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Form Play

A NEW IDEA
IN

PIANO INSTRUCTION

Absolutely covers the whole fealm of “bus

R e B B S e

PENsmAmN -

In

Using the musical “elements” through

limited “Forms;” comprising Effects

and Embellishments unknown in print-
ed music. Teaches everything you
have dreamed about, and longed to do.
iness” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-

nations, complete.
Learn to Determine Chords, Modulate, Transpose, pl

ay from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,

Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs?

Synopsis of Course,

Treble Notes

Bass Notes

Time Elements
Elements of Notation
Use of Hands

Use of Pedal
Treatment of Melody
Keyboard Chordination
Transposition

Ear Playing
Improvising
Composing

Chime of the 4th
Modulation

Faking

Melody in Left Hand
Memorizing

Jazz (Genuine)

Off-Hand Accompaniments
How to Play Two Pieces at

Once
Blues
Doubled Bass
Chord Breaking
Harmonizing Tables
Natural Progressions

Fifteen Rules for Syncopating

Altered Tonic Harmonics

Altered Seventh Harmonics

Complete Chord Chart

Determining the Harmony
Chromatic Embellishment

Developing Note Reading
Melody Structure
Octave Chime
Syncopating 1 Note
Syncopating 2 Notes
Syncopating 3 Notes
Syncopating 4 Notes
The Arpeggios
Major Scales

Minor Scales

The Tremolo

The Trill

Low Form

Turn

Mordent -

Endings

Lead Sheets

Half Tone with Melody Note
How to Accompany the Melody
Using Tie and Combining

Stems

Combinations to be Memorized
Half Tone with all Members
Raise and Grace Combined
Preliminary for Beginners

Foreword to Note Section

Accom‘;)animent’)l'ﬁ Right_ §

an Al o,
Diatonic Embellishm' t
Single and Double

Harmony Tone Treble Rag
Modulatory Arrangement

. Half Tones with Fills
. Half Tone Treble Rag
. How to Get a Melody
. Double Waltz Bass

. Over Octave Treble

. Determining Count
. Effective Metres

. Breaking Octaves

. Repeated Phrases

. Half Tone Discord

. Incomplete Forms

. Designing a Metre

. Departure of Train

. Chromatic Bass

. Inversion Bass

. Over Octave Bass

. Chinese Discord

. Discord Treble

. Octave Mordent

. Graced Triplet

. Double Bass Rag

. The Chromatic

. Double See Saw

. Slow Drag Bass

. Half Tone Bass

. Second Metre

Diatonic Bass

. Popular Style

Fourth Metre

. Hatfield Bass
. Breaking Chords

Waltz Metres

. Thumb Melody

Breaking Octaves
Octave Glide

Bell Treble
Elaboration
Diatonic Rag
Chromatic Rag
The Advance

. Half Tones

First Metre
Reverse Bass
Ballad Bass

. Cabaret Bass

Climax Bass

. Third Metre

See Saw Bass
Half Tone Rag
The Delay
The Grace
Drum Bass
Crash Bass

. Skip Bass

City Style
The Tie

. Bell

t
Rumble

. Foghorn

The 5-8 Rag
Bass Drum

eene Bass
le Bass
rgan Bass

126. Whistle

127, Triplet

128. Inversions
129, Passing Notes
130. Summary

JAZZ SECTION

131, Jazz Bass

132, Treble Blues

133. Honky Tonk Bass
134, Jazz Treble

135. Future Jazz

136. Bass Blues

137. Stop Bass

138, Syncopated Tenths
139. Triple Bass

140, Sax Slurs

141, Wicked Harmony
142, Two Cycle Jazz
143. Clarke Break

144, Cafe End

145, Jazz Obligato

146. Fifth Spacer

147, Week End

148. Skip Ending

149, Double Thumb
150, Chromatic Fives
151, Linn Break

152, Sixth Spacer

153. Dissonant Ending
154, Triple Filler

155, Chinese

156, Over and Under
157, Organ Chromatics
158, Hoochy Bass

159, Uze Blues

160, Run to 3

161, Mike’s Finish
162, Static Bass

163. Third Spacer

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler

. Tenths with P. N,

Pep Tone

Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type

K So-Sow-Sew

Lack Bass

Two Cycle Bass
Rialto Ending

New Filler

In Minor

Down Run to V. N.
Player End

Persian

Blued Voice Note

. Third Filler

Obligato

. Suspended C. Tones

Triplet V. Notes

Get a FOUNDATION for conscious Improvision. Learn the Principle back of it all. Read the
Mail the coupon. Then breathe two words: ““At last.”

SYNOPSIS OF COURSE

Third Filler

. Chromatic to V. N.

With Half-Tone
Last End

Blue Obligato
Double Octave Bass
Forecast Bass
First Spacer
Quarter Triplet
I. B. Ending
Second Filler
Run to 4
Tomorrow Style
Waterman Bass
New Type
Frank’s Final
Second Spacer
Discord Scale
Treble Sixths
Half-Step Bass
Double Two
Arpeggios Bass
Half-Step Treble

. Jerkins Bass

Discord Obligato
Suspended P. N,

On Chord Tones
With Passing Note
Ad Lib Run to V. N.
Dia. Trip. Down V. N.
Fifth Filler

Chro, Trip, Up V. N,
Fourth Filler

To any C. Tone
Whites Bass

Fifth Spacer

Octave Chromatic
Half-Dis. Treble
Ninths

Tenths

Split Bass

Spacer or Ending

Name ...

Address ..

Beginner—Mediu

WATERMAN PIANO SCHOOL,
Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

Volume VII, Number 5 MAY, 1923

Price 15 Cents

220 SUPERBA

THEATRE BLDG.

WATERMAN PIANO SCHOOL

LOS ANGELES

CALIFORNIA

A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

FEATURES IN THIS ISSUE

THE WORLD'S GREATEST HEART SONG

AN INTERVIEW WITII ARNOLD JOHNSON, By A, (. E. Schonemann
MARY ADELE WILLIS. By Maude Stolley Me(ill
By Frederie W,

WHAT ARE EXAMINATIONS?

TQOT I A M4 Al g m ',;_‘Jl/l/
MUSCLE., MEAT, MUSIC, AND MIRTII {’_J/ it
A KEYBOARD ROMANCE. By George Hahn j 31

1%l Y.
MUSIC

‘;‘%\ <9
By Arthur €. Morse

(
1y,
.
AN -
4o\

"CROSS THE ROCKIES.
March

PASITA’S PARTY. By George ITahn

Dance Impromptu
BY AN OLD MILL STREAM. By Norman Leigh

IRVINA. By Walter Rolfe

Intermezzo

Printed in U. 8, A,




MELODY 1

¥  RespectBully Dedicated to ¥ - :!
Commander A.C.READ, United States Nav :

A Night
in India

By George L. Cobb

1. Twilight in Benares

2. The Fakirs
3. Dance of the Flower Girls
4. By the Temple of Siva
5. March of the Brahman Priests

Complete for Pianoforte, $1.00 Net

ORCHESTRA

(Concert Size)

Nos. 1 & 2—TWILIGHT IN BENARES and THE FAKIRS

11 Parts & Piano, 60c. net Full & Piano, 90c. net
E) Saxophone, Bb Saxophone, 1st & 2d C Tenor (Melody) Saxophones and Extra Parts, Each 15¢ net.  Orch. Piano Part, 25¢ net

Nos. 3 & 4—DANCE of the FLOWER GIRLS and BY the TEMPLE of SIVA
11 Parts & Piano, 60c. net Full & Piano, 90c. net

Y,
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vy - GLE BIGELOW

%ﬁt Merch success G’”M"”/’f‘%ﬂ/ﬁémw//mﬁ OZ/I?D/PECTOE " Rublighed for

PHONOGRAPH BAND and Eb Saxophone, B> Saxophone, 1st & 2d C Tenor (Melody) Saxophones and Extra Parts, Each 15¢ net.  Orch. Piano Part, 25¢ net
o PLAYER PIANO ORCHESTRA etc No. 5—MARCH OF THE BRAHMAN PRIESTS
MADE IN U.S.A 11 Parts & Piano, 60c. net Full & Piano, 90c. net
Eb Saxophone, B»> Saxophone, 1st & 2d C Tenor (Melody) Saxophones and Extra Parts, Each 15¢ net.  Orch. Piano Part, 25¢ net

THE SUITE COMPLETE

11 Parts & Piano, $1.60 net Full & Piano, $2.40 net
E» Saxophone, B Saxophone, 1t & 2d C Tenor (Melody) Saxophones and Extra Parts, Each 40c net.  Orch. Piano Part, 65¢ net

‘BAND, 40c. net PIANO SOLO, 30c. net
"ORCHESTRA, %% 35¢, net~ 5% 50c. net

Piano

Walter Jacobs, lnc., Boston, Mass.

Printed inthe U. S, A.

/i)

*Both Arrangements have parts for Saxophones

/)

Also published for Mandolin Orchestra and Banjo én]n

Z
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CONTENTS

OF THE

SECOND SERIES

ORCHESTRA LEADERS:

Practically every number in these Folios is published separately for Full Orchestra and Piano.
the *"WALTER JACOBS’ ORCHESTRA CATALOG,"” which quotes net prices.

JACOBS’ PIANO FOLIOS

Send for

JACOBS’ PIANO FOLIO

OF NOV 'ES, No. 2
For Neutral Scenes, Filling-In and Cheerful
Situations
I.TheFaun.................. George L. Cobb
2. Musidora...................Norman Leigh
3. In a Shady Nook............ R. E. Hildreth
4. Purple Twilight .. .. .. Bernisne G. Clements
5. A Dream of Spring............ P.Hans Flath
6. Briar and Heather. . ...... L. C. del Castillo
7. Miss Innocence............ C. Fred'k Clark

Price, 50 Cents net

JACOBS' PIANO FOLIO
OF TONE-POEMS and REVERIES, No. 2
For Scenes of Romance, Reverie and Pathos
1. Romance of a Rose. . Lawrence B. O'Connor

2. AJeanette.................. Norman Leigh
3. Tendre Amour. . .. .. .. Bernisne G. Clements
4. Soul of the Violet........... Harry L. Alford
5. GoldenDawn............... George L. Cobb
6. On the Sky Line.............. Walter Rolfe
7. La Petite Etrangere .. ........ P. B. Metcalf

Price, 50 Cents net

OF BAL

JACOBS’ PIANO FOLIO
LETS and CONCERT WALTZES

No.

For Ball-Room, Classic Dance and Reception

|. Nature's Mirror

....... Bernisne G. Clements

2. Meditation.................. Gerald Frazee
3. Midsummer Fancies. . .. ..... Frank H. Grey
4. Relaxationi............... Frank E.Hersom
5. Fire-Fly and the Star. ... ..... Norman Leigh
6. Three Nymphs............. George L. Cobk

Price, 50 Cents net

JACOBS’ PIANO FOLIO OF RAGS, No. 2
For Comedy, Acrobatic and Other Lively

Scenes
|. Feeding the Kitty.......... George L. Cobb
2. Toddle TopRag.............. Norman Leigh
3 Pussy Foot.. ............. Robert Hoffman
4. Sandy River Rag. .. ....Thos. S. Allen
5. Russian Pony Rag...... ......Don Ramsay
6. Zamparite..................... M. L. Lake
7. An African Smile................ Paul Eno

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF FOX TROTS AND BLUES, No. 2
Jingle Stuff for the Jazz Boys and Cabaret
Scenes
1. Asia Minor ..George L. Cobb

2. Burasia .. .00 van, ...Norman Leigh
3, Eskimo Shivers............ Frank E. Hersom
4, Bermuda Blues. . . . ... .Bernisne G. Clements
5. Frangipani .................George L. Cobb
6. Kangaroo Kanter. . . .Arthur C. Morse
7. Almond Eyes ............... George L. Cobb

Price, 50 Cents net

JACOBS’ PIANO FOLIO

OF ONE-STEPS, No. 2

For Comedy, Western and Comic Hurry

1. Broken China.............. George L. Cobb
2. Bohunkus. ... ... ... ... George L. Cobb
3. Parisian Parade............. Ed. M. Florin
4. LeveeLand................ George L. Cobb

5. Javanola...........
6. Ger-Ma-Nee. .
7. Here’s How. . .

8. Putand

George L. Cobb
............ A. J. Weidt

.......... George L. Cobb
Take:: s o s i George L. Cobb
Price, 50 Cents net "

JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, No. 2
For Parades, News Pictorial and Military

Tactics
1. Soul of the Nation............ George Hahn
2, Fighting Strength..... ... ... Thos. S. Allen
3. The Indomitable.. .. .. .. .... James M. Fulton
4, Tron Tieail., wowen ses i 15 vozas - Ernest Smith
5. Starry Jack. . ...... ..R.E. Hildreth
6. Cradle of Liberty Alfred E. Joy

7. Excursion Party............ Raymond Howe
Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, No. 2
For Parades, News Pictorial and Military

Tactics
1. Young Veterans..............Gerald Frazee
2. The Ambassador .............. E.E. Bagley
3. The Pioneer.................. H. J. Crosby
4. Square and Compass. . ... ... George L. Cobb
5. VirginIslands.............. Alton A. Adams
6. A Tiptopper................... W. A. Corey
7. Princeof India.............. Van L. Farrand

Price, 50 Cents, net

JACOBS’ PIANO FOLIO

OF DANCE WALTZES, No. 2
For Ball-Room, Conventional Scenes and
Neutral Fillers
1. In June Time.............. C. Fred’k Clark
2. Flower of Night .. ............ Norman Leigh
3. Isle of Pines................ R. E. Hildreth
4. Dream Memeries............. Walter Rolfe
5. Blue Sunshine... ............ George L. Cobb
6. Chain of Daisies................ A. J. Weidt
7. Jewels Rare................ Frank H. Grey

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH
MUSIC, No. 2
For Racial and National Atmosphere

| In the Sheik’s Tent. . .. ... Frank E. Hersom
2. Braziliana .............. .. Frank E. Hersom
3. Cheops.................... George L. Cobb
4. LaSevillana . ..Norman Leigh
5.Numa...................... Thos. S. Allen
6. Pasha’s Pipe................. George Hahn
7 Inthe Jungle................ J. W. Lerman

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF CHARACTERISTIC AND DESCRIPTIVE
IECES, No. 2
For Rural, Grotesque and Lively Comedy

|. Potato Bug Parade. . ........ George L. Cobb
2.Got'Em.................... Thos. S. Allen
3, K'r-Choo 1!........... ... James G. Lais
4. Grandfather’s Clock Louis G. Castle
5. BaboonBounce.. . ............ George L. Cobb

6. Happy Hayseed .............. Walter Rolfe

7. Dixie Rube Thos S. Allen
Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF CONCERT MISCELLANY, No. 2

For Clas

sic Scenes of Dignity and Poise

|. Cupid Enters.............. Frank E. Hersom
2. In Dreamy Dells. ............. Walter Rolfe
3. Zulaikha. ... ...... ...R. S. Stoughton
4. InaTeaGarden.............Frank H. Grey
5. Danse Moderne............. Norman Leigh

6. Polish Festival. . .. ..

7. For Her

. Frank E. Hersom
............ ....Norman Leigh
Price, 50 Cents net

1. Dance of the Lunatics

3. Dickey Dance

Just the Thing for Frivolity and Flirtations
4. Fanchette............. ..... R E. Hildreth

Price, 50 Cents net

JACOBS’ PIANO FOLIO OF SCHOTTISCHES AND CAPRICES, No. 2

......... Thos.S. Allen
2. Sun-Rays................. Arthur C. Morse
............. Geo. L. Lansing

5. Chicken Pickin’s.............. Thos. S. Allen
6. Dance of the Peacocks. ... ...... Wm. Baines

Thos. S. Allen

WALTER JACOBS. Inc. —eee—— Boston, Mass., U S A
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- Latest

“MERITORIOUS
MELODIES”
for Pilano Solo

An Orchestra arrangement is ‘published in the
Piano Solo key when marked with a* and in a dif-
ferent key when marked with a t

25¢ Each 5for $1.00

*Amonestra.............0 C. Fred'k Clark
Fox Trot -

Blithesome Strains......... Gerald Frazee
Waltz

Campmeetin' Echoes....... Gerald Frazee
Fox T'rot

*Castilian Beauty........... Gerald Frazee
Spanish Serenade

Dixle Doin's....ovvsivnies o Norman Leigh
One-Step

*Drift and Dream.......... R. E. Hildreth
Romance

Drifting Moonbeams ....................

................... Bernisne G. Clements

Valse

Dust '"Em Off............. George L. Cobb
Ra

‘Esklmgo Shivers........ Frank E. Hersom
Fox Trot

Fireside Thoughts......... Gerald Frazee
Reverie

*Get-A-Way, The. ..George L. Cobb
March

tGlowing Embers...... H. Howard Cheney

Tone Poem
tGob Ashore, The.
Fox Trot
tHoE-Scotch ........

fox Trot

.Norman Lelgh

..George L. Cobb

fin a Shady Nook.. ..R. E. Hildreth
Tete-a-Tete

In the Sheik's Tent....Frank E. Hersom
Oriental Dance

*Jazzin’ the Chimes..... James C. Osborne
Fox Trot
Jewels Rare.............. Frank H. Grey
Valse Lento
L T e Frank H. Grey
Aﬁ‘ican Intermezzo
K'PsChoollls .o revennvonses John G. Lais
Fox Trot
I 771 3 7S p—— Norman Leigh
Entr’ Acte
Love Lessons.,........... George L. Cobb
Waltz
Love Tyrant, The..Bernisne G. Clements
Waltz
tMagnificent. .o oiouven s H. J. Crosby
Rlarch
Mazetta.................. Thos. 8. Alken
A Gypsy Idyl
Meteor Rag........... _.Arthur C. Morse
My Senorita............ Frank E. Hersom
A Moonlight Serenade
Y0ver the Top. v i s H. J. Crosby
March
APBN INiow oo svvvnammis i s George L. Cobb
Chinese One-Steg
*Purple Twillght....Bernisne G. Clements
Novelette
Rustic Twilight............. ‘Walter Rolfe
Reverie
tSilv'ry Shadows............ Gaston Borch
Waltz
tSpring Zephyrs......... L. G. del Castillo
Novelette
311 [ - 174 O —— Gerald Frazee
Marc
*Starry Jack, The.......... R. E. Hildreth
March
'Stegpln%tthe Scale....... C. Fred’k Clark
ne-Step
*Temple Dancer, The.......Norman Leigh
Valse Orlentale
*Umpah! Umpahl....... ...George L. Cobb
811e-Step Oddity
tVenetian Romance........ R. E. Hildreth
Barcarole
tWith lthe AT [ R. E. Hildreth
Galop
Woodland Fancles,......oeeesssssviuvess
................... Bernisne G. Clements
Intermezzo Characteristic
You: Wilaaseeesseavaovas ..Roy L. Frazee
Fox Trot
*Zamparite............. .o .M. L. Lake

Characteristic March
......... Wm. Arnold

.R. E. Hildreth

Intermezzo

WALTER JACOBS, c, * ez *
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Music Mart Meanderings &

AT

PRING axiom: No Man plants straw
g and expects to harvest a crop of
~ wheat.

A spring message, to take away the taste
of any spring medicine: Shovels and hot
drinks are taking a back seat to ball bats
and cold things. It he hasn't already made
the push, young-boy icebox is pushing old-
man furnace right off the reserved row, and
nobody cares a hoot in hades—the place
where they say coal belongs and ice does-
n't linger—so it's up to everybody to let ouf
a lot of hoots to show that the liver has
swung into its spring gait,

Here's another little thought for a tonic:
Maybe it'll be the “last straw to break the
camel’s back,” but it's about time to plant
the coin for that new straw lid. Apropos,
when doing a losing chase down the street
in and around autos chasing after your new
“straw,” a happy thought with which to
out-chase inward “cusses” is to remember
that “straws show which way the wind
blows”—in this case, most likely blowing in
the direction of the nearest lid shop if you
can raise the “wind” for a new one. Here are
a few meandering straws to show how the
May wind is blowing in the Music Mart:

“Ala Moana” is coming East. No, “Ala”
isn’t a she, but she's an it—a novelty Ha-
waiian fox trot by Bob Lukens and John No-
ble. Tt will be exploited by the forces of
[rving Berlin, Inc., this firm having com-
pleted negotiations for taking it over from
the Florentine Music Company of San Fran:
cisco.

Talk about a marathon endurance record
in dancing! “Song hits with cupid tunes,”
as Julius Pollock, music publisher, of Chi-
cago, calls his publications, are marathoning
merrily along all the time and not hragging
about record,

It must he “Some Stuff" when it's fea-
tured by the Art Kahn, Roy Bargy and Vin-
cent Lopez orchestras, and it's the same
“Some Stuff” (a sensational piano solo with
an orchestration if you want it) that's pub-
lished by Lindsay McPhail of Chicago.
“Can You Forget” “The Country Flap-
per”? Bet your last coin flipper you can't
when you once hear 'em, for those are two
hits in the song fox-trot world; the first
one by Hugo IFrey, the second by Jesse
Winne, and both published by (. Ricordi
& Company of New York City. “Russian
Rose” (a Ferdie Grofe and Peter De Rose
product) and “Song of Long Ago” (another
Frey number) are two more of the same
kind of hits published by the same firm.

Here's a straw that doesn't point across
the ocean holshevikiwards, but to the home
side of the Atlantic and pianowards, al-
though it's a pointer for a new “Russian
Rag.” Its composer, Mr. George L. Cobb,
has just rewritten and musically renovated
his famous first (but not yet old) number
of that name, putting in a little bit more
of Rachmaninoff’s “Prelude” together with
all the up-to-date effects of modern harmony
and syncopation. “Stage players will find
the ‘New Russian Rag’ a most effective and
applause-getting solo,” says its publisher,
Will Rossiter.

Jess keep on shinin’ all yuh wants tuh
Mistah “Swanee River Moon,” kase I wus
bo'n ob er “Coal Black Mammy” an’ has
“Loose Feet” when I'se “Struttin’ at the

They are

“back numbers”’

in only one sense

12 Complete
“Back Issues”

(Jan. 1922 to Dec. 1922)

of

Melody

‘containing

8 Piano Solos

of Melody’s Usual Standard

To immediately secure a varied
library of piano solos and an
abundance of diversified musical
reading matter

forward at once

$1.00

All orders sent postpaid

Walter Jacobs, Inc.

8 Bosworth St.  Bosten, Mass.




WANTED

Teachers and Schools
To Represent the

WINN METHOD
OF
POPULAR MUSIC

PIANO PLAYING

Winn's Play
Music 75¢,

How to Popular
Winn's How (o Play Ragtime
Winn’s

Blues 50c.
Winn's Chord and Jazz Book For

all Stringed Instruments 75¢.

75¢.

How to Play Jazz and

S
At all Music Stores or Mailed
on receipt of price
-

Winn School of Popular Music

34th Street at Broadway, New York

j{ .

{ Saves time—clears vour desk for ac.
|

tion. Hand]eg sorts, classifies and dig.

tributeg they rsof yourdaily work,
It saves time and labor, relieving

you from shuffling

and re-shuffling pa-
pers, dozeng of

times ery day, It
2 place for every paper, with
VeTY paper in itg place.
A Sectional Device
Made of sheet steel, Uprignts are

Seperate sections, joined together by a
strong interlocking

base. ‘ompartments
are clearly indexed botly frontand back,
Finished jn G reen, Oak or Mahogany.,
Vrite Dept, 285 for instructive folder
How to Get Greater Degk Efficiency”

Mg gé'
H 55'60“"‘

Give Me Poison |f Loving Is A Crime
Full of Laughs anq Chuckles
Lt

| 3
choruses

) wenty-four girls ape men-
Honed all delivions over the same boy,  Kop
BEAL WIT ang HUMOR, get this FFox-Trot
Novelty-S Price 20¢ delivered.  Forwapg

COS O

THE ROBINSON CRUSOE MUSICQ
PUBLISHING 0.
Taney Street

mps,

1513 So. l’lnil:;dvlphiu, Penn,

RAG-JAZL-BLUES |

J hanquet of the Talking Machine Men,

|

e —— [
—PIANISTS — ﬁ
If You Want to Make A Big Hit [
Send for a Copy of ‘ g
The Pianola Concert Rag |
Play this number and your
Audience will “Stamp" you as a

—HUMAN PIANOLA

|
[ 1| PRICE 30¢ POSTPAID ’
[ ; AM. STANDARD MUSIC PUB. co,
| ’ 2411 So. Trumbull Ave,, Chicago, 111, J
’ Strutters' Ball,” ap’ yuh cain’t git me “A]]
Muddled Up™ an’ han’ me out no “Black Cat
Luck” when I'se swingin’ tuh dem “Clover
Blossom Blues,” 1o sul!  An’ mo ober, 1
isn't “Runnin’ Wild" lak’ in tellin’ yuh qat
‘ “When Francig Dances with Me” an' we uns
‘;xm steppin’

Here are a few p
gether

chi
col

at
on
dane

The stunt,

ora
pla
the
the

and

hot
cel

lomary cheers,

At the rece
dium, Lieut,
Band playeq
Shean” no Jesg than four times,

the entire capacity  crowq Whistling  the
choruses,
A

“sermon hall

the

"shm\ﬂs(umwr"

the
ter

Me,”

ren

new song is “Just a Girl that Mey Forget,”
It will bhe given wide exploitation gy the
“house-hallaq” of the “Houge That Jack

Buil

fairs will e invite

of t

give

As a |
wheat

sign
publ
cern

signed over to the

mer
such
Twil
You

“The French Trot”
ng f

‘ Blues” it
“Hawaiian
O'Clock
this black straw getg
| vent your spite
catalog of Leo Ieist, Inc,
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An Interview With Arnold Johnson

Pioneer in Orchestral Syncopation

By A. C. E. Schonemann

clothes, blonse waist, and with rosy cheeks transferred

the seene of his affections from the baseball lots and
swimming holes of the northwest side in Chicaco to a Chinese
restanrant adjacent to the loop, where for a weekly stipend
of $14 he was to play piano solos, supply accompaniments for
entertainers, change records on the phonograph and in gen-
eral utilize his knowledge of things musical for the edification
and amusement of the patrons of the café.

The boy, who was Arnold Johnson, has in the years that
have followed his debut in the old Chinese restaurant, run the
vauntlet of his profession. Back in the old days—the days
when possibilities always outweighed the aectual retnrns—-
Johnson pounded a piano half of the day and most of the
night in a little bar off May street, San Francisco. This may
be the extreme but is fact nevertheless, and at the other end
is the work Johnson is doing today—touring the country with
his own orchestra of twelve men and turning out mmuilll\ re-
leases of phonograph records under a contract which he siened
recently for two years.

Arnold Johnson is a quiet, unassuming man with a youth-
ful face; his gestures are emphatic, his face is intensely ex-
pressive when he discusses his work, and there is the ring of
sineerity in his voice when he describes what he calls his
“break into the game.”

Johnson has served an apprenticeship which, when eon-
sidered from almost any angle, has been exacting, If he was
not versatile in the beginning he has cultivated that quality
fhrough the experience he has gained, and his work has ecar-
ried him from coast to coast during a period of ten years.

A half-hour interview with Arnold Johnson will convinee
almost any person that he has sueceeded largely because of
his unfailine persistence. Tt is to the credit of any man to
aspire to lofty ideals, especially in the popular orehestra field
where competition is keen, where personality counts for so
much and the power to sense what people like and dislike is
paramount to all.  For all of these and for their attainment
Johnson has served a eourse that has been rieid in its demands
and strenuous in its requirements.

Arnold Johnson when a youngster entertained an idea.
the germ of which w :!\ a desire on his part to become a con-
cert pianist. . When a hoy he studied piano, his first instructor
being one Oscar Schmal. Later he spent three years with Emil
Liebling, and devoted some time to a course in harmony with
Adolph Weidig. ‘

T)(‘spm' his desire to hecome a concert pianist he accepted
variyus engagements in dance halls and cafés, and hetween
the years 1911 and 1913 he played at various times in a dozen
or more places of amusement and entertainment in Chicago,
imcluding the Venice café, the De Jonghe and the old Edel-
weiss café.

Some of Johnson’s friends discouraged him from continu-
ing his musical activities, especially in the popular field. This
cpposition hecame pronotneed when Johnson acee pted a posi-
tion to play accompaniments during an engagement on the
road, the alluring part of the contract being a salary that as-
\umml the proportions of a honanza to Johnson, and what was
of still greater importance the assurance of a return ticket to
Chicago when the engagement terminated in San Francisco.

Some months later, at the conclusion of the road work,
Johnson took stock of his assets and discovered that one was
a return ticket to (‘hicago, another was the encouraging: con-
dition of his finances and the third was a desire to chuck the
return railroad ticket and remain on the coast. The decision

! ;H.\Il‘] twelve years-ago an awkward hoy in a new suit of

to cast his fortunes with the musical fraternity in San Fran-
ciseco triumphed, and then followed a succession of jobs of
such a number and variety as to test the patience and musi-
cianship of men who were more aceustomed to the ways of
the world than young Johnson. .

The enlmination of those trying days was Johnson's work

Tate’s in San Franciseo. Here with his orchestra he was
a friendly competitor of Art Hickman and his orchestra, the
last named being one of the pioneers in the field where inei-
dental effects, dynamies and close harmony were eiven first
consideration in preparing orchestra arrancements,

From (California Arnold Johnson and his orchestra went
to New York where they
played engagements  af
Reisenweber's  café,  the
Café de Paris and Pelham
[eath Tun. Other engage-
ments followed at Atlantic
City at Martin's café; at
the Adelphia hotel in Phil-
adelphia; the Oriole Ter-
race, Detroit; the (‘asino,
Miami Beach, Fla., and at
El Carmelo, Havana.

Hard work and the de-
sire to make good are two
factors that have always
been a part of  Arnold
Johnson's program of ae-
tion.  Today he attributes
the success he has at-
tained to-the fact that he
had an ideal in the begin-
ning and that he has
worked, persistently to at-
tain that ideal.

“Any of the men who have suceeeded in the popular or-
Ah( stra field have done so through hard work,” said Johnson.

“Iifteen years ago a dance orchestra was just a dance orches-
fra and no more.  Rehearsals were few and far between, there
was no individuality about an orchestra, and the personality
of any one man seldom if ever permeated the organization.
The work was exaeting, the pay small, and often the men
would start work at 9 o’clock and play until 1 or 2 o'clock the
following morning for $5 or $6.

ArNoLD JOHNSON

“Art Hickman while on the Pacific Coast utilized his own
ideas in the presentation of his numbers, and Paul Whiteman
went a step further by preparing his own arrangements in
which new and novel features were introduced. Hickman and
Whiteman worked along definite lines; there was a certain
amount of individuality in their work as musicians as well as
in the orchestras they m'ﬂmwnd

“The work of Hickman and Whiteman brought a certain
prestige to their orchestra that came because cach man
worked from an angle that had never before been (lnve]oped
Instead of accepting stercotyped arrangements for six, eight
or ten men, IHickman direeted his men to play a numbm ac-
cording to his interpretation.  Whiteman and Ferdie Grofe
perfected original scores, and the former has revolutionized
orchestra work by introducing the special arrangement.

“In the days when Hickman and Whiteman started,
musician who eould fake and inject something out of the ordi-
nary into his work other than what was on the printed man-

" presenting every number,

useript was invaluable.  Very often the expert sight reader
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in Your Eyes,”” “Sweetheart,”” “All for You'’ and “Oh.”
‘Song writing,”” he says, ‘‘is a matter of inspiration and then

was given second place when his skill was matched against the
man who could do a good job of faking.”

Johnson, in discussing the subjeet of faking, told the
story of Whiteman's dismissal from the orchestra at Tate’s in
1913, because Whiteman could not fake, Whiteman revels in
feling this story, and Johnson laughingly embellished the
tale by admitting that he was the man who ‘‘fired Whiteman
heeause he eouldn’t fake,”

“Jazz musie has not ran its conrse,”” continued Johnson.
“It will be in demand for a number of years, possibly five or
longer.  American people enjoy dancing, the present form of
music appeals to them, and judging from the money being in-
vested in new dance halls from time to time we have every
reason to believe that jazz is not going to die out soon.

“The services of .\1‘\1‘]’11‘ men are utilized in making our
arrangements,  One man, Edward Sheasby, specializes in
Oriental numbers, another works on arranegements that offer a
field for effects and dynamies, and the other men in the or-
chestra assist in the details necessary to perfeet scores.

“We have a code we use in our work and rely upon it to
build up a seore. The interpretation of a song will depend
largely upon the song itself. Tt may carry an odd introduc-
tion, possibly something freakish, or the melody itself may
stand out in a couple of hars.  The chorus invariably gives the
arranger an opportunity to injeet variety. We use four
chornses and utilize various combinations of instruments to
produce any one of the countless effects that one can draw on
fo put a song over.,

“Versatility in this conmection is an important factor,
and as we have cleven men playing forty instruments we en-
deavor to develop every anele from a musical standpoint in
One may use the reeds or the hrass
in developing a theme: odd combinations sueh as a violin and
trombone may be used effectively, and a trio of saxophones
can be used to a good advantage at times.

“For years I have worked to perfeet what [ regard as the
symphonic side of the orchestra, hoping to work in rich coun-
ter melodies and close harmony. The publie, however, de-
mands a certain amount of what we call ‘low stuff’—plain
jazz. with punch and snap—and we are now trying to meet
this demand.

“The popular dance orchestra today has three jazz in-
truments and one is about as effective as the other. They are
the cornet, clarinet and trombone, To play any one of the
three in the modern syncopated orchestra today a man must
be a musician in every sense of the word. The demands on
the popular dance or café musician today are such that he
must he an artist in all that that word implies.

“There are double sharps and flats, cadences, unusual
progressions, countless changes in keys, h'msposmon and
topping them all manuseript that at times is bewildering.
Many hours must be devoted to rehearsals because a new man-
useript. presents infinite details that must be worked out to
insure the proper presentation of the number.

“Tt s no wonder that many men with symphony orches-
{ra experience find it difficult to qualify when they are con-
fronted with the scores that are being made for popular dance
and cabaret orchestras. Playing symphonies, overtures and
standard numbers by the masters is one thing, but handling
manuseript turned out by the modern specialist in arranging
is another, and requires versatility that is stageering.

“The modern high-class dance orchestra is made up of
musical speeialists, and while some of the best musicians, in-
¢luding symphony men, go into this work, there are many who
with all their experience and knowledge of musie find it
difficult fo handle popular orchestra manuseript until they
have learned the tricks of the game.”’

Mr. Johnson has written a number of popular songs, and
the numbers he counts among his suceesses are ¢ The Lovelight

hard work in building up a theme.

“Good lyries are in demand,” said Mr. Johnson in dis-
cussing the subjeet of song writing, “‘The man or woman
with ideas and the ability to put them into effective lyries is
being sought by song writers and publishers.  Originality
counts in writing popular musie. People can detect the new
and novel and they don’t hesitate to express their approval
if a song or the method of its interpretation appeals to them.

“No one can prediet just what form our musie will take
tomorrow, but T believe we-are going to have better music,
music of quality and finish and very little of the type that
some eall ‘slapstick.” The people who dance and patronize
moving picture houses like some of the old-fashioned jazz
effects, but they prefer musie that has color and is free from
the extreme jazzy features that were once used. The trend
of popular music is toward the melodies that are heautiful,
harmonions and expressive of finer emotions of people.”

The World's Greatest Heart Song
(Continued from Page 5)

America she recognized Payne as one of her audience, Stop-
ping short in the midst of her program and foeusing her at-
tention directly upon Payne, with all the consummation of
her wonderful artistry and with the full power of her glorious
voice the great diva sang ‘‘Home, Sweet Home’” to and for
its author. It was a moment of tensed emotion. The vast
audience is said to have sat transformed and electrified under
the spell of the singer’s rendition, while Payne himself was
deeply moved by such singing of his song and intensely grat-
ified at the gracious honor conferred by so great a singer.

Jolm Toward Payne was born in New York City on June
9, 1791, e was the sixth of a family of nine children horn to
William Payne (a school teacher of English ancestry) and
Sara Isaacs Payne (a German Jewess who had come to Amer-
ica from Hamburg). Young Payne was intended for and had
entered eollege, but his father’s death forei ing him to abandon
collegiate ambitions he entered the theatrical profession, mak-
ine his debut as an actor at the old Park Theatre in 1809.
After appearing in some twenty old plays, first in New York
and then in London, Payne turned to writing for a livelihood.
e wrote two hooks of poems and a series of articles on ““Our
Negleeted Poets’; was editor of several small and always
fleetine magazines, and translated and reconstructed foreign
plavs for the English stage. All told there were cighteen of
these plavs, Clari, The Maid of Milan being the cighth that
fater was adapted into an opera.

ITis existence along literary lines was somewhat precari-
ous for a time, but eventually he seeured a foothold at the
Drury Lane Theatre in Tiondon as a sort of staff writer, al-
thoueh at the time he was living in Paris. [is greatest sue-
coss in this line was with a play called “Brutus,”” yet shortly
after its production at Drury Lane early in 1822 young Payne
awokoe to the disagrecable fact that the manager of that the-
atre. R. W. Eliston, was one who did not trouble himself over
much as regarded paying a playwright, and only in small
amounts when he did trouble to pay.

But neither genius nor talent can long exist on air and
promises, so acting on the adviee of Washington Trving, who
like himself was then a young man living at Paris, Payne
transferred his work and allegiance to the Covent Garden
Theatre in London, and it was there that he came into con-
tact with Bishop, who was the musice director and who wanted
an opera.  Prior to his personal connection with Covent Gar-
den, Payne had submitted three of his plays to Charles Kem-
Ble, manager of that theatre, for a possible aceeptance. Clary
was one of the three and the one transformed for Bishop.

The play was a transmutation of a French drama, and its
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Mary Adele Willis
Organist at Cirele Theatre, Portland, Ore.
/"f( Maude ;\'/1/”'_?/ MeGill
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The question of good piano teachers
in a small place is always largely prob-
lematical, Often a really good instructor
from some nearby city comes into the

town to teach, but after a few weeks the
zeal of many of the early enthusiasts
wanes. They desert the ranks, thus mak-
ing it impossible for a continuance of

AD one happened along North D
H Street in the little town of Me-

Minnville, Oregon, one Saturday
morning in October a certain number of
vears ago, he or she would have seen a
pretty little, plump little, eirl about
seven years old skipping gaily along
with a ““First Exercises for tlie Piano™
hugged tightly to her breast. The pret-
ty little, plump little, oirl was Mary
Adele Willis en roufe to take her first
music lesson, a privilege she had coveted
ever sinee she was big enough to reach
up to the piano keyvs and **plunk™ with
her baby fingers,

From the date of that first lesson and
extending through the following six or
seven years, the life history of little Miss
Willis reads about like that of any
small-town child.  She went to school of
course, and received visitations of mea-
sles, mumps and several other afflictions
considered as necessary evils in the c¢hild
life—in short, she was a normal little
girl in every respect exeept musie, and
in that she was and still is decidedly ex-
ceptional.

Mary Apere Winuis

the class with its diminished member-
ship. Then there also is the resident
musician, generally a lady of sterling
qualities whom all respect and admire—
one who needs the money, but who with-
al 1s a mighty poor teacher of music,

Occasionally a gifted musician comes
to the little town to visit and consents
to take a few pupils while there. At the
expiration of her (or his) stay this tem.
porary teacher departs, leaving the stu
dents with a few half-formed habits; old
ideas have been uprooted, hut the new
theories are so lightly implanted as to
he of no practical value. Onee in a blue
moon there may he found a small-town
music teacher embodying all the advan-
tages before mentioned and with none
of the drawbacks, hut this so rarely hap-
pens that it is hardly worth mentioning.
It was with all these types that the small
Adele studied, hut she possessed such a
true sense of musical values that she
scemed to absorh only what was helpful
and accurate, nnconsciously rejecting
faulty, incorrect advice.

After a very few years spent with the

story was that of ““Clari,”” a young Swiss peasant girl who
under promise of marriage has heen inveigled from her hum
ble home by an Ttalian duke, and is practically a prisoner
in the pretentious villa of the duke while he is vacillatine
between the two horns of a dilemma—an honest and sincere
love for the girl and the hesitancy of a nobleman to wed with
a peasant.  Such is the situation when the opera opens, and
this is reflected in the lyrie of “Home, Sweet ome,”” the
opening song of ““Clari’ when she fiest appears in Act 1.
Later, in Aet IT1, the melody is again heard and the words are
sung by peasants,

[t should be evident from all this that no fruth existed in
the many wild stories fold about Payne and the words of his
song—one such being that he was a wandering vacabond in
the dirvest straits of poverty. and that the words of “Iome,
Sweet Home™ were evolved from the distressed mind of a
hungry, houseless, homeless wanderer while looking one nieht
into the windows of a happy though humble home. As the
opera shows, the words were written hy the librettist to fif
the situation and that is all. .

That Payne at times was touched hy the fire of wanderlust
is undoubtedly true, but that he was ever a vagabond is un-
true, as letters to his brothers in this country show that he
kept in touch with home while he was abroad. Tt also is true
that he never was in affluence, hut never was he in abject
poverty and distress, and though never morbidly unhappy he
was at times given to moments of melancholy, which may have
imparted deeper feeling to his song than would the mere fill-
ing of an operatic stace situation.

In 1832 Payne returned to America, forsook the dramatic
and eventually entered the diplomatic. In 1842 he was ap-
pointed consul to Tunis, Africa, was recalled in 1845 because
of a change in the administration, and re-appointed in 1851.
He died at Tunis on April 9, 1853, and was buried there in
St. George’s Cemetery. For thirty years his body rested in
foreign soil, In 1882, through the patriotism and supreme

generosity of a fellow countryman, William H. Corcoran of
Washington, D. (., plans were started wherehy all that re-
mained in the mortal of the man who had given the world an
immortal song should be brought back to his own cointry and
accorded a national burial. These plans were consummated
a year later,

On the afternoon of June 9, 1883, the ninety-second birth
anniversary of John Howard Payne, a vast multitude was
vathered at the national capital of America to witness a most
mmpressive event,  Huge grandstands extended far alonge
Pennsylvania Avenue, the greatest thoroughfare of Washing-
ton, and on the executive reviewing stand were assembled
Chester Allen Arthur, the President of the United States, and
his cabinet. On other nearby stands were the entire member-
ships of hoth Tonses of Congress, members of the United
States Judiciary, members of the diplomatic corps, the high-
est officials of the army and navy, representatives of every
State in the Union and distinguished foreign representatives.

All of this vast concourse of people and gathered notables
had assembled to pay reverential honor and respect at the last
serviee held for—not some great, outstanding figure of na-
tional fame; not for some great army or navy official or sol-
dier or sailor hero; not some renowned painter, seulptor, sing-
er, orator or writer, but for the man who unwittingly and
without knowing during his living aught of fame or honor or
platdits for what he had done had written a simple home song.

At 4 o’clock in the afternoon the great procession of many
bands and thousands of slowly marching men in martial uni-
forms defiled through the great, beautiful avenue between
massed thousands of reverent humanity—a grand escort of
honor to the plain funeral carriage of glass drawn by four
white horses and bearing the casket of the man who had given
the world ‘‘Home, Sweet Home.”” Slowly and statelily the
solemn cortege wound its way to Oak Side Cemetery, and
there today in his native soil is the grave of the man whao
wrote The World’s Greatest Heart Song.

‘Cross the Rockies
MARCH

ARTHUR C.MORSE
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various types of preceptors mentioned,
an exceptional one was found in Mrs.
Lynn Lancefield, who was employed in
the Baptist College at MeMinnville.
From this lady Adele took a fifteen-
minute lesson every day after school,
practising. every morning from forty-
five minutes to a full hour. We are told
by the best possible authority, namely,
Miss Adele’s mother, Mrs. Catherine
Willis, that she never had to even re-
mind the little girl to practise as she
was always eager to go to the piano and
eet to work,

Adele’s progress under Mrs, Lance-
field’s efficient guidance was truly re-
markable, and wonderful castles were
built around her future, which were all
brought crashing to the ground by the
death of her father, Edward . Willis,
in July, 1910. The bereaved family
was reluctant to leave the scene of their
one fime happiness, but the future in
MeMinnville held little for them artis-
tically or financially and they finally
moved to Portland, Orecon, about a year
later.

For the same reason which induces
some workmen to try to fit a round plug
into a square hole Miss Adele entered
the employ of the Pacific Telephone and
Telegraph ('ompany, hut the work of
“hello girl”” oot on her nerves and she
cried from once to many times each day
until Mrs, Willis, hetween keeping house
and acting as official comforter, became
almost a nervons wreck herself,

In the midst of their troubles, an ac-
quaintance employed in the telephone
office suggested that Miss Willis get a
position as pianist in a motion picture
theatre.  No sooner spoken than acted
upon, and accompanied by her mother
as bolsterer she went to the office of the
“People’s,” one of the leading photo-
play houses of the city, and made appli-
cation for a position. When asked if
she belonged to the union, Miss Willis
looked blank. Outside of wearing ap-
parel she didn’t even know what ““un-
ion”” meant, and hecoming cowardly be-
cause of her ignorance she reversed face
and fled from her interrogator, with
Mrs. Willis bringing up a dignified rear,
Looking back to those days, in the large-
ness of her later experience Miss Willis
says laughingly, ““Tt’s a good thing cows

were kept off the streets of Portland. 1

was so green they surely would have
eaten me.”” However, she is made of the
stuff which spells success and one fail-
ure could not quell her ambition. In-
stead, she answered ads and ran down
elusive trails until she had, as she says,
‘A haunted, hounded look.”’

She finally listed her name in an ex-
change conducted for the purpose of
bringing together the M. P. people wish-
ing to purchase anything used in the
business with those wishing to sell. By

MELODY

means of this listing she cained an op-
portunity to sell her musical ablity to a
little suburban theatre at the dazzling
salary of $10.00 per week—every even-
ing—with Saturday and Sunday mat-
inees—but it was a beginning. The
managers of the house were about to
sell, but they engaged Miss Adele as
soon as they heard her play and she
helped to finish their tenure of the thea-
tre with pep and melody.  The new
owners hrought their own pianist (a rel-
ative) into the venture, but her former
employers found occupation for Miss
Adele in an associate suburban theatre.

Apropos of the last named position, it
might be interesting to mention that
“Pickles and Peppers’ being very pop
nlar about that time Miss Willis played
it continuously and solely for one whole
week.  Then the eashier, who had shown
a kindly interest in her welfare, naively
suggested that some more and some dif-
ferent music would be very fitting and
much appreciated, so our young pianist
purchased a waltz and alternated its
performance with that of ““Pickles and
Peppers™ for another week. After that
she awoke to the needs of her calling
and invested a goodly portion of her
weekly salary in new and appropriate
musie.

At the expiration of two years, being
desivous of getting into a city theatre,
she joined the musician’s union and an-
nexed herself to the working staff of the
Portland Amusement Company, owning
and operating a number of picture
houses in the husiest parts of the city.
After several months in the Casino at
4th and Burnside streets she was offered
a position in a second house belonging
to the company if she would heecome pro-
ficient in playing the pipe organ,

Again rising fo the occasion she took
lessons from Prof. T1. S. Perkins, a well
and favorably known feacher and per-
former on hoth organ and piano, and
after an ineredibly brief period was
qualified fo take her place as organist
at the Globe Theatre, 11th and Washing-
fon streets, a position she held capably
for nearly two vears. Her services were
then soucht by the management of the
(lirele, a popular priced photoplay thea-
fre on 4th street near Washington in the
lieart of the ecity, and she was offered a
substantial inerease in salary to play
both orean and piano. She is still at
this post which she has retained for five
vears, and it begins to look as though
she has a job for life.

Last fall the owner of the Cirele, Col.
G. T. Woodlaw, introduced a practical
idea of fraternal helpfulness among his
assistants that the writer believes has
never been adopted in any other amuse-
ment house in the country. The Colonel
has always taken a vital interest in his
theatre, from the pictures shown upon
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its sereen to the janitor work done about
the building. As the volume of busi-
ness doubled, trebled and then some, due
!;11'2'1'1_\' to the |1»';H'i)‘ vu(r]h‘l'm‘lull be-
tween his employees and himself, Col.
Woodlaw wished them to enjoy the
fruits of their labor other than by sim-
ply drawing their salaries. Therefore,
he called them together and with a few
well chosen remarks presented each per-
son with one or more shares of stock in
the business, one share heing given for
every four years of service.

Miss Willis is, accordine to her moth-
er and the data just given, practically a
self-made musician, but so cager is she
in her pursuit of musical knowledge, so
aracious in accepting any little helps
proffered by others, that she has accom-
plished wonders with a small fraction of
the instruetion usually considered indis-
pensable. Always ardent in practise, it
is nothing for her after putting in a
hard day at the theatre to return home,
cat a bit, then sit down to her piano and
work on a hard passage or dream over
some strain of beautiful melody. She
says it “rests her.”” Think of it!

Nothing has heen written regarding
Miss Willis” age.  That is because she
1s—well, because she is a woman. But
this much may be admitted—she is un-
der, a good deal under, thirty, and says
if she lives fifty years more she will
never he any older than thirty-two.
Our readers, noting the ‘“Miss,”” will
know that the lady is still unmarried.
The reason for this is not known. Per-
haps because she is of a retiring, not to
say bashful, disposition; also, because
a six or seven-hour day at an organ is
not conducive to soeial activity; then,
too, freedom, accompanied by a good
salary, makes a most harmonious duet.
In any case, those who are closest to her
know that whenever she decides to make
some eentleman happy she will hring in-
to the business of matrimony all the loy-
alty, enthusiasm and thoroughness that
has brought her snecess thus far in
musicianship.

WITAT ARE EXAMINATIONS?
By Frederie W. Burry

T is a pity that in some places the

art of music is subjected to devices

and schemes that often savor of what
some would call “‘bunkum.””  Certain
examinations and “‘graduations™ would
justly come under this head.

I see that many schools outside of mu-
sie are doing away with the examination
at the end of the term and substituting
a daily record of the pupil’s work, thus
really civing the best kind of examina-
tion. In music such a method of review-
ing would seem to be desirable. Instrue-
tion in music calls for individual
treatment, a . co-operation between
student and teacher,




1)2

MELODY

Py Ll L Lo laes
Al ~ {} — L6 T il ) < _—
5 o T o r —
X 4 O el T v
L * [} T % —n # .,J é n
I hed L) y
U o_— =SS —

In the above demonstration on “Filling In" sustained notes arranged for Piano, the large notes (stem down) can be omitted in

the measures where the small notes occur.
“Ped.”

See Ist, 3d and 5th measures.
The tied quarter note must he played as though the tie was omitted.

for example No. 2 which illustrates a different model of “Filling In.”

These models of “Filling In” can also be tried out on Sax., Flute, Violin, ete.,

The whole notes must be accented and sustained a la
The bass notes are played “as is.”

Use same bass

b): playing the upper note only where the Chords

oceur,
Check Instrument you play
........ Piano ........Saxophone Violin Cornet Clarinet
....... Flute ... Trombone Xylophone Tenor Banjo ........Standard Banjo
PLAYERS! Send for FREE surprise Demonstration

TEACHERS! Send for our liberal proposition to
teach the W. C. S. at your own studio

WEIDT'S CHORD SYSTEM

87 Court St.,, New ark, N. J.

Dept. 205

We have heard of men of world-wide
reputation who are not above lending
their signatures to certificates of grad-
nation. when they personally had prac-
tically nothing to do with the “erad-
nate’s™ lessons. A man of talent has
no need of nor desire for medals and
parchments. Indeed, they rather would
tend fo lower his caste.  And who hears
of titles and degrees in conneetion with
the musical celebrities out on the stage
and in the limelicht of the world’s in-
spection?

Titles nowadays are getting to have a
cheap Took about them in all phases of
public life. We are heginning to real-
ize that the great ones are after all only
common ordinary fellows like ourselves,
[f they are great it is hecause they work
and concentrate and patiently make
zood use of that hrain substance which
is the prerogative of every man, one and
all. - We all know that a convex here
often means a concave there, and that
geniuses are notorious for their iono-
rance in lines outside their capacity.
How many “dunces’ have grown to he
smart and suecessful men and women !

A teacher should learn to act in sym-
pathy with the pupil’s real nature and
character. This will help the unfold-
ment of talent that is latent in every
one. Every individual has a code of
ethies or conduct of his own. But in a

school a teacher’s personal conscienee
too often has to come in line with the
rule of the institution, his own hrain be-
ing warped into what he knows is mu-
sically reprehensible, o

After all, every one of us is really self-
tanght, edueation heing a matter of un-
foldment aided by experience. What we
call eenins s that brave generating
from within proudly defying authority
and precedent and eiving the world 2
new form of art,

That is what the world wants—always
something new. The future is the old-
enage of the artist, and the artist really
lives in the future—even now, the eter-
nal present. Indeed, with compass and
measuring rod the scientists now prove
the age-long contention of seers and
philosophers that ends and heginnings
are dreams; time and Space convenient
fictions—the illusion of appearances.
We are getting the psychological view
of things and finding that after all the
poctical side of life with its beauty and
music is actually nearer the real, the
centre, the absolute,

Let us therefore not confine and for-
mulate the study of music in narrow
classes with outworn labels and ticket-
ings. Music is the aspiration of soul
seeking to break throueh the sordid con-
ditions of our selfish civilization. Tt rep-
resents love and power and creativeness ;

first to amuse, then to uplift, oiving in-
terest and entertainment followed by
culture and illumination,

Theory and technic there must De,
with earnest study. The machinery of
lessons is to be made use of, tuition is
for our service.  How many young pu-
pils are disconraged through a false
method of teaching, with its useless
drudgery and severity that may lead
up fo certain “suéeessful’” examinations
when superficial results are produced in
recitals that present only the common-
place “‘show-off.”’

The right kind of musical instruction,
and for that matter any kind of educa-
tion, is when there is a friendly co-oper-
ation hetween student and teacher—the
latter learning as mueh from the former
as vice versa, giving out from the fund
of experience and saving the pupil from
some roundabout steps in study which
if working alone without a teacher
might have to be made.

Every pupil is in a class by himself.
We are always students in the infinite
realm of music. Its vistas are con-
stantly spread out, always new fields be-
fore us.  We mever “‘finish,”’ never
“eraduate,”” and examinations and reg-
istrations at their best zive only an ap-
proximate estimate of real practical
ralues,
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Now Ready—

The 32 page book (sheet music size)

Miniature Measures

from the

Jacobs’ Piano Folios

It contains thematics of two or more strains of each of the
194 copyrighted compositions found in the already world-famous
27 volumes known under the title of

JACOBS’ PIANO FOLIOS

If you are an active pianist, professional or amateur, one copy of this book
will be mailed postpaid and free on receipt of name and address.

Walter Jacobs, Inc.

8 Bosworth Street -

- Boston, Mass.

MUSCLE, MEAT; MUSIC AND
MIRTH
T IE musele part of the above had

been stretehed and tensed during
the fall-winter season just passed,
and when on Wednesday evening, April
18th, the Boston Music Trades Bowling
League passed up muscle for the meat,
music, and mirth by winding up its sea-
son of 1923 with a banquet at the famous
old Parker House, the schedule of
events for the year could have been
written as extending from bowling to
hanquet to baseball—the bowling (which
had been) leaving a record, the ban-
quet (which then was) making a hit
record, with the baseball (which is soon
to be) having a record yet to make.
Musele being now out of it the meat
came next, and in that the banquet
scored a most successful record. There
were plenty of good things with which
to fill up, more than a plenty of the
aood-fellowship and get-together feeling
with which the league had been filled
during the playing season and which
was prevalent at this filling up, and
music and fun galore.with which every-
one present seemed to fill up with full-
ness overflowing. The “talk-meat’’ was
furnished by Messrs. (. W, Homeyer
(of C. W. Homeyer & Co.), Harry Cros-
by (of P. Sehmidt Music Co.), ““Billy”’
Small (formerly with the B. F. Wood

Music Company and now with the John
Worley Company), and Harry Creutz
(newly elected president of the leacue).
Vocal music was rendered by the Con-
corde Quartet in ensemble, and by V.
Darmand, Louis Marini, Miss D. IHas-
kell, Miss D. Holmes and Miss Helen
Mahler in solos, while mirth permeated
arfd pervaded everything from start to
finish.

Of course the chef-d’ocuvre, picee de
résistance, biggest thing, createst event
or something like that—anyway, the cli-
max of the affair—was the awarding of
bowling prizes. Of the team awards the
Oliver Ditson captured first prize, (. W,
[Tomeyer second and the B. F. Wood
Company third. Prizes for individual
high averages went to Ilarry Creutz
(the mnew president) and William
Voelker (on the clerical staff of Walter
Jacobs, Ine.). The high single-string
prize was won by George Kerr, and the
high three-string by J. Hermitage. The
Oliver Ditson Company walked away
with both the high team single and the
high team total prizes. :

Letters of greeting and congratulation
were received and read from Mr, Bacon
of the White-Smith Music Publishing
(fompany and Mr. Woodman of the
Oliver Ditson Company.  Mr. Robin
son of the B. F. Wood Musi¢c Company
pledged his support to the baseball team

soon to be organized for further muscu-
lar struggle.  Then came the wind-up
of good-nights to a most enjoyable
evening of Muscle, Meat, Music and
Mirth.

A KEYBOARD ROMANCE

By George Hahn

EDRIC Hubert Hubernay did not visit
H Mrs.  Dollarmark Van Chicaester

clandestinely; he walked right up the
front steps in broad daylight and was ad-
mitted by the butler and shown to the music
room, where his platonic patron was busy
manipulating a self-playing pianoforte. As
the visitor entered the room the music
stopped and the femme Paimable stepped
forward and held out her hand to Hedric,
which the gentleman did not hold longer
than half a minute.

It is perhaps needless to emphasize that
Mr. Dollarmark Van Chichester was not at
home; in truth, he never was at home when
heroic Hedric called, or at least, Hedric
never called when the lord of the manor was

* where every good wife thinks every good

husband belongs after business hours.

“More canned music?”’ Hedric queried
with a grimace of contempt.

“More is right!" the cultured hostess pro-
claimed. “Haven't seen hubby for two
days; a messenger brought these today with
a note from him to keep myself amused
while he's husy dolling up some more dol-
lars—which makes no difference to me as
[ need other things more than money.”

Hedric seated himself before the piano,
and after that the mistress of the house was
interested in ‘nothing but the pianist and

Continued on Page 25
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JUST PUBLISHED

GORDONSLOOSE LEA

MOTION PICTURE
COLLECTION

VOLUME I

1. Agitato 7. Hurry

2, Dramatie Agitato 8, Intermezzo
4. Andante 9. Misterioso
1. Appassionato 10. Plaintive
5, Comedy 11, Turkish

6. Dramatic Tension 12, Stampede

Incidental Music by Walter C. Simon

Arranged for piano or organ with original organ marks adapted to the
Wurlitzer and other Photo-Play organs,
In Two Volumes, Price 65 cents each, postpaid

Single numbers 15 cents each, postpaid

L] L] L]
Gordon’s Motion Picture Collection
BY SOL P. LEVY
In Two Volumes, Price 50 cents each, postpaid
Volume I containg music for Nineteen Common Types of Pictures, consisting
of from five to eight characteristic themes for each.
Voume II contains music for Miscellaneous Scenes and Effects, also National
Airs—43 Selections.

HAMILTON S. GORDON

VOLUME II »
13. Agitato 19, Furioso Agitato
14. Andante 20. Galop Agitato
15. Andante Cantabile 21. Indian War Dance
16. Doloroso 22, Intermezzo
17, Dramatic Tension . Triumphal March
18. Dramatique 21. Orlental or Cannibal

141 West 36th Street
New York, N. Y.

Let us
Do your

MUSIC PRINTING avo ENGRAVING v rcs

We engrave music plates, design artistic titlepages, print large or small editions, secure copyrights
for you, and our prices are reasonable

Estimates cheerfully made and original ideas submitted on anything in music

4044 wincnesten WHITE-SMITH Music PUBLISHING Co. 895

Communicate with us for prices

MAss

Music Gompostrs, Attention!

We offer the following prizes:

$150.00 for the most attractive un-
published anthem submitted.
$100.00 for the second most attrac-
tive unpublished anthem submit-
ted,
$75.00 for the third most attractive
unpublished anthem submitted.
All anthems submitted must be in
our hands not later than July 1,
1923,
Send for our special announce-
ment folder outlining all conditions
and rules of the competition.

Lorenz’s 5th Anthem
Competition

We publish about two hundred anthems
a year, By our method of distribution,
each anthem ig sung by not less than 20,000,
in some cases, by as many a8 35,000 singers
within about two months of publication. The
demand for so many new anthems every year
constitutes a large opportunity for anthem
writers, and this anthem contest is our ear
nest invitation to them to embrace it.

LORENZ PUBLISHING CO.
216 W. 5th St., Dayton, Ohio
70 E. 45th St, New York
218 S. Wabash Ave., Chicago

The Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors. We arrange music,
revise MSS. and secure copyright if you desire. Noorder
too small to receive attention.
Prices Low Correspondence Soliclted

JOHN WORLEY CO., ““sosiom. mass.

GOSSIP GATHERED

BY THE GADDE

MADRIGAL TO MERRY MAY

AIL, thou merry month of May—
H mythical Maia, daughter of Atlas

the world bearer, and mother of mes-
senger god Mercury! Hail, follower of tear-
ful April and forerunner of smiling June!
Hail, godmother of May flowers—hawthorn,
apple blooms and arbutus; haunter of wood-
land ambuscades where hide sweet-smell-
ing blossoms with ambushed germs of nasal
snuffles and sniffles which invite many
handkerchiefs! Hail, sponsor mother for
merry May breakfastings in mossy dells,
with more and not so merry screen paint-
ings in mussy backyards; bringer of wild-
flower gleanings in misty swamps and wild-
er sharpenings of rusted lawnmowers in
musty cellars! Hail, time-marker for the
all too quick docking of furnaces and flan-
nels, with like donning of flimsy fabrics
that hold all the warmth of mosquito net-
ting when son Mercury perchance takes an
unseasonable tumble! Hail, thou merry
(hah-choo!) goddess Maia! Hade, berry
(zjeraszh!) bodth of Bay! Oh—Hail!

PIANO POINTERS

“Some pianists play by note, some by
ear and some from spite,” said Director Wal-
ter Damrosch. He might have added, and
some by main strength and ignorance.

It is reported that some man in England
has constructed a piano that measures only
three feet in width so that it can be accom-
modated in small rooms. That sounds all
to the good, and the instrument may be

only a yard wide, but in some of the hoxes
called “rooms” in many modern American
suites, a genuine jazzer with no pity for
either people or piano could easily demon
strate the little three-footer to be all wool
for sound.

Speaking of full sized pianos aud in the
smallest divisions of linear measurement,
the sounding board of an upright piano ex
poses a surface of from 1600 to 2000 square
inches. Speaking of holding force, in the
action of a piano there are approximately
400 screws of various sizes and different
threads. Speaking of exerted tension, there
are some 230 finely tempered steel strings
(ranging from 12 tog22 gauge) which, when
tuned to symphonic piteh, exert on the
frame of a piano a combined pulling strain
of from 16 to 18 tons. Such are some few
of the piano pointers contained in a most
interesting little book, “The Piano and Its
Care,” published by Hans B. Parkinson, a
piano “pathologist” and tuner in Los An-
geles, California.

The Philadelphia Public Ledyer is respon-
sible for this little pointer on a conversa-
tion between Paderewski and the late Jack
London when the two were introduced.
Said the novelist quite seriously:

“My performance on a piano, Mr, Pade-
rewski, on one occasion was the means of
saving my life.”

“And how was that?” asked the great
pianist, politely.

“It was like this. Father owned a plan-
tation in Mississippi, and one day there was
a flood. The water broke through the levee
and tore the house from its foundation—"

The musician expressed concern,

“—then father floated off down-stream on
the dining table, and I—I accompanied him
on the piano!”

As a perspirational pointer, The Baton re-
lates that Sir William S. Gilbert, of the fam-
ous Gilbert and Sullivan collaboratorship,
once met a well-known pianist.

“Sir,” said the famous librettist and wri-
ter, “I have heard Liszt; I have heard De
Pachmann—"

The pianist bowed in anticipation of the
Gilbertian compliment.

“—and I have heard Paderewski, but not
one of them—"

The pianist bowed again with a pleased
smile.

“—not one of them, sir, perspired as [rec
ly as you.”

MUCH MUSICAL

When a Mrs. Anna Dodge had her neigh-
bor, Mrs. Adele Rosenthal, haled into court
for continually playing “Hearts and Flow-
ers” and “A Perfect Day,” His Honor Max
Levine, magistrate of the West Side Court
in New York City, dodged the issue and nol-
prossed the case in the terse judgment:
“Music is good for the soul. Case dis-
missed!”

Somebody, who probably was looking up
possible supporters for a community musical
club, asked a bright young chap whether
there were any musicians in his family. Per-
haps mistaking the motive of the inquiry,
with a derisive grin the precocious kid re-
plied:

“Are there any musicians in our family?
Say, I should hope to toot if there ain’t!
Dad’s a head-liner when it comes to blowing
his own horn, and he says ma’s a top-notcher
at harping on one string; grandpa blows a
nose-o-phone without any mute right after
supper every night; grandma plays the
scandal-horn in any old key if anyone’ll
listen; aunt ain’t got any money so we only
let her play second fiddle in our jazz or-
chestra; uncle’s got into politics and has

ADVERTISEMENT

If you wish to become an efficient and
highly paid sight writing arranger, a
successful band and orchestra director,
or a teacher of Practical Harmony and
Composition you should write at once
for the free trial lessons.

No matter where you have studied
before, or how long, or whether you
have ever studied at all, I will show you
why you did not succeed and why you
can succeed before you are asked to
pay one cent.

WANTED--Musicians

A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish yomu could qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND BUCCESSFULLY. THREE
TRIAL LESSONS FREE. To the earnest stu-
dent of music this course will show him how
to rise rapidly In his profession and Increase
his income,

AN OPEN LETTER TO MUSICIANS

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject. This has been the ex-
perience and testimony of aver 20,000
successful, satisfied pupils.

Scores of Bandmasters'in army, navy,
marine and civilian bands have perfect-
ed themselves by this method.

Out of the thousands who have sent
for and have worked out the answers
in accordance with my simple, direct
instructions, not one yet has failed to

Please Note and Read Carefully If
You Want To Increase Your Income

HAS |
MONTHLY IN “MELODY”"
FOR TWO YEARS |

be convinced of their extraordinary
value and that my criticisms, hints,
supplements, advice, information and
suggestions have proven that my system
is entirely original with me, and is no-
where else to be found.

Write today for the trial lessons and proof

WILCOX SCHOOL OF COMPOSITION
Established 1900
Dept. B-2, 225 Fifth Ave., New York
W. C. WILCOX, Director

Dear Friend:

to hike around playing his mouth organ to
drum up voters; brother's a wood-wind ga-
zabo who's always blowing through a briar
pipe; sister's a belle with a tongue clapper
that can't be beat when it comes to ringing
changes on lovers; the baby's a peacherino
at howling in ragtime all the time; cook
plays jazz with the dishes on the floor when
she's mad; our cat sings serenades with
itself on the backyard fence all night, and

‘I'm the champion lyre for the bunch when

some gink tries to horn in on me and find
out something  what's nobody’s blooming
husiness.”

COMPOSERS, ATTENTION!

Are you a composer who feels that the
divine afflatus within attunes more readily
to the sacred or churchly than the secular
or popular? It so, then you will be inter-
ested in knowing that the fifth “Anthem
Contest” of the Lorenz Publishing Company
is open and perhaps waiting for YOU as
one of three prize winners—§$150 for the
first-hest; $100 for the second-best, and $75
for the third-best.

A KEYBOARD OF ROMANCE
(Continued from Page 23)
the exquisite music he coaxed from the key-
hoard.

“My husband doesn’t play—in fact, does-
n't know one note from another,” the wife
sighed. “I wish he did, then we would have
nmore interests in common.”

“But then, if he played he'd be home
oftener and then I wouldn’t be here much,”
artfully countered Hedric.

* * ok

Mr. Van Chichester, familiarly known as

“Van” among a coterie of damsels “down-
town,” bent over a piano which was being
played by a musical flapper dangerously
near the 'teen age. The party was at the
home of a friend. Whenever Van got tired
of chasing the elusive greenback —which
was around 5 p. m. every other day--he
communicated with his friends and they
foregathered at the usual place.

“You certainly are a beautiful player,”
naively mumbled Van to the girl at the
keyboard.

“Do you mean [ play beautifully or do you
mean—"

“Both,” interjected Van with that char-
acteristic skill which instinctively led him
to seize all opportunities instantly.

“l wish my wife could play decently,”
Van confided. “All she can do is to operate
a  phonograph or a player-piano Maybe
that’s what she is doing this minute, |
keep her well supplied with records and
rolls and make it a point not to be around
when she plays them, I'd rather listen to
you.”

* * *

The bespectacled judge looked down be-
nignly from the bench. He had tried the
Van Chichester divorce suit and was about
to announce the verdict.

“It is clear to me,” the judge solemnly
intoned after he had cleared his throat in
the proverbial judicial fashion, “that the
difference between the couple springs from
their desire for mutual musical companion-
ship. Each is disappointed because the oth-
er doesn’t play the piano and each has cul-
tivated offending acquaintanceships in an
endeavor to obtain musical enjoyment. It
is my opinion that this musical difference
should not be permitted to rupture their
domestic harmony. I therefore refuse to

grant the divorce desired and suggest that
the couple make another attempt to cul
tivate harmony in their erstwhile home,

“Realizing that more dissonance may be
engendered unless efforts are made to rec-
tity the situation, I deem it wise to sug-
gest that both learn to play the piano. The
necessary effort will keep them out of mis-
chief, and likewise provide more mutual
pleasure at home while the keyboard is be-
ing mastered and afterwards. As one He-
dric H. Hubernay has been named by Mr.
Van Chichester as the source of the dit-
ference with his wife, and as said Huber-
nay is a musician of marked attainments, |
hereby further suggest that he teach the
Van Chichesters twice a week, always in
the presence of both parties.”

This judicial joke gained much agreeable
publicity for the judge.
* * *

P. S.—Hedric shortly afterwards met and
married the girl whom Van had regarded
as a “beautiful player”; they were divorced

in less than a year.

“Too much harmony of the wrong kind
when two pianists get married,” quoth the
judge,
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Night in India ,

& 3 Jacobs’ Orchestra Monthly
4 g 2 i i i (Established 1910)
0:% q Heretofore George L. Cobb’s fame has rested largely upon those piquant light numbers _%

: /hi are s ighly regarde 4 > vas ajority of ic - Suc é its as interesting and meaty articles on
& .\.\lmh are so highly }(_g,":xx(‘ll:,(’l by tl}lu vast nm{ozlty of music lovers. ,Hm»lf 1fopulir hll? 1S ?:% Every Issue Includes o,:;;:.:s":g:"d b““ﬂ ticles on
¢ Are You from Dixie?” “Peter Gink” and “Russian Rag” added to his renown. Now de s stra ar ngl_sublects,
$ : : : Jatta O J H iq " H i 3 49 comprising a pleasing combination of technical and practical infor
ra he makes a bid for increased favor with the Suite “A Night in India,” which bristles with kh g mation; news, and snappy incidentals and personals; ‘' Interpretive Music for the Movies''; specialized de«
:: haunting melodies imposed upon :; pu‘nme;\tsfor‘Violin. Saxophone, Tenor Banjo, Flute, Clarinet, Cornet, Trombone and Drums, each con=
K . a strik 1\|1§,r harmonic background kg ducted by an acknowledged authority—all of which gives as much in value and volume as high-priced books.
e, JKMEJ&ML‘&%!A!WA{MXLEEUQ!MMQW'Z’"’”% of the most modern texture. The ?ﬂ? Ads t}cxgésgl(\)(:ilc:\te what's what in the newest and best in orchestra and band music, instruments and

5| gl Suite is not “heavy” music, in the 3 a es: . . o s 5.
. ‘ { 5 each having complete parts for 1st Violin, 2nd Violin, Viola, *Cello, Bass, Saxo=
common acceptance of the term, Two New he e

b, Bb : “"Mel /"), Flute, 1st : : larinets, I1st and 2nd
phones (Eb, Bb and C “"Melody”), Flute, 1st and Zpd Clarinets, Ist an
H Cornets, Trombone, Horns, Oboe, Bassoon, Drums, Piano— at least $14.00 worth
OrCheStratlonS of NEW musicin a year.
MUSIC CONTENTS MARCH 1923 1SSUE
Morning Kisseu: Waltz. Cobb Moment Gai. Leigh
Young Bands, March. Tenor Banjo Solo. Weidt

but abounds in concise, straight-
forward dissemination of Oriental
themes which delightfully reflect
the five titles that make up the
Suite.

q The opening number, “Twilight
in Benares,” 1s a remarkable ex-
ample of a lovely pastorale move-
ment, with a plentiful use of mod-
ern harmonic idioms. The music

fecicy

$V/av/ey

frefrsfrefrsiretred

s

SUBSCRIPTION $2 00 THE YEAR *PREMIUM OFFER 75 cents worth of any orcliestra
Canada $2.25.  Foreign $2.50 .
Single Copy 20 Cents. Sce below for ' Clubbing Prices.

Jacobs’ Band Monthly

ba

music recently advertised in Jacobs' Orchestra Monthly,

5]
.'O

in India

VA A VAT VR VA PR T VA T VAT A K
=
B
=i
J%Qs 3%35

redr

a4

Jrefrafrol

@

aptly suggests the departure of an
oppressive Indian day. Gone is
the sun behind yon mountain top
and the acrid atmosphere gives
way to the cool breezes of ap-
proaching night. Pleasure seekers
are astir. The music ends on a
sonorous tonic chord with the
“leading tone” added, a happy
device.

q“The Fakirs,” second of the
group, has a definite tonality, but
departs from it in episodes which
jolt the memory and impart Cob-
bian distinction.

 The third of the group, “Dance
of the Flower Girls,” is a valse
abounding in wavy lines of mel-
odic charm. Though tuneful, the
Oriental treatment of the harmony
leaves no suggestion of the com-
monplace.  The tripping, light-
footed maidens may not be seen
disporting their beauty to the
multitude, but the music certainly
aids the imagination.

"By the Temple of Siva,” the
fourth number, is a slow move-
ment loaded with fetching melody and expressive harmony. The exquisite beauty of
the modulations and the sinuous curve of the main theme testify emphatically thaf the
writing thereof was an inspiration.

The closing number of the Suite, “March of the Brahman Priests,” is a Hindoo fan-
fare par excellence. Following the blare of the introduction comes the main march
theme—an original conception in the art of tone painting, making liberal use of altered
chords and minor tonalities. The vigor and power of the Brahman hierarchy is given
strong accentuation in the rhythm, the harmony suggesting the chant of the priests
mingling with the awed obeisance of the faithful. A grand rush of Hindooistic effect,
and then a crashing finale.

¢.Thus ends Cobb’s splendid Suite. 1. 1, 01 such high calibre in conception and execu-
tion that it unquestionably will become a standard number of its type.

q The orchestration is by that veteran arranger, R. E. Hildreth, who has cleverly reflected
the spirit of the music in the instrumentation. A feature is the careful cueing of all
important figures and melodies in the various parts, so that the Suite can be effectively
rendered by orchestras of all sizes. The piano accompaniment and first violin are fully
cued, so that the director, be he violinist or pianist, can at all times be aware of the
demands of the complete score and seek to fill it with the means at hand.

By George L. Cobb

1. Twilight in Benares
2. The Fakirs
3. Dance of the Flower Girls
4. By the Temple of Siva i
5. March of the Brahman Priests '

Complete for Pianoforte, $1.00 Net
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ORCHESTRA
(Concert Size)
Nos. | & 2—TWILIGHT IN BENARES and THE FAKIRS

11 Parte & Piane, 60c. net Full & Piane, %0c. nat

€5 Suepbons, By Sunopbens, 100 & 24 C Tanor (Molady) Suusphonse dad Esus Purts, Each 156 mat.  Oreh. Plane P, 156 st
Nos. 3 & 4—DANCE of the FLOWER GIRLS and BY the TEMPLE of SIVA

11 Parts & Piano, 60c. net Full & Piane, 90c. net

B> Surephens, B2 Susophone, 141 & 24 C Taner (Molods) Susophonss sad Evua Purts, Each 15c ot Orch Prase Pan, 15 st
No. 5—MARCH OF THE BRAHMAN PRIESTS

11 Parts & Piano, 60c. net Full & Piano, 90c. net

B Suaopbons, B) Susepbons, 1t & 14 C Tanor (Mabody) Surophonns snd Evirs Purts, Ench 156 wot. Orch. Piaga Pur, 2 aat
THE SUITE COMPLETE

11 Parts & Piano, $1.60 net Full & Piano, $2.40 net
b Susupbons, B5 Susophone, 1t & 24 C Temer (Molody) Susopboons sad Enrs Parts, Euch (0 mot  Orch. Piama Part, 65¢ ook
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(Established 1916)
cept i s i P The ic S lement
s identical with Jacobs’ Orchestra Monthly except in music, name and cover. The Music Supp’ 1
qulr; nm‘rlnh (Emmislu of two NEW Standard Numbers for Full Band. Over $9.00 worth of NEW music
in a year.

Coo = MUSIC CONTENTS MARCH 1923 ISSUE -
r Heroes of the Air, March, Clark El Dorado, Tango Fox Trot. Weidt
SUBSCRIPTION $2.00 THE YEAR *PREMIUM OFFER $1.00 worth (catalog price) ot any
Canada §2.25  Foreign $2.50

Single Copy 20 Cents. Sce below for *Clubbing Prices.” Band music from the Catalog of Walter Jacobs, Inc.

The Cadenza

(Established 189})
i al Organ of the American Guild of Banjoists, Mandolinists and Guitarists and the lead-
ing ln-;lgl'.‘gigflpclllll)llisl:gd in the interest of Mandolin, Banjo, Tenor Banjo, Guitar and kindrmll instruments.
‘S(m‘le of the regular contributors are Giuseppe Pettine, A. J. Weidt, W. M. Rice (Coach Harvard
University Banjo and Mandolin Clubs).

MUSIC CONTENTS MARCH 1923 1SSUE

Priscilla, Colonial Dance. Weidt Shahrazad, Persian Dance Young Bands, March. Weidt

1st Mand., 2nd Mand.,, Tenor By R. S. Stoughton Tenor Banjo Solo )
Mandola and 3rd Mand., Man- 1st Violin, Saxophones (E flat, Black Rover, March. Weidt
do-'Cello, Banjo Obligato and B flat, and C), 'Cello, Cornets, Banjo Solo
Mando-Bass, Guitar Acc., Piano Piano.
SUBSCRIPTION §1.50 THE YEAR *PREMIUM OFFER $1.00 worth (catalog price) of any

Canada $1.75  Foreign }52‘00 ) - .
Single Copy 15 Cents. Sce below for “*Clubbing Prices.

Melody

(Established 1917) :
g ] sion: anist ¢ g 1S he better-grade popular
A music magazine catering to the Professional Pianist and to all lovers of tl r L
and semi-popular music. Melody should be in the home of every pianist and in the library of every
Motion Picture Player. ) i ‘
Each issue lu{'ludes four NEW Piano Solos and much up-to-the-minute and educational reading
concerning music and musicians.

B. M. G. sheet music from the Walter Jacobs, Inc., catalog.

| MUSIC QONTENTS MARCH 1923 18SUE
i The High Brows, March. Cobb Moment Gai. Leigh .
A Vlucuy:n Bgal‘le, Serenade Filipino. Eno Doll Days, Novellette. Cobb
SUBSCRIPTION $1.50 THE YEAR *PREMIUM OFFER. Any four Piano Solos from the

Canada $1.75  Foreign $2.00 o
Single Copy 15 Cents. See below for “Clubbing Prices.”" +

“CLUBBING PRICES”” ON FULL-YEAR SUBSCRIPTIONS

when two or more magazines, or two or more copies of one magazine, are ordered at the same time.
J.0.M. and Melody $2.63

Piano Catalog of Walter Jacobs, Inc.

JACOBS' ORCHESTRA MONTHLY (Regular price $2.00) $1.50 Cadenya and Melody $2.26
JACOBS' BAND MONTHLY §on L R0 Forexample { JB.M.and J.O.M.  $3.00
THE GADENZA T 1733 e 2'copies of J.0.M. $§3.00
MELODY { $1.50) $1. 2 copies of Cadenza $2.26
*The Premium desired MUST be ordered No [{n:e‘miumln musicis offered on
VeVllEN remitting for subscription. Clubbing'’ subscriptions.

Al “Clubbing” and ** Premium' Subscriptions MUST be addressed DIRECT to the publisher.

WALTER JACOBS, Inc. 8 Bosworth Street BOSTON, MASS., U.S.A.

Printed in U.S. A,

Al shrefreir sfrafreiretociretrelretretrefoniretrafratrofrafrateciretrciratociratrats ofr
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Not a Dream but a Reality

‘The PHOTO-PLAY PIANIST'S

COMPLETE

LIBRARY for $8.50

With the “JACOBS’ PIANO FOLIOS” and “JACOBS' INCIDENTAL MUSIC" the Pianist is

Set for ANY Scene or Situation

ORCHESTRA LEADERS take note: Practically every number in these Folios is published separately for Full Orchestra and Piano. Send for the “WALTER JACOBS ORCHESTRA CATALOG.”

JACOBS’ PIANO FOLIO

OF NOVELETTES, NO. 1
For Neutral Scenes, Filling-In and Cheerful

Situations
. Flickering Firelight Arthur A. Penn
. A Summer Dream............ P. Hans Flath
. Expectancy . .Norman Leigh
. Woodland Fancies Bernisne G. Clements
. Dance of the Pussy Willows. ...Frank Wegman
. Chas. Frank
. Milady Dainty ................Gerald Frazee
Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF TONE-POEMS AND REVERIES, NO. 1

For Scenes of Romance, Reverie and Pathos

. Sleepy Hollow Thos. S. Allen
. Enchanted Moments....Bernisne G. Clements
. Glowing Embers.......... H. Howard Cheney
i George L. Cobb
. Fireside Thoughts Gerald Frazee
. Drift and Dream.............. R. E. Hildreth
. Beautiful Visions Elizabeth Strong

Price, 50 Cents net

OF BALLETS AND CONCERT WALTZES, NO. 1

. Nymphs of the Nile
. Myriad Dancer

. Love Notes

. Flight of the Birds .M. Rice
. Saida Norman Leigh
. Butterflies

JACOBS® PIANO FOLIO

For the Ball-Room, Classic Dance and
Reception
Frank E. Hersom
Thos. S. Allen,
Frank E. Hersom'

Bernisne G. Clements
Price, 50 Cents net

JACOBS’ PIANO FOLIO OF RAGS, NO. 1
For Comedy, Acrobatic and Other Lively

Scenes
. Turkish Towel Rag
. Dust "Em Off George L. Cobb
. Persian Lamb Rag Percy Wenrich
o Ltz LUKE: .. oo swmon i g Geo. ]. Philpot
. All-of-a Twist Frank E. Hersom
. Cracked Ice Rag ............. George L. Cobb
. Meteor Rag Arthur C. Morse

Price, 50 Cents net

Thos. S. Allen

JACOBS’ PIANO FOLIO
OF FOX TROTS AND BLUES, NO. 1
Jingle Stuff for the Jazz-Boys and Cabaret Scenes
. Jazzin' the Chimes James C. Osborne
CAMONESHA o o sunanisss o C. Fred'k Clark
. Irish Confetti George L. Cobb

Ken-Tuc-Kee ................... A. J. Weidt
Those Broncho Blues. . . .Bernisne G. Clements
. Bone-Head Blues ............. .Leo Gordon
Norman Leigh
George L. Cobb

Price, 50 Cents net

. Gob Ashore
. Hop-Scotch

OIS LT A LD =
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. Peter Gink
. Kiddie Land ........oooviiiin A. J. Weidt
. Some Shape
. “Wild Oats”
. Stepping the Scale ........... C. Fred’k Clark
. Alhambra ....George L. Cobb
. Dixie Doin’s

. Umpah! Umpah! .. ... ~ T George L. Cobb

JACOBS’ PIANO FOLIO

OF ONE-STEPS, NO. 1",
For Comedy, Western and Comic Hurry
George L. Cobb

George L. Cobb
George L. Cobb

Norman Leigh

Price, 50 Cents net [

A

JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, NO. 1
For Parades, News Pictorial and Military Tactics

1. Our Director E. Bigelow
. The Periscope Thos. S. Allen

. American Ace ................ R. E. Hildreth

CStand By! oo Gerald Frazee

. Overthe Top ..................H. J. Crosby

b W. A. Corey
James M. Fulton

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, NO. 1
For Parades, News Pictorial and Military Tactics

1. National Emblem ............... E. E. Bagley
. The Moose ................... P. Hans Flath
. Magnificent ...............vuene H. J. Crosby
. Dolores Neil Moret
. League of Nations Joseph F. Wagner
. The Gartland Victor G. Boehnlein

George L. Cobb

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH
MUSIC, NO. 1
For Racial and National Atmosphere
. Peek In George L. Cobb
. In the Bazaar Norman Leigh
. Castilian Beauty Gerald Frazee
. Heap Big Injun ... ...Henry S. Sawyer
. Sing Ling Ting ... ....George L. Cobb
. Indian Sagwa Thos. S. Allen
. Whirling Dervish .............. J. W. Lerman
Price, 50 Cents net

PR T, RE-NEITE T

JACOBS’ PIANO FOLIO
OF CHARACTERISTIC AND DESCRIPTIVE
PIECES, NO. 1
For Rural, Grotesque and Lively Comedy
. Big Ben Thos. S. Allen
. Sand Dance Leo Friedman
. Nautical Toddle George L. Cobb
. Dance of the Skeletons Thos. S. Allen
. Farmer Bungtown Fred Luscomb
. Near-Beer ................. L. G. del Castillo
. Hoop-e-Kack Thos. S. Allen
Price, 50 Cents net

BRI mmmmmmﬁwmmmmmmﬁ?
i

. Meditation

. Pastorale Ecossaise
. Scandinavian Dance
. Chansonette

. Rustic Twilight

. Shadowgraphs

. Memoirs George L. Cobb [

. Kiss of Spring

. Hawaiian Sunset ..
. Drifting Moonbeams . ...Bernisne G. Clements
. Odalisque

. Love Lessons

. Silv'ry Shadows
. Night of Love

JACOBS’ PIANO FOLIO
OF DANCE WALTZES, NO. 1
For Ball-Room, Conventional Scenes and
Neutral Fillers ?

Walter Rolfe E
George L. Cobb i
i
/
5

Frank H. Grey
George L. Cobb
Gaston Borch
Walter Rolfe
Price, 50 Cents net

1
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JACOBS’ PIANO FOLIO

OF CONCERT MISCELLANY, NO. 1
For Classic Scenes of Dignity and Poise

Norman Leigh
Frank E. Hersom
Gaston Borch

Norman Leigh

Price, 50 Cents net

1 G BRBeA

JACOBS’ PIANO FOLIO

OF SCHOTTISCHES AND CAPRICES NO. 1

Just the Thing for Frivolity and Flirtations
. Four Little Blackberries Lawrence B. O'Connor
. Barn Dance
. Fairy Flirtations
. Venetian Beauty
. Frog Frolics .................. R. E. Hildreth
. Dance of the Morning Glories .Frank Wegman
. Among the Flowers Paul Eno

Price, 50 Cents net

JACOBS' PIANO FOLIO OF GALOPS, NO. 1
A Necessity for Chases and Races

. Saddle Back . ... «.. Thos. S. Allen
. The Ringmaster W. K. Whiting

.. Harrie A, Peck
. The Vixen.... ...... ........ W.K. Whiting
. 'Round the Ring. ...... ...... Thos. S. Allen
. With the Wind_................ R E. Hildreth
. Big White Top . Victor G. Bochnlein
. “The Plunger....: sovenmawaven s Thos. S. Allen
. High Stepper ......... ... Victor G. Bochnlein
. Sawdust and Spangles .......... R.E. Hildreth
. Whip and Spur .. Thos, S. Allen

Price, 50 Cents net

WALTER JACOBS,

e

JACOBS' INCIDENTAL MUSIC

A Practical Series of Dramatic Music for Motion Fictures

Themes selected by

By Harry Norton
Vol. 1 (12 Numbers) 50 Cents net
Vol. 2 (12 Numbers) 50 Cents net

JACOBS’ INCIDENTAL MUSIC
Classic Series
21 Excerpts from the Master Composers

Adapted and arranged by

Harry Norton R. E. Hildreth

Price, 50. Cents net

= b et
oo

Three Melodious SUITES for Pianoforte

A Love Episode in Birdland

BY THEO. BENDIX

Claimed by the composer to be his best work

Tremendously popular for Band and Orchestra

The Gentle Dove (A love song) R 34c net

The Broken-Hearted Sparrow (A pathetic appeal) ..o 34c net
The Merry Lark (A joyous flight)

....................................... SO 7 Yo B 4 1<) A

The Magpie and the Parrot (A quarrelsome humoresque) .o 34c net

Love Scenes

BY CHARLES BENDIX

Toy Town Tales

BY FRANK E. HERSOM

Aftectionately dedicated to ‘
THE FIVE LITTLE BLAKERS

1. The Meeting

1. Introduction To Russell \ 2. Romanze
2. The Tin Soldiers To Buddy 3. Perturbation
3. Danee of the Dolls To Dolly 1 Baveiroll
4 T lv . / ‘ . barcarolie
. Jack in the Box To Harry 5 Weddine Bells
5. The Wooden Horses  To Alton o TS SR

Complete 94c net Complete 75¢ net

It not in stock with your local dealer, we will mail direct
to you postpaid on receipt of net price quoted.

WALTER JACOBS, Inc. 8 Bosworth St., Boston, Mass.




Form Playing—————

A NEW IDEA
IN

PIANO INSTRUCTION

nations, complete,

Learn to Determine Chords, Modulate, Transpose, play from L

Using the musical “elements” through

limited “Forms;” comprising Effects

and Embellishments unknown in print-
ed music. Teaches everything you

have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them,
Waterman’s Piano Forms (110 pages) is the only book in existence printing these chord combi-

“

ead Sheets, Jazz Bass, Split Bass, Trick Endings,

Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs?
the coupon.

Synopsis of Course. Mail

Treble Notes

Bass Notes

Time Elements
Elements of Notation

Jse of Hands

e of Pedal

tment of Melody
Keyboard Chordination
T sition

I'ran

Ear Pla

Improvising

Composing

Chime of the 4th

Modulation

Faking

Melody in Left Hand

Memorizing

Jazz (Genuine)

Off-Hand Accompaniments

How to Play Two Pieces at
Once

Blues

Doubled Bass

Chord Breaking

Harmonizing Tables

Natural Progressions

Fifteen Rules for Syncopating

Altered Tonic Harmonics

Altered Seventh Harmonics

Complete Chord Chart

Determining the Harmony

Chromatic Embellishment

Developing Note Reading

Melody Structure

Octave Chime

Syncopating 1 Note

Syncopating 2 Notes

Syncopating 3 Notes

Syncopating 4 Notes

The Arpeggios

Major Scales

Minor Scales

. The Tremolo

The Trill

Low Form

Turn

Mordent -

Endings

Lead Sheets

Half Tone with Melody Note

How to Accompany the Melody

Using Tie and Combining
Stems

Combinations to be Memorized

Half Tone with all Members

Raise and Grace Combined

Preliminary for Beginners

Foreword to Note Section

Accompaniment in Right
Hand

Diatonic Embellishment

Single and Double Fill

Harmony Tone Treble Rag

Modulatory Arrangement

. Half Tones with Fills
. Half Tone Treble Rag
. How to Get a Melody

Double Waltz Bass

g Over Octave Treble
. Determining Count

Effective Metres
Breaking Octaves

. Repeated Phrases
. Half Tone Discord
. Incomplete Forms
. Designing a Metre
. Departure of Train
. Chromatic Bass

. Inversion Bass

. Over Octave Bass
. Chinese Discord

. Discord Treble

. Octave Mordent

. Graced Triplet

. Double Bass Rag

. The Chromatic

. Double See Saw

. Slow Drag Bass

. Half Tone Bass

. Second Metre

. Diatonic Bass

. Popular Style

. Fourth Metre

. Hatfield Bass

. Breaking Chords

Waltz Metres

. Thumb Melody

Breaking Octaves
Octave Glide

. Bell Treble

Elaboration

. Diatonic Rag

Chromatic Rag

. The Advance
. Half Tones

First Metre

. Reverse Bass

Ballad Bass
Cabaret Bass

. Climax Bass

Third Metre

. See Saw Bass
. Half Tone Rag

The Delay
The Grace
Drum Bass
Crash Bass
Skip Bass

. City Style

The Tie

. Bell

Rumble
Foghorn
The 5-8 Rag
Bass Drum
Keene Bass
Scale Bass
Organ Bass

126.
127,
128.
129,
130,

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike’s Finish
Static Bass

Third Spacer

164,
165.
166.
167,
168.

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N,
Pep Tone
Graced Turn
Inflected Treble
Kramer Close
First Filler
Run to 1
Encore Bass
Quadruple Fill

d One
Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass
K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass
Two Cycle Bass
Rialto Ending"
New Filler
In Minor
Down Run to V. N,
Player End
Persian
Blued Voice Note

.. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

Get a FOUNDATION for conscious Improvision. Learn the Principle back of it all. Read the
Then breathe two words: “At last.”

SYNOPSIS OF COURSE

Third Filler
Chromatic to V. N,
With Half-Tone
Last End

Blue Obligato
Double Octave Bass
Forecast Bass

First Spacer
Quarter Triplet

I. B. Ending
Second Filler

Run to 4
Tomorrow Style
Waterman Bass
New Type

Frank’s Final
Second Spacer
Discord Scale
Treble Sixths
Half-Step Bass
Double Two
Arpeggios Bass
Half-Step Treble
Jerkins Bass
Discord Obligato
Suspended P. N.
On Chord Tones
With Passing Note
Ad Lib Run to V. N.
Dia. Trip. Down V. N.
Fifth Filler

Chro. Trip, Up V. N.
Fourth Filler

To any C. Tone
Whites Bass

Fifth Spacer
Octave Chromatic
Half-Dis. Treble
Ninths

Tenths

Split Bass

Spacer or Ending

Address ...

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

Beginner—Medi

220 SUPERBA

» THEATRE BLDG.

ATERMAN PIANO SCHOO

LOS ANGELES

CALIFORNIA

Volume VII, Number 6

JUNE, 1923

Price 15 Cents

A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

THE CARROLTONIAN.

MIST O MEMORY,

(Nam 11 Tarris

MUSIC

March
Valse Creole

Waltz

JACOBS™ INCIDENTAL MUSIC, No. 1.

Hurry

WALTER, JACOB

By Vietor (.

FEATURES IN THIS ISSUE

A COMPROMISE ON BROADCASTING MUSICAL COPYRIGITS

PLAYING THE MOVIES—A TALK WITIL MILTON CHARLEONGp
By A, (LB Schonemann

THE MERIT OF MELODY. By Fredevic W, Burrge
MEN WHO MANAGE MUCH MOVING  ©

Geo, M. Cohan) !

LACONIA LANDS THE LAUREL ‘
THE GREATER LOSE AS THE LESSER LOOA
PROFESSIONAL ENVY INSPIRES CRITICIS)

Boehnlein

LOUISIANA NIGIITS. By RS, Stoughton

By George L. Colly

By Harry Norton
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