3. Half Tone with all Members 116. City Style

Form P laymg——-—
A NEW IDEA Using the musical “elements” through
IN

limited “Forms;” comprising Effects
and Embellishments unknown in print-

PIANO INSTRUCTION ed music. Teaches everything you

have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,

Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs> Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the

Synopsis of Course. Mail the coupon. Then breathe two words: “At last.”
L—_—) SYNOPSIS OF COURSE

1. Treble Notes 62, Half Tones with Fills 126, Whistle 164, Chromatic Skip 206, Third Filler
2. Bass Notes 63, Half Tone Treble Rag. 127, Triplet 165. Florid Tenths 207. Chromatic to V., N,
3. Time Elements 64. How to Geta Melody 128. Inversions 166. One-Step Bass 208, With Half-Tone
4. Elements of Notation 65, Double Waltz Bass 129, Passing Notes 167, Continuous 209, - Last End
5. Use of Hands 66. Over Octave Treble 130. Summary 168. Kenney End 210. Blue Obiigato
6. Use of l’od:llf - 67. Determining Count l!»:;. {;ounh Spacer 211. Double Octave Bass
7. Treatment of Melody 68. Effective Metres 170, ass Spacer 212. Forecast Bass
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171, Slurred Grace 213, First Spacer
9. Transposition 70. Repeated Phrases 172, Over Hand Filler 214. Quarter Triplet
10, Ear Playing 71. Half Tone Discord 131. Jazz Bass 173, Tenths with P, N. 215, 1. B. Ending
11, Improvising 72. Incomplete Forms 132, Treble Blues 174, Pep Tone 216. Second Filler
12, Composing, 73. Designing a Metre 133, Honky Tonk Bass 175. Graced Turn 217. Run to 4
13. Chime of the 4th 74. Departure of Train 134, Jazz Treble 176. Inflected Treble 218, Tomorrow Style
14, Modulation 75. Chromatic Bass 135. Future Jazz 177,  Kramer Close 219. Waterman Bass
15. Faking 76. Inversion Bass 136. Bass Blues 178. First Filler : 220. New Type
16. Melody in Left Hand 77. Over Octave Bass 137. Stop Bass 179. Run to 1 221. Frank’s Final
17, Memorizing 78. Chinese Discord 138. Syncopated Tenths 180, Encore Bass 222, Second Spacer
18, Jazz (Genuine) 79. Discord Treble 139, Triple Bass 181.  Quadruple Fill 223, Discord Scale
19. Off-Hand Accompaniments 80. Octave Mordent 140, " Sax Slurs 182, Add One 224, Treble Sixths
20, How to Play Two Pieces at 81. Graced Triplet 141, Wicked Harmony 183, Slurred Mordent 225, Half-Step Bass
Once 82, Double Bass Rag 142, Two Cycle Jazz 184, La Verne Discord 226, Double Two
21. Blues . 83. The Chromatic 143. Clarke Break 185, Mason End 227, Arpeggios Bass
22, Doubled Bass 84. Double See Saw 144, Cafe End 186. Oriental Bass 228, Half-Step Treble
23, Chord Breaking 85. Slow Drag Bass 145. Jazz Obligato 187, Interlocking 229, Jerkins Bass
24, Harmonizing Tables 86, Half Tone Bass 146. Fifth Spacer 188, Double Octave Trgble 230, Discord Obligato
25, Natural Progressions 87. Second Metre 147, Week End 189, Roll Bass 231, Suspended P. N,
26. Fifteen Rules for Syncopating 88, Diatonic Bass 148, Skip Ending 190. K. C. Variation 232. On Chord Tones
27, Altered Tonic Harmonics 89. Popular Style 149. Double Thumb 191. Broken Type 233, With Passing Note
28, Altered Seventh Harmonics 90. Fourth Metre 150. Chromatic Fives 192, So-Sow-Sew 234, Ad Lib Run to V. N.
29, Complete Chord Chart 91. Hatfield Bass 151. Linn Break 193. Lack Bass 235. Dia. Trip. Down V. N.
30. Determining the Harmony 92. Breaking Chords 152, Sixth Spacer 194, Two Cycle Bass 236, Fifth Filler
31. Chromatic Embellishment 93, Waltz Metres 153. Dissonant Ending 195, Rialto Ending 237, Chro. Trip, Up V. N.
32, Developing Note Reading 94, Thumb Melody 154. Triple Filler 196. New Filler 238, Fourth Filler
33, Melody Structure 95. Breaking Octaves 155. Chinese 197. In Minor 239. To any C. Tone
34, Octave Chime 96, Octave Glide 156. Over and Under 198. Down Run to V. N, 240. Whites Bass
35, Syncépating 1 Note 97, Bell Treble 157, Organ Chromatics 199. Player End 241, Fifth Spacer
36, Syncopating 2 Notes 98, Elaboration 158, Hoochy Bass 200, Persian 242, Octave Chromatic
37. Syncopating 3 Notes 99. Diatonic Rag 159. Uze Blues 201, Blued Voice Note 243. Half-Dis. Treble
38, Syncopating 4 Notes 100. Chromatic Rag 160. Run to 3 202.. Third Filler 244. Ninths
39, The Arpeggios 101, The Advance 161, Mike’s Finish 203, Obligato 245, Tenths
40, Major Scales 102, Half Tones 162, Static Bass 204. Suspended C. Tones 246, Split Bass
41, Minor Scales 103, First Metre 163. Third Spacer 205, Triplet V. Notes 247, Spacer or Ending
42, The Tremolo 104. Reverse Bass
43, The Trill 105, Ballad Bass
2;. l’f‘ow Form 18(7: C?baretBBass
. Turn 107, Climax Bass
.;g~ %{O.ﬁ’em 108, Third Metre WATERMAN PIANO SCHOOL,
47. Endings 109. See Saw Bass 7 ;
33. {ﬁ?%heﬂs ——— 110, _lr{alf Tone Rag Los Angeles, California
. Half Tone with Melo ote 111, The Dela, ; . .
50, How to Accompany thg Melody 112, The Crat Gentlemen :—Please send me, without obligation, your FORM
51. Using Tie and Combining 113, Drum Bass :
Sty 118 Cion pass PLAYING special offer.

52, Combinations to be Memorized 115, Skip Bass

54, Raise and Grace Combined 117. The Tie Iam Qiviiiiivanysnsrassannnarsosasssnsiny LTSy s T YT PSS T N
55, Preliminary for Beginners 118. Bell Beginner—Medium—Advanced—Teacher
56. Foreword to Note Section 119. Rumble
57. Accompaniment in Right 120. Foghorn
Hand 121. The 5-8 Rag Name ..o
58, Diatonic Embellishment 122. Bass Drum 4
59. Single and Double Fill 123. Keene Bass
60, Harmony Tone Treble Rag 124. Scalc Bass Address

61, Modulatory Arrangement 125. Organ Bass

JULY, 1923

Price 15 Cents
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FEATURES IN THIS ISSUE

WIAT MUSIC DID TO MAIN STREET

POPULAR MUSIC AND ITS PRESENTATION

(Subjects of Interview with Clyde Doerr)
By A. (. E. Schonemann

THE “GUARDIAN™ OF BOSTON'S BELLS PASSES

(A Man Who Knew and Loved His Chimes)

YE GENTLE ART OF RESERVE. By Frederic W, Burry

MUSIC

ZUMURRUD. By R. S. Stoughton
Jgyptian Dance

UNDER THE SPELL. By Thos, §. 1\;@.&"‘4""
Waltz / /;’/(
D)
JACOBS" INCIDENTAL MUSICT 54
Series A—Exc¢erpts from Schubert ;:'f

IN BUGDOM. By Paul Eno

An Insect Episode

nennnse WATERMAN PIANO SCHOOL 13/
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MELODY 1
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ommander A.C.READ, United States N : .
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1 | § The Story of
H A Night in Indi
A ight In India
| X3
.:L: q Heretofore George L. Cobb’s fame has rested largely upon those piquant light numbers
v, which are so highly regarded by the vast majority of music lovers, Such popular hits as
s “Are You from Dixie?” “Peter Gink” and “Russian Rag” added to his renown. Now
‘ {:- he makes a bid for increased favor with the Suite “A Night in India,” which bristles with
‘ % [ K : haunting melodies imposed upon
ral ; a striking harmonic background
’ o::,— A R R A A A T A T AR A of the most modern texture, The
‘ % & Suite is not “heavy” music, inthe
} . % S o common acceptance of the term,
i 0:;% [ ulte | but abounds n concise, straight-
&, !g forward dissemination of Oriental
(& & PY || themes which delightfully reflect
% | 1| the five titles that make up the
] * ’ l Suite, -
7;‘ b q The opening number, “Twilight
& ¢ in Benares,” is a remarkable ex-
e ® §
K i ’ ample of a lovely pastorale move-
:,') ‘ ln n la Bl ment, with a plentiful use of mod-
< E i ern harmonic idioms. The music
(A & aptly suggests the departure of an
b .:? | By George L‘ CObb oppressive Indian day. Gone is
b " A the sun behind yon mountain top
K ‘ 1. Twilight ln.Benares and the acrid atmosphere gives
4 2.  The Fakirs way to the cool breezes of ap-
% ‘ > 3. Dance of the Flower Girls proaching night. Pleasure seekers
S 4. By the Temple of Siva 1 are astir. The music ends on a
d 5. March of the Brak Pri . sonorous tonic chord with the
! - March of the Brahman Priests g “leading tone” added, a happy

Complete for Pianoforte, $1.00 Net gl device.
omplete for Pianoforte, § & P q“The Fakirs,” second of the

group, has a definite tonality, but
departs from it in episodes which
jolt the memory and impart Cob-

ORCHESTRA

(Concert Size)

Nos. 1 & 2—TWILIGHT IN BENARES and THE FAKIRS ! o THCI
1 Purts & Piana, 60 ne Ful & Pians, 0. nat bian distinction,
€) Suxephens, By Saxephone, 141 & 24 C Tanor (Malody) Susophoass hnd Extra Parts, Each 15¢ nat.  Orch. Pinns Part, 19¢ aey.

4 A ) .
Nor. 3 & 4DANCE of the FLOWER GIRLS and BY the TEMPLE of SIVA G| 9 The third of the group, "Dance
Full & Piaa, %0 net 8l of the Flower Girls,” is a valse

sfrefretectreirelr sfred

] ol Kaling' .
C R TH;,RR;;{M;N:’!:[‘E&TS Sk P o Bt abounding in wavy lines of mel-
S 1 Pt & Piane, 6. net Ful & Pae, 3 et odic charm. Though tuneful, the

B Susopheon, D5 Sutopbons, 1t & 24 C Tanae (Malody) Sutophones and Entra Parts, Ench 15¢ oat. Orch. Pingo Part, 256 sot

THE SUITE COMPLETE

O

Oriental treatment of the harmony
leaves no suggestion of the com-

| 1 Parts & Piana, $1.60 net Full & Pisno, $2.40 net f 's 194 v
b Susephons, B Susophons, 141 & 24 C Tenar (Molody) Sibepbones and Exia Parts, Each d0c not.  Orch. Piama Part dbc ot B3 IIIOIII)IHCC‘ The tripping, llght-
Rl footed maidens may not be seen
$ Walter Jacobs, Inc., Boston, Mass. disporting their beauty to the
Pt el S04

multitude, but the music certainly
aids the imagination.

q“By the Temple of Siva,” the
fourth number, is a slow move-
ment loaded with fetching melody and expressive harmony, The exquisite beauty of
the modulations and the sinuous curve of the main theme testify emphatically that the

Ey' - e
... L BIGELOW

at March success (ompaser 0//”4; Ut Famous Mrch b”z? DIPECTOR” Published for

refrefecirairafecirsle

Iy = BAND and 0:'; wrj(ing thereof was an inspiration. i . ]
pHONO.GRAPH 1% = TUL SN, Tty (e Q The closing number of the Suite, “March of the. Brahmagl Priests,” is a Hindoo fan-
ORCHESTRAQ’CQ 7” fare par excellence. ' Following the blare of the introduction comes the main march
andPLAYER PIANO e O v ' :‘;“ theme—an original conception in the art of tone painting, making liberal use of altered
MADE IN US:A K chords and minor tonalities. The vigor and power of the Brahman hierarchy is given
b .:, strong accentuation in the rhythm, the harmony suggesting the chant of the priests

mingling with the awed obeisance of the faithful. A grand rush of Hindooistic effect,
and then a crashing finale.

€ Thus ends Cobb’s splendid Suite. 1v 1, ov such high calibre in conception and execu-
tion that it unquestionably will become a standard number of its type.

q The orchestration is by that veteran arranger, R. E. Hildreth, who has cleverly reflected
the spirit of the music in the instrumentation. A feature is the careful cueing of all
important figures and meclodies in the various parts, so that the Suite can be effectively
rendered by orchestras of all sizes. - The piano accompaniment and first violin are fully
cued, so that the director, be he violinist or pianist, can at all times be aware of the
demands of the complete score and seek to fill it with the means at hand,

R e o e et R e o e o e it e e e

b s o s s s o o s s s s s s s s s s s o s s s s s s s sl o s e s s s s s s o s s st ok

"‘BAND, 40c. net PIANO SOLO, 30c. net
"‘ORCHESTRA, /% 35¢, net B 50,

Piano

net

Also published for Mandolin Orchestra and Ba

*
Both Arrangements have parts for Saxophones

FTOTOR R R
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MELODY

A Classified List of

PRACTICAL PIANO PUBLICATIONS

PHOTO PLAY a0,

FOR

STANDARD MARCHES Odalisque "
A Frangesa (2/4) Opals G (:'rey
American Ace (6/8) Hilc for Thought UMQ"
Assembly (6/8) .....Kno a ]“[fb“
AL the Wedding (6/8) Young | Queen of Koses iidreth
Aviator (6/8) Fulton | Kain of Pearls 3 bepis
Bostonian (G/8) Kenneth | Bosetime G P.lflh
Brass Buttons (6/8) Cobb | Silent Love '\Wue
Cradle of Liberty (6/8) Joy | Solaret \Tkn
Down the Pike (6/8) Weidt | Sons du Ruisseau 5 '!EH
Elopement (6/8) Abt | Spanish Silhouettes P oxey
Excursion Party (6/8) Howe | Spying Cupid (mf{“r,‘fy,
Gurtland (4/4) Boehnlein | Story  Teller F:u‘ro(i
Guy Gullant’ (6/8) Rolie | Summer Seerets Tt
Get-Away (6/8) Cobb | Sunset in Eden Atlbert
Gossips (6/8) ..Rolfe | Sweet Illusions Alllla“
Guardsman (2/4) Allen | Treasure-Trove Wi it'er}
ines (6/8) .. Allen| U and I : 1111]1 ull]"
s (G/8) . Corey | Youth and You .~ i\rﬁl
e (6/8) Fulton | Zeona ... Arnold
In High Society (6/8) Holst o
Jolly Companions (6/8) Stevens
Joily New Yorker (6/8) Weidt FOX TROTS and BLUES
Kunights and Ladies of Honor Amonestra )
(6/8) . . Evans| Bermuda Blue LAtk
K. of P, (6/8)* Williams | Bone-Head Bll(i"‘ Ll(‘:ments
1“ AW, (6/8) Ossman | Calcutta * wéf,lglﬁ
Marconigram (6/8 lle ! petin’ Echoe:
Men of Harvard ll’/»ij ‘t.xlz]; %}tlyll’lll::,:'“"lliwhow Frazee
Merry Monarch (6/8) Hildreth ldsklm; S‘I:i\'e“J f.ozlor
Military Hero (6/8) Kenneth l*'nmgi]m‘ni " Herbom
Moanstrat Viam (6/8) 2 Joy “l"un!lil“s"-"r t Cobb
New Arrival (6/8) Brazil [ Fussin’ .’\I'Ulll(l)d = Amiih
Periscope (6/8) e Allen (i(‘;;l‘gial‘l{ddll X ool
Prince of India (4/4)... Farrand| Gob Ashore. o =~ Gordog
Social Lion (6/8) ... Hildreth| Hang-Over Blues “Lelgh
Sporty Maid  (6/8) ......Rolfe [ Hey Rube = Uordon
Starry Juck (6/8) ... Hildreth | Hi" Ho Hum sliond
Sten “Lively (6/8).7" " "Allen | Hippo Hop Wil
Tiptopper (4/4) ... Corey llup-b‘culc‘h W pun
T'rue Blue (6/8) ... Kenneth | Irish Confetti (:Ob
Under Palm and Pine (6/8) Kenneth lr(;quuis """ sobb
Victorious Harvard (6/8). ... Wood Javanola Cz‘lstle
Virgin Islands (4/4) ... Adams| Joy-Boy “9(-)13“.
Wateh Hill (6/8) Kenneth l\:um,::‘lruo'l(anter M(tll'ae
Ken-Tuc-Kee ... Weidt
WALTZES ll:uuilue)"nurd —_— Castle
At the Matinee / el hooi ]| Lais
Aurora e Kglll(x*g A[\rm"dhl“l lodd)le -+ Cobb
Barbary i Cobl lio‘l:l ‘enlm‘ld Perfume Devine
Barcelona Beauties ... Hildreth g."y lis l"oot o ---Cobb
Beauty's Dream ... .. . Keith ;i“ ‘:.!l?l?'v Cobb
Breath o' June ... Hamilton ‘stlm llvt e ssazlgel
Buds and Blossoms iz GODD w“p ~L """"" - Cobb
Call of the Woods i e allo “'inlm W:u;t{n Bluvs ....Cobb
Chain of Daisies Weidt 1““:" VY"Jc:‘(L. ey --Cobb
Cupid’s Glance T Eno | Yo \)'l‘p' Fiply Lsel
Daughter of the Sea Heinzman | ~ 0" L Frazee
::reum ’}J;mlfle . .....Clayton
ream Thou ) ) U
Dratis gllts o e Al?é?t,lﬂ . ('lL\l;AC;l‘LRlSl‘lC MARCHES
Fair Confidantes o MeVei African Smile........ s
Fleur d'Amour Mﬁ‘i}e(i%”‘t; Bean Club Musings i E::g
Forever ... . Onofel li.uc:klgl‘g Broncho...... Hellard
Heart Murmurs v Rolfe Dixie Twilight............. " johnson
Hearts Adrift.. . A Fun in a Barber Shop Winne
Islo of Pines " CHildreth | pomsacky Wedding Knot. . Tumer
Jewels Rare B G Kidder ... ...~ Bushnell
Kismet Waltz Silvérwooﬁ Laughing Sam Rolfe
La  Danseuse Abt On Desert Sands Allen
Ladder of Love .. .. .. ~~"""" Paprilana ... Friedman
Lady of the Lake ... Pokey Pete............ Lerman
Love Lessons...... Simpering  Susan.... .. Grey
Love’s Caresses Rissy  Giggles .. Howe
Luella Walti.. Soap Bubbles .. Allen
Merry Madness . hvx.nu!s e ——— O'Connor
Mona Lisa ... Virginia Creeper Davig
A)]l\umxs - e xlllsgtnyucl Belle Eno
veath the S e 7 White Crow. ;
o Stars............. Hildreth | Zamparito LE{;‘C’

ictorial and Military Tactics; WALTZE:
Ang A azz Boys and Cabaret Scenes; (’)Nh STEPS: for medy, W r e A
I cenes: SCH s :llL H uPS (“(3 edy, Western and Comie Hurry; RAGS: fo Comedy, Acrobatic and
| : ) i

THE

PROFESSIONAL PIANISTS

INSTRUMENTAL ONE-STEPS
INTAL ONE-STEPS INTERMEZ?
Alhambra Cobb | Baboon BoA 5 iy
Bohunkus 900 | Banits NEE...c.uc, Cobb
l“‘"“ Kush lh‘;E);) h:l‘lil".:lm Strut 3 Morse
Dixie Doin's oy | Star ) Rolfe
Feeding _the Kitty o ;‘:3:lll!;::)l(l 0'Connor
l(]h‘r-)lu-l\'eo ‘{'8&]{ Zuphipl‘ Hl{“‘”(‘”
ere’s How 4 ildreth
F e Cobb
Kiddie Land Y iAVOTTES
Knock-Knees ‘Xfff# Gavotte ‘\lil'((“‘\l‘0 s
lllovtl'ts' Land éobl; Mugiclan italre . Abt
L00 r 'K e s S Farrg
()mc:nllllii‘ .lim .0‘“‘ 1!5&')([::‘ Queen’s  Favorite Lﬂl]l‘(‘;:t‘lg.,i":ll
Jme
Parisian Parade Florin MAZURKAS
Some Shape..... Cobb | All for Yo i
Stepping the Scale Clark | Bolls of Moseow """ Lice
That Tangoing Turk Cobb | Stars and Flowers Aletier
font ks ough oub | Sars and Flowers” " fniryond
/mpah! Umpah! N N :
Cobb f:lilvhf\lx\L, INDIAN and SPANISH
RAGS Bedois”” Dreytus
Aggravation ) Cloud-Cl endall
All-of-n Twist uc,b-;’m},’ East o l‘:fl‘;z C Hildretts
Cracked Ice Cobb Girl of the Orient ) Horeth
Dust ’Em Off R ) Happy Jap : 'Allen
Lazy Luke Ph(iil%lz}z Hmulyliigl Injun 05"””“”‘
?»l‘_.cri‘;ﬁr [ Tp— Morse l""'.‘g Kong Gong IIulitl\:Y(‘ilvlll
1 n Lamb e Wenrich | Indian Sagwa le
;"s:?' Foot.... Hoffman {" the Jungle Lex{xnllhnx:
an e Las C E
Rllbb);:r“ii’}utlll't o ) %“{;{; l\'lilllzll()'ll.lre".tq R J'tzel
,ll‘:“““i“" BNy cosrere s Ram[;ay Numa e e /%]llél{
urkish Towel ) Allen {’3:11{1 'i‘;l the Pyrenees .. . Frank
SCHOTTISCHES and CAPRICES | NDIDa "0y ok
i}mong the Flowers Eno ‘\‘(i”'rl‘lé"inll)ﬁrvlsh . Lerman
arn Dance ... v : Rolfe
Dainty Damsel ... ()Xy,ej?? CAKE WALK
Dance of. the Daffodils Isherwood | g : ~AE WALES
Dance of the Morning Glories pim;('.l“-"e Koonlets .. Weidt
o Wegman | whe peny Pranks ... Sullivan
Dance of the Pussy Willows Wegma 10 Darl..... il Soul
Dancing Goddess ......... Hi]':irctl: ¢
Fanchelte ... Hildroth DUCHESS
3 Little Pipers ¢ - | Heig: ;
Frog Frolics. 227 gt | O Foshion .. Hildroth
ey! Mister Jos i JON
Jxlck-in~tIw-l!ox“mu ) lé%]xth CONCEBT MISCELLANY
Pixies ool Cl} l}nllet des Fleurs Morse
Red Ear ; Morng | Uonfetti : ~... Alden
3""‘}{"" Pastimes ... Whe%llzlt“ {’ﬂﬂ,‘,i‘.ﬂ," — ~Hildreth
Sun-Rays e L . ig]
Sunset Frolies g‘}li‘i? ;ll ti) Shady Nook ... . Hi)ILJhewl:ri]])l
Venetian Beauty ... Rolfe I:flErn?ilI‘;“ Birangere G Metcalt
. Migagl o ruenwald
GALOPS N b it s Allen
Ringmaster .. . Whiting x\l(;‘n(:‘t]){r«lin ¥ (L. H. only) . Rubinstein
Sadale o e Whiting | M 8 ... Cobb
i S i Allen | Northern Lights i
Whip and Spur Quee I Weidt
Wity g Spur. L _Allen | Queen of the Night Evans
U nd. ... Hildreth | Spirits of Dawa. . ... Evans
Swedish Fest March Perfect
NOVELETTES Sweet Memories .. . & Abt
Drift-Wood — Venetian Romance Hildreth
Faneies ...~ CHARACT
Jl[ind(;o Amber. . Sﬁ:’f{},’ i %ClEmsggEana BRIz
une Moon ; i
Rainbows N ggmou gllﬁ klien Bloiose ....Allen
h'tar-l)ubt _ . Hil tgln l)unc' enf ckin’s....... . ....Allen
Two Lovers B3z ooy FI:LI; Durk“éy?s "]l)(i-el;;l,i{m“cs’ Allen
) Darkies’ Patrol.. %238!%
. TONE POEMS and REVERIES | farmer Bungtown | Luscomb
oaiitl : iot '"Em ...
autiful Visions ........ --Strong | Happy Hayseed - Allen

Glowing Embe)
Golden Dawni rs o
On the Sky Line

Shepherd Lullaby

Races; 1] v MaQ o Ssdyd
« TONE POEMS and REVERIES: for Scenes of Romance Ravers ond Plvuhly and Flirtations;

Filling-In and Cheerful Situations; CHARACTERISTIC and DESCRIPTIVE: f
¢ for

SPANISH: for Racial and National Atmosphere.

WALTER JACOBS, Inc. * %

Street

Cheney | Near-Beer (How D”,' fAru !.) 'CaIs{g}lfg

‘Rolfe Sand Dance

for Ballroom, Conventional Se

athos; INTERMEZZOS' and N H
Rural, Grotesque and Lively Coo‘l/fe{f}l}'r rI(‘)ElllsIlE1\§’fl)“;xLN(?IE{]C)‘]IA%(‘\EI:;J%H&

Cobb | Parade of the Puppets..... Rolfe
Friedman
Cobb

Holst ' Toy Pood

enes and Neutral Fillers; FOX TROTS and

GALOPS: A Necessity for Chages and

Boston, Mass,

Price for Each Number 25 Cents

Printedin U, 8, A,

MELODY

A Selected List

of the

Standard Piano Publications
Walter J;cobs, Inc.
Price each 30c net

N. B. Also published for Orchestra in Piano Solo key where marked * and in a different key where marked

*After-Glow. A Tone Picture George L. Cobb fLaw and Order. March (4/4) George L. Cobb
*Ah Sin. Iccentric Novelty . Walter Rolfe tLeague of Nations. March (4/4) Joseph F. Wagner
E. E. Bagley Lisette. Entr'Acte — Norman Leigh

*Ambassador. March (4/4)
J. Bodewalt Lampe tLittle Coquette. Morceau Characteristique g P. Hang Flath

tBelles of Seville. Valse Characteristique
Blithesome Strains, Waltz
tBlue Sunshine. Waltz

Gerald Frazee +Love Notes, Valse

George L. Cobb *Love Tyrant, Waltz

ftBrokenhearted Sparrow. A Pathetic Appeal Theo. Bendix *Magpie and the Parrot. Humoresque
From the SUITE “A Love Episode in Birdland” F'rom the SUITE “A Love Episode in Birdland"

FButterilies. Morceau Mignon Bernisne G. Clements +Magnificent, March (4/4)

*Castilian Beauty. Spanish Serenade Gerald Frazee *Ma Mie, Chanson d’Amour

*(heops, Egyptian Intermezzo George L. Cobb FMandarin, Novelty One-Step
i Chas. Frank | #Meditation and Chansonette

Bernisne G. Clemen

Frank E. Hersom

ts

Theo. Bendix

H. J. Crosby
Norman Leigh
Norman Leigh
Norman Leigh

*Chirpe Morceau Characteristiqgue

*Chow Mein, A Chinese Episode Frank k. Hersom Memories of Home, Reverie Elizabeth Strong
#Columbin's Call. March (6/8) Bob Wyman FMerry Lark., A Joyous Flight Theo. Bendix

+Crystal Currents, Waltz ... Walter Rolfe From the SUITE “A Love Episode in Birdland”
*Cupid Astray. Waltz Walter Rolfe ¥Mi Amada. Danza de la Manola Norman Leigh
*Dance of the Skeletons, Descriptive Thos, S. Allen FMidsummer Fancies. Valse Novelette Frank H. Grey
ctation, Valse Walter Rolfe ftMilady Dainty. Intermezzo Gavotte . Gerald Frazee
Rube, Characteristic March Thos, S. Allen $Mimi, Danse des Grisettes Norman Leigh
George L. Cobb

Neil Moret | ¥Moonbeams, Novelette

fDolores, March (4/4) X
Walter Rolfe ¥Moonlight Wooing. Valse d'Amour Bernisne G. Clements
) ; ....P. Hans Flath

fDreamily Drifting., Waltz

*Dream Kisses. Waltz Walter Rolfe tMoose. March (4/4
¥Dream Memories, Waltz Walter Rolfe FMusidora, Idyl d'Amour Norman Leigh
P. Hans Flath +Myriad Dancer. Valse Ballet Thos. 8. Allen
i Frank E. Hersom

FDream of Spring., Morceau Characteristique
FDrifting Moonbeams, Valse Bernisne G, Clements My Senorita, A Moonlight Serenade
“Drusilla.  Waltz Norman Leigh *Nakhla, Algerian Dance

Walter Rolfe 4National Emblem., March (4/4)

R. S. Stoughton
. E. Bagley

*Kbbing Tide. Valse Lente
+Enchanted Moments, Idyll d'Amour Bernisne G. Clements FNC-1. March (6/8) " . E. Bigelow
*Expeetancy. Novelette Norman Leigh *Nymphs of the Nile, Air de Ballet Frank E. Hersom
*Fairy Flirtations, Dance Caprice Victor G. Boehnlein F0ur Direetor. March (6/8) F. E. Bigelow
FFighting Strength. March (6/8) Thos. S. Allen “Over the Top. March (6/8) . H. J. Crosby
*Fire-Fly and the Star. Scene de Ballet Norman Leigh f+Pastorale Ecossaise Frank E. Hersom
Iireside Thoughts. Reverie . Gerald Frazce FPerfume of the Violet, Waltz Walter Rolfe
*Flickering Firelight., Shadow Dance Arthur A. Penn *Peter Gink. One-Step George L. Cobb
$Flight of the Birds. Ballet W. M. Rice “Purple Twilight. Novelette ... Bernisne G. Clements
*Flower of Night. Waltz Norman Leigh +Revel of the Roses. Waltz . Walter Rolfe
*For Her. Romance Norman Leigh tRomance of a Rose. Reverie Lawrence B. O'Connor
fFor the Flag. March (4/4) ¢ J. Bodewalt Lampe *Rustic Dance ... . . N Norman Leigh
*Four Little Blackberries. Schottische Lawrence B. O'Connor | tRustic Twilight. Reverie . 5 Walter Rolfe
FGentle Dove. A Love Song Theo. Bendix “Saida. Valse Exotique i ¥ Norman Leigh
Seandinavian Dance. (Springdans) . " Gaston Borch

From the SUITE “A Love Episode in Birdland”

Norman Leigh

fGlad Days. Novelette Harry L. Alford fShadowgraphs. Scenes des Silhouettes
*Grandfather's Clock., Descriptive Louis G. Castle *Shahrazad, Persian Dance R. 8. Stoughton
George L. Cobb +Sighing Surf. Valse Classique Bernisne G. Clements
Gaston Borch

Hawaiian Sunset. Waltz .. ...
: R. E. Hildreth +Silv’'ry Shadows. Waltz

fHome, Sweet Home., Medley “Goodnight” Waltz
#1dle Hours, Waltz Carl Paige Wood *Sing Ling Ting. Chinese One-Step George L. Cobb
*In Bagdad., Morceau Orientale Norman Leigh tSleepy Hollow, Idyll . .. A — 2 Thos. 8. Allen
+In Dreamy Dells. A Fairy Fantasy . Walter Rolfe fSmiles and Frowns. Valse .. . Walter Rolfe
*Intermezzo Irlandais E Norman Leigh +Spring Zephyrs. Novelette....... L. G. del Castillo
*In the Bazaar. Morceau Orientale Norman Leigh fStand By! March (6/8) . ...Gerald Frazee
*In the Sheik’s Tent. Oriental Dance Frank E, Hersom “Summer Dream, Morceau Characteristique T P. Hans Flath
flron Trail. March (6/8) i Ernest Smith #*Temple Dancer. Valse Orientale . . Norman Leigh
*Jacqueline. Valse . ... Arthur C. Morse *Tendre Amour. Serenade i’ : .. Bernisne G. Clements
fdazzin’ the Chimes James C. Osborne | +Three Nymphs. Dance Classique " S Gr%?rg'e L. Cﬁbh
hos, S. Allen

fdungle Echoes, A Cocoanut Dance R. E. Hildreth +Under the Spell. Waltz

+Kiss of Spring. Waltz
*La Sevillana. Entr'Acte

The BUTTERFL Y, Theo. Bendix’ Famous Morceau Characteristique, 50c net

Norman Leigh +Young April. Novelette ...

Walter Rolfe *Woodland Fancies. Intermezzo Characteristique... Bernisne G. Clements
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“For it's always fair weather
When good fellows get together,
With a stein on the table

And a good song ringing clear.”

ES, we had no “stein on the table"”
when the Music Publishers’ Associa-
tion of the United States got togeth-

er for its twenty-ninth annual convention
at the Hotel Astor in New York City on
Tuesday, June 12th, but there was a stack of
music stuff on the “table” that was taken
up and discussed. Some of the questions
which were unstacked for better restacking
concerned the collecting of mechanical roy-
altics, the handling of the radio broadcast-
ing situation now in abeyance while under
a temporary compromise, the printing of
retail prices on sheet music, the feasibility
of compiling and printing a history of the
music publishing business in the United
States, election of officers for the ensuing
year and other things.

The officers elected were: George Fisch-
er (re-elected), president; Sam Fox, vice
president; E. T, Paull, secretary; Harold
Flammer, treasurer; directors: Edgar F.
Bitner (Leo Feist, Inc.), Walter Coghill
{John Church Co.), Harry B. Crosby (A. P.
Schmidt Co.), Walter Fischer (Carl Mischer
Co.), R. L. Huntzinger (R. L. Huntzinger,
Ine.), C. A, Kellar (Lorenz Publishing Co.),
W. Deane Preston, Jr. (B. F. Wood Music
Co.), J. T. Roach (Hinds, Hayden & EI-
dredge, Inc.), M. E. Tompkins (G. Schirmer,
Inc.), Isidore Witmark (M. Witmark &
Sons), C. A, Woodman (Oliver Ditson Com-
pany)—in all, a bunch of good music men
from hig music publishing concerns.

The guests of honor at the annual ban-
quet in the evening were Carl Engel, cura-
tor of the Music Division of the Congres-
sional Library, and the Rev. Carl Weist,
who has devoted his energies to relief work
in Europe for the past several years. Mr.
lingel “tabled” his prepared paper to speak
on - the question brought up in the conven-
tion of the advisability of printing a his-
tory of music publishing in America, stating
that a sum less than $10,000 would cover
the cost of preparation. He proposed that
in connection with the history there also
be compiled a list of the songs which have
stirred the public during the last twenty-
five years. Mr., Weist held the close atten-
tion “of his listeners by his talk on blind
patriotism and the present deplorable con-
ditions existing in Europe. The “good song
ringing clear” didn't ring from the assem-
bled song publishers, but really consisted
of two new songs and an encore, sung by
Paul Parks who recently at Carnegie Hall
won the David Bispham prize.

“Who’s Gonna Be My Mammy?” Larry
Ruppel and Fred G. Tucker ought to know,
48 these two writers in Pittsburgh recently
released this number that is finding popu-
larity with the orchestras of that city.
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What Music Did to Main Street

A tiny smouldering spark when fanned into flame by a mere
breath of air sometimes may burst into a conflagration which
will rage and sweep through an entire city. But after it has
ence broken into full headway, under the working of natural
law the now furiously flaming fire kindled from that little spark
will increase and develop the “mere breath of air” into its own
cyclonic bellows to further fan the flames, thereby furnishing its
own impetus until checked. The law is that of released energy,
and its operating holds also with our human life fires and busi-
ness blazes. Thus in religion, politics, literature, art, music or
what, fan the incipient spark until it breaks into flame and it
then creates its own bellows power of energy—sometimes
ephemeral, but often resulting in a steadily burning flame which

USIC' becan to do things to Main Street the instant
the great Event happened. It did so much that this
article will have to be almost telegraphie about details.

Before the great Event the musie of the town of Main
Street was not very amusing or exciting or upifting. It
was practically confined to the six churches, to the struggling
town band, to those stereotyped school exercises known as
music elasses, to an occasional phonograph equipped with a
handful of worn danee records of the cheaper sort, and to a
scattering of aimless and discouraged pianos, cornets, violins,
guitars, banjos, etc.

In half the churches a large minority still half-heartedly
cherished the old Puritan conviction that such music as there
was came not from heaven, but from the other place. (I have
heard this musie and, in a way, I agree with the minority!)
The town band was in no better plight, it had to depend on
itinerant boomers for leadership.

Now let us consider the great Event, and what it did to
Main Street. It took place without warning. It was as ap-
parently insignificant to the home folks as an assassination in
Serbia once was to the world. The epoch-making Event was
no more than this: Pa Robinson, the master barber, bought a
phonograph for his large and intelligent family.

From now on we can only skim the high spots. The young
Robinsons, being keen on the new toy, soon played themselves
sick of the cheap dance records which pa had acquired with
the instrument. They saved up their pennies and bought a
few disks of a better sort—music you could grind twice as
long before you were sick of it. In nine months they were
investing in good things—records by Kreisler, Gluck, Casals,
the Flonzaley Quartet, and the Philadelphia Orchestra. By
a process of elimination and attrition, they had discovered
the sort of music you cannot wear out, no matter how often

when self-bellowsed by the insistent force of emulation will ex-
tend throughout a community.

In his little story of “What Music Did for Main Street” (re-
printed in this issue from Collier’s, The National Weekly), Mr.
Schauffler shows how a tiny spark kindled a music flame that
Purst diito a blaze and developed into a musical holocaust of
emulaton that totally scorched an entire community., The story
is written in whimsical, humorous vein, yet when read into and
hetween the lines there will be found the smouldering spark of
a hint that might be fanned into a burning by others. A small
hoy and powder cracker once burned almost the whole city of
Portland, Maine, and Mr. Schauffler makes “Pa” and a phono-
graph the spark that started the flame that started the blaze
that developed the big burning. Here's the story.

vou play it.  Another instance of the survival of the fittest.

But even then they were dimly dissatisfied. One day in a
flash of inspiration Jim became spokesman for this feeling:

“Why should Kreisler and those guys have all the fun?
Let's get in on this. Let's make the music ourselves!”

The idea caught on. A large, defermined, and united fam-
ily is hard to stop. Inside of three months the Robinson liv-
ing room shone resplendent in the golden oak magnificence of
Main Street’s first player piano.  And the rolls they bought
with it were by no means the sleazy, shoddy sort of musie
with which they had begun their phonographic library.
“Kreisler and those guys’™ had shown them a thing or two.
They began with rolls of such light and airy classics as:

Norwegian Bridal March Grieg
Klein Haakon Jrieg
Serenade Schubert
Venetian Love Song Nevin
Pilgrim’s Chorus from Tannhauser ... Wagner
Seenes from Childhood Schumann
Beautiful Blue Danube Waltz .Strauss

Hansel and Gretel Selection Humperdinck

Hungarian Dance, G MiNOT i Brahms

Waltz. Opus 64 No. 2 Chopin

To a Wild Rose, and A. D. 1620 .wurn MacDowell

Fortunately all these pieces happened to be the particular
kind of music best adapted for the player piano.

In the beginning the new machine sounded simply dis-
ousting—as any instrument will sound in the hands of a tyro.
Then pa discovered a little book that revealed undreamed-of
pointers on how to play the player piano. Having studied
this, the whole family set itself to learn this really subtle and
not too easy art. In five months all the Robinsons above nine
vears of age were very passable player pianists,




Their musical taste kept on re
to conquer, until they were
appreciation such medium elassics as :

Midsummer Night’s Dream Overture . Mendelssohn

Magic Fire Scene Wagner
New World Symphony 1)(\';1"i’1'
Rosamunde Impromptu Sohube(rt\
Fl'n];mdin \Sibelius
Finale from Fifth Symphony ... .‘.‘...‘....Boethovor‘l
Bourree from Third 'Cello Suite ot : ’R'lch
Yankee Doodle in the Manner of Several 7
Great Composers Mason
Academic Festival Overtyre B;':;lin1<

Ocean, Thou Mighty Monster

Veber
Pathetic Symphony e

Tehaikovsky

But still the insons wer i isfi
till the Robinsons were not entirely satisfied. Some-
T'here was a little too much

thing fundamental was wrong.
machinery,

! ] [t ot sometimes hetween them and the musie
ne dav '

aching out for richer worlds
performing with pleasure and real

Johnny hegan idly playing his new tin whistle
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. But presently a hitch occurred in the
family orchestra.
pieces pa had brought
So the children laid siege to ma
blank. She had not
her fingers were stiff from housework, I
succumbed to their entreaties and trie
harness. Y

In that atmosphere of y
not so hard as ma had feared, Insic
and the family orchest
life.

Johnny saved up enough money from his newspaper rout
to buy a brass cornet and to visit the city once a Ifolrt :}:
for lessons. Not to he outdone, Jim took ilp the %hlte =

It was by no means all plain sailing. Until o;u'/h ])l‘ls;(*l' had
mastered his own instrument, and had learned to rmd(ll 'a(
at sight, the Robinsons frequently hroke d P

own zmd pllf each
( 3y . N ffoete 1 i 1 '
rther out and fi I the ¢ ffe ets of _](‘él]()l].\‘\', (]IS(’OIIl‘él”‘(‘m(‘nt and
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le of a month the piano
ra was the brightest spot in her drab
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Pa Robinson, as conductor, found je

il‘.]-(;lllﬂ’ with the player piano as operated by Susie. He found
”41111 M‘l]]]n'list' and delight, that he could make (uite a crcdz
qd e showing at Sehubert’s Serenade. His evident glee gave
alile ent gle e
Hdam a notion. e dug up that half-forgotten ‘hanj fb is
o g th o anjo of his.
- 1Coff, tuned up and joined in.
1e result did not g 'y W i
i et | t sound very well {o the audience, But
| I ners unanimously agreed that it was “a lot more
“u.n Hz’{,m pumping the hox;”’ that it was “more like the real
; b 4 ; :
. In this homely way were revealed to the Robinsons
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The idea caucht on. P
fiddle from the attie,
long that his fineers
thumby.”’

It was in the desperate state tha 8 into i
sufﬁment]_v nog}efetod. There was n?)i ;Hw?]g?ele:té?lli 1iriltothlf
ontfit, The bridge was in three pieces. The soundin oi
was rolling ahout. inside. The tailpiece gut had giveng v{:a‘
The how was equipped with three blackened hairs from t}z,e.
tail of a horse that had probably switehed off the horse fli
of H]f. Muld.le Ages. The seroll hoasted only three pegs "
: W ith this wreck undex: his arm, pa sneaked to the néarest
arge city. He had the instrument put to rights, bought a
new one for Susie, laid in g library of musie f<’>r a imall

orchestra, and returned like i i
! a con
huzzas of the children, Vg ey xuid iy

a secretly resurrected his battered
e had not touched the thing for so
» as he expressed it, had “got, kind o’

alousy was his worst foe, though no one

i

was proficient enough to give

anyone else cause for it.
the fear of ridieule,
they were makine
back-hone

But they were thrilled by the fact that
all the music themselves, And they had
and enthusiasm—a winning combination. And. in
the course of frequent evenings of musical pleasur(;, the fam-
l‘l‘\' proceeded to get an entively new line on itself as’ a fam(il
for, of late, the Robinsons had undeniably grown apart Pyay
had been putting in very few evenings at home, Ma h‘{d be
;rlmNro ]J(‘III{‘,\'O that drudeery was her entire lot, o -
. ow all was changed. Tn develo ing enthusias ' mu-
sie, the Robinsons had developed enrt)husiasmmf:rlSgﬂflmotlﬁgr
and for the home. Music began to lend family li%e more
f:lnmqur, more team spirit. Slowly a more cordial under-
standing grew up between father and sons, between mother
and daughters, Impereeptibly the older hoys drew awa,
from the once beloved gang of corner loafers. The ;na ic o}i;
the dance hall began to pale for Susie. For the first timge the
Robl.nsons as a family now bade fair to he g going concern
During those long, delightful evenings it slowly grew cleal:
(t'zot(ilefrgoéh?grg?ﬁd ]r)m&sm is just as essential for the home as
8 e ? i
reli%ion oo Spiri(‘;. ¥, good books for the mind, and good
a was the leader. He bought a hook and r )
orchestra. It was all about the different instrlmfsx?tsugn%nhﬁ)};t
to conduet them._ Ma had recaptured most of her girlhood
facility on the piano. Besides her, there were two violins, a

cornet, a banjo, a flute, a drum, and a comb CcoV! ith ti
' , @ llute, ) ered with tis-
sue paper for the six-year-old baby of the Robinson falmilgrl.s

evoluti

There were no player-piano 1113(1): f(())f‘ g:(ee
home. A hand pianist was needed.
. At first she refused point-
touched the piano for twelve years, and
Jut one evening she
d to get back into

outhful enthusiasm the feat was
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The more pa read his book, and the more ambitious the
music they attempted, the clearer it grew to him that the or-
ganization would have to be enlarged. They needed more in-
struments. A, vigorous combing of the neighborhood yielded
two more violins, a tuba, a clarinet that quacked like a duck,
a saxophone, and a trombone of sorts. The plumber’s con-
certina was reluctantly ruled out because it could not be
forced, by any known strong-arm methods, within a third of
a tone of the piano.

The orchestra rapidly outgrew the neighborhood stage.
The more it developed, the more it wanted to develop—and
the more vigorously its ideals shot skyward. Almost at once
it did what every neighborhood group should do—it began to
think in terms of the whole community.

The founding of the Main Street Community Orchestral
Association introduced a phenomenon new in those parts.
Democracy, quitting the airy realms of theory, rolled up its
sleeves and entered into practice. Baptist, Universalist, Cath-
olic, and Freethinker rubbed fiddling elbows. Democrat,
Socialist, and Republican tootled three harmonious flutes in
a row. The town dude blew into a saxophone cheek by jowl
with the town bum, only to be painfully surprised and hum-
bled when he found how much better a musician the bum
was. Soon the dude began to respeet him, in a way, and to
give him a hand up in the world.

Yes, the Community Orchestral Association, in full blast,
was an arresting sight. A thin-lipped spinster and an urchin
in knee breeches played the clarinet side by side. The frizzy
golden aureole of the town beauty bent over her viola pic-
turesquely and perilously near the gaping maw of the great

-bass tuba, which was energized by the white-bearded, horny-

handed blacksmith. :

The worst foe that pa had to ficht was jealousy. Heaven
knows that nobody was proficient enough to give anyone else
due cause for this ugly emotion. But Heaven also knows that
if jealousy always waited for due cause, its earthly volume
would sink to approximately 1 per cent. However, pa learned
after a while how to stem this foe with the blackjack of tact.

Bit by bit he developed into a fairly efficient conductor.
One day he had a brilliant inspiration. He had heard of
a thing called Community Service, Inc., at 315 Fourth Ave-
nue, New York City. And he figured that any organization
worthy of that name ought to know a lot about community
music. So he risked a postal card of inquiry and received
by return mail three free bulletins:

No. 100—*“Starting a Community Orchestra,” by W. C.
Bradford.

No. 100e—*‘Adult Amateur Orchestra.’’

“Suggestions Re Formation of Community Orchestras,”
by Alvin C. Breul.

From these he gleaned, among others, the following im-

portant tips:

(1) Don’t insist on perfection at the start. (2) You
must go where people are if you would lead them where you
think they should be. (3) Don’t foree on the players music
too advanced to hold their interest. (4) Don’t select the per-
sonnel strietly according to Hoyle, at first. Be broad enough
to admit a skilful banjo or mandolin player in preference to
a bad fiddler, on the principle that a live June bug is worth
more than a dead butterfly. (5) Don’t wear your musicians
out by too long rehearsals.

These shrewd and far-seeing pamphlets were founded on
the actual experience of hundreds of communities. They
taught pa the most efficient form of inside organization—how
to make the players practice at home ; how to build programs,
both educational and enjoyable; how to run the budget; how
to get the most pleasure and profit out of rehearsals for every-
one; how to train himself for his important post, ete., ete.

A musical chain, like any other, is no stronger than its
weakest link. As the standards of the Community Orchestra

were raised, it was inevitable that the children should be
gradually crowded out, because they were keeping back the
grown-ups.

But the youngsters had tasted blood, and proceeded with
fiery enthusiasm to form school orchestras of their own. These
were destined from the first to become the best possible feeders
for -the big one. And they turned out to have an uncanny
power for unifying school spirit and forming a medium about
which the entire institution could rally. These small orches-
tras actually kept a number of boys in school who would
otherwise have dropped out.

And the High School Orchestra was absolutely the making
of one particular boy. Almost all his life he had looked upon
himself as a failure and an outcast because he could not run
bases, buck the line, jump, or box. He was a cripple. He
had always felt like apologizing for being alive—until the
wonderful day when Main Street went crazy over music.
Then he came into his own. For this boy had genuine musical
talent. They made him conductor of the High Sehool Or-
chestra. And he proved a born leader. When he raised his
baton, and a hush fell upon the tuning strings and pipes, all
his soul would rush into his eyes. And his beautiful pain-
worn face would show the eagerness of a champion quarter-
miler on his mark, or of a star halfback with the ball under
his arm and only one opponent between him and the winning
touchdown.

The town caught the music craze violently. Even the babies
in the first and second primary grades were so eager to join
in the school orchestras that Toy Symphonies had to be organ-
ized for them. And very efficient training grounds they
proved for the more complicated musical experiences to come.

The singers caught the fire and decided not to be outdone
by these upstart instrumentalists. The fire woke them from
the Rip Van Winkle slumber which singine and its practition-
ers had long enjoyed in that part of the world. Taking a
leaf from Pa Robinson’s hook, they wrote to Community Ser-
vice for an organizer, who put in an appearance hy the first
train.

His initial act was to fuse the six dead-alive choirs of the
six churches of Main Street into the nucleus of a choral so-
ciety. Then he started community sings for everybody.

The town attended practically en masse. From this mis-
cellaneous body of material the organizer recruited the Com-
munity Chorus to a strength of 120 voices. He selected and
coached a choral leader, made friends with Pa Robinson,
secured cordial co-operation between the Community Chorus
and the Community Orchestra, and began rehearsals for
““The Messiah’’ to be given at Christmas.

‘The town gasped at such audacious speed. But it raved
about the frequent community sings as it had never raved
about anything in its entire history. That afternoon Ma Rob-
inson passed a eompact group of small children, surmounted
by Susie, who stood on an inverted pickle keg. Ma thought
she was about to deliver an oration.

“Now I'm the song leader,” announced Susie, brandish-
ing a twig broken from a near-by quince tree. She gave an
excellent imitation of the contortions of the Community Ser-
vice organizer, while the young trebles joined lustily in ““Lit-
tle ’Liza Jane.”” But she took advantage of a smaller au-
dience to detect and tap over the head any misereant who
sang out of tune.

One last straw—there was the janitor of the Town Hall,
where the separate orchestra rehearsals were held. e was
a gruff, surly old German named Weiss. At the first meeting
he roughly gave it to be understood that he was boss around
there. Pa Robinson foresaw a series of battles with Weiss
—none of which ever materialized.

The music of those early rehearsals was not very good,
but it was good enough to soothe the savage breast of the old

(Continued on Page 21)
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Popular Music and Its Presentation
Subjects of Interview with Clyde Doerr

By A. C. E. Schonemann

BOUT thirteen years ago a boy living near Coldwater,
A Mich., began utilizing his time on a fifty-fifty basis, half

of it being given to work on his father’s farm and the
other to practice on the violin, the routine of both being pune
tuated by weekly visitations to Freemont, Ind., where he was
studying the violin. After devoting some time to conseien-
tious study and persistent practice, the lad became so pro-
ficient that he began playing dances for the high sehool stu-
dents in Coldwater. In the months that followed he supplied
the musie for a series of school dances and finally organized
his own orchestra.

The boy, who was Clyde Doerr, had ambitions. Ile was
eager to go out into the world; he wanted to learn a trade and
start in business for himself. Playing the violin did not seem
at that time to meet the demands of his nature. e left the
farm and went to Detroit, where he worked for a time in one
of the large automobile plants in that city. Doerr, however.
soon discovered that neither hy nature nor desire was he eut
out for the automobile industry and eventually he returned to
his first love—music.

He gave all of his time to the study of the violin. Ile ot
out for a carcer and was determined to become a violinist of
the first order. e applied himself assiduounsly, transferring
the scene of his activities to San Jose, Calif., where he hecame
a pupil of Prof. De Lorenzo.  In time Doerr was given a place
in the violin section of the orchestra in the King Conservatory,
and before many months passed he was appointed concert-
meister of an organization which numbered about 3H
musicians,

Doerr began to take stock of his musical a=sets and liabili-
ties, and among other things he found that he had a B. Mus.
degree and a career before him as a violinist,  With these many
men would have heen content, hut not so with Doerr. The
saxophone had been given to the musical world by one An-
foine J. Sax, and in this instrument Doerr saw possibilities,
He began studying the instrument with the same enthusiasm
and zest that he had given to the violin. The dream of 2 career
as a violinist gradually faded, and Doerr’s new ambition was
to- master the saxophone and eventnally have an orchestra
that would bear his own name and interpret popular musie
according to his own ideas,

In 1916, while living in San Franciseo. Doerr began work-
ing at the Techau Tavern where he had a six-piece orchestra.
He devoted practically all of his time to the saxophone, and
the opportunity that might be considered the turning point
in his musical career came in 1917 when he joined the forces
of Art Hickman who was then assembling his musicians for
an invasion of the east.

Doerr was a member of the Hickman Orchestra in 1917
when the later made his first New York visit, and again
in 1918 and 1919. In the Hickman Orchestra Doerr played
solo saxophone and not only gained valuable experience, but
while in New York in 1917 he did his first work in phonograph
recording.

Doerr went to New York again in 1921 and began work-
ing at the Club Royal. e directed the orchestra at that place
throughout the season and also served a six-weeks’ engage-
ment at the Palais Royal in 1922. Later he traveled on the
road with the Clyde Doerr Orchestra, During the season of
1922-23 he played at the Congress Hotel, Chicago, and has
signed a contract to return to the Congress for the season of
1923-24.

Mr. Doerr is not an enthusiast over special arrangements,
In most of his work he utilizes the scoves supplied by pub-
lishers of popular music. He does, however, inject his own
ideas into the various numbers that his orchestra presents,
and believes that a certain amdunt of individuality should be
contributed by each man in his orchestra toward perfecting
a finished number,

“In presenting popular music with an orchestra today one
must consider melody first;”” said Mr. Doerr. ““Above all the

CLYDE DOERR

melody should predominate and it should be supported by
harmony and then. rhythm. The harmony should be second to
the melody and should not supplant it. Rhythm is essential
and plays a prominent part but it should not interfere with
the.melody or with the harmony.

“The plan of working out the interpretation of & number
by allowing each man in the orchestra to present his own
ideas, and then adopting those best suited to the proper pre-
sentation of the number, generally works out very satisfac-
torily. By using such a scheme one can obtain variety, and
with rehearsals it is possible to work out details,

“Men and women who dance, and lovers of popular music
in general, want variety in their musie; they enjoy some of
the ‘blues” now and then and the numbers with effects, but
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The “‘Guardian’’ of Boston's Bells Passes

A Man Who Knew and Loved His Chimes

IKE many other things bells have

their histories and their stories

that have heen written in poetry
and prose, their legends and names
even clanging their way into the field
of the popular through such songs as
“The Bells of St. Mary’ so splendidly
sung for the records by Mme. Franeis
Alda of operatic fame. They ring the
wedding peal and toll the funeral knell ;
are the sounders of war, the heralds of
vietory or defeat and the proclaimers
of peace, yet in cities where numbers
of these great bronze sentinels of the
steeples swing and sound in single tone
or in peal of chimes there are but few
it any people who know aught of their
own home bells or ever listen to and
recognize their individual voices,

Such is not always the case, how-
ever, for there are men to whom the
bells speak in no uncertain and friend-
Iy voices, and until a recent date there
lived in Boston one man who knew and
loved the voice of every bell of any size
and historie value in the city where
he made his home. This man was Dr.
Arthur 1. Nichols of 52 Mt. Vernon
St., Boston, who recently died at the age

and intimate knowledge of these bells,
the Boston Sunday Herald writes:

Medicine and surgery were his vocation
and bells his avocation. Modesty on his
part has prevented his remarkable story
from being told, and only now—when his
ears are deaf to the music of the steeples
are the facts available telling of his identity
with the great bronze voices of church and
school.

Seventy years ‘ago as a boy he made
friends. with the bells of the old North
Church and was proud and happy to be as
sistant to the bell-ringer. Many a time he
clambered up the dusty stairways to the
belfry loft, made famous by the lanterns
of Paul Revere, and with the pigeons
watched and listened.

He was more interested to know (ha!
Paul Revere was founder and ringer of bells
than that he made his midnight ride to
Lexington.

As the seasons rolled by, with many a
new year rung in from Christ Church and
from other Boston belfries, this young en-
thusiast conceived an ambition for his city:
that it might be noted for its beautful bells
and for its trained bell-ringers.

He read eagerly all literature on bell-

21

His interest in this aerial music was
more than that of a musician or of an ex-
pert mechanic; his soul was filled with as-
pirations and emotions lifted high and -car
ried out over the city with the mammoth
notes of harmonious bells.

He dreamed of a bell-laden Boston sing-
ing to the heavens from the up-reaching
steeples. He was sure that a city of bells
and of experienced bell-ringers would help
to lift its people to higher planes of think-
ing and of acting.

LeEARNED HisTORY oF EAcH NEWCOMER

Each new bell installed was an eventful
occasion for this youth, and he studied in-
scriptions and learned the history of each
newcomer,

Much of his interest in Boston's bells
was instinetive: his ancestors had bheen
bell-ringers, and their ancestors hefore
them. It was in the blood, and his very
nerves were knit together in tune with
steeple melody.

To the very last he kept closely in touch
with each belfry and tower, the homes of
his beloved bells. He knew them all, and
on a Sunday morning would call attention
of friends to this and that note as it rolled
its way across housetops and gardens. He
could not be deceived by any awkward or
inexperienced sexton, though harsh jang-
ling pained him with a pain that hurts.

The voices of Boston's bells were as fa-

MELODY

of cighty-two—an esteemed physician of ~ ringing and on the qualities of bells. He miliar to him as were words spoken by
his time, one of the most publie s])il'ii~ studied right methods of bell-hanging, and closo relatives. Christ Church, Advent,
ed of Bostonians, and the man who he listened for exceptional tones and over- Second Parish, Dorchester, Old South, the
practically was responsible for nearly tones. The bells became his friends, his steel bells of the German Catholic Church

every set of chimes that swing and companions, and he

felt he could under- in the South End—he understood and rec-

peal in the belfries of the Hub and ad- stand something, at least, of the messages ognized them all.
Joining towns, Of his intense love for they sent out over the city. (Continued on nert Page)

above all they want the ¢hanges that come with variety. The
novelty of syncopation has not worn off and there is little
reason to helieve there will he a deeline in its popularity very
SO0MN.

“The use of trick features has never appealed to me,”
continued Mr. Doerr. I believe the most effeetive method
of presenting a number is to give it originality and at the
same time retain the melody that the composer eave to the
song when he wrote it Special arrangements in some cases
have destroyed the idea that was orviginally written into a
song, although for recording it is advisable to utilize changes
of key, odd breaks, unusual introductions and rather novel
endings.”’

Discussing the saxophone, Mr. Doerr pointed out that it
oceupied an enviable position among instruments because of
its versatility. - Despite the taint brought upon the saxophone
through its use “for jazz effects’” and “‘trick stunts,”” Mr.
Doerr expressed the opinion that it was the most popular in-
strument in the popular dance orchestra.

““One manufacturer of saxophones stated recently that
several years ago his factory was turning out hetween twenty-
five and 130 instruments a week and that the demand was
now about 1,800 a week,”” said Mr. Doerr. ““The saxophone
will not take the place of the violin in the modern orchestra,
or of any other instrument for that matter, because it has a

place to fill and it is the only instrument that can fill that

place.”’
The modern dance orchestra combination consisting of

violin, cornets, trombone, saxophones, hass, hanjo, ¢larinet and
piano will underco very few changes during the next few
vears, according to Mr. Doerr, who indicated that it was the
best combination that could be assembled for dance work.

“To play in a dance orchestra today, & man must know his
imstrument to begin with,”” said Mr. Doerr. ““Only the legiti
mate musician can qualify because the requirements of the
popular dance combination call for a man who can play af
sight, a man with ideas and one who can use his head.”

Mr. Doerr has several ambitions, one of them being to con-
finue his work and prove the worth of the time and effort he
has given to the study of musie. Eventually he hopes to re-
fire from what he calls “the syncopated game’ and devote
his time to other pursuits free from the trying rehearsals,
strenuous programs and long hours that have come to him
during the years he has had his own orchestra,

What Music Did To Main Street

(Continued from Page 7)

janitor. Ile became attached to the orchestra, and would
never miss a note of a rehearsal, further enjoying himself by
smoking a vile old pipe. Presently he took the trouble to
make each of the girl players a tiny footstool for her greater
comfort while playing. He brought his children in to listen.
And when the orchestra moved to more spacious quarters he
was heartbroken. ““Ach,”” he said, “‘dot music! Dot’s de
finest ting ever happened here!”’
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WaNTED “PEAL" RUNG

Individual bells, however, had not the
same attraction for this artist as had sets
of bells such as those in the Church of the
Advent, Christ Church, Perkins Institute,
Groton, and in a few other New England
towers. It had long been the ambition of
this veteran to have a “peal” rung in Bos-
ton such as 30,000 bell-ringers in England
achieve frequently, in 3000 or 4000 bhelfries.

A peal is no simple matter and requires
over three hours of absorbing work with
intense concentration.  There are 5040
cLanges, representing every possible com-
bination on seven bells. The slightest mis-
take, careless elimination of any lead,
spoils the effect and leaves the ringers with-
out satisfaction which comes to those who
achieve a perfect peal.

A gpecial effort was made to ring a peal
in the belfry of the old North Church to
celebrate the marriage of Mrs. Francis B.
Sayre, daughter of ex-President Wilson.
For three hours eight of the best bell-ring-
ers in the country worked with great en-
thusiasm and care.

Nores DEFECTIVE

But when the performance was over and
the last note of “The Grandsire Triples”
was flung out over the North end it was
discovered by Dr. Nichols that the time was
short by a few minutes. Investigation
showed that one set of combinations out of
5040 changes had been missed, and therefore

the peal was defective, and the distin-
guished guests were not accorded the honor
intended them.

When a short time ago he was describ-
ing how a peal must be rung, the doctor
went into amazing details quite beyond the
comprehension of anyone but a mathemati-
cal genius.

“It is the most difficult of all arts,” he
explained, “and requires infinite pains,
steady nerves, physical strength, and power
for instantaneous mathematical calcula-
tions. My early hopes for a real peal-ring-
ing in Boston and New England—yes, in
all America—have heen largely disappoint-
ed. Native Americans seem incapable of
learning the art. They either do not have
sufficient power of concentration, or they
are lacking in mathematical training. They
cannot learn.”

He blamed baseball, sports, movies, and
versatile interests for this failure.

INHERITS HIS GENTUS

There is one exception, however, in his
youngest daughter, Mrs. Arthur Shurtleff
of 66 Mt. Vernon street, Boston, who has
inherited the genius of her father, Accord-
ing to Dr. Nichols, she was bhorn a mathe-
matician, and became a bell-ringer almost
before she had left her teens.

He took her to England in 1902 and she
astonished veteran bell-ringers there with
her perfect mastery of the ropes. Soon she
was invited to become a member of the

Ancient Society of College Youths, the best-
known organization of bell-ringers in Eng-
land, established in 1637. She was invited
to be one of eight ringers to take part in a
difficult peal of 5040 changes called the
Stedman Triples. Through this ordeal she
came without a single error, although her
hands were covered with painful blisters
from three hours of constant ringing with-
out a moment’s intermission.

A tablet has been placed in the tower
where the two Boston bell-ringers, father
and daughter, brought honor to themselves
and to their native city. Dr. Nichols was
not one of the ringers, but acted as umpire.

For her achievement she was presented a
model bell mounted as though it were in a
belfry.

KEENLY TRAINED

The doctor was so trained that he knew by
sound and feeling exactly where the bell was
at any moment, as though he could see into
the belfry tower. With such nicety did he
handle the rope that he could place an egg
by the “slider” and bring the “step-stay” at-
tached to the bell to a stand so close to the
egg as to touch it, but not fracture the shell.
By a click which signals down the rope, he
knew when the bell had reached an upright
position where it was ready for the return
swing. This knowledge is not possessed by
the ordinary sexton, who is very apt to allow
the bell to overturn and thus endanger the
entire mechanism,
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Walter Jacobs, Inc.
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“A mistake made by American bell hang-
ers,” explained Dr. Nichols, “is in supplying
ropes three times heavier than necessary.
They do not realize this extra weight makes
it just so much more difficult to swing the
bell. A bell is controlled by use of brains
and not by great physical strength. A small
rope in the trained hands of a bell-ringer
does the work perfectly well, with ‘tufting’
for such places as are grasped, There is as
much science in holding the bell rope as
there is in handling the keys of a piano, and
a delicate adjustment is extremely import-
ant in producing perfect results.”

According to this Boston authority, who
was, while living, too modest to have his
name mentioned, there is not at present a
bell-hanger in New England who under-
stands setting up a set of bells adjusted for
change ringing. He gives this as a reason
why English bell-hangers are to come soon
to Wellesley College to hang the splendid
set of bells to be presented to the tower,

This bell guardian of Boston watched op-
portunities for new peals, and when the
government began construction of the Cus-
tom House tower he and his friends brought
pressure upon those responsible for the tow-
er to place in the top a reproduction of the
famous Bow bells, the largest and finest in
the world.

The order was in its final stages, and the
old man gloried in what he believed would
be a great artistic and musical addition to

the city, He described to his friends the in- —
spiving effect of those prospective chimes
sending out their messages of melody and
harmony to the busy citizens of Boston.
Ships coming into the harbor would be met
with a song; immigrants would be welcomed
to the new world; and fishermen, after
weeks of storm and stregs, would sail up
the harbor to the tune of sweet bells.

It was too good to be true, and sinister
political forces—prominent among whom
was a bell foundry trust—became busy, and
finally compelled the government to reject
the Bow bells from London. And today the
tower stands in dumb protest against forces
which deprive mankind of joy and art and
inspiration.

Although this Boston lover of bells was
one of the busiest professional men, he
found time to keep track of all his bronze
family, and held in his memory a store of
information -amazing to those who have had
no such avocation as bell-ringing.

In spite of great enthusiasm on the part
of a few bell-ringers and bell-lovers in New
England and in America, with one exception
there has been no peal rung in the United
States. Once in Christ Church, Philadelphia,
there was a successful peal, but that stands

ANYONE CAN LEARN
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USIC PusLISHING CO. T

LOVE GIRL

Piano Copy 30¢

Croziea Music Publishing Co.

A CHARMING WALTZ SONG
Orchestra 25¢ Postpaid
Send for it today

ST. LOUIS, Mo,

Prices

MUTSAIC PRINTERS AND ENGRAVERS

¢ Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors,
revise MSS. and secure copyright if you desire. No order
too small to receive attention,

JOHN WORLEY (0., 4%5t83tannope st.

We arrange music,

Low Correspondence Solicited

A

80 that

Six ;n]nhahot_icul letters sta's the trick to
find a composition the quic’

music covers, Size 11x14, Six makes a set for
any instrument,

H,
127 Olmstead Place

PIANIST, ORGANIST,

B. C. PHOTOPLAY MUSIC GUIDE

{ t way possible
you ‘don’t need a e sheet but these

Price $1.00 a set,
SCHOENEMAN
Glendale, L. I.

YE GENTLE ART OF RESERVE
OMETIMES towards the close of
a piece of music you will come

By Freneric W. Burry
across the direction prestissima-

mente, meaning as fast as possible, then
nearer the end you will find the injune-
tion to play still quicker; or fff (for-
tississimo, as loud ‘ag possible), then
later, ffff!  Directions like these are
found even in the works of those called
“masters,”’ showing that even the
great slip once in a while, Indeeq, if
such little blunders were the only faults
to be found therein, criticism would be
out of place. For man is horn to error,
even as the sparks fly upward,
Everybody not only makes the same
mistake twice, thus coming under the
recognized deseription of ““fool,”” but

does it many times over. However, a
number of pitfalls could be eluded if
one would cultivate ve oentle art of
reserve,

Balance! poise! that means strength.
When you play, never try to get it over
with in a hurry—whether it is to show
off your technical velocity, or in blind
obedience to the sign accelerando. 1f
you do, you likely will stub your digits
and there will be embarrassment. Or
when you compose, don’t exert yourself
trying to outdo the other fellow in writ-
ing grotesque modulations or supernat
ural arias, for musie and melody were
never meant to he a medium of aurieu-
lar torture,

Always maintain reserve. This is
gentlemanly to say the least, and surely
it is the privilege and prerogative of
man fo be gentle and, by the way of art,
to become fine,

For the time being we have only a
certain amount of energy to work with.
If one is over ambitious, failing to real-
ize that we are limited in our capacities
of expression—what is expressed, what
is done, will not be worth while, We
start too many things. This is a partic-
ular failing among musicians.  Tdeas
swarm into the composer’s head. The
spirit is willing, but the flesh is limited
in its scope.

We are too anxious. We have not
enough reserve.  That ig why among
SO many promising careers few actually
reach the land of promise, the getting
“before the public.” Instead, nerves
are shattered by too much - self-con-
sciousness and forces seattered through
vanity, conceit, exaggerated ego,

To succeed one must live for one's
work and sacrifice self-interest. not look
for results and reward. The latter
come as a matter of course by the law of
gravitation; they seek you, if you only
eive out faithfuly, fearlessly. In the
deep ocean of the subeonscious reside
the plans of your many intentions, If
you concentrate you may be able to
draw them to the surface, one by one.

Don’t try to do everything yourself,
ather get others to help you do your
work.  When you read of the great
achievements of the heroes of history,
you may be sure that the real work was
not done hy themselves—they would not
have had the time. The ideas were
theirs—or at least their brains conceived
the germs, for great ideas are ever float-
ing in the etherie atmosphere waiting
for any open eranium wherein to lodge.
So take hold of the ideas that come to
you, one by one, and carry them out to
some kind of a conclusion,

The artist has to do the most of his
own work with his own hands. No one
can do your practicing, Tf you are mem-
orizing a piece, it is going to take a lot
of  time—weeks, months, sometimes
years—and your mind has got to be on

)

THIS
ADVERTISEMENT

Dear Friend:

If you wish to become an efficient and
highly paid sight writing arranger, a
successful band and orchestra director,
or a teacher of Practical Harmony and
Composition you should write at once
for the free trial lessons,

No matter where you have studied
before, or how long, or whether you
have ever studied at all, I will show you
why you did not succeed and why you
can succeed before you are asked to
pay one cent.

AN OPEN LETTER TO MUSICIANS

WANTED--Musicians

A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish you could qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND BUCCESSFULLY. THREE
TRIAL LESSONS FREE. To the earnest stu-
dent of music this course will show him how
to rise rapidly in his profession and Increase
his Income,

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject., This has been the ex-
perience and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandmasters in army, navy,
marine and civilian bands have perfect-
ed themselves by this method.

Out of the thousands who have sent
for and have worked out the answers
in accordance with my simple, direct
instructions, not one yet has failed to

Please Note and Read Cavefully If
You Want To Increase Your Income ‘

HAS  BEEN PUBLISHED
MMONTHLY IN “MELODY”
FOR TWO YEARS

be convinced of their extraordinary
value and that my criticisms, hints,
supplements, advice, information and
suggestions have proven that my system
is entirely original with me, and is no-
where else to be found.

Write today for the trial lessons and proof

WILCOX SCHOOL OF COMPOSITION
Established 1900
Dept. B-2, 225 Fifth Ave., New York
W. C. WILCOX, Director

it, other duties have to be put aside.
Perhaps it may not seem worth the
bother,

The virtuosi who are before the pub-
lic have invariably practiced years on
those pieces you listen to and wl}ich
now come with such grace of execution.
And then, too, their physique has called
for mueh “‘bringing up.” All this
means self-denial, but not necessarily
repression.  Let the spiritual and cor-
poreal forces become well balanced.
Minimize dissipation of energy, whether
issuing through the head or the heart.
That is reserve. Don’t expend yourself
to the last ounce.

Some pianists boast that they practice
till they fall off the stool, or sprain their
wrists, ete. That is not reserve, and to
say the least such extremes make one
too nervous for artistic playing.

Sanity and health first! Let there be
a goal. Versatility and variation are
all right, too. The emotional musician
needs to develop more ballast, if he
would continue to live and work on
terra firme. And surely it is his spe-
cial prerogative to thus assist in the
heavenly will being done on earth.

What most suitably might be called
“white carnation” songs are “Mother My

Own"” by Caldwell (Boosey & Co.), “Little
Mothier of Mine” by Burleigh (Ricordi),
“Mother Machree” by Ball (Witmark &
Sons) and “Mother o' Mine” by Toms
(Chappell-Harms), all of ‘which were given
impetus by the general observance of
“Mothers’ Day” in May.

“My Electric Girl" is reported as being
the sensational European dance craze. And
why not, considering she’s sponsored by
Alllt‘l"’
ica is full of 'em—girls surcharged with the
electricity of vivacity, charm and grace, the
being that

this electrically live-wired country?

only difference between them
some are more ‘“snappy” than others. This
particular one that its composer cells “My
Electric Girl"—she's a fox trotting damsel,
by the way—is said to .: au eiectrifying
melody electrified in an electric dance ar-
rangement. Of course nobody likes to be
struck by lightning, but everybody's feet
“kick” electrically when dancing to the
voltage of Arthur Lange's “Girl” super-
charged with tonal electricity. Waterson,
Berlin & Snyder is the publishing battery
that’s sending out this sensational “shock’
of ohms, arms and feet. “Who's Sorry
Now?” (one of Ted Snyder’s dance riots),
“Waitin’ for the Evenin’ Mail” (a real dark
darkey tune) and “Stella” (an Al Jolsonite
light) are a few more of the W. B. & 8.
electric sparks.

Saves time—clears your desk for ac-
tion. Handles, sorts, classifies and dis.
tributes the papers of yourdaily work.

t saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens of times every day. It
provides a place for every paper, with
e every paper in its place.

Sectional Device
Made of sheet steel. Ubprignts are

seperate sections, joined together by a
strong interlocking base. Compartments
are clearly indexed both frontand back.
Fin

W

ished in Green, Oak or Mahogany.
vrite Dept. 285 for instructive folder
How to Get Greater Desk Efficicncy”

¥ Latest SONG HIT "%
in Albany

Try it for You’ll like it

The Message of Dreams

Music catchy
Send 30c in coin to

CAROLINE S. GEE
+ 250 Morton Ave., Albany, N.Y,

Words fetehing

St The

Subscrlptlon MELODY, 8 Bosworth Street, BOSTON, MASS. $1. 50 v
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Three Melodious SUITES for Pianoforte

A Love Episode in Birdland

BY THEO. BENDIX

Claimed by the composer to be his best work

Tremendously popular for Band and Orchestra

The Gentle Dove (A love song)

............................................................ 34¢ net

The Broken-Hearted Sparrow (A pathetic appeal)............ . 34c net

The Merry Lark (A joyous flight) .o

34c net

The Magpie and the Parrot (A quarrelsome humoresque) ... 34c net

Toy Town Tales

BY FRANK E. HERSOM

Affectionately dedicated to
THE FIVE LITTLE BLAKERS

Introduction To Russell
The Tin Soldiers To Buddy
Dance of the Dolls To Dolly
Jack in the Box To Harry
. The Wooden Horses  To Alton

AT SO UR R

Complete 94c net

It not in stock with your local dealer, we will mail direct
to you postpaid on receipt of net price quoted.

WALTER JACOBS, Inc. 8 Bosworth St., Boston, Mass.

Love Scenes

BY CHARLES BENDIX

1. The Meeting
2. Romanze
3. Perturbation

4. Barcarolle
5. Wedding Bells

Complete 75¢c net

MELODY

It isn’t what you earn
but what you save
Jacobs’ Orchestra Monthly

(Established 1910)

Every Issue InCludes interesting and meaty articles on

orchestra and band subjects,
comprising a pleasing combination of technical and practical infor-
mation; news, and snappy incidentals and personals; ‘‘Interpretive Musicfor the Movies"'; specialized de-
partmentsfor Violin, Saxophone, Tenor Banjo, Flute, Clarinet, Cornet, Trombone and Drums, each con=
ducted by an acknowledged authority—all of which gives as much in value and volume as high-priced books.
Ads that indicate what's what in the newest and best in orchestra and band music, instruments and
accessories.

each having complete parts for 1st Violin, 2nd Violin, Viola, *Cello, Bass, Saxo-
TWO New phones (Eb, Bb and C “Melody’"), Flute, 1st and 2nd Clarinets, 1st and 2nd
1 Cornets, Trombone, Horns, Oboe, Bassoon, Drums, Piano— at least $14.00 worth

OrCheStratlons of NEW musicin a year. ’

MUSIC CONTENTS MARCH 1923 ISSUE
Morning Kisses, Waltz. Cobb Moment Gal, Leigh
Young Bands, March. Tenor Banjo Solo. Weidt

Sl‘%*‘{f‘}]'f’g','?g‘ Vl‘k"r’”“”'gz‘“',‘m *PREMIUM OFFER 75 cents worth of any orchestra
anada $2.25.  Foreign $2.5 ; ey
Single Copy 26Cel\ts. See below for * Clubbing Prices."” music recently advertised in Jacobs’ Orchestra Monthly,

Jacobs’ Band Monthly

(Established 1916)

is identical with Jacobs’ Orchestra Monthly except in music, name and cover. The Music Supplement
every month consists of two NEW Standard Numbers for Full Band. Over $9.00 worth of NEW music
in a year.

= = MUSIC CONTENTS MARCH 1923 ISSUE
- Heroes of the Alr, March, Clark El Dorado, Tango Fox Trot. Weidt
SUBSCRIPTION §2 00 THE YEAR *PREMIUM OFFER §1.00 worth (catalog price) of any

“anada $2.2 Foreign $2.50 _ ; 5
Single Copy %(lxgil:llll‘tf Sic bzlzl\\%ltt;x‘ ‘\%‘Clubbing Prices.”  Band music from the Catalog of Walter Jacobs, Inc.

The Cadenza

(Established 1894)

The Official Organ of the American Guild of Banjoists, Mandolinists and Guitarists and the lead-
ing magazine publishedin theinterest of Mandolin, Banjo, Tenor Banjo, Guitar and kindred instruments.

Some of the regular contributors are Giuseppe Pettine, A. J. Weidt, W. M. Rice (Coach Harvard
University Banjo and Mandolin Clubs).

MUSIC CONTENTS MARCH 1923 ISSUE

Priscilla, Colonial Darice. Weldt Shahrazad, Persian Dance Young Bands, March. Weidt

1st Mand., 2nd Mand., Tenor By R. S. Stoughton Tenor Banjo Solo
Mandola and 3rd Mand., Man- 1st Violin, Saxophones (E flat, Black Rover, March. Weidt
do-'Cello, Banjo Obligato and B flat, and C), 'Cello, Cornets, Banjo Solo
Mando-Bass, Guitar Acc., Piano Piano.
SU%SCR‘”’;‘IIQSN ‘11}5?(1511%2 };&AR *PREMIUM OFFER $1.00 worth (catalog price) of any

anada ol oreig 3 s 7
Single Copy 15 Cents. See below for " Clubbing Prices.” B. M. G. sheet music from the Walter Jacobs, Inc., catalog.

Melody

(Established 1917)

A music magazine catering to the Professional Pianist and to all lovers of the better-grade popular
and semi-popular music. Melody should be in the home of every pianist and in the library of every
Motion Picture Player.

Each issue includes four NEW Piano Solos and much up-to-the-minute and educational reading
concerning music and musicians.

MUSIC CONTENTS MARCH 1923 ISSUE S
i The High Brows, March. Cobb Moment Gai. Leigh
A Viscayan Belle, Serenade Filipino. Eno Doll Days, Novellette. Cobb
b e 3%-??3311%2‘55"“ *PREMIUM OFFER. Any fowr Piano Solos from the
“anada A oreig d X 3 .
Single Copy 15 Cents. See below for " Clubbing Prices,””  Piano Catalog of Walter Jacobs, Inc.

“CLUBBING PRICES” ON FULL-YEAR SUBSCRIPTIONS

when two or more magazines, or two or more copies of one magazine, are ordered at the same time.

e 3 o .0.M. and Melody $2.63
JACOES’ ORCHESTRA MONTHLY (Regular price $2.00) $1.50 J‘v o s )
JACOBS' BAND MONTHLY (0 T 00 S0 g0 f Palenzadnd Melody §2.26
THE CADENZA ot s1s0) SLIB orgxample . 3 [.B.M-andd.OM, " §3:
MELODY |« “$1.50) $1.13 2 copies of J.O.M. $3.00

' ' ' . 2 copies of Cadenza $2.26
#The Premium desired MUST be ordered No premium in musicis offered on
WHEN remitting for subscription. *‘Clubbing’ subscriptions.

All“Clubbing" and *' Premium'' Subscriptions MUST be addressed DIRECT to the publisher.

WALTER JACOBS, Inc. 8 Bosworth Street BOSTON, MASS., U.S.A.

Printed in U.S. A.




Not a Dream but a Reality

The PHOTO-PLAY PIANIST'S

COMPLETE

LIBRARY for $6.50

With the *JACOBS’ PIANO FOLIOS"” and “JACOBS’ INCIDENTAL MUSIC"” the Pianist is

Set for ANY Scene or Situation

ORCHESTRA LEADERS take note:

Practically every number in these Folios is published separately for Full Orchestra and Piano, Send for the “WALTER JACOBS ORCHESTRA CATALOG.”

JACOBS’ PIANO FOLIO
OF NOVELETTES, NO. 1
For Neutral Scenes, Filling-In and Cheerful
Situations
. Flickering Firelight Arthur A, Penn
. A Summer Dream............ P. Hans Flath
3. Expectancy Norman Leigh
. Woodland Fancies Bernisne G. Clements
. Dance of the Pussy Willows. . ..Frank Wegman
. The Chirpers Chas. Frank
. Milady Dainty
Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF TONE-POEMS AND REVERIES, NO. 1

For Scenes of Romance, Reverie and Pathos
. Sleepy Hollow Thos. S. Allen

. Enchanted Moments....Bernisne G. Clements
. Glowing Embers.......... H. Howard Cheney

George L. Cobb
. Fireside Thoughts Gerald Frazee
. Drift and Dream.............. R. E. Hildreth
. Beautiful Visions Elizabeth Strong

Price, 50 Cents net

JACOBS’ PIANO FOLIO

OF BALLETS AND CONCERT WALTZES, NO. 1

For the Ball-Room, Classic Dance and
Reception

. Nymphs of the Nile
. Myriad Dancer

. Love Notes

. Flight of the Birds

Norman Lexgh
Bernisne G. Clements

Price, 50 Cents net

JACOBS’ PIANO FOLIO OF RAGS, NO. 1

For Comedy, Acrobatic and Other Lively
Scenes )

. Turkish Towel Rag Thos. S. Allen
George L. Cobb
Percy Wenrich
Geo. J. Philpot
Frank E. Hersom
. Cracked Ice Rag George L..Cobb
. Meteor Rag Arthur C. Morse

Price, 50 Cents net

3. Persian Lamb Rag
. Lazy Luke
. All-of-a Twist

JACOBS’ PIANO FOLIO
OF FOX TROTS AND BLUES, NO. 1

Jingle Stuff for the Jazz-Boys and Cabaret Scenes
. Jazzin' the Chimes James C. Osborne
. Amonestra .................. C. Fred'k Clark
. Irish Confetti George L. Cobb
. Ken-Tuc-Kee ................... A. J. Weidt
. Those Broncho Blues. . . .Bernisne G. Clements
. Bone-Head Blues Leo Gordon
. Gob Ashore Norman Leigh
. Hop-Scotch George L. Cobb
Price, 50 Cents net
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JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, NO. 1

For Parades, News Pictorial and Military Tactics
1. Our Director .................. F. E. Bigelow
2. The Periscope Thos. S. Allen
. American:ACe woovaniils swwin s R. E. Hildreth
o SEand By i i s o oo cimnns Gerald Frazee
. Overthe Top . uiee s svs 50 H. J. Crosby

. The Idolizers .- .
. The Aviator James M. Fulton
Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, NO. 1

For Parades, News Pictorial and Military Tactics

1. National Emblem ............... E. E. Bagley
. The Moose ..................0 .P. Hans Flath
. Magnificent:os oo sos susns H. J. Crosby
o, DIOORES: s ie s swvavia s mniss i Neil Moret
. League of Nations Joseph F. Wagner
. The Gartland Victor G. Boehnlein

George L. Cobb

Price, 50 Cents net

JACOBS' PIANO FOLIO

OF ORIENTAL, INDIAN AND SPANISH
MUSIC, NO. 1
For Racial and National Atmosphere
. Peek In George L. Cobb
Norman Leigh
Gerald Frazee
Henry S. Sawyer
. Sing Ling Ting George L. Cobb
. Indian Sagwa Thos. S. Allen
. Whirling Dervish .............. J. W. Lerman
Price, 50 Cents net

. Castilian Beauty
. Heap Big Injun

JACOBS’ PIANO FOLIO
OF CHARACTERISTIC AND DESCRIPTIVE
PIECES, NO. 1
For Rural, Grotesque and Lively Comedy
. Big Ben Thos. S. Allen
.+ Sand Dance Leo Friedman
. Nautical Toddle George L. Cobb
. Dance of the Skeletons Thos. S. Allen
. Farmer Bungtown Fred Luscomb
. Near-Beer ................. L. G. del Castill
. Hoop-e-Kack Thos. S. Allen
Price, 50 Cents net

. Kiss of Spring
. Hawaiian Sunset ..
. Drifting Moonbeams . ..

. Some Shape

e R R R

JACOBS’ PIANO FOLIO
OF ONE-STEPS, NO. 1",
For Comedy, Western and Comic Hurry
i George L. Cobb
Kiddie Land .................... A. J. Weidt
George L. Cobb

“Wild Oats” George L. Cobb

. Stepping the Scale ........... C. Fred'k Clark

Alhambra George L. Cobb

Dixie Doin’s Norman Leigh

Umpah! Umpah! ......«...... George L. Cobb
Price, 50 Centa net

BB DR

JACOBS’ PIANO FOLlO
OF DANCE WALTZES, NO. 1
For Ball-Room; Conventional Scenes and
Neutral Fillers
Walter Rolfe
George L. Cobb

.Bernisne G. Clements

. Odalisque Frank H. Grey

. Love Lessons
. Silv'ry Shadows
. Night of Love

. Meditation

. Pastorale Ecossaise
. Scandinavian Dance
. Changonette

. Rustic Twilight

. Shadowgraphs

George L. Cobb
Gaston Borch
Walter Rolfe
Price, 50 Cents net

B YT A L T ) e U RIS,

JACOBS’ PIANO FOLIO
OF CONCERT MISCELLANY, NO. 1

For Classic Scenes of Dignity and Poise

Norman Leigh
Frank E. Hersom
Gaston Borch
Norman Leigh
' Walter Rolfe
Norman Leigh

Pnce, 50 Cents net

WALTER JACOBS,

JACOBS’ PIANO FOLIO
OF SCHOTTISCHES AND CAPRICES NO. 1
Just the Thing for Frivolity and Flirtations

. Four Little Blackberries Lawrence B. O’Connor
. Barn Dance Ned West
. Fairy Flirtations Victor G. Boehnlein
. Venetian Beauty ... Walter Rolfe
. Frog Frolics ... ....R.E. Hildreth
. Dance of the Morning Glo es “Frank Wegman
. Among the Flowers Paul Eno

Price, 50 Cents net

Inc.

JACOBS' PIANO FOLIO OF GALOPS, NO. 1

A Necessity for Chases and Races

. Saddle Back . .o« .. Thos. S. Allen
2. The Ringmaster WK Whiting
3. At Nod.. .. Harrie A, Peck
4. The Vixen.... ... W. K. Whiting
5. 'Round the Ring. .. Thos. S. Allen
6. With the Wind . .. .. R. E. Hildreth
7. Big White Top . ictor G. Boehnlein

8, The Plunger. ..
9. High Stepper . Victor G. Bochnlein

10. Sawdust and Spangles . ......... R.E. Hildreth
11. Whip and Spur..........

. Thos. S. Allen
Price, 50 Cents nel

Themes selected by

JACOBS” INCIDENTAL MUSlC

A Practical Series of Dramatic Music for Motion Fictures

By Harry Norton
Vol. 1 (12 Numbers) 50 Cents net
Vol. 2 (12 Numbers) 50 Cents net

JACOBS’ INCIDENTAL MUSIC
Classic Series
21 Excerpts from the Master Composers

Adapted and arranged by
Harry Norton R. E. Hildreth

Price, 50 Cents net

BOSTON, MASS., U.S, A.
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CONTENTS

OF THE

SECOND SERIES

ORCHESTRA LEADERS:

Prg \LhC\lly every number in these Folios is puhlnhul separately for Full Orchestra and Piano.
the *“WALTER JACOBS’ ORCHESTRA CATALOG,

JACOBS’ PIANO FOLIOS

" which quotes net prices.

Send for

JACOBS' PIANO FOLIO
OF NOVELETTES, No.2
For Neutral Scenes, Filling-In and Cheerful
Situations
1. The Faunm. o dui s smans s s George L. Cqbb
2. Musidora. . ................ Norman Leigh
3. In a Shady Nook.. R. E. Hildreth

4, Purple Twilight. . '3ermsnc G. Clements

5. A Dream of Sprmg ............ P.Hans Flath
6. Briar and Heather........ L. G. del Castillo
7. Miss Innocence............ C. Fred'k Clark

Price, 50 Cents net

JACOBS' PIANO FOLIO )
OF TONE-POEMS and REVERIES, No. 2

For Scenes of Romance, Reverie and Pathos
1. Romance of a Rose.. Lawrence B. O'Connor
R 0 L e —— Norman Leigh

3. Tendre Amour........ Bcrmune G. Clements
4. Soul of the Violet........... Harry L. Alford
5. GoldenDawn............... George L. Cobb
6. On the Sky Line.............. Walter Rolfe
7. La Petite Etrangere .......... P. B. Metcalf

Price, 50 Cents net

JACOBS' PIANO FOLIO

No. 2

|. Nature’s Mirror. .. .
2. Meditation SRS
3, Midsummer Fancies. ... ...
4, Relaxation -
5. Fire-Fly and the Star

6. Three Nymphs............

Price, 50 Cents net

OF BALLETS and CONCERT WALTZES

For Ball-Room, Classic Dance and Reception
..Bernisne G. Clements
..Gerald Frazee
Frank H. Grey
..Frank E. Hersom

.Norman Leigh
.George L. Cobb

George L. Cobb

JACOBS’ PIANO FOLIO OF RAGS, No. 2
For Comedy, Acrobatic and Other Lively

Scenes
|. Feeding the Kitty.. ..George L. Cobb
2. Toddle Top Rag...... ... Norman Leigh
3 Pussy Foot.. ............. " Robert Hoffman
4. Sandy River Rag.............Thos.S. Allen
5. Russian Pony Rag...... ......Don Ramsay
O Zampariten: cun wos o vnsasi sna M. L. Lake
7. An African Smile................ Paul Eno

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF FOX TROTS AND BLUES, No. 2
Jingle Stuff for the Jazz Boys and Cabaret

Scenes
1. Asia Minor................ George L. Cobb
2. Eurasia..................... Norman Leigh
3, Eskimo Shivers............ Frank E. Hersom
4, Bermuda Blues........ Bernisne G. Clements
5¢ Frangipani s, o swss cos o v George L. Cobb
6. Kangaroo Kanter........... Arthur C. Morse
7. Almond Eyes .............. George L. Cobb

Price, 50 Cents net

JACOBS' PIANO FOLIO
OF ONE-STEPS, No. 2

2. Bohunkus ——
3. Parisian Parade...........

Price, 50 Cents net

For Comedy, Western ¢ \nd ( omic Hurry
1. Broken China.............. George L. Cobb
. George L. Cobb

Ed. M. Flotin

4. LeveeLand. .............. George L. Cobb
5. Javanola ... ............ George L. Cobb
6. Ger-Ma-Nee............... A ). Weidt
7. Here’s How............... George L. Cobb
8. Putand Take.............. George L. Cobb

JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, No. 2
For Parades, News Pictorial and Military

Tactics
1. Soul of the Nation............ George Hahn
2. Fighting Strength............ Thos. S. Allen
3. The Indomitable . .. .. ......James M. Fulton
4 Iron Trail .........coovvennnn. Errest Smith
5. Starry Jack..................R.E. Hildreth
6. Cradle of Liberty.............. Alfred E. Joy
7. Excursion Party............ Raymond Howe

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, No. 2
For Parades, News Pictorial and Military

Tactics
1. Young Veterans.............. Gerald Frazee
2. The Ambassador ............. E. E. Bagley
3, The Pioneer................. H. J. Crosby
4, Square and Compass.. ...... George L. Cobb
5. Virgin Islands.............. Alton A. Adams
6. A Tiptopper. ..csqs s awses s W. A. Corey

7. Prince of India ..Van L. Farrand

Price, 50 ((nts net

JACOBS’ PIANO FOLIO

Neutral Fillers

Price, 50 Cents net

OF DANCE WALTZES, No.
For Ball-Room, Conventional Scenes and

2

1. In June Time .. ............ C. Fred'k Clark
2. Flower of Night. ... ......... Norman Leigh
3. Isle of Pines................R. E. Hildreth
4, Dream Memories............ Walter Rolfe
5. Blue Sunshine.............. George L. Cobb
6. Chain of Daisies............... A. ]. Weidt
7. Jewels Rare................ Frank H. Grey

JACOBS' PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH
MUSIC, No. 2
For Racial and National Atmosphere

1. In the Sheik’s Tent .. ...... Frank E. Hersom
2. Braziliana ................ Frank E. Hersom
3./ Cheops... s s gy gran weaw w0 George L. Cobb
4 LaSevillana ... v 500 os 505 Norman Leigh
5 NUHIA. ... o v sonis sives 65 53008 5% Thos. S. Allen
6. Pasha’s Pipe................. George Hahn
7 Inthe Jungle................ J. W. Lerman

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF CHARACTERIST I( AND DESC RIPTIVE
PIEC

For Rural, (-rousqut. and Liveiy Comedy

1. Potato Bug Parade.......... Ceorge L. Cobb
2. Got’Em........... .. Thos. S. Allen
3, Kr-Choo 1!t .. .............. ]amcs G. Lais
4, Grandfather’s Clock. . .. Louis G. Castle
5. BaboonBounce.............. George L. Cobb
6. Happy Hayseed .............. Walter Rolfe
7. Dixie Rube .. ............... Thos S. Allen

Price, 50 Cents net

J0BS' PIANO FOLIO

4. InaTeaGard‘en,.‘.‘::::,:.‘
5. Danse Moderne..........
6. Polish Festival ..........

Price, 50 Cents net

JERT MISCELLANY, No. 2

For Classic Scenes of Dignity and Poise
|. Cupid Enters............. Frank E. Hersom
2. In Dreamy Dells. ............. Walter Rolfe
3, Zulaikha ....R. 8. Stoughton

.Frank H. Grey
Norman Leigh
. Frank E. Hersom
7..Fot: Hek...... .. 7o msivi i ssman Norman Leigh

1. Dance of the Lunatics...... ... Thos.S. Allen
2. Sun-Rays................. Arthur C. Morse
3. Dickey Dance.............. Geo. L. Lansing

Just the Thing for Frivolity and Flirtations

4, Fanchette.................. R. E. Hildreth

Price, 50 Cents net

JACOBS’ PIANO FOLIO OF SCHOTTISCHES AND CAPRICES, No. 2

5, Chicken Pickin's.............. Thos. S. Allen
6. Dance of the Peacocks.......... Wm. Baines
7. Jack inthe Box.............. Thos. S. Allen

[o[=—=23I8]

tWALTER JACOBS, Inc. —— Boston. Mass., U.S. A.
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Volume VII, Number 8 AUGUST, 1923 Price 15 Cents

| Form Playing

A N E W I DE A | Using the musical “elements” through
IN

limited “Forms;” comprising Effects

and Embellishments unknown in print-

PIANO INSTRUCTION ed music. Teaches everything you

have dreamed about, and longed to do.

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the
Synopsis of Course. Mail the coupon. Then breathe two words: “At last.”

be——)  SYNOPSIS OF COURSE

A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

e D e Do 1, P, B € s R e s i :

1. Treble Notes 62. Half Tones with Fills 126, Whistle 164, Chromatic Skip 206. Third Filler
2. Bass Notes 63. Half Tone Treble Rag 127. Triplet 165. Florid Tenths 207, Chromatic to V. N.
3. Time Elements 64. How o Get a Melody 128. Inversions 166. One-Step Bass 208. With Half-Tone |
4. Elements of Notation 65. Double Waltz Bass 129. Passing Notes 167. Continuous 209. Last End |
5. Use of Hands 66, Over Octave Treble 130. Summary 168. Kenney End 210. Blue Obligato
6. Use of l’cd:\l[ it 67. Determining Count :% Ii;ou”sh Spacer gg IF)ouble Olcmve Bass
7. Treatment of Melody 68. Effective Metres . Bass Spacer . Forecast Bass | .
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171.  Slurred Grace 213, First Spacer i
9. Transposition 70. Repeated Phrases 172. Over Hand Filler 214, Quarter Triplet | FEA TURES IN THIS ISS UE
10. Ear Playing 71. Half Tone Discord 131, J?zz Bass 173. Tenths with P, N. 215. 1. B. Ending |
11. Improvising 72. Incomplete Forms }ﬁ 'lllft‘b‘:e II“UCE & };4 {’;L‘p Tﬂlnle glg %econd i‘illcr ‘
12, Composing 73. Designing a Metre 33, Honky Tonk Bass 5. Graced Turn 17. Run to | VIO PR | W (! Y T\T ;
13.  Chime of the 4th 74. Departure of Train 134, Jazz Treble 176. Inflected Treble 218, Tomorrow Style ot MUSIC PUBLISITERS SCORE IN RADIO-COPYRIGIIT SUIT
14. Modulation 75. Chromatic Bass 135. Future Jazz 177. Kramer Close 219, Waterman Bass Wi L e e ; .
15. Faking 76. Inversion Bass 136. Bass Blues 178, First Filler 220, New Type itmarks Win Vietory on Broadeasting for Profit
16. Melody in Left Hand 77. Over Octave Bass 137, Stop Bass 179. Run to 1 221, Frank’s Final .
17. Memorizing 78. Chinese Discord 138, Syncopated Tenths 180. Encore Bass 222. Second Spacer THE ORGAN IN PICTURE P T
18, Jazz (Genuine) 79. Discord Treble 139, Triple Bass 181. Quadruple Fill 223, Discord Scale B Vi . {E PLAYING
19. Offi-Hand Accompaniments 80. Octave Mordent 140. Sax Slurs 182. Add One 224, Treble Sixths Ttervio 1 Miss T X
20, How to Play Two Pieces at 81. Graced Triplet 141, Wicked Harmony 183. Slurred Mordent 225, Half-Step Bass erview with Miss Hazel Hirsh
| Once 82. Double Bass Rag 142. Two Cycle Jazz 184. La Verne Discord 226, Double Two By A (RS .,
| 21, Blues 83. The Chromatic 143, Clarke Break 185. Mason End 227, Arpeggios Bass i “""3”3%EW¢1 .
22, Doubled Bass 84. Double See Saw 144, Cafe End 186. Oriental Bass 228, Half-Step Treble ANV Y
23, Chord Breaking 85. Slow Drag Bass 145. Jazz Obligato 187, Interlocking 229, Jerkins Bass JELY 4. 4896 Jb\] 'Y‘ | I',;).‘
] 24. Harmonizing Tables 86. Half Tone Bass 146, Fifth Spacer 188. Double Octave Treble 230, Discord Obligato 5. TURDT R (Y, LN
25. Natural Progressions 87, Second Metre 147. Week End 189. Roll Bass 231, Suspended P. N. ey o i : ) . S \ P,
26. Fifteen Rules for Syncopating  88. Diatonic Bass 148. Skip Ending 190. K. C. Variation 232. On Chord Tones | TRANSITION IN MUNIC ].“ﬁ'q )R \‘g Pl \i'\r‘}‘“(\' FOR
27. Altered Tonic Harmonics 89, Popular Style 149. Double Thumb 191. Broken Type 233. With Passing Note f I o - * B - v
28, Altered Seventh Harmonics 90. Fourth Metre 150. Chromatic Fives 192, So-Sow-Sew 234, Ad Lib Run to V. N. I'TE SILVER SIE l‘:\ "By Georee Hahn
29, Complete Chord Chart 91, Hatfield Bass 151, Linn Break 193. Lack Bass 235. Dia. Trip. Down V. N. r C s
30. Determining the Harmony 92, Breaking Chords 152. Sixth Spacer 194, Two Cycle Bass 236, Fifth Filler . J
31. Chromatic Embellishment 93, Waltz Metres 153. Dissonant Ending 195. Rialto Ending 237. Chro. Trip, Up V. N. ; 3
32, Developing Note Reading 94, Thumb Melody 154. Triple Filler 196. New Filler 238, Fourth Filler , L g SPCEIY .
33, Melody Structure 95, Breaking Octaves 155. Chinese 197. In Minor 239, To any C. Tone M AT T
34, Octave Chime 96, Octave Glide 156. Over and Under 198. Down Run to V. N. 240, Whites Bass & e B
35, Syncopating 1 Note 97. Bell Treble 157. Organ Chromatics 199. Player End 241, Fifth Spacer
36, Syncopating 2 Notes 98, Elaboration 158. Hoochy Bass 200, Persian 242. Octave Chromatic . w A ¥
37. Syncopating 3 Notes 99, Diatonic Rag 159. Uze Blues 201, Blued Voice Note 243, Half-Dis. Treble s, NAVY FROLIC, By George Iahn
38, Syncopating 4 Notes 100. Chromatic Rag 160. Runto3 202.. Third Filler 244. Ninths .y -
39. The Arpeggios 101. The Advance 161. Mike's Finish 203. Obligato 245, Tenths March
40, Major Scales 102. Half Tones 162, Static Bass 204, Suspended C. Tones 246, Split Bass
41, Minor Scales 103, First Metre 163, Third Spacer 205. Triplet V. Notes 247. Spacer or Ending IBERIAN SERENADE v AT "
42, The Tremolo 104, Reverse Bass ‘ : SERIAN SERENADE. - By Norman Leigh
g. ;I“he ’ll;rlll }82 gagad Bass | TUNGLE T
. Low Form . Cabaret Bass . GLIE BCITOES. By R, E. Iildretl
45, Turn 107. Climax Bass oo : AUt Byl Bu Hildreth
4(;. g[o(;-ldent }gg Third Metre WATERMAN PIANO SCHQOL, g A Cocoanut Dance
47, Endings . See Saw Bass Cali s :
e Mooty Now L. M neey SRR s JACOBS" INCIDENTAL MU
* 49, Half Tone with Mel ote 11. The Del " : . o) 4 i [ UNTAL SIC, No 2 v Harrv Nop
50, How to Accompanytthelody 112, The Gmagé Gentlemen :—Please send me, without obligation, your FORM l\[ f\]( , No 2. By Harry Norton
51, Using Tie and Combining 113, Drum Bass i Agitato
s : lige Drum pase PLAYING special offer. ;
52, Combinations to be Memorized 115, Skip Bass |
i3. Half Tone with all Members 116. City Style I
54, Raise and Grace Combined 117. The Tie QUMM @...cooiieiionnenietsconeeess st oo eres e e e s segsae et o0 ed 84000008 40000000 0RRE RENS HE0s H000 sasa ssrntss sbes
55, Preliminary for Beginners 118, Bell Beginner—Medium—Adyanced—Teacher
56. Foreword to Note Section 119. Rumble
57, Accompaniment in Right 120. Foghorn
Hand 121. The 5-8 Rag Name ...
58, Diatonic Embellishment 122, Bass Drum
59, Single and Double Fill 123, Keene Bass
60. Harmony Tone Treble Rag 124. Scale Bass B (2 17 1 VSR T
61. Modulatory Arrangement 125. Organ Bass

| v WATERMAN PIANO SCHOOL it
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