirely upon
the music to put them over, as for instance the scene in The
Copperhead (which has been mentioned before) where the
drum calls the troops to action. But there is a vast difference
between an odd seene or two of this nature and an organiza-
tion that tries by the very intensity of its efforts to impress
people by the volume of sound produced.

We sat in a theatre the other day where a picture—which
we will eall ““All for Love’ hecause that isn’t the title—was
shown. All through this picture the orchestra pounded in its
turbulent way. Sometimes fff, sometimes [/, but never below f.
As the title indicates, the picture was one of those inoffensive
little offerings where principals met, and after a few little
spats with the villain, everything comes out per usual with
the desperate one getting his deserts. In short, a picture neith-
er spectacular nor too mushy.

Well sir, in this pit is a drummer who is trying his darned-
est to learn xylophones, and T am here fo tell you that this
bird hammered out no less than three solos during the time we
were present, and that cach and every one of them was ham-
mered out with a vim and eusto that would have done justice
to the efforts of a riveter on a battleship plate. The music was
in about as close a relationship to the picture as that of yours
truly is to the Kink of Kazoola. No attempt had been made

Continued on Page 22

“Be prompt in keeping engagements. Keep your promises.
Pay your bills promptly, and by check.

“In other words, make yourself a real business man. It
may take a long time to ‘leaven the lump,” but by a general
adoption of such a course among musicians it would not be
many years before the profession of music would be as highly
considered among husiness men as any other profession. And,
in the meantime, the individual musician who puts it into oper-
ation will be receiving from the public at large the eredit and
respect due him.

“The same prineiples hold good for all others engaged in
the various branches of musical activity. Concert artists must
be wide advertisers. Their situation is somewhat different,
however, than that of the permanently resident musician.
Their affairs are usually handled by agents who are thorough
business men and experts in the peculiar psychology of the
concert committee.

“(ontracting orchestra and band leaders may be said to
‘bhe in business for themselves’ in the same sense as a teacher,
and the same methods may be used by both. The musician
working on a salary should embrace every one of these prin-
ciples which can be utilized to advantage in his present
activity.

“By the added system in your affairs you will not only be
improving your standing in the community and winning the
respect of other business men (for you will now be a business
man yourself), but you will realize greater pecuniary rewards.
How great these rewards will be depends on the size of your
field and the intensiveness of your efforts.

““Another thing! Don’t overlook health and happiness.
Baths, fresh air, exercise, sunshine, recreation, good books, a
hobby, all have their place in a well-rounded life. Live a sane,

balanced life. Be a man first, and a musician afterward!

“The business man is much impressed by externals. Tle
doesn’t know what is eoing on under your derby, nor what is
throbbing in your heart, nor what talent or genius is respon-
sive to the eleetric contact of your finger-tips on key-board or
fineerhoard, nor what waves of transcendent soul quality are
telegraphed over your vocal chords.

“PBut when he sees a new louse going up in a good resi-
dential section and learns that it belongs fo you his eyes widen
a little, and your stock suddenly leaps many points in his esti-
mation. He may be surprised to see you driving about in a
pood automobile, but he will be duly impressed by the fact
that you can afford to do it.

““So let me say again, my boy, be practical. Come down
out of the clouds and let your feet rest on good old solid
Mother Barth.”

Try it. I have tried it and I think I have done pretty
well. T am business-like. I live a rational life. I know what
is going on in the world. T keep abreast of the times in other
lines as well as my own—so much so, in fact, that people fre-
quently infer it might be well for me to mind my own busi-
ness. 1 minele with people, helong to good clubs and organiza-
tions, take part in the civie activities of my city.

Of course my wife might not agree that I am practical.
Only this morning she stopped me as I was starting down
town in my slippers. T took great pains to write this article on
the sly, and when it is published I intend to hide it as soon as
it comes into the house.

At any rate, I have done well enough so that among the
business men who know me I do not glimpse that covert shrug
and grimace, and catch the undertoned words, ‘‘But what can
you expect of a musician!”’

PIANO
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Pashas Lullaby
DESCRIPTIVE
Following a wager that his melodics would put her to

sl‘urp Pasha plays on his saxophone a lullaby for one of
his lady friends. In playful mood Pasha first turns a

trick with his magic music that causes her to dance, then
returns to the seductive strains of the lullaby and she falls asleep.

Moderato
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Dance of the Peacocks
CAPRICE

Allegretto Moderato
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Little Coquette
Morceau Characteristique

P.HANS FLATH
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MELODY

l A Ten-Lesson Course In Motion-Picture Playing
By MAUDE STOLLEY McGILL

PROSPECTUS

LESSON NO. 1
General Advice,

LESSON NO. 2
Regarding Repertory.
| LESSON NO. 3
Memorizing.
LESSON NO. 4
Faking or Improvising.
The Chord of the Diminished Seventh.
Indian Tom Tom.
The Value of Silence.
Change the Key Frequently.
Carry on Theme Throughout the Pic-
ture at Intervals.
Listen to Other Photoplay Pianlsts.
LESSON NO, b
Transposing.

LESSON NO. 6
Music for the Drama Proper,
LESSON NO. 17

Music for Comedy and Farce.
Trick Plctures.

LESSON NO. 8

Military Dramas.
Scenic Pictures.

LESSON NO. 9

Classic Music for Pictures.
Music for Tragedy.

LESSON NO. 10

Music for the Weeklies.
Dictionary of Technical Terms,

LESSON NO. 7

Music ror Comepy, FARCE AND TRICK
Prorures

MONG  definitions of technical
A terms relating to moving pictures
we find the following:

Comedy—a humorous play intended
to cause langhter.

Farce—a broad comedy, humorous
because of its absurdity.

You will notice from the foregoing that
these two styles of pictures will be quite
similar, therefore the music applicable
to one will be perfectly appropriate for
the other.  The field of fun is a large
one, and the musie available for farce
and comedy is unlimited.  Never be-
fore have there been so many catchy,
“swingy’’ popular songs as at the pres-
ent time, and the best of it all is that
these deal with almost every imaginable
subject: grave, gay and ridiculous, from
“T Am Climbing Mountains’” to ““‘You
Ain’t Heard Nothing Yet’’; embracing
every phase of love making from ‘‘Star-
licht Love’ to “My Baby’s Arms”’
and located in almost every spot on
earth from ‘““Cairo” to ‘‘Everything Is
Peaches Down in Georgia,”” and ‘‘In
the Heart of IHawaii.”’

They include all sorts of pleasures:
dancing in various forms (one-step,
waltz, fox-trot, “‘shimmie,”” ete.), auto-
mobiling, boating, baseball, aeroplaning,
and include all walks of life—'‘The

Hippo Hop,”  “Moonlicht Waltz,”’
“Jazz  All Your Troubles Away,”
“You Cannot Shake that Shimmie
Here,””  ““Moonlicht on the Nile,”’

“Take Me Out to the Ball Game,”
“Wait till You Get Them Up in the
Air, Boys,”” ““In Room 202, ‘‘Every-
body Wants a Key to My Cellar,”” ‘“Oh,
Doctor, Doctor,”” ““Poor Little Butter-
fly is a Fly Girl Now,”” “Good Night,
Nurse” and “‘By Heck,”’ the last named

being the story of a rube who came to
town from Oskaloosa, and after seeing
some of the sights of the city regretted
deeply that he had not put half a dollar
in his jeans.

There are hundreds, yes thousands,
of pieces to select from along the lines
just mentioned, as well as many others.
With such a limitless repertoire from
which to choose you cannot fail in find-
ing many appropriate numbers, In ae-
companying all kinds of moving pic-
tures (not comedies alone), bear in
mind that no musie is ever too old to
use if it fits the situation shown on the
sereen, as long as you personally have
not worn it out by too constant use.

As a general thing syneopation or
ragtime (or jazz) is used for either
farce or comedy, interspersed with up-
to-date songs appropriate to the pie-
tures.  In following from one to per-
haps four or (in exceptional cases) even
six reels of comedy, the same two-four
time and swing in which ragtime is writ-
ten  would hecome very monotonous.
You therefore will find it advisable to
introduce a bit of anything else that is
especially appropriate to the action—
“sneaky,”” agitated, or with crashes to
represent falling articles, blows, ete.,
though always with a leaning toward
making it joyous and laughable. This
last effect can be attained by playing
with a springy, staccato touch. This may
be a bit diffieult at first, if you have
trained yourself to play smooth and le-
cato, but after a few attempts a certain
amount of spring and swing will impart
itself to you, and from then on the way
will be easy.

You also will find the use of the glis-
sando very effective in comedy work.
It is used in accompanying falls, fall-
ing dishes, tinware, ete.; for plunges
into water; knockout blows in fights,
and many situations of a hoisterous
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character.  The glissando is made hy
sliding the thumb or finger (nail or tip
rapidly over the keys, giving a scale ef-
feet, generally from the higher pitches
on the keyboard down. In doing this
vou will be obliged to use the thumb
nail or, if the finger is employed, the
fleshy side of the finger tip. You can
easily understand that you slide over
the white keys only, but the run will
be so fast that your listeners will gain
only the general effect and not the scale
pitches.

Another ‘““cute’ effect for comedy
work consists in striking one key at a
time (very staccato) as an accompani-
ment to certain bits of acting—as, for
example, a woman driving a nail. Each
time her hammer descends strike one
key on the higher register of the key-
board.  You may strike at random or
follow the notes belonging to some
chord, just as you fancy. During this
time the left hand rests. This is also
very good to play for any ludicrous walk
such as the mincing gait of a dude, the
tipsy elambering up stairs of a “‘souse,”
or the funny hop-scoteh step of Charlie
Chaplin, In these last instances, for
each step taken by the actor strike a key
simultaneously with the setting down of
the foot. If he stumbles or bumps into
something, touch one of the lowest notes
of the bass at the instant the mis-step
oceurs.

In conneetion with this subject, we
suggest that you cultivate the art of
playing heavy, serious pieces joyously,
either changing a slow movement to two-
four time or rageing serious numbers
where the sentiment (by exaggeration)
might fit the action, always keeping in
mind that you should never hold up to
ridicule anything that is sacred or se-
riously pathetie.

Trick Prervres

Trick pictures are produced by a man-
ipulation of the camera to produce un-
usual effects—much the same as a magi-
cian causes flowers, birds and people to
appear where there is seemingly noth-
ing; also makes known objects appear
weird, fantastic and unreal. Such pic-
tures are best accompanied by schot-
tisches or quick, six-eicht tempo-playing
with a springy, staccato touch and there-
by giving a sportive, mischicvous ef-
fect to the general ensemble.

“She’s Just a Plain Old-Fashioned Girl” is
a rarity that in these days of the feminine
flapper is more likely to be heard in song
than seen on the street. This new old-fash-
ioned-girl song has been dressed up in
words and music by Emma Bigelow Wilson,
and you can meet her (the *“girl” and not
the song lady) through the Strand Publish-
ing Company of Peoria, Illinois, and of
course any local dealer will be glad to in-
troduce you.
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INTERPRETIVE MUSIC FOR THE MOVIES

Continued from page 8

to choose the music as regards its fitness to the play. The
leader had evidently just grabbed a bunch of stuff up in his
arms in a hurry, spread it out upon the musie racks and told
the gang to go to it. That is exactly what they did—go to it,
but the people forced to listen to the racket felt like telling the
whole orchestra to go some place else.

Fortunate indeed is the theatre manager who has been
able to secure the services of a real orchestra leader, for his
future success is assured, providing of course that the neces-
sary high-class pictures have been contracted for. No orches-
tra, no matter how efficient, can put over picture after picture
that contains no punch whatsoever. On the other hand, how-
ever, a good orchestra can and does enhance the value of every
picture, no matter how good or how poorly the picture is
construeted.

It seems as though many leaders are under the false im-
pression that quantity means quality and on this theory they
work, with the result that lots of noise regardless of its mean-
ing obtains at every performance. Sometimes a single instru-
ment is more effective in putting an idea over than a forty-
piece band. As a matter of fact I have in mind one picture
where the drummer used a bird imitation with greater effect
than an eighty-piece orchestra could have produced had it been
employed to play the same scene. Tt all resolves itself into a
matter of judgment on the part of the man responsible for
the musical setting. If he be a man of good judgment in such
matters, the picture will at all times dominate ; but if he be in-
experie need and of poor judgment, the picture will be more
effective if run to the accompaniment of silence, deep and pro-
found. The one idea that every leader should have firmly im-
planted in his head is the fact that music is, or should be, at
all times subject to the picture.

Now we know of a certain picture house where the orches-
tra has gained for itself an enviable name as a musical organ-
ization. This reputation has been gained by means of the inter-
mission and Sunday concerts.  The orchestra plays to the
pictures in a sort of a way—what one might term, *‘ just so-so”’
—but when they cut loose on a concert number they sure get a
hand and their opening number often gets an encore before
the audience will allow the curtain to go up on the picture.
This is one organization that has gained its name in spite of
the fact that they do not fit the picture closely, and it also is
one example of a picture house where the policy of allowing
music to predominate has apparently made money for the
owners. This is, however, but the odd exception that proves
the general rule, i. e., the music should at all times be subor-
dinate to the picture.

Even in the opening number it is possible in a great many
cases to inject a certain amount of atmosphere. Say for ex-
ample that the picture is Spanish, Indian, Chinese, or one of a
hundred different plays of a like nature. Nothing is more
suitable in such cases than an opening number that is char-
acteristic of the people about to be pictured. Passion, Gypsy
Blood, The Copperhead, and other pictures too numerous to
mention were all given this desirable atmosphere in the open-
ing number in the house wherein we contributed our share of
the harmony produced.

The theme idea is being used extensively by some of the
best houses, and up to date this plan is one of the best that
has been devised for knitting the musical interpretation to-
oether into a pleasing whole. As explained in a previous ar-
ticle (No. 3) the theme—of which there are sometimes two,
or even more if necessary—is a certain strain that is used at
various times throughout the picture to interpret certain parts
of the action ; such as a piece of music that is played each time
the hero and heroine are engaged in the pleasant occupation
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of making love ; or say-a certain number that is used every time
something mysterious, or sad, or any emotion, is pictured,
when such scenes bear a relationship to each other.

Now while this method as before stated is a very valuable
asset to the leader who is doing his best to put a show over, it
is just about the easiest way that we know of to utterly sicken
the patron of all music, and at the same time spoil the whole
production for the person whose sense of the artistic has been
at all developed. Nothing gets more monotonous than the
same strain played over and over. The horror we have of the
popular song chorus that has been ‘‘killed’” is a fine example
of the evil we are trying to point out.

The theme should not be played more than that portion
which is absolutely necessary to carry out the suggestion. Say
for instance that He meets HHer in reel one—the love theme is
played, maybe straicht through once. Then in reel three
they come together again after a separation. This time a few
bars of the theme will suffice to put the idea over. Maybe in
reel five, after many trials and tribulations, they are again
thrown together by fate—and the continuity writers. This
time possibly the whole theme is in order. Then in the final
clineh, which still seems to be the sure-fire finish, in spite of
or rather because of the censors, part of the theme is played as
the curtain falls and the house lights switeh is turned.

That is the proper way to handle the theme question, yet
some leaders handle it somewhat as follows: Moh and every
time that He and She are shown together the theme is p](l\(‘tl
from the moment they appear until they are off and as the
ordinary picture shows either one or the other of the stars prac-
tically all the time—else there would he no picture at all ac-
oordnw to the star system now in vogue—it does not take
much of an imagination to see where the theme idea will carry
the leader who hasn’t the artistic sense of values properly
developed. Wise indeed is the leader who can and does carry
out this scheme with a real sense of proportion.

Not so long ago we counted up and found that a certain
orchestra had played a particular piece of music in five shows
out of a successive seven, which means different bills alto-
gether. This one piece of musie, which happened to be a
particularly good number, was being shoved onto the audience
until they must have been on pins and needles each time it was
repeated. Finally the house manager mentioned the fact to
the leader that he (the manager) had been told about it by at
least half a hundred people, and the nit-wit leader got peeved,
and almost quit his job over the incident.

Too bad for the manager that he didn’t, for a man with
such a high opinion of his infallible ability to know it all can
never get very far in the business of properly fitting pictures
with suitable musie.

The little girl’s definition of salt, which runs to the effect
that salt is that stuff without which bread is no good, can be
twisted a little and made to answer the question as to what
constitutes a good picture orchestra, to wit, a good picture or-
chestra is a bunch of musicians that are not noticed except
casually until they quit playing. And if they have played the
picture faithfully and with understanding there will be a
great and very noticeable void should they stop playing at
any time during the showing of the picture.

That theatre managers are ever on the lookout for leaders
who can put their pictures over with a bang—this is not meant
literally—has been proven without a doubt to the writer times
without number. To cite one specific instance that has come
under our observation within the last few weeks may throw a
little light on the subject.

In the town wherein we live is a nice, new, first class pie-
ture theatre that has undertaken to step in and take some of
the business away from a chain of theatres that have enjoyed
unopposed success for some years. The man behind the new

GOSSIP GATHERED
BY THE GADDER

0 not improve is not to progess; not
T to progress is to regress, while to re-

gress is degeneration with final stag-
nation. We of today are constantly seek-
ing for improvement along all lines. Meth-
ods, means and facilities which once were
thought to be perfect are now seen as open
to greater perfection. Especially is this
true in music and methods of musical pre-
senting in instruments, instrument making
and manipulating.

Speaking of improvements in presenting,
the “Thematic Music Cue-Sheet” for mo-
tion picture presentation is a new and orig-
inal idea that recently has made its ap-
pearance in that field, and which from all
reports has favorably impressed the large
film companies. It is a new and origi-
nal idea conceived by Messrs. M. J. Mintz
and James C. Bradford, controlled and dis-
tributed by the Cameo Music Publishing
Co., Inc., 114 W. 44th St.,, New York City,
and differs from the old type of cue-sheet
in that a few bars of actual music is given
with each cue. This enables the musician
to make the correct substitutions for sug-
gested numbers that may not be contained
in his music library, and with which he
may be unfawmiliar as to mood, etc. This
improvement surely should fill a long felt
need, and seems certain to be welcomed
by all picture-theatre musicians. Reports
come that hundreds of musicians through-
out the country already have proclaimed
the Thematic Music Cue-Sheet as the great-
est help that ¢ver has been offered them in
properly fitting the music to the picture.

Mr. L. Beanmont Conkey, player at the
Liberty Theatre in San Jose, California, is
now playing a new $50,000 Robert Morton
organ that has recently been installed. Some
improvement in organs, and some in-
strument to manipulate!
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Mr. George Trimby, D. C., of Defiance,
Ohio, writes that the issues of Merony for
the past year are worth a great deal to any
man or woman who is desirous, musically
speaking, of “Keepin’ up with the Jones's,”
particularly so in reference to “what to
play for the photoplay.” Mr. Trimby
further states:

“It is my conviction that the musicians
of the up-to-date photoplay houses are do-
ing more to educate the general public in
real music fitness than any other body of
music teachers. The photoplay music
(when played fittingly) gives tone to the
picture, and the picture gives color to the
music. What more could be done to edu-
cate than that?”

Improvement in music style and taste is
surely manifested when a good number by
one musician creates a demand among his
fellow musicians. One of the outstanding
pianists of today is Phil Ohman, who for a
long time has recorded for both the Q. R. S.
and the Victor Companies, but who only
recently has come into his own through
appearing as the feature player in Paul
Whiteman’s orchestral combination.

Ohman was the first one to play a piano
solo for dances at the Palais Royal in New
York, and the fact that every other musi-
cian sat quietly and listened while the pian-
ist played a dance number was certainly a
novelty among the cult. Ohman never had
aspired to blossom as a composer, but
while playing these solos he improvised
one melody that all the big leaders of dance
combinations in New York City have tried
to memorize.

Ohman finally constructed the melody as
a piano solo, giving it a name that was
very apropos—-‘Try and Play It.”  This
solo is now being published by Richmond-
Robbins, Inc., of New York, and current re-
ports seem to indicate that there is going
to be a big demand for a passing improvisa-
tion now indelibly recorded on paper.

Hva Tanguay is featuring a new song,
“Tanguay Blues,” in Tanguarian style on
the Loew vaudeville circuit. Some “Tan-
guaying”!
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Four‘Numbers”

That Every Pianist Should Send For

The Whispering
Echoes March

A Fascinating March with an
Exceptionally Good Bass Solo

Price 30c Postpaid

Senorita
A Captivating Spanish Waltz
3rd Grade Teaching Piece That Every
Piano Teacher Will Enjoy Using
. Price 20¢c Postpaid

The Heroes Brigade
A Forceful March Respectfully
Dedicated to the Heroes of America
Price 30c Postpaid

The Pianola Concert Rag

The Rag that will “‘Stamp” You
as a Human Pianola
Price 30c Postpaid
Send $1 and Receive the Four
“Numbers” Postpaid

AM. STANDARD MUSIC PUB. CO.
2411 So. Trumbull Ave., Chicago, 111,

L——
MOTHER’S MELODY

A Beautiful Waltz Song

A sparkling, fresh and soothing Melody,
with a simple arrangement that is rich with
harmony.

An inspiring tyric.

By mail 25¢

C-H-1-C-A-G-0

A March full of Pep
will be sent free with each order

JAMES E. RYAN, Music Publisher
715 BALTIMORE BLDG.,  CHICAGO, ILL.

T Mposnmn |

FOR, ALL INSTROMENTS=Frice 42,
| KEBeirontte, 1901 Eorawpuace, BALTs Mo

theatre is a real showman who realizes that in order to sell the
publie his wares he must have something at least as good as
the other fellow. In fact, he is a little ahead of that as he is
doing his very best to provide musical settings for his pictures
that will outshine the music the other houses are providing
and with this idea in view he went out of town to secure a
leader who supposedly knew the picture game. Well, the
leader struggled along for some six months or so with indif-
ferent success; not too bad, but not too good—about the same
as the other shows.

But Mr. Theatre Owner is not satisfied, so he comes to town
to find out first hand just where his expensive leader is fall-
ing down on the job. He criticises the leader, who resents the
implication that he doesn’t know it all and the owner makes it
so unpleasant for the leader that he quits. No leader is found
in this town who seems anxious to take the position, so the
owner hires another out-of-town man. This new leader has
very definite ideas of his own and proceeds to fire every man
in the pit. He and the manager get together and figure out
just why the other picture houses in town make good. They
come to the conclusion that they show pictures that are as

good as the other places, so the decision is reached that the
music must be the weak link.

Then they look the other houses over carefully. They find
that the Alhambra, (we call these theatres by some other
name than their own) advertises their concerts and doesn’t
bother about following the picture very closely. The Palace
Picture Place stresses the fact that Mr. Dingbat, the musical
director, plays the picture first, last, and all the time, while
the Galety boasts thirty musicians and a mammoth pipe organ.
Sifting all this evidence down to a working basis, the new
leader and the manager come to the conolusmn that all these
schemes have certain merits to recommend them, and here is
the result. They advertise the leader in big type, they adver-
tise concerts, and they lay special stress on the fact that the
new leader, Mr. Nastybow, interprets each and every picture
with a startling fidelity to detail that is most marvelous. The
crowds come, listen, and then go away to tell it to their friends
that here at last is a theatre orchestra that really plays the
pictures. Result—the theatre is now making money and the
other fellows are wondering ‘‘how come?”’

—Jacobs’ Orchestra Monthly.
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‘MUSIC MART MEANDERINGS | IF

| - :
Continued from Page 4 'l ANYONE CAN LEARN = e
WANTED | The “Smile Song” is Ethel Levey's capti- e
vating number in “Go Easy, Mabel,” the RAGTI M E WANTED--Musicians HAS BEEN PUB”SHED
Teachers and SChOOIS new musical comedy show that opened- at ——— A LEADER
v m‘—I’jAzz THIS WHO CAN ARRANGE AND COMPOSE 7 "
S How often do you see such an advertisement MUNTHLY |N MEI-UDY

the Longacre Theatre in New York—book,
and wish you could qualify for the position?

PIANO PLAYING ADVERTISEMENT RAPIDLY ASD SUCCESSFULLY. THREE FOR TWO YEARS
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TO Represent the Iyrics and music by Charles George.

“Honey, I Love You” and “Love is King”
WINN METHOD are two more numbers that seem to have
the punch, and Harms, Inc., publish the

We teach adult be- TRIAL LESSONS FREE. To the earnest stu-

bunch, ginners

dent of music this course will show him how
IN 20, LESSONS to rise rapidly in his profession and Increase
. . . The simplest and his income,
| From a hungry point of view, and even il most instructive
e & i =i e course of music les- |
| indulged in full score, “Love and Kisses gonseverwrlttenfor ‘
| y g . CRTTin? 1 inners. |
wouldn't be as satisfactorily “fillin as e

payers Ouc e s AN OPEN LETTER TO MUSICIANS e e e e
. " 35 | yers, s 0 v r m, ’
corned beef and cabbage or “ham and,” but | 3,,33;:&;,3;;2,’,?25;3 You Want To Increase Your Income
5 " 3 : . vision of Axel Christen-
from the view point of a new musical show gen, Vaudeville’s “Czar of
| 2 5
- | that was recently produced at Atlantic City

Ragtime.” Dear Friend: The Wilcox method is considered the be convinced of their extraordinary
Christensen School ; B ol shortest, easiest, quickest, most prac- value and that y criticisms, hints
: fratd : If you wish to become an efficient and L ) v a , ) é alue anc hat my criticisms, hints,
the ethereal-physical combination of “Love ot Papular Musle : hizrhl}y paid sight writing arranger, a tical and economical method of learn-  supplements, advice, information and
PIANO PLAYING | and Kisses” is said to provide a mighty Oldest and Largest successful band and orchestra director, 1ng the subject. This has been t‘pe ex-  suggestions have proven that my system
Winn's How to Play Popular | | twneful filling for the music score that is School of its kind in or a teacher of Practical Harmony and 9"{“‘3?? l‘”’fl Je?“gm"} .1°f over 20,000 ’“‘,‘"A"_‘_"'"ll-f' "”g]'"“lf “"‘g me, and is no-
vne 2 P | published by Harms Ine. Lyrics are by the world. Composition you should write at once Successful, satisfied pupils. where else to be found.
Music 75c.  esaggys el ! e, for the free trial lessons. Scores of Bandmasters in army, navy,  Wrile today for the trial lessons and proof
Winn's How to Play Ragtime 75c. | Neville Fleeson, music by Albert Von Til- Our schools are almost everywhere No matter where you have studied marine and civilian bands have perfect-
Winn's How to Play Jazz and | zer. —consult your telephone directory, before, or how long, or whether you ©€d themselves by this method. WILCOX SCHOOL OF COMPOSITION
Blues 50c. | or write for particulars of mall have ever studied at all, I will show you Out of the thousands who have sent Established 1900
Winn's Chord and Jazz Book For 1 With Gene Duck on the lyric end, and course, why you did not succeed and Whydyou for and 11111“'0 _‘V()_"tllied out‘thul 3“?‘_"”? Dept. B-2, 225 Fifth Ave., New York
all Stringed Instruments 75c. | Victor Herber ave Stamper s ’ can succeed before you are asked to in accordance with my simple, direc W. C. WILCOX, Director
\1.(1()1 Herbert, l)'ne Stampe r and Lou PIANISTS WANTED §a% oiis: GEHL. instructions, not one yet has failed to J
e ] | Hirsch on the music end, the Ziegfeld “Fol- o —— . fed citi
. : - 1006 ;o resent us in unoccupied cities.
p o8 499 3 P 3 $ A
At all Music Storés ()r" Mailed | ]llI s of 1922" should hold a lot 01. llf[m Write for attractive proposition.
on receipt of price ”:]'llt“'“' Inc., hold the score publishing CHRISTENSEN SCHOOL OF comes the plain ordinary business titles of
P S 'ights. o
W' S h l fl) I M . POPULAR MUSIC two numbers that have been h.nlmg a run s onc: Mo Bkl
. in Cincinnati "and with which theatre or- “WHAT TO PLAY” and
l ATv . o halls Suite 420 7, " iy
Inn >Choot 0 opu ar fusic Sweet Norah Daly,” an Irish love ballad e i chestras have been musically “consummat- = “WHEN TO PLAY IT”
34th Street at Broadway, New York that ought to sell on its name alone, is re- CHICAGO, ILL. ing” their audiences nightly in the City of
ported by Eliza Doyle Smith (Chicago pub- Cincin ) hd @ .
lisher) to be in the list of “best sellers” or on s otlon lcture 0 ectlon
without “plugging.” “A Little Tea Rose,” | | Assembled in Loose Sheets Lew Berk (author of “Hello Little Girl
‘;227%62‘@/4 “Cheer Up, Little Girl, Don’t Cry,” “Dance . " “ / ar. i )
. oA ’ b ¢ ) of My Dreams” and “I Met You, Dear, in 5 .
. Saves time—clears your desk for ac- Me on Your Knee,” “Dear Heart, Tell Me GEORGE ROSEY’S My Dreams”) is the manager of a new In Two Volumes, Price 50 cents each, postpatd
tion: Handles, SOf'f-“lﬂssliﬁ‘]’-sa"dfiS' Why,” “Honey” (Alabama lullaby), “If It Ao ;1 1 (1 ! !
ributes the papers of yourdaily work. A ) Al DALLLe aby), PlANO TRANSCRIPT[ONS Song and Gift Shop that has been openec . . . > (2
It saves time and labor, relieving Makes Any Difference to You,” “In Candy o eter N Y. by gevaral. sneers and Volume I Contains Music for Nineteen Common Types of Pictures
you(r:}m shuﬂlfm;: and m-shu({]ﬂmg pa- ] | ith You' i o l (t o in Rochester, N. Y., by several singers ¢ (SAMPLE PICTURE) WESTERN MELODRAMA
pers, dozens of times every day. It and  with ou” and “Jonah” 16 las : : : ’ vitare of . vy ing
provides a p].':cc fnn;tcvcr;rpupz:, with " s W N AN o X . P].a:n].sts &nd Orga«nlsts song-writers of that city. Here's hoping No. 1 Theme for Lively Openings, Merrymaking, ete.
every I)ﬂl’KrSin itsplnclcb ought to be a “whale” of a seller) are find- i | they meet with many hearty “Hellos” from No. 2 For Love Scenes, ete. . No. 5 Mysterioso.
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seperate sections, joined together by a has made most effective, simplified arrange- Berk won't find time to do some more '
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Finished in Green, Oak or Mahogany. atre ol Thdtas Ve ol . ¢ s Kl Chaminade | Rustls GF Sitine S . ain effects; national airs, ete. Use it in conjunction with Vol. L.
Write Dept, 285 ‘()rinsiruc!ivcfol(f'er atre of Indianapolis for an innovation that i;;:l({}II!:.ll'\’.||:£: inade ustle o \xrllu;i,"di"‘
; How to Get Greater Desk Efficiency” was introduced under a new music policy. Lente) Drigo | Serenade I I)riuh Bernie Grossman, Billy French, Bobby COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
2 =R T Bosides 8 fagilae orchestns N i - Carmen (Entr’ Av!_t-l Song of India 2ol s : = Send $1.00 for them now er ask for circulars
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; . bers i ¢ ' '
cach piano, and all going together at the PRICE p '/"“; ! T /..P‘;"p“'d have invaded vaudeville and are sing-
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organist.
Travelogues, Scenics, etc.
i

8 how to obtain effects and imitations.

kinds of screenssituations,

‘ WM. JAMES

The Art of Plpe Organ Playmg
for Motion Pictures

‘ BY M. M. MILLS, ORGANIST, STANLEY CO., PHILADELPHIA, PA.
' A Complete Guide Designed to Aid Pianists and Church Organists to Enter

this Profitable Profession

This comprehensive work covers all problems confronting the photoplay
Instructs on playing the Feature Pictures, Comedies, News Reels,

Gives 150 beautiful combinations for Orchestra
Eftects, Tables of Stops, Couplers, Pedal Study, Swell Shades, Manuals, Set-up for Pistons, and
teaches the handling of Unit Organs and the Double Touch.
This is a new, up-to-date and important contrbution to organ literature,
not only those wishing to learn but organ teachers as well find this a valuable possession.

The low introductory price offered only on the first edition of this work
4437 CHESTNUT STREET
Ask your music dealer to show yow a copy of this work

Suggests a library of music for all

PHILADELPHIA, PA.

Music Printers

West of NewYork

Y PUBLISHER
[ OUR REFERENCE

RAYNER, DALHEIM & Co.

YOUR PIANO'S HEALTH
By Frederic W. Burry

PIANO does not belong to the
A most robust fraternity of mech-

anisms and consequently re-
(uires considerable attention. Its sensi-
tiveness and relative delicateness is
because of its complicated structure with
such a variety of material that enters
into its composition: wood, wires, cloth,
felt, ivory, glue, varnish, sounding-
board, metal plate, action—all interde-
pendent, each necessary to the other and
all more or less affected by change of the
weather, the effect of dampness as well
as of extreme heat. One or two pieces of
camphor, wrapped and placed in the in-
side corners, keep away the destructive
moths which live on such substances as
felt and cloth,

Iave the piano tuned at least twice
a year.

Short, rounded finger nails will assist
in keeping scratches away from the
vicinity of the keyboard.

A friend of mine complained to an ac-
(uaintance that after the latter’s per-
forming on his brand-new instrument
there were many finger-nail scratches.
The acquaintance looked carefully, and
with firm assurance of his guiltlessness
said :

“Those are not nail marks; look
where they are on the plank in front of
the keys, they come from my cuff links.”’

It matters not whether the cause of
sundry scratches on the new piano is
finger nail or cuff button, it need not be.
Some young ladies dangle their bracelets
on the keys or play castanets with the

WORK DONE BY
ALL PROCESSES

—9054-2060 W Lake St..Chicago, 11

aid of their rings, while children have
a habit of kicking the front—all, any-
thing but econducive to the piano’s
health.

A piano’s health, like other things,
calls for use and exercise. It wants to be
gladua]l) worn out, not rusted out. To
save is to be wastetul A plano will only
last a long time when it is cared for by
loving attention. Neglect is ruin.

However, the bombarding massage
treatments that some practitioners in-
flict are just as bad the other way. For
the piano is, all things considered, a
somewhat frail instrument, and while
its framework is ponderous it is only ef-
ficient and strong up to the point of its
most sensitive attachments.

A piano will last many years if well
looked after.

It has been stated that Liszt knocked
out a piano every two years. It is true,
one must take into account the endless
practice hours of technic he put in, and
possibly the none too resisting instru-
ments of his day. Now, partly owing to
Liszt’s own musical extension work, the
piano of today combines reasonable vi-
rility of mechanical constitution with
fine responsive temperament that makes
a truly royal medium for every shade of
artistic expression.

‘We hear some talk of radical changes
which will be made in the future in the
construction of the piano. In fact, many
inventions and alleged improvements
have been placed on the market, but
they have not been successful—at least,
not commercially. Rounded keys (black
and white) of identical shape and size,
duplicate and triplicate keyboards—the
purpose being to make the technic easier

“COMMERCIALISM IN ART”
COMMON AMONG ARTISTS

ISCUSSION occasionally runs to

““commercialism in art’’—a term

applied to music when financial
increment is the prime motive of musical
activities. Some musicians profess to
dislike anything which smacks of mak-
ing money by those persons of an enter-
prising disposition who feel disposed to
use music as a means of dollar-chasing,
[dealistic folks, these ! their scorn is quite
unlimited when they glimpse what is be-
ing done by the less idealistic and more
practical. But while this subject is un-
der consideration, do not overlook the
artists of first rank who do not let such
unimportant side issues as the exaction
of high fees dull the edge of their art.

Our opera stars and instrumental so-
loists always seem to need money great-
ly, and they simply couldn’t think of
such a low conceeption of their worth as
that implied in the phrase of ‘“‘art for
art’s sake.””  Once upon a time, not long
ago, the most of them scorned anything
that an ordinary human being could sing
or play, while popular songs were an
abomination to their exalted craniums.
Yet when the phonograph companies of-
fered them fat fees, or royalties, to sing
or play such abominations, they were
perfectly willing. Some of the popular
hits have been done for the phonograph
companies by the great artists. If this
isn’t just as effective dollar-chasing as
any other kind, then it must be great art.

with larger results. And although com-
plaint has been made that this change
would necessitate for some an entire re-
learning of piano technie, the real objec-
tion has been that such inventions are
impossible because of the commercial
difficulties.

It is to be noted that in the past, when
new instruments of warfare have been
under consideration, the question of ex-
pense has hardly been considered. We
have lavished untold wealth upon de-
structive engines; men have utilized
their inventive capacities largely for
these deadly purposes, for nowhere else
do we find such intricate thought and
skill displayed, while art and construc-
tive affairs have had to make the best of
it with mechanical aids of more or less
clumsy manufacture. The piano today,
aside from a longer keyboard demanded
by the works of Liszt and his apostles,
is built still largely according to the old-
fashioned plans.

And so we have to go ploughing
through the endless exercises to make
our fingers fit-in even tolerably with
those pesky rows of ivories and ebonies.
Still, the labor.seems worth while after
all, . for what does it matter how you
spend time as long as you gain experi-
ence? Yes, what’s the use?

~
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1 Three Melodious SUITES for Pianoforte ;

A Love Episode in Birdland

BY THEO. BENDIX

Claimed by the composer to be his best work

Tremendously popular for Band and Orchestra

The Gentle Dove (A love song)

......................................................................... 34c net
The Broken-Hearted Sparrow (A pathetic appeal)......ooooo .. 34¢ net
The Merry Lark (A joyous flight) ..o 34c net
The Magpie and the Parrot (A quarrelsome humoresque) ... 34c net

Love Scenes

BY CHARLES BENDIX

Toy Town Tales

BY FRANK E. HERSOM

Affectionately dedicated to
THE FIVE LITTLE BLAKERS

1. The Meeting

1. Imtroduetion To Russell 2. Romanze

2. The Tin Soldiers To Buddy 3. Perturbation

3. Dance of the Dolls To Dolly 4. ‘Baregrolle

4. Jack in the Box To Harry ' .

5. The Wooden Horses  To Alton . Wedding Bells

Complete 94c net Complete 75¢ net

If not in stock with your local dealer, we will mail direct
to you postpaid on receipt of net price quoted.

{  WALTER JACOBS, Inc. 8 Bosworth St., Boston, Mass.




This edition is of especial value to the Movie Musician and for Home Entertamment

An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different key when marked with a + g
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Luughnng SRR swonumian vws i Walter Rolfe An Algerian Intermezzo Fox Trot E *Toy Poodles........... George L. Cobb
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Form Playing

A NEW IDEA
IN

PIANO INSTRUCTION

nations, complete.

Using the musical “elements” through

limited “Forms;” comprising Effects

)

and Embellishments unknown in print-

“'ed music. Teaches everything you

have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision,
Then breathe two words: “At last.”

Synopsis of Course.

Treble Notes

Bass Notes

Time Elements
Elements of Notation
Use of Hands

Use of Pedal
Treatment of Melody
Keyboard Chordination
Transposition

Ear Playing
Improvising
Composing

Chime of the 4th
Modulation

Faking

Melody in Left Hand
Memorizing

Jazz (Genuine)
Off-Hand Accompaniments

How to Play Two Pieces at

Once
Blues
Doubled Bass
Chord Breaking,
Harmonizing Tables
Natural Progressions

Fifteen Rules for Syncopating

Altered Tonic Harmonics
Altered Seventh Harmonics
Complete Chord Chart
Determining the Harmony
Chromatic Embellishment
Developing Note Reading
Melody Structure

Octave Chime
Syncopating 1 Note
Syncopating 2 Notes
Syncopating 3 Notes
Syncopating 4 Notes

The Arpeggios

Major Scales

Minor Scales

The Tremolo

The Trill

Low Form

Turn

Mordent

Endings

Lead Sheets

Half Tone witih Melody Note

How to Accompany the Melody

Using Tie and Combining
Stems

Combinations to be Memorized

Half Tone with all Members
Raise and Grace Combined
Preliminary for Beginners
Foreword to Note Section
Accompaniment in Right
Hand
Diatonic Embellishment
Single and Double Fill
Harmony Tone Treble Ra
Modulatory Arra t

Mail the coupon.

——  SYNOPSIS OF COURSE

. Breaking Oct
. Repeated Phrases
. Half Tone Discord
. Incomplete Forms
. Designing a Metre
74. Departure of Train
. Chromatic Bass

. Inversion Bass

. Over Octave Bass
. Chinese Discord

. Discord Treble

. Octave Mordent

. Graced Triplet

. Double Bass Rag
3. The Chromatic

. Double See Saw

. Slow Drag Bass

. Half Tone Bass

. Second Metre

. Diatonic Bass

. Popular Style

. .Fourth Metre

. Hatfield Bass

. Breaking Chords
. Waltz Metres

. Thumb Melody

. Breaking Octaves
. Octave Glide

. Bell Treble

. Half Tones with Fills
. Half Tone Treble Rag
. How to Get a Melody
. Double Waltz Bass

Over Octave Treble

. Determining Count

Effective Metres

es

Elaboration

. Diatonic Rag

Chromatic Rag
The Advance

. Half Tones
. First Metre
. Reverse Bass

Ballad Bass

. Cabaret Bass

Climax Bass

. Third Metre
. See Saw Bass
. Half Tone Rag

The Delay

. The Grace
. Drum Bass
. Crash Bass
. Skip Bass
. City Style

The Tie

. Bell
. Rumble

Foghorn
The 5-8 Rag

. Bass Drum
. Keene Bass

Scale Bass
Organ Bass

126.
127,
128.
129,
130.

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike's Finish
Static Bass

Third Spacer

164,
165,
166,

205,

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N,
Pep Tone

Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note

.. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

Learn the Principle back of it all.

Read the

206. Third Filler

207. Chromatic to V. N,
208. With Half-Tone
209. Last End

210. Blue Obligato

211, Double Octave Bass
212, Forecast Bass

213, First Spacer

214, Quarter Triplet
215, 1. B. Ending

216. Second Filler

217. Runto 4

218, Tomorrow Style
219, Waterman Bass
220, New Type

221, Frank’s Final

222, Second Spacer

223. Discord Scale

224, 'Treble Sixths

225, Half-Step Bass
226, Double Two

227, Arpeggios Bass
228. Half-Step Treble
229, Jerkins Bass

230. Discord Obligato
231. Suspended P. N.
232. On Chord Tones
233, With Passing Note
234, AdLib Runto V. N.
235. Dia. Trip. Down V. N,
236. Fifth Filler

237. Chro. Trip, Up V. N.
238, Fourth Filler

239. To any C. Tone
240. Whites Bass

241. Fifth Spacer

242. Octave Chromatic
243, Half-Dis. Treble
244, Ninths

245, 'Tenths

246. Split Bass

247, Spacer or Ending
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FEATURES IN THIS ISSUE

a A DEFENSE OF JAZZ AND RAGTIME. B
. GUS EDWARDS O “SCHOOL DAYS ' FAMIE. By A. C. I
AN OPEN MIND TOWARDS MUSIC,

v William J. Morgan

By George Iahn

FRANK I GREY SCORES A SUCCESS
A TEN-LESSON COURSE IN MOTION PICTURE PLAYING

By Maude Stolley MeGill

MUSIC

TEMPORARY LICENSES FOR BROADCASTING MUSIC
MUSICAND LABOR. By Frederie W, Burry

By George L. Cobb

Eccentriec Novelty

Dance

ANTAR.

CITANT SANS PAROLES. By Norman Leigh
CARNIVAL REVELS.

By George L. Cobb

By Max Dreyfus
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