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Form Playing

A NE W IDE A Using the musical “elements” through
IN
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limited “Forms;” comprising Effects

and Embellishments unknown in print-

PIANO INSTRUCTION ed music. Teaches everything you

~ have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing. .

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the

¥ g > ;
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Synopsis of Course. Mail the coupon. Then breathe two words: “At last.”
1. Treble Notes 62, Half Tones with Fills 126, Whistle 164, Chromatic Skip 206, Third Filler }
2. Bass Notes 63. Half Tone Treble Rag 127. Triplet 165. Florid Tenths 207, Chromatic to V. N. I
3. Time Elements 64. How to Geta Melody 128. Inversions 166, One-Step Bass 208. With Half-Tone
4. Elements of Notation 65. Double Waltz Bass 129, Passing Notes 167. Continuous 209. Last End |
5. Use of Hands 66. Over Octave Treble 130. Summary 168. Kenney End 210. Blue Obligato .
6. Use of Pedal 67. Determining Count 169. Fourth Spacer 211. Double Octave Bass
7. Treatment of Melody 68, Effective Metres 170. Bass Spacer 212, Forecast Bass
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171, Slurred Grace 213, First Spacer
9. Transposition 70. Repeated Phrases 172. Over Hand Filler 214. Quarter Triplet L E FEA TURES IN THIS ISS UE
10. Ear Playing 71. Half Tone Discord 131. Jazz Bass 173, Tenths with P. N. 215, L. B. Ending B
11. Improvising 72. Incomplete Forms 132, Treble Blues 174, Pep Tone 216, Second Filler & :
iZ. g(})lmposifngh i ;3. gesigning afhr'}enie :gi Slonk% I‘&nk Bass :;z f}r‘:lxced ;il‘l”i‘mbl %}g ¥un to 4 it . vV BE JWEBROV o
3. ime of the 4t 4, Departure of Train . Jazz Treble . Inflected Treble . Tomorrow Style : ] 2 AY BE J 7 TT—
14. ll\:/l(:(dulation ;?, }]hlrjomatic Bass }gg guturnel Jazz :;g l‘§'mmlgllcmse . %53 %Vate}i‘man Bass : JAZZ MAY BE LOWBROW, BUT
15. Fakin s ersion Bass . Bass Blues . First Filler . New Type T AT R<lal T PIOMTTIRING ! ST B L.
16, Melodgy in Left Hand 77, Obe Octave Bass 137. Stop Bass 179. Run to 1 221. Frank’s Final . : MY METHOD OF SCORING PICTURES’—I1.. Carlos Meier
17, Memorizing 78. Chinese Discord 138, Syncopated Tenths 180. Encore Bass 222, Second Spacer i Bv A. C. B. Sel N
18, Jazz (Genuine) 79. /Discord Treble 139, Triple Bass 181, Quadruple Fill 223, Discord Scale VAL UL L dehonemann
19. Off-Hand Accompaniments 80/ Octave Mordent 140, Sax Slurs 182, Add One 224, Treble Sixths
20, How to Play Two Pieces at 81. Graced Triplet 141, Wicked Harmony 183, Slurred Mordent 225, Half-Step Bass IN MELODY LAND
Once 82. Double Bass Rag 142, Two Cycle Jazz 184, La Verne Discord 226, Double Two e .
21. Blues 83. The Chromatic 143, Clarke Break 185. Mason End 227, Arpeggios Bass Byv Frederie W, Burry
22. Doubled Bass 84, Double See Saw {g- glafe ggii_ igg IOrienlralkBass ggg }{aléi-Stelr; Treble e g v ' s
23, Chord Breaking 85, Slow Drag Bass . Jazz igato . Interlocking . Jerkins Bass = =
24, Harmonizing Tables 86. Half Tong Bass 146, Fifth Spacer 188, Double Octave Treble 230. Discord Obligato i THE IMPORTANCE OF TONE
25, Natural Progressions 87. Second Metre 147. Week End 189. Roll Bass 231, Suspended P. N. e
26, Fifteen Rules for Syncopating 88, Diatonic Bass 148, Skip Ending 190. K. C. Variation 232. On Chord Tones By William J. Morean
g
27, Altered Tonic Harmonics 89. Popular Style 149. Double Thumb 191. Broken Type 233, With Passing Note 4
28. Altered Seventh Harmonics 90, Fourth Metre 150. Chromatic Fives 192, So-Sow-Sew 234, Ad Lib Run to V. N,
29, Complete Chord Chart 91, Hatfield Bass 151, Linn Break 193, Lack Bass 235, Dia. Trip. Down V. N. :
30. Determining the Harmony 92, Breaking Chords 152, Sixth Spacer 194. Two Cycle Bass 236, Fifth Filler N
31. Chromatic Embellishment 93. Waltz Metres 153, Dissonant Ending 195. Rialto Ending 237, Chro. Trip, Up V. N, ; M U S I C
32, Developing Note Reading 94, Thumb Melody 154. Triple Filler 196. New Filler 238, Fourth Filler
33. Melody Structure 95, Breaking Octaves 155. Chinese 197, In Minor 239, To any C. Tone
34, Octave Chime N 3(71. Octa’}e Glide :2(7, 8vgr alELUndent'i };8) ll?lown l};ux;I toV. N, 23(1) galéeg Bass : THE OLD A COTROT T ] T
35. Syncopating 1 Note . Bell Treble .« Organ Chromatics . ayer En . pacer : { J SEWIN { r Joggp 1 \
36. s§'nco§:ﬁn§ 2 Notes 98, Elaboration 158. Hoochy Bass 200. Persian 242, Octave Chromatic : . IHE SEWING CIRCLE. By Jesse M. Winne
37. Syncopating 3 Notes 99, Diatonic Rag 159. Uze Blues 201.  Blued Voice Note 243, Half-Dis. Treble i % Novelette
38. Syncopating 4 Notes 100. Chromatic Rag 160. Run to 3 202.. Third Filler 244, Ninths y 3 ;
39. The Arpeggios 101. The Advance 161, Mike's Finish 203, Obligato 245, Tenths : : ] %
40, Major Scales 102. Half Tones 162. Static Bass 204, Suspended C.Tones 246, Split Bass b . LI TSIN. By R. S. Stoughton
41, Minor Scales 103, First Metre 163. Third Spacer 205. Triplet V. Notes 247, Spacer or Ending : i . 2 . . IS
42, The Tremolo 104, Reverse Bass ol Pagoda Dance
ﬁ. ’[l;l;e 'll;rill :82 g:gad B?;ss G i
f w Form 3 aret Bass : § : : R T
45, Turn 107. Climax Bass WATERMAN PIANO SCHOOL R JACOBS” INCIDENTAL MUSIC
46, Mordent . 108, Third Metre » : : sples B i I
47, Endings 109. See Saw Bass Los Angeles, California  § Series B—Excerpts from Beethoven
1. YA Tone with Melody N 1T, The Delay 8 ' ‘ '
gol ggw m°R'§$n§pan§ theyMgl:fdy 112, The Grace Gentlemen :—Please send me, without obligation, your FORM : JOLLY COMPANIONS. By Al Stevens
51, Using Tie and Combining 113, Drum Bass 2 : I
a%s) 13 Com. s PLAYING special offer. March
52, Combinations tobe Memorized 115, Skip Bass
i3, Half Tone with all Members 116. City Style I
54, Raise and Grace Combined 117. The Tie AMQivivviviiisisisisines e L s s s
55, Preliminary for Beginners 118. Bell Beginner—Medium—Advanced—Teacher
56. Foreword to Note Section 119. Rumble
57. Accompaniment in Right 120, Foghorn
Hand 121, The 5-8 Rag NAME .........oooovvooeeveee e e o ssss et e et ereserssarssseessess
58, Diatonic Embellishment 122, Bass Drum
59, Single and Double Fill 123. Keene Bass )
60, Harmony Tone Treble Rag 124. Scale Bass AAress ............cooovevveeeeiiisiisiiieiiie s cees e ssis s e e ssss s sessstrs st s s |
61, Modulatory Arr t 125. Organ Bass |

e oo, WATERMAN PIANO SCHOOL &5.voev

Printed in U. 8. A
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JAcoBs PiaNoO FoLios
| 59 Volumes

Published by

\V l b ORIENTAL, INDIAN, SPANISH
a ter aCO S«Inc. NUMBER 1

Peek In. Chinese One-Step

Boston. Mass., USA :

JAacoBs Piano FoLios
59 Volumes

FOX TROTS AND BLUES

NUMBER 1 F]..{:ty C ents

Net Price

Fifty Cents

Each Book

Published by

Woalter Jacol)s. Ine.

Net Price

George L. Cobb
In the Bazaar. Morceau Orientale. Norman Leigh

Castilian Beauty. Spanish Serenade. .........Gerald Frazee

Jazzin' the Chimes............. James C, Oshorne Heap Big Inj ' 5. 8
........ mes C, Osho p Big Injun, Intermeszo Henry 8. Sawyer
BOStOD, MaSS. . U. S.A' ‘\w;n&es:{a.ﬂ}. SR ; ..C. Fred'k Clark Each BOOl( Sing Ling Ting. Chinese One-Step. .. . .George L. Cobb
'E“ T° IE boccininninns -George L. Cobb Indian Sagwa. Characteristic March .o..Thos. S. Allen
n:n» uc-Kee T W, A Weidt Whirling Dervish. Dance Characteristique. . ..J. W. Lerman
ose Broncho Blues .......... . Bernisne G .Clements o =
tong:Heal Bl v Leo Gordon NUMBER 2 NUMBER 3 NUMBER 4
J shore 5 U, Vorman_ Leigh
H-n-Scotch.......... vvevreennas .. George L. Cobb In the Sheik’s Tent.  Oriental Dance Frank E. Hersom | Antar, Intermezzo Orientale............... Maz Dreyfus | Ah Sin. Fetentric Novelty 0
HEONS ¢ Braziliana. Morceau Characteristique. .. .Frank E. Hersom The Mandarin. Novelty One-Step. . Norman Leigh Yo T:LAm: (lil':gg;\ “;:;I:t(}mino ;‘:‘::“f: g:;ﬁj;i
g Cheops. Egyptian Intermezzo. . ... George L. Cobb Chow Mein. A Chinese Episode. .. rank E. Hersom East o’ S . Marck + Orie le. R, E. Hildreth
NUMBER 2 NUMBER 3 . La Sevillana. Entr' Acte. ... ... Norman Leigh Hindoo Amber. Novelett . ....Ernest Smith astio'ove, Varole rientale. S wdrelh
Asia Minor. .o ovvveovnon George L. Cobb | Burglar Bl . ‘ NUMBER 4 Numa, Algerian Intermezzo. .. ..Thos. S. Allen | Ta-Dji-Da. Oriental Dance . Walter Wallace | Anita. Spanish Sereaade. . - Thos. 8. Allen
Eurasia R G ae: Norm '1 ; ’ Gurg ar Liues ¢ vovveve....George L. Cobh | Hang-Over Blues......... .Leo Gordon Pasha’s Pipe. A Turkish Dream . ....George Hahn Happy Jap. * Geisha Dance. .. ‘Laurence B.0'Connor | ModernIndian. Characteristic } y....Frank E. Hersom
Eskimo Shivers S o F,{m(krﬁm;l ;”!:1‘ S"i‘:"ls: R;{:;bow. T YRS Leo Gordon Ea( 'll;lm Alive “Allen Taylor In the Jungle. Intermezzo J. W. Lerman The Bedouin, Oriental Patrol........ Edwin F. Kendall InBagdad. Morceau Orientale . Norman Leigh
s B . Hersom ol oe Si ...Frank E. Herso oy-Boy. .. IO A. J. Wei
Berml'Jda .Blues T A .. Bernisne G . Clements Midnight TN ”{Y". Fred'k ((,‘”'}l. Campmeetin’ Echoes .. ... g > ",,“r;l/g‘l},‘mi‘(]"
2?::'9““"( S . l("”'r{/( L.Cobb | Caleutta.............. civiienirennnan..George L (',,l,;, lSIop Itt..... s S Gearge L. Cobb
aroo Kanter s s Arthur C'. Morse Hi Ho Hum . ) roquois Fie 5 Ein momus 4 Louis G. Castle
Almond E: ) 4 : | S — e . <o Wm.C. Isdd | Say When! 0 !
mond Eyes A Wnimsa . George L. Cobb | Hey Rube.............................. Harry L. Alford | Wa:ter \:’:gun Blues. ... . . :;:::::/,: 55%5; GALOPS

NUMBER 1

Thos. S. Allen | With the Wind
..W. K. Whiting | Big White Top. ..
.. Harrie A. Peck | The Plunger. ..

R.E. Hildreth
. Victor G. Boehnlein
.. Thos. S. Allen

W. K. Whiting | High Stepper Victor G. Boehnlein
Thos. S. Allen | Sawdust and Spangles. ..................... R. E. Hildreth
Whip and Spur. .. e . Thos. S. Allen

COMMON-TIME MARCHES

NUMBER 1

National Emblem.............. E. Bagle Y v NUMBER 2 ; NUMBER 3

THOIMOHEB i o o o s l]:z.m- I"[,/II){ Tﬁ"",f :(erass e Tl Gerald Frazec The Carroltonian Vietor G. Boehnlein ONE STEPS

Magnificent.. ...\ H.J. Croshy | The Pioneer., : E. Bugley | For the Flag J. Bodewalt Lam pe -

Dolores. . . B \'»zj Moret S uaremanedcr(: : ; l.J.¢ m“\‘/'” Heroes of the Air L COFred'k Clark NUMBER 1 NUMBER 2

League of Nations . Joseph F. Wagner V?r inl In dmnpass 1 wooveonnGeorge L. Cobh | Men of Harvard.............. Frank H. Grey P Gink G L. Cobb | Broken Chi .

Ihe Gartland ., ... o  Vidor G. Bochnlein A %i;lo;[:‘:r s T— Az[vlr‘n ,11 .1;{1171»& '(l;he Masterstroke ... J. Bodewall Lampe ' K?::irie l:‘nd ”’Ml[(c l“ﬂg:‘)u‘ll B;?me[:;m‘hm. ?,fz:g:: 5‘%,’;5’},7,

\ Y i . A, Corey | 5 : A.J. .G L.

aw and Order. ... ..., .. . George L. Cobb Prince cf India Van L. I"«ururr(z;; | O:)::r(r:]ull“.:rl;zex; S Al\!m(”:;‘i/r(z ’(!1’7:}'/7‘/ ; Sw‘lleds(;mlpe .((h'vm" ;‘. ?“Z!bl {"isiT I’Erade ’ ; (Ed' M} Fl(orn

s S, (s ‘ooke “Wild Oats” .George L. (o evee Land. .. ..George L. Cobb

Stepping the Scale C. Fred'k Clark | Javanola. ..
Alhambra .George L. Cobb | Ger-Ma-Nee. .
Dixie Doin’s. . Norman Leigh | Here's How. ..
Umpah! Umpah!. .. George L.Cobb | Putand Take

.George L. Cobb
oA Weddt
..George L. Cobb
George L. Cobb

DANCE WALTZES RAGS

NUMBER 1
Kiss qf T — s s e Walter Rolfe | In June Time NUMBER 2 Fred'k Cl NUMBER 1 NUMBER 2 NUMBER 3
ga.;vguan Sunset, . . George L. Cobb | Flower of Night... . nr;;;n 5 1?’2 Turkish Towel Rag. A Rub-Down Thos. S. Allen Feeding the Kitty, Rag One-Step........... George L. C'obb Piano Salad George L. Cobb
Ol"jl ting Moonbeams. . Bernisne G.Clements | Isle of Pines. . X R.E.H 'I‘I(r !;[ Dust 'Em Off George L. Cobb | Toddle Top Rag . Norman Leigh Fussin’ Around. . . Wm. C. Isel
L alisque. e Frank -H. Grey | Dream Memories. . B  Walter 11‘{ l,»' Persian Lamb Rag. A Pepperette . Percy Wenrich Pussy Foot. Kccentric Rag. Robert Hoffman Aggravation Rag. .
Sf’"e Lessons . ... orge L. Cobb | Blue Sunshine. ... ... .. Geo ,[., :] (f';f; Lazy Luke. A Raggy Drag Geo. J. Philpot Sandy River Rag .. Thos. S. Allen ikuyu. . :
ilv'ry Shadows. ... Gaston Borch | Chain of Daisies ) e /vl'“J “HJ “’I; All-of-a Twist Frank E. Hersom Russian Pony Rag. A Syncopated Prance ....Don Ramsay Rubber Plant Rag. ... George L. Cobb
Night of Love Walter Rolfe | Jewels Rare. ... .. kT (f“ Cracked Ice Rag. ....George L.Cobb Zamparite v.... M. L. Lake Slim Pickin’s oo W C. Ised
_— Bt Blarey Meteor Rag.... T Arthur C. Morse | African Smile Paul Eno 1 Virginia Creeper Mae Davis
Barcelona Beauti NOMBER $ . Hil HUMBER 4 NUMBER 5
mi"r;na eauties, .. ............. . lf\]‘ Hildreth Call of the Woods.................... ... Thos. S. Allen Opals Leo Gord:
Usidef the Spell s . . o Hfﬂl“\jl litl;rl’l ld!e Hours . . ; o Carl Paige Wood Mona Lisa. . .. vvvvvvvvvv S ('mrzu»’l m(r’: ]"}l
Mist of Memory' - o A] ‘(, 4'7'1 ghthespma Sirglns ........... Gerald Frazee Sons du Ruisseau . .. ' bl"'rl‘mllcl l}' ('f;',]' SCHO TTISCHES AND CAPRICES
Smiles and Frowns. .. N l”'vi,/([t r‘lRu’;ﬂ Flret::-n:ll'll{mg::'m“x ) G ”v"”‘I’ llf’,[l/;‘ ?ehﬂalion o o v Waller .R’"M NUMBER 1 NUMBER 2 NUMBER 3
2 RERERE Bl b RTINSO R wew s s s SR ¢ Teorge L. Cobb acqueline...... ... ....... ... .. o '
e LT s e R R - Arthur €. Morse Four Little Blackberries Lawrence B.0'Connor Dance of the Lunatics.  An Idiotic Rave. .., Thos. S. Allen Four Little Cocoanuts, Schottische. . Lawrence B. 0'Connor
NUMBER —— Barn Dance (Bunnies' Gambol) . .............. . Ned West Sun-Rays. Characteristic Dance. . ... Arthur €. Morse Hey! Mister Joshua. Medley Schottische. . Lester W. Keith
N 6 NUMBER 7 NUMBER Fairy Flirtations. Dance Caprice. . Victor G. Boehnlein Dickey Dance. Caprice Humoresque. Geo. L. Lansing Dancing Goddess. Caprice................R. E. Hildreth
Ebbing Tide ........... ceevioo.... Walter Rolfe | Sweet Illusions Thos. § 8 Veneti:n Beauty, Caprice Fanchette. Tambourine Dance. . ... .R. E. Hildreth Four Little Pipers. Schottische. .. ... Lawrence B. 0'Ccnnor
he Dreamer . R e e LA RS g ’ ilfos.li'l Allen Youth and Yoty oo 26 vunsmmmmnromnigon Thes. S. Allen Frog Frelics. échoctischc i .R. E. Hildreth Chicken Pickin’s. Dance Descriptive. . .. Thos. S. Allen Red Ear, Barn Dance........ ... Arthur C. Morse
Rain of Pearls ... T Waller Wallace Smith Pepaiets s y I’f* EI';' e Keith Belles of Seville. . J. Bodewa t Lampe Dance of the Morning Glories. . Frank Wegman Dance of the Peacocks. Caprice .. ....Wm. Baines Southern Pastimes. Schottische. J. W. Wheeler
eam Kisses .. -.R. E. Hildreth Lady of the Lake.................. ... George L .Cobb Among the Flowers. Caprice Paul Eno Jack in the Box. Character Dance Thos. S. Allen Geo. L. Lansing

. . George L. Cobb Love Tyrant . ... ...
............ .. Walter Rolfe Pansies for Thought. .

.......... Walter Rolfe Ladder of Love .

Merry Madness......... .. .. .. Thos. 8. Allen Perfume of the Violet . .

Bernisne G. Clements
..Lou Blyn

CHARACTERISTIC AND DESCRIPTIVE

...................... Walter Rolfe | Crystal Currents............................ Waller Rolfe NUMBER 1 NUMBER 2

. R. E. Hildreth Barbary. ... e .

.....Walter Rolfe 4 o o '(mlr{{;"l’jl rcnl:';,{; Big Ben. Descriptive Thos.S. Allen | Potato-Bug Parade. An Aroostook Episode. .. George L. Cobb
;,m; Ligc""” Moonlight Wooing . O TR Sl 7:1.! ﬁmd Dax_FadElllV[ﬂonlight on the Suwanee). . .. éeo FriMén%z Enl (':!illm.chscriptive March........ 7:;10; S(; Alflen

vl AT Weddt At the Matinee......... ... " il : autical Toddle feorge L. Co MiChoolt) i voioinvns vne i ... John G. Lais
"""" + Raymond Houe Dance of the Skeletons. Descriptive........Thos. S. Allen | Grandfather’s Clock. Descriptive. . . Louis G. Castle

Farmer Bungtown. March Humoresque .. Fred Lugcomb | Baboon Bounce. Rag-Step Intermezzo. .. George L. Cobb
Near-Beer (How Dry I Am!) ... L. G.delCastillo | Happy Hayseed, Characteristic March. ....... Walter Rolfe
Hoop-e-Kack., Rag Novelty. .. Thos. S, Allen | Dixie Rube. Characteristic March. .. .. Thos. 8. Allen

NUMBER 9 NUMBER 10
Buds and Blossoms. . ....................... George L. C'obb Heart Murmurs NOMBER 1
Summer Secrets. ... heo. 0. Taubert UandI.. . .. .
gwmg Cupid. .. ... Walter Rolfe Revel of the Roses.... ...~
Lumelm Eden.................. Jokn T. Hall Morning Kisses. ... .. ... ..
A1 SR W st svls o TR Queen of Roses... ... .. .

NUMBER 3 NUMBER 4 NUMBER 5

March of the Walking Dolls Waller Rolfe Ghost Walk, Eccentric Novelty George L. Cobb
Pasha’s Blues. Descriptive. . . R.E.Hildreth Pasha’s Party. Descriptive. ... .George Hahn

JACOBS’ INCIDENTAL MUSIC

i 4 : . . s . March Novelty.. .Lawrence B. 0'Conng NE o che ’ 5 White Crow. March Oddity ...Paul Eno
A Practical Series of Dramatic Music for Motion Pictures, by Harry Norton | Classic Seri ll!rlngoincg Turk. . w m,c,eaaume L {utt | Soap Bubbles. Characteristio March. ......... Thos. S. Allen | ko Pete, Characteristio Mareh......"." J. W, Lerman
Volume 1 (Twelve Numbers)............... 50 cents net Volume 2 (Twelve Numb e ores Kentucky Wedding Knot AW, Turner Bean Club Musings . . Starland. Intermezzo .. Lawrence B. 0'Connor
; ve Numbers).............. 50 cents net | 21 Excerpts from the Old Masters .......... 50 cents net Toy Poodles .. George L. Cobb Tehama. Intermezzo Romantique. ... ....Chauncey Haines | Step Lively . Thos. S. Allen
i Bucking Broncho Robert A. Hellard George Hahn Hop Loo. Chinese Novelty. ... Frank E. Hersom
Photo-Play Pianists: “F |
oto-Ila 1a e i “, . { i= s “ . o . . “ " “ ”
itary Tacti}c’s‘ "D::xzstaltzi’;':r;::sBZTﬁ Bluez:o are repominst:nded for Jazz and Cabaret Scenes; “Common-Time Marches” for Parades, News Pictorial and Mil- | Photo-Play Pianists: “Oriental, Spanish and Indian” is recommended for Racial and National Atmosphere; “Galops for Chases and Races; One-Steps” for
i room, Conventional Scenes and Neutral Fillers, Comedy, Western and Comic Hurry; “Rags” for Comedy, Acrobatic and Other Lively Scenes; “Schottisches and Caprices” for Frivolity and Flirtations; “Char-
Band and Orchestra Leaders: Practically all t . . o o . acteristic and Descriptive” for Rural, G:otesque and Lively Comedy.
e catakos Hhatiintereate 100, y all the numbers in the *Jacobs' Piano Folios” are published separately for both Band and Orchestra. Send for Band and Orchestra Leaders: Practically all the numbers in the “Jacobs’ Piano Folios” are published separately for both Band and Orchestra. Send for
(Printed in U. S. A.) _the catalog that interests you. (Printed in U. S. A.)
i - L .
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JAcoBs PiaNo FoLios

Prblished by

Walter Jacobsﬁ Ine.

Boston, N.[asa.. US.A.

59 Volumes

Net Price

NUMBER 2

Cupid Eniers. Idyl d'Amour.......... .Frank E. Hersom
In Dreammy Dells. A Fairy I Walter Rolfe
Zulaikha. * Egyptian Dance, 3 ....R. 8. Stought. n
In a Tea Garden, Javane yl........... . Frank H. Grey
Danse Moderne_ .. .. ... Norman Leigh
Polish Festal. Dance Joyous........... Frank E. Hersom
For Her. Romance. . coveeviieee.. Norman Leigh

CONCERT MISCELLANY

NUMBER 1

Meditation . . . e o et Norman Leigh
Pastorale Ecossaise o BN Frank E. Hersom
Scandinavian Dance. ... ......... ' Gaston Borch
Chansonette. . . .. . veveeon. Norman Leigh
Rustic Twilight, Reverie, . . Walter Rolfe
Shadowgraphs. Scenes des Silhouettes. . . Nerman Leigh

emoirs = = Gecrge L. Cobb

NUMBER 3
Laila, Arabian Dance. .. .. R. 8. Stoughton
Rustic Dance. . .. e B A Norman Leigh
Roman Revels, Tarantella................. Gerald Fraze
Mimi. Danse des Grisettes vovevevoo.. Norman Leigh
Chant Sans Paroles e Norman Leigh
Nakhla. Algerian Dance. . coevveonn RS, Stoughton
Iberian Serenade «vvvvo.. Norman Leigh

Fifty Cents

Each Book

NUMBER 4
Ma Mie. Chanson d’Amour Norman Leigh
Nippon Beauties. Oriental Dance . .......Frank E. Hersom
My Senorita. A Moonlight Serenade. . ... . Frank E. Hersom
Mi Amada. Danza dela Manola............ Norman Leigh
Around the Sundial. Capriceio........... L. G.del Castillp
Zumurrud, Egyptian Dance............ .R.S. Stoughton
By an Old Mill Stream . .. .. . «vvevvvnn.. Norman Leigh

NUMBER 1
Sleepy Hollow. Idyll § SR SRS e Thos. S. Allen
Enchanted Moments. Idyll d'Amour. . Bernisne G Clements
Glowing Embers. Tone Poem .......... H. Howard Cheney
After-Glow. Tone Pioture. ............. .George L. Cobb
Fireside Thoughts. Reverie. .. Gerald Frazee
Drift and Dream. Romance. ., ..R. E. Hildreth
Beautiful Visions. Reverie ... Blizabeth Strong

TONE-POEMS AND REVERIES
NUMBER 2

Romance of a Rose. Reverie. . .. Lawrence B.0'Connor
A Jeanette. Chanson d'Amour. . .. Norman Leigh
Tendre Amour. Serenade. . . .. .. Bernisne G, Clements
Soul of the Violet. Romance. § Harry L. Alford
Golden Dawn. Tone Picture George L. Cobb
On the Sky Line. Tone Picture ... Walter Rolfe
La Petite Etrangere. Valse Lento ....P. B. Metcalf

NUMBER 3
A Marionette’s Romance. ................... Norman Leigh
L’Ermite, Meditation. . coveeeiinne Ry Gruenwald
Danse Gracieuse. . weiiiioiinooo.. Norman Leigh
Indifference. Characteristic Morceau. .. .....Walter Rolfe
Venetian Romance. Barcarole .....R. E. Hildreth
Moments by the Brook. Idyl..... Frank E. Hersom
Memories of Home. Reverie . ... ... Elizabeth Strong
Shepherd Lullaby. Reverie..... ... .. Bduard Holst

BALLETS AND CONCERT WALTZES

NUMBER 1
Nymphs of the Nile, Air de Ballet Frank E. Hersom
Myriad Dancer. Valse Ballet . Thos. S. Allen
Love Notes, Valse. ... ... Frank E. Hersom
Flight of the Birds. Ballet Mm—— 00T )17
Saida. Valse Exotique . Norman Leigh
Butterflies, Morceau Mignon........ Bernisne G.Clements

NUMBER 2
Nature's Mirror. Valse Classique Bernisne (. Clements
Meditation. Valse Poetique. Gerald Frazee
Midsummer Fancies. Valse Novelette. .. .. Frank H. Grey
Relaxation. Valse...................... Frank E.Hersom
Fire-Fly and the Star. Scenc de Ballet . Norman Leigh
Three Nymphs. Danse Classique. . . ....George L. Cobb

NUMBER 3 |
Louisiana Nights. Valse Creole,........... R. S. Stoughton
Valse Courante. ................... ... Norman Leigh
Swinging with Cupid. Valse Ballet Frank E. Hersom
Temple Dancer. Valse Orientale............ Norman Leigh
Sighing Surf, Valse Classiqu Bernisne G. Clements
Solaret. Valse Ballet. .. ..., Thos. 8. Allen

Expectancy. Novelette

NUMBER 3

Love and Laughter. Pizzicato. ... ... .. ... George L. Cobb
Flittering Moths, Danse Caprice ........ Norman Leigh
Drift-Wood. Novelette George L. Cobb
Confetti. Carnival Polka .. .John Carver Alden
Rainbows. Novelette «......Bernard Fenton
Breakfast for Two. Entr Acte: ... Norman Leigh
Two Lovers. Novelette..................P. Hans Flath

NUMBER 1
Flickering Firelight. Shadow Dance Arthur A. Penn | The Faun,
Summer Dream. Morceau Characteristique. . P. Hang Flath | Masidora, Idyl d’Amour. . .

Woodland Fancies. Intermezzo Characteristique  Clements
Dance of the Pussy Willows . o
The Chirpers. Morceau Characteristique . . ... .Chas. Frank
Milady Dainty. Intermezzo Gavotte. .....Gerald Frazee

NOVELETTES

Danse. .. ..

Norman_ Leigh | In a Shady Nook. Tete-a-Tetc. .. ...R. E. Hildreth
Purple Twilight. Novelette. ..
Frank Wegman | Dream of Spring.  Morceau Characteristique. . P. Hans Flath
Briar and Heather. Novelette. L. G. del Castillo

NUMBER 4
Fancies. Novelette..... ... George L. Cobb

Glad Days. Novelette .............. .Harry L. Alford
Little Coquette. Morceau Characteristique. .P. Hang Flath
Doll Days. Novelette. ... ... «oo....George L. Cobb
The Magician. Gavotte. ... ... .....Van L. Farrand
Viscayan Belle. Serenade Filipino Paul Eno
Old Sewing Circle. Novelette........... Jesse M. Winne

NUMBER 2

George L. Cabb
. Norman Leigh

Bernisne G. Clements

C. Fred'k Clark

NUMBER 5
June Moon. Novelette................... Bernard Fenton
Spring Zephyrs. Novelette vovvvenn. Lo G del Castillo
Pearl of the Pyrenees. Spanish Intermeszo. .. .Chas. Frank
Carnival Revels. Dance.............. George L. Cobb
Moment Gai...... ...  § . Norman Leigh
Young April. Novelette. 5 .George L. Cobb
Moenbeams, Novelette ...George L. Cobb

Our Director

The Periscope, , . .
American Ace . .
Stand By!. .. ..
Over the Top. ..
The Idolizers . .
The Aviator

NUMBER 3

....F. B, Bigelow

. Anthony 8. Brazil

. Kirnest 8. Williams
...George L. Cobb
.John H. Bronson
..George Hahn
Alfred E. Joy

NUMBER 1

SIX-EIGHT MARCHES

F. E. Bigelow | Soul of the Nation
.Thos. 8. Allen | Fighting Strength. .
....R. E. Hildreth | The Indomitable.
+....Gerald Frazee | Iron Trail
oo HoJ . Crosby | Starry Jack.. ... ..
c...W. A. Corey | Cradle of Liberty. ..
....James M. Pulton | Excursion Party

NUMBER 4
"Cross the Rockies Arthur C'. Morse
Gay Gallant ... Walter Rolfe
Guest of Honor. ... ..Edwin F. Kendall
ovs Thos. S. Allen
....George Hahn
..George L. Cobb
Walter Rolfe

NUMBER 2

(eorge Hahn

... Thos. S. Allen
James M. Fulton
«... Ernest Smith
..R. E. Hildreth
.. Alfred E. Joy
Raymond Howe

NUMBER 5
Brass Buttons George L, Cobb
Jolly Companions. ... Al. Stevens
Columbia’s Call. .
At the Wedding. .
True Blue
Merry Monarch. .
The Assembly ...
Horse Marines

Photo-Play Pianists: “Concert Miscellany” is recommende
Reverie and Pathos; “Ballets and Concert Waltzes” for the Ballroom, Classic Dance and Reception;
Situations; “Six-Eight Marches” for Parades,

Band and Orchestra Leaders: Practically all the numbers in the
the catalog that interests you.

News Pictorial and Military Tactics,

d for Classic Scenes of Dignity and Poise; “Tone-Poems and Reveries” for Scenes of Romance,
“Novelettes” for Neutral Scenes, Filling-In and Cheerful

“Jacobs’ Piano Folios” are published separately for both Band and Orchestra. Send for

(Printed in U. S. A.)
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The Story of
A Night in India

q Heretofore George L. Cobb’s fame has rested largely upon those piquant light numbers
which are so highly regarded by the vast majority of music lovers. Such popular hits as
“Are You from Dixie?” “Peter Gink” and “Russian Rag” added to his renown. Now
he makes a bid for increased favor with the Suite “A Night in India,” which bristles with
haunting melodies imposed upon
a striking harmonic background

s sissfssts fofusfe sfasests

of the most modern texture. The .1:.
Suite is not “heavy” music, in the )
common acceptance of the term, )

but abounds in concise, straight-
forward dissemination of Oriental

i}‘:‘

flo |
themes which delightfully reflect "3’
the five titles that make up the 2
Suite.
€ The opening number, “Twilight %
in Benares,” 1s a remarkable ex- -
ample of a lovely pastorale move- 4
ment, with a plentiful use of mod- B

ern harmonic idioms. The music
aptly suggests the departure of an
oppressive Indian day. Gone is
the sun behind yon mountain top
and the acrid atmosphere gives
way to the cool breezes of ap-
proaching night, Pleasure seekers
are astir, The music ends on a
sonorous tonic chord with the
“leading tone” added, a happy
device.
q “The Fakirs,” second of the
group, has a definite tonality, but
departs from it in episodes which
jolt the memory and impart Cob-
bian distinction,
¢ The third of the group, “Dance
of the Flower Girls,” is a valse
abounding in wavy lines of mel-
odic charm. Though tuneful, the
Oriental treatment of the harmony
leaves no suggestion of the com-
monplace. The tripping, light-
- footed maidens may not be seen
Walter Jacobs, Inc., Boston, Mass. disporting _their beauty to the
&1 A

il e U. S multitude, but the music certainly
i mmmmmm@ aids the imagination.
R q “By the Temple of Siva,” the
fourth number, is a slow move-
ment loaded with fetching melody and expressive harmony. The exquisite beauty of
the modulations and the sinuous curve of the main theme testify emphatically that the
writing thereof was an inspiration, ’ ) . )
q The closing number of the Suite, “March of the Brahman Priests,” is a Hindoo fan-
fare par excellence. Following the blare of the introduction comes the main march
theme—an original conception in the art of tone painting, making 11l)cr_a1 use of alt?rcd
chords and minor tonalities. The vigor and power of the Brahman hierarchy is given
strong accentuation in the rhythm, the harmony suggesting the chant of the priests
mingling with the awed obeisance of the faithful. A grand rush of Hindooistic effect,
and then a crashing finale. ) o )
q Thus ends Cobb’s splendid. Suite, 1. 1o 0« such high calibre in conception and execu-
tion that it unquestionably will become a standard mupbcr of its type.
¢ The orchestration is by that veteran arranger, R. E. Hildreth, who has cleverly reflected
the spirit of the music in the instrumentation. A feature is the careful cueing of all
important figures and melodies in the various parts, so that the Suite can be effectively
rendered by orchestras of all sizes. The piano accompaniment and first violin are fully
cued, so-that the director, be he violinist or pianist, can at all times be aware of the
demands of the complete score and seek to fill it with the means at hand,

By George L. Cobb

1. Twilight in Benares
2. The Fakirs
3. Dance of the Flower Girls
4. By the Temple of Siva ;
5. March of the Brahman Priests |

Complete for Pianoforte, $1.00 Net
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ORCHESTRA
(Concert Size)
Nos. 1 & 2—TWILIGHT IN BENARES ond THE FAKIRS

11 Parts & Piano, 60c. net Full & Piano, %0c. net 4

£ Susophass, By Susopbane, 1t & 24 C Tuner (Molods) Surophonss dnd Extra Part, Exch 15¢ net.  Orch. Piano Par, 8¢ not
Nos. 3 & 4—DANCE of the FLOWER GIRLS and BY the TEMPLE of SIVA

11 Parts & Piana, 60c. net Full & Piano, %0c. net

L) Susophoss, By Susophoos, 1o & 24 C Toowr (Malody) Sasoyhones and Evira Parts, Ench 15¢ net.  Orch. Prane Part, 25 st
No. 5—~MARCH OF THE BRAHMAN PRIESTS

11 Parts & Piano, 60c. net Full & Piano, %c. net

Eb Susopbes, By Seropbons, 14t & 24 C Tanar (Melods) Susophones aod Eaten Pusts, Euch 15¢ met.  Orch. Piaoo Part, 25¢ oot *
THE SUITE COMPLETE

11 Parts & Piano, $1.60 net Full & Piano, $2.40 net .

B Suscphons, B> Susepbose, 11t & 24 C Tonor (Melody) Susepbones and Extra Part, Each € net.  Orch. Pisso Purt, 65c nat
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They are

“back numbers’’

in only one sense

12 Complete
“Back Issues”

(Jan. 1922 to Dec. 1922)

of

Melody

containing

48 Piano Solos

of Melody’s Usual Standard

To immediately secure a varied
library of piano solos and an
abundance of diversified musical
reading matter

forward at once

$1.00

All ordersisent postpaid

Walter Jacobs, Inc.

8 Bosworth St Boston, Mass.
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Music Mart Meanderings
0

HEN recounting hits they had made
in a certain part of some play, the
old-time actors of the palmy stock

days would tell you with great gusto: “My
Boy, it was a scream!”  Perhaps the old
phrase will now be resurrected by vaudeville
actors in a new form of “I'll say it was a
yawn!” for that exactly expresses the effect
on an audience of “Yawning,” the new fox
trot novelty written by Milt Hagen and Alex
Gerber, that was recently tried out in vaude-
ville. In reality the song is a prodigious
vawn set to music, and as yawns always are
contagious the result on the audience can
easily be guessed. Funny thing was that
the yawn starters themselves got a bit wor-
ried in thinking the audience was going to
sleep on them, but the applause that fol-
lowed dispelled the worry and the tempora-
ry vawns, yet not before proving that “Yawn-
ing” in some instances goes over big and
makes a pronounced hit. It's a cinch that
the publishers, Irving Berlin, Inc., are not
doing much yawning over the net results.

o
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Charles Lang, sales manager of the Edwin
B. Marks Music Co. who has just returned
from a six weeks' trip through the Middle
West, reports that there seems to be no let-
up in the popularity of “Parade of the Wool-
en Soldiers” and that it is parading bigger
than ever. He also states that “Just for To-
Night,” a late Evropean waltz impoitation,
belies its title in that it is the ‘“pet” waltz
every night with leaders everywhere, as well
as a smashing hit for the Marks Company,
and that many leading organists of the
largest theatres in the country are giving
special weekly presentations of this beauci-
ful number, the melody of which adapts it-
self marvelously to the king of instruments.

.

As “they who go down to the sea in
ships” are better able to put over stories of
the “briny” than arve the landsmen, so as a
rule are those who make and sing their
own songs more genuinely popular as good
vaudeville entertainers. This is particular-
ly so with the well-known vaudeville team
of Farrell and Hatch, a southern pair who
not only make a decided hit with their own
songs but are established favorites wherever
they have played. This season they are
making a pronounced hit with their latest
blues numher, “The Feelin’ Blues,” which is
fast “feelin’” its way into great popularity.
This team of entertainers doesn’'t waste any
time in foolish or frivolous dialogue, but
fill their act with melodic harmony from
start to finish. The Edwin B. Marks Music
Co. has accepted “The Feelin’ Blues” for pub-
lication, including it in the firm’s new series
of “Genuine Struttin’ Blues” for which it
is reported there is a constantly increasing
demand from every section of the country.

As title alone, “My Jungle Bungalo” has
a euphonious jingle that jumps right at you.
(Continued from Page 22)
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players. Our schools are
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Jazz May Be Lowbrow, But---

Under the above caption in Collier's. The National
Weekly, of August 25, 1923, Robert Haven Schaufiler writes
in a serio-humorous vein of the precursors of this much
“cussed,” discussed and sometimes over “percussed” form
of music. Although apparently jazzily treated on the sur-
face there is an under vibration of facts that are well and
pithily put. Those who read between his breezy lines will
gense the underlying truth that everything which continues
to exist has a purpose, though he doesn’t say that outright,
and jazz after all is closely connected with the earlier and
cruder forms of music. He writes:

not expeeted to give good words to lowbrow m.usic, nor

to such common vehicles of it as the tin whistle, the
mouth orean, and the banjo. [t simply is not done. But I
have had an illuminating elimpse of what jazz means, as well
as other lowhrow musie of its class.

People who work hard naturally turn to the easy and
cheap instruments which helong to the more primifive stages
of development through which nearly everybody, even the
loftiest-browed devotee of Bach and Beethoven, has first to
pass. o
What, for instance, could be more primitive than  the
bones, or *“clappers,”” with which every boy begins his musi-
eal adventures? The bones ave purely rhythmical instra-
ments, and the divine art of music began with pure 'l'hylhm~‘
the measured stamp of the primitive savage dancing about
the fire where his sacrifice was roasting.

Then, after he had picked the ribs clean, he wiped his
hands on his bare thighs, rose up, still clutehing the bones,
and went on with the dance more enthusiastically than ever.
The jar of his bounding body made two of the bones ]'ilt.ﬂl? to-
vether. This aceident gave our remote ancestor the brilliant
idea of deliberately rattling in time with the dance. So a
new art was born. .

No urchin rattline a pair of bones can ever be a prosaic
sight to any reader of Vachel Lindsay s poem, *‘The Congo.”
You remember how, in Chicago, the sight of

4 I\lIlS is most irrecular, T know! Iighbrows like me ave

Fat black bucks in a wine-barrel room,
Barrel-house kings with feet unstable,

~who

Beat an empty barrel with the handle of a broom,
Hard as -they were able—

made the poet confess:

Then I saw the Congo, creeping through the black,
Cutting through the forest with a golden track.
Then along that river bank

A thousand miles

Tattoed cannibals danced in fles;

Then I heard the hoom of the blood-lust song

And a thigh-bone beating on a tin-pan gong.

That extremely modern small boy in spectacles and a
starched white collar, over there hetween the typewriter and
the radio apparatus, deafening us with his savage hurly-burly
of clattering bones, affords as striking a contrast of ancient
and modern as one of our tree-dwelling ancestors would give
if he should appear swinging from branch to branch arrayed
in 2 monocle and in what the mail-order catalogne would
deseribe as “a full-dress suit of evening clothes.”

But the young bones fan is simply pounding home a prop-
osition which the scientists have long been dinning into our
ears—viz.. that everybody, as he grows up, gives a small-scale
reproduction of the history of the human race.

Before birth he imitates various pre-human stages of evo-
lution, from the amoeba to the mammal.  And after he sees
the light he becomes, among others, a cave man, n(.m]ml‘ a
superstitious sun worshiper, a bowman, and a bandit. In
order to reach the awkward age he has to pass first through
the tree age, the stone age, and the bronze age.

Well. all this holds true, in a general way, of his musical
development.  After exemplifying the very first m‘usi('izm of
all by making day hideous with the bones, he gravitates nat-
arally to the drum. Ile is driven to the dram by an instinet
as unerring as if he were still disporting himself beside our
qavace fathers’ sacrvificial fire, and had just discovered how
to streteh the skin of his vietim tight over half a gourd, and
bang upon it with a clean-gnawed shin bone,

But in the eustomary course of events it does not take long
for the young drummer of today to tire of the monotony of
his instrument, and turn to the pipe.  When he does that he
leaps an abyss which probably took the human race forty or
fifty thousand years to span—the abyss between monotone
and melody. _

And when he alights on the farther side of this chasm, he
is «till a tremendous distance short of the start of civilization.
For some primitive form of flute has usually been the first

(Continued on Page T)
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“My Method of Scoring Pictures”

An Interview With L. Carlos Meier, Organist at the
Capitol Theatre, Des Moines, low:
By A. C. E. Schonemann

HE selection of a theme that from a musical standpoint
is a parallel to the thought that predominates in the
picture is the basis upon which I.. Carlos Meier, organ-

ist at the Clapitol Theatre, Des Moines, Ta., works when scor-
ing a picture. With the selection of a theme he contends its
embellishment will follow from day to day as a matter of
course and depends upon the musical ability of the organist.

“The feature picture with its climax should be consid-
ered first,”” said My, Meier, “‘and at all times one should
subordinate the musie to the picture.  The organ with its
color and variety of*effects gives a musician almost every-
thing in a musical way that tends to bring out an adequate
hackeround for the picture,

““A theme for a picture may be drawn from an opera, an
overfure, a love song, a haunting melody or any one of the
thousand pieces that are hid away in a musician’s library.
From the oreanist’s standpoint this musical theme should
represent the big, dominating idea in the picture.

“The oreanist doesn’t have to see a picture to seore it, but
he should become familiar with the story in order to select a
musical theme that will meet its requirements from a musiecal
standpoint, The organist may follow a different program every
night, varying his accompaniment as his mood dictates, but
the hig musical theme should e used throughout the week.

“The director of the orchestra may utilize the same system
but he must have published numbers and supply his men
with parts.  For this reason he does not enjoy the freedom
of the oreanist because the latter with countless effects and
various stops that give musical shading and color is in a
position to run the gauntlet of all that his instrument has to
offer. . ‘

“Tf a picture has a thoughtful or sympathetic mood one
can use music of a similar character. An organist must pos-
sess an imaginative mind, and with it he can conceive and
adapt readily the type of music that will meet all the situa-
tions presented in the picture. This requires versatility, and
the successful organist havine mastered his instrnment and
browsed in the field of organ music should he in a position to
meet every changing situation the sereen has to offer,

“Locked in the organ is the musie for every situation that
can be depicted on the sereen. There is the musie expres-
sive of nature and her strange ways, There is the music of
romance, of the water; of the city and countryside.  The
organist, to he a suecess in playing pietures, must have an
inexhaustible repertoire rangine from jazz numbers to the
symphony.”

Mr. Meier indicated that solo numbers afforded him an
opportunity to utilize original ideas. e advocated the use
of parodies and the introduction of novel and unique features,
with the organ supplying a variety of musical effects,

“The solo number enables the movie organist to deviate
‘rom the beaten path of playing standard numbers, special
arvangements or extemporizing,”” said Mr. Meier.  ““The
solo is the organist’s own feature. To put it over he can use
original ideas and he can make it one of the enjoyable features
of the show.”

Mr. Meier emphasized the importance of experience on the
part of any pianist or organist who aspired to play the movies,
taking the position that a thorongh knowledge of organ music
and the instrument were essential to attain any measure of
success.

“Being strong mentally is not sufficient for the organist
who would suceeed,”” he said. ““He should be 100 per cent

physically. He must use his ten fingers and two feet, and to
do justice to his work he should indulge in various forms of
exereise to keep his feet and limbs and fingers in proper con-
dition for finger and pedal movements.”’

Mr. Meier hegan studying the piano when he was a boy.
[he advent of the organ into the moving picture theatre
brought to him a realization of the possibilities of the instru-

L. CarLos MEIRR

ment. He gave up teaching piano in the Midwestern Con-
servatory, Des Moines, la., in 1912, and two years later went
to Chicago where he began studying the organ with Palmer
Christian,

“After T had studied for a time T began playing in the
Vitagraph Theatre and other Lublinar and Trinz houses in
(hicago,”” said Mr. Meier. “‘Later I became identified with
the Wurlitzer forces and installed an organ in Salt Lake City
in the Paramount-Empress Theatre. My work carried me to
Alameda and the Raymond Theatre, Pasadena, Calif. Other
engagements followed at the Majestic Theatre, Portland, Ore.,
and the Liberty Theatre, Seattle, and in 1922 I went to Win-
nipeg, playing at the Capitol Theatre.”

Mr. Meier went to Des Moines, Ta., early in 1923, at the
solicitation of A. H. Blank, owner of a chain of Iowa moving
picture theatres. For some time he was organist at the Des
Moines Theatre in the Towa capital city, and when the Capitol
Theatre was opened recently in the same city he became
organist in that movie house.

o
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Jazz May Be Lowbrow, But—

(Continued from Page 7)

tuneful instrument to be invented by savages the world over.
His pipe may be only what Stevenson played and called *‘the
penny whistle.”” But it will not do to turn up your nose too
rashly at this tuneful toy. It has a considerable range, and
can play a large variety of melodies with unfailing ease and
fluency. After all, what is the pipe organ, which Balzac has
called “‘the grandest, the most daring, the most magnificent
of all instruments invented by human genius’—what is it but
a stupendous collection of tin whistles? And you will please
realize that an eminently respectable composer of sympho-
nies and sonatas once wrote and performed a full-length con-
certo for tin whistle and orchestra. e thus entered the class
of the illustrious Gluck, who wrote and performed a concerto
for musical glasses and orchestra, and that of Tiudwig van
Beethoven, who wrote ‘“The Battle of Vietoria’ for Maelzel’s
automatic hurdy-gurdy.

But to return to the pipe. The particular one in question
may be that homemade variety once manufactured by those
of us who have known really happy and successful childhood.
Our workshop was the hank of a little brook discolored by-a
spring freshet. Woe to the city-bred wreteh who has never
made—or at least attempted—a willow whistle! Those bare-
leoged hours I once spent coaxing the tender bark to slide in-
tact from off the slippery willow wand I count as among the
best spent in my career.

Then, after the mouthpiece was properly whittled and
fitted, and the finger holes cut at fairly reasonable intervals,
what rapture and glory were mine! When T teased and
wheezed a hoarse tune that bore a general family resemblance
to “The Fisher’s Hornpipe’’ out of my first willow whistle, I
felt a good deal as the great god Pan felt (according to Mrs.
Browning) :

Down in the reeds by the river—

although the instrument he invented there—Pan’s pipes—
was the ancestor, not of the willow whistle, but of one of my
later enthusiasms, the mouth organ.

A slight advance on the tin or willow whistle, and the fife
comes into its own—perhaps in all the panoply of a patent
leaden mouthpiece.

And then is born the fun of concerted music. For the
fife is a piece of musical ordnance designed to pierce the deaf-
ening roar of the drum as efficiently as the small boy’s air
rifle is designed to piece the jeans of the loudly blaspheming
framp as he is borne past on the box car.

A fife and drum corps is actually a combination of the
three most venerable musical instruments. (For the drum-
sticks; when they rattle against each other, take the place of
hones.) So what more fitting than that this primeval band
should always be associated with war—the miost primeval
activity of the modern world?

That simple and striking little melodic instrument, the
jew’s-harp, is seldom seen today. It consists of a small iron
frame to be held between the teeth, and a spring to be vibrated
by the forefinger. The thing looks like a patent folding cork-
serew. But the range, power, purity, and beauty of tone that
a skilled player can extract from this miserable wisp of metal
seem almost miraculous. He does it by modifying the size
of his oral cavity to produce the various upper harmonies of
the low fundamental tone given off by the vibrating spring.
(T trust T make myself clear.)

«Tf T had followed parental desire I would probably be an
officer in the United States Navy today,’” said Mr. Meier. I
took to music whrn a youngster, just like a great many boys,
and I kept at it. When T was nine years of age T started
studying with Herman Hoch in Jacksonville, Fla., and f.mm
that time on I have been either teaching or playing the piano
or organ.”’

b g s

This instrument has a variety of names, such as buzzing
iron and mouth drum. The word jew's-harp itself is sup
posed to be a eorruption of ‘‘jaw’s harp.”” I suppose if the
thing were still on the map today we would call it jazz harp.

Though, along with the tin whistle, it is now looked upon
as little better than a child’s toy, the jew’s-harp has enjoyed
its

One crowded hour of glorious life.

A century ago it was regarded as a highbrow instrument,
fit for the virtuoso, capable of performing the most exalted
music to the most exalted audience.

This surprising little musical corkserew has even attained
the dignity of a biographical literature. In the New York
Public Library I stumbled upon a fascinating and amusing
book called ‘A Sketch of the Life of C. Eulenstein, the Cele-
brated Performer on the Jew’s-Harp.”

There one reads how, after herculean struggles, Eulen-
stein finally rose to the honor of playing sixteen jew’s-harps
before the King of England. Fame and fortune smiled up-
on him, He embarked on an extended concert tour.

Alas, the constant vibration of the ‘‘buzzing iron’’ had
affected the teeth of our artist so unfavorably that they began
to hreak off in rapid succession! The climax of his fame and
misfortune came at a concert at Clifton, where, as he played
the top note of his most prodigious fantasia, his one remaining
tooth broke off with a loud report, thus breaking off as well
his career as the world’s greatest jew’s-harpist.

Soon. after this the jew’s-harp fell from its proud emi-
nenee.

The mouth organ marked, in one sense, a tremendous ad-
vance over these other lowhrow instruments. It represented a
historie stride of many centuries—from the days of melody
alone to the days of harmony.

We are so used to hearing two or more tones of different
piteh sounded at the same time that most of us think of har
mony as something very ancient.  But it was not until the
tenth century that a Flemish monk named Hucbald wrote
down the first crude example we know anything about of
more than one note at a time.

Tmpossible?  Well, if you don’t believe me, believe the
(‘entury Dietionary :

“Harmony in the modern sense did not become possible
wntil between 1550 and 1600, when the esthetic value of
chords as such was recognized for the first time in seientific
music.”’

Now the mouth orean marks a tremendous scientific ad-
vanee over such things as the drum, the tin whistle, and the
jew’s-harp, for it can play harmony. Yes, but what sort of
harmony? Alas, it is a kind that leaves almost as much to be
desired as the crude consecutive fourths and fifths of the
monk Hucbald. T am sorry to say that the mouth organ is a
sort of musical Proerustes.

The mouth organ gayly chops all musical vietims down to
a two-chord basis. Even the simplest hymn tune goes limp-
ing away, having lost its sub-dominant chord hy amputation.

That is why I thrust my tongue deep into the other cheek
not lone ago on reading in a mail-order catalogue certain lus-
cious and luminous descriptions of the splendors of mouth
oreans with such names as: the Organella, the Universitiy
Chimes, the Silvery Sounds, and (ye gods!) the Celestial
Eehoes.  This last title could have originated, T think, only
in a land where such a town as Duluth is actually described in
Congress as ““the zenith eity of the unsalted seas.”

T was concerned to learn some months ago that a public
mouth-organ contest raged at Baltimore in connection with
a music-trade congress. Hundreds of boys competed for val-
uable prizes, under the auspices of the chief mouth-organ vir
tnosi of the globe, and perhaps of the universe. And radio
broadeast for fitteen hundred miles the efforts of these young
harmony manglers. o

The concertina and the accordion are adult editions de
luxe of the mouth organ, with much the same lush, reedy
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quality of tone. Two generations ago the accordion was
known as the tenement-house organ, and was as widespread
as the piano and the player piano are today. After a tem
porary eclipse its popularity seems to be growine again, like
that of its more elegant mneighbors, the banjo, mandolin.
ukulele, guitar, with their numerous relatives, the mandola.
mandocello, mandobass, harp guitar, steel euitar, balalaika,
mandolin-banjo, etc.

These are the lowbrow instruments to which the others
lead up. They are the ideal vehicles for informal musie of
all kinds, for pienics, serenades, hoating by moonlight, and to
accompany the lighter sorts of vocal music. They enter into
the intimate, everyday life of the people in a friendly way
which the classical instruments have, alas, not vet heen able
to attain!

They can play melodies with the original harmonies un
changed. And they are easy to learn, conveniently portable,
imexpensive. While making no pretensions to aristocracy, a
couple of them are well connected in the world of music. For
the mandolin is the direct descendant of the lute, the chief
instrument of the age of the troubadours: while the guitar
is actually the parent of the violin, the most perfect instru-
ment that mankind has yet produced.

Weber, Berlioz, and Paganini all played the guitar, and
the last named composed thirty pieces for it.

Quite recently that unconventional genius, Percy
(irainger, has invented new and more effective systems of tun-
ing and a new technique for the guitar. )

He has composed music of great beauty and effectiveness
for several guitars and has suceessfully introduced the instru-
ment into the time-honored combinations of chamber music.

As for the banjo, everyone who has read Kalbeek’s Life
of Brahms will recall the master’s astonished and delighted
admiration when the young Yankee miss he met at Klengel’s
performed for him upon ‘‘the nigger instrument.”” (Pity he
wrote nothing for it!) ‘

The worldly fortunes of these, the elite among lowbrow
instruments, have had some curious ups and downs lately.
The 1900 census reported that the United States manufac-
tured yearly: 78389 mandolins and mandolas, 18,521 banjos,
and 78,494 guitars.

Ten years later the dealers reported that the trade in
“small goods’” of this class had been virtually killed by the
rise of the phonograph and the player piano.

Then came the war. It soon beecame evident that the
trenches would be quite untenable without the fortification
of music. Also, that the highbrow instruments were not the
best things in the world to withstand front line, or even
5. 0. 8., conditions. Never before had Kipling’s ““Song of
the Banjo’ found such an appreciative echo:

You couldn’t pack a Broadwood half a mile—
You mustn’t leave a fiddle in the damp—
You couldn’t raft an organ up the Nile,
And play it in an Equatorial swamp.
I travel with the cooking pots and pails—
I'm sandwiched 'tween the coffee and the pork—
And when the dusty column checks and tails,
You should hear me spur the rear guard to a walk!
And the tunes that mean so much to you alone—
Common tunes that make you choke, and blow your
nose,

Vulgar tunes that bring the laugh that brings the groan—
I can rip your very heartstrings out with those.

The war put lowbrow instruments back upon the map. It
also put a strenuous unrest under the ribs of humanity.

One of the chief symptoms and outlets of this unrest was,
and is—jazz.

The primitiveness of war just naturally engendered the
primitiveness of jazz. The war killed men by the million
from the Channel around to the Black Sea. Tt raised from the
dead all the lowbrow instruments from the snare drum to the
Japanese violin.

This movement was actively stimulated hy the swift

spread of the ukulele eastward from Hawaii, and by the in-
vention of the mandolin-banjo and its rapid popularization
through college musical clubs,

No definite figures are yet available, but the opinion of the
authorities who know conditions best is pretty well agreed
that the guitar and.banjo ficures for 1900 quoted above, which
had fallen to almost nothing by 1910, had at least quadrupled
in 1921.  The mandolin alone has not come back so well. Its
popularity has been largely usurped by the mandolin-banjo.

The war has done another thing. Tt has developed a great
many musical inventors.  In the trenches, if the boys wanted
an_instrument, they made it out of any materials that came
to hand. Postwar unemployment in England stimulated the
inventive faculty still more,

A walk down the rows of beoging veterans lining Piceadil-
ly or the Strand became a revelation of undreamed-of musical
novelties,

Variants of the Japanese violin were the most popular, 1
remember a surprising one made by a much banged-up vet-
eran hero out of a cigar box and a long stick. He had attached
a phonograph reproducer and horn to the single string ; and
the tone was of strange power and charm. As he sat at the
curb, clutehing this astonishing contrivance between his crip.
pled knees, and playing it left-handed on account of an awk
ward wound, he and his excellent music seemed to typify all
the dauntless courage resilient ingenuity ealled out by the
war,

When all is said, T have no apology to make for talking so
appreciatively of these humble servants of the less sublime
sorts of music. When T consider the marvelously swift
growth of this art, I cannot feel apologetic for the lowbrow.

At the first glance he seems a barbarian. But his growth
has been phenomenal.

The man in today’s street is actually more musical than
the most sophisticated music lover of four or five centuries
ago. For the latter was not much further advanced in mu-
sical science than the nineteenth century Englishman who
confessed that he could not tell the difference between the
tunes ““God Save the Weasel”” and “‘Pop Goes the Queen.”’
ITe was just about as brilliantly enlightened as the master of
ceremonies at a ship’s eoncert in which my ’cello and T onee
played Godard’s “‘Bereeuse.”’

““Mr. Schauffler,”” announced that gentleman, “will now
favor us with a burr-see-us on the kello.”’

Of late the education of the average music lover has been
remarkably speeded up.

Through the influence of the automatie instruments he has
taken a longer step forward in the last fifteen years than in
any one previous century,

Of course I fully realize that for every single cultivated
soul who enjoys nothing beneath Kreisler and the Philadel-
phia Orchestra, there are a thousand who enjoy nothing but
““close harmony’” full of barber-shop chords, and cheap jazz
on the mouth organ, the saxophone, and the banjo. But the
areat thing about this enthusiasm of the lowbrow is its poten-
tiality—its tremendous punch. Tt is a mighty force acting
toward social and esthetic advance.

(et a busy man enthusiastic about lowbrow music and he
will try to get more time to himself. Somehow or other he
will manage to enlarge a more and more enjoyable leisure.
There/is nothing but good in this, for surely more leisure is
one of the greatest needs of overworked America. And—
because a taste for the variety and complexity and richness of
the better music is almost always reached through the leisure-
ly outegrowing of a taste for the monotony and superficiality
and barrenness of the worse music—the final result of his
fatal passion for, say, ‘‘Turkey in the Straw’’ on the mouth
organ and ‘‘Alexander’s Ragtime Band’’ on the banjo, will
be a passion for Dvordk’s ‘‘Humoresque’’ on Kreisler’s
Stradivarius, and for Schubert’s ‘‘Unfinished Symphony’’
by the Philadelphia Orchestra,
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A HEART TEASER

HE solemn appearing little Korean

maid in the accompanying illus-

tration is called by the Gilliams
Service of New York, from whom- the
picture comes to the magazine, the ‘‘sort
of heart-teacer that tired business men
of Korea go to see in Kee Sang when out
for real high jinks.”” The funny ar-
rangement on the chair, that looks like
an old-time hour glass, with the turned-
around wash tub suspended from the
frame, make up the instruments for
jazzing which she manipulates in her
act,

Yes, it really is an “‘act,”’ in so far
as strenuous aetion is concerned, for
failing an orchestra she alternately
sings a tune and does a dance to the ac-
companiment of her own jazz band. The
little girl is so young that were she to
“o0 on’’ in America it's a cinch the so-
ciety with the long name would surely
ring down the curtain on her act after
one performance. As for being a-
“heart-teazer”’!  We'll say it is in a
two-fold sense—maybe titillating those
of tired business men, but surely taxing
her own.

—The Gilliam's Service, New York

IN MELODY LAND
By Frederic W. Burry

USIC is interpretive of life and
life is vibration, exercise, move-

ment, progress. Music is the
realm of the superconscious, just as the
artist or genius is a citizen of the Coun-
try of the Future.

In Melody Land we are among the
ideals, but there will be the realities of
tomorrow when the beautiful records of
the imagination shall be manifested in
the flesh, and glorious things shall be
done on earth.

Youth follows the lure of the senses.
Its one object and purpose is the joy of
living, but more is underneath. — Sur-
faces fade, veils are torn away, power is
evolved and the larger desire of crea:
tiveness is conceived. In the due ma-
turity of time there is a new birth of
consciousness—there is all that is meant
by success and attainment.

Music is a happy reminder that the
world is not all deviltry and all strife;

that even now business and national
polity may be transformed—the con-
duct of affairs be a rather beautiful bat-
tle with greed climinated, with service
instead of selfishness the keynote of all
activity.

Expenditure is the secret of health
and prosperity. As it has been said,
“gpend your last dollar as though it
were a dry leaf and you the owner
of a boundless forest.”” That may
sound extreme and superlative, yet after
all it is the sane use of our money, time
and all resources that makes for circula-
tion and compensation.

Death and resurrection! Destruction
and reconstruction! Such is life. Noth-
ing is lost. ~ For what is spent freely
and without fear full value is returned.
There must be ever the open outlets—
the daily dying, the daily born again,
nightfall and dawn in unceasing repeti-
tion,  Walt Whitman said: ‘T swear
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I think there is nothing but Immor-
tality.”

Yes, music as they say takes you out
of yourself, out of the fretful, selfish,
all-too-human that hinders work and
progress. Music takes you among the
absolute and real things, where with the
oods we partake of the rich banquet of
love and laughter; where we swing with
the harmonious rhythm of cosmic
spheres and where the machinery of the
body is also made over to adapt itself to
the universal motif, thus making for the
kingdom of healing and sanity.

And that ig the real reason for the in-
stincetive reach in all of us for the realm
of Melody Land. There, amid the de-
bris of earth’s dust, the soul spreads it-
self—shakes its pinions, faces the sun,
and there is song and delight.

Music is the language of optimism.
Only let us move and keep moving and
all is well. Life is not for ruminating,
but for action—for sowing rather than
for harvesting. The secret of happiness
is in doing, becoming. A change is bet-
ter than a rest. There is so much varie-
ty in life that one need never feel hored.
Artists are versatile,

Study one thing well and it will lead
you among all the erafts and sciences.
There is such a thing as over specializa-
tion. Don’t get standardized into a
dead rut. Variety is the very spice of
life.

Music is eosmopolitan. It is the in-
ternational language—not merely local,
not petty nor circumseribed.

The music lover is a conqueror. Ile
lives among thrills and intensities.
Music is an intoxicant that does the
work of stimulation without any back
kick; there are no dregs, no sad reac-
tions. Certainly a pleasant medicine—
actually, nourishment for the body and
spirit,

Modern seience explains life in terms
of vibration, in the language of music.
The difference between one note and
another, or one color and another, or be-
tween our varying experiences, and the
pet diseases, poverty and wealth—every-
thing is just ‘‘vibration.”” So, living is a
matter of being tuned up.  Our nerve
strings must move at the proper tempo.
The currents must flow smoothly. As
the ancients put it, ““all is flux.”’

Then, truly, every hour shall be a pe-
riod of Dblessedness, and in every way
each passing year will be for us just
three hundred and sixty-five glad days,
with one extra for good measure every
fourth year. Moreover, the charms of
melody will lighten the great veil of time
-—it will no more hang heavily.

Musie is the supreme pastime that
makes the days speed along and brings
one swiftly to the goals. Youth is re-
stored, years are multiplied.  Verily,
melody maketh for joyful hearts and the
lite forees are equipped for vietory.
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The Importance of Tone

By Winniam J. MorGan

NE of the most exasperating con-
ditions existing in modern piano
musie instruetion is the utter

failure of students to listen to the tones
they produce. Endless time and energy
are devoted to finding and striking the
correct keys, but instead of going a bit
farther and endeavoring to bring forth
a beautiful tone the keys are struck in
any kind of haphazard fashion that
elicits anything but music. A simple
melody, well brought out with a subdued
accompaniment, is far more charming
to the listeners than a more elaborate
composition executed without regard to

bringing the melody into prominence

hut played with all the tones sounding
alike and resulting in a mere jumble of
sound. Tt is this distinction which
marks the well-trained musician from
the tyro.

The consecientious student should
realize that the sole aim and end of in-
struction is to train the mind as well as
the hands to draw forth beautiful tones.
When this point is fully realized the
most primary exercises which seem to
have no musical merit will then take on
a new meaning, prove a pleasure instead
of an irksome task, and promote prog-
ress to an intelligible degree.

The position of the hands is the main

factor in playing the piano. The arched
position is the most natural and favored
manner of holding the hands, and the
oneadvocated by all the leading teachers.
This position has a tendency to produce
well-defined articulation coupled with
volume of tone commensurate with the
needs, and also acts as a preventative of
sloppy playing. Each hand has its own
characteristics, and these can be deter-
mined by study and attention. In most
cases the wrist should be on a line even
with the backs of the fingers. This will
permit of rapid and well defined finger
movements without producing fatigue,
providing of course that the wrist ig al-
ways held in a loose, easy position.

It is very difficult to induce students
to play with a perfectly natural, relaxed
position, this oftentimes being due to
the failure of students to understand
what is meant by perfect relaxation. Tn
most cases they seem to think it is some-
thing which can be acecomplished later,
when greater technic has been acquired.
This, alas, is not true, but when the prin-
ciples of correet hand position and re-
laxed movements are instilled into the
mind of the student from the very be-
ginning of instructions technic will be
gained much more rapidly.

Relaxation is nothing more than us-

ing our hands, arms and muscles in the
manner intended by nature. Every
movement should be free and easy,
while at the same time fully controlled.
Much of the energy needed for clear,
resonant tones can be secured from us-
ing the museles of the back and shoul-
ders, rather than by merely exerting
pressure with the fingers. Students who
will concentrate along the lines that have
been briefly mentioned cannot fail to
note an improvement in their playing,
but will derive far more pleasure from
their work than heretofore.

MUSIC MART MEANDERINGS
Continued from page }

It's a new novelty fox trot song by Jack
Harvard, which T. S. Denison & Co. of Chica-
go have just issued. The lyric carries hu-
mor and sentiment thatis cleverly blended,
and is set to a strongly syncopated dance
rhythm that promises to be catchy. Other
issues of this firm are “Chinese Love Song,”
“As Long as I Have You,” “If T was What
I Ain’'t Instead of What I Is,” “I Ain’t Got
Enough to Pass Around,” “Croonin’ 'Neath
the Cotton-Pickin’ Moon” and “Swanee
River Blues.”

We have “sun-kissed” oranges and grape

fruit, so why not the same brand for

roses? Well, there’s no “why not” about
it for it already is, “Sun-Kist Rose” that is
being featured by leading orchestras and
broadcasted by radio. This “Rose” oscu-
lated by Old Sol is from the catalog of the
A. J. Stasny Music Company, and so is
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A New Thirty-two Page Catalog

which gives any pianist a clear idea of the character of each piece in the

59 Volumes of
| JACOBS' PIANO FOLIOS

1‘ This is a handy little booklet containing extensive themes from many of the
“ numbers, in addition to a deseriptive title of every piece.
I With this catalog you can easily find a fit musical setting for any conceivable
| sereen scene, while for you teachers an abundance of interesting material is at
hand. , ’
Sent free on receipl of name and address ‘
WALTER JACOBS, Inc., Boston, Mass.
Publishers of “NC-4,” “Our Director,” “‘National Emblem.” ‘
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“Panama Delight,” a waltz number that is
receiving like publicity.

Saul Bornstein, general manager for Irv-
ing Berlin, Inc., walked right in before
someone else walked out. The “someone
else” wag Daphne Pollard, well-known as an
English singing comedienne, and the walk-
ing was done on shipboard while both were
sailing to Furope. The walk was the new
Irving Berlin song, “When You Walked Out
Someone Else Walked Right In,” which the
manager presented to the comedienne, The
popularity of the song resultant from its
singing by Miss Pollard probably will well
pay Bornstein for his “walking” while sail-
ing.

“Love Is Just a Flower” is the latest song -

success of Chris Schonberg to blossom out
in the Jack Mills, Inc. catalog. It is bloom-
ing profusely on the Victor and many other
records.

“Dreamy Melody,” “Happy Days,” “My
Lady and Me,” “Babbling Brook,” “No One
Loves Me,” “First, Last and Always,” “Bar-
ney Google” and “Loving Whippoorwill”
were some of the Jerome H. Remick & Co.
hits at the Oregon State Fair held at Salem,
Ore. Monty Austin, the Remick popular
song plugger, put 'em over.

Edward Little, head of the sheet music de-
partment of Sherman, Clay & Co., says that
his firm’s new song “Sleep” is a “dream that
is waking up the music dealers and all who
hear it.”” Another popular number is “The
Lily and the Rose,” a high-class ballad sung
by Ralph Pollock who is touring the Or-
pheum Circuit with Ruth Roland.
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MOVIE PIANO PLAYERS

Send for our latest book of
NOVELETTES AND MARCHES

Beautiful and

Appealing Melodies Pl'lCe $1
GILBERT MUSIC PUB. CO.
Elyria Ohig

NEW RAG CLASSICS
Pegasus Rag Peace and Plenty Rag
Modesty Rag Nitric Acid Rag
Broadway Rag Don't Jazz Me (Rag)
All 6 for $1.00, any 3 for 50e¢, each 30¢

FARLE L. SPARKS
BOX 116 NORWICH, CONN.

The forces of Jack Mills, Inc., will con-
centrate the fall plugging on “Hey! You
Want Any Codfish? (We Only Got Mack'rei
Today),” “Just a Girl That Men Forget,”
“Love Is Just a Flower,” “Havana” and
“Mad.” The firm will also exploit its blues
numbers,

Oshkosh, Wisconsin, is coming right
along. The leading popular number out
there is “Oh! Harold,” a Lee S. Roberts
contribution to the Forster Music Publisher,
Inc., catalog.

“Bringing Up Father” is not an easy job,
but Jerome H, Remick & Co. are tackling
it with a new song of that name that has
a catchy tune and promises to be a hit.

Saves time—clears your desk for ac-
tion. Handles, sorts, classifies and dis.
tributes the papers of yourdaily work.

It saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens of times every day. It
provides a place for every paper, with
every paper in its place.

A Sectional Device

Made of sheet steel.  Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
areclearly indexed both frontand back.
inished in Green, Oak or Mahogany.
Write Dept. 285 for instructive folder
‘How to Get Greater Desk Efficiency”
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Arranged for piano or organ with original organ marks adapted to the

. Dramatic Agitato
. Andante

. Appassionato

. Comedy

. Dramatic Tension

Volume I contains music’ for Nineteen Common Types of Pictures, consisting

HAMILTON S. GORDON e 36tk Street

JUST PUBLISHED

MOTION PICTURE
COLLECTION

Incidental Music by Walter C. Simon

tzer and other Photo-Play organs.
In Two Volumes, Price 65 cents each, postpaid
VOLUME I VOLUME II

ato . Hurry 13. Agitato 19. Furioso Agitato

. Intermezzo 14. Andante 20, Galop Agitato

. Misterioso 15. Andante Cantabile 21. Indian War Dance
. Plaintive 16. Doloroso 22, Intermezzo

. Turkish 17. Dramatic Tension 23. Triumphal March
Stampede 18. Dramatique 24. Oriental or Cannibal

ingle numbers 15 cents each, postpaid

W=DDRL-2

ke ek
ol

\
by

Gordon’s Motion Picture Collection
BY SOL P. LEVY

In Two Volumes, Price 50 cents each, postpaid

of from five to eight characteristic themes for each.
e II contains music for Miscellaneous Scenes and Effects, also National
Airs—43 Selections.
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Contents include explanations and examples of 100 “*Breaks'™ and figures used by the famous
compoger in his recordings of Vietor Records and Q. R. 8. Piano Rolls. ag well as his new Syn

gtand and apply to popular songs, standard melodies, ete.
photographs, author's biography and foreword.

»’ill‘kA‘\Ii“N EARLE L' SPARKS

JUST GFF THE PRESS

GONFREY'S MODERN GOURSE IN NOVELTY PIANO PLAYING

Composer of “Kitten On The Keys,” ete.

1 Waltz and his modern conceptien of some of the old favorites. Written so you can under-
Substantially bound, containing six

ur music counter $1.50 My price $1.20 postpaid

Remit by Money Order or Certified Check

Edition
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cation Order Now

BOX 116, NORWICH, (CONN.

Let us
Do your

Estimates

We engrave music plates, design artistic titlepages, print large or small editions, secure copyrights

4048 winciesten. WHITE-SMITH Music PuBLISHING CO. 8050

MUSIG PRINTING xvo ENGRAVING visscic Foces

for you, and our prices are reasonable

cheerfully made an original ideas submitted on anything in music Communicate with us for prices

Mass,

SONGWRITERS

MUSIC

revise MSS.

The Largest Lithogrophic Plant in New England
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors. We arrange music,

too small to receive attention.
Prices Low

JOHN WORLEY C0., “%atema s ™"

PRINTERS AND ENGRAVERS

Are you thinking of publishing your own
music? If you are, we can save you

MONEY, TIME and LABOR. Let
us show you how to get the most
for your money. Let us show ‘you
the best methods of advertising
your song.  We have been adver-
tising music for three years and
know the advertising and
production end so well that

o We can save you money.
-3 GILBERT ADV. SERVICE

and secure copyright if you desire. Noorder
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Box 654, Grand Rapids, Mich,

GO SSIP GATHERED |
BY THE GADDER ||

EARLY everybody either has heard
N said or seen in print many uncom-

plimentary things concerning jazz
musie, one of which is that it is “lowbrow
stuff” the phrase used being a sort of su-
perior slang for what more vulgar (?) peo-
ple might term rotten. With some people
this constant handing ouf of “lowbrow stuff”
would be a goat-getter if they'd allow it,
but as a rule persons who thoroughly like
and enjoy a thing don’t care a rap what
others say of it. They like what they like,
go out after it, generally get it and that’s
all there is to it. Granted that some people
like cabbage better than they do cauliflower,
while others esteem grape fruit as being
more to their taste than pickled olives, but
that doesn't prove that one is of either high-
er or lower grade in the fruit or vegetable
line. So, after all, the matter finally re-
solves itself into a question of personal taste
—neither highbrow mnor lowbrow or, to
spring a new level, middlebrow,

We cannot repeat the exact wording, but
in effect some scientific sharp (savant in
highbrow, guy or gink in lowbrow) once
stated that all space is absolutely soundless,
i. e, that sound (as such) does not exist as
a concrete something, but only as an ab-
stract nothing—merely an auditory sensa-
tion of the moment for the human. In
other words, there actually is no such thing
in the universe as sound unless the tym-
panums of someone's ears happen to get
themselves in the way of and intercept some
sort of wave vibrations which may happen
to have been set into motion by something
moving somewhere, all of which is pretty
deep stuff that may be true if you can grasp
the meaning of it.

And the deduction or connection? It is
this: If the science-sharp's statement is true,
then it just as truly follows (at least, that's
the way we get it) that there is no such
thing as music of any kind, neither high-
brow nor lowbrow, unless the moving cause
of it happens to hit somebody a vibratory
wallop on the ears; therefore, as music, jazz
doesn’t really exist except to those who hear
it. Some wobble to the argument? Maybe,
but it's just as sound reasoning as some
we've heard from others, and taking chances
of getting a verbal wallop on the ear from
somebody by carrying the same line of
jazzed reasoning a bit further, we unhesitat-
ingly state that any music which agreeably
smites the tympanums of persons who hap-
pen to be in the way of and intercept its
sounding is to them highbrow and not low-
brow, and that's that. Just the same, too,
those whose ears revel in stopping the syn-
copated vibratory wallops of jazz number in-
to the legions, and there you have it.

But jazz after all does exist for many
people, and only music historians of the far
future will be able to definitely assert
whether it had or had not any distinet pur-
pose or mission in existing, whether it was
or was not a connecting link in the evolu-
tion of American music—possibly a lower-
ing of the highbrow and raising of the low-
brow levels until both eventually met on
a common or middlebrow level, each recog-
nizing if not fully appreciating the other’s
right of existence

In our very fallible opinion, music exists
as MUSIC only when it pleases someonc
somewhere, and that jazz pleases multitudes
of people everywhere is its warranty of ex-
istence, which is what. Why, then, waste
time in the futility of fighting against jazz?
Let those who rail and riot against it take
a hint from science and turn their tym-

25

THES
ADVERTISEMENT

AN OPEN LETTER TO MUSICIANS

Dear Friend:

If you wish to become an efficient and
highly paid sight writing arranger, a
successful band and orchestra director,
or a teacher of Practical Harmony and
Composition you should write at once
for the free trial lessons.

No matter where you have studied
before, or how long, or whether you
have ever studied at all, I will show you
why you did not succeed and why you
‘an succeed before you are asked to

' pay one cent.

MELODY

WANTED--Musicians

A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish you could qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND BSUCCESSFULLY.: THREE
TRIAL LESSONS FREE. To the earnest stu-
dent of musie this eourse will show him how
to rise rapldly In his profession and Increase
his income.

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject. This has been the ex-
perience and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandniasters in army, navy,
marine and civilian bands have perfect-
ed themselves by this method.

Out of the thousands who have sent
for and have worked out the answers
in accordance with my simple, direct
instructions, not one yet has failed to

HAS BEEN PUBLISHED
MONTHLY IN “MELODY™ |
FOR TWO YEARS

Please Note and Read Carefully If
You Want To Increase Your Income

be convinced of their extraordinary
value and that my criticisms, hints,
supplements, advice, information and
suggestions have proven that my system
is entirely original with me, and is no-
where else to be found.

Write today for the trial lessons and proof

WILCOX SCHOOL OF COMPOSITION
Established 1900
Dept. B-2, 225 Fifth Ave., New York
W. C. WILCOX, Director

panums to other music, of which there is
enough and to spare, and for them jazz at
once ceases to exist—simple, efficacious and
effective, is it not? It is to laugh!

That even the singing of a popular song
is subject to the law of “eternal fitness,” and
that its singing doesn’t always “soothe the
savage breast,” is shown in the following
item taken from The Optimist.

A mnegro was brought before a city judge
on the ground of disorderly conduct, and
pleaded not guilty.

“You say you were not doing anything
when this officer arrested you?" questioned
the judge.

“Suttinly not, Yo' Honoh,” answered the
defendant. “Ah wuz jes a-walkin’ down de
street singin’ a little sing at mahse'f when
a big Mick hits me slap on de jaw and den
dis big Irish cop pinches me. Dat's all,
Yo’ Honoh.”

“H'm!” meditated the judge.
you singing?”

“Ah wuz jes singin’ ‘Ireland Mus' Be
Heben, fo’ Mah Muddah Come from Dere’.”

“What were

Sometimes it's push and sometimes it's
pull that gets a song before publisher and
public, and sometimes it's the inspiration
that unconsciously grasped the psychologi-
cal moment. One time, however, it was
through a singer seeking a moment’s relief
from excessive heat.

“In a music publisher’s office at Broadway
and one of the Forties adjoining Tin Pan
Alley,” writes the New York Times, “during
one of the hottest spells of the last summer
a vaudevillian was giving a new song a try-
out. Swinging in the centre on a swivel,
the second-story window looking out on
Broadway was open to its fullest extent.

“The vaudevillian wore neither coat nor
collar, his shirt sleeves were rolled up to his
elbows and he was going at that song
with the energy of a man sawing wood for
his first meal in twenty-four hours. He
leaned over the piano, the perspiration from
his forehead dripping onto the keys and
mingling with the flood that poured from
the face of the pianist, who was down to his
undershirt. The author of the song and
one of the ‘pluggers’ employed by the pub-
lisher were applauding,

“The author had just opened his mouth
and started to call out ‘atta boy,’ when he
happened to glance at the open window.
That was the moment when the inspiration
hit him, The exclamation on his lips
stopped short with ‘att,” he walked to the
window, stood a moment looking out at the
crowd sauntering up and down and then
turned to the vaudevillian:

“‘Hey, Jim,” he yelled (you always yell
in Tin Pan Alley, whether it's trying out a
song or just holding an ordinary conversa-
tion), ‘come here! Stand here and sing
out the window. It'll be a big ad for you
and a big ad for the song. You'll have 'em
all whistlin’ it in a coupla days, and you'll
be getting what breeze there is.  Never
mind the collar and coat, just as you are!’

“Jim ‘obeyed instructions, and that was
the stroke of genius that sold the song for
the author. No, Jim didn't buy it. He
didn’t like it, but another vaudevillian who
was sauntering up Broadway did like it.”

{

Devotees at the shrine of popular music
sometimes wonder what lovers of the other
forms hear at a so-called highbrow concert
to satisfy. What one of them heard is told
in the following clever bit of verse from the
London Music World:

The program promised Grieg and
Brahms,
Debussy, Elgar, Schuman, Scott;
The music lover rubbed his palms
And leaned back to enjoy the lot.
“Piano, voice and violin,”
Said he, “delight my soul within.”
And by anticipation stirred,
He listened; this was what he heard:

He heard the shuffling tramp of feet
As late arrivals sought their rows;.
The slam of many a tip up seat;
The groans evoked by wounded toes.
He heard the hissing, whispered joke;
The rustling clothes of restless folk;
The needless cough; the luckless
sneeze;
The stick that slips from slanting
knees,

He heard why someone broke-it off
With James, and made it up with
John;
He heard his next row neighbors
scofft
At what the vocalist had on.
He also heard (or who could fail?)
The mimic storm of rattling hail
Ag all in unison the throng
Their programs turned half through
a song.

He heard somewhere astern, abaft,

A far too often opened door:

He heard from those who felt the
draught—

A murmuring like the ocean’s roar.
All this and more he heard quite plain
As there he sat distraught with pain;
But hardly one whole phrase he got
Of Brahms, Debussy, Grieg or Scott!
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tBelles of Seville. " Valse Characteristique J. Bodewalt Lampe FLittle Coquette, Morwnu Char: mtensuque . P. Hans Flath
Blithesome Strains. Waltz . s Gerald Frazee tLove Notes. Valse . — Frank E, Hersom
tBlue Sunshine, Waltz. ...~~~ ....George L. Cobb *Love Tyrant. Waltz . . Bernisne @. Clements
tBrokenhearted Sparrow. A Pathetic Appeal ...... ....Theo. Bendix *Magpie and the Parrot. Humou.sque ...... Theo. Bendix
From the SUITE “A Love E ]Jl‘i(l(l(, in Blnl]and From the SUITE “A Love Fplsode in Budlam”
tButtertlies, Morcean Mignon . Bumsne G. Clements FMagnificent. March (4/4)......... ...H. J. Crosby
*Castilian Beauty. Spanish Smelmde Gerald Frazee *Ma Mie. Chanson d'Amour. .. ~Norman Leigh
*Cheops. Egyptian Intermezzo

..... ........George L. Cobb #\lnndnrm Novelty One-Step
T ....Chas, Frank | *Meditation and Chansonette
rank E. Hersom Memorles of Home. Reverie

...Norman Leigh

*Chirpers. Morceau Chara Cl‘l«lll\]uLH Norman Leigh

*Chow Mein. A Chinese Episode

—_ Elizabeth Strong
*Columbia’s Call. March (6/8) .......Bob Wyman tMerry Lark. A Joyous Flight <eeee.... Theo, Bendix
tCrystal Currents. Waltz. ... ..o Walter Rolfe From the SUITE “A Love Episode in Blrd]and'
*Cupid Astray., Waltz o SR Walter Rolfe | ¥Mi Amada. Danza de la Manola ......, Norman Leigh
*Dance of the Skeletons. Descriptive .77 <. Thos, S. Allen | #Midsummer Fancies. Valse Novelette, ... Frank H. Grey
fDelectation. Valse... . il Walter Rolfe tMilady Dainty. Intermezzo (x'l,VUlte,“ ...Gerald I'razee

*Dixie Rube. Characteristic Mzudx S et Thos, S. Allen | +Mimi. Danse des Grisettes .
tDolores, March (4/4) woveae Neil Moret | +¥Moonbeams. Novelette. .. . .
tDreamily Drifting, Waltz s e WALEP: Bolfe FtMoonlight Wooing., Valse dAmour

" Norman Leigh
George L. Cobb

— : Bernisne G. Clements
*Dream Kisses, Waltz T e i Walter Rolfe ¥Moose. March (4/4 . i Hans Flath
*Dream Memories, Waltz ... Walter Rolfe | ¥Musidora, Idyl d’Amour. % ... Norman Leigh
FDream of Spring. Morceau Charactcnstnme P. Hans Flath FMyriad Dancer. Valse Ballet - . "Thos. S. Allen
'H)nnm;: Moonbeams. Valse Bernisne G. Clements My Senorita. A Moonlight Serenade coivviiiisn Frank E. Hersom
*Drusilla, Waltz 5 Norman Leigh *Nakhla. Algerian Dance i ¥ .R. 8. Stoughton
*Ebbing Tide. Valse Lente Walter Rolfe +National Emblem. March (4/4) SR i E. E. Bagley
FtEnchanted Moments. Idyll d'Amour. Bernisne G. Clements tNC-4. March (6/8) o F. E. Bigelow
*Expectancy. Novelette " ....Norman Leigh *Nymphs of the Nile, Air de Ballet wiveie...Frank B, Hersom
*Iairy Flirtations. Dance Caprice Victor G. Boehnlein tOur Director. March (6/8) . . voiee... F._E. Bigelow
nghling Strength., March (6/8) Thos. S. Allen *Over the Top, March (6/8) .. s TR H. J. Crosby
*Fire-Fly and the Star, Scene de Ballet Norman Leigh FtPastorale Ecossaise 5 . I‘rank E. Hersom
Fireside Thoughts. Reverie..... . . . ; . Gerald Frazee | fPerfume of the Violet. Waliz ; St eannns .Walter Rolfe
*Flickering Firelight. Shadow Dance st ~Arthur A, Penn *Peter Gink. One-Step ... . . George L. Cobb
+Flight of the Birds. Ballet... . . ; i3 W. M. Rice “Purple Twilight, Novelette Bernisne G. Clements
*Flower of Night. Waltz ... .

-, . Norman Leigh tRevel of the Roses. Waltz . . .
*For Her. Romance.... .. " Norman Leigh | fRomance of a Rose. Reverie.......
tFor the Flag. March (4/4) . . J. Bodewalt Lampe *Rustic Dance ... . .
*Four Little Blackberries,  Schottische. . Lameme B. O'Connor FRustie 'l‘mhght Reveme
tGentle Dove. A Love Song ...Theo. Bendix *Saida, - Valse Exotique y
From the SUITE “A Love prsods, in Blrdlax‘d" Scandinavian Dance, (Spnngduns) "
tGlad Days. Novelette . . N Harry L. Alford FShadowgraphs. Scenes des Sllhouettes
*Grandfather’s Clock. Deseupu\e po— Louis G. Castle *Shahrazad. Persian Dance
Hawaiian Sunset, Waltz "o ..George L. Cobb | #¥Sighing Surf. Valse Classique....
tHome, Sweet Home. Medl gy “Goodnwht" Walt: .. R. E. Hildreth | ¥Silv’ry Shadows. Waltz
*Idle Hours. Waltz S . Carl Paige Wood *Sing Ling Ting. Chinese One- Step
*In Bagdad. Morceau Orientale + Norman Leigh FSleepy Hollow. Idyll. ..
+In Dreamy Deils, A Falry Bantasy. ..o, ot Walter Rolfe | $Smiles and Frowns. Valse
*Intermezzo Irlandais ... Norman Leigh ¥8pring Zephyrs, Novelette .
*In the Bazaar. Morceau Orlmtale . Norman Leigh fStand By! March (6/8)..
*In the Sheik’s Tent. Oriental Dance _Frank E. Hersom *Summer Dream, Morceau Chamcterlstique

tIron Trail. March (6/8)... Ernest Smith *Temple Dancer. Valse Orientale.
*Jaequeline, Valse. ...

alter Rolfe
.Lawrence B. 0'Connor
...Norman Leigh
Walter Rolfe
Norman Leigh
Gaston Borch
.Norman Leigh
R. 8. Stoughton
...Bernisne G. Clements
Gaston Borch
‘George L. Cobh
.Thos. 8. Allen
.....Walter Rolfe
L. G. del Castillo
Gerald Frazee
P, Hans Flath
Norman Leigh
sne G. Clements

s . Arthur C. Morse *Tendre Amour. Serenade . ......
‘tdazzin’ the Chimes .. R James C. Osborne | #Three Nymphs. Dance Classique..
fdungle Echoes. A Cotuanut D«mce v wooeee....R. E. Hildreth FUnder the Spell. Waltz

¥Kiss of Spring, Waltz ... .. Walter Rolfe *Woodland Fancies. Intermezzo Characte; sthue Bem)sne G. Clements
*La Sevillana, Entr'Acte ‘Norma.n Leigh | tYoung April. Novelette ... George L. Cobb

The BU TTERFLY Theo Bendix’ Famous Morceau Characteristique, 50c net

Walter Jacobs, Inc. *%" Boston, Mass.

Printed in U. 8. A,
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A Classified List of

FOR THE

PHOTO PLAY . PROFESSIONAL P

PRACTICAL PIANO PUBLICATIONS

ANISTS

STANDARD MARCGHES Odalisque ...

Grey INSTRUMENTAL ONE-STEPS
A Frangesa (2/4 Costa| Opals

ordon

i ) Pansies for Thought, Blyn| Alhambra Cobb
‘:I'Islglrl:f:;n rtgc/s()ﬁ/ }llldxiftll Pepeeta ... Hxldreth Bohunkus ((’)Ob-b
i;: the V{’edding (678) .. ¥ Queen of Roses. ... Weidt | Cane “Uilllll‘ : & :‘Lly
Aviator (6/8) Rain of Pearls ...Smith | Dixie Dol iy skl %ﬁ
Bostonian (6/85. . Rosetime ..... ..Greene Feeding the Kltty '”WO‘ 0
Brass Buttons (6/ Silent Love Weidt ("fl' M*II'FOG ------ S (,‘01131
Cradle of Liberty (6/8) _Joy | Solaret . Allen | Here's % ot
Down the Pike (6/8) ‘Weidt | Sons_du Ruisseau .. ....Grey | Kiddie Land . Yol
Elopement (6/8) Abt bptmlshCSiI}ldouuttAas Y Puuﬁerﬁy Ilf(:lv(:!k-l}fl::ﬁfu C:;l;ti

D, Spying Cupid ... ....Rolfe T
F,z:#ﬂ::xn(ix/xaty (6/8) Howe s{’.{ry‘mﬁr., Farrand | Looking ’Em Over.. I_liolif‘e
(,u Gallant ((;/3 ...Rolfe | Summer Secrets . ... Taubert 0_""‘"_"1" Parade: Fl‘)lWL-!S
(:uyAwu (6/8 Cobb [ Sunset in Eden... ...Hall | Par Hl“ﬂl Parade... CUIl;ll;
Gossips )('6/8) Rolfe | Sweet Illusions Allen| Some Shape i Clo 1
(-uur(llsmun (2/4) ...Allen Sms‘;uie-l‘rove coooe Whiting %%ffmgnéﬁfnse'i}uerk At

len and L. . ! X y

ﬂ%ﬁ:ex“;gﬁ?) WS)' &,‘pey Youth and You {Ilmtl 'Lli} lﬁl):lg'll e (C«;BB
Indomitable’ (6/8). Fulton | Zeona . mpah! Umpah!...... :
ln"lligh Suclxety ((%//té)) StHlexs‘ RAGS
dJolly Companions evens " 5 n
Jolly New Yorker (6/8) " Weid: FOX TROTS and BLUES Aggrivation Cobb
Knights and Ladies of Honor Amonestra ..............ccoeveeei ..Clark All-of-a Twist Hersom

(6/8) oo Evang| Bermuda Blues Clements Cracked Ice Cobb
K. of P, (6/8) Williams | Bone-Head Blues Gordon Dust "Em Off Cobb
L. A. W, (6/8).. Ossman | Calcutta . ..Cobb Lazy Luke... Philpot
Marconigram (6/8) Campmeetin’ Ee Frazee | yotoor ... Morse
Men of Harvard (4/4). Eat "Em_Alive... 2aylor | porcian Tam .Wenrich
Merry Monarch (6/8) Eskimo Shivers Hersom | b ooy Foot,.. Hoffman
Military Hero (6/8).. Erangipani ... 000D Sandy River T Allen
Monstrat Viam (6/8). ..Joy [ “Funnies”-Trot Smith Rubber Plant.. Cobb
New Arrival (6/8). razil | Fussin' Around.... o d8el gy oian Pony Ramsay
Periscope (6/8) ...... .-Allen | Georgia Rainbow e GOPAON | gy pcich Towel Allen
Prince of India (4/4) arrand | Gob Ashore....... ... Leigh
Roaial Lion: (/8. <ildretli| HangOver Blucs Gordon | SCHOTTISCHES and CAPRICES
Sporty Maid (8/5) ...Rolfe| Hey Rube....... ~Alford
Starry Jack (6/8) Hildreth | Hi Ho Hum.. .....1sel| Among the Flowers ....Eno
Step Lively (6/8 ...Allen | Hippo Hop.. .....Wilson | Barn Dance .. ... West
Tiptopper (4/4) . .Corey | Hop-Scotch ............................... Cobb | Dainty Damsel. Onofri

True Blue (6/8).. Kenneth | Irish Confetti
Under Palm and Pine (6/8) Kenneth | Iroquois ...
Yictorious Harvard (6/ ) Wood | Javanola
Virgin Islands (4/4 fi‘i\{;gi’ryoonxnnter
Wateh Hill (6/8) Fangacoo ant

WALTZES llg;l_% e

-Cobb | Dance of the Daffodils ... Isherwood
.. Castle | Dance of the Morning Glories

w Gobb |, Wegman
.. Weidt | Dance of the Pussy Willow Wegman
» Dancing Goddess Hildreth
Fanchette ... Hildreth
Four ‘Little 0’Connor
Frog FKrolics.....

: : ... Hildreth
At the Matinee.......................... Howe| Nautical Toddle ) Hey! Mister Joshu .....Keith
Aurora ... Kellogg | Powder and Perfume Jack-in-the-Box .....Allen
Barbary .. .. Cobb| Rabbit’s Foot. < Pixies ... Farrand
Burcelonu Beauties .Hildreth | Say When!. Red Ear ...Morse
Beauty’s Dream ..Keith | Slim Pickin's Southern Pastimes .Wheeler

Hamilton | Stop It! ...
Cobb | Water Wagoi
Allen [ What Next!......
i Yip! Yip! Yip!
You Win

Breath o’ June.....
Buds and Blossoms.
Call of the Woods.
Chain of Daisies

Sun-Rays ..
Sunset Frolics .
Venetian Bauuty w

" Frazee GALOPS

Morse
Gilder
....Rolfe

Cupid’s Glance.

Buughm(f otll th e Rl:}ﬁinu&terk.... Whitlilng
ream Castle.. @ S ’ A

Dream Thoughts . CHARACTERISTIC MARCHES \:"hlpennﬁc Soni Allgn

Droamer ............ African Smile 00| With the Wind Hildreth

i“;ur Lgrxlduntes Beml:lclull,i Mm;inzs 5 iﬂgg

Fleur d’Amour. Bucking Broncho. He

Forever .......... Dixle ‘wilight,..... Johnson NOVELETTES

Heart Murmurs Fun in a Barber Shop . Winne | Drift-Wood .

Hearts Adrift..

Kentucky Wedding Knot. Turner | Fancies ...
Isle of Pines. Kid

der ... ushnell | Hindoo Am|
Jewels Rare. Laughing Sam Rolfe | June Moon.
Kismet Walt: On Desert Sands. -Allen | Rainbows .
La_ Danseuse............................... Abt | Paprikana ... Friedman | Star-Dust ..
Ladder of Love. Cobb | Pokey Pete .. Lerman | Two Lovers..
Lady of the Lake Cobb | Simpering Susan
Love Lessons..... ...Cobb | Sissy Giggles ...
Love’s Caresses. Hildreth | Soap Bubble
Luella Waltz.. ..Weidt | Spuds ..
Merry Mudness Allen | Virginia
Mona Lisa Cobb | Viscayan Belle
Mu Onofri | White Crow
'Neath the Stars. Hildreth | Zamparite ..

TONE POEMS and REVERIES
Beautiful Visions . ...Strong
Glowing Embers Cheney
..Eno| Golden Dawn .. ..Cobb
On the Sky Line
Shepherd Lullaby.

INTERMEZZO0S
Baboon Bounce................. Cobb
Bantam Strut..................... Morse
Irvina : Rolfe
Starland ..................0'Connor
Tehama Haines
Zophiel ..... Hildreth
GAVOTTES
Gavotte Militalre.............. Abt
Magician v Farrand
Queen’s Favorite .. & Lmrendeau
MAZUR.KAS

All for You eving e JIGO
Bells of Moscow Aletter
Stars and Flowers........... Isherwood
ORIENTAL, INDIAN and SPANISH
ARIAE e, DReY IS
Bedouin sy enagll
Cloud- Chief ... . Philie
East o’ Suez ..........Hildreth
Girl of the Orient. . ... Allen
Happy Jap : . O'Connor
Heap Big Injun . o Sawyer
Hong Kong (mng ....Hildreth
Indian Sagwa.. Allen
In the Jungle

Lerman

Las Caretas. .. Itzel
Kikuyu ...... Grey
Numa .. Allen
Pearl of the Pyrenees Frank
Boek T..ouieeyrion Cobb
Ta-Dji-Da ... Wallace
Whirling Dervish Lerman
Yo Te Amo............................... Rolfe
CAKE WALKS
Koonville Koonlets.................. Weidt
Pickaninny Pranks.. ......Sullivan
Who Dar!...... B ....Soule
DUCHESS
Height of Fashion ...... Hildreth

CONCERT MISCELLANY
Ballet des Fleurs
Confetti
Drift and Dream .
Francine .......
In a Shady Nook ..
La Petite Etrangere
L’Ermite ... Gruenwald
Mazetta . Allen
Melody inF (L H. only) Rubmscem
Memoirs ... Cobb
Northern Lights..
Queen of the nght
Spirits of Dawn..
Swedish Fest March
weet Memories...
Venetian Romance

CHARACTERISTIC and DESCRIP-
TIVE

Big Ben
Chicken Pickin’s..
Dance of the Lunatics

...Allen
...Allen
Allen

Darkey’s Dream... ...Lansing
Darkies’ Patrol. Lansing
Farmer Bungtown Luscomb
Got '"Em ... ....Allen
Happy Hayseed Rol

. 1fe
Near-Beer (How Dry i Aml) Castillo
Parade of the Puppets........... . Rolfe
Sand Danece..... Friedman
Toy Poodles... Cobb

SPANISH: for Racial and National Atmosphere.

M 8§} , N Military Tactics; WALTZES: for Ballroom, Conventional Scenes and Neutral Fillers; FOX TROTS and
BI?IS{E?SH .?mgflgrslt):;ladf?)sr tl\%w.lsazpylcgg;gla?ﬂidCaba.retyScenes ONIFi STlFPS:Ifox %omeily, Weaéen;”ar{dtCnmic é{X£ryP§{AGS for Comedy, Acrobatic and

her Livel 4 APRICES: Just the t ing for Frivolity *an irtations; ¢
ggm%: T‘(/)eN}i} Slgg%el\?[‘l i?lgol’{glsgl}gllgssmflgr %cenes of Romance, Reverie and Pathos; INTERMEZZOS and NOVELETTES: for Neutral Scenes,
Flllmg-ln and Cheerful Situations; CHARACTERISTIC and DESCRIPTIVE for Rural, Grotesque and Lively Comedy; ORIENTAL INDIAN and

A Necessity for Chases and

WALTER JACOBS, Inc. ® 5 Boston, Mass.

Price for Each Number 25 Cents

Printed in U. 8. A.
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Three Melodious SUITES for Pianoforte

A Love Episode in Birdland

Claimed by the composer to be his best work

Tremendously popular for Band and Orchestra

The Gentle Dove (A love song)

s sines. 40 10T
The Broken-Hearted Sparrow (A pathetic appeal).... 34c net
The Merry Lark (A joyous flight) 34¢ net
The Magpie and the Parrot (A quarrelsome humoresque) ... ...~ 34c net

Toy Town Tales  Love Scenes

BY FRANK E. HERSOM

Aftectionately dedicated to
THE FIVE LITTLE BLAKERS

BY CHARLES BENDIX

1. The Meeting

1. Introduction To Russell 2. Romanze
2. The Tin Soldiers To Buddy 3. Perturbation
3. Dance of the Dolls To Doliy 4. Barearolle
4. Jack in the Box To Harry .
5. Wedding Bell
9. The Wooden Horses Tl Alton ceding Sells
Complete 94¢ pet Complete 75¢ net

It not in stock with your local dealer, we will mail direct
to you postpaid on receipt of net price quoted.

WALTER JACOBS, Inc. 8 Bosworth St., Boston, Mass.

|

o

-

——  Respoctil bedicategiro g
Comma%isgfa-\.CiEAD, United States Navy

| "
/ £ E BIGEL&%‘%E” Riied
. % ‘0(/? ( Piity or
oty o e O BAND and
ioNo it = ORCHESTRA at
I:DI;(P)?-&%RRAP PIIAINO MADE IN'U.S A
— S
"BAND, 40c. net PIANO SOLO, 30c. net
‘ORCHESTRA, &7 35¢. net 5% 50c. net
*Both Arrangements have parts for Saxophones Also published for Mandolin Orchestra and Banjo Solo
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‘ ' Form Playing

A NE W 1 DE A Using the musical “elements” through
IN

Y

ittt

limited “Forms;” comprising Effects

and Embellishments unknown in print-

PIANO INSTRUCTION ed music. Teaches everything you

~ have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the
Synopsis of Course, Mail the coupon. Then breathe two words: “At last.”

ey SYNOPSIS OF COURSE

%
o

1. Treble Notes 62. Half Tones with Fills 126, Whistle 164, Chromatic Skip 206. Third Filler
2. Bass Notes 63. Half Tone Treble Rag  127. Triplet 165, Florid Tenths 207, Chromatic to V. N.
3. Time Elements 64. How to Get a Melody 128, Inversions 166, One-Step Bass 208, With Half-Tone
4. Elements of Notation 65, Double Waltz Bass 129, Passing Notes 167. Continuous 209. Last End.
5. Use of Hands 66, Over Octave Treble 130. Summary 168. Kenney End 210, Blue Obligato
g. llee of l’cdalf — ((;; lr);tcrmm&{lg Count :?g . gourtsh Spacer %}; lI?ouble Oﬁtave Bass
. Treatment of Melody . Effective Metres . Bass Spacer . Forecast Bass.
g. l'r(eyboard Chordination 69. grcakin% Olctaves JAZZ SECTION :;} glurrﬁi G;a[ge” %:i F(‘)irst Spalceir . :
. Transposition 70. Repeated Phrases . Over Hand Filler 5 varter Triplet I
10. Ear Playing 71. Half Tone Discord 131, Jazz Bass 173, Tenths with P. N. 215, L B. Ending : FEA TURES IN THIS ISS UE
11. Improvising 72. Incomplete Forms 132, Treble Blues 174. Pep Tone 216. Second Filler % :
12, Composing 73. Designing a Metre 133, Honky Tonk Bass 175. Graced Turn 217, Runto 4 S AP
13. Chime of the 4th 74. Departure of Train 134, Jazz Treble 176, Inflected Treble 218. Tomorrow Style : : HANDING YOU A MUSICAL EAR OPENER
14, Modulation 75, Chromatic Bass 135, Future Jazz 177, Kramer Close 219. Waterman Bass B R : . " y -
15. Faking 76, Inversion Bass 136. Bass Blues 178. First Filler 220. New Type By Robert Haven Schauffler
16, N{elody in Left Hand ;7. Over Octave Badss {gg gtop Bass R— }gz léun toll} %%5 grankt’jssFinal
17, Memorizing 8. Chinese Discor . Syncopated Tenths . Encore Bass . Second Spacer TRRVIFW WIT nhyve m m
18. Jazz (Genuine) 79, Discord Treble 139, ‘Triple Bass 18, Quadruple Fill 223, Discord Scale AN INTERVIEW WITH J. BODEWALT LAMPE
19. Off-Hand Accompaniments 80. Octave Mordent 140, Sax Slurs 182. Add One 224, Treble Sixths | : ; By A. C. E. Schonemann
20. H%w to Play Two Pieces at g; graceld '[l;riplrle{ :g }rVnckEd ll{agmony }gi Elu{]xed I\Ilc;}'den‘t1 %gg galfk-’!lste'lp Bass 1 : S C :
nce . ouble Bass ag . wo Lycle Jazz . A verne DISCOr: 3 ouble 1wo 1 x TTYYXT oy " o 5
il 21. Blues 83. The Chromatic 143. Clarke Break 185. Mason End 227. Arpeggios Bass NEW COPYRIGHT BILL FOR NEXT CONGRESS
\ 22. Doubled Bass 84. Double See Saw 144, Cafe End 186, Oriental Bass 228, Half-Step Treble
23, Chord Breaking 85. Slow Drag Bass 145, Jazz Obligato 187, Interlocking 229, Jerkins Bass : MAKERS OF MELODY
24, Harmonizing Tables 86. Half Tone Bass 146. Fifth Spacer 188. Double Octave Treble 230, Discord Obligato i i AR MELUL
25. Natural Progressions 87. Second Metre 147, Week Em.l 189. Roll Bass 231, Suspended P. N. 3 Byv Fl'(‘(l(‘l'ic L\ Blll‘l‘\'
26. Fifteen Rules for Syncopating  88. Diatonic Bass 148, Skip Ending 190. K. C. Variation 232, On Chord Tones | ; ¢ d p
27. Altered Tonic Harmonics 89. Popular Style 149. Double Thumb 191, Broken Type 233, With Passing Note o — e .
28, Altered Seventh Harmonics 90, Fourth Metre 150. Chromatic Fives 192. So-Sow-Sew 234. Ad Lib Run to V. N. NOTES ON THE ORGAN
29. Complete Chord Chart 91, Hatfield Bass 151, Linn Break 193, Lack Bass 235. Dia. Trip. Down V. N. [, By Norman Stuckev
30. Determining the Harmony 92. Breaking Chords 152, Sixth Spacer 194, Two Cycle Bass 236, Fifth Filler Yo Norman Stuckey
31. Chromatic Embellishment 93, Waltz Metres 153. Dissonant Ending 195, Rialto Ending 237, Chro. Trip, Up V. N.
32, Developing Note Reading 94, Thumb Melody 154, Triple Filler 196. New Filler 238. Fourth Filler
33, Melody Structure 95, Breaking Octaves 155, Chinese 197. In Minor 239, To any C. Tone
34, Octave Chime 96, Octave Glide 156. Over and Under 198, Down Run to V. N, 240, Whites Bass ]
35. Syncopating 1 Note 97, Bell Treble 157, Organ Chromatics 199. Player End 241, Fifth Spacer | i ] ) U I C
36, Syncopating 2 Notes 98, Elaboration 158. Hoochy Bass 200, Persian 242. Octave Chromatic i 2
gg. gyncopat:ng 2 gotes 133 gglatonic iRal%a }(5;3 gze Btlugs %g; rlll‘{luieg l\;ﬂllce Note %ﬁ ;—ql?lf'-ths. Treble | 2
3 ncopatin otes 3 romatic . un to . T er . nths ) i ONC T r ! d 3
39, The Avpeggios L The dngnce s 161, Mike's Finish 203" Obligato 245. Tenths _ CONCHITA. By R. 8. Stoughton
40, Major Scales 102, Half Tones 162, Static Bass 204, Suspended C. Tones 246, Split Bass g Spanish Dance
g, '1]»11:,“,,11: Sealt;s }3‘;: }r{im Me;t;m 163. Third Spacer 205, Triplet V. Notes 247, Spacer or Ending { :
A e Tremolo . Reverse Bass : : SANTOMIMR &N W S
4 TheTn 105, Bolrsesaas 1 ‘ PANTOMIME I)Af\( E. 'Bl\ Wm. Baines
3.;, 'lf‘ow Form :gg. gﬁwetBBass § . ; A Musical Dainty
. Turn A max Bass ! .
46. Morden. 108: Third Metre WATERMAN FIANO SCHOOL, o THE HORSE MARINES. By Thos. S, Alle
47, Endings 109. See Saw Bass Los Angeles, California e 2 R, LY 5. v, allen
T VRN 3 ' i B s
3 a one wit! el ote . e Dela; . o o v
50. How to Accompany tthelody 112, The Grace Gentlemen :—Please send me, without obligation, your FORM JACOBS’ INCIDENTAL MUSIC, NO. 4. By Harry Nort
51, Using Tie and Combining 113, Drum Bass PLAYING special offer. : y s i »IU, MU 4. By Harry Norton
Stems 114, Crash Bass \ 5 Mysterioso
52, Combinations tobe Memorized 115. Skip Bass S
3. Half Tone with all Members 116. City Style I
54, Raise and Grace Combined 117. The Tie ama.......... e L e L e =5
55. Preliminary for Beginners 118, Bell Beginner—Medium—Advanced—Teacher
56, Foreword to Note Section 119. Rumble
57, Accom(raniment in Right 120. Foghorn
Han 121. The 5-8 Rag N T
58, Diatonic Embellishment 122. Bass Drum
59, Single and Double Fill 123, Keene Bass
60, Harmony Tone Treble Rag 124. Scale Bass D S —
61, Modulatory Arrangement 125. Organ Bass

| fhnwus: WATERMAN PIANO SCHOOL &%

o




