A NEW IDEA
IN

PIANO INSTRUCTION

Absolutely covers the whole realm of “business” piano playing.

FENS G AW

rForm Playing

Using the musical “elements” through

limited “Forms;

8T

comprising Effects
and Embellishments unknown in print-
ed music. Teaches everything you

have dreamed about, and longed to do.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-

nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Tri_ck Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs?
Mail the coupon.

et

Synopsis of Course.

Treble Notes

Bass Notes

Time Elements

Elements of Notation

Use of Hands

Use of Pedal

Treatment of Melody

Keyboard Chordination

Transposition

Ear Playing

Improvising

Composing

Chime of the 4th

Modulation

Faking

Melody in Left Hand

Memorizing,

Jazz (Genuine)

Off-Hand Accompaniments

How to Play Two Pieces at
Once

Blues

Doubled Bass

Chord Breaking

Harmonizing Tables

Natural Progressions

Fifteen Rules for Syncopating

Altered Tonic Harmonics

Altered Seventh Harmonics

Complete Chord Chart

Determining the Harmony

Chromatic Embellishment

Developing Note Reading

Melody Structure

Octave Chime

Syncopating 1 Note

Syncopating 2 Notes

Syncopating 3 Notes

Syncopating 4 Notes

The Arpeggios

Major Scales

Minor Scales

The Tremolo

The Trill

Low Form

Turn

Mordent -

Endings

Lead Sheets

Half Tone with Melody Note

How to Accompany the Melody

Using Tie and Combining
Stems

Combinations to be Memorized

Half Tone with all Members

Raise and Grace Combined

Preliminary for Beginners

Foreword to Note Section

Accompaniment in Right

an
Diatonic Embellishment
Single and Double Fill
Harmony Tone Treble Rag
Modulatory Arrangement

62.
63.
64.
65,
66,

Half Tones with Fills
Half Tone Treble Rag
How to Get a Melody

Double Waltz Bass
Over Octave Treble

. Determining Count

Effective Metres
Breaking Octaves

. Repeated Phrases
. Half Tone Discord
. Incomplete Forms
. Designing a Metre
. Departure of Train
. Chromatic Bass

. Inversion Bass

. Over Octave Bass
. Chinese Discord

. Discord Treble

. Octave Mordent

. Graced Triplet

. Double Bass Rag

. The Chromatic

. Double See Saw

. Slow Drag Bass

. Half Tone Bass

. Second Metre

. Diatonic Bass

. Popular Style

. Fourth Metre

. Hatfield Bass

. Breaking Chords

Waltz Metres

. Thumb Melody

Breaking Octaves
Octave Glide
Bell Treble
Elaboration
Diatonic Rag
Chromatic Rag

. The Advance

Half Tones
First Metre
Reverse Bass
Ballad Bass
Cabaret Bass
Climax Bass
Third Metre

. See Saw Bass

Half Tone Rag
The Delay

. The Grace

Drum Bass
Crash Bass
Skip Bass
City Style
The Tie
Bell
Rumble

. Foghorn

The 5-8 Rag
Bass Drum
Keene Bass

. Scale Bass

Organ Bass

126,
127.
128,
129.
130.

163.

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs
Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break
Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike's Finish
Static Bass
Third Spacer

Get a FOUNDATION for conscious Improvision,
Then breathe two words: “At last.”

SYNOPSIS OF COURSE

2
205,

202,

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N,
Pep Tone
Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One
Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking

Double Octave Treble
. Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N,
Player End
Persian

Blued Voice Note
Third Filler
Obligato

Suspended C. Tones

riplet V. Notes

.

Learn the Principle back of it all. Read the

206, Third Filler

207. Chromatic to V. N.
208, With Half-Tone
209. Last End

210. Blue Obligato

211, Double Octave Bass
212, Forecast Bass

213. First Spacer

214. Quarter Triplet
215, 1. B. Ending

216, Second Filler

217. Runto4

218, Tomorrow Style
219, Waterman Bass
220. New Type

221, Frank’s Final

222, Second Spacer

223. Discord Scale

224, 'Treble Sixths

225. Half-Step Bass
226, Double Two

227, Arpeggios Bass
228, Half-Step Treble
229, Jerkins Bass

230. Discord Obligato
231, Suspended P. N,
232. On Chord Tones
233. With Passing Note
234, Ad Lib Run to V. N.
235. Dia. Trip. Down V, N,
236. Fifth Filler

237, Chro. Trip, Up V. N,
238. Fourth Filler

239, To any C. Tone
240, Whites Bass

241, Fifth Spacer

242, Octave Chromatic
243, Half-Dis. Treble
244, Ninths

245, Tenths

246, Split Bass

247. Spacer or Ending

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.
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LOS ANGELES

CALIFORNIA

By George IHahn
TED LEWIS OF JAZZ BAND FAME. By A. (. E. Se
INTERPRETIVE MUSIC FOR TIHE MOVIES.

mann
By Joseph Fox
THE STAR SPANGLED BANNER SURVIVES

MUSIC AND ITS MEASURE. By Frederic W, Burry

MUSIC

THE BREAKERS. By John I Bronson
March
MIDNIGIIT, By C. Kred’k Clark
Novelty Fox Trot
FLITTERING MOTIILS. By Norman Leigh
Danse Caprice

THE TWO LOVERS. By P. Hans Flath

Novelette

WATER A

Printed in U, S. A
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Three Melodious SUITES for Pianoforte

A Love Episode m Birdland

BY THEO. BENDIX

Claimed by the composer to-be his best work

Tremendously popular for Band and Orchestra

The Gentle Dove (A love song)

................................................................................................................. 34c net
The Broken-Hearted Sparrow (A pathetic appeal) ... 34c net
The Merry Lark (A joyous i 34c net
The Magpie and the Parrot (A quarrelsome humoresque) ... 34c net

Toy Town Tales  Love Scenes

BY FRANK E. HERSOM BY CHARLES BENDIX

Affectionately dedicated to
THE FIVE LITTLE BLAEKERS

1. The Meeting

1. Imtroduction To Russell 2. Romanze

2. The Tin Soldiers To Buddy 3. Perturbation

3. Danee of the Dolls To Dolly i, Barearolla

4. Jack in the Box To Harry - c :

5. The Wooden Horses ~ To Alton % Wedding Bells
Complete 94¢ net | Complete 75¢ net

It not in stock with your local dealer, we will mail direct
to you postpaid on receipt of net price quoted.

WALTER JACOBS, Inc.

8 Bosworth St., Boston, Mass.
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Suite .

A Night
in India

By George L. Cobb

1. Twilight in Benares
2. The Fakirs

3. Dance of the Flower Girls
4. By the Temple of Siva
5. March of the Brahman Priests

Complete for Pianoforte, $1.00 Net

ORCHESTRA

(Concert Size)

Nos. 1 & 2—TWILIGHT IN BENARES and THE FAKIRS

11 Parts & Piano, 60c. net Full & Piano, 90c. net
E} Saxophone, B\ Saxophone, 1st & 2d C Tenor Melody) Saxophenes and Extra Parts, Each 15¢ net.  Orch. Piano Part, 25¢ net

Nos. 3 & 4—DANCE of the FLOWER GIRLS and BY the TEMPLE of SIVA
11 Parts & Piano, 60c. net Full & Piano, 90c. net
L Saxophone, B Saxophone, 1st & 2d C Tenor (Melody ' Saxophones and Lxtra Parts, Each 15c net. ~ Orch. Piano Part, 25¢ net
No. 5-MARCH OF THE BRAHMAN PRIESTS
11 Parts & Piano, 60c. net Full & Piano, 90c. net
E Saxophone, B Saxophone, 1st & 24 C Tenor (Melody) Saxophones and [xtra Parts, Each 15¢ net.  Orch. Piano Part, 25¢ net
THE SUITE COMPLETE

11 Parts & Piano, $1.60 net Full & Piano, $2.40 net
E> Saxophone, B Saxophone, 1st & 2d C Tenor (Melody) Saxophones and Extra Parts, Each 40c net. ~ Orch. Piano Part, 65¢ net

£

NN AN AN AN N NI/ /N NN AN /AN AN AN /AN A A A AN T BN BB

Walter Jacobs, Inc., Boston, Mass.

Prinled inthe U. S, A.
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CONTENTS

OF THE

SECOND SERIES

ORCHESTRA LEADERS:

=

Practically every number in these F
the “"WALTER JACOBS' ORCHE

JACOBS’ PIANO FOLIOS

olios is published separately for Full Orchestra and Piano.
STRA CATALOG,” which quotes net prices.

Send for

JACOBS’ PIANO FOLIO
OF NOVELETTES, No. 2
For Neutral Scenes, Filling-In and Cheerful
Situations

I. The Faun................. George L. Cobb
2. Musidora.................. Norman Leigh
3. In a Shady Nook........... R.E. Hildreth
4. Purple Twilight ...Bernisne G. Clements
5. A Dream of Spring. ... ..... .. P.Hans Flath
6. Briar and Heather........L. G. del Castillo
7. Miss Innocence......... ... C. Fred'k Clark

Price, 50 Cents net

JACOBS' PIANO FOLIO
OF TONE-POEMS and REVERIES, No. 2
For Scenes of Romance, Reverie and Pathos
I. Romance of a Rose. . Lawrence B. O'Connor
2. A Jeanette.............. .. .. Norman Leigh

3. Tendre Amour. . .. .. .. Bernisne G. Clements
4. Soul of the Violet.... ... ... Harry L. Alford
5. GoldenDawn............ .. George L. Cobb
6. On the Sky Line.............. Walter Rolfe
7. La Petite Etrangere .. ... ... .. P. B. Metcalf

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF BALLETS and CONCERT WALTZES
No. 2

For Ball-Room, Classic Dance and Reception
|. Nature’s Mirror. .. ... Bernisne G. Clements
2. Meditation. ... .. ... .. .. Gerald Frazee

3. Midsummer Fancies.. ... ... Frank H. Grey
4. Relaxation. . ... ... .. . . .. Frank E. Hersom
5. Fire-Fly and the Star.... ... . Norman Leigh

6. Three Nymphs.............George L. Cobb

Price, 50 Cents net

JACOBS' PIANO FOLIO OF RAGS, No. 2
For Comedy, Acrobatic and Other Lively

JACOBS’ PIANO FOLIO
OF FOX TROTS AND BLUES, No. 2
Jingle Stuff for the Jazz Boys and Cabaret

OF ON iPS, No. 2
For Comedy, Western and Comic Hurry

JACOBS’ PIANO FOLIO
TEPS,

Scenes A

. . Scenes 1. Broken China......... .. .. George L. Cobb
l, };ezﬂllngr[!heRKlﬂyv L Gﬁorgc L-fqbb . Asia Minor................ George L. Cobb | | 2. Bohunkus. ... cemie L. Cobb
3 Po eF ol: o ST R borman cigh 2.Eurasia..................... Norman Leigh 3. Parisian Parade .....Ed. M. Flotin
. 5“33}' R?O o R i obert Hoffman 3. Eskimo Shivers............ Frank E. Hersom 4. Leveeland. .. ... .. . .. George L. Cobb
5- Ra" 'y ‘;e" Eg ++vvondeo.. Thos, S. Allen 4. Bermuda Blues. . .. .. .. Bernisne G, Clements 5. Javanola.. ... ... ... . George L. Cobb
g Zusmn't ony Rag..... [ 'DO,[“ Eamsay 5. Frangipani ........... .. George L. Cobb 6. Ger-Ma-Nee. . AL ) Weidt
7" A”’“X?’,‘ e Sl M. L. Lake 6. Kangaroo Kanter. . .. Arthur C. Morse 7. Here’s How George L. Cobb
. An African Smile............ .. .. Paul Eno 7. Almond Eges George L. Cobb 8. Putand Take..............George L. Cobb

Price, 50 Cents net Price, 50 Cents net Price, 50 Cents net ¢

JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, No. 2
For Parades, News Pictorial and Military

I'actics
1. Soul of the Nation'....... .. .. George Hahn
2. Fighting Strength......... .. Thos. S. Allen
3. The Indomitable. .. ... ..., James M. Fulton
4. Iron Trail .....Ernest Smith
5. Starry Jack ................. R.E. Hildreth
6. Cradle of Liberty.... ... ... .. .. Alfred E. Joy
7. Excursion Party.. ... . ... Raymond Howe

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, No. 2
For Parades, News Pictorial and Military

Tactics
1. Young Veterans........... ...Gerald Frazee
2. The Ambassador . ...E.E. Bagley
3. The Pioneer ................. H. J. Crosby
4. Square and Compass. . .. .. .. George L. Cobb
5. Virgin Islands. . .. ... ..Alton A, Adams
6. A Tiptopper-. ... oo WA, Corey
7. Princeof India.............. Van L. Farrand

Price, 50 Cents, net

JACOBS’ PIANO FOLIO
OF DANCE WALTZES, No. 2
For Ball-Room, Conventional Scenes and
. Neutral Fillers
I.In June Time............ .. C. Fred'’k Clark
2. Flower of Night......... .. . Norman Leigh
3. Isle of Pines............... R. E. Hildreth
4. Dream Memeries, ....Walter Rolfe

5. Blue Sunshine.............. George L. Cobb
6. Chain of Daisies.............. .. A. J. Weidt
7. Jewels Rare................ Frank H. Grey

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH
MUSIC, No. 2
For Racial and National Atmosphere

I. In the Sheik’s Tent ... ... Frank E. Hersom
2. Braziliana ...... .. .. . . Frank E. Hersom

3. Cheops. ................. . George L. Cobb
4. LaSevillana................ Norman Leigh
5. Numa.. . . ... ... Thos. S. Allen
6. Pasha’s Pipe. .. ....George Hahn

7 In the Jungle ..J. W. Lerman

Price, 50 (?ems' hm

JACOBS’ PIANO FOLIO
OF CHARACTERISTIC AND DESCRIPTIVE
PIECES, No. 2
For Rural, Grotesque and Lively Comedy

1. Potato Bug Parade.. ... .. ... George L. Cobb
2.Got’Em.................... Thos. S. Allen
3. K'r-Choo ! ... ... ... . .. James G. Lais
4. Grandfather’s Clock. .. .. .. .. Louis G. Castle
5. BaboonBounce. .. ....... .. .. George L. Cobb
6. Happy Hayseed ............ .. Walter Rolfe
7. Dixie Rube ................. Thos S. Allen

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF CONCERT MISCELLANY, No. 2

For Classic Scenes of Dignity and Poise

|. Cupid Enters.............. Frank E. Hersom
2. In Dreamy Dells.............. Walter Rolfe
3. Zulaikha..................R. S. Stoughton
4. InaTeaGarden.............Frank H. Grey
5. Danse Moderne........... . Norman Leigh
6. Polish Festival........... Frank E. Hersom
R ¢ [ S —— Norman Leigh

Price, 50 Cents net

2. Sun-Rays
3. Dickey Dance

Just the Thing for Frivolity and Flirtations
4. Fanchette.................. R. E. Hildreth

Price, 50 Cents net

JACOBS’ PIANO FOLIO OF SCHOTTISCHES AND CAPRICES, No. 2

1. Dance of the Lunatics . . ... . .. Thos.S. Allen
................. Arthur C. Morse
.............. Geo. L. Lansing

5. Chicken Pickin’s.............. Thos. S. Allen
6. Dance of the Peacocks. .
7. Jack in the Box.........

..Wm, Baines

.Thos. S. Allen

| WALTER JACOBS, Ine. —— Bostor. Moo U, S.A.

“MERITORIOUS
MELODIES”
S alo

Prano Solo key when marked with a* and in a dif-
Jerent key when marked with a t

| 25 Each 5 for $1.00

YAMONeBra. , viowias wiswidio e C. Fred'k Clark
I'ox Trot

Blitheslome Strains......... Gerald Frazee
Waltz

Campmeetin’ Echoes....... Gerald Frazee
I'ox Trot

*Castilian Beauty........... Gerald Frazee
Spanish Serenade

Dixie Doin's......ouvuunan. Norman Leigh
One-Step

*Drift and Dream.......... R. E. Hildreth
Romance

Drifting Moonbeams ................ovuus

................... Bernisne G. Clements

Dust "Em Offscis s snins George L. Cobb

g

*Eskimo Shivers........ Frank E. Hersom
Fox Trot

Fireside Thoughts......... Gerald Frazee
Reverie

*Get-A-Way, The......... George L. Cobb
March

tGlowing Embers...... H. Howard Cheney
‘T'one Poem

tGob Ashore, The.......... Norman Leigh
Fox Trot

tHop-Scoteh...ivie i s George L. Cobb
Fox Trot

fIn a Shady Nook.......... R. E. Hildreth
Tete-a-Tete

In the Shelk’s Tent....Frank E. Hersom

Fox Trot

Jewels Rare......coovens Frank H. Grey
Valse Lento

Kikufyu ................... Frank H. Grey
African Intermezzo

K'=Choolll, vavwavases s
Fox T

Entr Ac
Love Lessons

..John G. Lalis

rot
...Norman Leigh

George L. Cobb

Waltz
Love Tyrant, The..Bernisne G. Clements

Waltz
tMa&nlficent .................. H. J. Crosby
arch
Mazetta..................Thos. 8. Alken
A Gypsy Idyl
Meteor Rag........... _.Arthur C. Morse
My Senorita...oiivieiss Frank E. Hersom
A Moonlight Serenade
*Over the ToP..vcvveceenranns H. J. Crosby
March
¥PeeKk INiiuieiveivenranonnn George L. Cobb
Chinese One-Steﬁ
*Purple Twilight....Bernisne G. Clements
Novelette
Rustlc Twilight.......c..00. ‘Walter Rolfe
Reverie
tSilv’ry Shadows............ Gaston Borch

Waltz

t8pring Zthyrs ......... L. G. del Castillo
Novelette

t8tand Byl s wives v s anpin Gerald Frazee

March
*Starry J;ck, TR i aivime R. E. Hildreth

arc
*Stegplng the Scale....... C. Fred'k Clark
ne-Step

*Temple Dancer, The....
Valse Orientale

*Umpah! Umpah!.......... George L. Cobb
Sne-Step Oddity

tVenetian Romance........R, E. Hildreth
Barcarole

‘I‘WltGh the-Wind i inwes v R. E. Hildreth

alop
Woodland Fancies............ S
................... Bernisne G. Clements
Intermezzo Characteristic
You Win.....oovvvennn
Fox Trot
*Zamparite....................M. L. Lake
Characteristic March
sisferere e Wm. Arnold
Waltzes

L <1 111 F o A — ....R. E. Hildreth
Intermezzo

...Norman Leigh

Roy L. Frazee

fZeona, .. . coveinns v
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WALTER JACOBS, Inc. **5zze -
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Music Mart Meanderings

ey

I I' you need new optics and want a new
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sweetheart to ogle with 'em, the peepers

and the girl can be found in the two
newest songs from the Sterling Music Pub-
Racine, Wisconsin, namely,
“Kyes,” “the fox trot surprise,” and “That
Sweet Mine"—well, they're
always a whichever way you
look at 'em and probably this one's not an
exception even in music.

lishers of

Somebody of
“surprise”

If you're a percussioner of the piano and
a pusher of its pedals, keep your eyes peeled
for a new and unique series of publications
wherewith to piano-percuss. Jack Mills,
Inc., has fixed it up with Ferdie Grofe (pian-
ist with Paul Whiteman's orchestra) to pub
lish a batch of numbers for piano percus-
sing
the prolific pianistic pen of Grofe.

the latest musical percolatings from

“Every Wednesday Night” may not be a
special night with everybody, yet somehow
it would seem to be some kind of a mid-
week occasion for something of some sort
with Abe Olman and Cliff Friend as it reg-
isters the little of tueir new waltz song.
Irving Berlin, Inc,, its publisher, has it reg-
istered for a feature number of the year,
and in all probability it will feature itself
any old night and all nights as well as
“Every Wednesday Night” once it gets
started.

It is only too true that “The World is
Waiting for the Sunrise,” but this particu-
lar bit of “Sunrise” that the lyric writer
says “The World is Waiting for” is one of
several new sdngs from the catalog of Chap-
pell-Harms, Inc. Another new one from the
same catalog is “Smile Through Your
Tears.”

Zez Confrey, the frisky composer who
made the “Kitten on the Keys” cavort like
a “Greenwich Witch,”. is getting ready to
tell in a book how he does it. At least, he’s
preparing a book of piano instructions to
be published in the near future by Jack
Mills, Inc., and the book will include many
examples and explanations of the Confrey
modern rhythms.

The once famous Fisk Jubilee (colored)
Singers used to sing a song about “Mary an’
Martha Just Gone Along.” Now along
comes “Martha” alone from the J. W. Jen-
kins Sons Music Company, a new fox. trot
song described as having “a simple mel-
ody beautifully arranged and combined with
a consistent lyric.”

No, you don’t alwayg have to journey to
the desert to see the “Sahara Moon” rise
and shine, for here’s one that's booked to do
that thing right in New York City. It is

They are

“back numbers”’

in only one sense

15 Complete
“Back Issues”

(Oct. 1921 to Dec. 1922)

of

Melody

containing

0 Piano Solos

of Melody’s Usual Standard

To immediately secure a varied
library of piano solos and an
abundance of diversified musical
reading matter

forward at once

$1.25

All orders sent postpaid

Walter Jacobs,'Inc.

B e SN

8 Bosworth St. Boslon, Mass.




MELODY

WANTED

Teachers and Schools
To Represent the

WINN METHOD
OF

POPULAR MUSIC
RAG-JAZZ-BLUES

PIANO PLAYING

Winn's
Music 75c¢.
Winn's How to Play Ragtime 75c.

Winn's How to Play Jazz and
Blues 50c.

Winn's Chord and Jazz Book For
all Stringed Instruments 75c.

How to Play Popular

At all Music Stores or Mailed
on receipt of price

Winn School of Popular Music

34th Street at Broadway, New York

2

. Saves time—clears your desk for ac-
tion. Handles, sorts, classifies and dis.
tributes the papers of yourdaily work. i

t saves time and labor, relieving )
you from shuffling and re-shuffling pa-
pers, dozens of times every day. It
provides a place for every paper, with
€very paper in its place.

ectional Device
Made of sheet steel. Uprignts are
seperate sections, joined together by a
strong interlocking base, Compartments
areclearly indexed both front and back.

Fln|§he<l in Green, Oak or Mahogany.

\X’/Inlc Dept. 285 for instructive folder

How to Get Greater Desk Efficiency”

Give Me Poison If Loving Is A Crime
I'ull of Laughs and Chuckles

In the choruses twenty-four girls are men-

tioned, all delirious over the same boy. ¥or

REAL WIT and HUMOR, get this Fox-Trot

Novelty-Song.  Price 20c¢ delivered. Forward

tamps,

THE ROBINSON CRUSOE MUSIC

PUBLISHING €0,

1513 So. Taney Street Philadelphia, Penn.

GEE 1 WISH I WERE SOME RICH GIRL'S
POODLE DOG

Btlil the greatest comedy song In the country

I AM THE LEADER OF THAT NEW YORK
JAZZY BAND
The beautiful march comedy song

At your dealers or by mafl Now! 20c¢ each

JULIUS L. POLLOCK, Music Pub.
3019 CALUMET AVE, CHICAGO, ILL,

—PIANISTS—
If You Want to Make A Big Hit
Send for a Copy of

|
|
I The Pianola Concert Rag
|

Play this number and your [
Audience will “Stamp” you as a

|

| —HUMAN PIANOLA—

[ PRICE 30¢ POSTPAID

| AM. STANDARD MUSIC PUB. CO.
2411 So. Trumbull Ave., Chicago, 111,

the joint work of Dave Ringle and Harry
Stover that was originally introduced by
Vincent Lopez and his Pennsylvania Hotel
Orchestra, and will be the first song to be
published by the McKinley Music Company
with a New York imprint, heretofore all of
this firm’s publications coming from its
Chicago plant. The McKinley New York
office has also accepted for publication “Why
Hesitate,” a new song by two young writers,

Gene - Bernard and Eddie Roine,

Wendell W. Hall of Chicago has chucked
up his own private activities to join the
stalf of Forster Music Publisher as man-
ager of that firm’s promotion and publicity
tepartment, and is now personally featuring
the Forster publications. He is an all-tound
musician, was known in vaudeville for three
vears as “The Singing Xylophonist,” writer
and composer of several songs which were
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originally published by himself, but are now
included in the Forster catalog. These
songs are “Memories of You,” “Mellow
Moon,” “Pickaninny Lullaby,” “My Carolina
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Rose,” “Sunset Dreams” and “I Don’t Know

Why.”

“Crooning” “Angel Child” “On a Saturday
Night” “For the Sake of Auld Lang Syne,”
and “That’s How I Believe in You!” All
that together in a bunch may seem like the
wail of a love-lorn swain boiled down into
print.  Separate ’'em, however, and add
“Smilin’ Through,” “All Over Nothing at
All” and “Carry Me Back to My Carolina
Home,” and they are the numbers from the
catalog of M. Witmark & Sons that musical-
ly occupied first place in the London Christ-
mas pantomime season. Incidentally, the
two big musical play successes published
by this firm, “Little Nellie Kelly” (George
M. Cohan) and “Shuffle Along” (Noble ana
Sissle), are to be introduced to the London
stage in the near future.

“The Thief,” Fred Fisher’s latest novelty
song, doesn’t belie its title-relationship to
the light-fingered fraternity in seeming to
be what they are not and not being what
they seem—that is, this isn't a song num-
her of itself originally, but by itself is an
orchestral number with a number of popular
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numbers within itself and—say, before get-
ting more muddled, guess it's time to un-

muddle. The “song” is essentially an or-

chestra tune, but arranged for singers in
such a way that singing mention is made
of many of the popular songs, with the orig-
inal opera, theme or source from which the
mentioned songs are supposed to have been
“swiped” told in song by “The Thief’—a
sort of musically turned State’s evidence.
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A New Method for Photoplay Organists

By George Hahn

organs in photoplay houses was written for the instru-

ment, Nine-tenths of the music written or transeribed
for organ was intended for use in churches. This church organ
music has been accumulating throughout generations of time
with the result that there is an astonishing quantity of it
tucked away in the libraries of the church organists of the
world.

The average prelude or postlude written for organ with a
view for church use is of no value whatever to the photoplay
organist. Equally valueless to the average organ player of
the films are the concert pieces composed for the instrument
by its great masters, present and past. This is due to the fact
that the theatre organist is not to be considered primarily as
an organ recitalist. e does not sit hefore the console to show
off his own skill nor to emphasize the skill of an ancient com-
poser.  Much organ music is loaded with contrapuntal in-
genuity which too frequently interests organ recitalists but
not their audience.

For a theatre organist to attempt to foist such musical
fare upon theatre patrons would he exactly like a theatre-
pianist playing a Bach fugue. It isn’t beine done and it would
be foolish to try it.

Use of the organ to “‘carry on” with motion pictures has
brought about the need for music, playable upon the organ,
which brings out its best qualities in a practical manner to
meet, the atmosphere demanded by the picture, Some organ-
ists are relying upon piano musie, which they transeribe for
‘organ while playing, usually by doubling the bass upon the
pedals.  With only such a slight change most piano music is
not effective when played upon the organ. Tt is well known
that piano musie is written in a sort of musical shorthand in
which all that sounds is not fully indicated on the printed
page, due to the use of the piano pedal which permits the
strings to sound after the hand has heen released from the
keyboard. To play piano musie properly upon the organ
requires ignoring of certain rests in the piano score, and
which rests to ignore and which to observe requires a type
of musicianship that is too-much to ask of the average organ
player.

To ascertain the difference hetween the two instruments

C OMPARATIVELY little of the music being played upon
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in style of performance it is only necessary to obtain a ood.

organ transeription of a piano number and note the additions
made thereto by the organ transeriber or arranger. To ob-
tain a maximum of such knowledge get as many transerip-
tions as possible. Then it will be seen that to ““fake’’ piano
musie upon the organ is robbing it of half its effectiveness.

A large number of proficient theatre organists have adopt-

ed a new method, which is bringing satisfactory results to
themselves, theatre managers and the public. They are play
ing from the piano accompaniment part in orchestral arrange-
ments.  Of course, only such piano accompaniments as con-
tain the cued-in melody can be utilized but as nowadays
nearly all sueh accompaniments have the melody added in
small notes it is apparent that the field for choice of orean
numbers from orchestra piano accompaniments is unlimited.

This method has another advantage because it enables the
organist to play most of the counter-themes usually given to
the violoncello or other middle-register instruments, as these
also are cued-in upon modern piano accompaniments in or-
chestra arrangements.

An important point to remember in utilizing piano accom-
paniments in this manner is that many of the ehords in the
left hand must be inverted, so as not to interfere with the
playing of counter themes. To do this properly requires a,
good knowledge of harmony; in fact, according to a promi-
nent theatre organist, the person who attempts to play orcan
from such accompaniments without a thorough acquaintance
with the basie elements of harmony is a failure at it before he
begins.  The modern theatre organ player is among the most
highly paid musicians of the day, and he isn’t getting his faf
salary solely because of mere keyboard mastery but partly
because of what he has tucked away in his brain, which en-
ables him to mentally manipulate the musie from the printed
page while on its route through his mind to his fincer and
shoe tips. , _ .

Playing the theatre orcan from a piano accompaniment is
also an effective aid to revistration. Not only is the first vio-
lin part cued-in upon the piano accompaniment, but distine-
tive passages by the wood-wind instruments also are indicated.
The organist can therefore attempt a resemblance of the
orchestral effect by utilizing proper organ stops.

The bass in the piano accompaniment usually closely fol-
lows the regular stringed bass part. Tt is well for oreganists
to compare the piano bass and the string hass, however, to
note if the latter contains sustained bass notes which may be
abbreviated upon the piano score. Where such a difference
oceurs it is well to make a lead pencil note of it upon the
musice as the regular string bass part should be followed upon
the organ pedals.

“Last but not least,” as the idiom goes, the orchestra parts
of the ordinary number do not cost much more than the piann
copy, and considering the opportunity it gives the_ organist to
adapt orchestra music to the organ in an effective manner,
it is well worth his while to prefer an orchestral arrangement
for use as indicated,
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Ted Lewis of Jazz Band Fame

By A. C. E. Schonemann

ED Lewis and his band of jazz kings have developed in-

to a popular musical institution in the United States,

and when one calls up the names of the pioneers in the
Jazz hand field the name of the indomitable Ted is invariably
topmost and foremost. The words jazz and band have been
so closely associated with the name of Ted Lewis that any at-
tempt to go into detail ahout one necessitates a diseussion of
the other,

Lewis and his band have been identified with the *‘ Green-
wich Village Follies”” since the original village follies started
on the road several vears ago. At the present time Ted Lewis
and his jazzical ¢lowns are en route with the latest edition of
the ““Greenwich Village Follies™ and dispensing a brand of
music that the dynamic and fiery Ted deseribes as “pure and
unadulterated jazz.”’
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Ted Lewis

~ Ted Lewis off-stage is a quiet and modest gentleman ; he
is an intensely human sort of fellow and a musical enthusiast
from crown to soles and through and through. Lewis revels
i putting over song numbers, in introducing what he calls
the ““human factor’” and in giving the public variety, melody,
musical tricks and all the features that are classed in the
alchemy of jazz.

“The original idea in music always appeals to the publie,”
said Lewis, in diseussing his work, ““If one can introduce a
feature and inject something new and novel into the presenta-
fion of a number the people will invariably enjoy it. Tt must
have life and punch; American people like snap and fire in
their music and they enjoy beautiful and soft, dreamy
harmonies,

“Above all, the man who plays popular musie should con-
cenfrate his efforts on making it human, for it is this par-
ticular quality that is understandable to men and women.
One can please an audience by playing snappy numbers and
putting them over in a manner that will start one beating
time with hands or feet; then will come smiles of appreciation

and applause, and all are like a harometer which enables you
to measure your audience in a musical way,"’

Ted Lewis is a man of many methods, but through all of
his work he has had as inseparable companions his alpaca suit,
a great flaring cape and a battered two-gallon hat. e has
utilized various eccentric dances; his jueeline, sineine and
work with the clarinet and saxophone have all served him at
various times, but through it all the alpaca suit, cape and ha
have come down through the years with Lewis. They are tra-
ditional with him and always have heen and probably always
will be associated with him.

Ted Lewis started out in 1917 with his jazz band. 1e had
four men, the instrumentation of his band heing cornet, trom
bone, piano and drums, e used what was considered at that
time an odd combination, hut the success of his first hand in
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and His Orchestra

Courtesy of C. G, Conn, Litd.
Orchestra and Band Instrument Manufacturers

the years that followed was due to methods, with the versa-
tile Ted being the man back of the methods. To show his
faith in the original instrumentation he has added a cornet,
trombone and bass horn, and he now contends that he has the
most effective jazz band combination that it is possible to
assemble.

“The strings can be used effectively in the orchestra, but
a jazz band should be a jazz band in name and effect,” said
Lewis. “‘String instruments do not hold up in the averace
jazz band because they lack volume and from a musical stand-
point they cannot compete against brass instruments. There is
no one instrument in a genuine jazz band that is superior to
another from a jazz standpoint; one is about as jazzy as the
other and they all contribute to the successful interpretation
of a number.”’

Lewis with his men work out their numbers on the basis
of accentuating one or more features; the introduction of
novelties and innovations that appeal to people. Their method
is to develop and enlarge every point of interest in a musical
number. Lewis, like most of his contemporaries, insists up-
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Interpretive Music for the Movies
‘ By Joseph Fox

(From Jacobs’ Orchestra-Band Monthlies)

No. 10—THEMATIC MUSIC CUE SHEETS

HAT the big feature picture corporations are everlast-

ingly on the search for new ways and means to put

their products over to the public has again been demon-
strated in a new manner. i

When musie was first employed as an aid to the decidedly
flickering film, one musician, generally a pianist, was em-
ployed.  Then came the orchestra: then came the wide-awake
leader who discovered the fact that he could get hetter re-
sults by trying to play suitable musie to accompany the story
that was being told on the sereen. Now come the enterprising
men, M. J. Mintz, and James (', Bradford, advancing the art
one step further with their thematic music cue sheet.

To the director of a picture orchestra this new and novel
idea will. prove a veritable hoon, for it will eliminate most of
his worries. By the old system a leader not only had to sit
and look the picture over at a pre-showing, but he had to
spend many hours picking out musie that he thought would
give the necessary atmosphere to the production. Now the
big film companies such as Famous Players, Laskey, United
Artists, First National, R-C, IHodkinson, Universal, Asso-
ciated Kxhibitors, Pathé, Second National Pictures, Graphic
Film Co., Equity, and Vitagraph, supply thematic music cue
sheets with their big pictures.

The few bars of actual music that the sheet eives will in
a oreat many cases instantly suggest a similar number that
the leader may have in his library if the original is lacking,
and thus he is enabled to cue his picture closer.

In the case of the old cue sheet, where the name alone was
oiven, it often happened that the director was as much in the
dark as fo the kind of tempo a certain piece called for after
he had read the title of the suggested composition, as he was
in the beginning. But with this new-idea he is provided with
enough actual musie of the piece to cateh the atmosphere

called for. Then again this means much to him in dollars
and cents. No doubt most leaders have piles of stuff on their
library shelves that never see the light of the pit, for the sim-
ple reason that he has forgotten how it sounds.  After a
perusal of the thematic sheet, we venture to say that lots of
this music will be dragged out acain, thereby saving the man
who must supply musi¢c much mazuma.

[t seems as though the film companies were at last being
convineed of the fact that pictures must have the proper sel-
ting, in order to be convineing,

Of course this does not mean that the leader will not have
fo see the picture before fitting it with music. We still have
our nonsensical censorship laws in every State, and just so
long as this is allowed to continue just so long will each censor
that sees a picture take a bit out here and a bit out there, in
accordance with his or her idea of what is right for us to see.
This in turn means that the musical end of the entertainment
will also have to be readjusted somewhat. - So Mr. Leader
vou are still the one to whom we must look to for the cued-to-
the-second-picture. Maybe a hundred years or so from now
the censors will have all died of old age, or have heen killed
off. Then, oh then, what a cinch the musical director of a
picture orchestra will have—maybe. '

[t seems rather strange that the big film companies have
not gone into this matter of musie sooner, for there is no doubt
they have long realized that musie was one of the greatest aids
to proper presentation. They have spent huge sums in the
making of other accessories, such as lithographs, photos, ete.
but the grcatest art of them all in the actual showing of a
feature; to wit, musie, has mostly heen left to the tender mer-
cies of oreanists and orchestra leaders. In all fairness to
these same people, however, it must be said that they have by
their hard and faithful work so impressed the film producers

on “‘oiving the people what they want and in the manner that
they desire it.”’

Lewis began the study of music when he was a boy in his
home town, Cireleville, Ohio.  ITe was a member of the town
hand when a hoy of six, playing clarinet, and since that time
he has devoted the greater part of his life to musie. In dis-
cussing his work he epitomized his suecess by saying that he
kept at music until he found the type that appealed to him
and then he worked to build up a musical organization that
would convey his ideas.

Ted Lewis and his men do not work out their numbers
from special arrangements written out in detail and at Tength ;
they build up the melody and embellish it and elaborate upon
it to suit their needs. Tewis does not believe in stereofyped
programs; he advocates diversity, quick changes and the use
of striking features.

“We have used successfully the metaphysical idea in our
presentation of one number; the suggestion of wedding hells
and marriage is conveyed in another, while a third has for its
theme the patriotic thought, for which we used E. 1. Bagley’s
famous ‘‘National Emblem March’ to give our interpretation
of a small town band out to do its bit on Independence day.

“In presenting these numbers we have been guided by
what we know that men and women enjoy, what they under-
stand and what will satisfy them. We must strive to entertain
the public, and to do it successtully we must make our music
conform to public demands. Conditions are always changing
and we are compelled to govern our work by always playing

fhe music that is in the -air and in such a way as to please
people.

“We know that men and women appreciate our efforts,
not only from the applause that comes to us but from letters
that we receive from time to time, and best of all through per-
sonal contact.  One of the letters that T have received and
which T prize came from the late E. B. Bagley, composer of
the “National Emblem March.”” e spoke highly of our pro-
gram. This letter is but one of a number received and indi-
cates that men and women will not hesitate to commend your
work, to offer suggestions and even ideas at times,”’

Speaking of popular songs, Tewis stated that in his opin
jon “Dardanella’ was one of the best written sone hits furmed
out in a decade. Tle spoke enthusiastically of “Fair One,”
which he wrote with George Mallen, and of his latest number,
“Bees Knees.”' Lewis has written the Iyries for a number
of songs and devotes a large part of his time to writing.

Lewis helieves that song hits may be so original as to “‘go
over big at the start or it may be necessary to play up a song
in order to cultivate a taste for it on the part of the public.”
ITe contends that the use of orviginal ideas has saved many a
song and that inferpretation is the keynote to putting over
any number,

Ted Lewis has an ambition, it being to carry syncopation
fo all classes of people; to utilize his nimble feet in eceentric
dances, to juggle his clarinet and saxophone and bring from
both strange and weird harmonies intermingled with -those
uncanny melodies that are, according fo Lewis, ““truly Amer-
ican, because they represent the thoughts and emotions of our
people.””




6 MELODY

Ted Lewis of Jazz Band Fame

By A. C. E. Schonemann

ED Lewis and his band of jazz kings have developed in-

to a popular musical institution in the United States,

and when one calls up the names of the pioneers in the
Jazz band field the name of the indomitable Ted is invariably
topmost and foremost. The words jazz and band have been
so closely associated with the name of Ted Lewis that any at-
fempt to go into detail about one necessitates a diseussion of
the other,

Lewis and his band have been identified with the * Green-
wich Village Follies” since the original village follies started
on the road several years ago. At the present time Ted Lewis
and his jazzical clowns are en route with the latest edition of
the ““Greenwich Village Follies” and dispensing a brand of
music that the dynamie and fiery Ted deseribes as ““pure and
unadulterated jazz.”’

=]([=]

]| [=]|[—

E|=

Ted Lewis

~ Ted Lewis off-stage is a quict and modest gentleman; he
is an intensely human sort of fellow and a musical enthusiast
from crown to soles and through and through. TLewis revels
in putting over sone numbers, in introducing what he calls
the *“human factor’” and in giving the public variety, melody,
musical tricks and all the features that are classed in the
alchemy of jazz.

“The original idea in musie always appeals to the public,”’
said Lewis, in diseussing his work. ““If one can introduce a
feature and inject something new and novel into the presenta-
fion of a number the people will invariably enjoy it. It must
have life and punch; American people like snap and fire in
their music and they enjoy beautiful and soft, dreamy
harmonies.

“Above all, the man who plays popular music should con-
cenfrate his efforts on making it human, for it is this par-
ticular quality that is understandable to men and women.
One can please an audience by playing snappy numbers and
putting them over in a manner that will start one beating
time with hands or feet; then will come smiles of appreciation

and applause, and all are like a barometer which enables you |

to measure your audience in a musical way,"’

Ted Lewis is a man of many methods, but through all of
his work he has had as inseparable companions his alpaca suit,
a great flaring cape and a battered two-zallon hat. Te has
utilized various eccentric dances; his juggling, singine and
work with the clarinet and saxophone have all served him at
various times, but through it all the alpaca suit, cape and hat
have come down through the years with Lewis. They are tra-
ditional with him and always have been and probably always
will be associated with him.

Ted Lewis started out in 1917 with his jazz band. Ile had
four men, the instrumentation of his band heing cornet, trom-
bone, piano and drums. He used what was considered at that
time an odd combination, hut the success of his first hand in
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and His Orchestra

Courtesy of C. G. Conn, Ltd.
Orchestra and Band Instrument Manufacturers

the years that followed was due to methods, with the versa-
tile Ted being the man back of the methods. To show his
faith in the original instrumentation he has added a cornet,
trombone and bass horn, and he now contends that he has the
most effective jazz band combination that it is possible to
assemble,

““The strings can be used effectively in the orchestra, but
a Jazz band should be a jazz band in name and effect,”’ said
Lewis. “‘String instruments do not hold up in the average
jazz band because they lack volume and from a musical stand-
point they cannot compete against brass instruments. There is
no one instrument in a genuine jazz band that is superior to
another from a jazz standpoint; one is about as jazzy as the
other and they all contribute to the suceessful interpretation
of a number.”’

Lewis with his men work out their numbers on the basis
of accentuating one or more features; the introduction of
novelties and innovations that appeal to people. Their method
is to develop and enlarge every point of interest in a musical
number. Lewis, like most of his contemporaries, insists up-
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Interpretive Music for the Movies
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(From Jacobs’ Orchestra-Band Monthlies)
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HAT the big feature picture corporations are everlast-

ingly on the search for new ways and means to put

their products over to the public has again heen demon-
strated in a new manner.

When musie was first employed as an aid to the decidedly
flickering film, one musician, generally a pianist, was em-
ployed. Then came the orchestra; then came the wide-awake
leader who discovered the fact that he could get hetter re-
sults by trying to play suitable musie to accompany the story
that was being told on the sereen. Now come the enterprising
men, M. J. Mintz, and James (!, Bradford, advancing the art
one step further with their thematic music cue sheet.

To the director of a picture orchestra this new and novel
idea will.prove a veritable hoon, for it will eliminate most of
his worries. By the old system a leader not only had to sit
and look the picture over at a pre-showing, but he had to
spend many hours picking out musie that he thought would
give the necessary atmosphere to the production. Now the
big film companies such as Famous Players, Laskey, United
Artists, First National, R-C, Hodkinson, Universal, Asso-
ciated HExhibitors, Pathé, Second National Pictures, Graphic
Film Co., Equity, and Vitagraph, supply thematic music cue
sheets with their hig pictures.

The few bars of actual music that the sheet eives will in
a great many cases instantly suggest a similar number that
the leader may have in his library if the original is lacking,
and thus he is enabled to cue his picture closer.

In the case of the old cue sheet, where the name alone was
given, it often happened that the director was as much in the
dark as to the kind of tempo a certain piece called for after
he had read the title of the suggested composition, as he was
in the beginning. But with this new-idea he is provided with
enough actual music of the piece to cateh the atmosphere

THEMATIC MUSIC CUE SHEETS

called for. Then again this means much to him in dollars
and cents, No doubt most leaders have piles of stuff on their
library shelves that never see the light of the pit, for the sim-
ple reason that he has forgotten how it sounds. After a
perusal of the thematic sheet, we venture to say that lots of
this music will be dragged out again, thereby saving the man
who must supply musi¢c much mazuma.

[t seems as though the film companies were at last being
convineed of the fact that pictures must have the proper set-
ting, in order to be convineing.

Of course this does not mean that the leader will not have
to see the picture before fitting it with music. We still have
our nonsensical censorship laws in every State, and just so
long as this is allowed to continue just so long will each censor
that sees a picture take a bit out here and a bit out there, in
accordance with his or her idea of what is right for us to see.
This in turn means that the musical end of the entertainment
will also have to be readjusted somewhat. So Mr. Leader
you ave still the one to whom we must look to for the cued-to-
the-second-picture. Maybe a hundred years or so from now
the censors will have all died of old age, or have heen killed
off. Then, oh then, what a cinch the musical director of a
picture orchestra will have—maybe.

[t seems rather strange that the big film companies have
not gone into this matter of music sooner, for there is no doubt
they have long realized that musie was one of the greatest aids
to proper presentation. They have spent huge sums in the
making of other accessories, such as lithographs, photos, ete,
but the greatest art of them all in the actual showing of a
feature; to wit, music, has mostly been left to the tender mer-
cies of organists and orchestra leaders. In all fairness to
these same people, however, it must be said that they have hy
their hard and faithful work so impressed the film producers

on “oiving the people what they want and in the manner that
they desire it.”’

Lewis began the study of music when he was a boy in his
home town, Circleville, Ohio.  Tle was a member of the town
band when a hoy of six, playing clarinet, and since that time
he has devoted the greater part of his life to musie. In dis-
cussing his work he epitomized his suceess by saying that he
kept at music until he found the type that appealed to him
and then he worked to build up a musical organization that
would convey his ideas.

Ted Lewis and his men do not work out their numbers
from special arrangements written out in detail and at length;
they build up the melody and embellish it and elaborate upon
it to suit their needs. TLewis does not believe in stereotyped
programs; he advoeates diversity, quick changes and the use
of striking features.

“We have used successfully the metaphysical idea in our
presentation of one number; the suggestion of wedding bells
and marriage is conveyed in another, while a third has for its
theme the patriotic thought, for which we used E. K. Bagley’s
famous ‘‘National Emblem March’ to give our intérpretation
of a small town band out to do its bit on Independence day.

“In presenting these numbers we have been guided by

‘what we know that men and women enjoy, what they under-

stand and what will satisfy them. We must strive to entertain
the public, and to do it successfully we must make our music
conform to public demands. Conditions are always changing
and we are compelled to govern our work by always playing

the music that is in the air and in such a way as fo please
people.

“We know that men and women appreciate our efforts,
not only from the applause that comes to us but from letters
that we receive from time to time, and best of all through per-
sonal contact.  One of the letters that T have received and
which T prize came from the late E. E. Bagley, composer of
the “National Emblem March.”” He spoke highly of our pro-
aram. This letter is but one of a number received and indi-
cates that men and women will not hesitate to commend your
work, to offer suegestions and even ideas at times.”’

Speaking of popular songs, Lewis stated that in his opin-
ion ““Dardanella’” was one of the hest written sone hits turned
ont in a decade. Te spoke enthusiastically of “‘Fair One,”
which he wrote with George Mallen, and of his latest number,
“Bees Knees.””  Lewis has written the Iyries for a number
of songs and devotes a large part of his time to writing.

Lewis believes that song hits may be so original as to “‘go
over big at the start or it may be necessary to play up a song
in order to cultivate a taste for it on the part of the public.”
ITe contends that the use of original ideas has saved many a
song and that interpretation is the keynote to pufting over
any number,

Ted Lewis has an ambition, it being to carry syncopation
to all classes of people; to utilize his nimble feet in eceentric
dances, to juggle his clarinet and saxophone and bring from
both strange and weird harmonies intermingled with those
uncanny melodies that are, according to Lewis, ““truly Amer-
ican, because they represent the thoughts and emotions of our
people.”’
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in veneral with the importance of
this phase of the business that they
are now standing back of the brainy
men who have thought out the meth-
od we are presenting to you in this
article,

Surely no further proof of the
oreat |H)\\I]l||ll]l\ that lie before the
progressive musical leader need be
produced other than the following
bit taken from a local newspaper,
which runs as follows: (the re viewer
and picture eritic is speaking) “1
have already seen it (referring to
the picture) three times. Dut my
repe: |Iul attendance was not wholly
beeause 1 wished to see the picture
acain, but because T s0 Hunmwhl)
enjoyed the music that .
B the Gem director, had
fitted to the picture.”” The comment
m/m(lnu/ the score which had been
seleeled was just as favorable as the
comment on the feature itself. ““The
music Mr., B——— seleets, plays,
and the interpretive value he gives
it. is in itself a drawing card to the
theatre. It is quiet, artistic, liter-
ally a part of the picture, dppm
]m(n to every changing scene, One
Is never ]nm”ln”h made conscious of
the orchestra.’

We happen to know the leader re-
forred to in this news article, and we
wish to state that this leader certainly
deserves all the praise that the news-
papers happen to hand him, He
works hard and untiringly to make
cach musical interpretation as per-
feet as possible, and leaves no stone
unturned in his search for the score
that fits.

Being the happy, and I might add
the proud possessor of a fine large li-
brary, he finds the thematie cue sheet
of inestimable value to him in his
seleetion of musice. He pre-views the
picture in the usual manner, with
pad and pencil, and a still house.
Selects such musice as he sees fit, and
then comparing his score with the cue
sheet, is thus enabled to select a score
that makes the critics sit up and take
notice.

The hit or miss system (?) em-
ployed by some so-called orchestra
leaders is due for a drop into the dis-
card, for if we are any kind of a
prophet at all, and in spite of the fact
that a prophet is taken no heed of in
his own country, we confidently look
forward to the day, in the not too
distant future, when the big produc-
ing companies will insist that their
pictures be presented to the public
plus the proper music. We also be-
lieve that the thematic cue sheet is

the first definite step in this desirable direction.

Some time ago in one of these articles we told about a cer-
tain picture house where the leader just played any old thing
That house is now dark. Of a truth

that he came across,
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there is much food for cogitation in this happening, for the

manager secured just as good pictures as the other high-class

houses that were his competitors; the seats were just as com-
Continued on Page 23
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Pitt mosso (The Dance)
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The Two Lovers

NOVELETTE

P. HANS FLATH
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Moderato
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The Star Spangled Banner Survives

pillar to post in abortive attempts

at enforced legislation, that has
been the target of verbal bombs charged
wigh satirical shrapnel and more or less
“funny” fulminate; been torn to tatters as
to its melody, stripped into shreds as to its
words and their sentiment, and yet as a na-
tional patriotic song has survived through
nearly a decade more than a century—such
a song would seem necessarily to possess
some inherent germ of vital appeal which
cannot be eliminated nor yet even sub-
merged in the maelstrom of public opinion.
What this germ of virility is in The Star
Spangled Banner that as a patriotic air
seems to prolong its life against all oppo-
sition and through much of indifference is
something of a puzzle to a great many per-
sons, more especially so to those who glad-
ly would witness its extinction as the
American national anthem.

j SONG that has been Kknocked from

s maar

[EANACRE

Still There” (“Key's and America’s ‘Star
Spangled Banner' Survives in- Spite of All
Efforts to Dislodge It”), Parkhurst Whitney
interestingly touches upon the musical idi
osyncracies and vacillating phases of the
song in the American Legion Weekly, which
through the courtesy of that magazine is
reprinted in Meropy. Mr. Whitney writes:

There is a little red book published by
the Library of Congress which proves that
-Francis Scott Key contributed more than
“The Star Spangled Banner” to the history
of his country, He started one of those
controversies which, like ‘the seventeen-
vear locusts, return at stated intervals to
disturh our peace and inspire letters to the
editor.

At the present moment—twenty minutes
past nine on the morning of November 17,
1922—Key is still safely credited with the
authorship of the words. Practically every
other phase of the national anthem, if one

g
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An early Dublin printing (about 1780) of the air to which a gener:
composed the words for “The Defence of Fort MeHenry"—our “N

entdvaG my Nameand i {prrevon fut
)
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T Francis Scott Key
Spangled Banner,”

The words shown here are the fiest stanza of the Anacreontic Song

Admittedly, because of its extreme voice
range the air to which The Star Spangled
Banner was set is not easily singable by
the masses, while in more than its' first
verse (in many case not all of that) the
words of the song are nil in the memories of
the majority. What, then, is the nature of
the germ? Is it not psychological rather
than musical or poetical, and assuredly not
political? In “America,” the “Red, White
and Blue,” “Yankee Doodle” and even Julia
Ward Howe’s noble “Battle Hymn of the
Republic” there is no direct and stirring
patriotic appeal of the flag as an emblem.

But such is not the case with The Star
Spangled Banner, for beginning with the
title itself, and extending through the first
verse, the flag is “still there”; all “through
the perilous fight” of that now historic
night, from “twilight’s last gleaming” to
“dawn’s early light,” we psychologically
vigion the “broad stripes and bright stars”
of “Old Glory” “seo gallantly streaming.”
May not this subconscious visioning be the
secret of its popularity with the people
whether sung or played?

In an article captioned “But His Song Is

dare to use that term, has been the subject
of dispute among musical pundits and lay
patriots. They have questioned the source
of the music, the authorship of the music,
the connection between words and music,
who first sang “The Star Spangled Banner”
and when and where,

In the course of 108 years some of those
items have been eliminated from the field
of conjecture, but without apparent effect
on the vitality of the controversy. There is
an element among the disputants that is
not so much concerned about settling the
details as settling “The Star Spangled Ban-
ner” in its entirety. This element doesn't
like the words and it doesn’t like the music,
for reasons which will be given presently;
hefore retailing the objections, it seems
well to point out that if this element op-
poses the anthem energetically enough, it
may be able to get its way.

Congress has passed no law designating
“The Star Spangled Banner” as the national
anthem. In Navy regulations of 1893 and
in Army regulations of 1895, the music was
prescribed to be played at colors. In 1916,
President Wilson issued a White House

21

proclamation naming the air as the official
national anthem. During the war various
States and cities passed statutes and ordi-
nances forbidding the playing of the air in
medleys. In 1913 and again in 1921, bills
were introduced in Congress to make “The
Star Spangled Banner” the national anthem
by law, but the bills died in committee.

Now, since this is a country which likes
to have a law for every occasion, and even
anticipates some occasions, the friends of
“The Star Spangled Banner” had better
watch out, They may find an amendment
to the Constitution in effect some day, and
be raided the same evening for possessing
copies of the prohibited song. All that
“The Star Spangled Banner” has back of
it is custom and the Army and Navy.

Keeping the foregoing point in mind, let’s
admit Mrs. Augusta E. Stetson to the dis-
cussion. She is one of the leaders of the
opposition and has signed her name to large
advertisements in the newspapers in which
she states her objections to our unlegalized
national anthem. .

“The spiritual ideals upon which this na-
tion was based,” said Mrs. Stetson in one
of her advertisements, “through its discov-
erer, the Norseman, Leif Ericson, in the
vear 1000; through its founder, George
Washington, in 1776, and through its pre-
server, Abraham Lincoln, in 1865—these
spiritual ideals can never be voiced through
a song whose music was not written by an
American, but was borrowed from a ribald,
sensual drinking song, “To Anacreon in
Heaven,” and whose words express vieious
hatred to our national brother and Anglo-
Saxon comrade, Britain.

“Shall we,” inquires Mrs. Stetson, “shout
in violent, unsingable cadences, of ‘the
rocket’'s red glare, homhs bursting in air’
and refer today to our democratic partner
in Anglo-Saxondom, Great Britain, as ‘the
foe’s haughty host’ which ‘in dread silence
reposes’?”

Well, shall we? Mrs. Stetson thinks not.

“From the pages of America's historic
record, “The Star Spangled Banner’ is today
being erased hy fiat of God,” she concludes
her rhetorical bombardment. “In its place
will be revealed America’s true national an-
them, written and composed by Americans,
penned by Christly inspiration and illumined
with spiritual light.”

The objections to our anthem seem to he
then: (1) That the words are too bhoastful,
breed hatred of England and threaten An-
glo-Saxon unity; (2) that the tune has heen
borrowed from a “ribald, sensual English
drinking song. ‘To Anacreon in Heaven’:”
(3) that the tune should be repudiated be-
causce it was not written by an American:
(4) that it is difficult to sing.

There is, as Mrs. Stetson points out, evi-
dence of local pride in Key's words: a cer-
tain quality of exultation. Perhaps in this
golden age of amity among nations it is
time to disarm our national anthem; such
a move, however, will require another four-
nower conference. Can we scrap “The Star
Spangled Banner” while Great Britain is
armed with “Britannia Rules the Waves”
and “God Save the King”?

When Francis Scott Key wrote the words
of “The Star Spangled Banner” in 1814,
England was our enemy. A British fleet
and a British army combined to burn the
Capitol at Washington. British redcoats sat
on the desks of the Senate and House cham-
bers, and then moved on to Baltimore to
attempt to destroy that city. They were
repulsed by American troops and the bat-
teries of Fort McHenry and the repulse was
witnessed by Key from a vessel anchored
off the fort. Throughout the night of Sep-
tember 13, 1814, he watched the British
ships and the fort exchange shots, and he
could only determine- how  the battle was
going by watching the ‘Stars and Stripes
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In the above demonstration on “Filling In" sustained notes arranged for Piano, the large notes (stem down) can be omitted in

the measures where the small notes occur.
“Pod.”

See 1st, 3d and 5th measures.
The tied quarter note must he played as though the tie was omitted.

for example No. 2 which illustrates a different model of “Filling In.”

These models of “Filling In” can also be tried out on Sax., Flute, Violin, etc.,

The whole notes must he accented and sustained a la
The bass notes are played ‘‘as is.”

Use same bass

by playing the upper note only where the Chords

oceur, 18
Check Instrument you play
,,,,,, Piano ....Saxophone Violin ....Cornet ....Clarinet
wvoore...Flute .. Trombone Xylophone Tenor Banjo ... Standard Banjo
PLAYERS! Send for FREE surprise Demonstration

TEACHERS! Send for our liberal proposition: to
teach the W. C. S. at your own studio

WEIDT'S CHORD SYSTEM

87 Court St.,, New ark, N. J.

Dept. 205

that waved in the smoke of battle above
Fort McHenry. The bombardment ceased
before morning, and as it was then too dark
to distinguish the flag, Key could only wait
for daylight to determine the outcome.

By the dawn’s early light, as we know,
the flag was still there.

Key had composed some of the verses
during the night, scrawling them on the
back of an old envelope. The sight of the
flag still flying at dawn renewed his inspira-
tion, and the words, as we know them,
were finished in a Baltimore hotel after the
British had retreated. Handbills and news-
papers spread the verses, and to the tune
of “To Anacreon in Heaven” they were sung
into popularity by the American troops sta-
tioned in Baltimore. One of these soldiers
was Ferdinand Durang, an actor in times of
peace, and it is generally believed that he
was the first to sing professionally “The
Star Spangled Banner.” The historians dis-
pute the time and place of singing, but only
historians will get excited about that.

It does seem certain that the words were
meant to be sung to the tune of “To Ana-
creon in Heaven.” This was an old English
drinking song, the alma mater, so to speak,
of the Anacreontic Society, which met in
London at the London Coffee House and
later at the Crown and Anchor Tavern. The
song was composed about 1770, words by
Ralph Tomlinson and music by John Staf-
ford Smith, and it was sung whenever the
Anacreontic foregathered. Just why a song
of such an involved meter should become
popular is difficult to imagine; but wide
popularity did certainly await it. Tt reached
America by way of Savannah, Georgia, and
in 1798 Robert Treat Paine, Jr., used the
tune for the words of his campaign song,
“Adams and Liberty.” Other parodists
seized upon it, and sixteen years later Key,
who had no ear for music, was yet familiar

enough with the tortuous meter to he able
to fit the words of “The Star Spangled Ban-
ner” more smoothly to the tune than the
words of the original piece.

Mrs. Stetson says that “To Anacreon in
Heaven” is a “ribald, sensual English drink-
ing song.” The tune is English, no doubt
about that; whether it is ribald and sen-
sual T shall leave it to my readers to judge.
The first stanza of the Anacreon song is
given in the illustration on the preceding
page—hy vote of six disinterested persons
it is also the wickedest stanza. Read it
and form your own judgment.

Mrs. Stetson refers to the “unsingable
cadences.” Well, if they are not exactly
unsingable, they are most assuredly hard
to sing. On that point she has my support,
and, T suspect, the support of the majority
of the population.

In spite of these several objections, “Tha
Star Spangled Banner” shows amazing vi-
tality. TLacking the favor of official sanc-
tion, it has persisted for 108 years and is
now, perhaps, as securely entrenched as af
any time since Key scrawled the words on
the back of an old envelope. It had a slow
but steady growth in competition with other
songs in the years following its birth, but
not until the Civil War was it brought to
the front from among the others, and not
until 1890 was it recognized in any formal
way. At that time it was prescribed in a
Navy regulation which required that it
should be played at morning colors and that
“Hail Columbia” should he played at even-
ing colors. The latter song was eliminated
from Navy regulations in 1893, and the for-
mer was adopted by Army regulations in
1895.

Despite these sanctions the controversy
continues. So constant has been the agita-
tation in recent years that on January 25th
of last year, the Adjutant General of the

Army, Major General P. €. Harris, was
moved to issue a circular which says in
part:

No anthem, hymn or musical air has been
recognized by any Federal law as the na-
tional anthem, hymn or air, but Army and
Navy regulations provide that the musical
composition familiarly known as the “Star
Spangled Banner” shall he designated as the
national air of the United States of Amer-
ica. It should be stated, however, that
these regulations are binding only upon
the personnel of the military and naval
service,

Whenever the national anthem is played
at any place where persons belonging to
the military or maval service are present
all officers and enlisted men not in forma-
tion are required to stand at attention, fac-
ing towards the music, excepting when the
flag is being lowered at sunset, on which
occasion they are required to face towards
the flag. If in uniform, covered, they shall
salute at the first note of the anthem, re-
taining the position of salute until the last
note of the anthem. It not in uniform and
covered they are required to stand and un-
cover at the first note of the anthem, hold-
ing the headdress opposite the left shoulder
until the last note is played, excepting in
inclement weather, when the headdress may
be held slightly raised. The custom of ris-
ing and remaining standing and uncovered
while “The Star Spangled Banner” is be-
ing played has grown in favor among civil-
ians,

It should be borne in mind that the
views set forth in this circular are merely
suggestive and that it is not the intention
of the Department to give them out as au-
thoritative,

Note that the Adjutant General says that

Continued on Page 25
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INTERPRETIVE MUSIC FOR THE MOVIES
Continued from Page S

fortable, and in fact he had an even break to oet his share of
the business.  Yet the house is dark, and personally we be-
lieve there is just one reason.  Yes you have guessed it—the
music was the bunk, so far as creating atmosphere for the
picture was concerned, This particular leader is a wonderful
musician—>but he had funny notions. Ile once, when he first
took up his duties as orchestra director in the house we speak
of, wrote a little article in a local picture house organ, and
among other ravings he went on record as saying that any
picce of music should he played to the finis, regardless of the
picture. IIe evidently did not know that he was also regard-
less of his job when he did that little thing, And furthermore,
and then some, he in all probability would not helieve any-
one who sugeested the reason cited above.

There is no use hucking against public opinion, especially
in the music business.  [f they want jazz, give it to them. [f
they want their pictures served with music that gives atmos-
phere, for Heaven’s sake give it to them in large and lengthy
cobs.  Don’t think the public will come en masse, and keep
on coming if you don’t give them something at least as good
as the other fellow is presenting, beeause if you do, you are
certainly laboring under a false impression—they won’t.

Just the other evening we sat in a picture house and list-
cened to the most terrible racket that one could imagine. The
picture was one of those “Mounted Police” pictures with the
usual shooting, handeuffing and love-making stuff, and a lone
organist was making the racket. We would call it music if
we could do so with an easy conscience, but our conseience
isn’t so elastic, so we will have to let the first name stand.
Well, at all events the organist had a theme. Oh yes indeed
she did, and she made this fact known to all and sundry be-
fore she had played that picture more than half an hour. Tt
was a sweet little Hawaiian love ditty of some sort that hap-

pened to be making a hit at the local dance halls, and it may
be that the organist thought this a good and sufficient reason
for playing it to that particular picture at that particular
time.  She did, anyhow, and as we mentioned before, this
was the theme. She played it soft, but mostly loud. She
played to a few, and she played to a crowd. She played it
casy, and she played it oft, but we liked it best when she
played it soft.

At the most irrelevant times the theme was introduced,
drageed in by the tails on the nofes as it were, and more than
one of us didn’t stay to find out whether or not she closed
with the same little eollection of notes—and rvests. But this
we do know, we stood it as long as possible and then silently
left—the rests were not long enough to allow us to get a kick
out of the picture.

Now there is not a doubt in my mind that no such a thing
as a cue sheet ever enters this young thing’s scheme of life.
In all probability it wouldn’t be used if the manager pro-
vided one. But some of these fine days the manager of this
place is going to be without his job, and that musie (?) is
eoing to contribute largely to this sad end.

There are certain picture houses where the organist is not
allowed to play ad [ib in this manner, and here’s hoping the
list may be continually on the increase. When men who are
thoroughly versed in the art—and we maintain that it is an
art—of providing fitting music for pictures supply the film
companies with music cue sheets, such as the one here shown,
there is not an excuse in the world for a leader, or a lone or-
ganist, getting up before a eritical public and gumming up
the whole show with a lot of noisy trash. It takes time to fit
a picture, and some of the leaders seem to begrudge it. With
a cue sheet that places the different tempos and themes at the
finger tips, like the thematic cue sheet does, a great saving of
time is made by the busy director, who often has' a large
library to keep in shape in addition to his ether duties.




Solve Your Music Problem.

24 MELODY
“WHAT TO PLAY” and

PHOTO-PLAY PIANISTS "

Gordon’s Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume [ Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA

No. 1 Theme for Lively Openings, Merrymaking, ete.
No. 2 For Love Scenes, ete. No. 5 Mysterioso.
No. 3 Indian Music. No. 6 For Combats, Struggles, ete.
No. 4 For Death or Sad Scene. No. 7 For Comic Scene.

Volume II contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, etc. Use it in conjunction with Vol. L.

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $1.00 for them now sr ask for circulars

HAMILTON S. GORDON

141 West 36th Street
NEW YORK, N. Y.
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That Sweet Somebody of Mine

Two new ‘‘Sterling’’ Songs that will captivate your heart and your feet
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Orchestrations 25¢ Order Today
STERLING MUSIC PUBLISITERS Lake Ave., Racine, Wis.

“A Sterling Success Is Never a Guess”

Keep A Sharp Lookout For the

Special Announcement on

NC 4 THE GREAT MARCH SUCCESS

By F. E. Bigelow, composer of
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We engrave musie plates, design artistic titlepages, print large or small editions, secure copyrighty
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40 44 WINCHESTER
STREET

Communicate with us for prices

WHITE-SMITH Music PusLisHING Co. B3
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==« LEARN TO RAG AND JAZZ POPULAR PIECES ---
' Novy's Greatest Simplified and Self
Instructor Book of Ragtime—$1.00 postpaid
PROFESSOR NOVY’S STUDIO --- 3600 ‘W. 26th STREET
Chicago, Illinois
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Tha Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors. We arrange music,
revise MSS. and secure copyright if you desire. Noorder
too small to receive attention
Prices Low Correspondence Solicited

JOHN WORLEY CO0., “®stanarmons 3"

PIANO PLAYERS!!

If you want .a snappy, catchy, novelty
march that is full of pep, send for

JINGO RINGO

Price 30c¢ postpaid
Richard W. Summerbell, Wastina, Alta., Can.

MUSIC AND ITS MEASURE
By Frederic W. Burry

‘6 HE art of measuring brings the
T world into subjection to
man.””  That is a quotation
from Mommsen, the historian. Bin-
stein has made popular the study of
mathematics, and the hitherto dry sei-
ence has become one of absorbing inter-
est.  Yet long ago Plato declared the
study of life to be the study of num-
bers, likewise Pythagoras, whose sys-
tem of philosophy was entirely built
around mathematies,

And what is musie but the study of
celestial or spiritual mathematics—
first, through the means of technie so
essentially bound by mathematical lim-
its; then on to the goal of interpreta-
tion, the illumination of the soul of
things, the harmony of the spheres?

The musician must be precise, pene-
trating. There is no point, no detail,
so small that it may be overlooked—
concentration in the extreme, one thing
at a time.

While it is hardly possible to com-
mit everything to memory, yet there
should he the repertoire which can be
gradually added to, replenished, re-
newed.  People memorize in different
ways.  Some claim that their fingers
seem to aequire memories of their own
and find their way better if little at-
tention is- paid to them, the subeon-
scious working better without the out-
er conscious mind.

Most of us require the reiterated
practice of a few measures at a time.
Only, let there be patience, and usually
the exclusion for the time being of all
hut the work in hand until it is ap-
proximately committed to memory.
Thoueh there should be exeursions
even quite outside the field of musie,
actually one never gets quite outside
as all arts and seiences are interrelated
and to study one thoroughly takes you
into all the others. Thus one hears of
a certain eminent pianist who is also
an cngineer, building his own motor
car,

At first we hardly disecern any con-
nection between piano music and me-
chanies.  Yet are they not both super-
structures on the universal base of
mathematies? And technically, would
not the sheer museular development
ereated through working in one me-
dium he of service in the other? So
should brain and manual lahor work
together, hoth for the strengthening of
the bodv and for the expression out-
wardly in works of art. One can con-
centrate or specialize and still be ver-
satile.  Nothing is too remote to be
made of use toward the perfect por-
trayal of a work of mechanical or of
fine art.

Teachers find by experience that hu-
manity is much the same the world
While there is diversity, yet

over.
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A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish you could qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND BSUCCESSFULLY. THREE
TRIAL LESSONS FREE. To the earnest stu-
dent of music this course will show him how
to rise rapldly In his profession and Increase
his income.

HAS BEEN PUBLISHED
MONTHLY IN “MELODY"
FOR TWO YEARS

AN OPEN LETTER TO MUSICIANS

Dear Friend:

If you wish to become an efficient and
highly paid sight writing arranger, a
successful band and orchestra director,
or a teacher of Practical Harmony and
Composition you should write at once
for the free trial lessons.

No matter where you have studied
before, or how long, or whether you
have ever studied at all, I will show you
why you did not succeed and why you
can succeed before you are asked to
pay one cent.

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject. This has been the ex-
perience and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandmasters in army, navy,
marine and civilian bands have perfect-
ed themselves by this method. ¢

Out of the thousands who have sent
for and have worked out the answers
in accordance with my simple, direct
instructions, not one yet has failed to

Please Note and Read Carefully If
You Want To Increase Your Income

be convinced of their extraordinary
value and that my criticisms, hints,
supplements, advice, information and
suggestions have proven that my system
is entirely original with me, and is no-
where else to be found.

Write today for the trial lessons and proof

WILCOX SCHOOL OF COMPOSITION
Established 1900
Dept. B-2, 225 Fifth Ave., New York
W. C. WILCOX, Director

there is ever the underlying unity. And
though we have to deal with varied
temperaments there is a certain univer-
sal technic that may be made use of
in all cases, yet not necessarily in the
same way. It is impossible to follow
“methods’ to the letter. Let there be
“rules of the road,”” but with that
practical compromising which experi-
ence has found so essential for results.
After all, as an eminent physician said,
everyone should be his own doctor: The
best part a teacher can play is that of
comrade, guiding and suggesting ac-
cording to the light which has been the
result of his experience.
STAR SPANGLED BANNER SURVIVES
(Continued from Page 22)

his views are “merely suggestive” and not
given out “as authoritative.”

Anyone interested in the history and pos-
sible fate of “The Star Spangled Banner”
would do well to read the careful report on
the subject, in the little red book previously
mentioned, prepared at the request of Con-
gress by Osgar G. T. Sonneck, formerly
chief of the Division of Music, Library of
Congress. By his researches Mr. Sonneck
cleared up several debatable points as to
the origin of the words and music. He says
in his introductory remarks:

“For instance, every patriotic American
would rejoice with the author of this “Re-
port,” if it could be shown by documentary
or other unimpeachable evidence that “The
Star Spangled Banner,” both in words and
music, was of American origin. If that
cannot be shown then every patriotic Amer-

ican will be sensible enough not to betray
irritation of, his patriotic pride because the
music of our “Star Spangled Banner” has
its origin in some “monarchial” country of
Kurope. We took the air and we kept it.
Transplanted on American soil,” it thrived.
As “To Anacreon in Heaven” of European
origin, the air is obsolete and extinct; as
the air of “The Star Spangled Banner” it
stirs the blood of every American, regard-
less of his origin or the origin of the ai&”

The argument for “The Star Spangled
Banner” is pretty well summed up in Mr.
Sonneck’s concluding words. We took the
air and we kept it. It is heard no longer
in England, nor in all Europe, save as the
national anthem of the United States of
America. If there were not some quality
of fitness in its plunging rhythms, all the
plugging in the world would not have saved
it to this late day.

My own feeling about the song is slight-
ly prejudiced by memories. Whenever I
hear it nowadays, my thoughts slip back
five years and land in the middle of Octo-
ber, 1917, on a bare stretch of ground sur-
rounded by barracks and leafless trees.
Dusk is coming down fast, and I am stand-
ing with several thousand others behind a
Springfield held as nearly at Present Arms
as my cold hands will permit. The ranks
are quiet and steady; only to the left front
is there any movement, and that centers
around a pole at whose top something
droops. Presently that drooping something
begins to move gently downward. There
is a blare of brass. 3

“Oh, say can you see . . .

Well, T can see a little, but I can feel a
good deal. It may be all you say, Mrs.
Stetson, but there’s something about “The
Star Spangled Banner”—there's something
about it—

”

Music Compogers, Attention!

We offer the following prizes:
$150.00 for the most attractive un-
published anthem submitted.
$100.00 for the second most attrac-
tive unpublished anthem submit-

ted,
$75.00 for the third most attractive
unpublished anthem submitted.
All anthems submitted must be in
our hands not later than July 1,
1923.
Send for our special announce-
ment folder outlining all conditions
and rules of the competition.

Lorenz’s 5th Anthem
Competition

We publish about two hundred anthems
a year By our method of distribution,
em is sung by not less than 20,000,
s, by as many as 35,000 singers
within about two months of publication. The
demand for so many new anthems every year
constitutes a  large opportunity for anthem
writers, and this anthem contest is our ear
nest invitation to them to embrace it.

LORENZ PUBLISHING CO.
216 W, 5th St., Dayton, Ohio
70 K. 45th St.,, New York
218 S. Wabash Ave., Chicago
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Suite is not “heavy” music, in the
common acceptance of the term
but abounds in concise, slrnighl—y
forward dissemination of Oriental
themes which delightfully reflect
the five titles that make up the
Suite,
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 The third of the group, “Dance
of the Flower Girls,” is a valse
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1(1];),111']]1(].1:(1}].(‘111 ll!llflllf'sliQnuMy will become a standard number of its type

the ook (;?attl];\ct1(l)]llluxg.sig»hyi'nthl;lz]tc\'ﬁlt:‘[rral:narlxl’iuxtgcr, R.\E.f]lildrcth, who has cleverly reflected

imnopuit @ the music in the in; entation. A feature is the careful cuei :

l‘CI?dOCrrlcl(llltl);]'k(l)ll“(fl;(’:‘ltl:‘(’llsn)(f](?{]l]w&"m‘Kh?‘\'&nqus parts, so th_at the Suite can bcelcl%fic?ifvecil)}

rvee: e g oL to (1b.511zc>. . The piano accompaniment and first violin are fully

Sty o .clor,“ch 1¢ violinist or pianist, can at all times be aware of the
1e complete score and seek to fill it with the means at hand.
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FLt leretofore George 's fame has res G i i p
g) \?hic;l ¢ ;sil:ltgx’;ﬁﬁk‘ [ (‘ obb’s fame has rested largely upon those piquant light numbers )
& s \x}Ll 1 50 n_gll yI ""xli}.('%] by tl}g ast majority of music lovers. Such popular hits as By
i hAc ”(r : r‘,lvlull;rllllv ?::\u Peter Gink” and “Russian Rag” added to his renown. Now %
::, akes a bid for mcreased favor with the Suite “A Night in India,” which bristles with :
3 h;mmvin‘g melodies imposed upon -:.
£ . a_striking harmonic background i
5 of the most modern texture. The &
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It isn’t what you earn
but what you save
Jacobs’ Orchestra Monthly

(Established 1910)

\Q interesting and meaty articles on
ssue InCIUdeS orchestra and band subjects,

comprising a pleasing combination of technical and prs 1 infor-
mations news, and snappy incidentals and personals; ‘' Interpretive Musicfor the Movies"’; spe ized de=
partmentsfor Violin, Saxophone, Tenor Banjo, Flute rinet, Cornet, Trombone and Drums, each con=
ducted by an acknowledged authority—all of which gives as much in value and volume as high-priced books.

that indicate what's what in the newest and best in orchestra and band music, instruments and

AdS accessories.
each having complete parts for 1st Violin, 2nd Violin, Viola, *Cello, Bass, Saxo-

r
FWO New phones (Eb, Bb and C “‘Melody”), Flute, 1st and 2nd Clarinets, 1st and 2nd
Cornets, Trombone, Horns, Oboe, Bassoon, Drums, Piano— at least $14.00 worth

OrCheStratlons of NEW musicin a year.

MUSIC CONTENTS MARCH 1923 ISSUE
Moment Gai. Leigh

Tenor Banjo Solo. Weidt

Every

Morning Kisses, Waltz. Cobb
Young Bands, March

*PREMIUM OFFER 75 cents worth of any orchestra
music recently advertised in Jacobs® Orchestra Monthly

SUBSCRIPTION $2 00 THE YEAR
Canada $2.25.  Foreign §2.50
Single Copy 20 Cents. See below for " Clubbing Price

Jacobs’ Band Monthly

(Established 1916)
is identical with Jacobs’ Orchestra Monthly except in music, name and cover. The Music Sup;vl«-mm]l
every month consists of two NEW Standard Numbers for Full Band. Over $9.00 worth of NEW music

in a year.

MUSIC CONTENTS MARCH 1923 ISSUE
El Dorado, Tango Fox Trot. Weidt

=
Heroes of the Air, March, Clark
SUBSCRIPTION $2.00 THE YEAR *PREMIUM OFFER $1.00 worth (catalog price) ot any

Canada $2.25  Foreign $2.50 - o -
Single Copy 20 Cents, Scebelow for Clubbing Prices,”  Band music from the Catalog of Walter Jacobs, Inc.

The Cadenza

(Established 1894)
The Official Organ of the American Guild of Banjoists, Mandolinists and Guitarists and the lead-

ing magazine published in theinterest of Mandolin, Banjo, Tenor Banjo, Guitar and kindred instruments.
Some of the regular contributors are Giuseppe Pettine, A.J. Weidt, W. M. Rice (Coach Harvard

University Banjo and Mandolin Clubs).
MUSIC CONTENTS MARCH 1923 ISSUE

32

Priscilla, Colonial Dance. Weidt Shahrazad, Persian Dance Young Bands, March., Weidt
1st Mand., 2nd Tenor By R. S. Stoughton Tenor Banjo Solo
Mandola and 3rc Man l«t Violin, Saxophones (E flat, Black Rover, March. Weidt

do-"Cello, Banjo ())» wato and B flat, and C), ‘Cello, Cornets, Janjo Solo
Mando-Bass, Guitar Ace., Piano Piano

YEAR *PREMIUM OFFER $1.00 worth (catalog price) of any

00 . 5 y
lubbing Prices." B. M. G. sheet music from the Walter Jacobs, Inc., catalog.

Melody

(Established 1917)

A music magazine catering to the Professional Pianist and to all ll)‘\'ors of I.hc
and semi-popular music. Melody should bein the home of every pianist and in the
Motion Picture Player. .

Each issue includes four NEW Piano Solos and much up-to-the-
concerning music and musicians.

MUSIC CONTENTS MARCH 1923 ISSUE
Cobb Moment_Gai. Leigh
Doll Days, Novellette. Cobb

SUBSCRIPTION $1.50 THE
Canada $1.75  Foreign §
Single Copy 15 Cents. Sce below for

better-grade popular
library of every

minute and educational reading

The High Brows, March.
A Viscayan Belle, Screnade Filipino.  Eno

fPREMIUM OFFER. Any four Piano Solos from the

SUBSCRIPTION $1.50 THE YEAR
Piano Catalog of Walter Jacobs, Inc.

Canada $1.75 Foreign $2.00
Single Copy 15 Cents. Scc below for “Clubbing Prices.”

“CLUBBING PRICES” ON FULL-YEAR SUBSCRIPTIONS
when two or more magazines, or Lwo or more copies of one magazine, are ordered at the same time.

1 M.z Melody $2.63
JACOBS’ ORCHESTRA MONTHLY (Regular price $2.00) $1.50 g‘.(\:imllz;fii‘ﬁd\.r\‘uii:}{\lygzgo
JACOBS' BAND MONTHLY (" ‘0 $2.00) $1.50 For example J.B.M.and J.O.M. $3.00
THE CADENZA . o $150) 8113 ’ ).('U‘].)i('.\' of Jv()“\!' $3.00
MELODY L " §1.50) $1.13 E('npit‘:\' of (f:.l(ii-;lz:x $2.26
No premium in musicis offered on

*‘Clubbing’’ subscriptions.

#The Premium desired MUST be ordered
WHEN remitting for subscription.
All “Clubbing" and * Premium"" Subscriptions MUST be addressed DIRECT to the publisher.

WALTER JACOBS, Inc. 8 Bosworth Street BOSTON, MASS., U.S.A.

Printed in U.S. A.




Not a Dream but a Reality

The PHOTO-PLAY PIANIST'S

COMPLETE

LIBRARY for $6.50

With the “JACOBS’ PIANO FOLIOS” and “JACOBS' INCIDENTAL MUSIC" the Pianist is

o

Set for ANY Scene or Situation

ORCHESTRA LEADERS take note: Practically every number in these Folios is published separately fer Full Orchestra and Piano. Send for the “WALTER JACOBS ORCHESTRA CATALOG.”

JACOBS’ PIANO FOLIO

OF NOVELETTES, NO. 1
For Neutral Scenes, Filling-In and Cheerful
Situations

Flickering Firelight

A Summer Dream.
Expectancy ..Norman Leigh
Woodland Fancies ernisne G. Clements
Dance of the Pussy Willows. . ..Frank Wegman
The Chirpers Chas. Frank
Milady Dainty .. . Gerald Frazee

Prlce 50 Cents net

Arthur A. Penn
..P. Hans Flath

JACOBS’ PIANO FOLIO
OF TONE-POEMS AND REVERIES, NO. 1

For Scenes of Romance, Reverie and Pathos
. Thos. S. Allen

.Bernisne G. Clements
..H. Howard Cheney
George L. Cobb

. Fireside Thoughts. Gerald Frazee
. Drift and Dream R. E. Hildreth
. Beautiful Visions............ Elizabeth Strong

Price, 50 Cents net

. Sleepy Hollow

. Enchanted Moments.
. Glowing Embers.. ..
. After-Glow

JACOBS’ PIANO FOLIO
OF BALLETS AND CONCERT WALTZES, NO. 1

For the Ball-Room, Classic Dance and
Reception
1. Nymphs of the Nile

3. Love Notes............ .. Frank E, Hcrsom
4, FI{ght of the Birds.......

Norman Leigh
.Bernisne G. Clements

|

6: Butterflies. . ...........
Price, 50 Cents net

Frank E. Hersom
2. Myriad Dancer............. .Thos. S. Allen,

JACOBS’ PIANO FOLIO OF RAGS, NO. 1

For Comedy, Acrobatic and Other Lively
Scenes

. Turkish Towel Rag
. Dust 'Em Off

3. Persian Lamb Rag .
. Lazy Luke
. All-of-a Twist

Thos. S. Allen
seorge L. Cobb
..Percy Wenrich
.Ceo. ]. Philpot
I"ff\nk E I !CrS()nl
. Cracked Ice Rag George L. Cobb
. Meteor Rag Arthur C. Morse

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF FOX TROTS AND BLUES, NO. 1

Jingle Stuff for the Jazz-Boys and Cabaret Scenes
1. Jazzin’ the Chimes ......... James C. Osborne
. Amonestra C. Fred'k Clark
. Irish Confetti .. George L. Cobb
. Ken-Tuc-Kee i
. Those Broncho Blues. . .
. Bone-Head Blues
. Gob Ashore
. Hop-Scotch

.Bernisne G. Clements
Leo Gordon
...Norman Leigh
Ceorge L. Cobb

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF ONE-STEPS, NO. 1",
For Comedy, Western and Comic Hurry
1. Peter Gink George L. Cobb
2. Kiddie Land A. J. Weidt
3. Some Shape ............. ....George L. Cobb
4. “Wild Oats” . George L. Cobb
5 Stepping the Scale ........... C. Fred’k Clark
6. Alhambra George L. Cobb
7. Dixie Doin’s ............. ....Norman Leigh
8. Umpah! Umpah! .. .... Neennns George L. Cobb
Price, 50 Cents net

L A 2

JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, NO. 1

For Parades, News Pictorial and Military Tactics

1. Our Director .................. F. E. Bigelow
. The Periscope Thos. S. Allen
. American Ace ... .+ s vo0.R. E Hildreth
b Stand By! i 56 v iviees v arees Gerald ]‘r‘m’c
. Over the Top
. The Idolizers .-

. The Aviator

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, NO. 1

For Parades, News Pictorial and Military Tactics

1. National Emblem

. The Moose ................... P.Hans F lath

. Magnificent ..H. J. Crosby

cDolores ... Neil Moret

. League of Nations Joseph F. Wagner

. The Gartland Victor G. Bochnlein
George L. Cobb

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH
MUSIC, NO. 1
For Racial and National Atmosphere
. Peek In George L. Cobb
. In the Bazaar . ... ..Norman Leigh
. Castilian Beauty ... ..Gerald Frazee
. Heap Big Injun .. ..Henry S. Sawyer
. Sing Ling Ting George L. Cobb
. Indian Sagwa Thos. S. Allen
Whirling Dervish .............. J. W. Lerman
Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF CHARACTERISTIC AND DESCRIPTIVE
' PIECES, NO. 1
For Rural, Grotesque and Lively Comedy
L. BigBen ............ e, Thos. S: Allen
2. Sand Dance Leo Friedman
3. Nautical Toddle CeorgeL Cobb
4. Dance of the Skeletons . .. Thos. S. Allen
5. Farmer Bungtown . Fred Luscomb
6. Near-Beer ..L. G. del Castillo
1. Hoop-e-Kack Thos. S. Allen
. Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF DANCE WALTZES, NO. 1
For Ball-Room, Conventional Scenes and
Neutral Fillers
1. Kiss of Spring ......... w5 g Walter Rolfe
2. Hawaiian Sunset ... .George L. Cobb
3. Drifting Moonbeams , . Bernisne G. Clements
4. Odalisque Frank H. Grey
5. Love Lessons George L. Cobb
6. Silv'ry Shadows .. ... +vivvno...Gaston Borch
7. Night of Love Walter Rolfe
Price, 50 Cents net

Y R e R B R

JACOBS’ PIANO FOLIO
OF CONCERT MISCELLANY, NO. 1

For Classic Scenes of Dignity and Poise

1. Meditation .......... Norman Leigh
2. Pastorale Ecossaise .. ....... " Frank E. Hersom
3. Scandinavian Dance ........... Gaston Borch
4. Chansonette .Norman Leigh
5. Rustic Twilight .. ..... eiots it *.Walter Rolfe
6. Shadowgraphs ......... Norman Leigh
1. Memoirs George L. Cobb

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF SCHOTTISCHES AND CAPRICES NO. 1

Just the Thing for Frivolity and Flirtations

1. Four Little Blackberries Lawrence B. O'Connor
2. Barn Dance

3. Fairy Flirtations Victor G. Bochnlein
4. Venetian Beauty Walter Rolfe
5. Frog Frolics ... R. E: Hildreth
6. Dance of the Morning Glories .Frank Wegman
1. Among the Flowers ........"". .....Paul Eno

Price, 50 Cents net

10. Sawdust and Spangles
1. Whip and Spur

JACOBS' PIANO FOLIO OF GALOPS, NO. 1
A Necessity for Chases and Races
1. Saddle Back . Thos. S.. Allen
2. The Ringmaster W. K. Whiting
3. At Nod . .. Harrie A, Peck
4. The Vixen.... ..... W. K. Whiting
5. 'Round the Ring. ...... ...... Thos. S. Allen
6. With the Wind R. E. Hildreth
7. Big White Top Victor G. Bochnlein
8. The Plunger Thos. S. Allen
9. High Stepper .. ...... ... Victor G. Bochnlein
R. E. Hildreth
. Thos. S. Allen

Price, 50 Cents net

JACOBS’ INCIDENTAL MUSIC

A Practical Series of Dramatic Music for Motion Fictures
By Harry Norton

Vol. 1 (12 Numbers) 50 Cents net

Vol. 2 (12 Numbers) 50 Cents net

JACOBS’ INCIDENTAL MUSIC
Classic Series
21 Excerpts from the Master Composers

Themes selected by Adapted and arranged by
Harry Norton R. E. Hildreth

Price, 50 Cents net
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*Kangaroo Kanter .. Arthur C. Morse

One-Step or Tox Trot

*Ken-Tuc-Kee................./ A. J. Weidt
Fox Trot

tKentucky Wedding Knot.....A. W, Turner
Novelty Two-Step

*Kiddie Land............... A.J. Weidt
One-Step or Two-Step

*Kidder, The............ Harry D. Bushnell
Characteristic March

*King Reynard............. Louis G. Castle
Fox Trot

Kismet Waltz......... Pearl 8. Silverwood

tKnights and Ladies of Honor. .. . J. Evans

March and Two-Step

tKnock-Knees.............. George L. Cobh
One-Step or Two-Step
tK. of P, The Lrnest 8. Williams

March and Two-Ste P
*Koonville Koonlets. . .
Characteristic Cake Walk
La Danseuse (The Dancer) ..

A J. Weidt
Valentine Abt
ﬂ.ld\de]r of Love............ George L. Cobb
Tleg olf [ 7 1L R— George L. Cobb

*La Petite Etrangere. ......... P. B. Metcalf
(The Little Stranger) Valse Lento

XLas Caretas..iououisem vinine John Itzel
Danza Tango

¥La Sevillana.......:ci00000 Norman Leigh
Entr' Acte

*Laughing Sam .............. Walter Rolfe
éharucteristic March

L. A. W, March. . Vess L. Ossman

tLaw and Order............ George L. Cobb
March

KLagy Luke: oo s Geo. J. Philpot

A Raggy Drag
tLeague of Nations, The. .Joseph F'. Wagner

Mar
*L'Ermnle (The Hermit). ..... R. Gruenwald
Meditation

fLevee Land.............. George L. Cobb
One-Step
tLittle Coquette............. P. Hans Flath
Morceau Characteristique
*Looking '"Em Over............ Walter Rolfe
One-Step or Two-Step
LT AN LT ———— Frank E. Hersom
Valse
*Love’s Caresses............ R. E. Hildreth
Waltz
*Lnella Walts ..o sumnsnis A.J. Weidt
*Magi ician, The; sioni s Van L. Farrand
savotte
MaMie................... Norman Leigh
Chanson d’Amour
*Mandarin, The ............ Norman Leigh
Novelty One-Step
tMarconigram, The.......... Thos. S. Allen

March and Two-Step
tMasterstroke, The. .. ... J. Bodewalt Lampe
Military March and Twe-Step
*Meditation and Chansonette Norman Leigh

Melodyin F......... Arr, idward R. Winn
(For left hand only)
Memoirs: .. .oivan s George L. Cobb
Memories of Home. . ..... Blizabeth Strong
Reverie
*Men of Harvard........... Trank H. Grey
March and Two-Step
tMerry Madness............ Thos. 8. Allen
Valse Hesitation
tMerry Monarch, The. ....... R. E. Hildreth

March and Two-Step
tMi Amada (My Beloved)....
Danza de la Manola .
tMidsummer Fancies Trank H. Grey
Valse Novelette
{Milady Dainty ...
Intermezzo Gavotte

Norman Leigh

..Gerald Frazee

*Military Hero, The ..W. D. Kenneth

Mareh and Two-Step

.Norman Leigh

....... George L. Cobb

. 1Mnmlrat Viam ............/ Alfred B. Joy
March and Two-Step
tMoonbeams. ... ......... George L. Cobb
Novelette

tMoonlight Wooing. . .
Valse d'Amour

.Bernisne G. Clements

TMoose,, The.. ..o oo s inis P. Hans Tlath
March

*Muses, The............ Alessandro Onofri
Waltzes

TMusidora... . oo v vaions Norman Leigh

Idy! d'Amour
tMyriad Dancer, The
Valse Ballet

........ Thos. S, Allen

Nautical Toddle, The....... George L. Cobb
Fox Trot
tNC4, The ................ T, E. Bigelow
March
*Near-Beer (How Dry I Am)L.G. del Castillo
arch
*Neath the Stars............ R. E. Hildreth
Waltzes
*New Arrival, The: . ... ... Anthony 8. Brazil
March aml Two-Step
*Northern Lights............... A.J. Weidt
()\crture
tNema..................... Thos. S. Allen
An Algerian Intermezzo
#Nymphs of the Nile. .. ... Frank E. Hersom
Air de Ballet
L0111 T T —— Frank H. Grey
Valse Orientale
ROwmeOmL - oo oo vy Sammy Powers

One-Step or Trot
On and On (Maypole Dance) Valentine Abt
Two-Step and March

*On Desert Sands............ Thos. S. Allen
Intermezzo Two-Step
tOn the Mill Dam .............. A. A, Babb
Galop
1On the Sky Line. ............. Walter Rolfe
A Tone Picture
A Leo Gordon
Walt,
*Panues for Thoughti ..oomiain TLou Blyn
Waltz
*Paprikama, . ovouunans s Leo Friedman
One-Step or Two-Step
*Parade of the Puppets. ....... Walter Rolfe
Marche Comique
Parisian Parade............ Ed. M. Tlorin
One-Step
Pastorale Ecossaise. .. ... Frank . Hersom
*Pearl of the Pyrenees ........ Chas. Frank
A Spanish Intermezzo
FE ST L ——— R. E. Hildreth
Vals Espanol
{Perfume of the Violet........ Walter Rolfe
Waltz
{Periscope, The,............. Thos. 8. Allen
March and Two-Step
{Persian Lamb Rag.......... Percy Wenrich
A Pepperette
*Pickaninny Pranks........ Dan J. Sullvian
Cake Walk Characteristique
*Pixies, The............... Van L, Farrand
Dance Characteristic
*Pokey Pete................ J. W. Lerman
Characteristic March
*Powder and Perfume. ..... J. Trank Devine
T'os Trot
Pride of the South. ........ Geo. L. Lansing
Patrol
*Prince of India. .. ..Ven L, Farrand
March
tPussy Foot............... Robert Hoffman
Elecentric Rag

*Queen of Roses. . .. AL Weidt
Waltzes

*Queen of the Night....... Everett J. Evans
Nocturne

*Rabbit’s Foot ............ George L. Cobb
Fox Trot

tRainbows. ................ Bernard Fenton
Novelette

*Rain of Pearls....... Walter Wallace Smith

alse
tRed Ear, The............./ Arthur C. Morse

Schottische and Barn Dance

tRevel of the Roses.......... Walter Rolfe

Waltz
tRingmaster, The ........... W. K. Whiting
Galop
fRomance of a Rose Lawrence B. O'Connor
Reverie
Rosetime.................... May Greene
Waltzes
fRubber Plant Rag......... George L. Cobb

A Stretcherette

*Russian Pony Rag........... Don Ramsay
A Syncopated Prance

*Rustic Dance.............. Norman Leigh

tSaddle Back Thos. S. Allen
Galop

*Saida. ... Norman Leigh
Valse Exotique

*Sand Dance................ Leo Friedman
Moonlight on the Suwanee

*Sandy River Rag............ Thos. S. Allen

*Say When!................ George L. Cobb
Fox Trot

Scandinavian Dance ......... Gaston Borch
(Springdans)

{Shadnwgraphs .............. Norman Leigh
Scenes des Silhouettes

Shepherd Lullaby............ Eduard Holst
Reverie

1Sighing Surf......... Bernisne G. Clements
Valse Classique

*Silent Love ................... A.J. Weidt
Waltzes

{Simpering Susan.......... Trank H. Grey

Characteristic March
*Sing Ling Ting (Ta-Tao). ..

.George L. Cobb
Chinese One-Step

*Sissy Giggles............. Raymond Howe
Characteristic March

tSleepy Hollow.............. Thos. 8. Allen
(A Dream in the Mountains) Idyll

*Slim Pickin’s................. Wm. C. Tsel
Fox Trot Rag

tSmiles and Frowns........... Walter Rolfe
Valse Hesitation

tSoap Bubbles .............. Thos. S. Allen
Characteristic March

*Social Lion, The............ R. E. Hildreth
March and Two-Step

tSolaret (Queen of Light). ... . Thos. S. Allen
Valse Ballet

tSome Shape ,......c00u00. George L. Cobb
One-Step

tSons du Ruisseau.......... Frank H. Grey
Valse Francaise

tSouthern Pastimes.......... J. W. Wheeler
Schottische

tSpanish Silhouettes. . ...... C. B. Pomeroy
Waltz

Spirits of Dawn.......... Bverett J. Evans
Caprice

1Sporty Maid, The............ Walter Rolfe
March and Two-Step

*Spuds. .. ........... Lawrence B. 0’Connor
Novelty March and Two-Step

*Spying Cupid................ Walter Rolfe
Waltz

*Star-Dust. .........oovnen. R. I Hildreth
Novelette

{Starland............ Lawrence B. O'Connor

Intermezzo Two-Step

Stars and Flowers. . R. H. Isherwood
Mazurka

Step Lively. ... ..Thos. 8. Allen
March md Two-Stey |)

HStop It ...l George L. Cobb
Fox Trot

*Story-Teller Waltzes, The .. Van I.. Farrand

*Summer Dream, A. .. .P. Hans Flath
Morceau Characteristique

fSummer Secrets.......... Theo. O. Taubert
Waltz
*Sun-Rays Arthur C. Morse

Chars \ctorhn-& Dance
Sunset Frolics ..
A Plantation Dance

John Francis Gilder

*Sunset in Eden............... John T. Hall
Waltz

*Swedish Fest March. . ... .. Albert Perfect

*Sweet Illusions............ Thos. S. Allen
Waltz

Sweet Memories......... .. Valentine Abt

BTasDiieDaconvinivevsiime Walter Wallace
Oriental Dance

*Tehama...... ...Chauncey Haines
Intermezzo Ruumunquo

*Tendre Amour....... Bernisne G. Clements
Serenade

1That Tangoing Tuck ...... George L. Cobb
One-Step or Two-Step

{Three Nymphs, The
Danse Classique

{Tiptopper, A

/. A. Corey
March and Two-Step

*Toy Poodles.............. George L. Cobb
Novelty One-Step

tTreasure-Trove............ W. K. Whiting
Waltzes

Treat 'Em Rough.......... George L. Cobb
One-Step

fTrueBlue................. W. D. Kenneth
March and Two-Step

tTurkish Towel Rag.......... Thos. S. Allen
A Rub-Down

*Two Lovers, The............ P. Hans Flath
Novelette

LV T)T | ————— R. E. Hildreth
Walta

*Under Palm and Pine. .. ... W. D. Kenneth
March and Two-Step

{Under the Spell............. Thos. 8. Allen
Waltz

tVenetian Beauty............. Walter Rolfe
Caprice

*Victorious Harvard. .. ... Carl Paige Wood
March and Two-Step

1Virgin Islands............./ Alton A. Adams
March

*Virginia Creeper, The.......... Mae Davis

Characteristic March

1Viscayan Belle,A.............0.. Paul Eno
Serenade Filipi

*Watch il ooenvoniss W. D. Kenneth
Two-Step

Water Wagon Blues....... George L. Cobb
Fox Trot

What Next!.............. George L. Cobb
Fox Trot

1Whip and Spur.............. Thos. S. Allen
Galop

*Whirling Dervish, The. ...... J. W. Lerman
Dance Characteristique

*White Crow, The................ Paul Eno
March ()ddity

Yo Te Amo (I Love You) ....
Tango Argentino

Walter Rolfe

tYoung April.............. George L. Cobb
Novelette

*Youth and You.............. Thos. 8. Allen
Waltz

1O

Meritorious elodies
FROM JAZZ TO CLASSIC

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different key when marked with a't

il

[y

BOSTON, MASS., U.s. A

e ———

L WALTER JACOBS, Inc.

published by W AL TER JACGOBS, *'seec™ BOSTON, MASS., U.S.A.
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25¢. Net Each; any 5 numbers for $1.00
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Form Play

A NEW IDEA
IN

PIANO INSTRUCTION

Absolutely covers the whole fealm of “bus

R e B B S e

PENsmAmN -

In

Using the musical “elements” through

limited “Forms;” comprising Effects

and Embellishments unknown in print-
ed music. Teaches everything you
have dreamed about, and longed to do.
iness” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-

nations, complete.
Learn to Determine Chords, Modulate, Transpose, pl

ay from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,

Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs?

Synopsis of Course,

Treble Notes

Bass Notes

Time Elements
Elements of Notation
Use of Hands

Use of Pedal
Treatment of Melody
Keyboard Chordination
Transposition

Ear Playing
Improvising
Composing

Chime of the 4th
Modulation

Faking

Melody in Left Hand
Memorizing

Jazz (Genuine)

Off-Hand Accompaniments
How to Play Two Pieces at

Once
Blues
Doubled Bass
Chord Breaking
Harmonizing Tables
Natural Progressions

Fifteen Rules for Syncopating

Altered Tonic Harmonics

Altered Seventh Harmonics

Complete Chord Chart

Determining the Harmony
Chromatic Embellishment

Developing Note Reading
Melody Structure
Octave Chime
Syncopating 1 Note
Syncopating 2 Notes
Syncopating 3 Notes
Syncopating 4 Notes
The Arpeggios
Major Scales

Minor Scales

The Tremolo

The Trill

Low Form

Turn

Mordent -

Endings

Lead Sheets

Half Tone with Melody Note
How to Accompany the Melody
Using Tie and Combining

Stems

Combinations to be Memorized
Half Tone with all Members
Raise and Grace Combined
Preliminary for Beginners

Foreword to Note Section

Accom‘;)animent’)l'ﬁ Right_ §

an Al o,
Diatonic Embellishm' t
Single and Double

Harmony Tone Treble Rag
Modulatory Arrangement

. Half Tones with Fills
. Half Tone Treble Rag
. How to Get a Melody
. Double Waltz Bass

. Over Octave Treble

. Determining Count
. Effective Metres

. Breaking Octaves

. Repeated Phrases

. Half Tone Discord

. Incomplete Forms

. Designing a Metre

. Departure of Train

. Chromatic Bass

. Inversion Bass

. Over Octave Bass

. Chinese Discord

. Discord Treble

. Octave Mordent

. Graced Triplet

. Double Bass Rag

. The Chromatic

. Double See Saw

. Slow Drag Bass

. Half Tone Bass

. Second Metre

Diatonic Bass

. Popular Style

Fourth Metre

. Hatfield Bass
. Breaking Chords

Waltz Metres

. Thumb Melody

Breaking Octaves
Octave Glide

Bell Treble
Elaboration
Diatonic Rag
Chromatic Rag
The Advance

. Half Tones

First Metre
Reverse Bass
Ballad Bass

. Cabaret Bass

Climax Bass

. Third Metre

See Saw Bass
Half Tone Rag
The Delay
The Grace
Drum Bass
Crash Bass

. Skip Bass

City Style
The Tie

. Bell

t
Rumble

. Foghorn

The 5-8 Rag
Bass Drum

eene Bass
le Bass
rgan Bass

126. Whistle

127, Triplet

128. Inversions
129, Passing Notes
130. Summary

JAZZ SECTION

131, Jazz Bass

132, Treble Blues

133. Honky Tonk Bass
134, Jazz Treble

135. Future Jazz

136. Bass Blues

137. Stop Bass

138, Syncopated Tenths
139. Triple Bass

140, Sax Slurs

141, Wicked Harmony
142, Two Cycle Jazz
143. Clarke Break

144, Cafe End

145, Jazz Obligato

146. Fifth Spacer

147, Week End

148. Skip Ending

149, Double Thumb
150, Chromatic Fives
151, Linn Break

152, Sixth Spacer

153. Dissonant Ending
154, Triple Filler

155, Chinese

156, Over and Under
157, Organ Chromatics
158, Hoochy Bass

159, Uze Blues

160, Run to 3

161, Mike’s Finish
162, Static Bass

163. Third Spacer

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler

. Tenths with P. N,

Pep Tone

Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type

K So-Sow-Sew

Lack Bass

Two Cycle Bass
Rialto Ending

New Filler

In Minor

Down Run to V. N.
Player End

Persian

Blued Voice Note

. Third Filler

Obligato

. Suspended C. Tones

Triplet V. Notes

Get a FOUNDATION for conscious Improvision. Learn the Principle back of it all. Read the
Mail the coupon. Then breathe two words: ““At last.”

SYNOPSIS OF COURSE

Third Filler

. Chromatic to V. N.

With Half-Tone
Last End

Blue Obligato
Double Octave Bass
Forecast Bass
First Spacer
Quarter Triplet
I. B. Ending
Second Filler
Run to 4
Tomorrow Style
Waterman Bass
New Type
Frank’s Final
Second Spacer
Discord Scale
Treble Sixths
Half-Step Bass
Double Two
Arpeggios Bass
Half-Step Treble

. Jerkins Bass

Discord Obligato
Suspended P. N,

On Chord Tones
With Passing Note
Ad Lib Run to V. N.
Dia. Trip. Down V. N.
Fifth Filler

Chro, Trip, Up V. N,
Fourth Filler

To any C. Tone
Whites Bass

Fifth Spacer

Octave Chromatic
Half-Dis. Treble
Ninths

Tenths

Split Bass

Spacer or Ending

Name ...

Address ..

Beginner—Mediu

WATERMAN PIANO SCHOOL,
Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

Volume VII, Number 5 MAY, 1923

Price 15 Cents

220 SUPERBA

THEATRE BLDG.

WATERMAN PIANO SCHOOL

LOS ANGELES

CALIFORNIA

A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

FEATURES IN THIS ISSUE

THE WORLD'S GREATEST HEART SONG

AN INTERVIEW WITII ARNOLD JOHNSON, By A, (. E. Schonemann
MARY ADELE WILLIS. By Maude Stolley Me(ill
By Frederie W,

WHAT ARE EXAMINATIONS?

TQOT I A M4 Al g m ',;_‘Jl/l/
MUSCLE., MEAT, MUSIC, AND MIRTII {’_J/ it
A KEYBOARD ROMANCE. By George Hahn j 31

1%l Y.
MUSIC

‘;‘%\ <9
By Arthur €. Morse

(
1y,
.
AN -
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"CROSS THE ROCKIES.
March

PASITA’S PARTY. By George ITahn

Dance Impromptu
BY AN OLD MILL STREAM. By Norman Leigh

IRVINA. By Walter Rolfe

Intermezzo
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