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Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-

nations, complete,

Learn to Determine Chords, Modulate, Transpose, play {rom Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.

Form Playing

A NEW IDEA
IN
PIANO INSTRUCTION

Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the
I Then breathe two words: “At last.”

by SYNOPSIS OF COURSE

Synopsis of Course.

Treble Notes
Bass Notes
Time Elements
Elements of Notation
Use of Hands
Use of Pedal
Treatment of Melody
Keyboard Chordination
Transposition
Ear Playing
Improvising
Composing,
Chime of the 4th
Modulation
Faking
Melody in Left Hand
Memorizing
Jazz (Genuine)
Off-Hand Accompaniments
How to Play Two Pieces at
Once
Blues
Doubled Bass
Chord Breaking
Harmonizing Tables
Natural Progressions
Fifteen Rules for Syncopating
Altered Tonic Harmonics
Altered Seventh Harmonics
Complete Chord Chart
Determining the Harmony
Chromatic Embellishment
Developing Note Reading
Melody Structure
Octave Chime
Syncopating 1 Note
Syncopating 2 Notes
Syncopating 3 Notes
Syncopating 4 Notes
The Arpeggios
Major Scales
Minor Scales
The Tremolo
The Trill
Low Form
Turn
Mordent -
Endings
Lead Sheets
Half Tone with Melody Note .
How to Accompany the Melody
Using Tie and Combining
Stems
binations to be M ized
Half Tone with all Members
Raise and Grace Combined
Preliminary for Beginners
Foreword to Note Section
Accompaniment in Right
Hand
Diatonic Embellishment
Single and Double Fill
Harmony Tone Treble Rag
Modulatory Arrangement

Mail the coupon.

62.
63,
64,
65.

Half Tones with Fills
Half Tone Treble Rag
How to Get a Melody
Double Waltz Bass
Over Octave Treble
Determining Count
Effective Metres
Breaking Octaves

. Repeated Phrases

Half Tone Discord
Incomplete Forms

. Designing a Metre
. Departure of Train
. Chromatic Bass
. Inversion Bass

. Over Octave Bass
. Chinese Discord
. Discord Treble

. Octave Mordent
. Graced Triplet

. Double Bass Rag
. The Chromatic

. Double See Saw

. Slow Drag Bass

. Half Tone Bass

. Second Metre

. Diatonic Bass

. Popular Style

. Fourth Metre

. Hatfield Bass

. Breaking Chords
. Waltz Metres

Thumb Melody

. Breaking Octaves

Octave Glide
Bell Treble

. Elaboration

Diatonic Rag

. Chromatic Rag
. The Advance

Half Tones
First Metre

. Reverse Bass

Ballad Bass
Cabaret Bass

. Climax Bass

Third Metre

. See Saw Bass

Half Tone Rag
The Delay
The Grace
Drum Bass
Crash Bass
Skip Bass
City Style
The Tie

. Bell
. Rumble

Foghorn
The 5-8 Rag
Bass Drum
Keene Bass

. Scale Bass

Organ Bass

126.
127.
128,
129.
130.

Using the musical “elements” through

limited “Forms;

o

comprising Effects

and Embellishments unknown in print-

ed music. Teaches everything you

have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.
The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
rke Break

e End

azz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike’s Finish
Static Bass

Third Spacer

164,
165.
166.
167,
168,
169,
170,
171.
172,
173.
174,
175.
176.

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N,
Pep Tone

Graced Turn
Inflected Treble
Kramer Close
First Filler
Runto 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note

.. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

Third Filler
Chromatic to V. N.
With Half-Tone
Last End

Blue Obligato
Double Octave Bass
Forecast Bass *
First Spacer
Quarter Triplet

I. B. Ending
Second Filler

Run to 4
Tomorrow Style
Waterman Bass
New Type

Frank’s Final
Second Spacer
Discord Scale
Treble Sixths
Half-Step Bass
Double Two
Arpeggios Bass
Half-Step Treble
Jerkins Bass
Discord Obligato
Suspended P. N.
On Chord Tones
With Passing Note
Ad Lib Run to V. N.
Dia. Trip. Down V. N.
Fifth Filler

Chro. Trip, Up V. N.
Fourth Filler

To any C. Tone
Whites Bass

Fifth Spacer
Octave Chromatic
Half-Dis. Treble
Ninths

Tenths

Split Bass

Spacer or Ending
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POPULAR MUSIC

FEATURES IN THIS ISSUE

FROM FIDDLE TO SAXOPITONE TO $800,000
INTERVIEW WITH EGBERT VAN ALSTYNE, SONG WRITER
By A. (.
TIHE ORGAN AND MOVING PICTURES.
(OME, SEE TIIE PARADE.
ITINTS TO PROSPECTIVE SONG WRITERS.

[5. Schonemann
By George Hahn
By Frederic W. Durry

By Lindsay MePhail

MUSIC

ONWARD FOREVER.
March
LAMANT JOYEUN.
FOUR LITTLE COCOANUTS, By
Schottisehe
JACOB'S INCIDENTAL MUSIC, NO. 2.
Plaintive

By S. Gibson Cooke

By Norman Leigh

Lawrence B, O'Connor

By Harry Norton .

PUBLISHED BY

WALTER JACOB

Printed in U. 8. A.
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Peek In. Chinese One-Step S EaThcrraie
In the Bazaar, Morceau Orientale . N i Leigh

BOSton-\ Mass- ) U- S-A- Castilian Beauty, Spanish Serenade . ' 2¢ Each BOOI(
Heap Big Injun, Intermezzo y. S

Sing Ling Ting. Chinese One-Step

Indian Sagwa. Characteristic March

Whirling Dervish. Dance Characteristique. .. .J, W, Lerman

:sfesfeske shrsfrefe feefenie sfenfeote sfesjrsiesirafeoferionte sheofente sfrofeofe shrofene sfeeferfe
The Story of

A Night in India

§ Heretofore George L. Cobb’s fame has rested largely upon those piquant light numbers

which are so highly regarded by the vast majority of music lovers. Such popular hits as

“Are You from Dixie?” “Peter Gink” and “Russian Rag” added to his renown. Now

he makes a bid for increased favor with the Suite “A Night in India,” which bristles with

i haunting melodies imposed upon

3 : ; a striking harmonic background

i il of the most modern texture, The

Suite is not “heavy” music, in the

common acceptance of the term,

but abounds in concise, straight-

forward dissemination of Oriental

themes which delightfully reflect

the five titles that make up the
Suite,

q The opening number, “Twilight

® ® in Benares,” is a remarkable ex-

ample of a lovely pastorale move-

ln n la 4l ment, with a plentiful use of mod-

[ ern1 harmonic idhioms. The music

aptly suggests the departure of an

By George L' CObb oppressive Indian day. Gone is

the sun behind yon mountain top

NUMBER 2 NUMBER 3 NUMBER 4

Enlhe Sheik’s Tent.  Oriental Dance. . ... Fr . Herso Antar, Intermezzo Orientale iveeessoiMaz Dreyfus Ah Sin.  Tecentric Nove Walter Rolfe

raziliana, Morceau Characteristique. .. . Frank E. 1 The Mandarin. Novelty One-Step. .. .. Norman Leigh A gy e Walter Rolf
Cheops. Egyptian Intermezzo . C Chow Mein. A Chinese Episode «.....Frank E. Hersom En tTE, g\mo. “m““; _(rl“‘ 7“ l,“l”" g I’ ;/ /) 3 “’
La Sevillana, Entr' Acte " .... Norman Leigh Hindoo Amber. Novelette vevneeenn. Ernest Smith ASKi0: PueL,, ICarcheiurit ntale Seali LLUGTEY
Numa. Algerian Intermezzo..............Thes. S. Allen Ta-Dji-Da. Oriental Dance. ........ Walter Wallace Anita. '\I’“f”\h ‘\‘:r"““‘l" 1 o ¥ A Hlen
Pasha’s Pipe. A Turkish Dream ...... George Hahn Happy Jap. Geisha Dance. .......... . Lawrence B.O'Connor Modern Indian. Characteristic Novelty. ... Frank E. Hersom
In the Jungle. Intermezzo. . ... J. W. Lerman The Bedouin, Oriental Patrol Edwin F. Kendall InBagdad. Morceau Orientale . Norman Leigh

GALOPS

NUMBER 1

Saddla:Back; ;o vioscosisrvimp s Thos. S. Allen | With the Wind R. E. Hildrcth

The Ringmaster. .. PO —— ..W. K. Whiting | Big White Top. . Victor G. Bochnlein

At Nod srinite ST .. Harrie A. Peck | The Plunger. . ... ... Thos. S. Allen

The Vixen. ..... covivasosssnvanisWe K. Whiting | High Stepper......... Victor (. Boehnlein

’Round the Ring.... 93 3 Thos. S. Allen | Sawdust and Spangle: R. E. Hildreth
Whip and Spur. . ST T T

hos. .

L T‘"ll!ht m_Ben"e’ and the acrid atmosphere gives

ONE-STEPS 2." The Fakirs way to the cool breezes of ap-

NUMBER 1 NUMBER 2 3. Dance of the Flower Girls proaching night. Pleasure seekers

Peter Gink George L. Colib | Broken China George L. Cobh 4. By the Temple of Siva are astir, The music ends on a

Kiddie Land. . L AL Weidt . George L. Cabh 5. March of Pri sonorous tonic chord with the

Some Shape ... .. George L.Cobb | Parisian Parade . . Ed. M. Florin . arch of the Brahman riesis “leading tone” added, a happy
“Wild Oats” - George L. Cobb | Levee Land. ... .George L. Cobb q devi f

Stepping the Scale. C. Fred'k Clark | Javanola. ... “George L. Cobb Complete for Pianoforte, $1.00 Net . €VICE,

Alhambra . ...George L.Cobb | Ger-Ma-Nee A J. Weidt
Dixie Doin’s. : ... Norman Leigh | Here’sHow............ .George L. Cobb
Umpah! Umpah! veviiiineo....George L.Cobb | Putand Take : s e o ceses 0 60rge-Lz Cobb

q“The Fakirs,” second of the
— group, has a definite tonality, but
OR(g"Hl'ZISSI.!!A departs from it in episodes which

Nox 1 & 2~TWILIGHT IN BENARES and THE FAKIRS 3| olt the memory and impart Cob-

s T ot i s [ DS, Gistinetion, ’
Nos. $ & 4—DANCE of the FLOWER GIRLS and BY the TEMPLE of SIVA G The third of the group, Dance
LT —— e i
No. 5—MARCH OF THE BRAHMAN PRIESTS abounding in wavy lines of mel-
et S L I (())dl.c charm. Though tuneful, the
g SOTECOMPLETE riental treatment of the harmony
i B P, 200t leaves no suggestion of the com-
b Susophons, B) Susspbons, 1t & 34 € Toner (Molody) Susopbooss sad Estrs Purte, Buch dbe not. O, Plasa Purt, 884 st monplace. The tripping, llght-
_ footed maidens may not be seen
Walter Jacobs, Inc., Boston, Mass. H| disporting their beauty to the
| it in b U. 5,4, multitude, but the music certainly
A7V OO0 (OVTOV V(OO 0\ (81 (01 /) (0N 0\ AL\ (OO ENTONT TN EAN OV (O IOV [0 Ve aids the imagination.
q“By the Temple of Siva,” the
fourth number, is a slow move-
ment loaded with fetching melody and expressive harmony. The exquisite beauty of
the modulations and the sinuous curve of the main theme testify emphatically that the
writing thereof was an inspiration,
q The closing number of the Suite, “March of the Brahman Priests,” is a Hindoo fan-
fare par excellence. Following the blare of the introduction comes the main march
theme—an original conception in the art of tone painting, making liberal use of altered
chords and minor tonalities. The vigor and power of the Brahman hierarchy is given
strong accentuation in the rhythm, the harmony suggesting the chant of the priests
mingling with the awed obeisance of the faithful. A grand rush of Hindooistic effect,
and then a crashing finale.
€ Thus ends Cobb's splendid Suite. 1.1, 01 such high calibre in conception and execu-
tion that it unquestionably will become a standard number of its type.
q The orchestration is by that veteran arranger, R. E. Hildreth, who has cleverly reflected
the spirit of the music in the instrumentation. A feature is the careful cueing of all
important figures and melodies in the various parts, so that the Suite can be effectively
rendered by orchestras of all sizes. The piano accompaniment and first violin are fully
cued, so that the director, be he violinist or pianist, can at all times be aware of the
demands of the complete score and seek to fill it with the means at hand,

st il sfousf kst oo st ssafss st iaf s

RAGS

NUMBER 1 NUMBER 2 NUMBER 3
Turkish Towel Rag, A Rub-Down .......... Thos. S. Allen Feeding the Kitty. Rag One-Step George L. Cobb Piano Salad George L. Cobb
Dust’Em Off. ......... e Georg ‘obli Toddle Top Rag ........ ... Norman Leigh Fussin’ Around. Wm. (. Iscl
Persian Lamb Rag. A Pepperette ......... Percy Wenrich Pussy Foot. Iccentric Rag..............Robert Hofiman Aggravation Rag . ......George L. Cobb
Lazy Luke. A Raggy Drag.............. Geo. J. Philpot Sandy River Rag. .. S v ... Thos. S. Allen Kikuyu sgraien voo.Frank H. Grey
All-of-a Twist. ... .... vevevivivees. Frank E. Hersom Russian Pony Rag. A Syncopated Prance Don Ramsay Rubber Plant Rag.......... George L. Cobb
CrackedIceRag.......................... . George L.Cobb Zamparite . ... T M. L. Lake Slim Pickin’s . o sswoer Wi G vl
Meteor Rag oo Arthur €. Morse African Smile ... Paul Eno Virginia Creeper i s sien v v o M08 Dol

i\ 7D\ /8\ 78\ 78\ 78\ /B\

NUMBER 1 NUMBER 2 NUMBER 3

Four Little Blackberries. .. ........... Lawrence B 0'Connor Dance of the Lunatics.  An Idiotic Rave....Thos. S, Allen Four Little Cocoanuts, Schottische. . Lawrence B. O'Connor
Barn Dance (Bunnies' Gambol) o Ned West Sun-Rays. Characteristic Dance. .. % Hey! Mister Joshua. Medley Schottische. . Lester W. Keith
Fairy Flirtations. Dance Caprice . Victor (. Bochnlein Dickey Dance. Caprice Humoresque. . . L. Lansii Dancing Goddess. (Caprice R. E. Hildreth
Venetian Beauty. Caprice. . ... . Walter Rolfe Fanchette, Tambourine Dance. ... ... . E. o Four Little Pipers. Schottische. .. ... Lawrence B. 0'Connor
Frog Frolics. Schottische .. ... ...R. E. Hildreth Chicken Pickin’s, Dance Deseriptive .. Thos. S. Allen Red Ear. Barn Dance.................. Arthur C. Morse
Dance of the Morning Glories . Frank Wegman Dance of the Peacocks. Caprice ............Wm. Baines Southern Pastimes. Schottische. oo o W Wheeler
Among the Flowers. Caprice............... . Paul Eno Jack in the Box. Character Dance Thos. S. Allen Darkey’s Dream. Barn Dance (ico. L. Lansing

SCHOTTISCHES AND CAPRICES

s s sosfs s s sfs s s s s s s ot sfsafosf s s s s s o s s s oo o o s s s s s s s s

CHARACTERISTIC AND DESCRIPTIVE

NUMBER 1 NUMBER 2
Big Ben. Descriptive Thos.S. Allen | Potato-Bug Parade. An Aroostook Episode. .. George L. Cobb
Sand Dance (Moonlight on the Suwan .. Leo Friedman | Got ’Em. Descriptive March. . .. . .Thos. S. Allen
Nautical Toddle . ... ...George L.Cobb | K'r-Choo!!!............... L .. John G. Lais
Dance of the Skeletons. Descriptive. ...Thos. S. Allen | Grandfather’s Clock. Descriptive. . Louis (. Castle
Farmer Bungtown. March Humoresque. . Fred Luscomb | Baboon Bounce. Rag-Step Intermezzo (George L. Cobb
Near-Beer (How Dry [ Am!) .. ..L.G.del Castillo | Happy Hayseed. Characteristic Mar ... Walter Rolfe
Hoop-e-Kack, Rag Novelty................ Thos.S. Allen | Dixie Rube. Characteris Thos. S. Allen

NUMBER 3 NUMBER 4 NUMBER 5

%’lall"ch umhe Wa}l)(ine _D?_II; ¢ v’?vrw L -}?U"/h Parade of the Puppets. Marche Comique Walter Rolfe Ghﬂl:l_“;flk; E(]‘()'vnlriv(Nﬂ\'vll,\" T ("'(‘qr.//v L -ﬁ 'nlhh
asl .a'u jues, '(‘S('Tl]) e Ve ll‘(/r_l]f’ A ahn -IIIII le ECI’IOCS. (/‘()('Uilll\lt l)iul('(‘ . R I'J[Il’(lf(”l QS‘ a's Farty. escriptive . ..Gbeorge (l'lll
%)‘uds. March Novelty. . Lawrence B. O'Connor Soag Bubbles: ‘Chiaracheristic: March Thos. S. Allen White Crow. :\I‘un-h ()fl.« Voo " [‘uu[.lauu

at Tangoing Turk. . . .. +oo. .. George L. Cobb . Cl 2 g 3 Pokey Pete. Characteristic March. .. .......J. W. Lerman
Kentucky Wedding Knot. oo AW Turner Beari Club Musings.................. oo Paul Bno | Siarland, Tntermeszo. .............. Lavrence B.O'Connor
Toy Peodles. .. ...... 3 o.....George L. Cobb Tehama. Intermezzo Romantique. .. .....Chauncey Haines Stap Lively. .. ... o Thos. S. Allen
Bucking Broncho ... Robert A Hellard Pasha’s Lullaby. Descriptive. ... George Hahn | Hop Loo. Chinese Novelty.............. Frank E. Hersom

2 efestecte sfectreetrctrsiecircircirctrsprcircircirsirrirsprsirsirsiesiestrirsiecie sherfesprsesiecieshesiestrofesprsiesirofesir sfefespostrafenie sfrsfrcte
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Photo-Play Pianists: “Oriental, Spanish and Indian” is recommended for Racial and National Atmosphere; “Galops” for Chases and Races; “One-Steps” for
Comedy, Western and Comic Hurry; “Rags” for Comedy, Acrobatic and Other Lively Scenes; “Schottisches and Caprices” for Frivolity and Flirtations; “Char.
acteristic and Descriptive” for Rural, Grotesque and Lively Comedy.

Band and Orchestra Leaders: Practically all the numbers in the “Jacobs’ Piano Folios” are published separately for both Band and Orchestra. Send for
the catalog that interests you. (Printed in U. S. A.)
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STANDARD MARCHES Odalisque ... -...Grey INSTRUMENTAL ONE-STEPS INTERMEZZ0S
A Frangesa (2/4)..... woo..Costa| Opals ... S i e Gordon s
American Ace (6/8) Hildreth | Pansies for Thought... Alhambra ....Cobb | Baboon Bounce. Cobb

Assembly (6/8

.....Blyn
Pepeeta ... ,.Hjldrc_m Bohunkus .

/ o Cobb {imﬁlmm Strut.. lillo?f;e

Jedding (6§ 3 Queen of Roses . Weidt | Cane Rush ....Grey | Irvina . . Rolfe
:\‘:uiltl:r ‘:g(}%l)ngw/b) Rain of Pearls. ..Smith | Dixie Doin’s Leigh ’btnrland .0 Coqnor
Bostonian (6/8) . Rosetime {Greene [ Keeding the Kitty ...Cobb [ Tehama Haines
Brass Buttons (6/8) Silent Love W]elidt ﬁer-)lnl-lhee v ..“Crelglg Zophiel ......Hildreth
sradl ibert 6/8 Solaret ... .. Allen lere’s How..... 0] y
f)?v:'i: tl‘l)z ll"lker()(}/t(i)./.,) Sons du Ruisseau . Grey | Kiddie Land Weidt GAVOTTES
Kiopement (6/8).... . . " Abt [ Spanish Silhouettes .

Knock-Knees | -.Cobb | Gavotte Militalre...

Spying Cupid..,

Excursion Party (6/8)

....Howe Rolfe | Levee Land ... ~Cobb | Magician ... Farrand
Gartland (4/4),...... Boehnlein [ Story Teller. - Farrand | Looking 'Em Over Rolfe | Queen’s Favorite Laurendeau
Gay Gallant (6/8)..... ....Rolfe| Summer Secr Taubert [ Omeomi ... .. Powers

Get-Away (6/8).

.Cobb | Sunset in Eden .. Florin MAZURKAS
Gossips (6/8)......

Hall | Parisian Parade
Rolfe | Sweet Illusions...

_Allen| Some Shape.. ..

y Cobb 1lill”for fY{)ll] ........ ]..Lee
i P . ~Allen| Treasure-Trove - Whiting | Stepping the Scale Jlark | Bells of Moscow. . Aletter
ﬁz?;gull\‘ll:?lng/%t)i/ti). ~Allen| Uand I......... .Hildreth [ That Tangoing Turk.. Cobb | Stars and Flowers, ..Isherwood
ldolizers (6/8)........ .Corey | Youth and You . ...Allen Treat 'Em Rough... ..Cobb ; :
Indomitable (6/8).. Fulton | Zeona .... Umpah! Umpah!. ...Cobb ORIENTAL, INDIAN and SPANISH
In llligh Society (((é//tg)j SiHOlst RAGS ﬁ"dtml ......
dolly Companions -Stevens s T edouin
dolly New Yorker (6/8). " Weidt FOX TROTS and BLUES Aisravation Cloud-Chief
Knights and Ladies of Honorh Amonestra“.l ........ i Cl;u'tk Agsravatio East o’ Suez .
(13 /2. e Bvans [ Bermuda ues.., ements | A Girl of the Orient. .
K. of P, (6/8) ~Williams | Bone-Head Blues R =~ Cob | Happy Jup
1:. A. \}/. (6/8)0/.8). : .Ossman Eulcutm S L;:;y Like " ‘Philpot Heap ﬁlg Injun..
Marconigram ( s ampmeetin’ Echoes.. on ong Gon,
Men of Harvard (4/4) . Eat 'Em_Alive.... Moteor ._..... Morse 3 . i

Merry Monarch (6/8).
Military Hero (6/8) ...
Monstrat Viam (6/8)..
New Arrival (6/8).. Brazil | Fussin’ Around
Periscope (6/8) .Allen Georgia Rainbow.
Prince of India (4/4) Farrand | Gob Ashore.......
Social Lien (6/8)... Hildreth | Hang-Over Blue: i
Sporty Maid (6/8) .Rolfe| Hey Rube... ...
Starry Jack (6/8) .Hildreth | Hi" Ho Hum
Step Lively (6/8) ...Allen | Hippo Hop..
Tiptopper "(4/4) ..

Persian Lamb
Pussy Foot..,
Sandy River
Rubber Plant .
Russian Pony ...
Turkish Towel ..

T ar bl Indian Sagwa....
. Xﬁ;‘ggg In the Jungle.
...Allen | Las Caretas
y ikuyu ..
Numa .. B
Pearl of the Pyrenees
Peek In....

Eskimo Shivers...
Kenneth Frangipani ...
--JOy [ “Funnies”-Trot

SCHOTTISCHES and CAPRICES | T&-DIDa
Among the Flowers. Yo Te Amo
Barn Dance ...

})nlnty lf)a.r?stall 3 CAKE WALKS

Dance of the .

Dance of the Morning Glories {’(l%?(ral;‘niilrlx‘:nyx‘l)‘?::ﬁ:’:

rvish..
...Corey | Hop-Scotch ..
True Blue (6/8). . Kenneth | Irish Confetfi
Under Palm and Pine (6 ) Kenneth | Iroquois .
Victorious Harvard (6/ ..Wood | Javanola

Virgin Islands (4/4) Adams [ Joy-Boy ..

Ao o Who Dar!...
Wateh Hill (6/8) “Kenneth | Kangaroo Kai Moree| pance of Godd
atch Hi .....Kenn tangaroo Dancing Goddess
Ken-Tuc-Kee Fanchette ... - Hildreth DUCHESS
WALTZES l\inxllieyg;l;rd. Four Little Pi 0'Connor | Height of Fashion........ . Hildreth
K’r-Choo!!! . F Frolics. ... ldrett
At tho Matinee .. Howe Nuutleal Todilo " Heyt Mster Jooi Koith CONCERT MISCELLANY
urora . owder and Perfum Jduck-in-the-Box . ..Allen
Barcelona e - Hildreth Say When! .. Red Ear... Morse [ Drift and Dream
Beauty’s , Dream. - Keith | Slim Pickin's Southern Pastimes -Wheeler | ¥rancine .........
Breath o’ June... Hamilton Stop It!...... Sun-Rays ... ~Morse [In g Shady Nook
b e W MR R | R
s.. e hat Next!. . ,
qllxlill' of Daisies.. ..We‘idt Yip! Yip! Yip!, i NEE R Bekuty; ~ B Mfzr;?gr
i AL “Helumag | You Win.... 2R3 GALOPS Melody in ¥ (L, . iy}~
Dream Castle.. . ..Clayton Ringmaster . - Whiting ( Memolrs ...
L .

CHARACTERISTIC MARCHES | Saddle Back Allen | Northern Lights

Whip and Spur. . ..Allen | Queen of the Night,
POl With the Wind ‘Hildreth | Spirits of Dawm...
g ...Eno Swedish Fest March
Bucking Bronch ellard Sweet Memories. ...
Dixie Twilight. ...Johngon NOVELETTES Venetian Romance
Kun in a Barber TWinne Drift-Wood

... Turner

African Smile..
Bean Club Mus

Isle of Pines..
Jewels Rare..

Hindoo Ambe

A Classified List of |

"‘Bushnell Fancies ..

Laughing Sam
On_Desert Sands
— ) Paprikana ..
Cobb Pokey Pete .
Cobb Simpering Susan
; Sissy Giggles .
Soap Bubbles

Kismet Waltz
La_ Danseuse,
Ladder of Love.
Lady of the Lak
Love Lessons...
Love’s Caresses..
Luella Waltz

Merry Madness .

Rolfe| june Moon .

~...Allen
Fricdman | Surbows

Two Lovers.

Allen| TONE POEMS and REVERImS | Farmer Bungtows”
"Connor | Beautiful Visions

I Strong | Haj Hayseed 1£
o e Virginia Creeper. Davis | Glowing Embers heney Ne:?lgﬂeer (How Dry I Aml).ACale‘gllg
Mona a .. Viscayan Belle.. ~Eno| Golden Dawn ... Cobb | Parade of the Puppets.. :
'Nmetsl et White Crow.. ~Eno| On the 8ky Line olfe | Sand Dance..,

eath the Stars Zamparite ... Lake | Shepherd ullaby. --Holst ! Toy Poodles
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Music Mart Meanderings

PRy

66 UN-KIST Rose” and “Waltz Me to
S Sleep in Your Arms” are feature
numbers on the programs of C.
Sharpe Minor, the widely known motion pic-
ture organist.

The C. 1. Hicks Music Co., New England’s
largest jobbers of popular music, announce
their removal on October 1 to new and spac-
ious quarters at 99 Bedford Street, Boston.

How many colors are there in a blues?
We ask the question because the headline
in a music magazine tells about “Four Col-
ored Blues Singers” and we'd like to know
whether it means colored-blues four in num-
ber, or four-colored blues of a variegated
hue,

Speaking of the color of blues, one of Irv-
ing Berlin's latest numbers soon to be re-
leased by his firm is “Black Sheep Blues.”
Wouldn't be a bit surprised at any time to
hear of a black and white or a red, white
and blue blues.

As introduced in the Ziegfeld Follies by
Jimmy Hussy, “It Shouldn’t Taste from Her-
ring” (a Phil Ponce numpber) is a song bait
that pulls in laughter by the netful, with
the laughs scaling all the way from little
minnow giggles to a whale of a guffaw.

Ernest R. Ball probably is in Europe by
this time and will soon make his initial how
before the vaudeville audiences of Great
Britain. Maybe he’ll greet his English lis-
teners with “Love Me, and the World Is
Mine” or “Let the Rest of the World Go
By.” Whether he does or not will be all
the same “Ten Thousand Years From Now”
—his latest sensation.

The Missouri has been rolling along now
for a few hundred years undisturbed, but
probably not with the tidal speed that “Wee
Willie” Robyn in a five-week song campaign
at the Capitol Theatre in New York will
give “Roll Along Missouri,” one of the lat-
est Waterson, Berlin & Snyder publications.

Julius Westermeyer of the Georgia- Music
Co. of Atlanta has added composing to his
commercial talent with “Just a Kiss,” a
new hallad song that is being exploited by
southern orchestra leaders. The Georgia
Serenaders, a leading orchestra in Atlanta,
is featuring it on the Keith stage; The Foot-
warmers, another popular Atlantean orches-
tra, make it a special dance program fea-
ture, and it has scored a hit as broadcasted
from station WSB of the Atlanta Jowrnal,

The Stasny Music Co.s big number,
“Waltz Me to Sleep in Your Arms,” has met
with instant success in Europe, which is
nothing funny when you consider that arms
and the waltz business have always been
popular everywhere in the world. It is
funny, however, when a weekly paper tells
about radio and singers “featuring waltz me
to sleep in your arms regularly,” and it
would make some difference to the “regular-
ly” whether it was a sylph or a heavy-
weight that was being waltzed to sleep.

A New York music dealer recently fea-
tured the Bee Tee Publishing Co’s. “Hot
Roasted Peanuts” with a window display of
sheet music, strings and piles of peanuts,
an honest-to-goodness peanut roaster and a
prize guessing contest as to the number of
peanuts in the window. In passing, the Bee

Continued on Page 25
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From Fiddle to Saxophone to $800,000

another man can do. Yes, maybe—perhaps! but that

does not guarantee that everyone who picks up a saxo-
phone to play can blow it to the tune of $800,000 in a little
period of twelve years, as Isham Jones has done. Neither
would it be wise to assert that driving a blind mule in a coal
mine and then getting together and leading a bunch of
young fellows fitted out with banjos, cornets, fifes and fiddles
(Ye gods, what an ensemble!) will inevitably lead to such
a bundle of money, as it did with Isham Jones. From coal
to concerts or from leading a blind mule to leading a bunch
of musicians sounds incredible, but how this new public
headliner accomplished these things in fame and finance was
told by Jones in a recent chatty conversation with Harl
Murphy, an interviewer of the Boston Post. Here’s the Isham
Jones recipe for doing it:

Our very hest monthly magazines are filled with stories
about men who have achieved unusual success in this world.
And the man thus held up as a shining example to the youth
of the country is generally gracious enough to tell his less
fortunate brethren just how he did it, that they may go and
do likewise. The formula goes like this: “Get to the office
a little early and stay a little late. Above all things, keep
yvour mind on what you are doing.”’

But why say more? You've rcad all that dozens of times,
and having read it you have decided not to bother about be-
ing a success until the process has been simplified.

Right here is where Isham Jones, leader of one of the
country’s most famous jazz orchestras, comes into the pie-
ture. Isham—pronounced ‘‘Eye-sham,”” by the way—is a
suceess. In the past four years he has blown $800,000 out
of his golden saxophone. What could be more successful
than that?

Twelve years ago he was driving a blind mule and a
string of coal cars in a mine near his home town, Saginaw,
Michigan. Can you imagine a job with less promise of a
career? You can’t.

Fortunately for all you connoisseurs of good jazz dance
records, Isham wasn’t making enough money to purchase even
one copy of an inspiring magazine. Thus the notion that
by applying himself zealously to his work he might be-
come the finest blind mule driver in the world entirely es-
caped him. His father, who had come North from the back
woods of Arkansas, was devoted to the rustic fiddle. He

SOMEB()I)Y has written that what one man has. done

could play reels and breakdowns in a way that would put
a tingle in an Eskimo’s wooden leg.

[sham inherited some of his father’s skill with the res-
ined bow. When he should have been keeping his mind on
his work he was employing it to devise some new and jaunty
strain that might be worked into *‘The Arkansas Traveller”
or “The Little Brown Jug’ to bring pleasant forgetfulness
of his dismal labor in the black mine pit.

And so one day, while driving his mule and string of
cars, the boy lost himself in a dream of fiddling. He blun-
dered. The train erashed into a shaft door. Neither man nor
beast was injured, but young Isham was so frightened that
he fled to the mine entrance, clambered up the ladder and
ran home. He could not bring himself to go near the coal
pit any more. He then began to follow music as a profes-
gion, picking up half dollars at the rural weddings and
dances. Nowadays he is getting his half dollars in carload
lots.

The Methodist Chureh, which the Jones family attended,
decided that their hallelujahs would be more impressive if
accompanied by some instrumental music. Young Jones
was recognized as the most talented musician in the neigh-
borhood, and he was called upon to captain the enterprise.
He assembled a band of youths equipped with banjos, cor-
nets, fifes and fiddles.

They blared, squeaked and strummed their ecelesiastic
symphonies on Sunday mornings and gained the favor of
the congregation. The staunchest pillar of the church was
a solemn old banker whose eye was an Arctic blue and whose
fingers were bent from the gathering in of profits. — His
heart warmed to the band. Especially was he impressed by
the leader, but his admiration was tinted with disapproval.
[sham was a shy fellow, not given to advertising his own
merits.

The banker knew from experience that while such a dis-
position may make a'man beloved of his fellowmen, it will
not lure many shekels into his pocket. One Sunday, before
the hymns and prayers began, he called Isham to his side.
Joyous and eager, the boy obeyed the summons of the great
man. The banker leaned forward and peered portentously
in the upturned face.

“You've got to blow your own horn here, boy,” he
thundered, ‘‘blow your own horn!”

(Continued on Page 8)
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aAn Interview With Egbert Van Alstyne,
the Song Writer

By A.C.E.

RITING popular songs for two decades, with sales

that have totaled 26,000,000 copies; has eiven Egbert

_ Van Alstyne a unique place among the half-dozen

kings that rule over “‘Tin Pan Alley.” Van Alstyne has to

his credit several hundred songs and in the years he has been

writipg he has turned out two score and ten of the type that

publishers regard as hits, his most notable success being *“In

the Shade of the Old Apple Tree,”” which passed the 2,000,000
mark some years ago and is still selling.

There is always a big, dominating idea back of a man of
the type of Van Alstyne and when one takes a survey of his
work extending over more than a score of years this i, pul-
sating throb is always evident. In the case of Van Als;\'nv if
was the deep rooted conviction that he could write sonos—
songs of the type and character that would appeal to men and
women—songs with melodies that tue at the heart-strines.

The financial remuneration that has come to Van Aistww
!)ceau_sc of his songs, his method of writing and even the strik-
ing titles that call to the mind a dozen or more familiar mel-
odies, are all of secondary consideration when compared to
the m.domitahle persistence that has characterized his work
and given him a place among the foremost song writers of the
day. To put it briefly Van Alstyne had an ideal: he has
worked fm: its attainment, and ‘has triumphed.

“Sometimes my song successes are few and far between
but I'm always working on a song—everlastingly at it—and
t}je most unsuspecting song often proves to be a hit,’’ said
Van Alstype in reviewing his work. In these words Van
Alstyne epitomized the secret of his success, it heing nothing
more or less than plain, unadulterated stick-to-itness. .
' Mr. Van Alstyne is a rather unassuming man in the early
forties. His hair is flaked with gray, his eyes are kindly and
he speaks with the comfortable assurance of a man who is
faml_llzlr with every angle of his profession. He regards son(lY
writing as an exacting profession—a ‘“game,”’ as l:e calls it,
in which a man must be on the alert for ideas, original ir{
thought, always conseious of the importance of ‘rhehvarietv
and endowed with the ability to work on despite obstacles and

discouragements, L
% “Styles in I‘r}usic (',h'ango like women’s fashions,”’ said
‘Ian Alstyne. I'don’t suppose a song like my first suceess,
n the Shade of the Old Apple Tree,” would even he accorded
a hearmg‘by the present generation. That old song was rath-
er crude in point of construction but it had an ;ppf—‘al that
was common, and that was the feature that made the sales
run up beyond the 2,000,000 mark, .
““Since 19001 when T began writing songs there have been
many changes in writing popular numbers; different ideas
have been used from time to time and the people today wh;)
buy songs—the young generation—know enough about music
to want a certain type of song. Within the last few vears we
have had an epidemic of blues and jazz and now it Eeerriq as
if the ballad is to come back to its rightful place. Régardle%;
of the song that appeals to the public the ballad is of tho
type that wins public approval because it contains the human
element. Tt is diffieult to incorporate such a theme in a song
but the musician who has faith in his own work and confidence
in his abi]ity will triumph eventually.’’ o
laSthslvin:ng‘lIng has passed through many changes in the
. y-five years, according to Mr. Van Alstyne, who
gomted out that the five and ten cent stores, the po’pular
a/nce orchestras and the vaudeville and moving picture

-,

Schonemann

houses have all been factors in carrying popular music into
the homes. He indicated that little thought was given in the
old days to actually plugging a song, that is, publishers’ rep-
resentatives calling on band and orchestra lo’aders and vaude-
ville teams and stars in the hope of having a certain song fea-
tured. Songs of the type of “In the Shade of the Old Apple

EceBerT VAN ALsTYNE

Iree’” were written out, he said, and then allowed to sell
themselves.

While discussing the subject of plugging songs Mr. Van
Alstyne pointed out that while not engaged in song writing
he devoted his time to demonstrating and proving the meritr.;
of the songs turned out by the publisher of his own songs and
that it was this plugging that gave him confidence nobt only
in the products of his employer but in his eontributions to
li};)(ﬂl{;l;lr music. He eo]nterl]d(ed that the successful song writer
should possess not only the abili i ¢ 4
o sell nin s ot onl ¢ ability to write but the faculty

“In one respect song writing is the same today as it was
twenty years ago and that is in regard to following up the
original idea with an avalanche of songs all similar in thought
a.nd style,” continued Mr. Van Alstyne. “Originality ecounts
first even though there are many who can imitate Wheﬁ
Harry Williams and T wrote ‘Cheyenne’ we thought. we had
turned out a hit, and our beliefs were later confirmed. We
lli%d further proof of this fact because no less than ﬁfty.sonm
with thg cowboy idea predominating were turned out on tﬁg
mzu:lfet in the three or four months following Cheyenne.’

Harry Williams and I collaborated for more than twelve
years in writing songs. We turned out the first cowboy song
that went In excess of 1,000,000 copies in sales. We followed
up this first song— Cheyenne’—with ‘San Antonio.’ which
was very popular. - Another song that proved to be e{ winner
was ‘Navajo,” the idea of this number originating - in
Albuquerque, N. M., where Mr. Williams discovered a porter
on our Pullman car in earnest conversation with a Navajo
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maid. Tmmediately he incorporated the thought in lyrics and
the music followed.”

The partnership of Mr. Van Alstyne and Mr. Williams
was the culmination of a friendship that began when both
men were touring the west with ‘‘Wise Women,”’ a musical
comedy. Mr. Williams was the light comedian and stage
manager and Mr., Van Alstyne was the musical director.

““We had been traveling throughout the west,”” said Mr.
Van Alstyne in discussing those early days, ‘“‘and business
had been dull. Williams and I concluded we could save the
show by writing some original music. Within a few weeks
we had turned out a number of songs and the people who
made up our audiences seemed to take to them kindly. Then
we prepared the overture and the finales, the last named be-
ing written to supply a big musical climax to the several acts.
When we finished we had supplied a new musical setting for
the show.

“We discovered ideas for songs while we were en route
and the germ that culminated in our cowboy songs was picked
up while we were traveling with the road show. After we
left the musical comedy we coneluded we could go to New
York and make good. With $1.80 between us, and over-
whelmed by the success of our songs, we landed in Gotham.

“The days that followed were lean; there were times when
we didn’t eat as much as we would have liked to but we de-
termined to fight it out. We put on our own act and fea-
tured the songs we had written. In time we became known
as the “Boys from the West.”” There were many discourage-
ments but we were young in years and strong in purpose and
we proved to the skepties in Gotham we had come to make
oood, and we did.

“Now and then we would sell asong to Shapiro and Bern-
stein, and when Jerome H. Remick took over the business of
that company we became identified with the Remick forces.
In 1901 our little act had gained public favor to the extent
that we signed a contract to go on the road. For five years
we toured.the United States singing and playing our songs.

“During those years Mr. Williams and I wrote ‘In the
Shade of the Old Apple Tree,” ‘I'm Afraid to Go Home in the
Dark,” ‘Won’t You Come Over to My House.” ‘Dear Old
Georeia,” ‘It Looks Like a Biz Night Tonight’ and ‘Who
Are You with Tonight?’ Several of these numbers were hits
in every sense of the word ; the sale of piano copies passed the
million mark and the financial return was a sort of bonanza
for those days.

“Mr. Williams finally gave up song writing, having at-
tained some success on the stage, and he went to California
where he became identified with a motion picture producing
company. He continued this work until 1922 when his death
oceurred.”’

Mr. Van Alstyne stated that he had collaborated with a
half dozen lyrie writers in his work and that methods of song
writing were as numerous as song writers and as difficult to
analyze as public taste. Success in writing songs, he said,
usually came as a result of long and serious study of people
and application to develop themes.

“A man must know the human family to write a popular
song,’” he argued. ‘‘He must study people to obtain his ideas
and then develop the ideas. A song in manuscript may have
every appearance of being a hit and then fail to appeal to the
musie buying public. Then again many a hit has been put
on the market after everybody from the publisher down to the
office boy has declared that it would not sell.

““Sometimes a song with a very commonplace title will
develop into a popular number. This was true of ‘That Old
(irl of Mine.’ The lyrics were written by Earl Jones, a writer
of promise whose death followed some little time after his
greatest song had developed into a hit. Mr. Jones and I col-
laborated on this one song, although others were being worked
out.”’

Van Alstyne’s most successful war song was written to
further the sale of Liberty Loan bonds, the title being *“ What
Are You Going To Do To Help the Boys?”’ Songs of this
type, he said, were written because the theme of war was in
the air,

“The song ‘Memories,” which T wrote with Gus Kahn, is
the type of song that appeals to me,”’ said Mr. Van Alstyne in
response to the question of the song he had written which pos-
sessed the strongest human appeal. ‘‘The drawing power in
that song lies in the fact that the motive which predominates
is s0 commonplace. When you talk about memories with any
person you soon establish a basis for conversation and here
is the seeret back of the success of ‘Memories.’

“There is a human appeal to two other songs that I have
been a party to in writing, one being ‘When I Was a Dream-
er!” Here the thought of dreams stands out promineritly and
every man, woman and child understands the appeal of such
a theme. The other song is ‘The Garden of Sunshine and
Roses,” the title itself indicating the drawing power back of
the number. The same can be said of ‘Pretty Baby’ and
“Your Eyes Have Told Me So,” the last named being the work
of Walter Blaufuss, Gus Kahn and myself, and published in
1919. Since that time T have written ‘I’'m Just a Little Blue,’
and my last number ‘The Girl of the Olden West’ which
was placed on the market a few months ago. Haven Gillespie,
(harles I.. Cooke and I.collaborated in writing the last named
song.”’

““What is the secret of song writing?”’ T asked.

“There is no mystery or alchemy about writing songs,”
was the quick reply.  ““The nucleus of a hit is an original
idea, and constant application to develop it is almost of para-
mount importance. We have had a variety of songs in twen-
ty years. They have ranged from cowboy songs to jazz songs.
Through the years we have had the old fashioned waltz songs
and then childhood, Indian, war and dream songs. There
have been many others, and all suggestive of various phases
and conditions of life. Recently we have had what are known
as ‘crying’ songs, and now the movies and best fiction sellers
are furnishing titles for songs.

“Writing a hit is anything but a sinecure because no man
can tell just how the people are going to take a song. If |
write a dozen songs a year and succeed in putting one hit over
I feel that T have made zood with the publisher in the pro-
duction end. Changing conditions in my profession have
made song writing a highly specialized game and the com-
petition has become so keen that only a professional with a
complete knowledge of the work can attain anything that
borders on success.

““ Amateurs fail to make good in song writing because they
have one idea which, incorporated in a song, may result in a
hit, but they don’t follow it up. Persistence of the type that
doesn’t recognize defeat is essential to success in song writ-
ine. The theft of music and lyries among professional
writers is so rare that it doesn’t deserve consideration. Nat-
urally a man who lives in an environment where songs are
written doesn’t have® time to steal the ideas of an amateur,
because his mind is constantly working on lyries and music
and it isn’t very often that a novice offers anything that
would make for a hit.”’

“Tg writing popular songs largely a matter of inspira-
tion?”’ T asked.

““Yes, inspiration and then application to work out the
number. T have no particular method other than to work at
the music until T think it meets the requirements of the Iyries.
A good set of lyries may suggest a type of music that will
make the song a hit. In the end the music will sell the song
although the thought conveyed in the lyries may be the in-
spiration for the song.”

Mr. Van Alstyne took up the study of music when he was
six years old. - He was born in Marengo, TIL, a little town

!
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about sixty-five miles from Chicago. His father died when
he was a youngster. Iis stepfather was an inventor and
worked at various times in Rockford and Rochelle, Ill., and
St. Louis, and in cach of these cities young Van Alstyne
studied musie.

The boy began his study of the piano in Rockford, his
first teacher being Bryant Wade. His mother was one of
his most enthusiastic crities and throughout his life Mr. Van
Alstyne has enjoyed her encouragement and counsel.

““Soon after I took up the study of music and when it be-
came apparent that I was going to make it my life work, a
relative suggested to my mother that T attend college and
prepare for a business career,’’ said Mr. Van Alstyne. ‘‘The
result was that I went to Cornell College at Mt. Vernon, Ia.,
for three and a half years. I kept up my music and when
the college glee club went out on the road for the annual tour
I was a member of the company.

““The instruction I received from my college commercial
course had its advantages and it has served me in past years.
but it did not alter my course in so far as my musical career
was concerned. While in the glee ¢lub I became more enthu-
siastic over my music and cultivated a desire to go on the
road.

““Years after I left the college I took up my study of music
in Chicago. At various times I studied the piano with
Maurice Rosenfeld, now music critic for the Chicago Daily
News, and the late Florenz Ziegfeld, founder and president
of the Chicago Musical College. At the Chicago Musical Col-
lege I was awarded a free scholarship, and during the last
few years of my study there T was a pupil of Louis Falk, from
whom [ learned harmony. At a later date I was a pupil of
Harrison Wild, who taught me the fundamentals of organ
playing.”’ i

Mr. Van Alstyne indicated that his ambition in life “was
to write songs similar to the ballads that he counts among his
biggest successes. He pointed out that to write a suecessful
ballad or folk song would require greater effort and study on
the part of the musician but that in the end such a type of
song could be sold to all classes of people; that it would be a
good influence on old and young and that it would possess a
certain amount of fascination, no matter how often men or
women would sing it in the changing years.

“Music should be a good influence in the lives of men,
women and children,” continued Mr. Van Alstyne. “For
that reason, if for no other, our music should be clean and
free from anything that is suggestive or contrary to what
is considered right and proper. There is a tendency to in-
corporate the simple, old fashioned and commonplace things
in music and with this thought in mind the ballad will soon
come back to its rightful place in our popular music.”’

From Fiddle to Saxophone to $800,000

(Continued from Page 5)

This august thought smothered Isham. But he deter-
mined to blow his own horn.

For a long time he had dreamed of writing a song, If
he could only stand around the parlor some Sunday even-
ing while his friends bawled a melody of his own composing,
he felt he would be on the topmost peak of earthly bliss. I
he must blow his own horn, he would do it as a song writer.
A music publisher had just set up his presses in Saginaw,

and to him young Jones presented his first opus, a sobbing,

tear-soaked ballad. The publisher said, “Not so good.”’
]Buht (Iisham blew his horn furiously and the song was pub-
ished.

Ip sold well. He wrote another. It sold even better.
Having mastered the art of horn-blowing he made rapid
progress, and by the time he was twenty he had aceumulated
$15,000 out of his royalties.

The noise of Isham’s horn now became deafening. He
feared lest it shake the foundations of Saginaw’s public
buildings. Clearly it was his duty to spread out, to get into
a more roomy location. What place on earth could be bet-
ter fitted for horn-blowing than Chicago—the ‘‘Windy
City”’? Thither -went Isham with his $15,000, In three
months there was nothing left but Isham,

The war came, Isham donned the khaki and went into
training at Fort Williams, Maine. In the excitement of
army life he soon forgot his troubles, and in recreation pe-
riods his skill with the fiddle made his buddies forget theirs.
Then along came the Armistice. Isham was mustered out,
and back into his brain marched the visions of success that
disaster had temporarily dispelled. He returned to Chicago,
sat around broke for a while, and then took his fiddle and
got a post in a dance hall orchestra.

Here he was compelled to renounce his fiddle. The or-
chestra had to turn itself into a band once in a while, and
the string-playing members had to change to wind. Jones
quickly learned to play the saxophone. He had no particu-
lar love for the saxophone but it was no more disagreeable
to him than any other windy pipe and it was in vast de-
mand. He did so well that the orchestra took his name.

One day the manager of a phonograph factory chanced
to hear the band. It was the beginning of the time when a
jazz company might make a great success on the records.
It all depended on the leader’s individuality of rhythm.
Jazz is a series of musical surprise packages. A note is
never sounded just when you expect it. There must always
be a moment’s delay or a moment’s anticipation.

The phonograph manager believed that Jones had a
rhythm pattern that would enthrall the jazz-loving ear.
Several records were made. They promised large sales. Did
Jones and his men want to sign up for several years at
large salaries or for royalties? Jones gambled on the royal-
ties. His companions preferred the steady salaries. Jones
has the $800,000. They have the salaries—substantial, to be
sure, but far short of what they would have received if
they had been willing to join their leader in his gamble.

Finding Isham in a eonfiding mood, the writer seized the
opportunity to clear up another mystery, viz.: What does
an orchestra leader think about when he assumes an attitude
of nonchalant ease and gazes out on the swaying dancers?

“I can only answer -for myself,”” said Isham. “‘For two
years now, while in the situation you mention, my mind has
been oceupied by a single thought. It is concerned with the
time I almost made a hole in one on a course near Chicago.”’

Isham is a golf “‘bug.” His work keeps him up late,
but never so late that he is not ready to rise with the sun
to get out on the links. Oh, yes! He has broken 100.

Having read the story of Isham Jones’ rise from over-
alls to Tuxedo, from rattling coal to moaning saxophone,
from nothing to $800,000 in four years, you erave to share
the seeret of how it’s done. Perhaps you'd like to start a
jazz band of your own, buy yourself a gold saxophone and
blow the mortgage off the old homestead. Here is the list
of things you will need, copied down in shorthand as it
fell from Mr. Jones’ lips.

First of all, you must have musicians—real musicians,
he says. Gonme are the days when a jazz band was an aggre-
gation of jugglers who gave more pleasure to the ‘eye than
to the ear. Then you must have fine orchestration. The
matter of harmony is most important. Rhythm must be ab-
solutely perfect. And, most important of all, if the orches-
tra is to rise above mediocrity, the leader must have indi-
viduality. This quality cannot be precisely defined any
more than it can be bought. You either have it or you
haven’t it. And if you haven’t, you won’t be able to blow
yourself to a fortune, no matter how big your lungs and
how shiny your saxophone.

PIANO

Onward Forever

MARCH
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The Organ and Moving Pictures

By George Hahn

accompaniment of moving pic-

tures may have some limitations,
but it also possesses a number of advan-
tages that make it nearly as popular for
this purpose as the piano was when the
sereen drama was in its infancy.

The organ possesses a uniform neu-
trality of effect that as a rule does not
in the slightest interfere with the hear-
ers’ concentration of interest in the pie-
tures. Theatre managers who desire an
accompaniment of music that will not
intrude upon the unfolding of the story
of the films probably have a warm feel-
ing toward the organ for this reason.
An organ accompaniment, though it ecan
be made to emphasize the thrills and ep-
isodes in a picture—when played by a
performer skilled in such efforts—as a
rule tends to yield a steady flow of har
mony that is like the frame of a paint-
ing rather than being akin to a splurge
of pigment in the painting itself.

An organist can ‘‘follow the pic-
tures’’ similar to a pianist or an orches-
tra—in theory. In practice it is prob-
ably not frequently done, especially by
the average performer. This unques-
tionably is because music programs for
pictures are usually compiled for or-
chestras and the numbers as a rule are
not entirely available for organists, un-
less the latter play from the cued-in
piano accompaniment of orchestra edi-
tions of the music.

Some organists do not attempt to fol-
low the pictures closely, but continue to
play a number until it is finished and
then go on to another, irrespective of
the trend of the picture. This may seem
rather old-fashioned, but the reason it
can be done with the organ without
causing unfavorable comment and in-
dignant remonstrance by the house
manager is because the instrument has
such capacity for a neutral tint that the
music does not penetrate the atmos-
phere of the picture, provided of course
that the numbers played do not possess
such outstandingly brilliant character-
istics as to thrust aside the more sober
tint of the instrument.

We heard an organist play through a
picture in this manner recently and our
domestic accompaniment, sitting beside
us, said afterwards that she was so in-
terested in the picture that she scarcely
noted the playing of the organ. The
instrument provided a background of
harmony, with seemingly no high spots
and no low spots. The organist played
a list of ordinary numbers which did
not exactly conform to the demands of
the action, yet did not go contrary to it.

Whether this is a commendable meth-

THE organ as an instrument for the
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od is open to question; certainly it
is contrary to the most modern devel-
opment of moving picture playing,
which seeks to make the music conform
to the action. The point, however, is
that it is being done by some organists
without appreciable harm to the effect
of the picture presentation.

It-is doubtful whether this neutral
tint idea could be followed out with an
orchestra, for the simple reason that
such an organization has colors of too
vivid a hue to rémain neutral. The em-
phatic tones of the strings, wood-wind
and brass, orchestrated to produce a
stream of varied effects, the tone-colors
sometimes shifting every few bars, is
not an instrument for such neutrality of
effect.  The orchestra lends itself much
more readily to exceedingly emphatic
illustrations of film situations, the ‘‘bat-
tery,”” or drum section alone offering un-
limited opportunities to produce incisive
effects. To expect an orchestra to turn
from inherent eloquence of diction to
labored monotone for the sake of neu-
trality in tone clang would be ridicu-
lous.  Where this is desirable the organ
is the ideal instrument, and for this
reason, if for no other, it is getting to
be a standard musical instrument in
picture theatres of what might be
termed the middle class—places not
big enough to afford good orchestras
and too large to depend upon the piano
only.

Of course, in large theatres, where
the organ is used as a relief to the or-
chestra, the situation is entirely differ-
ent. To virtuosi organists, such as are
frequently found in large city theatres,
neutrality of effect is the last thing
aimed at. Their idea, half the time, is
to compete with the orchestra. But
this class of artists, or concert perform-
ers, are not being discussed, but rather
the average good player in the average
theatre.

“Uniform sonority,” as Berlioz put
it, makes of the organ, despite its wealth
of tone ecolor, an instrument which
readily flows in an even-tempered man-
ner. Only the most highly skilled per-
formers can make this elephant dance.
“Uniform sonority,” however, rather
than being a weakness in the moving
picture theatre is more in the nature of
a valuable adjunct when that kind of an
accompaniment is desirable and one
likely to meet with public approval.

The organ has made it possible to
provide excellent music in many thea-

)

‘tres at a price within the reach of the

masses, and in this alone the ‘‘king of
instruments’’ has served and is serving
the public very well indeed.

COME, SEE THE PARADE
By Frederic W. Burry

ELODY invites you to review a
M Popular Music Parade Among
the Flowers with the Birds and
the Roses, the Flowers and Butterflies,
where in Carnival Revels, the Gay
Morning Glories sway to the Dance of
the Daffodils; where the Call of the
Woods start funny Frog Frolics, where
the careless Faun indulges his Wood-
land Fancies in dreams of airy Fairy
Flirtations with Titania in the After-
Glow of a Purple Twilight, and where
midst Buds and Blossoms, Cupid Astray
with Beautiful (Galatea watches the
Dance of the Peacocks while awaiting
Sreakfast for Two. For this is a Dream
of Spring, and afar off On the Skyline,
with many an attendant Satellite from
her Spirits of Dawn, Aurora hovers
with the Nymphs of the Nile who night-
ly dance 'Neath the Stars, On Desert
Sands. :
Oh, ’'tis a merry medley in motley
throng, for look! yonder comes the Lady
of the Lake with the Ambassador from
the Virgin Islands. And there is That
Tangoing Turk arm in arm with his
daneing friend, the Whirling Dervish—
yes, and the Prince of India with the
Jedouin and his train. ’Tis indeed a
democratic assembly, including Sing
Ling Ting, with a little Coquette who
Allee Samee is-a velly Sporty Maid; Big
(Chief Battle-Axe and Chief Bunga-Boo
cutting Cowhoy Capers to a gutteral
chant of “‘Umpah Umpah!, Hoop-e-
Kack much big two-step.”

And see, Camilla and a Happy Jap
are doing a Chilian Dance and a Geisha
Dance whilé Queen Bee showers them
with Confetti. In a Shady Nook, in
Shadowland, where Asphodel is weav-
ing a Chain of Daisies for Two Lovers,
Pokey Pete is IHitting the High Spots
and Stepping the Scales with a Pert and
Pretty Temple Dancer—all Jolly Com-
panions, and all ready for the Merry
Madness of a Moonlight Frolie or a Sun-
beam Dance with Love and Laughter.

Still they come, from East o’ Suez,
from Barbary and from Caleutta; Saida
and her Three Nymphs gracefully per-
form a Sand Dance to the tune of Ja-
cobs’ Jolly Jingles played by the Four
Little Pipers, and Solaret, the Girl from
the Orient, dances the Ta-Dji-Da—all
in Honor Bound to melody and dance.

How did such a strange congregation
ever get together? Why, of course they
were summoned by Marconigram, and
yonder is the Aviator, the American
Ace, who brought them in the NC-4,
flying the National Emblem.

The Parisian Parade follows the
Parade of the Puppets, all of them redo-
lent with Powder and Perfume. Pussy
Foot, of Law and Order fame, is Liook-
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ing ’em Over, but he is Under the Spell
of the Water Wagon Blues, so loudly ex-
claiming ‘“What Next?”’) commanding
them to ‘‘Stop It!"”

Then there is Carmencita all in the
Height of Fashion, and as a Happy
Hayseed stupidly expressed it, quite
“Odalisque”” with Perfume of the Vio-
lets. The Dixie Rube called her the
Dancing Goddess, and the whole atmos-
phere is one of musical Delectation.

Simpering Susan and Sissy Giggles
from Up State are with the Excursion
Party, too, and so is little Brass Buttons
of the Alhambra, who thinks because he
is a page in High Society he also is a
High Roller and Hero of the Game and
keeps shouting out, ‘‘Step Lively!”
Over there, On the Western Front of the
glade, are Amonestra and Numa, watch-
ing the Flight of the Birds and whis-
pering Summer Secrets. They come
from the Isle of Pines.

And such variety of steps and trots!
The Valse Ballet, Valse d’Amour, Valse
Classique—one-step, two-step, fox trot,
march, gavotte, schottische, Shadow
Dance and Spanish Dance! The Koon-
ville Koonlets dance the Kangaroo Kan-
ter; one of them has pronounced Knock
Knees which he says helps him with his
novelty, Rubber Plant Rag—why, I can-
not say. Then comes the Military Hero,
Our Director, who leads the Men of
Harvard in a march drill of his own

b

called The Commander. Now we have
a stately arrival, the Mandarin himself,
Hong Kong Gong, and there just be-
hind him is his seeretary, who is called
The Magician, though his real name is
Hi Ho Hum.

On and on, as With the Wind! What
a procession! What a cosmopolitan
gathering of celebrities! Cloud Chief,
a IHeap Big Injun, is drinking Near
Beer, yet keeps mumbling ‘‘How Dry I
Am.” Pepeeta, a Viscayan Belle from
the land of Blue Sunshine, is actually
arm in arm with the Bostonian, the So-
cial Lion, and the gossips do say she is
casting her fancies thither with full Ex-
pectancy of return. Perhaps they are
only Sweet Illusions, but Spying Cupid
is there too, so it may all end in just
Silent Love.

With Whip and Spur, the Ringmas-
ter is Fussin’ Around lovely .Drusilla,
called the Venetian Beauty. He looked
as if he would be more at home with a
Bucking Broncho.

However, this is not the time or place
for caustic or even captious eriticism,
as the poet says, so on with the parade.
Here is Jacqueline, La Danseuse, who
is known everywhere as Milady Dainty.

She is in a class by herself. You doubt- .

less have seen her At the Matinee.

Ah, there is Ah Sin, who blandly says
he comes from Ger-Ma-Nee. If his olive
complexion and Almond Eyes don’t lie,

then we must put him down as a born
prevaricator. Following, but certainly
not- with him, is a dusky party who is
facetiously called the White Crow for
some reason,  presumably because it
isn’t so. He says he comes from Ken-
Tue-Kee, and we can believe him. Here
is another dark gentleman that some of
the paraders nickname Hey, Mister
Joshua! and others call him All-of-a-
Twist. He is doing with great dignity
what he calls the Bantam Strut.

And those damsels yonder? They are
called the Spanish Silhouettes and
dance two specialties—one called Shad-
owgraphs, the other Northern Lights.
Every dance has a significance of its
own, suggested by its label. Mimi, the
Pearl of the Pyrenees, has rightly
earned the title of the Myriad Dancer.
She has several terpsichorean novelties
in her repertoire, characteristically
styled Rainbows, Scandinavian Dance,
Moonbeams and others. The parade
closes with a divertisement entitled
Crystal Currents by a brilliant ballet
corps, the Belles of Seville,

Some of the assembly look askance at
the terpsichorean efforts of the colored
gentlemen, and deseribe them as a
Dance of the Lunatics, but everybody is
enraptured with all the other really
beautiful visions,

—

i A

MELODY

Now Ready—

The 32 page book (sheet music size)

Miniature Measures

from the

Jacobs' Piano Folios

It contains thematics of two or more strains of each of the

194 copyrighted compositions found in the already world-famous
27 volumes known under the title of

JACOBS’ PIANO FOLIOS |

If you are an active pidnist, professional or amateur, one copy of this book
will be mailed postpaid and free on receipt of name and address.

Walter Jacobs, Inc.
8 Bosworth Street -

- Boston, Mass.

—r

Hints to Prospective Song Writers

By Lindsay McPhail

songs that are fit for “Tin Pan Al-

ley,” but most articles seem to try
in the hardest way to discourage instead
of encourage beginning writers, True, too
many songs are being written for any good
use—and I mean too many “punk” songs.
The outsider has never been given much
consideration by the big publishers, due to
a great amount of clannishness on the part
of said big publishers, who think that be-
cause George Whoozit wrote “Glittering
Stars,” the overnight sensation, he can keep
on writing hits all his life. So the country
orchestra leaders have Whoozit’s big hit at
the start, and ten more half-hits of the same
writer for a couple of years or so.

The inability of publishers to scan the
country for new material is very detrimen-
tal to themgelves as well as to the profes-
sion, and the “millennium” for song writers
in the start of the game is here as a re-
sult! So by the following facts I want to
encourage song-writing to the extreme, for
the field is now open to good writers as
never before. Listen!

The names of some of my songs will be
mentioned here, not to advertise them but
to show that I have written something
worth while talking about. Songs which
show merit, eventually make themselves, so
that’s that, May I offer two fields for a new
song writer to cover fully if he would put
over a song with big success? They are:
(1) Write until you have a 100% song, then
plug the 100% song to the best of your
ability, enough, I say, just to start it buzz-
ing in the ears of that extremely fickle
public which flocks to a new melody and

M UCH has been written relative to

will land on it like flies on flypaper if it is
“there” to their way of thinking. I don’t
care where the demand is (unless it is
among friends) if a song creates immedi-
ate talk by the listeners, you have a hit. Go
after it according to plan in field No. 2,
which is: Become an “institution” for the
publisher of your song, whether that’s you
or somebody else. First of all, you have
discovered that your number is there. You
didn’t make this discovery from one man’s
lips, say the leader you gave a cigar to for
playing it. No, nearly every person on two
or three dance floors asked, “What's the
name of that piece?”

All right, the song is there. If it is an
criginal melody, with good harmony, not too
difficult to read right off, and the. song's
range is not more than an octave and one
tone, you can count on your first big plug
from the makers of your institution—singers
and orchestra leaders. The next route is
easy, the public has heard it, likes it, goes to
its music dealer and makes that dealer feel
sheepish within a‘week if he hasn’t the
gong on his counter.

Of course, you are the first publisher, you
know. That is the main part of my argu-
ment. Get a good arrangement for small
orchestra, print your orchestration—500 at
the start—and the same number of profes-
sional copies. Then start your institution
off on wheels. )

You are living in a big town? Fine! You
are not living in a big town? Not so fine,
but you're near a big town, so hike right up
with your orchestrations and “profession-
als” and get busy. Maybe you know the
cornetist at the Alfalfa Theatre, the drum-

mer at the Byjove, the manager of the Dill
Pickle Theatre, and the janitor at the State
Theatre, etc., etc. All right, they will play
or have the number played for you. Then
you will visit the dance halls and cabareats,
and there it will be played and sung for
you. Before you know it you will have sold
a creditable number of copies in the town,
enough to pay your expenses to another
town, and so on until some big publisher is
bound to get wind of the melody.

At this date, would you believe that cer-
tain big phonograph record companies and
player-roll manufacturers are starting out a
lot of good melodies hefore 1000 copies have
been sold! They showed up well in certain
vicinities and were made by a helping hand
of one phonograph company or so who puts
merit above clannishness. Maybe you can
guess who started the wax on most of last
year's and this year's “blues” successes.
Some by Brunswick, Chicago successes;
some by Gennett, who brought out Melrose
and Schoebel, and Jack Mills numbers; oth-
ers by Okeh.

In my time—two years of writing—I my-
self published “San” first. Orchestrations
sent everywhere at first were turned down.
The publishers just couldn’t see it, because,
no doubt, the writer of “Glittering Stars”
or “Why Should I Leave Home Alone” did-
n't write it or 0. K. it. Yet that unfailing
part of my institution kept on playing “San”
night after night until it has now become,
after three years, a national anthem
amongst leaders and cabaret singers, and is
as well a beautifully effective oriental pic-
ture number. It occupies an important spot in
this year’s “Scandals,” and has so far been
released on Victor and Gennett records, and
will soon be on them all. My piano solo
sensation, “Some Stuff,” was written on the
order of “Kitten on the Keys,” still it was
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JUST PUBLISHED

GoRDONSLOOSE LEAF "Gl

VOLUME 1

1. Agitato 7. Hurry

2. Dramatic Agitato 8. Intermezzo
3. Andante 9. Misterioso
4. Appassionato 10. Plaintive
5. Comedy 11. Turkish

. Dramatic Tenslon 12. Stampede

Incidental Music by Walter C. Simon

Arranged for piano or organ with original organ marks adapted to the
Wurlitzer and other Photo-Play organs.

In Two Volumes, Price 65 cents each, postpaid

Single numbers 15 cents each, postpaid

Gordon’s Motion Picture Collection
BY SOL P. LEVY
In Two Volumes, Price 50 cents each, postpaid

Volume I contains music for Nineteen Common Types of Pictures, consisting
of from five to eight characteristic themes for each.
Voume II contains music for Miscellaneous Scenes and Effects, also National
Airs—43 Selections.

HAMILTON S. GORDON 4} Wegt 36tb Steect

VOLUME II

13. Agitato 19, Furioso Agitato
14, Andante 20, Galop Agitato

15. Andante Cantabile 21, Indian War Dance
16. Doloroso 22. Intermezzo

17. Dramatic Tension 23. Triumphal March
18, Dramatique 24, Oriental or Cannibal

“America’s Fastest Growing Music Trade Journal”

SHEET MUSIC NEWS

Devoted exclusively to the interest of dealers in small goods

LIVE : NEWSY

: INSTRUCTIVE

Interesting information concerning Music and Musical Instruments

PUBLISHED MONTHLY

SUBSCRIPTION $1.00 A YEAR

SHEET MUSIC NEWS

25 WEST 42ND 8T, NEW YORK CITY

oo MUSIC PRINTING avo ENGRAVING v,

We engrave music plates, design artistic titlepages, print large or small editions,
for you, and our prices are reasonable
Estimates cheerfully made and original ideas submitted on anything in music

oA e =™ WHITE-SMITH Music PuBLISHING CO. Bosron

secure copyrights
Communicate with us for prices

Mass,

The Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors. We arrange music,
revise MSS. and secure copyright if you desire. No order
too small to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY CO0., *atoarpone st

GEE 1 WISH 1 WERE SOME RICH GIRL'S
POODLE DOG

Still the greatest comedy song In the country
I AM THE LEADER OF THAT NEW YORK
BAND

JAZZY
The beautiful march comedy song
At your dealers or by mail Now! 20¢ each

JULIUS L. POLLOCK, Music Pub.
3019 CALUMET AVE,

CHICAGO, ILL.

GEORGE ROSEY

PIANO TRANSCRIPTIONS

Beautifully re-arranged, simplified and care-
ted

fully e B
Write for thematic list and
SPECIAL PROFESSIONAL PRICES

GEO. ROSEY PUB. (0.
24 & 26 East 21st St., New York

“too difficult,” according to New York. The
orchestra leaders liked the orchestration,
the pianists the solo, and selling it through
the Chicago Musicians’ Club, of which I am
a member (A. F. M.), it has become a lead-
ing Chicago seller. It is on the Gennett
records and will soon be played by two
pianos on Vocalion.

Right here I might mention that radio is
becoming the biggest asset in my institu-
tion, and stands ready to help all beginning
writers by broadcasting their music, Don’t
jump out of your seats when I tell you that
I have a new song and dance hit which may
equal eventually the sales of “Yes, We Have
No Bananas” and other such hits, yet the
sales of my “Foolish Child” here, 5900 in
four days, have shown me that it sometimes
pays to “get out” your numbers first, your-
self. Radio did all that was possible to
make this song here, and with the help of
this new field and the rest of my institu-
tion, I am the happy writer of a new hit,
turned down by all the big publishers in
manuscript, but now being dickered for by
six of the largest here and in the east. For
the benefit of leaders who have heard it ey-
erywhere over radio—I turned it over to L.

GOSSIP GATHERED
BY THE GADDER

READING that the Dempsey-Firpo

fight would be broadcasted from Sta-

tion WJZ in New York City, we were
wondering how the “umphs!” “ughs!” and
wallops would register and carry, when we
discovered that it was only the verbal report
¢f the rounds by Major Andrew J. White
which were to be sent out and not the
clinches and punches.

Talk about making hay while the sun
shines! Philadelphia fruit merchants have
boosted the price of bananas because of the
growing popularity of the banana song in
that burg. And travelers used to call the
City of Brotherly Love a “dead town’'!

The life of the average music magazine
is said to be short. There are 250 American
inusic magazines on file in the library at
Congress, but most of them discontinued
publication a long time ago. The first mu-
sic magazine was established in this country
in 1792, and was called Andrew Law's Mu-
sical Magazine. One of the most famous of
American magazines was Dwight’s Journal
of Music, which was published in Boston
from 1852 to 1881 and maintained its exist-
ence until its publisher retired.

The first music magazine started in Ger-
many was founded in 1722. It was called
Musica Critica and was directed by a rival
of Handel. A vast number of music publica-
tions followed this one, but up to the time
of the world war there were only about
thirty of such magazines published through-
out Germany. - The first music periodical of
France was founded in 1756, and the first of
such publications in England was estab-
lished in 1822,

TOMORROW
Mebbe Today things do look kind o’ blue,
Mebbe there’s reason for cryin’;
P'raps you've got cause for the grousin’ you
do,
P'raps there’s excuse for your sighin’.
But, buddy, Today’s just a flash on thu
screen,
So don’t look for troubles to borrow,
But pack up your woes in your kit bag, and
say,
“Well—things will be better tomorrow!”

Mebbe the world is an unrestful place,
Tired and war-worn and scrappy;

Mebbe it's hard to get used to the pace,
Sometimes it’s hard to be happy.

But, buddy, there’s silver behind every cloud
And smiles made to chase away sorrow,

So buck up and grin at your troubles, and

say,
“Well—things will be better tomorrow!”
Lowis Howard.

B. Curtis, New York City, who handled mjy
other hits, “San” and “Some Little Bird,” so
well., The tune will be on all records in a
simultaneous release on November 1st, this
year, five months after its first playing by
Roy Bargy in Chicago.

In short, all I have said stands good for
the road to success in song-writing. First,
discard all ideas except the one which the
public, profession, dealers and all take to.
Then publish that one, and work, for two
vears if necessary, with your institution to
bring you recognition. It will surely come
if the number is there, for if the number is
there it is being played by orchestras, and
at the same time is crowding another song
out of a library. Soon the results will be
felt in your favor. Beginning writers, write
lots! We need better music! Yours for
all the success in the world!
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ADVERTISEMENT

AN OPEN LETTER TO MUSICIANS

Dear Friend:

It you wish to become an efficient and
highly paid sight writing arranger, a
successful band and orchestra director,
or a teacher of Practical Harmony and
Composition you should write at once
for the free trial lessons.

No mattér where you have studied
before, or how long, or whether you
have ever studied at all, I will show you
why you did not succeed and why you
can succeed before you are asked to
pay one cent.

WANTED--Musicians

A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish you could qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND BUCCESSFULLY. THREE
TRIAL LESSONS FREE. To the earnest stu-
dent of musie this eourse will show him how
to rise rapldly in his profession and Increase
his income,

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject. This has been the ex-
perience and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandmasters in army, navy,
marine and civilian bands have perfect-
ed themselves by this method.

Out of the thousands who have sent
for and have worked out the answers
in accordance with my simple, direct
instructions, not one yet has failed to

Please Note and Read Carefully If
You Want To Increase Your Income

HAS BEEN PUBLISHED
MONTHLY IN “MELODY"
FOR TWO YEARS

be convinced of their extraordinary l
value and that my ecriticisms, hints,
supplements, advice, information and
suggestions have proven that my system

is entirely original with me, and is no-
where else to be found.

Write today for the trial lessons and proof

WILCOX SCHOOL OF COMPOSITION
Established 1900
Dept. B-2, 225 Fifth Ave., New York
W. C. WILCOX, Director
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MUSIC MART MEANDERINGS
Continued from page }

Tee Company has changed its name to
Breau & Tobias.

The Great White Way music dealers re-
port indications of a whopping fall trade in
the popular output. The recent nine best
sellers were “Yes, We Have No Bananas
Today!” “Swinging Down the Lane,”
“Who's Sorry Now,” “Barney Google,”
“Dreamy Melody,” “Louisville Lou,” “Ten-
Ten-Tennessee,” “Carolina Mammy” and
“Wonderful One.”

As a feature tie-up with the new Fox
Film presentation of “If Winter Comes” now
running at the Times Square Theatre in
New York, F. W. Vanderpool, one of the
composing staff of M. Witmark & Sons, has
written a new song, “If Winter Comes,” to
words by William Lee Dickinson. Several
days prior to the picture opening Miss Em-
ily Beglin, a former soprano of the Metro-
politan Opera Company, broadcasted the
song from station WEAF, accompanied on
the piano by the composer.

“Stealing to Virginia” by Walter Donald-
son and Gus Kahn, writers of “Carolina in
the Morning,” “Babbling Brook,” “Little
Rover” and others, is one of the latest re-
leases of Leo Feist, Inc. The band and or-
chestra, professional and mechanical de-
partments of the Feist firm are working to
make the number a big fall leader.

“The Consolidated Music Co. of Salt Lake
City recently staged a window display of
‘Holding Hands,’ says a contemporary pub-
lication. As holding hands is a world-old

game that usually isn’t featured in publi.c,
it must have been an interesting display in
the Mormon city.

“Mamma Goes Where Papa Goes, or Papa
Don’t Go Out To-Night” is a new song of
the colored type that is being featured on
many vaudeville programs, Jack Yellen and
Milton Ager (writers of “Who Cares,”
“Louisville Lou” and “Lovin’ Sam”) are re-
gpongible for the novelty, and Ager, Yellen
& Bornstein, Inc., is the publishing firm.

“Oh, You Little Son-uv-er-Gun” is a song
and dance success of the Orpheum Music
Co. of Boston that has been taken over by
Leo Feist, Inc.

Them as plays 'em ought to know. J. M.
Mulvey, Jr., leader of Mulvey’s Jazz Orches-
(ra that has been playing a successful sea-
son at the summer colony resorts in the’
Hudson River valley section of New York
State, says the biggest dance hits of the
summer were “Waltz Me to Sleep” (Stas-
ny), “You Know You Belong to Somebody
Else” (Berlin), “Barney Google” (Remick),
“Cut Yourself a Piece of Cake” (Feist),
“Stella” (Waterson, Berlin & Snyder) and
“Peanuts” (Richmond-Robbins, Inc.).

“No, No, Nora,” Phil Kornheimer’s sequel
song to “Toot-Toot Tootsie, Goodby,” is one
of the latest hits in the Leo Feist, Inc., cat-
alog that is catching on with leading vaude-
ville acts.

Sidney Caine, sales manager of Clark &
Leslie Songs, Inc., is featuring the hits of
this firm in the west. ‘“Maggie,” “Yes,
Ma’am, Come Right Up Stairs” and “Dirty
Hands” are some of the featured ones.

Saves time—clears your desk for ac-
tion. Handles, sorts, classifies and dis-
tributes the papers of yourdaily work.

t saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens of times every day. It
provides a place for every paper, with
every paper in its place.

A Sectional Device

Made of sheet steel. Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
are clearly indexed both frontand back.

Finished in Green, Oak or Mahogany.
Write Dept. 285 for instructive folder
‘How to Get Greater Desk Efficiency”
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% Latest SONG HIT 4|
in Albany

Try it for You’ll like it

The Message of Dreams

Music catchy---Words fetching
Send 30c in coin to

¢ CAROLINE S. GEE
& 250 Morton Ave., Albany, N. Y, 4
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Three Melodious SUITES for Pianoforte W 2 j 1 It isn’t what you earn
e | but what you save

A Love Episode In Birdlaﬂd Jacobd Orchets il

i 1 d e
Every Issue Includes insresting and meny ar biects,

comprising a pleasing combination of technical and practical infor-

mation; news, and snappy incidentals and personals; ‘Interpretive Musicfor the Movies'’; specialized de=
partmentsfor Violin, Saxophone, Tenor Banjo, Flute, Clarinet, Cornet, Trombone and Drums, each con=~
° ducted by an acknowledged authority—all of which gives as much in value and volume as high-priced books.
Ads that indicate what's what in the newest and best in orchestra and band music, instruments and
accessories.

. TWO New each having complete parts for 1st Violin, 2nd Violin, Viola, *Cello, Bass, Saxo-
Clalmed b the b h' | phones (Eb, By and C *‘Melody”'), Flute, 1st and 2nd Clarinets, 1st and 2nd
y Composer to e ls best work | OrCheStratlonS E?&rgﬁz.n'fagﬁn:)::eigjgrns, Oboe, Bassoon, Drums, Piano— at least $14.00 worth

MUSIC CONTENTS MARCH 1923 ISSUE

|
Morning Kisses, Waltz. = Cobb Moment Gai. Leigh
Young Bands, March, Tenor Banjo Solo. Weidt
|
1

Tremendously popular for Band and Orchestra

SUBSCRIPTION $2 00 THE YEAR * seiibd ot oty
Canada $2.25,  Foreign $2.50 PREMIUM OFFER 75 cents worth of any orchestra

Single Copy 20 Cents. See below for “Clubbing Prices.” music recently advertised in Jacobs’ Orchestra Monthly.

The Gentle Dove (A love song)

; 34c net Jacobs’ Band Monthl
The Broken-Hearted Sparrow (A pathetic appeal) 7 — | (Erabished 1010) Y

is identical with Jacobs’ Orchestra Monthly except in music, name and cover. The Music Supplement
every month consists of two NEW Standard Numbers for Full Band. Over $9.00 worth of NEW music

The Merry Lark ' i ‘ i
y (A joyous flight) 34c¢ net Mrym' —— MUSIC CONTENTS MARCH 1923 18SUE . l
The Ma le a‘nd the Parr L ; Heroes of the Alr, March, Clark El Dorado, Tango Fox Trot. Weidt
gp Ot (A quaIIeIS()lne hunloresque) 340 Det | SUBSCRIPTION $2 00 THE YEAR *PREMIUM OFFER $1.00 worth (catalog price) of any

Canada $2.25 Foreign $2.50
Single Copy 20 Cents. See below for “Clubbing Prices.”

~ - | , _ The Cadenza

(Established 1894)
The Official Organ of the American Guild of Banjoists, Mandolinists and Guitarists and the lead-
ing magazine published in theinterest of Mandolin, Banjo, Tenor Banjo, Guitar and kindred instruments.
Some of the regular contributors are Giuseppe Pettine, A. J. Weidt, W. M. Rice (Coach Harvard

University Banjo and Mandolin Clubs).
ve MUSIC CONTENTS MARCH 1923 ISSUE -
Priscilla, Colonial Dance. Weldt Shahvazad, Persian Dance Young Bands, March. Weidt

1st Mand., 2nd Mand.,, Tenor By R. 8. Stoughton Tenor Banjo Solo
Mandola and 3rd Mand., Man- 1st Violin, Saxophones (E flat, Black Rover, March, Weidt
do-'Cello, Banjo Obligato and B flat, and C), 'Cello, Cornets, Banjo Solo

BY FRANK E. HERSOM BY Mando-Bass, Guitar Acc., Piano Piano. Ay
CHARLES BENDIX SUBSCRIPTION $1.50 THE YEAR *PREMIUM OFFER $1.00 worth (catalog price) of any

Band music from the Catalog of Walter Jacobs, Inc.

Affectionately dedicated to s et
THE FIVE LITTLE BLAKERS - 31'7«5, )Foreu,n‘l‘i2‘.00 ing Prices.”” B M. G. sheet musicfrom the Walter Jacobs, Inc., catalog.
Single Copy 15 Cents. See below for *'Clubbing
1. The Meeting Melod
1. Introduetion : (Established zsryn
9 Th . TO Russell 2 Romanze | " A music magazine cai;rlln% to l:hall‘;rlt:feiemional Pianistfand to alll Iolvers oj tlhe ble‘ttelx;i]grade piopular
L. 1 and semi-popular music. elody shou ein the home of every pianist and in the rary of every
e Tin Soldiers To Buddy 8  Perturbats Motion Picture Player.
. erturpation . Each issue includes four NEW Piano Solos and much up-to-the-minute and educational reading

3. DancP of the Dolls To Dolly concerning music and musicians.

4 Jack i 4, Barcarolle I MUSIC CONTENTS MARCH 1923 ISSUE T

f 3.01\ n the BOX To Harr/l ) The High Brows, March. Cobb Moment Gal. Leigh
J 5 Weddln B ll ’ A Viscayan Belle, Serenade Filipino. Eno Doll Days, Novellette. Cobb
. ells
0. The Wooden Horses To Alton g SUBSCRIPTION $1.50 THE YEAR +PREMIUM OFFER. Any four Piano Solos from the

Single Copy 15 Centa. ¢ below for elubbing Prices.
COm lete 75c net | ngle Copy ents. See below for “'Clubbing Prices.
Complete 94c net P ' “CLUBBING PRICES” ON FULL-YEAR SUBSCRIPTIONS

when two or more magazines, or-two or more copies of one magazine, are ordered at the same time.
J.0.M. and Melody $2.63

, Piano Catalog of Walter Jacobs, Inc.

. . ‘ }“:gggg: %ngENSI%%%%OYNTHLY Regular price g%(()]?); g}gg Cadenza and Melody $2.26
It not in stock with your local dealer, we will mail direct THE CADENZA wow $iso) grgg Foresamole o JBM and 10N 0
MELODY $1.50) $1.13 2 copies of Cadenza $2.26

to you postpaid on receipt of net price quoted. N i i tor ssbacripeion: N bing" subsctiptions.
WALTER JACOBS, Inc. 8 Bosworth St., Boston, Mass.

AlL“Clubbing"” and " Premium"" Subscriptions MUST be addresséd DIRECT to the publisher.

WALTER JACOBS, Inc. 8 Bosworth Street BOSTON, MASS., U.S.A.

Printed in U.S. A.
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*After-Glow. A Tone Picture

*Ah Sin, Eccentric Novelty..........

*Ambassador. March (4/4)

tBelles of Seville, Valse Char: auenstmue -

Blithesome Strains. Waltz .

F+Blue Sunshine. Waltz ;

+Brokenhearted H]v.lrrm\ A Pulhctle Am)ea] S
From the SUITE "A Love Episode in Bndldnd'

tButterflies. Morceau Mignon ..Bernisne G. Clements

j(l‘zmllum Beauty. Spanish Serenade Gerald Frazee

*Cheops. Egyptian Intermezzo George L. Cobb

......... George L. Cobb
AT TR Walter Rolfe
E. E. Bagley

J. Bodewalt Lampe
e Gerald Frazee
...... ..George L. Cobb
..Theo. Bendix

tLittle Coquette.

*Dance of the Skeletons, Descriptive
Tl)yl(-elutiun. Valse
*Dixie Rube. (,h'xmctarmtlc Mdldl
tDolores. March (4/4)
FDreamily Drifting. Waltz
*Dream Kisses. Waltz
*Dream Memories, Waltz. .
FDream of Spring. More eau Clmmctmuthue
f::nmlllu: ‘\l‘;:onlnumm Valse v
*Drusilla, Waltz A N Bl
*Ebbing Tide. Valse Lente.... T &.ﬁg; II‘{L(;lgfg
Humh.mlwl Moments. Idyll d’ Amour
Expectancy. Novelette v
airy Flirtations, Dance Caprice
iting Strength. March (6/8) -
ly il;lll lI;t-t Smrz Scene de Ballet
houghts everie..... . ......Geral
ering Firelight. Shadow Dance ...Arthur dAFlFZx?g
ht of the Birds. Ballet G Sk .W. M. Rice
*KFlower of Night. Waltz A . Norman Lelgh
*For Her. Romance...... - Ena O Norman Leigh
tFor the Flag. March H/l) . ....J. Bodewalt Lampe
“Four Little Blackberries. Schottische Lawrence B. 0'Connor
tGentle Dove. A Love SONG. . ........cooocooeiiviiiirinr, Theo. Bendix
From the SUITE “A Love Dplsude in Blrdlm‘d"
+Glad Days. Novelette........ Harry L. Alford
*Grandfather’s Clock. De scnpme 3 Louis G. Castle
_flil‘uwahusn Sunset. Waltz § eorge L, Cobb
ome, Sweet Home, Medley “Goodnight’ i
*Idle Hours, Waltz..... y d ,t W .Carlf'fpa:igg“wgég T;H‘\;rhshndows.
.... .Norman Leigh
.....Walter Rolfe

Thos. 8. Allen
Walter Rolfe

tMidsummer Fanei

...Neil Moret
Walter Rolfe
.Walter Rolfe | ¥Moose. March
... Walter Rolfe
.....P. Hans Flath
Bernisne G. Clements

¥National Emblem,

. .....Norman Leigh
: thor G. Boehnlein
.......Thos. 8. Allen
...Norman Leigh

*Rustic Dance....
YRustie Twlllght

*In Bagdad. Morceau Orientale
+In Dreamy Dells. A Fairy Fantasy
*Intermezzo Irlandais P
*In the Bazaar. Morceau Orientale .. .
*In the Sheik’s Tent. ()rmntdl Dance........
'Hron Trail. March ((}/8) "
*Jacqueline. Valse .........
”uzzlln IEhle Chimes ;

ungle Echoes. A Cocoanut Dance. .
+Kiss of Spring. Waltz.
*La Sevillana. Entr'Acte....

tSpring Zephyrs,
tand By!

.. Ernest Smith
..Arthur C. Morse
James C. Osborne
..R, BE. Hildreth
Walter Rolfe
...Norman Leigh

+Under the Spell.

8 Bosworth
Street

Walter Jacobs, Inc.

Printed in U. 8. A,

tLaw and Order, March (4/4).....
tLeague of Nations, March (4/4)..
Lisette. Entr'Acte

8.

T\lllaldy Dainty. Intermezzo Gavotte
Thos. S. Allen | ¥Mimi. Danse des Grisettes..........
+tMoonbeams, Novelette
t¥Moonlight Woolmﬁz4 4V:«zlse d'Amou
/4)
YMusidora, Idyl d’Amour
+tMyriad Dancer. Valse Ballet....
My Senorita. A Moonlight Serenade.
*Nakhla. Algerian Dance

M

Bernisne G. Clements | tNC-4. March (6/8).. sl (4,0
*Nymphs of the Nile,
tOur Direetor. March (6/8)..
*Over the Top. March (6/8)
tPastorale Ecossaise..
tPerfume of the Violet, Wallz
*Peter Gink. One-S
*Purple Twilight. Novelette
tRevel of the Roses.
tRomance of a Rose. Rever

*Saida, Valse Exotique .
Scandinavian Dance. (Sprin ).

ﬁlmdowgraphs. Scenes des Silhoueties
*Shahrazad. Persian Dance........ 8. Stoughton
¥Sighing Surf. Valse Classique.

ng Ting, Chinese One-Step
tSleepy Hollow. Id.
+Smiles and Frowns.
L Noveletts
arch (6/8).
*Summer Dream, Morceau Chm‘acteristhue
*Temple Dancer, Valse Orientale..
*Tendre Amour, Serenade
tThree Nymphs, Dance Classique.
1z

yll

*Woodland Fancies. Intermezzo Characteristique
tYoung April, Novelette................ococvverrnnn. f]. ................. George L, Cobb

The BUTTERFLY, Theo. Bendix’ Famous Morceau Characteristique, 50c net

Morceau Characteristi
tLove Notes. Valse. 5 tave
*Love Tyrant. Waltz..... s
*Magpie and the Parrot, Humomsque
From the SUITE “A Love Eplsode ‘in Birdland"
tMagnificent, March (4/4)..
*Ma Mie. Chanson d'Amour
+Mandarin. Novelty One-Step

tep

Waltz.

A Selected List
Standard Piano Publicati

Walter Jacobs, Inc.
Price each 30c net

N. B. Also published for Orchestra in Piano Solo key where marked * and in a different key where marked %

George L. Cobb

Frank E. Hersom
Bernisne_G. Clements
Theo. Bendix

H. J. Crosby
orman Leigh
orman Leigh

*Chirpers. Morceau Characte rmilque o as, Frank *Meditati

:t::fmm):,‘.': Cxﬁl Uilll‘lltliiil L{;:}%«}e By ankB}%) {/{Versom Memurla:nofmﬁ]okgmﬁz?g&ﬁ: % lllig{)l;ll%lns{ﬂ;‘):
v - Marc i} e 1) yman | $Merry Lark. A Joyou )

I:‘”b“iﬂl \Lurrgntn. "W'anz R .. Walter Rolfe From the SUITEU:‘J‘Z sL(ﬁ'lég]l)Z"Dm PG Pealin
upid Astray. Waltz Walter Rolfe | $Mi Amada. Danza de la Manola Norman Leigh

Valse Novelette Frank H. Grey
.Gerald Frazee
.Norman Leigh
.George L. Cobb
Bernlsne G. Clements
Hans Flath

F. E. Bigelow

Air_de Ballet
/ F. E. Bigelow

.George L, Cobb
sne G. Clements
............ Walter Rolfe
awrence B, 0'Connor
Norman Leigh
...Walter Rolfe
Norman Leigh
Gaston Borch
Norman Leigh

Bemisna G. Clements
..... Gaston Borch
George L. Cobb
Thos. 8. Allen
...Walter Rolfe
. del Castillo

Boston, Mass.

JacoBs P1aNO FoLios

Published l)y

59 Volumes'

Net Price

Walter Jacobs. Ine.

Boston. Mass., USA

3 NUMBER 2
Cupid Enters, Idyl d"Amour Frank E. Hersom
In Dreamy Dells. A Fairy Fantasy Walter Rolfe
Zulaikha, Egyptian Dance .. R. 8. Stoughton
In a Tea Garden. Javanese Idyl Frank H.Grey
Danse Moderne. . ... Norman Leigh
Polish Festal. Dance Joyous Frank E. Hersom
For Her. Romance Norman Leigh

CONCERT MISCELLANY

NUMBER 1

Meditation Norman Leigh
Pastorale Ecossaise Frank E. Hersom
Scandinavian Dance . Gaston Borch
Chansonette Normen I» h
Rustic Twilight. Reverie Walte
Shadowgraphs. Scenes des Silhouette Norman Ir oh

emoirs Gecrge L. Cabb

NUMBER 3
Laila. Arabian Dance R. S. Stoughton
Rustic Dance. ... Nmmm Leigh
Roman Revels. Tarantella Gerald Frazee
Mimi. Danse des Grisettes Norman Leigh
Chant Sans Paroles Norman Leigh
Nakhla. Algerian Dance R. S Stoughton
Iberian Serenade Norman Leigh

Fifty Cents

Each Book

NUMBER 4
Ma Mie. Chanson d'Amour Norman Leigh
Nippon Beauties. Oriental Dance Frank E. Hersom
My Senorita. A Moo enade Frank E. Hersom
Mi Amada. Danza dela Manola .\vlmrm Leigh
Around the Sundial. Capriccio L. G. del Castillo
Zumurrud. Egyptian Dance R. S. Stoughton
By an Old Mill Stream Norman Leigh

. NUMBER 1

‘ Sleepy Hollow, Idyll . .. Thos. S. Allen
Enchanted Moments. It]\]l d'Amour, . Bernisne (. Clements
Glowing Embers. Tone Poem . H. Howard Cheney
After-Glow. Tone Picture. George L. C'obb

. Fireside Thoughts. Reverie . Gerald Frazee
Drift and Dream. Romance. .. R. E. Hildreth
Beautiful Visions. - Reverie Elizabeth Strong

TONE-POEMS AND REVERIES
NUMBER 2

Romance of a Rose. Reverie
A Jeanette. Chanson d'Amour. .. .. Norman Leigh
Tendre Amour. Serenade Bernisne (i Clements
Soul of the Violet. Romance............. Harry L. Alford
Golden Dawn. Tone Picture George I,. Cobb
On the Sky Line. Tone Picture .. Walter Rolfe
La Petite Etrangere. Valse Lento ..P. B. Metealf

.. Lawrence B.0'Connor

NUMBER 3

A Marionette’s Romance. . ...
L’Ermite. Meditation

. Norman Leigh
o R R Gruenwald
Danse Gracieuse : Norman Leigh
Indifference. Characteristic Morceau. .. ... Walter Rolfe
Venetian Romance. Barcarole . R. E. Hildreth
Moments by the Brook. Idyl.... . Frank E. Hersom
Memories of Home, Reverie Elizabeth Slrong
Shepherd Lullaby. Reverie . Eduard Holst

NUMBER 1
Nymphs of the Nile. Air de Ballet Frank E. Hersom
Myriad Dancer. Valse Ballet. . ... Thos. S. Allen
Love Notes. Valse. . . Frank K. Hersom
Flight of the Birds. Ballet. . W. M. Rice
Saida. Valse Iixotique " Norman Leigh
Butterflies. Morcéau Mignon. . .. Bernisne (. Clements

BALLETS AND CONCERT WALTZES

NUMBER 2

Nature’s errnr Valse Classique.
Meditation. Valse l‘mnquv
Midsummer Fancies, Valse Novelette.
Relaxation. Valse .
Fire-Fly and the Star. Scene de Ballet
Three Nymphs. Danse Classique

Bernisne (. Clements

..Gerald Frazee
Frank H. Grey
"rank E.Hersom
Norman Leigh
George L. Cobb

NUMBER 3
Louisiana Nights, Valse Creole
Valse Courante. .. B
Swinging with Cupi
Temple Dancer. Val entale Norman Leigh
Sighing Surf. Valse Classique Bernisne (. Clements
Solaret. Valse Ballet Thos. S. Allen

R. S. Stoughton
Norman Leigh
Frank E. Hersom

Expectancy. Novelette

‘ NUMBER 3

Love and Laughter. Pizzicato
Flittering Moths. Danse Caprice
Drift-Wood. Novelette
Confetti. Carnival Polka
Rainbows. Novelette. .. Bernard Fenton
Breakfast for Two. lintr’ Acte. . Norman Leigh
Two Lovers. Novelette. .. P. Hans Flath

ieorge L. Cobb
- rman Lelgh

George L. Cobb
John Carver Alden

NUMBER 1

Flickering Firelight, Shadow Dance
Summer Dream. Morceau Characteristique. . . Hang Flath Musidora.
. In a Shady Nook Tete-a-'

| Woodland Fancies. Intermezzo Characteristique  Clements tt
Dance of the Pussy Willows . .. 4
] The Chirpers. Morceau Charact
Milady Dainty. Intermezzo Gavotte. .

NOVELETTES

The Faun, Danse. ..
Idy! d'Amour

Arthur A Penn

Norman Leigh
Purple Twilight.
Dream of Spring. \Inm au
Briar and Heather.
Miss Innocence.

. Frank Wegman
istique . .....Chas. Frank
Gerald Frazee

NUMBER 4

Fancies. Novelette. .. . .George L. Cobb
Glad Days. Novelette o [[am/ L. Alford
Little Coquette. Morcean ‘Characterist |<1u¢ .P. Hans Flath
Doll Days. Novelette L (Gearge L. Cobb
The Magician. Gavotte . Van L. Farrand
Viscayan Belle. Sercnade |‘lhpmn o . Paul Eno
0ld Sewing Circle. Novelette “Jesse M. Winne

NUMBER 2

George L. Cabb

oooooo.. Norman Leigh

Tete R. E. Hildrcth
Bernisne . Clements
( ‘haracte r1\114|u( P. Hans Flath
. (G del Castillo
(. Fred'k Clark

NUMBER §

June Moon. Novelette
Spring Zephyrs. Novelette
Pearl of the Pyrenees. Spanish Intermezzo. .
Carnival Revels. Dance

Moment Gai.

Young April.  Novelette

Moonbeams. Novelette

Bernard Fenton
L. G. del Castillo
(has. Frank
George L. Cobb
Norman Leigh
George L. Cobb
(George L. Cobb

Qur Director.......... y
The Periscope.

American Ace. .

| Stand By!. ...

| Over the Top..

The Idolizers. .

The Aviator

NUMBER 3
ThENCAL i vsisosmsucasorsiois v irse woss F. E. Bigelow
New Arrival .. ... ... Anthony S. Brazil
Kiof P ‘ Ernest S. Williams
The Get-Away. . ..George L. Cobb
The Breakers. John H. Bronson
Army Frolic . George Hahn
Monstrat Viam. . Alfred E. Joy

SIX-EIGHT MARCHES

NUMBER 1 NUMBER 2

Soul of the Nation
Fighting Strength.
The Indomitable. .
Iron Trail

Starry Jack. ...
Cradle of Liberty.
Excursion Party. ..

.....F. E. Bigelow
.. Thos. S. Allen
R. E. Hildreth

. Gerald Frazee

II J. Croshy

A. Corey

Jmms M. Fulton

NUMBER 4
*Cross the Rockies....., io: inu sonswnii
Gay Gallant
Guest of Honor. .

Navy Frolic. . (eorge Hahn
High Brows. ..

Sporty Maid. ..

Arthur C'. Morse

. Walter Rolfe

e i Bdwin F. Kendall
The Marconigram. ....................... Thos.,S. Allen

..George L. Cobb
Walter Rolfe

(ieorge Hahn
Thos. S. Allen
James M. Fulton
... Ernest Smith
.R. E. Hildreth
Alfred E. Joy
Raymond Howe

NUMBER 5
Brass Buttons ... George L. C'obb
Jolly Companions. . .. . Al. Stevens
Columbia’s Call. ... . ... Bab Wyman
At the Wedding . coviiiveien Chas, A, Young
True Blue cviieooo WD, Kenneth
Merry Monarch. . - - R. 11'. Hildreth
The Assembly " .a Paul Eno
Horse Marines : Thos. S. Allen

the cataleg that interests you.
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Photo-Play Pianists: “Concert Miscellany” is recommended for Classic Scenes of Dignity and Poise;
Reverie and Pathos; “Ballets and Concert Waltzes” for the Ballroom, Classic Dance and Reception;
Situations: “Six-Eight Marches” for Parades, News Pictorial and Military Tactics.

Band and Orchestra Leaders: Practically all the numbers in the ““Jacobs' Piano Folios” are published separately for both Band and Orchestra. Send for

“Tone-Poems and Reveries” for Scenes of Romance,
“Novelettes” for Neutral Scenes, Filling-In and Cheerful

(Printed in U, A)
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Form Playing

A NE W IDE A Using the musical “elements” through
IN

2

=

limited “Forms;” comprising Effects

and Embellishments unknown in print-

PIANO INSTRUCTION ed music. Teaches everything you

~ have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing. .

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-
nations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the

¥ g > ;
Vi Ao

=

Synopsis of Course. Mail the coupon. Then breathe two words: “At last.”
1. Treble Notes 62, Half Tones with Fills 126, Whistle 164, Chromatic Skip 206, Third Filler }
2. Bass Notes 63. Half Tone Treble Rag 127. Triplet 165. Florid Tenths 207, Chromatic to V. N. I
3. Time Elements 64. How to Geta Melody 128. Inversions 166, One-Step Bass 208. With Half-Tone
4. Elements of Notation 65. Double Waltz Bass 129, Passing Notes 167. Continuous 209. Last End |
5. Use of Hands 66. Over Octave Treble 130. Summary 168. Kenney End 210. Blue Obligato .
6. Use of Pedal 67. Determining Count 169. Fourth Spacer 211. Double Octave Bass
7. Treatment of Melody 68, Effective Metres 170. Bass Spacer 212, Forecast Bass
8. Keyboard Chordination 69. Breaking Octaves JAZZ SECTION 171, Slurred Grace 213, First Spacer
9. Transposition 70. Repeated Phrases 172. Over Hand Filler 214. Quarter Triplet L E FEA TURES IN THIS ISS UE
10. Ear Playing 71. Half Tone Discord 131. Jazz Bass 173, Tenths with P. N. 215, L. B. Ending B
11. Improvising 72. Incomplete Forms 132, Treble Blues 174, Pep Tone 216, Second Filler & :
iZ. g(})lmposifngh i ;3. gesigning afhr'}enie :gi Slonk% I‘&nk Bass :;z f}r‘:lxced ;il‘l”i‘mbl %}g ¥un to 4 it . vV BE JWEBROV o
3. ime of the 4t 4, Departure of Train . Jazz Treble . Inflected Treble . Tomorrow Style : ] 2 AY BE J 7 TT—
14. ll\:/l(:(dulation ;?, }]hlrjomatic Bass }gg guturnel Jazz :;g l‘§'mmlgllcmse . %53 %Vate}i‘man Bass : JAZZ MAY BE LOWBROW, BUT
15. Fakin s ersion Bass . Bass Blues . First Filler . New Type T AT R<lal T PIOMTTIRING ! ST B L.
16, Melodgy in Left Hand 77, Obe Octave Bass 137. Stop Bass 179. Run to 1 221. Frank’s Final . : MY METHOD OF SCORING PICTURES’—I1.. Carlos Meier
17, Memorizing 78. Chinese Discord 138, Syncopated Tenths 180. Encore Bass 222, Second Spacer i Bv A. C. B. Sel N
18, Jazz (Genuine) 79. /Discord Treble 139, Triple Bass 181, Quadruple Fill 223, Discord Scale VAL UL L dehonemann
19. Off-Hand Accompaniments 80/ Octave Mordent 140, Sax Slurs 182, Add One 224, Treble Sixths
20, How to Play Two Pieces at 81. Graced Triplet 141, Wicked Harmony 183, Slurred Mordent 225, Half-Step Bass IN MELODY LAND
Once 82. Double Bass Rag 142, Two Cycle Jazz 184, La Verne Discord 226, Double Two e .
21. Blues 83. The Chromatic 143, Clarke Break 185. Mason End 227, Arpeggios Bass Byv Frederie W, Burry
22. Doubled Bass 84, Double See Saw {g- glafe ggii_ igg IOrienlralkBass ggg }{aléi-Stelr; Treble e g v ' s
23, Chord Breaking 85, Slow Drag Bass . Jazz igato . Interlocking . Jerkins Bass = =
24, Harmonizing Tables 86. Half Tong Bass 146, Fifth Spacer 188, Double Octave Treble 230. Discord Obligato i THE IMPORTANCE OF TONE
25, Natural Progressions 87. Second Metre 147. Week End 189. Roll Bass 231, Suspended P. N. e
26, Fifteen Rules for Syncopating 88, Diatonic Bass 148, Skip Ending 190. K. C. Variation 232. On Chord Tones By William J. Morean
g
27, Altered Tonic Harmonics 89. Popular Style 149. Double Thumb 191. Broken Type 233, With Passing Note 4
28. Altered Seventh Harmonics 90, Fourth Metre 150. Chromatic Fives 192, So-Sow-Sew 234, Ad Lib Run to V. N,
29, Complete Chord Chart 91, Hatfield Bass 151, Linn Break 193, Lack Bass 235, Dia. Trip. Down V. N. :
30. Determining the Harmony 92, Breaking Chords 152, Sixth Spacer 194. Two Cycle Bass 236, Fifth Filler N
31. Chromatic Embellishment 93. Waltz Metres 153, Dissonant Ending 195. Rialto Ending 237, Chro. Trip, Up V. N, ; M U S I C
32, Developing Note Reading 94, Thumb Melody 154. Triple Filler 196. New Filler 238, Fourth Filler
33. Melody Structure 95, Breaking Octaves 155. Chinese 197, In Minor 239, To any C. Tone
34, Octave Chime N 3(71. Octa’}e Glide :2(7, 8vgr alELUndent'i };8) ll?lown l};ux;I toV. N, 23(1) galéeg Bass : THE OLD A COTROT T ] T
35. Syncopating 1 Note . Bell Treble .« Organ Chromatics . ayer En . pacer : { J SEWIN { r Joggp 1 \
36. s§'nco§:ﬁn§ 2 Notes 98, Elaboration 158. Hoochy Bass 200. Persian 242, Octave Chromatic : . IHE SEWING CIRCLE. By Jesse M. Winne
37. Syncopating 3 Notes 99, Diatonic Rag 159. Uze Blues 201.  Blued Voice Note 243, Half-Dis. Treble i % Novelette
38. Syncopating 4 Notes 100. Chromatic Rag 160. Run to 3 202.. Third Filler 244, Ninths y 3 ;
39. The Arpeggios 101. The Advance 161, Mike's Finish 203, Obligato 245, Tenths : : ] %
40, Major Scales 102. Half Tones 162. Static Bass 204, Suspended C.Tones 246, Split Bass b . LI TSIN. By R. S. Stoughton
41, Minor Scales 103, First Metre 163. Third Spacer 205. Triplet V. Notes 247, Spacer or Ending : i . 2 . . IS
42, The Tremolo 104, Reverse Bass ol Pagoda Dance
ﬁ. ’[l;l;e 'll;rill :82 g:gad B?;ss G i
f w Form 3 aret Bass : § : : R T
45, Turn 107. Climax Bass WATERMAN PIANO SCHOOL R JACOBS” INCIDENTAL MUSIC
46, Mordent . 108, Third Metre » : : sples B i I
47, Endings 109. See Saw Bass Los Angeles, California  § Series B—Excerpts from Beethoven
1. YA Tone with Melody N 1T, The Delay 8 ' ‘ '
gol ggw m°R'§$n§pan§ theyMgl:fdy 112, The Grace Gentlemen :—Please send me, without obligation, your FORM : JOLLY COMPANIONS. By Al Stevens
51, Using Tie and Combining 113, Drum Bass 2 : I
a%s) 13 Com. s PLAYING special offer. March
52, Combinations tobe Memorized 115, Skip Bass
i3, Half Tone with all Members 116. City Style I
54, Raise and Grace Combined 117. The Tie AMQivivviviiisisisisines e L s s s
55, Preliminary for Beginners 118. Bell Beginner—Medium—Advanced—Teacher
56. Foreword to Note Section 119. Rumble
57. Accompaniment in Right 120, Foghorn
Hand 121, The 5-8 Rag NAME .........oooovvooeeveee e e o ssss et e et ereserssarssseessess
58, Diatonic Embellishment 122, Bass Drum
59, Single and Double Fill 123. Keene Bass )
60, Harmony Tone Treble Rag 124. Scale Bass AAress ............cooovevveeeeiiisiisiiieiiie s cees e ssis s e e ssss s sessstrs st s s |
61, Modulatory Arr t 125. Organ Bass |

e oo, WATERMAN PIANO SCHOOL &5.voev

Printed in U. 8. A
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