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| Form Playing

A N E W I DE A | Using the musical “elements” through
IN

limited “Forms;” comprising Effects

and Embellishments unknown in print-

PIANO INSTRUCTION ed music. Teaches everything you

have dreamed about, and longed to do.

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the
Synopsis of Course. Mail the coupon. Then breathe two words: “At last.”

be——)  SYNOPSIS OF COURSE

A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

e D e Do 1, P, B € s R e s i :

1. Treble Notes 62. Half Tones with Fills 126, Whistle 164, Chromatic Skip 206. Third Filler
2. Bass Notes 63. Half Tone Treble Rag 127. Triplet 165. Florid Tenths 207, Chromatic to V. N.
3. Time Elements 64. How o Get a Melody 128. Inversions 166. One-Step Bass 208. With Half-Tone |
4. Elements of Notation 65. Double Waltz Bass 129. Passing Notes 167. Continuous 209. Last End |
5. Use of Hands 66, Over Octave Treble 130. Summary 168. Kenney End 210. Blue Obligato
6. Use of l’cd:\l[ it 67. Determining Count :% Ii;ou”sh Spacer gg IF)ouble Olcmve Bass
7. Treatment of Melody 68. Effective Metres . Bass Spacer . Forecast Bass | .
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171.  Slurred Grace 213, First Spacer i
9. Transposition 70. Repeated Phrases 172. Over Hand Filler 214, Quarter Triplet | FEA TURES IN THIS ISS UE
10. Ear Playing 71. Half Tone Discord 131, J?zz Bass 173. Tenths with P, N. 215. 1. B. Ending |
11. Improvising 72. Incomplete Forms }ﬁ 'lllft‘b‘:e II“UCE & };4 {’;L‘p Tﬂlnle glg %econd i‘illcr ‘
12, Composing 73. Designing a Metre 33, Honky Tonk Bass 5. Graced Turn 17. Run to | VIO PR | W (! Y T\T ;
13.  Chime of the 4th 74. Departure of Train 134, Jazz Treble 176. Inflected Treble 218, Tomorrow Style ot MUSIC PUBLISITERS SCORE IN RADIO-COPYRIGIIT SUIT
14. Modulation 75. Chromatic Bass 135. Future Jazz 177. Kramer Close 219, Waterman Bass Wi L e e ; .
15. Faking 76. Inversion Bass 136. Bass Blues 178, First Filler 220, New Type itmarks Win Vietory on Broadeasting for Profit
16. Melody in Left Hand 77. Over Octave Bass 137, Stop Bass 179. Run to 1 221, Frank’s Final .
17. Memorizing 78. Chinese Discord 138, Syncopated Tenths 180. Encore Bass 222. Second Spacer THE ORGAN IN PICTURE P T
18, Jazz (Genuine) 79. Discord Treble 139, Triple Bass 181. Quadruple Fill 223, Discord Scale B Vi . {E PLAYING
19. Offi-Hand Accompaniments 80. Octave Mordent 140. Sax Slurs 182. Add One 224, Treble Sixths Ttervio 1 Miss T X
20, How to Play Two Pieces at 81. Graced Triplet 141, Wicked Harmony 183. Slurred Mordent 225, Half-Step Bass erview with Miss Hazel Hirsh
| Once 82. Double Bass Rag 142. Two Cycle Jazz 184. La Verne Discord 226, Double Two By A (RS .,
| 21, Blues 83. The Chromatic 143, Clarke Break 185. Mason End 227, Arpeggios Bass i “""3”3%EW¢1 .
22, Doubled Bass 84. Double See Saw 144, Cafe End 186. Oriental Bass 228, Half-Step Treble ANV Y
23, Chord Breaking 85. Slow Drag Bass 145. Jazz Obligato 187, Interlocking 229, Jerkins Bass JELY 4. 4896 Jb\] 'Y‘ | I',;).‘
] 24. Harmonizing Tables 86. Half Tone Bass 146, Fifth Spacer 188. Double Octave Treble 230, Discord Obligato 5. TURDT R (Y, LN
25. Natural Progressions 87, Second Metre 147. Week End 189. Roll Bass 231, Suspended P. N. ey o i : ) . S \ P,
26. Fifteen Rules for Syncopating  88. Diatonic Bass 148. Skip Ending 190. K. C. Variation 232. On Chord Tones | TRANSITION IN MUNIC ].“ﬁ'q )R \‘g Pl \i'\r‘}‘“(\' FOR
27. Altered Tonic Harmonics 89, Popular Style 149. Double Thumb 191. Broken Type 233. With Passing Note f I o - * B - v
28, Altered Seventh Harmonics 90. Fourth Metre 150. Chromatic Fives 192, So-Sow-Sew 234, Ad Lib Run to V. N. I'TE SILVER SIE l‘:\ "By Georee Hahn
29, Complete Chord Chart 91, Hatfield Bass 151, Linn Break 193. Lack Bass 235. Dia. Trip. Down V. N. r C s
30. Determining the Harmony 92, Breaking Chords 152. Sixth Spacer 194, Two Cycle Bass 236, Fifth Filler . J
31. Chromatic Embellishment 93, Waltz Metres 153. Dissonant Ending 195. Rialto Ending 237. Chro. Trip, Up V. N. ; 3
32, Developing Note Reading 94, Thumb Melody 154. Triple Filler 196. New Filler 238, Fourth Filler , L g SPCEIY .
33, Melody Structure 95, Breaking Octaves 155. Chinese 197. In Minor 239, To any C. Tone M AT T
34, Octave Chime 96, Octave Glide 156. Over and Under 198. Down Run to V. N. 240, Whites Bass & e B
35, Syncopating 1 Note 97. Bell Treble 157. Organ Chromatics 199. Player End 241, Fifth Spacer
36, Syncopating 2 Notes 98, Elaboration 158. Hoochy Bass 200, Persian 242. Octave Chromatic . w A ¥
37. Syncopating 3 Notes 99, Diatonic Rag 159. Uze Blues 201, Blued Voice Note 243, Half-Dis. Treble s, NAVY FROLIC, By George Iahn
38, Syncopating 4 Notes 100. Chromatic Rag 160. Runto3 202.. Third Filler 244. Ninths .y -
39. The Arpeggios 101. The Advance 161. Mike's Finish 203. Obligato 245, Tenths March
40, Major Scales 102. Half Tones 162, Static Bass 204, Suspended C. Tones 246, Split Bass
41, Minor Scales 103, First Metre 163, Third Spacer 205. Triplet V. Notes 247. Spacer or Ending IBERIAN SERENADE v AT "
42, The Tremolo 104, Reverse Bass ‘ : SERIAN SERENADE. - By Norman Leigh
g. ;I“he ’ll;rlll }82 gagad Bass | TUNGLE T
. Low Form . Cabaret Bass . GLIE BCITOES. By R, E. Iildretl
45, Turn 107. Climax Bass oo : AUt Byl Bu Hildreth
4(;. g[o(;-ldent }gg Third Metre WATERMAN PIANO SCHQOL, g A Cocoanut Dance
47, Endings . See Saw Bass Cali s :
e Mooty Now L. M neey SRR s JACOBS" INCIDENTAL MU
* 49, Half Tone with Mel ote 11. The Del " : . o) 4 i [ UNTAL SIC, No 2 v Harrv Nop
50, How to Accompanytthelody 112, The Gmagé Gentlemen :—Please send me, without obligation, your FORM l\[ f\]( , No 2. By Harry Norton
51, Using Tie and Combining 113, Drum Bass i Agitato
s : lige Drum pase PLAYING special offer. ;
52, Combinations to be Memorized 115, Skip Bass |
i3. Half Tone with all Members 116. City Style I
54, Raise and Grace Combined 117. The Tie QUMM @...cooiieiionnenietsconeeess st oo eres e e e s segsae et o0 ed 84000008 40000000 0RRE RENS HE0s H000 sasa ssrntss sbes
55, Preliminary for Beginners 118, Bell Beginner—Medium—Adyanced—Teacher
56. Foreword to Note Section 119. Rumble
57, Accompaniment in Right 120. Foghorn
Hand 121. The 5-8 Rag Name ...
58, Diatonic Embellishment 122, Bass Drum
59, Single and Double Fill 123, Keene Bass
60. Harmony Tone Treble Rag 124. Scale Bass B (2 17 1 VSR T
61. Modulatory Arrangement 125. Organ Bass
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CONTENTS

F THE

SECOND SERIES

ORCHESTRA LEADERS:

Practically every number in these Folios
the *“WALTER JACOBS’ ORCHESTRA

is‘ p}fhlish«;d separately for Full Orchestra and Piano
CATALOG,” which quotes net prices. ’

JACOBS’ PIANO FOLIOS

Send for

JACOBS’ PIANO FOLIO
OF NOVELETTES, No. 2
For Neutral Scenes, Filling-In and Cheerful
Situations

|. The Faun.................. George L. Cobb
2. Musidora...................Norman Leigh
3. In a Shady Nook........... R. E. Hildreth
4. Purple Twilight ... ... Bernisne G. Clements
5. A Dream of Spring............ P.Hans Flath
6. Briar and Heatlier...... . L. G. del Castillo
7. Miss Innocence............ C. Fred'k Clark

Price, 50 Cents net

JACOBS' PIANO FOLIO
OF TONE-POEMS and REVERIES, No. 2
For Scenes of Romance, Reverie and Pathos
I. Romance of-a Rose. . Lawrence B. O'Connor
2. A Jeanette «o.......Norman Leigh
3. Tendre Amour. . .. ... Bernisne G. Clements
4. Soul of the Violet. ... .......Harry L. Alford
5. GoldenDawn............... George L. Cobb
6. On the Sky Line.............. Walter Rolfe
7. La Petite Etrangere .. .. ... ... P. B. Metcalf

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF BALLETS and CONCERT WALTZES
2

No.
For Ball-Room, Classic Dance and Reception
I. Nature’s Mirror. .. ... Bernisne G, Clements
2. Meditation vovvevensnrs.Gerald Frazee
3. Midsummer Fancies...... ... Frank H. Grey
;1. Rvelaxation .o......Frank E. Hersom
5. Fire-Fly and the Star....... .. Norman Leigh
6. Three Nymphs.............George L. Cobb

Price, 50 Cents net

JACOBS’ PIANO FOLIO OF RAGS, No. 2
For Comedy, Acrobatic and Other Lively
Scenes
I Feeding the Kitty.......... George L. Cobb
2. Toddle TopRag............. Norman Leigh
3 Pussy qul s o 05 ST Robert Hoffman
4. Sandy River Rag.. .. ... . Thos. S. Allen
5. Russian Pony Rag.. ...

......Don Ramsay
6. Zamparite. .. ... ............... M. L. Lake
7. An African Smile................ Paul Eno

Price, 50 Cents net

. J:\(:()BS' PIANO FOLIO
) OF FOX TROTS AND BLUES, No. 2
Jingle Stuff for the Jazz Boys and Cabaret

. i Scenes
I. Asia VRO, s s e s George L. Cobb
2. Eurfma ................... .Norman Leigh
3. Eskimo Shivers............ Frank E. Hersom
4, Bermuda Blues. . .. .. .. Bernisne G. Clements
5. Frangipani .................George L. Cobb

6. Kangaroo Kanter Arthur C. Morse
7. Almond Eyes .............. George L. Cobb

Price, 50 Cents net

JACOBS’ PIANO FOLIO
) . OF ONE-STEPS, No. 2
For Comedy, Western and Comic Hurry

Price, 50 Cents net

1. Broken China.............. George L. Cobb
2. Bohunkus ... ...... ... . George L. Cobb
3. Parisian Parade........ .. .. . Ed. M. Florin
4. Leveeland.... ........ ... George L. Cobb-
5 Javanola.................. George L. Cobb
6. Ger-Ma-Nee............... A ] Weidt
7. Here's How................ George L. Cobb
8. Putand Take.............. George L. Cobb

) J.‘(:()HS' PIANO FOLIO
_ OF SIX-EIGHT MARCHES, No. 2
for Parades, News Pictorial and Military

T'actics
1. Soul of the Nation........ .. .. George Hahn
2. Fighting Strength.. ... ... .. Thos. S. Allen
3. The Indomitable . .. ........ James M. Fulton
4. 0Iron Traill . ................. Errest Smith
5. Starry Jack. . .............. .. R. E. Hildreth
6. Cradle of Liberty............. Alfred E. Joy
7. Excursion Party........ ... Raymond Howe

Price, 50 Cents net

- JACOBS’ PIANO FOLIO
OF COMMON-TIME MARCHES, No. 2
For Parades, News Pictorial and Military
Tactics

1. Young Veterans..............Gerald Frazee
2. The Ambassador ............. E.E. Bagley
3. The Pioneer................. H. J. Croshy
4. Square and Compass. . ...... George L. Cobb
5. VirginIslands.............. Alton A, Adams
6. A Tiptopper................... W. A. Corey
7. Princeof India.............. Van L. Farrand

Price, 50 Cents, net

JACOBS’ PIANO FOLIO
OF DANCE WALTZES, No. 2
For Ball-Room, Conventional Scenes and
Neutral Fillers

1. In June Time.............. C. Fred'k Clark
2. Flower of Night.. .. ...... . . Norman Leigh
3. Isle of Pines.............. .. R. E. Hildreth
4. Dream Memories............. Walter Rolfe
5. Blue Sunshine.............. George L. Cobb
6. Chain of Daisies............... A. J. Weidt
7. Jewels Rare................ Frank H. Grey

Price, 50 Cents net

|
|
|
|
|
|
|
|
|
|
|

.l_.\(i()BS‘ PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH

) JACOBS’ PIANO FOLIO
OF (Ill;\R;\(l’l'l‘l?)RlSTl(} AND DESCRIPTIVE
D D 2

JACOBS’ PIANO FOLIO

For: Ractal vi\'{‘[l"\;\l_(llt‘i(x:\r;),ll“ " _— P IECES, No. OF CONCERT MISCELLANY, No. 2
acial and N al Atmosphere For Rural, Grotesque and Lively Comedy For Classic Scenes of Dignity and Poise
;12. :;:-;:?’T‘Shelk s Tent....... Frank E. Hersom I, Potato Bug Parade............George L. Cobb 1. Cupid:Enters:..... cu o voaen « Frzn‘ll(nE H(;:::)m
L Cheolpl:na ............... F&ank E. Hcr.som 2 G,ot Em..vooooionvnninnnn, Thos. S. Allen 2. In Dreamy Dells. ........... .. Walter R‘olfe
¥ [ g s s e ;c\?rge I (o'bb 3, K’r-Choo !!!’ .............. James G. Lais 3. Dulaikha.: o e wa5 s 1m0 R. S. Stoughton
. i villana................ Norman Leigh 4. Grandfather’s Clock.... ... .. Louis C. Castle 4. InaTeaGarden............. Frank H. Grey
7 P.-,ST,}S' s Tlé‘os. S. Allen 5. BaboonBounce. ............. George L. Cobb 5. Danse Moderne........... . Norman Leig;h
7. o the Junple ,,,,,,,,,,,,,, e\(xj/rgi Hahn 6. H.agpy Hayseed ,,,,,,,,,,,,, Walter Rolfe 6. Polish Festivalu [ Frank E. Hersom
% 50(’J . Lerman 7. Dixie Rube .. ............... Thos S. Allen i Fott [Hefu. 2. wgoey s v 1 Norman Leigh
rice, lents net Price, 50 Cents net Price, 50 ('.L;nt;l.nl:t ¥
JACOBS’ PIANO FOLIO OF SCHOTTISCHES AND CAPRICES, No. 2
X Just the Thi frivolity a Flirtati '
I. Dance of the Lunatics .. ...... Thos.S.Allen VEGERS Thing:tor Rxlwdllly ard Hitesdons 5. Chicken Pickin’s Thos. S. All
%. IS)l.mk-Ra\yI')s ................ Arthur C. Mo_rse 4. Fanchette.................. R. E. Hildreth 6: Dance of the Peacocks. . ... .. \X?rsn Bainccn
. Dickey Dance.............. Geo. L. Lansing Price, 50 Cents net 7. Jack in the Box. ... ... .. - Thos; S Al]e;

| WALTER JACOBS, Inc. —— Boston, Mass., U. S. A.
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Not a Dream but a Reality

The PHOTO-PLAY PIANIST'S

COMPLETE

LIBRARY for $8.50

With the “JACOBS’ PIANO FOLIOS” and “JACOBS' INCIDENTAL MUSIC" the Pianist is

Set for ANY Scene or Situation

ORCHESTRA LEADERS take note: Practically every number in these Folios is published separately fer Full Orchestra and Piano. Send for the “WALTER JACOBS ORCHESTRA

JACOBS® PIANO FOLIO
OF NOVELETTES, NO. 1
For Neutral Scenes, Filling-In and Cheerful
Situations
1. Flickering Firelight Arthur A, Penn
2. A Summer Dream.... .P. Hans Flath
3. Expectancy Norman Leigh
4. Woodland Fancies Bernisne G. Clements
5. Dance of the Pussy Willows. . ..Erank Wegman
6. The Chirpers Chas. Frank
7. Milady Dainty
Price, 50 Cents net

JACOBS’ PIANO FOLIO OF RAGS, NO. 1

For Comedy, Acrobatic and Other Lively
Scenes '

1. Turkish Towel Rag
2. Dust 'Em Off

3. Persian Lamb Rag
4. Lazy Luke

5. All-of-a Twist

Thos. S. Allen
George L. Cobb
Percy Wenrich
Geo. ]. Philpot
Frank E. Hersom
6. Cracked Ice Rag George L. Cobb
1. Meteor Rag Arthur C. Morse

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF SIX-EIGHT MARCHES, NO. 1

For Parades, News Pictorial and Military Tactics

1. Our Director .................. F.E. Bigelow
2. The Periscope Thos. S. Allen
3. American Ace ................ R. E. Hildreth
4, Stand By! ... Gerald Frazee
5. Over the Top: i.uvsns siwvmennes H. J. Crosby
6. The Idolizers .- W. A. Corey
7. The Aviator

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF ORIENTAL, INDIAN AND SPANISH
MUSIC, NO. 1
For Racial and National Atmosphere
1. Peek In George L. Cobb
2. In the Bazaar Norman Leigh
3. Castilian Beauty Cerald Frazee
4. Heap Big Injun Henry S. Sawyer
5. Sing Ling Ting George L. Cobb
6. Indian Sagwa ...Thos. S. Allen
7. Whirling Dervish .............. J. W. Lerman
Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF TONE-POEMS AND REVERIES, NO. 1

For Scenes of Romance, Reverie and Pathos

1. Sleepy Hollow Thos. S. Allen
2. Enchanted Moments. . . .Bernisne G. Clements
3. Glowing Embers.......... H. Howard Cheney

George L. Cobb
5. Fireside Thoughts Gerald Frazee
6. Drift and Dream.............. R. E. Hildreth
7. Beautiful Visions Elizabeth Strong

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF BALLETS AND CONCERT WALTZES, NO. 1

For the Ball-Room, Classic Dance and
Reception

1. Nymphs of the Nile
2. Myriad Dancer

3. Love Notes

4. Flight of the Birds

Frank E. Hersom
Thos, S.. Allen;
Frank E. Hersom'
W. M. Rice
Norman Leigh

6. Butterflies. ..... Bernisne G. Clements

Price, 50 Cents net

el

JACOBS’ PIANO FOLIO

OF FOX TROTS AND BLUES, NO. 1
Jingle Stuff for the Jazz-Boys and Cabaret Scenes
1. Jazzin’ the Chimes James C. Osborne
2. Amonestra .................. C. Fred'k Clark
3. Irish Confetti George L. Cobb
4. Ken-Tuc-Kee .................0. A. J. Weidt
5. Those Broncho Blues. . ..Bernisne G. Clements
6. Bone-Head Blues

7. Gob Ashore

8. Hop-Scotch

Norman Leigh
George L. Cobb
Price, 50 Cents net

JACOBS’ PIANO FOLIO |
OF COMMON-TIME MARCHES, NO. 1

For Parades, News Pictorial and Military Tactics

1. National Emblem ............... E. E. Bagley
2. The Moose ..... F . P. Hans Flath
3 Magnificentis o ros comssnuimene H. J. Crosby
4. Dolores Neil Moret
5. League of Nations Joseph F. Wagner
6. The Gartland Victor G. Boehnlein
7. Law and Order George L. Cobb

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF CHARACTERISTIC AND DESCRIPTIVE
’ PIECES, NO. 1
For Rural, Grotesque and Lively Comedy
. Big Ben Thos. S. Allen
. Sand Dance Leo Friedman
. Nautical Toddle George L. Cobb
. Dance of the Skeletons Thos. S. Allen
. Farmer Bungtown Fred Luscomb
. Near-Beer ................. L.G.del Caslillg
. Hoop-e-Kack Thos. S. Allen

Price, 50 Cents net

JACOBS’ PIANO FOLIO
OF SCHOTTISCHES AND CAPRICES NO. 1

Just the Thing for Frivolity and Flirtations

1. Four Little Blackberries Lawrence B. O'Connor
2. Barn Dance Ned West
3. Fairy Flirtations

4, Venetian Beauty ..
S. Frog Frolics ... =
6. Dance of the Morning Glor

JACOBS’ PIANO FOLIO OF GALOPS, NO. 1
A Necessity for Chases and Races
Saddle Back < oo v.. Thos. 5. Allen
The Ringmaster ... W. K. Whiting
At Nod. ... .. Harrie A, Peck
The Vixen. . ... W. K. Whiting
+.+ Thos. S. Allen

Victor G. Boehnlein
Thos. S. Allen

Cot ! it

. High Suppe; . !

4 Snl\‘nd\m and Spangles. .......... R. E. Hildreth
. Whip and Spur.......... - .. Thos. S, Allen
Price, 50 Cents net

—Sweomawn

|

JACOBS’ PIANO FOLIO
OF ONE-STEPS, NO. 1°,
For Comedy, Western and Comic Hurry
1. Peter Gink George L. Cobb
2. Kiddie Land .. o AL ) Weidt
3. Some Shape George L. Cobb
4. “Wild Oats” George L. Cobb
5. Stepping the Scale ........... C. Fred'k Clark
6. Alhambra George L. Cobb
7. Dixie Doin’s Norman Leigh
8. Umpah! Umpah! ...... b George L. Cobb
Price, 50 Cents net

il 'mkﬁ’:ﬁ!‘}ﬁ!{?ﬂé’/)ﬂfiﬁ/féﬁ?mﬁ:

JACOBS’ PIANO FOLIO
OF DANCE WALTZES, NO. 1
For Ball-Room, Conventional Scenes and

Neutral Fillers
1. Kiss of Spring Walter Rolfe
2. Hawaiian Sunset .. George L. Cobb
3. Drifting Moonbeams ... .Bernisne G. Clements
4. Odalisque H. Crey
5. Love Lessons ... ..George L. Cobb
6. Silv'ry Shadows .... ..Gaston Borch
7. Night of Love Walter Rolfe
Price, 50 Cents net

B R R R A BN R A K O IR e RIS

JACOBS’ PIANO FOLIO
OF CONCERT MISCELLANY, NO. 1

For Classic Scenes of Dignity and Poise

1. Meditation Norman Leigh '
2. Pastorale Ecossaise Frank E. Hersom

3. Scandinavian Dance .. ....Gaston Borch

4. Chansonette .Norman Leigh

5. Rustic Twilight W

6. Shadowgraphs Norman Leigh

7. Memoirs George L. Cobb

Price, 50 Cents net

RN SREHEAHBEY

JACOBS’ INCIDENTAL MUSIC
A Practical Series of Dramatic Music for Motion Fictures
By Harry Norton
Vol. 1 (12 Numbers) 50 Cents net
Vol. 2 (12 Ncmbers) 50 Cents net

JACOBS’ INCIDENTAL MUSIC
Classic Series
21 Excerpts from the Master Composers

Themes selected by Adapted and unnéd by
Harry Norton R. E. Hild

Price, 50 Cents net
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2 MELODY MELODY 3
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i other
STANDARD MARCHES 5 GJEY INSTRUMENTAL ONE-STEPS INTERMEZZO0S Of
A Frangesa (2/4) Costa X 7 ordon y X \ Baboon Bounce........... Cobb
American Ace (6/8) Hildreth :f""{“ for Thought.. i “B.l.’;’ l:})ll‘lll.ll::ll::ll: ) ) ) ((::BS bantam Strut....... Morse
Assembly  (6/8) kno | Yepeeta . : ildreth Cane Rusl Grey | levina® . . Rolfe
AL the wedding (6/8) Young | WQueen of Roses Weldt | wano Wusl Starland 0'C
Aviator (0/8) d Fulton | Rain of Pearls Smith | Dixie Doin's..... Tohami ““".“”.r
i‘\ }l‘li‘lll (6/8) Kenneth | Rosetime Greene | Feeding the Kitty Zophiel * i ]ll“'lll‘f a
l;‘-"n < ‘l'luxltun/ /8) Cobb | Silent Love Weidt | Ger-Ma-Nee “OF ildreth , ®
adie of Liberty (6/8) Joy | Solaret : .- Allen | Here's How GAVOTTES
:,"“ 1 ihe Pike ()0/?3) . Weidt | Sons du Ruisseau Grey | Kiddie Land £ Gavotte Militaire "
l,l"“'}“m‘” 6/8) Abt| Spanish Sihouettes Pomeroy | Knock-Knees . ~....Cobb "l‘“_‘.".“' Militaire . L. Abt -
¥ u.pl«. O el e Howe | Spying Cupid Rolfe | Levee L;u}d‘ . Cobb ; agic !‘ml“ = Farrand
(f.\,:-:lftsm\;l ll‘/'}l’ ! Boehnlein | Story Teller g Farrand :J":“M"lf Em Over i Rolfe | (ueen’s Favorlte .......... Laurendeau rlce e c C e
T /8 {e | Swnmer Secrets Taubert meom . : ‘owers AZTTRK / ‘ 1 ' l
Gy \‘\':"“"‘m”g)b) lé:))lb;“) Sunset in Eden ... Hall | Parisian Parade e Flotin £ MAZURKAS
Get uy (U Rolfe | Sweet Ilusions Allen | Some Shape . . Cobb |4 (.2 )] O— Lee
Gossips (U/8) Allen | Treasure-Trove Whiting | Stepping the Scale Clark | Bells of Moscow ... Aletter
‘l'll.l”‘:(lm\llll:: /bll)i 8) AH(:‘n U and 1 Hildreth '} Imlt l,il"ll.'oill‘lx T]'-Il‘k t‘u})}; Stars and Flowers ......Isherwood N. B. Also published for Orchestra in Piano Solo key where marked * and in a different key where marked %
t ""Corey | Youth and You.... Allen | Irea m Kough Job AN . : ;
imiu“::l‘l(v)‘ Tn)) 8) h'((ltf{:i Leona Arnold| Umpah! Umpah!. .. ¢ Cobb [ ORIENTAL, INDIAN and SPANISH “After-Glow, A Tone Picture George L. Cobb | tLaw and Order. March (4/4) . wivveenee.,. George L. Cobb
lm '.“llllq;‘ 'b‘,(m)/ (6/8) Holst & Antar .. o5 ... Dreyfus *Ah Sin,  Eccentric Novelty . . Walter Rolfe | tLeague of Nations., March (4/4) . Joscgh F. Wagner
l"ll fumnumns (6/8) Stevens DR . RAGS Bedouin Kendall *Ambassador, March (4/4) E. E. Bagley Lisette, Entr'Acte S Norman Leigh
"::ug \(“l‘h"m_l 0/8) Weidt 1I'OX TROTS and BLUES Kggravation Cobb Cloud-Chief Philie tBelles of Valse Characteristique J. But(llc\vu]l: {::mnm “ Little ‘:/u:lurm;, l\f(mmu Charac! tel‘Hth[ll(, g Pk II{‘”E;{FLL:'}S
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Music Mart Meanderings
0
I F you do drop in a Dew Drop Inn, the

=
i

Shubert musical show running in New

York City, you'll drop hard for “Good-
bye Lady” and “We Two,” the last named
one apparently being the hit of the show.
Parties responsible are Walter De Lvt;n and
I’dward Delaney Dunn (book), Cyrus Wood
(lyrics), Rudolph Friml and Alfred Good-
man (music), Harms, Inc. (publishers).
James Barton is the star,

Have you ever gone “Swinging Down the
Lane™ in the warm dusk of a summer twi-
hght with a sweet little lassie for a com-
panion? If you ever have, then you'll. fall
for an old-fashioned song with a fox trot
swing that .Gus Kahn and Isham Jones have
collaborated on under that attractive title.
Quite naturally “Swinging Down the Lane”
brings the country to mind, so what’s the
matter with looking up “The Duck’'s Quack”
ta- Hannibal Maguive number that is said
Lo be a “barnyard jazz-boree"), “When the
Leaves Come Twmnbling Down” and “Bee's
Knees”?  These are all from the catalog
of Leo Feist, Inc., and so are “Memory
Isles” (a Gus Kahn and Abe Olman combi-
nation), “Crying -for You” (a new ballad
that in title seemingly contradicts “Why
Should I Cry Over You” by the same writ-
ers), “Wonderful One” (a Paul Whiteman
and Dorothy Terriss waltz hit).

“Wet Yo' Thumb” is called a “natural”
by its publishers, but not because putting
its thumb in its mouth is the most natural
thing a baby does with that digit. This
“Wet Yo' Thumb” is a fox trot written by
Harry Askt (writer of “Home Again Blues”)
and published by Beilin and Horowitz, Inc.,
who say it's the old “come seven, come

‘leven natural,” and anybody'll tell you that.
means luck.

You can bet it's a foregone as well as
long since gone conclusion that as an an
cient Egyptian old Tut-Ankh-Amen never ex-
pecled to be exhumed and made into an over
night American novelty hit that's being
vaudevilled, fox trotted, one-stepped and
parade marched. “But has he?” someone
asks, Tut, tut, man! Didn’t you know that
as “Old King Tut” he's being sung by Al

- Jolson, Sophie Tucker and lord knows how

many vaudeville headliners? Didn’t you
know that as “Qld King Tut” he's been
made into a great old fox trot, a fine varade
march and a bully one-step? And 'Jid,'i'.* you
know that as “Old King Tut” hes b.een
put on the American musical novelty map
by the Harry Von Tilzer Music Publishing
Co.? Tut, tut, man! you'd better be eX-
humed yourself.
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Music Publishers Score in Radio-Copyright Suit

Witmarks \Win Victory on Broadcasting for Profit

States District Court in Newark, N. J., handed down
a decision that is of major importance to music
publishers and operators of radio broadcasting stations. The
suit was in the naturce of a test case brought by the New
York music publishing firm of M. Witmark & Sons against L.
Bamherger & Co., owners of a department store in Newark
N. J., operating a radio broadcasting station known as WOR,
action beine taken because of the using for broadeasting
of “Mother Machree,”” a Witmark song publication. In
bringing its suit the Witmark firm had the support of the
American Society of Composers, Authors and Publishers.
This magazine is enabled to publish a full reseript of the
decision through the courtesy of Mr. E. C. Mills, chairman
of the executive board of the Music Publishers’ Proteetive
Association, and also recently made the executive head of
the A. S. (. A. P. Because of this being the first opinion
in equity covering radio broadeasting of copyrighted music
without fees to or permission from the publishers, and be-
cause of the importance of the decision as bearing upon fu-
ture cases, the reseript is here reprinted in full as follows:

ON Saturday, August 11th, Judge Lynch of the United

“The defendant conducts a gigantic department store in the
City of Newark, New Jersey, and sells its wares at retail through-
out the State of New Jersey, if not in adjacent States. Since Feb-
ruary, 1922, it has conducted a radio department wherein radio
equipment of all sorts is sold. It has also established and con-
ducts a licensed radio broadcasting station, known as Station WOR,
from which vocal and instrumental concerts and other entertain-
ment and information are broadcasted on a wave length of 405
meters. The plaintiff owns the musical composition entitled ‘Moth-
er Machree’ and, under the Copyright Act of 1909, possesses the
exclusive right to perform that composition publicly for profit.

“The plaintiff, alleging that the defendant performed, or caused
to be performed, its composition ‘Mother Machree’ by means of sing-
ing from the broadcasting station WOR and that this performance

by the defendant was publicly for profit, prays that a preliminary .

injunction issue restraining the defendant from the further per-
formance of its copyright song. The defendant denies that this
broadcasting of the copyrighted ‘Mother Machree’ was or is for
profit, its contention being that because everything it broadcasts
is broadcasted without charge or cost to radio listeners, there is
no performance publicly for profit within the meaning of the Copy-
right Act.

“It being extremely unlikely that any facts developed upon
final hearing will alter the undisputed situation now presented and

both parties desiring a speedy final determination of the issue, the
court is disposed, at this time, to register its conclusions as to the
law,

“The question simmered down is: What is meant by the words
‘publicly for profit’? Fortunately, those words have been con-
strued by the United States Supreme Court in the case of Herbert
v. Shanley Co., 242 U. S. 591, a case frequently referred to by coun-
sel on both sides of this cause. The facts there were as follows:
The Shanley Co. conducted a public restaurant in New York City
wherein was located a platform or small stage upon which orches-
tral selections were rendered and songs were sung by paid per-
formers for the entertainment of persons visiting the restaurant.
No admission fee was charged. The owner of a copyrighted song
known as ‘Sweethearts,” alleging that his property rights were be-
ing invaded because his song was being sung by Shanley's per-
formers, sought injunctive relief in the United States Courts for
the Southern District of New York. This relief was denied, it be-
ing the view of the District Judge (and the Judges of the Circuit
Court of Appeals concurred) that because no admission was
charged at the door of the restaurant there was no performance
of the song ‘Sweethearts’ publicly for profit within the meaning of
the Copyright Act. The United States Supreme Court, however,
took a different view. Justice Holmes, in speaking for the court of
last resort, had this to say:

“‘If the rights under the copyright are infringed only by a per-
formance where money is taken in at the door they are very im-
perfectly protected. Performances not different in kind from those
of the defendants could be given that might compete with and even
destroy the success of the monopoly that the law intends the plain-
tiffs to have. It is enough to say that there is no need to construe
the statute so narrowly. The defendant's performances are not
eleemosynary. They are part of a total for which the public pays,
and the fact that the price of the whole is attributed to a particular
item which those present are expected to order is not important.
It is true that the music is not the sole object, but neither is the
food, which probably could be got cheaper elsewhere. The object
is'a repast in surroundings that to people having limited powers of
conversation or disliking the rival noise give a luxurious pleasure
not to be had from eating a silent meal. If music did not pay it
would be given up. If it pays it pays out of the public’'s pocket.
Whether it pays or not the purpose of employing it is profit and
that is enough. Decree reversed.’

“It is strenuously argued in behalf of the defendant in the in-
stant cause that it was the view of the court of last resort that the
facts, as developed in the Shanley situation, showed that there was
a direct charge to those who patronized the restaurant—a direct
charge for and on account of music which was collected from
persons dining there. So far as appears, there was only one
‘item’ charged for, to wit: food. In fixing the charge for food the

(Continued on Page 7)
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The Organ In P Play
¢ Urgan In Ficture Playing
An Interview With Miss Hazel Hirsh, Organist, State-Lake Theatre. Chicago
By A. C. E. Schonemann
I{X(i\\'l‘_]<ll)(ilfl of harmony, with practical experience
m playing pictures, and paramount to hoth a good

‘musical education as a foundation, ave all factors that
contribute toward the success of the organist who aspires
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the picture. The modern theater organ is more generally
adapted to supply these effeets, although many ean be pro-
duced on smaller organs.

“The new moving picture theaters have brought to the
people of this country a better understanding and a finev
sense of appreciation of musie, There was a time when a
musician——the organist and the directors of the orchestras-
played a waltz or march for a prize fight, but such a condi-
tion doesn’t exist today. Espeeially is this true in the big
movie houses where every detail of the program is worked
out to the last degree.

“The organist today, to play pictures successfully, must
oot away from the chureh style or concert side of the instru
ment.  There is a great difference between playing organ
for chureh concerts and moving picture, theater work. 1In
a way the organist in the movie house should play music of
an orchestral eharvacter, always remembering that ever)
change demands a speeial musical setting and effeets.”

Miss Hirsh indicated that a library is necessary for the
movic theater organist, and pointed out that ‘“when the or-
canist is unable to draw on’his memory for the proper num-
her to build up the musical side of the pieture it is time fo
oo to the library, select the proper musie and memorize it.”

Miss Hirsh was born and raised in Chicago. She studiced
piano with Rudolph Ganz when he was identified with the
(‘hicago Musical College, and also with Emil Tiebling. She
did not take up the organ as a legitimate study, but became
familiar with the instrument through the opportunities of
theater experience that eame from time to time. She ob-
fained a part of her carly experience on one of the firsi
moving picture house organs installed in Chicago, the in-
strument having been built by Ascher Brothers and placed
in a South Side theater about cight or ten years ago.

Recently, Miss Iirsh gave an organ program which was
broadeasted from Station KYW, Chicago.  The program
was of a varied character and included four compositions
by Miss Hirsh. She devotes a large part of her time to giv-
ing lessons on theater organ in Kimball Iall, having devoted
five years to this work.

Miss Hirsh is studying at the present time with Adolph
Weidig, and contends that constant study of harmony and
theory are essential to success in her work.
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restaurant proprietor undoubtedly took into consideration many
items in addition to the cost of the food and the preparation and
service of it. There was ‘attributed to’ the ‘item’ food the musical
entertainment and other attractions afforded the patrons. The diner
at no time had the subject of entertainment charge called to his
attention except in the high price of the food which he was per-
mitted to procure. This, in our opinion, was an indirect way of
collecting the charge for musical entertainment from those who
were there to pay. To constitute a direct charge, it seems to us
that there would have to be an admission fee charged at the en-
trance of the dining hall or a specific fee for entertainment would
have to be charged the listener either while in or about to leave the
premises.

“There is another case which strikes us as being quite helpful.
In the case of Harms et al. v. Cohen, 279 Fed. 276, District Judge
Thompson held that the playing of copyrighted music by a pianist
in a motion picture theatre was an infringement of the copyright
and relief was accorded the owner thereof. In that case an admis-
sion charge was collected from all who entered the theatre for the
purpose of viewing motion pictures. Incidental to the exhibition
was the playing by a pianist of music which, to the pianist, seemed
appropriate to the development of the play or events which were
being portrayed on the screen. No gelection of music was made
up by the proprietor of the theatre or consented to by him in any
way. There was no fee for musical entertainment called to the at-
tention of the patron of the theatre at any time.

-

“The pianist, being permitted to use his own judgment as to
what musical selections to play, played the musical composition
entitled ‘Tulip Time' from the ‘Ziegfeld Follies, 1919." It was held
by Judge Thompson that the furnishing of music was an attraction
which added to the enjoyment of persons viewing the motion pic-
tures and that although the proprietor had nothing whatever to do
with the selection of the musical compositions rendered, the fact
that the pianist was paid by the proprietor to supply the music
moved the court to hold that the proprietor was furnishing music
publicly for profit. There being no direct charge on account of
musical entertainment furnished, there was what we term an indi-
rect charge or fee therefor,

“If our construction of the opinion of the Supreme Court in
the Shanley case, supra, be sound, that is to say, if there was found
to be an indirect charge for the use of copyrighted musical com-
positions because of which the court held that the owner of the
copyright was entitled o relief, the problem now presented for
solution is not so difficult.

“We have already stated thdt the Bamberger Co. makes no
direct charge to those who avail themselves of the opportunity to
listen to its daily broadcasting programs. The question then is:
Is the broadcasting done for an indirect profit? In determining
this we think it is proper to look to the reason for broadcasting at
all. Why was it done? What was it done for? What was the ob-
ect, or to use the term of Justice Holmes: What was the ‘purpose’?
We know the purpose of the restaurant proprietor and we know the
purpose of the proprietor of the moving picture theatre. What was
the purpose of the defendant in expending thousands of dollars in
establishing and operating this broadcasting station?

“Adopting the language of Justice Holmes, the defendant is not
an ‘eleemosynary institution. A department store is conducted
for profit, which leads us to the very significant fact that the cost
of the broadcasting was charged against the gemeral cxpenses of
the business. 1t was made a part of the business system.

“Next we have the fact, already referred to, that the defendant
sells radio receiving instruments and accessories. Whether a profit
has resulted from such sales is not material in determining the
object. It is within the realm of probability that many depart-
ments of a large store at times show losses rather than profits.
Paraphrasing the comments of Justice Holmes ‘Whether it pays
or not the purpose is profit and that is enough.” While the de-
fendant does not broadcast the sale prices of its wares, or refer
specifically thereto, it does broadeast a slogan which appears in all
of the defendant’s printed advertisements. That slogan which is
‘L. Bamberger Co., One of America’s Great Stores, Newark, N. J."
is hroadcasted at the beginning of every periodical program and
also at the conclusion thereof. A person listening to the program
of WOR will hear at the beginning the statement that L. Bamberger
& Co. regard themselves as the proprietors of one of America's

great stores.

“If the development or enlargement of the business of the de-
partment store was completely out of the minds of the promoters
of this broadcasting enterprise is it reasonable to believe that the
slogan ‘L. Bamberger & Co., One of America's Great Stores, New-
ark, N. J. would be announced to all listeners one, two, three,
four, five or six times a day? 1If the defendant desired to broadcast
for purely eleemosynary reasons, as is urged, is it not likely that
it would have adopted some anonynous name or initial?  Un-
doubtedly the proprietors in their individual capacities have done
and do many things of a public gpirited and charitable nature on
account of which they are entitled to the highest commendation.
But it does not appear and the court cannot believe that those char-
itable acts are labeled or stamped ‘L. 3amberger & Co., One of
America's Great Stores, Newark, N. J.

“There is another point which, although striking us as im-
material, deserves some comment. The defendant argues that the
plaintiff should not complain of the broadcasting of its song h«_w;nlw
of the great advertising service thereby accorded the ('01)(\'1:1;:[1!1*11
number. Our own opinion of the possibilties of advertising by
radio leads us to the belief that the hroadecasting of a newly copy-
righted musical composition would greatly enhance the sa}lus of
the printed sheet. But the copyright owners and the music puh-l
lishers themselves are perhaps the best judges of H'l(‘ method of
popularizing musical selections. There may be various methods
of bringing them to the attention of music lovers. I.t may be that
one type of song is treated differently than a song of ;'111‘0ther t‘ype.
But, be that as it may—the method, we think, is the privilege of the
owner, he has the exclusive right to publish and vend, as well as
perform. ’

«Considering all of the facts and circumstances it is the conclu-
sion of the Court that the broadcasting of the defendant was pub-
licly for profit within the meaning nf the Copyright Act as that
meaning has been construed by the United States Supreme Court.

“A decree will be entered in favor of the plaintiff but restraint
will be withheld pending a review of this opinion.”
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July 4, 1826—July 4, 1923

HE interim between the above two

dates lacks only three years of

marking the centenary anniversa-
ry of a notable birth, and on the later
of the two dates the name and fame of
an American song writer were fittingly
enshrined in local perpetuity at Bards-
town, Kentucky, by an event which,
while specifically localized, in reality
was an affair of national importance be-
cause of song writer and date—Stephen
Collins Foster and July Fourth. With
this year's annual celebration of the
birth ‘;nmiv('rsar_\' of the nation, and be-
cause a like anniversary of the man who
gave us the ‘‘Suwanee River’” is co-inci-
dental in day and month with that of
the nation, as a State feature addition-
al to the regular observance of the na-
tional holiday the old Rowan house at
Bardstown—in which the composer
when on his honeymoon wrote *‘ My Old
Kentucky Home '—was officially ded-
icated to the memory of Stephen Foster
as a ‘‘State shrine.”

Stephen Foster was bhorn on Inde-
pendence Day in 1826 in Lawrenceville,
a small town in Pennsylvania, near
Pittsburgh and now partly included in
the latter city. His grandfather was
a Londonderry emigrant, and his father
a well-established merchant of some
means who shipped goods by flatboat as
far south as New Orleans. The father
also was a musician of some standing
for that day. His mother came of a fam-
ily that had lived in Maryland from the
time of the settlement of that state by
the English, and was a woman of su-
perior intelleet and culture who also
was gifted with- a very fine poetical
sense.  Foster inherited the finer qual-
ities of both parents, added to a tem-
perament inclined somewhat to the mor-
bidly sensitive. He began his educa-
tion at the Athens Academy and fin-
ished at Jefferson College.

Though probably never publicly ex-
ploited as a music prodigy, Foster as a
boy must have been a remarkably pre-
cocious youngster in music. He is said
to have played the flageolet at the age of
seven years, and at ten played the flute
with remarkable efficiency; at thirteen
he had composed the ‘‘Tioga Waltz’’ for
four flutes, followed hy a song, ‘‘Sadly
to My Heart Appealing,”” and at six-
teen he composed his first published
song. ‘‘Open Thy Lattice, Love.”” At
" twenty-two, in contest for a silver cup
as a prize for the best original negro
song, offered by a minstrel company
playing in Pittsburgh, Foster wrote his
first negro melody, ‘“Way Down South
Where the Cane Grows.”” He failed
to win the cup because of the piratical
proclivities of the manager of the
show, who stole the song, but when

sung, it became an instantaneous pop-
ular “‘hit,”’

Quickly following the winning song
that did not win, there came ‘‘Louisiana
Belle” which at once pealed into popu-
lar favor, and *‘Oh, Susanna’’ and ““Old
Unele Ned”—all of them composed
during a period when traveling minstrel
shows were at the peak of popularity.
These were followed by such songs of a
like nature as ‘“Angelina Baker,”’ the
““Camptown  Races (Doo-dah, Doo-
dah),” “Nelly Bly,” “Doley Jones,”
“Dolly Day,” “Oh Boys, Carry Me
‘Long,” “Hard Times Come Again No
More,” and a few others.

“Oh, Susanna’ was mevely a jinele
of nonsensical words intended to start a
laugh, set to a catchy tune that when
sung to the rhythmic accompaniment of
a banjo invariably started the feet also.
[t is only too apparent that when writ-
ing this song Foster was influenced by
the negro minstrel singing of those
days, although it is said to have been
written for a company of young fellows
who came together and practiced at his
father’s home, but in “Old Uncle Ned’
there seems to be a first definite attempt
to depict the negro of the South more as
he really was and less what min-
strelsy mostly had made him—a black,
grinning mountebank or shambling hob-
ble-de-hoy.  And so also with ‘“Massa’s
in the Cold, Cold Ground,” for who
that has ever sung this song or heard it
sung is not musically touched by the
melodic wail of mourning from faithful
black servitors “down in the cornfield’’
where “all de darkeys am a weeping”’
because ““Massa’s in de cold, cold
ground’’?

There is no authoritative data hack of
the assertion, but with the writing of
“Old  Unele Ned”’ Foster probably
was the first song writer to conceive the
stage idea of musically translating the
southern darkey into songs more oen-
uinely characteristic of himself and his
race—musically-melancholy, melodic
and full of rhythm—and following this
idea, in “‘Uncle Ned’’ Foster made his
first (and perhaps crude) attempt at
such translating or transmuting.  As
with his earlier songs, this one at first
was in manuseript only and was caught
by ear from hearing it constantly sung,
but within a very short time after its
writing, Pittshurgh and many other cit-
ies were echoing the plaintively appeal-
ing melody and quaint wording of

“There was an old darkey

And his name was Uncle Ned,
He died long ago, long ago.”

With.“Uncle Ned,” and perhaps all
unconsciously to himself, Foster had ac-
complished two points. He not only

had founded a new school of minstrel
music and transcribed the negro into
song as no other musician had dreamed
of doing and with songs in which was no
hint of ridicule, but he also had found
(or founded) himself in music. The
song was published by J. €. Peters of
Chicago, and though Foster was offered
only $100 for the composition (1t 1is said
he never received even that amount)
he had achieved the ultimate object
which might lead to fame and fortune.
and that object was recognition by pub-
lishers,

Along the same line and in the same
pathetic strain came ‘‘Lubly Nell—
(Nellie Was a Lady),” written at the
age of twenty-two. In this song Foster
seemed more certain of himself, with a
musical touch more sure and more high-
ly developed, yet showing in the man
himself a deeper. tinge of morbid melan-
choly (he was given to brooding fits of
melancholia) by the strangely haunting
lilt in tune and words beginning with

“Down on the Mississippi floating,
Long time I trabbel on de way,
All night de cotton wood a-toting,
Sing of my true lub all de day.”
and ending with the pathetic plaint of
chorus

=

“Nellie was a lady.

Last night she died,

Toll de bell for lubly Nell,
My dark Virginny bride.”

In 1850, about two years after the
“Nellie”” song was written, the com-
poser married Miss Jane D. MeDowell,
the daughter of a well-known Pitts-
burgh physician, and took up his resi-
dence at 83 Greene Street in New York
City after spending his honeymoon in
the South. It was in that year that he
evolved “My Old Kentucky Iome,”
the song which so recently has placed
Bardstown into prominence as a Foster
shrine—a living song that today, seven-
ty-three years after its writing, is still
loved by everybody and is sung every-
where. In 1921 a drive was started to
raise a fund of $100,000 to beautify
and preserve as a Foster relic the old
house wherein the song was written and
composed, Governor Edwin P. Morrow
of Kentucky calling upon all Kentuck-
ians and ‘‘fond expatriates’ from that
State for contributions to the cause.
The response was immediate and gener-
ous, both within and without the State,
Louisville raising $4,000 in one enter-
tainment alone. It was this drive which
culminated in the memorable dedicatory
event on July 4th, 1923.

In 1851 came the imperishable song
which ranks Stephen Foster as Ameri-
ca’s first great native composer, with a
song which justly may be called an
American folk song. This was the sim-
ple, homely and smoothly melodic
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“Suwanee River”’ (or “Old Folks at
Home’’), that has been immortalized
through its being sung by many world-
renowned cantatrices who have used it
as a standard encore song. Foster him-
self is credited with a statement to the
effect that all told he received only
$2,000 for this song, although something
more than 300,000 copies of it were sold
at the time of its early publication. It
also has been stated that George Chris-
ty, head of the once famous minstrel
troupe of that name, paid the composer
$500 for the sole right to sing the song
and have his own name printed on the
title page as the song’s originator. Fos-
ter seemingly possessed so little of the
vanity or egotism of authorship which
generally is supposed to be an attribute
of composers that he permitted the song
to be so published, and for a time the
ballad masqueraded as a Christy
product,

Foster now apparently began to lapse
from his creative effort which reached
its lowest ebb in 1856 and 1857. In 1860
he was still living with his wife in New
York City, but the precariousness of his
income soon compelled the lady to leave
him and return to her father’s home in
Pittsburgh, and then began the darkest
period of Foster’s life. In 1861, how-
ever, the all but extinguished music
spark again burst into a momentary
flame and there came ““Old Black Joe,”
with its significant word touches of
“‘gone are the days’’ and ‘“‘gone are the
friends.”” He died at the Bellevue Hos-
pital in New York City on January 13,
1864, at the early age of thirty-eight,
and all that was mortal of the author-
composer was buried in Allegheny City,
now the North Side of Pittsburgh.

Stephen Foster has been termed a
‘‘Bohemian,”” but such is not true in the
low sense sometimes conveyed in this all
too often misused word. Tt is sadly
true, however, that Foster possessed a
most unfortunate temperamental fail-
ing, but he never was a man of loose
habits and was too exclusive within him-
self to consort with low companions as
associates. By nature he was an ar-
dent lover and sincere worshiper of the
finer things in musie, poetry and paint-
ing and was himself a painter of some
ability. He had an inherent love for
the works of the greater poets, particu-
larly so for those of the German Heine
and that unfortunate American genius,
Edgar Allan Poe. He also was conver-
sant with and loved the music of Beeth-
oven, Mozart, Weber, ef al, and as his
days and nights were spent with the
compositions of these masters of music
as his best companions it might well be
wondered if in a way he was not indebt-
ed to some of them for the musical sim-
plicity of the melodies which run
through all his own compositions.

In a sketch published in Music in
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America, Dr. Frederick Louis Ritter,
who terms Foster the ‘‘American peo-
ple’s composer par excellence, writes of
him:

‘“His ballads are, with regard to mel-
odic and harmonic treatment, very
naive and simple; tonic, dominant and
subdominant are all the harmonic ma-
terial upon which they rest. But be-
yond this natural simplicity, a genuine-
ly sweet and extremely pleasing (though
at times a little too sentimental) expres-
sion is to be found, and a good deal of
originality in melodic inventiveness be-
longs to the Foster ballads.”’ :

The posthumous fame of Foster rests
almost entirely upon his three megro
songs, ‘‘Suwanee River,”” “My Old
Kentucky Home’ and “Old Black
Joe,”” yet he wrote other melodic and
singable numbers which are wholly de-
void of the negro strain and some of
which have commanded the admiration
of cultivated musicians. Aside from
the older singers and musicians and mu-
sic publishers there are very few people
today who have ever sung, heard sung
or know of ““Old Dog Tray,”” ‘‘Laura
Lee,”” “‘Gentle Annie,”” ‘‘Beautiful
Dreamer Awake Unto Me’’ .or “‘Come
Where My Love Lies Dreaming.”’ The
last named was a serenade that at one
time was a veritable country-sweeper in
popularity, with a haunting melody
which caught singers and listeners, and
a lilt to its “‘come with a lute, come with
a lay’” almost rhythmically irresistible,

America cherishes the memories of
three renowned writers of words whose
names live in history—Samuel Franecis
Smith (“My Country ’tis of Thee’"),
Francis Scott Key (‘“The Star Span-
gled Banner’’) and John Howard
Payne (‘‘Home, Sweet Home''). These
three men have been memorialized and
monumented as word writers only of
their songs (they were not the com-
posers), yet none of them, with the pos-
sible exception of ‘“Home, Sweet
Home,”” touch the people with the heart
appeal embodied in ‘‘Suwanee River’’
and “My Old Kentucky Home.”
Stephen Collins Foster (who wrote both
words and music of his songs) was in-
deed ““the American people’s composer
par excellence, as Dr. Ritter has said,
and his name deserved perpetuation by
any tablet, monument or shrine that
may be dedicated to his memory. He is
memorialized in New York City by a
Bowery Mission*, and it was eminently
fitting that the old Bardstown home
wherein was written and composed one
of his greatest songs should be made a
shrine to commemorate both man and
song.

* This was written upon in the September,
1921, issue of Mrropy in an article under
caption of “A Mission in Memoriam,” some
of which has been reprinted in this writing.
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THE VICTROLA AND RADIO

TrER ReEuation o Music
By John J. Birch

T is a mooted question as to which
offers the greater possibility to the
advancement of musie, the vietrola
or the radio. The latter is a new develop-
ment absolutely in its infaney, while
the vietrola is a developed instrument
perfected to its highest point of effi-
ciency. Although the radio has been in
general use but a few years, yet during
that time its popularity has outstripped
that of the victrola. What it will be-
come after it has been in use as long as

the vietrola is beyond conjecture.

The low cost of a radio outfit is one
of the factors of its popularity. Those
living within a radius of fifty miles
from a broadcasting station can use a
set which is less expensive than the
cheapest vietrola. Even a tube set capa-
ble of receiving a distance of a thousand
miles can be purchased for about the
same amount of money as a good victro-
la.  Competition is so keen that the
prices are continually dropping and
now the most efficient sets are within
the range of the average individual.
Because of this cheapness, people in re-
mote regions who would perhaps never
purchase a vietrola and acquire an ac-
cumulation of records are installing
sets.

It is arcued that the vietrola is a pre-
server of music, while the radio is only a
disperser. This was true before the in-
vention of the pallophotophone, but
with that instrument permanent records
can be made and broadcasted at any
time. There is a perfection about this
instrument which can never be reached
by victrola produetion, for it is the voice
of the artist, the music of the orchestra
projected into space without seratch or
grind. The time is not far distant when
these instruments will be in domestic
use, and when that time comes the vie-
trola is doomed to become obselete. They
will eclipse every advantage which is
argued in behalf of the victrola.

The future of the radio is beyond
speculation. A few years ago a wire-
less set was a complex instrument in the
hands of a few scientific men, now it is
the embodiment of simplicity and be-
coming more so every day. Great work-
shops are working overtime to produce
the apparatus and new broadcasting sta-
tions are being erected all over the coun-
try, for radio is the means by which
music is brought to untold millions.
Municipal broadeasting will soon be-
come a part of every large city’s public
work, and when so a radio set will be-
come as much a part of the average
household equipment as the telephone
or electric lights. And not only that,
but vessels at sea and the fast flying
trains will also enjoy the benefits.
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UGUST has heen the birth month of
Asm'h noted ones in music as Sir Jos-
eph Barnby (English composer), Ce-

cile Chaminade (French composer), S. Cole

ridge-Taylor  (noted composer),

Claude Debussy (composer), Emma Eames

negro

(dramatic soprano), Karl Formes (operatic
hasso), Bernhard Listemann (violinist), Gio-
vanni Maggine (famous maker of violins),
Felix Mottl (conductor), Moritz Moszkowski
(pianist-composer), Christine Nilsson (dra-
(conductor),

matic soprano), IEmil Paur

Jacopo Peri (one of the first opera compos
ers), Maude Powell (violinist), George K.
Root (composer of “Tramp, Tramp, Tramp,”
“Battle Cry of Freedom,” “The Vacant
Chair,” etc.), Olga Semaroff (pianist), Al-
hert Spalding (violinist), and Ambroise
Thomas (opera composer).

If you are one of the ninety-nine out of
every hundred who cannot go through even
the first verse of The Star Spangled Banner
without stumbling over the words and in-
serting a few dum-de-dums in lieu of them,
right now is the time to dig up a copy of
the anthem and hoost your memory, as this
month is the one hundred and forty-third
hirth anniversary of the writer and next

wonth is the one hundred and ninth anni-
versary of their writing.,  IFrancis Scott Key
was born on Thursday, August 9, 1780. It
was in 1814 on the 13th of September that
all night in an open boat off shore he
watched the bombardment of Fort McHenry
by the English, and when on the early
morning of September 14, 1814, he saw the
flag still flying over the fort he wiote the
poem which he called “The Defense of Fort
McHenry,” but which later
Star Spangled Banner,

became The

Ferdinand Durany, an actor who had been
playing in a Baltimore theatre with John
Howard Payne (author of “Home, Sweet
Home"), read the poem to the American
soldiers encamped in that city so effective-
ly they hegged him to have the words set
to music as a song. Durany took the old
air of “Adams and Liberty” (set to “Ana-
creon in Heaven”), set Key's words to it
and sang it to the soldiers, who received
the song with tremendous applause. Du-
rany died in Baltimore in 1815, and the flag
which inspired the words is in the posses-
sion of the Massachusetts Historical So-
ciety.

“There are glimmering signs that some-
one will yet give the public a song that
neither rhymes Lulu with Zulu, goo-goo
with hoo-doo, nor makes Alabama the cra-
dle land of maternal instinct,” writes the
Boston Herald editorially. What do you

know about that, Mr. Song-writer, for rank
heresy, ranker treason, and the rankest
kind of a biff on the bean?

If our brain is not hefogged and our cra-
nium corroded, “Ol' Alabam” has been some
sort of a song dame ever since from way
back in the early minstrel days and so
would seem to have a kind of priority claim
along the musico-motherhood song line, But
barring priority rights, the M. editor is will-
ing to bet anything under a nickel with the
B. H. editor that those “glimmering signs”
won't any more than glimmer as long as
the “public” takes kindly to the coo-coo
style of rhymes and likes the coon-croon of
the 'Bammy-mammy stuff.

The general attitude towards jazz music
is as varied as are the methods of its mak-
ers and the musical make-ups of its listen-
ers, ranging all the way from the humbly
apologetic to the pugnaciously pugilistic.
Jazz has been cheered and jeered; hailed
as a wellspring of rhythmical joy and howled
at as an unmusicianly joke; accused of per-
verting the higher musical taste. and of
driving real (?) music lovers to the very
verge of nervous prostration, but never has
it been regarded as possessing anything ap-
proaching the heroic in stress of danger
until it assumed the role of panic averter
on a crowded excursion steamer,

It was on the last boat leaving Nantasket
Beach for Boston on Sunday night (June 24)
that jazz asserted through its rhythm, and
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averted what might have proved a most
disastrous panic among frightened people
frenziedly rushing for life preservers. It
was jazz music in song and dance that
quieted frenzy until reason had reasserted
its rule. In a thick fog the boat collided
with an old, unused and forgotten pier, and
although damage was slight danger loomed.
The frenzied rush for preservers aiready
had started when from the after deck came
the lively strains of a jazz song and dance.
The strains came from a group of young
men, who saw and saved the threatening §it-
uation by singing and dancing to jazz
rhythm until people and officials of the boat
had regained control. Would some “classic
gem,” however classically well rendered,
have been as effective? Most probably
NOT!

Yes, We Had No Panic Tonight! could
have been the song, thanks to young men
with poise who knew jaez and haloed it
with the heroic light of a panic (perhaps
life) saver in a time of emergency. Hats
off to them! And all hail to jazz! which at
that moment became music hallowed!

In its earliest beginnings in this country,
music was regarded by our forefathers
as a thing of the devil—the violin and
organ were his instruments and singers
were his satellites; instruments and singers
were an abomination in the sight of the Lord,
and neither were to be tolerated either in
church or home. Even today, in its rag-

time and jazz forms, music is looked upon
by some as vile (another spelling of evil),
but how in the name of all that is good can
any music rhythm be evil when the whole
universe is rhythmically ruled?

Musice, when permitted unrestrained to
assert its heaven-born prerogative, is the
most democratic thing in the world, affiliat-
ing with no particular school, sect, clan,
creed or community, and yet belonging to
all—universally and individually. Music in
America is beginning to come into its own,
and by “its own" is meant made for the
people and (when possible) by the people
themselves. Let us not forget that Ameri-
can music made for and by Americans is
another high form of AMERICANISM!

When and where will the non-stop record
fever reach before it stops, or is stopped
by the return to un-stopped reason? It has
reached the bells, and London now holds the
non-stop bell-ringing title or “belt” (or is
it rope?).

Change ringing on bells is no light labor,
yet it is reported that twelve men ringers,
each ringer operating one of the 200-year
old bells of St. Savior's Cathedral at South-
wark, continued ringing for nine hours con-
secutively without food or drink. They
rang 12,675 changes, as against the previ-
ous record of 11,111 changes rung at Bir-
mingham in December of 1901. The St.
Savior bells weigh in the aggregate eleven

and a half tons, the tenor bell alone weigh-
ing two tons, yet the man who rang this bell
stated he was ready to start all over again.
The men were locked in the bell room in
order that nothing or no one should distract
or disturb them during the ringing, but it’s
safe to bet the bunch of bells they were
“wringing” before they were rung out.

More than to be put down as “young and
green,” an unau}lmrizud or unofficial critic
of a musical show doesn't usually attract
any great attention, but here's one instance
where a very youthful critic unofficially took
stage center over a show and for a time
held the position against all comers, star or
“supe,”  while incidentally demonstrating
that the play certainly had realistic action.

It happened at the Tremont Theatre in
Boston during a recent performance of
George M. Cohan’s new musical show, “The
Rise of Rosie O'Reilly.” At one point in
the play a detective enters with Buddy
O'Reilly, brother of Rosie, who is heavily
manacled when he makes his appearance on
the stage. When Buddy came on at this
particular performance the youthful critic
yelled out: “Take them things off his
hands!” The chap was not “hooched” and
his feminine companion tried to quiet him,
but he only yelled more vociferously: “Take
them things off my father’s hands and let
him alone!” The kiddie was just six years
old, and the son of Bobby O'Neil who plays
“Buddy O'Reilly.”
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Transition In Music Favoring Players
For the Silver Sheen

3y George Hahn

RANSITION, evolution, develop-
T ment—whatever one chooses to
call the phenomena of progress—
are governing forces in music and affect
the men and women whose lifework it is
to conjure with the harmony of sweet

sounds.  These forces have been felt
with concentrated vehemence the past
five years, and the fortunes of innumer-
able music-makers are intertwined with
the outcome of changing conditions,
Fortunately, the horizon of opportunity

“cal endeavor,

for the most part has been widened and
only occasionally has a setback accompa-
nied the symphony of progress.

The witchery of the screen fails to be-
witch unless there is musie to function
as a prop to aid the silent drama in
delivering a vivid message. For the ne-
cessity of musical atmosphere as a hand-
maiden to the pietures has had an enor-
mous influence upon recent aspeets of
the tone-art.

Before the silver sheen was a souree
of entertainment and instruction in the
lives of millions, the opportunities for
musicians to ply their calling was cir-
cumscribed between playing in the or-
chestras of the ‘‘legitimate’’ theatres,
playing in old-style dance orchestras,
playing in a comparatively few sym-
phony orchestras, or concertizing. To-
day the opportunities flowing from the
astounding development of the moving
picture industry is added, so that the
demand for musicians has been enor-
mously increased.

The magnetic pull of the cinema thea-
tres is felt in every department of musi-
In our large cities musi-
c¢ians who once thought it the pinnacle
ol Parnassus to play in symphony or-
chestras are by no means a unit in this
belief today. Some of them, who form-
erly followed the batons of symphony
conductors, are now identified with or.
chestras in the large screen theatres,
Salaries have been geared upwards un-
til it is a question whether within the
next few years, should the present ten-
dency continue, it will. be possible for
symphony orchestras to compete suceess-
fully for the best talent with certain of
the cinema houses. Yet it is to be ex-
pected that satisfactory coress from the
resulting diffieulties will be found, and
the probability is that five years hence
there will not only be more symphony
orchestras in the leading theatres but
likewise more symphony orchestras else-
where,

[t is perhaps banal to repeat that
never before have the masses heard so
much musie, but it is worth while ad-
ing that the best music that comes to
the ears of the masses is being played in
the picture theatres. An army of musi-
cians the country over, with piano, or-
can, strings, wood and brass, are reg-
ularly employed in providing this feast
of harmony—a larger army than is en-
gaged in any other branch of musical
endeavor except possibly that of teach-
ing. Ten or fifteen years ago this army
scarcely existed! How large will it be
ten years hence!

Dance orchestras likewise have under-
gone such radical changes that musi-
cians doing this class of work must grow
dizzy in contemplating it. Formerly a
good dance orchestra was essentially no
different than an orchestra playing in a
theatre. But with the introduction of
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be convinced of their extraordinary ]

saxophones into the dance orchestra and
the uncoiling of instrumental trickery a
wonderful change has taken place.
With the war came a noise-making
epoch, but this ultra-jazz fell away with-
in a few years before the consummate
artistry of our dance music kings.
Never before has there been such varie-
ty, art and skill in dance music as ex-
ists today. As a consequence, there are
now four or five dance orchestras where
only one existed ten years ago—and all
are doing well. In no branch of Amer-
ican music is there such an urge for
novelty. Originality, daring, innova-
tion and transcendent energy are the
pillars of the calling.

Looking at the field from every angle
it can with assurance be said that the
professional musician has every i'nu.cn-
tive to feel like a professional optimist.

MUSIC MART MEANDERINGS
“Wonderful One” is a waltz number by
Paul Whiteman, Ferdie Grofe and Dorothy
Terriss that Leo Feist, Inc., banked on for
popularity. From present indications it's
going to prove a sort of wonder that won
full on the Feist banking.

A personal in the Phonograph and Talk-
ing Machine Weekly reads: Irving Mills,
vice-president of Jack Mills, Inc., left the
New York headquarters of that firm last

week to spend a vacation “where there
aren’t any planos.” Maybe later he intends
springing a new one on us—“Yes, We Had
No Pianog to Play.”

If you heard someone say “‘midnight
rose’’ you might think it had something to
do with a bed or a balloon, i. e., got up from
one or went up in the other, but when you
hear someone ging “Midnight Rose” singer
and song get up or go up in popularity with
you. It’s a song flower mighty popular
with a bunch of vaudeville acts just now,
and blooms on the publishing rose bush of
M. Witmark & Sons.

Emma Carus, the well-known Keith head-
liner, during the past season has been
pretty constantly asking audiences two
song questions—*Has Anybody Seen My
Cat?” and “Is It a Sin? (My Loving You).”
Well, Jack Mills, Inc., has taken over both
the “Cat” and the “Sin,” and will take ad-
vantage of the publicity Miss Carus has
been giving two of the most popular songs
oi her act.

If you ever get the. early morning
“blues,” you might cure them by getting
the real “Early Mornin' Blues.” Ethel
Waters, the well-known colored “blues”
singer who has been touring in southern
territory this season, is singing it with
great effect, and the N. C. Davis Music Co.
that publishes it say it's selling like blue
—well, like everything.
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MELODY
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The Story of

A Night in India

q Heretofore George L. Cobb’s fame has rested largely upon those piquant light numbers
which are so highly regarded by the vast majority of music lovers. Such popular hits as
“Are You from Dixie?” “Peter Gink” and “Russian Rag” added to his renown. N(_)w
he makes a bid for increased favor with the Suite “A Night in India,” which bristles with
haunting melodies imposed upon
a striking harmonic background
of the most modern texture, The
Suite is not “heavy” music, in the
common acceptance of the term,
but abounds in concise, straight-
forward dissemination of Oriental
themes which delightfully reflect
the five titles that make up the
Suite.

q The opening number, “Twilight
in Benares,” is a remarkable ex-

@ B
S i1 ample of a lovely pastorale move-
ln n la ment, with a plentiful use of mod-

ern harmonic idioms. The music
By George L. Cobb
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aptly suggests the departure of an
oppressive Indian day. Gone is
the sun behind yon mountain top
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1. Twilight in Benares

5| and the acrid atmosphere gives

2. The Fakirs Bl way to the cool breezes of ap-
3. Dance of the Flower Girls §| proaching night. Pleasure seekers
4. By the Temple of Siva ¥ are astir. The music ends on a

. ¥l sonorous tonic chord with the
5. March of the Brahman Priests ' “leading tone” added, a happy

Complete for Pianoforte, $1.00 Net device. .
smpiete Jor Fiimolorle, 81  9“The Fakirs,” second of the
5| group, has a definite tonality, but
ORCCHES’I‘_)RA 8l departs from it in episodes which
‘oncert =| . ..

Ma. 1 & 3-TWILIGHT IN BENARES and THE FAKIRS y| iolt the memory and impart Cob-

LT P eI - bian distinction,

Sasnphens, Db Susephene, 10t & 14 C Tonar (Moledy) Sassphones Aad Estrs Parts, Thenot. Onh Pinns Port, 10e 0t 3 “

Nos. 3 & 4~DANCE of the FLOWER GIRLS and BY the TEMPLE of SIVA Q The third of the group, “Dance
1 Purs & Pina, 6, nt Ful  Pase, W, sat of the Flower Girls,” is a valse
[R5 Susepbens, B Sasephons, 10t & 14 C Tonar (Malody) Susaphonss snd Krwn Purts, Lach 150 nat. Orch Prsme Past, 28 ot abounding il] ‘vavy lines of me]_
i 0 TN i —— odic charm. Though tuneful, the
B) Scaophess, D) Sucopbons, 1t 8 24 C Tonsr (Meledy) su-.\-g.a:..r;émm— Orch. Plage Purt, 184 0ot Oriental treatment Of the harmony
.,,,,,.M,l,_m SUITECOMELE Fol& P, 20 0 leaves no suggestion of the com-
monplace. The tripping, light-
e g footed ‘maidens may not be seen
Walter Jacobs, Inc., Boston, Mass. k| disporting their beauty to the
Pronsed mihe U.S A,
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B0 Sussphens, B Susephens, 10t & 14 € Toner (Moledy) Susopbenss and Eotrs Purts, Kuch ¢ nat. Orh. Pisns Part, b 0t

multitude, but the music certainly
aids the imagination.
q“By the Temple of Siva,” the
fourth number, is a slow move-
ment loaded with fetching melody and expressive harmony. The exquisite beauty of
the modulations and the sinuous curve of the main theme testify emphatically thaf the
writing thereof was an inspiration.
g The closing number of the Suite, “March of the Brahman Priests,” is a Hindoo fan-
fare par excellence. Following the blare of the introduction comes the main march
theme—an original conception in the art of tone painting, making liberal use of altered
chords and minor tonalities. The vigor and power of the Brahman hierarchy is given
strong accentuation in the rhythm, the harmony suggesting the chant of the priests
mingling with the awed obeisance of the faithful. A grand rush of Hindooistic effect,
and then a crashing finale.
q Thus ends Cobb’s splendid Suite. 1. 1, 01 such high calibre in conception and execu-
tion that it unquestionably will become a standard number of its type.
§ The orchestration is by that veteran arranger, R. E. Hildreth, who has cleverly reflected
the spirit of the music in the instrumentation. A feature is the careful cueing of all
important figures and melodies in the various parts, so that the Suite can be effectively
rendered by orchestras of all sizes. The piano accompaniment and first violin are fully
cued, so that the director, be he violinist or pianist, can at all times be aware of the
demands of the complete score and seek to fill it with the means at hand.
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: + ¥ Respectfully Dedicated to ¥ ‘
i . Commander A.C.READ, United States Nav |
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| Crposerof thelkrid Famous March. OUR DIRECTOR ~ Pblighed for

AR e BAND and

| | PHONOGRAPH BWALTER JACC - ORCHESTRA etc.
and pLAYER p[ANO MADE IN US A

. "‘BAND, 40c. net PIANO SOLO, 30c. net |
‘ORCHESTRA, {5 35¢. net” 1S 50c. net

*Both Arrangements have parts fir Sixophones

Also published for Mandolin Orchestra and Banjo Solo J‘
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Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-

nations, complete,

Learn to Determine Chords, Modulate, Transpose, play {rom Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.

Form Playing

A NEW IDEA
IN
PIANO INSTRUCTION

Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the
I Then breathe two words: “At last.”

by SYNOPSIS OF COURSE

Synopsis of Course.

Treble Notes
Bass Notes
Time Elements
Elements of Notation
Use of Hands
Use of Pedal
Treatment of Melody
Keyboard Chordination
Transposition
Ear Playing
Improvising
Composing,
Chime of the 4th
Modulation
Faking
Melody in Left Hand
Memorizing
Jazz (Genuine)
Off-Hand Accompaniments
How to Play Two Pieces at
Once
Blues
Doubled Bass
Chord Breaking
Harmonizing Tables
Natural Progressions
Fifteen Rules for Syncopating
Altered Tonic Harmonics
Altered Seventh Harmonics
Complete Chord Chart
Determining the Harmony
Chromatic Embellishment
Developing Note Reading
Melody Structure
Octave Chime
Syncopating 1 Note
Syncopating 2 Notes
Syncopating 3 Notes
Syncopating 4 Notes
The Arpeggios
Major Scales
Minor Scales
The Tremolo
The Trill
Low Form
Turn
Mordent -
Endings
Lead Sheets
Half Tone with Melody Note .
How to Accompany the Melody
Using Tie and Combining
Stems
binations to be M ized
Half Tone with all Members
Raise and Grace Combined
Preliminary for Beginners
Foreword to Note Section
Accompaniment in Right
Hand
Diatonic Embellishment
Single and Double Fill
Harmony Tone Treble Rag
Modulatory Arrangement

Mail the coupon.

62.
63,
64,
65.

Half Tones with Fills
Half Tone Treble Rag
How to Get a Melody
Double Waltz Bass
Over Octave Treble
Determining Count
Effective Metres
Breaking Octaves

. Repeated Phrases

Half Tone Discord
Incomplete Forms

. Designing a Metre
. Departure of Train
. Chromatic Bass
. Inversion Bass

. Over Octave Bass
. Chinese Discord
. Discord Treble

. Octave Mordent
. Graced Triplet

. Double Bass Rag
. The Chromatic

. Double See Saw

. Slow Drag Bass

. Half Tone Bass

. Second Metre

. Diatonic Bass

. Popular Style

. Fourth Metre

. Hatfield Bass

. Breaking Chords
. Waltz Metres

Thumb Melody

. Breaking Octaves

Octave Glide
Bell Treble

. Elaboration

Diatonic Rag

. Chromatic Rag
. The Advance

Half Tones
First Metre

. Reverse Bass

Ballad Bass
Cabaret Bass

. Climax Bass

Third Metre

. See Saw Bass

Half Tone Rag
The Delay
The Grace
Drum Bass
Crash Bass
Skip Bass
City Style
The Tie

. Bell
. Rumble

Foghorn
The 5-8 Rag
Bass Drum
Keene Bass

. Scale Bass

Organ Bass

126.
127.
128,
129.
130.

Using the musical “elements” through

limited “Forms;

o

comprising Effects

and Embellishments unknown in print-

ed music. Teaches everything you

have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.
The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
rke Break

e End

azz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike’s Finish
Static Bass

Third Spacer

164,
165.
166.
167,
168,
169,
170,
171.
172,
173.
174,
175.
176.

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N,
Pep Tone

Graced Turn
Inflected Treble
Kramer Close
First Filler
Runto 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note

.. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

Third Filler
Chromatic to V. N.
With Half-Tone
Last End

Blue Obligato
Double Octave Bass
Forecast Bass *
First Spacer
Quarter Triplet

I. B. Ending
Second Filler

Run to 4
Tomorrow Style
Waterman Bass
New Type

Frank’s Final
Second Spacer
Discord Scale
Treble Sixths
Half-Step Bass
Double Two
Arpeggios Bass
Half-Step Treble
Jerkins Bass
Discord Obligato
Suspended P. N.
On Chord Tones
With Passing Note
Ad Lib Run to V. N.
Dia. Trip. Down V. N.
Fifth Filler

Chro. Trip, Up V. N.
Fourth Filler

To any C. Tone
Whites Bass

Fifth Spacer
Octave Chromatic
Half-Dis. Treble
Ninths

Tenths

Split Bass

Spacer or Ending

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.
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POPULAR MUSIC

FEATURES IN THIS ISSUE

FROM FIDDLE TO SAXOPITONE TO $800,000
INTERVIEW WITH EGBERT VAN ALSTYNE, SONG WRITER
By A. (.
TIHE ORGAN AND MOVING PICTURES.
(OME, SEE TIIE PARADE.
ITINTS TO PROSPECTIVE SONG WRITERS.

[5. Schonemann
By George Hahn
By Frederic W. Durry

By Lindsay MePhail

MUSIC

ONWARD FOREVER.
March
LAMANT JOYEUN.
FOUR LITTLE COCOANUTS, By
Schottisehe
JACOB'S INCIDENTAL MUSIC, NO. 2.
Plaintive

By S. Gibson Cooke

By Norman Leigh

Lawrence B, O'Connor

By Harry Norton .
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