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Norman Leigh
Frank E. Hersom

Meditation e
Pastorale Ecossaise .....

Boston. Mass., U.S.A.

Scandinavian Dance
Chansonette. . . ...
Rustic Twilight. Reverie. ..

Shadowgraphs. Scenes des Silhouettes.

«v.vv. Gaston Borch
.. Norman Leigh
Walter Rolfe

Nerman Leigh

Memoirs. . Gerge L. Cobb
NUMBER 2 NUMBER 3 NUMBER 4
Cupid Enters. Idyl d'Amour:......... Frank E. Hersom Laila, Arabian Dance. ..R. 8. Stoughton Ma Mie, Chanson d'Amour................ Norman Leigh
In Dreamy Dells. A Fairy Fantasy Walter Rolfe Rustic Dance. . .. . Norman Leigh Nippon Beauties, Oriental Dance . ... ....Frank E. Hersom
Zulaiklhia, Egyptian Dance.......... ..R. 8. Stcughton Roman Revels. Tarantella (Gerald Frazee My Senorita. A Moonlight Serenade. . ....Frank E. Hersom

Mi Amada. Danza dela Manola. .. ......... Norman Leigh
Around the Sundial: Capriccio. ...... ... L. @, del Castillo
Zumurrud. Egyptian Dance . R. 8. Stoughton
By an Old Mill Stream . ... .. . Norman Leigh

In a Tea Garden, Javanese Idyl.
Danse Moderne. . o
Polish Festal.
For Her. Romance. .. ..

....Frank H.Grey Mimi. Danse des Grisettes.............. Norman Leigh

.. Norman I eigh Chant Sans Paroles P, S Norman Leigh

....Frank E. Hersom Nakhla. Algerian Dance. R. S. Stoughtsn

Norman Leigh Iberian Serenade iR . Norman Leigh
x .

=

TONE-POEMS AND REVERIES

NUMBER 2
Romance of a Rose. Reverie
A Jeanette, Chanson d'Amour. .
Tendre Amour. Serenade. ..
Soul of the Violet. Romance.
Golden Dawn. Tone Picture
On the Sky Line. Tone Picture

NUMBER 3
A Marionette’s Romance. . .
L’Ermite. Meditation. .. ... R. Gruenwald
Danse Gracieuse evivieeenn... Norman Leigh
Indifference. Characteristic Morceau. ... Walter Rolfe
Venetian Romance. Barcarole .....R. E. Hildreth
Moments by the Brook. Idyl..... Frank E. Hersom
Memories of Home. Reverie Elizabeth Strong

NUMBER 1
Sleepy Hollow, Idyll........... Thos. S. Allen
Enchanted Moments. Idyll d'Amour. . Bernisne G. Clements
Glowing Embers. Tone Poem .......... H. Howard Cheney
After-Glow. Tone Picture George L. Cobb
Fireside Thoughts. Reveric .Gerald Frazee
Drift and Dream. Romance. R. E. Hildreth

. Lawrence B. 0'Connor Norman Leigh
... Norman Leigh
Bernisne G Clements
Harry L. Alford
George L. Cobb
.....Walter Rolfe

Beautiful Visions. Reverie ... Elizabeth Strong | La Petite Etrangere. Valse Lento v...P.B. Metcalf | Shepherd Lullaby. Reverie . Eduard Holst
BALLETS AND CONCERT WALTZES
NUMBER 1 NUMBER 2 NUMBER 3
Nymphs of the Nile. Air de Ballet........Frank E. Hersom Nature’s Mirror. Valse Classique. . ... Bernisne G. Clements Louisiana Nights, Valse Creole............ R. 8. Stoughton
Myriad Dancer. Valse Ballet............ . Thos. S. Allen Meditation. Valse Poetique................ Gerald Frazee Valse Courante. ...............ccovvvvnn. . Norman Leigh
Love Notes. Valse.. ... Frank E. Hersom Midsummer Fancies. Valse Novelette......Frank H. Grey Swinging with Cupid. Valse Ballet....... Frank E. Hersom
Flight of the Birds, Ballet s W.M. Rice Relaxathon:, ValBW.. oo fne vos cumoemss Frank E.Hersom Temple Dancer. Valse Orientale. . . .. . Norman Leigh
Saida. Valse Exotique Norman_Leigh Fire-Fly and the Star. Scene de Ballet ... ... Norman Leigh Sighing Surf. Valse Classique. ... ....Bernisne G. Clements
Butterflies, Morceau Mignon. . Bernisne G.Clements Three Nymphs. Danse Classique ....George L. Cobb Solaret. Valse Ballet.........ccooeenivinins Thos. S. Allen
NOVELETTES
NUMBER 1 NUMBER 2
Flickering Firelight. Shadow Dance........Arthur A, Penn | The Faun. Danse......................... George L. C'abb

Norman Leigh

Masidora, Idyl d’Amour. ...... ..
.R. E. Hildreth

Summer Dream. Morceau Characteristique. . P. Hans Flath
In a Shady Nook. Tete-a-Tete..

Expectancy. Novelette......... Norman Leigh

Woodland Fancies. Intermeszo Chﬁﬁcteristique Clements | Purple Twilight. Novelette.......... Bernisne G. Clements

Dance of the Pussy Willows .............. Frank Wegman | Dream of Spring. - Morceau Characteristique. . P. Hans Flath

The Chirpers. Morceau Characteristique ... ... Chas. Frank | Briar and Heather, Novelette.......... L. G. del Castillo

_|  Milady Dainty. Intermezzo Gavotte......... Gerald Frazee | Miss Innocence. Novelette C. Fred'k Clark

NUMBER 3 NUMBER 4 NUMBER 5
Love and Laughter, Pizzicato. ... George L. Cobb Fancies. Novelette........................ George L. Cobb June Moon. Novelette................... Bernard Fenton
Flittering Moths, Danse Caprice . Norman Leigh Glad Days. Novelette .................. Harry L. Alford | Spring Zephyrs. Novelette...............L. G. del Castillo
Drift-Wood. Novelette George L. Cobb Little Coquette, Morceau Characteristique..P. Hans Flath Pearl of the Pyrenees. Spanish Intermezzo. . ..Chas. Frank
Confetti. Carnival Polka . .John Carver Alden Doll Days. Novelette..................... George L. Cobb Carnival Revels, Dance vvveron...George L. Cobb
. Rainbows. Novelette. . ... Bernard Fenton The Magician. Gavotte.......... .Van L. Farrand Moment Gai............... . Norman Leigh
Breakfast for Two. Entr’ Acte .. Norman Leigh Viscayan Belle. Serenade Filipino.............. Paul Eno Young April. Novelette. . ..George L. Cobb
Two Lovers. Novelette ..P. Hans Flath old gewinz Circle. Novelette............ Jesse M. Winne Moonbeams. Novelette.................... George L. Cobb
SIX-EIGHT MARCHES
NUMBER 1 NUMBER 2
Oue DWOCIOE v vz svvnssnan bivaass it F. E. Bigelow | Soulof theNation........................... George Hahn
The Periscope. , . .Thos. 8. Allen | Fighting Strength. T Thos. S. Allen

.R. E. Hildreth e Indomitable. ..James M. Fulton

American Ace

Stand By!........ .. Gerald Frazee | Iron Trail. .. .. ... Ernest Smith

Over the Top. ..... o ... H.J.Crosby | Starry Jack....... ..R. E. Hildreth

The Idolizers.............................. W. A. Corey Crldl’e of Liberty. .. Alfred E. Joy

The Aviator,.......... 2 orsminissorsarsmiarandid James M. Fulton | Excursion Party................ R d Howe

NUMBER 3 NUMBER 4 NUMBER 5
TRENCH v s ommiraninyvs saar F. E. Bigelow "Cross:the Rockies.......i i oo Arthur C. Morse TUTH T e e e George L. Cobb
New Arrival, . evvo... Anthony 8. Brazil | Gay Gallant...................cooeovviiinns Walter Rolfe | Jolly Companions. ... Al Stevens
KolP. ... . Ernest 8. Williams | Guest of Honor. . ..Bdvin F. Kendall | Golumbia's Call. D rrtl o
The Get-Away...............coovonnn George L. Cobb | The Marconigeam. . cro. Thoe, 8, Allen | gt 08 tecClng . W
The Breakers. ....John H.Bronson | Navy Frolic..... George Hahn | Merry Monarch. . "'R.'E. Hildreth
Army Frolic. . .. ....George Hahn | High Brows. .. ....George L. Cobb | The Assembly ................cccevvvevvvnr... Paul Eno
MSEREYIG o oo oo s demain Alfred E. Joy B T YR ur . S Y Walter Rolfe | Horse Marines............................ Thos. S. Allen
Photo-Play Pianists: “Concert Miscellany” is rec ded for Classic Scenes of Dignity and Poise; “Tone-Poems and Reveries” for Scenes of Romance,

Reverie and Pathos: “Ballets and Concert Waltzes” for the Ballroom, Classic Dance and Reception; “Novelettes” for Neutral Scenes, Filling-In and Cheerful
Y Situations; “Six-Eight Marches” for Parades, News Pictorial and Military Tactics.
Band and Orchestra Leaders: Practically all the numbers in the “Jacobs’ Piano Folios” are published separately for both Band and Orchestra. Send for
the catalog that interests you. : : (Printed in U. S. A.)
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MELODY

4 Jacobs’ No. 1 Folio

for

4 School Orchestras

and other

4 Young Instrumental Ensembles

11 Melodious Numbers with Parts fof 47 Instruments

in 28 Separate Books

4 INSTRUMENTATION
\ The part for each instrument is on a separate page except in the books marked * or f.
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«

2d Violin Obligato and
2d Violin (Acc.)*
3d Violin Obligato and
> 3d Violin (Acc.)*
\ Viola Obligato and
Viola (Acc.)*
’ 'Cello
Bass and
Eb Tuba t
Flute
1st Clarinet in Bp

2d Clarinet and
3d Clarinet in Bpt

&,

NS

&
4

N
«

&
g

4 Price for Each Book 30c net.

Canadian Price: Each Book 35c¢ net; Piano Acc. 70c net.

Oboe, Trombone (Bass Clef) and
Baritone (Bass Clef)f

Trombone (Treble Clef) and
Baritone (Treble Clef)t

B} Bass (Treble Clef) and
BB} Bass (Treble Clef)t

Drums
1st Mandolin
2d Mandolin

Tenor Mandola or
Tencr Banjo and
3d Mandolint

- Mando-Cello
Plectrum Banjo Obligato

Soprano Saxophone in C
and Bb Soprano Saxo-
phone*

Eb Alto Saxophone and
Ist C Tenor Saxophone
or 1st Tenor Banjo*

Bb Tenor Saxophone and

2d C Tenor Saxophone.
or 2d Tenor Banjo*

*Parts on same page but separate staffs. { Parts on same page and same staff.
1st Violin
Violin Obligato

Bassoon and
Eb Baritone Saxophone*

1st Cornet in B}

2d Cornet and
3d Cornet in Bp t

Horns in F and (C Notation)
Altosin Ep* Guitar Acc.

Piano Accompaniment (Melody Cued In)

Piano Acc. 60c net.

P

NG
«

All numbers in this Folio are also published separately. The net prices of each piece are:
Small Orchestra and Piano 50c; Full Orchestra and Piano 75c.

&,

1 EXTRA PARTS: First Mandolin 20c; Piano Acc. 15¢; All other parts 10c each.

Publishers of “NC-4,"” “‘Our Director,” *National Emblem"
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They are
“back numbers”’

in only one sense

12 Complete
“Back Issues”

(Jan. 1922 to Dec. 1922)

of

Melody

containing

48 Piano Solos

of Melody’s Usual Standard

To immediately secure a varied
library of piano solos and an
abundance of diversified musical
reading matter

forward at once

$1.00

All orders sent postpaid

Walter Jacobs, Inc.

8 Bosworth St.  Bosten, Mass.

MELODY

hl
‘6 REAMS of You
D Lonely?” “Somehow I'm Always

India,” ‘“‘Are

to Blame” and “Wow” are the
latest numbers added to the Forster
Music Publisher, Inc., catalog that are at-
tracting much public attention,

“Now that I'm back home,” said Irving
Mills, vice-president of Jack Mills, Inc, in
a recent interview, “I feel perfectly satis-
fied that my ten weeks’ trip over the country
was more than successful., I have been con-
vinced that the House that Jack Built has
achieved an enviable reputation, and that it
is considered an important factor in pub-
lishing, trade and professional circles
throughout the entire country. My trip
has convinced me that in the next twelve
months the house of Mills will break all
previous records as far as good-will, busi-
ness, etc., are concerned.” That sounds like
optimism and surety linked together on a
firm business basis.

“Dear Old Lady,” Harry Von Tilzer's lat-
est ballad fox trot hit, is being sung in
vaudeville by Mabel McKinley, the niece of
our lamented president who was martyr to
an assassin’'s bullet. Joe Gordon’s Orchestra
at the State Theatre, Sam Smith at the Au-
dubon, Yerke'’s Jazzarimba at Proctor’s 125th
Street Theatre and Paul Specht’s Orchestra
at Hotel Alamac are a few of New York's
noted ones that are using the Von Tilzer
song hit.

It may have been through unconscious
suggestion, but Irving Berlin’s “That Old
Gang of Mine” scored a tremendous hit at
the Rhode Island State Prison recently. It
was given at the prison by the “Larry Har-
kins Boys” after the closing of a Saturday
night performance of their musical act at
Fay’s Theatre in Providence, and went over
big with the confined ones. The act uses
an orchestra made up of two pianos, two
banjos, one sax, a violin and traps.

Will the waltz come back? It looks that
way, if one city can be taken as criterion,
for “Bring Back That Old-Fashioned Waltz,”
which recently was released by Jerome H.
Remick & Co., has all Buffalo by its musical
ears. The composer is Albert Hay Malotte,
a song writer of that city, and the number is
a happy combination of good tempo, pretty
and catchy melody, and well-constructed
ballad words. 1100 copies of it were report-
ed sold in one district three days after its
release by the publishers,

Tom Sherman, a widely known song
writer who has been with “A Trip To Hit-
land,” a headliner act, has been appointed
professional manager for Ned Norworth,
Inc., with headquarters in the State-Lake
Building in Chicago. One of the firm’s suc-
cegses, “In a Covered Wagon with You,”
has already gone over 100,000 copies in
sales, and “An Old-Fashioned Shawl” is run-
ning it a close second. Special releases by
the Norworth firm in early October will be:
“I'll Never Do It Again,” “Orange Blossom
Time,” “Sunshine Through Your Tears” ana
“Just When I Thought I Had You All to
Myself, Somebody Stole You Away.”

Sophie Tucker, Belle Baker, Margie
Coates, the Courtney Sisters and others have
recently added to their acts “Just a Girl
That Men Forget,” the latest ballad success
published by Jack Mills, Inc.
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Our American Music
By Frederic W. Bzu'ry

ITAT is commonly called American music is an Amer-
ican creation. Tt migrates to England and to other
countries, but its distinetively American origin is

universally recognized. For this is the mew world where
things never before tried are experimented with-—new inven-
tions, new sciences, new arts and new music. '

In America, unless a thing keeps new and renewed it is
soon discarded.  The older countries may pride themselves
upon their venerable relics and antiquities—always pointing
to their past histories and their ruins, eentering their hopes af
the most upon ““‘growing old gracefully”’—but here we aspire
to youth and renewal ; here, the future with its immortality

“beckons us onward. And so, with other arts, our musie is

perpetually being born and born again in myriad melodies—
true, the same old scales and chords, but in ever changing
kaleidoscopic musical forms.

Vibrant America! The land of motion that makes itself
heard! Tt is a world which never sleeps, for unceasing new
interests and activities forestall drowsiness.

The old lands have first eriticised and condemned this new
world’s pioneering and adventurous proclivities, but later
have quietly annexed to themselves many of the fruits of its
labors—just as they now sing the American songs and play
the American tunes, and sometimes even rag to the point of
mere savagery.

‘We are not bound by the limitations of conservative metres
and jingles. Sometimes our verse does not come in rhyme,
but always it comes in time—that is to say, there always is
rhythm., We even dare to break some of the man-made har-
monic rules, if they must be sacrificed to make room for mel-
ody and meaning.  Our poetry and music first of all must be
interpretative—like all else in America, whose goal is ex-
pression. :

If the old fogies say, “What is new is not true and what
is true is not new,”” we retort by asking, ‘“What is truth but
transition and renewal?”’  America succeeds beeause it is nol
afraid to change its modes and methods. Our musical lan-
onage speaks of rhythmic cycles that progress in spirals; up-
ward, further and further, in beautiful unfoldment—in a
word, expression, SIS

The artist is one who sees through the eyes of imagination
—discerning beauty everywhere and in everything; taking
the ordinary and commonplace, even the very rubbish, and
by the magic of his mind making a transformation.

Much of our American machinery (governmental, econom-
ic, industrial) has reached the stage of decay, and it is the ar-
tist who will ereate order out of chaos, putting the old material
in a melting pot and with faithful labor create from the cruei-
ble a new refinement.

Musie, the poetry of motion! the language of emotion, of
sentiment and of love! Melody, which makes for activity
which shall radiate its influence and blot out the discomfort-
ing spectres of discouragement !

It is in such way that our American music proves itself
to be of very vital purpose—not merely an amusement to pass
the time, but even a therapeutical power that shall tone and
tune the body with abounding nerve energy; not that the me-
lodious vibrations disclose.their inner meaning and object at
first, but that through the sense of hearing the corporeal fune-
tions are invigorated and stimulated.  Vibration means cir-
culation, and that of course spells healing and suceess.

Our education comes through our senses, consciousness
being the product of sensation, and knowledge is power. Is
there any ‘‘bracer’’ to compare with music? Not only does
music keep the mind above the childish frets and fears as
they pass our way, but with its message of delight giving joy
to the heart it offers even more than comfort and contentment.
New resolves, new plans are conceived.

The tired man of business who has allowed his nerves to
become strained seeks relaxation with musie, wherein he not
only finds the joy of rést, but out of which is born a new ideal
for saner and even more successful activity.

In private and in public, alone and en masse, American
music is doing its part in building a new world and everyone
desires an active part in the performance. The spectator and
auditor soon gravitates to the stage of the actor. We love to
ereate, a sense which largely is all a matter of earnest desire
and a willingness to practice with that endless patience which
in the artist is felt to be a privilege rather than a duty.

Music makes the time fly ; minutes no longer hang heavily.
The play unites with constructive work. No longer impa-
tient for reward and to get things finished, labor itself becomes
a source of constant interest. So, as we sing and step along
in tune with the vibrations we soon find ourselves surrounded
by beauty and order. Veils are lifted. We disecover our goals
to have been there all the while, yet we discern them not until
the jangle of discord had given place to melody and harmony.

—
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Tuning Up for the Musical Dub

By Robert Haven Schauffler

Are you a music maker? Don’t answer too glibly. Before you say ‘‘No,”
reflect on the sounds you produce while shaving of a pleasant morning, or the, to
you, melodious whistle with which you have proclaimed the banana shortage. Most
of us have the itch to play something. Mr. Schauffler tells how to pick your music
maker so as to get most pleasure for yourself and give least pain to your friends,

family, and neighbors.

HE high spots of the art of listening were touched i
the previous article. Now, it is great fun to be a 100
per. cent listener to music,

But once you are that—or anything like that—it is even
more fun to be a 10 per cent dub at making musie, if you go
about the enterprise in the right way.

When you have become a creative listener—the kind to
whom musicians instinetively look for telepathic aid and com
fort—it is time to find out by experiment whether you your-
self have any ability as a musician,

(Never grudge the time spent in making a listener of your-
self. It could not have been invested to better advantage.)

In deciding what instrument to take up, two chief factors
are to be considered :

(1) The bent of your enthusiasms; (2) your physical
makeup.

It is as foolish to embrace an instrument you care nothing
about, in the hope that love will grow with acquaintance, as it
iﬁ) to marry, with the same hope, a person you ecare nothing
about,

On the other hand, your taste in musical literature should
be considered. If you have madly set your whole soul on jazz,
you had better not embrace the pipe organ.

The pipe organ loses its manners
When it hears: ““Yes, we have no bananas."’

If you care for nothing but the piano works of Chopin,
do not clasp the clarinet to your heart. If you like only
string quartet or symphony orchestra music, neither the bag-
pipes nor the mandolin would be a happy selection.  Bear
in mind that :

It gets the accordion dotty
To render the works of Scarlatts.

The banjo declares that it has enough
After one or two measures by GFlazounoff,
And as for the mouth organ, you know
How it 1 affected by Gounod!

Enthusiasm is what makes the world of music 20 round.
So do not tackle any instrument unless you are wild about it,
and about the sort of music that is natural to it.

But mere enthusiasm is by no means enough.

You may be wild about the violin, the cello, the flute, the
trombone, .or that popular instrument composed of human
vocal cords, with their appropriate literatures. But if your
ear is hopelessly false, you had better leave them alone, on
pain of forfeiting your friends and turning your neighbors
into potential murderers. The only instruments you, in your
handicapped condition, eould ever hope to master, are mechan-
isms like the piano and the organ, which are tuned for you by
professionals. And even these you had better not attempt un-
less your hands are large enough—or give promise of growing
large enough—to stretch eight notes easily.

Do not take up the violin if your finger tips -are very
broad ; nor the “cello unless your little finger reaches above the
upper knuckle of your ring finger. If your lips are thick,

shun the cornet, the trumpet, and the French horn. Unless
your lungs are capacious, have nothing to say to the trom-
bone and the larger horns.  Unless you are endowed with a
generous fund of angelic patience, have no dealings with the
harp, which usually breaks a string or two as soon as the piece
is fairly under way.

Serious instruments such as these should be embarked on
seriously, and only when material considerations are favor-
able and enthusiasm is high. But with the less formal in-
struments it is another story. If you care for nothing more
profound than the popular tunes of the moment, and are of
average intelligence, you can soon find your way about agree-
ably on the ukulele, the ocarina, the mandolin, the tin whistle,
or the banjo.

The great trouble with them is that if your taste should
ever rise to care for music of lasting value, these light-hearted
instruments could scarcely follow you into that rarer atmos-
phere, out of the blind alley into which they have led you.

Remember, that if you have any real talent for worth-
while instruments like the piano, the various fiddles, the clari-
net, oboe, trombone, flute, or voice, you ean have more con-
centrated delight with one of them in an hour than you
could obtain in months of steadily picking at the ukulele or
pumping the accordion.

A good amateur orchestra, well led and reasonably free
from internecine warfare, is a wonderfully pleasure-giving
affair.  (Let me be frank! Tt is usually from two to three
hundred times more agreeable for the active players than for
the passive listeners.) The same holds good of an amateur
chorus or vocal quartet.

When conditions are set fair, the most fun of all is cham-
ber musie, by which is meant musie written for a small group
of the better sort of instruments, to be played in a room or
small hall.

It offers so many toothsome combinations to choose from,
each with a well-marked individuality and a delightful lit-
erature, that you ean never exhaust the pleasure of them.

There are the various pieces called ‘‘sonatas,’’ for a single
instrument with piano, where the union between the two part-
ners is so intimate and the teamwork so comparatively easy.
There are the richer, more varied trios for piano, violin, and
‘cello.  And you get what is called a ‘‘piano quartet’’ or quin-
tet by adding respectively a viola and a second violin.

But the climax of enjoyment is reached with that per-
fectly balanced combination, the string quartet (two violins,
viola, and cello). The greatest composers have created their
most exquisite- and exciting music for this little group of
fiddles.

If you can do anything at all on any serious instrument,
and would like to get the most fun out of music—especially
this most intimate kind—let me urge you to learn how to read
at sight as soon as you can. :

Perhaps I could not put into words more truly than I onca
did in ““The Musical Amateur’’ what a delight it is for the
chamber-music fan to ‘‘read—to spread out the crisp new
parts on the music racks, take a deep breath, and strike out
with his mates into uncharted waters, tensely strung as a cap-
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From Past to Present in Picture Theatres
» By George Hahn

ET memory fly back to the days of the nickelodeon, the
lowly type of film show that built the foundations of the
present amazing moving picture industry. It was not

merely the fact that the pictures were cheap in production
costs and in the price charged the managers by the produc-
tion companies, but also that the theatre ‘‘overhead’’ was
low, which made it- possible for the industry to get a start
with the public at a nickel a seat.

The music usnally was coaxed from a lone piano, and i
wasn't even necessary to go to the expense of keeping the in-
strument in tune. The piano player—frequently termed
““piano pounder’’—was no keyboard artist and drew a salary
that nowadays wouldn’t appeal to some of our sophisticated
ushers.

The musie, or what passed as such in the nickelodeons, was
anything the pianist could play at without any regard to the
mood of the films. For a time it was consitlered entirely ton
much bother to attempt to ‘‘follow the pictures,’”” and the first
pianists to take up such a newfangled method were deemed
daring innovators and looked upon with suspicion.

It is a very different story nowadays, as everyone knows.
Not only has the film industry as such advanced to a point
where further improvemént seems impossible, but the music
that accompanies the films has advanced just as far, yet is
one thing in connection with film projection that has not
reached the limit of development. For the time is nearly
here when special scores will be written (not merely arranged )
for all big films, just as there is special music written for
some theatrical productions for the legitimate stage.

Middle class theatres are in the vast majority throughout
the land. They are found in every neighborhood in the large
cities and are the rule in the smaller cities. Most of the
music written for use with films is intended for such theatres,
a large proportion of which have small orchestras of from six
to ten players and organ. In some instances the organ is usel
as ‘‘relief”” to the orchestra, and in a comparatively few the
organ plays with the orchestra at times.

The number of theatres in which the organ is used as an
additional instrument to the small orchestra is increasing
rapidly. The writer listened to such an orchestra recently,
and the effect of good organ playing in conjunction with the
orchestra was exceedingly good in all but the most sprightl;
of numbers. Despite the heavy bass possible upon the organ,
the double bass player was not dispensed with in the orchestra,
as would have been the case in some theatres where economy
is the first consideration. The double bass kept right on play-
ing with the organ, and when the organ was silent the orches.
tra had a good resonant bass of its own to rely upon.

Let it be said right here that very small film orchestras
which rely upon the piano alone to furnish the bass make a
mistake, as the piano’s bass doesn’t have the right tang to it to
cut through the orchestral mass, even when the instruments
are so few that the instrumentation is more a collection of
half a dozen or so ‘“pieces’’ rather than an orchestra.

There are plenty of theatres in which the piano is still
the chief instrument of accompaniment, and with these thea-
tres must be included those which have a violin and occa-
sionally a few other instruments on feature occasions. The
piano alone is also used extensively in such theatres as have
an organ with a piano keyboard, making it possible for the
organist to switch to the piano when deemed advisable.
There are also an increasing number of theatres which use
organ exclusively, except perhaps in the case of special fea-
ture films requiring a special effort to put over.  Organists
in these theatres usually play piano music which is adaptable
upon the organ, as very little original organ music has been
written which is adaptable to the films. To play piano music
upon an organ properly, and with good effect, requires greater
skill than to play organ music of equal grade. In most cases
the organists are a law unto themselves as to registration em-
ployed and method of procedure, this being partly due to the
fact that organs are manufactured in a greater diversity of
mechanical appliances than any other instrument. There is
really no standard organ for film use as yet, although the ten-
dency is in that direction.

tain in the fog, now shaving a sunken rock, now becalmed on
a languorous mirror, now in the grip of a hurricane off a lee
shore. Or, if the adventure prove not so desperate as this,
at least one feels the stimulus, the constant exciting variety
as in a close game of tennis, where—no matter what the emer-
gency—one can exultantly depend upon himself to take meas-
ures not wholly inadequate to the occasion.

““And, as in tennis doubles, there is that same strange,
wireless, telepathic something shuttling back and forth be-
tween the comrades in the venture—urging, cautioning, prais-
ing, advising with lightning speed, saving the other from
utter disaster by a hair, adding, bar for bar, the ineffable
commentary of the subeonscious.”’ ,

Given a resonant room, where the tone of the instruments
is not killed by too many rugs, upholsteries, and hangings; a
good piano if you need it, well tuned at a practicable pitch;
anywhere from two to six enthusiastic amateurs who are per-
sonally congenial and are either good sight readers or have
studied their parts; reasonably good instruments or voices; a
library of musie large enough to suit every mood and tense:
a sympathetic gallery of eager listeners; security against noise
and interruption; and ample hours stretching away in front
—this is about the most ideal situation I have ever met with
on earth.

If there is anything in the standard accounts of Heaven
to equal it, the passage has escaped me.

Hold! There is one musical sport that is even more fun
than the foregoing.

It consists in sitting before a large piece of paper horizon-
tally ruled, which you cover with badly drawn pictures of
eges, some with tails and some without.  You perform this
exercise under the distinet impression that you are composing
music whose beauty, originality, and general magnificence are
about to shame Richard Wagner’s ghost.

Of course you generally come to, the week following, and
realize that you have been unconsciously plagiarizing the
work of some third-rate composer. But that cannot rob you
of the thrill of your great hour, nor forestall the fun of your
next creative spree.

After that you will be ready for the next step—going to
hear good music played.

Thanks to the phonograph and the movies, the sound of
an orchestra is now one of the most foremost pleasures in
life, and one of the least exploited. Here is a stream of musiz
flowing by us, and only one person in five hundred realizes
that its sands are full of 21-karat nuggets.

Only one in five hundred can spot the different instru.
ments by the way they sound, although this game is as good
sport as spotting ferns or mushrooms or automobiles, and
far easier. In my next article, therefore, I shall try to give
you a “Who'’s Who’’ of the orchestra.—Collier’s, The Nation-
al Weekly,
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An Interview with E. Joseph Chadwick

Director of the Minneapolitans, of Minneapolis, Minn.

HE use of what he calls the *‘sym-

phonic idea’’ in preference to

Jazz effects, broken rhythm and
choppy melody is advocated by E. Jos-
eph Chadwick, director of the Minnea-
politans of Minneapolis, Minn. It is
not fair to infer that Mr. Chadwick i
anti-jazz, for he contends that jazz will
continue to be popular, but ‘‘the jazz
of the future,”” he says, ‘‘will be shorn
of its slapstick features.”” In other
words jazz is due to undergo a dry-
cleaning process, and when it reappears
it will be better, cleaner and more rep-
resentative of the youthful spirit of
America.

““Jazz music from the beginning has
been expressive of youth; it has epit-
omized the impetuous and vigorous
American of the ’teen age, and will con-
tinue to convey in a musical way the
pep, fire and dash of the present gener-
ation,”” said Mr. Chadwick. ‘‘Most of
our adult population is partial to mu-
sic of a serious character. I don’t mean
by this that men and women today
want symphonies, but they do have a
fine sense of appreciation for what is
commonly regarded as modern musie,
such as the compositions of Massenet,
Debussy and Ravel.”’

As is to be expected, musical train-
ing and environment have both been
factors that have influenced Mr. Chad-
wick in his opinions and in his work
with dance orchestras. Further, when
one considers that Mr. Chadwick has
devoted twenty years to the study of
the violin, to teaching and work in
symphony orchestras, one can appreci-
ate even in a small way his partiality
to the symphonic idea.

“In preparing arrangements for or-
chestra I try to utilize the symphonie
style,” said Mr. Chadwick. ‘I favor
the use of harmony and counterpoint
according to modern standards. This
doesn’t mean the use of the motives
that dominated the old symphonic mas-
terpieces, but rather those of the mas-
ters of the last generation.

“Of course to make arrangements
effective there are certain instru-
ments that can be featured. I have
used a trio of soprano saxophones in
many cases, and I favor the brass in-
struments and saxophones alternating
instead of working together. A bass

By A. C. E. Schonemann

saxophone is always a valuable addi-
tion to an orchestra. Despite the fact
that the violin lacks the volume and
strength of the saxophone and hrass
instruments it can he used_ to a good

E. Josern CHADWICK

advantage with the hanjo and piano.”’

Mr. Chadwick expressed the opinion
that the small orchestra—with a per-
sonnel of from five to seven men—was
gradually becoming the most popular
combination in this country. Only the
large orchestras, built around a popu-
lar dispenser of syncopated music, are
destined to survive the popular deman:]
for small combinations, according to
Mr. Chadwick.

Our subject was born in England
twenty-five years ago. He began the
study of music when he was five, When
a youngster of fourteen he was award-
ed a violin scholarship in the Royal
Academy of London, Young Chad-
wick' remained in London for four
years, carrying on his studies under
Hans Wessley.

“I began the study of the violin un-
der direction of my father, and for a
number of years he was not only my
instructor but my inspiration,”’ con-
tinued Mr. Chadwick. “For more
than twenty years my father, Philip
Chadwick, has been teaching violin in

Winnipeg, and after I had completed
my studies in London I returned to
Winnipeg.”’

Soon after arriving in Winnipeg Mr.
Chadwick entered the Canadian caval-
ry, and for a year and a half he served
overseas with the Canadian forces.
Upon _his return to Winnipeg he re-
sumed his musical studies and divided
the greater part of two and a half years
at the Allen and Capitol theatres in
Winnipeg.

During 1921-22 he was assistant con-
certmeister of the Minneapolis Sym-
phony  Orchestra, and when mot
engaged with the last-named organiza-
tion he has been directing his own or-
chestra at the Oak Grove Hotel. Mr.,
Chadwick played an engagement ex-
tending over eighteen months at the
Oak Grove-and several months ago with
the Minneapolitans he made an exten-
sive tour of the middle west,

“I have never favored the jazz or-
chestra idea as it is commonly accepted
today,” said Mr, Chadwick, “I believe
that a symphonic dance orchestra is
more effective and that greater variety
can be obtained by distributing the
theme of a number among the men than
to make every arrangement for either
one or a combination of saxophones. No
one will question the popularity of the
saxophone and there is every reason
to believe that it has come to stay, but
the modern dance orchestra should not
be dominated by any one instrument,

“In the Minneapolitans we have
usually had eleven men playing twenty-
eight instruments, and under such cir-
cumstances it is possible to use a varie-
ty of combinations. There are times
when it is necessary to jazz a number
from the introduction to the last end-

*ing, and while twenty-eight instruments

will supply all the effects desired
they can be used to provide musi-
cal eolor, which is more in demand to-
day than the breaks and chopped-up
melodies that weré once so popular.”’

Mr. Chadwick has written an Indian
Suite for symphony orchestra, and
about sixteen songs. He is enthusias-
tie over his contributions to musie, and
admits his ambition is to retire to the
land of his birth, and devote his time
to musical composition,
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THE FOX TROT IN MUSIC
By WiLriam J. MoRrGAN

YNCOPATION, even if it has not
S reached its culmination in the

type of musical composition
known as the fox trot, at least has at-
tained an unprecedented degree of pro-
ficiency in that form of writing. It
may be truly stated that the fox trot
represents the highest and most elab-
orate form of ragtime yet evolved; its
irresistible rhythm, ecoupled with the
many variations of melody possible and
its comparative ease of performance,
are the leading factors which have
touched the hearts of all lovers of
popular music and which has been the
means of establishing the fox trot as
the predominating form of musical
composition, '

Twenty years ago the waltz was all
the rage. Programs then consisted al-
most entirely of this one type, yet
when we look at it from the standpoint
of syncopated rhythm the waltz can
hardly be considered. The waltz form
is several centuries old. It not only
lent inspiration to many of the immor-
tal composers who used it extensively
in their works, but was the reigning
type of dance in all the European
courts when this country was merely
an infant. Practically, the waltz does
not gain much by introducing synco-
pation, which has a tendency to distort
rather than to improve it and therefore
must be handled very judiciously, The
great demand for a mational medium
of expression, using syncopation as the
foundation, has brought about the de-
velopment of the fox trot, which is be-
coming more popular both as song and
dance form every day. The advent of
the radio, the future possibilities of
which are hard to realize, has been a
liberal booster of the fox trot, and is
depending almost wholly upon this
type of composition to delight its lis-
teners in programs of a lighter order.
People who for their amusement once
depended upon the theatre or occasion-
al musical treats at home, are now. sup-
plied with an abundance of popular
music that every night is sent through
the ether by competent artists. That
all are apparently well pleased may be
determined by the hundreds of letters
of approval sent in to the stations. The
marked rhythm of the fox trot seems
to earry so well by radio, that the
broadeasters have recognized this point
and are using that form of music co-
piously in their programs. At social af-
fairs, too, the fox trot comes in for its
full share of appreciation. It is the one
dance which has captivated young and
old alike, and it is indeed rarely that
one sits back and looks on while a fox
trot is being played.
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Playing Organ with Orchestr:

By Norman Stuckey

HILE organists have attained

s/ \/ a high degree of skill in solo

playing for moving pictures,
many organists do not find it easy to
play with orchestra. If the organist
has had previous experience as an or-
chestra pianist, he will find this exact-
ing form of work fairly easy, but if he
lacks orchestra experience then his
troubles begin. An orchestra organist
who is thoroughly competent is a rare
artist, and in many cities today good
orchestra organists are not very plenti-
ful.

The greatest difficulty in playing
with an orchestra is to be able to judge
just how much volume to add to the
playing—mnot to have the orean too loud
or too soft. We are assuming that the
organist is technically proficient. In
many cases the organist is not able to
hear his organ and must depend entire-
ly upon his own judement and the
sense of touch instead of the sense of
hearing, as in the case of other musi-
cians. Robbed of being able to hear his
instrument, the organist is unable to
judge just how his playing sounds, and
in this respect he must depend upon the
judgment of someone seated in the au-
dience. In many cases the oreanist is
apt to drown out the orchestra, and the
real purpose of organ to accompany or-
chestra is wasted and the general effect
spoiled.

An orchestra organist must be profi-
cient in pedaling; he must know his
keyboard; he must be familiar with his
combinations and be able to change his
registration instantly. In one number
he may have to use full organ, in the
next number he may have to brine his
instrument down to a mere whisper, ac-
cording to the action on the screen.

The simplicity of the fox trot form is
another proof that the public does not
care for complicated dances or songs.
It has been proved by demonstration
that the easier the execution the less
effort needed to grasp, and the song
or dance that is most quickly remem-
bered will become popular over night.
But simplicity is not the keynote for
final success; it must go hand in hand
with a good melody, that subtle charm
which some writers never attain and
thus must remain in mediocrity, while
others seemed to be blessed with the
melodic instinet to an abundant de-
gree.  We may be assured that there
is some real merit in the works of our
popular writers, when they can pro-
duce results with that which eventually
is to become the leading form of Amer-
ican musie eomposition.

Playing with an orchestra requires
one to be alert; there is no chance to re-
lax when playing. The orchestra organ-
ist must be all and ears—must
watech the leader, watch his musie, wateh
his instrument. He must be continual-
ly awake, One can easily imagine what
would happen if the organist holds one
chord a second too long, or if he is be-
fore the orchestra in beginning a num-
ber.

eyes

With modern organs, the response is
instantaneous, but there are organs
which, when used for orchestra work,
are slugeish in their actions, and with
instruments like these the organist must
always be a fraction of a second ahead
in his accompaniment, otherwise, he is
behind the orchestra, this being due not
to the organist’s failure to anticipate
but to the imperfect synchronization of
organ and orchestra.

In playine with orchestra, judgment
and tact must be used in playing musie,
and the organist must know just what
to play and just what to leave out. An-
dante movements of course are effective,
but staccato numbers, fast numbers, gal-
ops, ete., are more often spoiled unless
the oreanist knows just which chords to
sustain. * If he tries to play all the notes
a ragged effect is obtained. The princi-
pal function of organ in relation to or-
chestra work is to act as a foundation
instrument; to take the place of other
instruments; to act as the “body” of
the composition being played. There
are, however, many organists and some
leaders, who insist that “‘everything’’
be played, but the more experienced
musician knows that too mueh orean is
as bad as too little organ.

Aside from the difficulties the organ-
ist meets, he is often hampered hy un-
suitable parts. Harmonium parts, or-
gan parts and piano parts are best, the
latter preferred by more experienced
organists, hut often the organist has to
play from a second violin part, a bass
part or a first violin part, and it is then
up to him to use his versatility and
““make up’’ suitable harmony. Some
organists do this readily, others find it
difficult, but every leader should, if he
expects the best results from his organ-
ist, provide him with an organ or piano
part.

In many theatres, an organist is ex-
pected to be a solo player besides heing
an orchestra organist, and to say that
the salaries paid to orchestra orcanists
is not sufficient compared to their labor
and ability is only confirming the opin-
ions of those who know what hard work
and skill is required in playing organ
with orchestra.
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A New Thirty-two Page Catalog

i; which gives any pianist a clear idea of the character of each piece in the
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59 Volumes of
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Meyer Davis Champions Jazz

HILE dancers all over the coun-
\/ \/ try sway delightedly to the

strains of ‘‘Red Head Gal’’ and
‘‘Bananas,”’ undoubtedly a mosquito,
albeit a small one, has been placed in the
ointment of the popular pleasure by the
attitude of the critics of jazz. If one
dares to express a liking for jazz among
devotees to the ‘‘classics”’ the results
are similar to pitching a lighted match
into a gasoline tank, conversationally
speaking. The luckless person who pre-
fers ““Bambalina’’ to the ‘‘Barcarolle’
is immediately informed that he should
never mention jazz in the same breath
with musie, also that the taste for that
sort of thing is only worthy of the eit-
izens of the Cannibal Islands and such
like places. In fine, he is made to un-
derstand that he is a moron from the
musical standpoint.

But now comes a real champion for
jazz and its lovers, a young man fitted
to meet the adherents of classicism on
their own ground. Meyer Davis is the
proprietor of a string of over thirty or-
chestras playing in the most exclusive
resorts and hotels of the East. He is
himself a violinist of high merit, and
an open-minded lover of all music in
both its classic and syncopated expres-
sion.

““Modern syncopation is the classical
expression of dance musie,”” says Mr.
Davis, and stands ready to back up his
assertion with examples and arguments
based on the history of music.

““The syncopated form has been used
time and time again by the great mas-
ters,”” asserts Mr. Davis, ‘‘and in some
of their best work. Wagner and Ber-
lioz frequently used syncopation. ‘A
notable example of classical syncopation
is found in Dvorak’s ‘New World Sym-
phony.”  The most intricate syncopa-
tion I can recall is found in the over-
ture of Smetana’s ‘Bartered Bride,’
although Glinka’s ‘A Life for the Tear’
presents almost equal difficulties.

“Nor should modern syncopation be
confused with savage syncopation. The
savages syncopate without melody, while
melody is pre-eminent in modern dance
music. Blaring discords have been ban-
ished from the best dance orchestras.
There remain of course the daring
vivacities and unexpected effects that
‘knock you between the eyes,” but these
are the very life of jazz.”

Not one person in a thousand dreams
that the premier jazz orchestras of the
country are doing work quite as diffi-
cult as that of the symphony orchestras,

‘but according to Mr. Davis the new,

complicated, symphonic arrangements
of jazz selections present difficulties
equal to those of the classics. He states:

“‘By the time the special arranger has
finished working up a syncopated selec
tion for orchestral use and inserted the
numerous symphonie effects that the
sophisticated public enjoys and de-
mands, you have some music that is very
hard to play and will require rehearsals
as numerous and exhausting as though
you were preparing to play oné of the
famous symphonies.

“‘Jazz musicians, too, are specialists
that cannot be easily replaced. Many
persons have the notion that any person
who can play good standard music could
step right into a jazz orchestra and do
the work without difficulty. Such is not
the case. In order to produce the kind
of dance music that entices crowds of
people to want to dance you must have
an organization of picked men, all of
whom possess that intangible sense of
rhythm that is the very life and soul of
syncopation,

“‘Many noted musicians have not this
sense of rhythm, although some of the
famous violinists are gifted wonderfully
in this way. I have heard both Kreisler
and Schelling play as a pastime the most
exquisite and playful dance musie, full
of unexpected rhythms and audacities.

““Coming back to the fact that synco-
pation has been repeatedly used in the

} hand.
|

With this catalog you can easily find a fit musical setting for any conceivable

screen scene, while for you teachers an abundance of interesting material is at
Sent free on receipt of name and address
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WALTER JACOBS, Inc., Boston, Mass. |

Publishers of “NC-4,” ““Our Director,” *‘National Emblem.”

classics,”” said Mr. Davis, ‘“‘you also
have to recognize this form of music as
particularly appropriate to the vigor-
ous, overflowing life of a young nation
like America. I firmly believe that in
the next few years a great and revolu-
tionary composer will arise who will be
to America’s musical development what

Walt Whitman was to her poetry. T,

believe also that this coming great man
of music will use syncopation extensive.
ly as a medium of expressing the soul
of America.

“The better type of jazz, too, culti-
vates an appreciation of all good musie.
It is well known that much of the most
popular syncopation consists of adap-
tions from the classics. In hearing and
liking these selections, you are uncon-
sciously appreciating the great com-
posers. Thus a musical theft from a
great composer may react to the benefit
of the general public. In enjoying
‘Chasing Rainbows’ you are really pay-
ing tribute to Chopin’s ‘Fantasie Im-
promptu.’” ‘My Baby’s Arms’ was
taken from Raff’s ‘Cavatina,” while the
tremendously popular ‘Kalua’ was an
old Russian folk song put into the major
key, practically note for note.  The
‘Song of India,” essentially popular
music although not syncopation, is
taken from Rimsky-Korsakow, ‘Say It

Continued on Page 25

‘DON’TS”” FOR MOTION
PICTURE ORGANISTS

By R. W. MArTIN

ON’T improvise unless you know
D how. Use a theme. The purpose

of improvisation is to play to the
action of the picture. A succession of
meaningless chords does not add any-
thing to it.

Don’t hold a chord or a note for six-
teen or twenty beats. It is annoying to
the audience and does not express any-
thing.

Don’t play a heavy overture through
neutral scenes. It distracts.

Don’t play the same succession of
chords for every hurry, agitato, fight,
chase or dramatic situation.

Don’t modulate from one piece to an-
other. There is no object in so doing.
Use numbers in the same or related keys
for the same scene; when the scene
changes the key may change also.

Don’t fail to stop playing when one
of the principals in a fight is knocked
out or falls over a cliff,

Don’t keep on playing when the pic-
ture is over and improvise to the next
picture—stop! There is no connection
in thought between the feature and, for
example, the news—Ilet the first title be
silent.

Don’t forget that the purpose of the

: Thematics free.

WALTER ROLFE

HAS WRITTEN AND PUBLISHED
: FIVE WONDERFUL NEW PIANO

PIECES

- “STOLEN KISSES” Waltz

- “LONGING”

- “IN A MOONLIT GARDEN”
- “HONEYSUCKLE DANCE”

PRICE POSTPAID 25¢ EACH
ALL FIVE FOR $1.00

IONEY BACK IF YOU WANT IT

Teachers and deal-
ers send for special rates

All numbers carefully edited and
fingered

Address

WALTER ROLFE, Pub’r

RUMFORD, MAINE, U. 8. A.




24

MELODY

JUST PUBLISHED

GORDONSLOOSE LEAF "

VOLUME I

1. Agitato 7. Hurry
2. Dramatic Agitato 8. Intermezzo
3. Andante 9. Misterioso
4. Appassionato 10. Plaintive
5. Comedy 11, Turkish

IJ 6. Dramatic Tenslon 12. Stampede

Incidental Music by Walter C. Simon

Arranged for piano or organ with original organ marks adapted to the
Waurlitzer and other Photo-Play organs.

In Two Volumes, Price 65 cents each, postpaid

Single numbers 15 cents each, postpaid

Gordon’s Motion Picture Collection
BY SOL P. LEVY
In Two Volumes, Price 50 cents each, postpaid

Volume I contains music for Nineteen Common Types of Pictures, consisting
of from five to eight characteristic themes for each.
Voume II contains music for,Miscellaneous ‘Scenes and Effects, also National
Airs—43 Selections.

HAMILTON S. GORDON

VOLUME I1I

13. Agitato 19. Furioso Agitato
Andante 20. Galop Agitato

15, Andante Cantablle 21. Indlan War Dance

16. Doloroso 22. Intermezzo

17, Dramatic Tension 23, Trinmphal March

18. Dramatique 24, Oriental or Cannibal

141 West 36th Street
New York, N. Y.
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able copies of?
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NOTIGE Thel:e are tricks in every trade
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Covers (Pat. Applied For) can be used wuﬁ“of

without a cue sheet.

One set for any instrument, 50c. Money Order.
H. SCHONEMAN

127 Olmstead Place Glendale, L, 1.

musical accompaniment is to intensify
the action in the picture. You are not
eiving a recital, so do not try to attract
attention from the screen.

Don’t play loud unless someone is be
ing killed, tortured. pursued or start’ed
in the picture; you will startle the au-
dience, and the manager may surprise
you. Your job is to accompany the
picture; the picture is not an accom-
paniment to your playing.

Don’t ever play well-known operatic
airs unless the picture calls for it.

Don't try to play by ‘“‘ear’’ something
you have heard the orchestra play, then
after a few measures have to give it up
and try something else. How would
it sound if the orchestra played it that
way ?

Don’t play anything when you don’t
know what to play, as in such case si-
lence is truly golden,

P ——

GOSSIP GATHERED
BY THE GADDER

GREETINGS TO YEAR AND YOU!

Happy New Year! MeLopy most
warmly wishes such to every in-

dividual reader of the maga-
zine, yet the wish won’t materially
manifest unless you yourself get right
under your own wishing tree and back
our wishes with your wish and will to
make it a happy one. The injunection
of old was to ‘“‘gird up your loins.”” To-
day it is take your belt in another hole
(hiteh, if you use one with a patent
buckle) and then do things—happily,
not grouchily or grudgingly. But
whatever you do, don’t remove the
Christmas ropes and wreaths of ever-
green too early in the new year. Let
them remain as long as possible as rich
reminders of honestly happy merry-
makings which happen none too fre-
quently in the run of a year, Keep them
up to help keep yourself in tune.

Are you a singer? Don’t live on
pickles and peppers the year round and
expect always to sing in perfeet tune.
A puckered mouth and stomach does-
n’t tend to an unpuckered larynx. Are
you an instrumentalist and play the
violin, mandolin, banjo or other instru-
ment that needs to be ‘‘keyed up’’ each
time before playing? Get yourself in
tune before you turn a peg to tune the
instrument. You ean ‘‘tune up’’ quick-
er, casier and better without a grouch
or a gripe, so chuck those two G things
and replace them with genial grins. In
short—get into tune with yourself, with
life, living and the world in general, and
in spite of a few occasional ‘‘blue’” or
“sour’” notes, which after all are merely
passing dissonances, and most assuredly
you will have what MELopy is wishing
you—A Happy Whole Year!

HONORED AS FIRST WRITER OF
MUSIC

INE hundred years ago, in 1023,

the perpetuation of music was

made possible by Guido, a monk
of Arezzo. This year many celebrations
are being held in central Germany and
France in honor of the man who con-
ceived the method of writing melodies
on paper.

Before Guido brought into use the
method of indicating music notes on
lines, there was no way for melodies
to be put into circulation other than
that of transmission from person to per-
son by humming or whistling. The name
of a creator of a melody was soon for-
gotten, and when new tunes were heard
old ones were discarded and heard no
more.

The method at first employed by

!

MELODY

THiS
ADVERTISEMENT

AN OPEN LETTER TO MUSICIANS

Dear Friend:

If you wish to become an efficient and
highly paid sight writing arranger, a
successful band and orchestra director,
or a teacher of Practical Harmony and
Composition you should write at once
for the free trial lessons.

No matter where you have studied
before, or how long, or whether you
have ever studied.at all, I will show you
why you did not succeed and why you
can succeed before you are asked to
pay one cent,

WANTED--Musicians

A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish you could qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND SUCCESSFULLY. THREE
TRIAL LESSONS FREE. To the earnest stu-
dent of music this course will show him how
to rise rapidly in his profession and Increase
his income.

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject. This has been the ex-
perience and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandmasters in army, navy,
marine and civilian bands have perfect-
ed themselves by this method.

Out of the thousands who have sent
for and have worked out the answers
in accordance with my simple, direct
instructions, not one yet has failed to

Please Note and Read Carefully If
You Want To Increase Your Income

S BEEN PUBLISHED
MONTHLY IN “MELODY”
FOR TWO YEARS

be convinced of their extraordinary
value and that my criticisms, hints,
supplements, advice, information and
suggestions have proven that my system
is entirely original with me, and is no-
where else to be found.

Write today for the trial lessons and proof

WILCOX SCHOOL OF COMPOSITION
Established 1900
Dept. B-2, 225 Fifth Ave., New York
W. C. WILCOX, Director

e — ——

(uido in transcribing music was differ-
ent from that used today. Instead of
having five horizontal lines with notes
in the spaces between them as well as
on them, he used four lines with notes
only in the spaces. Previous to him an-
other monk had devised a method with
the use of the lines whereby one note
was indicated upon which the melody
was begun, and to complete it there was
a series of directions for the melody to
go up or down as the case might be,
with no means for making accurate each
note.

At that time the making of a manu-
seript of music was an art, for not only
were notes placed for practical pur-
poses, but they served a decorative pur-
pose as well. There was a wide variety
in the colors and the shapes of the notes
for the various spaces, and other indica-
tions that were necessary were made to
please the eye as well as inform the
brain,

In the first space the note was written
in red ink. It was not essential that a
round note be made, such as those em-
ployed in the standard music of today,
but the person who made the manu-
seript tried to put originality in his
work, so in filling the space allotted to

note he might draw a miniature picture.
Other spaces had their own particular
eolors, but the first space, ‘‘f,”” was dis
tinguished in all of the manuscripts by
its flaring red color.—Boston Herald.

MEYER DAVIS CHAMPIONS JAZZ
(Continued from Page 23)
with Musie’ was adapted from. Gold-
mark’s ‘Russian Symphony.’

“There’s really not much that’s new
under the sun, or moon, either,”” con-
cluded Mr. Davis with a smile. ‘‘Even
that delightful ‘Parade of the Wooden
Soldiers,” that swept New York, is an
old European tune once used for the
defunct one-step and then known as the
‘Parade of the Tin Soldiers.” It was
one of the first tunes I learned to play
on the fiddle,

“But while so much of our syncopa-
tion has been borrowed from the great
music of the past, there is a quantity of
charming and original jazz being turned
out, such as ‘Chicago,” ‘Red Head Gal,’
‘Runnin’ Wild’ and ‘South Sea Hyes.’
Jazz is certainly, however, the American
music of the future. Nothing can dis-
lodge it from the popular affections and
I believe that time w111 see it devolop in-
to a great folk music.’

Saves tlme—clears your desk for ac-
tion. Handles, sorts, classifies and dis-
tributes the papers of yourdaily work,

It saves time and labor, relieving
you from shu(ﬂmg and re-shuffling pa-
pers, dozens of times every day. It
provides a place for every paper, with
every paper in its place.

A Sectional Device

Made of sheet steel.  Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
are clearly mdexeg both frontand back.
Finished in Green, Oak or Mahoga
Write Dept. 2685 for instructive fol&ver
« “How to Get Greater Desk Efficiency”

SONGWRITERS
Are you thinking of publishing your own
music? If you are, we can save you
MONEY, TIME and LABOR. Let
us show you how to get the most
for your money. Let us show you
the “best methods of advertising
your song. We have been adver-
tising music for three years and
know the advertising and
production end so well that
Wwe can gave you money.
S GILBERT ADV. SERVICE
Box 654, Grand Rapids, Mich.

Subscriplion MELODY, 8 Bosworth Street BosTON, MASS.(§1,50 yre
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' - A Classified List of
A Selegied List PRACTICAL PiaNo PusLicATIONS ||

Stalldafd PlallO P“blicaﬁoﬂs PHOTO PLAY 2. PROFESSIONAL PIANISTS

other
STANDARD MARCHES 8dn}:squo ar INSTRUMENTAL ONE-STEPS INTERMEZZO0S
A Frangesa (2/4) Costa | Upals .. n Baboon Bounce.....
w l J l gmerlcb‘:u ftcelsm/ ). -Hlidrel o ...Blyn | Alhambra s i uﬂl};ﬂm Bieate
ssembly .
: At _the Weddlnz (6/8). ‘Young | Queen of Roses.
alter Jaco bS, nc. 5 ee i A , i
| Bostonian (6/8) ... ! sl Zophiel . ‘ Hildreth

Brass Buttons (6/8).
' Salaret : . . ] GAVOTTES
Cradle of Liberty Jo, e SO

. . :
Price each 30c net T e
(h:xq,ﬂ:a;lgn (§7rt)y (6/8) e ngr;]"l‘%llllgr”w m Over., / Queen’s Favorite . Laurendeau

Gy Callant’ (6/8) it Summer Secrets . : - MAZURKAS
Get-Away (6/8) Sunset in Eden o H All for You
Gossips (6/8) Sweet Illusions ; ome Shape... o Bolle of Mcs
Guardsman (2/4') Treasure-Trove : Biepping - the IR | il Flowess
Horse Marin es (678) U and I That Tangoing Turk B B0, ZLOWRLS; i
Idolizers (8/8) LA reat 'Em Rough T
Indomitable (6/8) ] Umpah! Umpah! ..C ORIENTAL, INDIAN and SPANISH
In High Society. (8/8 ...Hols g:t;::xin“
Joly Ko Yorker (4/8); i FOX TROTS and BLUES PN Cloud-Chiot

A " _ " B
Knh,h%a and Ladies of ll(morEv . monestra All-of-a Twist ot & the 0rlent

N. B. Also published for Orchestra in Piano Solo key where marked * and in a different key where marked ¢

George L. Cobb Law and Order. March (4/4). ....George L. Cobb

..Wah.er Rolfe League of Natlons. March (4/4).

*Ambassador. March (4/4) B. Bagley Lisette. Entr'Acte..............ccoenne

YBelles of Seville. Valse Charac rlanue J. Bodewalt Lampe Little Coquette. Morceau Characteristique

Blithesome Strains. Waltz......... . .Gerald Frazee Love Notes. Valse...

tBlue Sunshine. Waltz.... George L, Cobb hove Tyrant. Waltz..

+Brokenhearted Sparrow. A Pathetic Appeal Theo. Bendix | *Magple and the Parrot. Humoresque..
From the SUITE “A Love Episode in Birdland” From the SUITE “A Love Episode in Birdland"

YButterfliecs. Morceau Mignon ... Bernisne G. Clements | tMagnificent, March (4/4) H. J. Crosby

*Castilian Beauty, Spanish Serenade . ..... Gerald Frazee | *Ma Mie. Chanson d'Amour

*Cheops. BEgyptian Intermezzo .George L. Cobb !Mnndnrln. Novelty One-Step..

*Chirpers. Morceau Characteristique.. Chas. Frank Meditation and Chansonette

Frank E. Hersom Memories of Home. Reverie...

Bob Wyman | f$Merry Lark. A Joyous Flight e

.. Walter Rolfe From the SUITE "A Love Episode

*After-Glow, A Tone Picture...
*Ah Sin, Eccentric Novelty...

Bermuda Blues ..

Bone-Head Blues . ¢ ; Happy Jap Fewsiy
. ¢ g Heap Big In un

Hong Kong Gong..

Indian Sagwa......

In the Jungle..

3 H |
i Military Hero (6/8 gip .. Cobb ! : Ltliﬂ Caretas..
Monstrat Viam (6 d

*Chow Mein. A Chinese Episode.......
*Columbia’s Call. March (6/8)
tCrystal Currents. Waltz...........

*Cupid Astray, Waltz ... Walter Rolfe | ¥Mi Amada. Danza de la Manola New Arrival (6/8) v Isel Nui

*Dance of the Skeletons. Descrlmlve ...Thos, 8. Allen Midsummer Fancies. Valse Novelette.. ank H. Grey Periscope (6/8) i

I})flt;cu;{tlon. (Ylalse T TY]Valtesr l‘rﬁl(e ﬂ{luliy ]gmlnty(.l Irgermtetzzo Gavotte S""‘d me); Prince ﬂ{ lndlg\/ 8(;1/4) “gild o 3

Dixie Rube haracteristic March... 08. 8. en mi, Danse des Grisettes orman '] Social Lion ( 4 re

tDolores. March (4/4) Neil Moret Moonbeams, Novelette.. orge L. Cobb sporty smaid (6/8). ...Rolfe y Rube SCHOTTISCHES and CAPRICES

tDreamily Drifting. Waltz. .. Walter Rolfe Moonlight Wooln:. Val @. Clements Starry Jdack (6/8). ..Hildreth -- Amon the Flowers... Eno

*Dream Kisses, Waltz............ Walter Rolfe 'Moose., March (4/4).. ¥ ans Flath Step Lively (6/8) ...Allen . t

*Dream Memories, Waltz Walter Rolfe | tMusidora, Idyl d'Amour.... ..Norman Leigh Tiptopper (4/4) .. ...Corey | Hop-Scotch .. Dnlnly Damsel CAKE WALKS

4Dream of Spring. Morceau Ch.u-ucmisn P. Hans Flath Myriad Dancer. Valse Ballet ... Thos. 8. Allen True Bue (6/8) . ..Kenneth Dance of the Da Koonville Koonlets

+Drifting Moonbeams. Valse...... .Bernisne G, Clements | My Senorita, A Mooullght. Serenade. ,B‘rmk B. Hersom Under Paim and Pine (6/8) Kenneth| Lroquois ... Dance of the Mornlnx Glorles Pickaninn : ...Sullivan

*Drusilla. Waltz. ... : ....Norman Leigh | *Nakhla. Algerian Dance ............. Stoughton Victorious Harvard (6/ ...Wood | Javanola g man | Who Dar coeveeen.Soule

*Ebbing Tide. Valse Lente. Walter Rolfe National Emblem. March (4/4).. .E. E. ley Virgin 1slands (4/4) Adams| Joy-Boy ... Dance of the Pussy Willows Wegman

tEnchanted Moments. I1dyll d'Amour. " ‘Bernisne G. Clements NC-4. March (6/8).......cccccooennn. F. E. Bigelow Watch Hill (6/8)... ..Kenneth | Kangaroo Dancing Goddess . Hildreth DUCHESS

*Expectancy. Novelette ..... wvo......Norman Leigh | *Nymphs of the Nile. Air de Ballet Frank E. Hersom . Ken-Tuc-Kee Fanchette ... Hildreth Helght of Fashion Hildreth

;}:?l;lyl Fllgttutlontsl DﬁncehCnp;gc;a VlctorT }(1} BgehAn{iain !gur l}}lrec‘i‘or. )%(archh ((%//%)). F. B. Bgel%w WALTZES kl(lni hnzylﬁrd : 13

‘ighting Strength. Marcl 08, S. Allen ver the Top. Marc! ...H, J. Crosby ) 'r-Cho : :

*Fire-Fly and the Star. Scene de Ballet.. Norman Leigh | tPastorale Ecossaise....... ... Frank B, Hersom At the Matinee Nautical Toddl - CONCERT MISCELLANY

Fireside Thoughts. Reverie .. ....Gerald Frazee | tPerfume of tha Violeh:: WallS.c.ooonsvnicnmnmusmsissmsoims Walter Rolfe Aurora Powder and l’erhlme o Ballet des Fleurs

*Flickering Firelight. Shadow Dance.. ‘Arthur A. Penn | *Peter Gink, One-Step ... George L. Cobb Barbary .. .. Cobb| Rabbit’s Foot.. f

tElight of the Birds, Ballet.............. W. M. Rice | *Purple Twilight. Novelette .Berniene G. Clements Burcelona s Say When!...

*Flower of Night. Waltz..... ; Norman Leigh Revel of the Roses. Waltz ...............cccceevevvinninnsienniinenne Walter Rolfe Beauty’s Dream ...Keith | 8lim Plckln

*For Her. Romance e . Norman Leigh Romnnce of a Rose. Reverie. awrence B. 0'Connor Breath o' dune ... D . o M

4tFor the Flag, March (4/4) R . Bodewalt Lampe | *Rustic Dance ... ...... orman Leigh Buds and Blossoms.. ....Cobb La Petite Etrangere ..

*Four Little Blackberries. Schottische Lawrence B. O'Connor | YRustic Twilight. Reverie .. Walter Rolfe Call of the Woods.. hat Next! LErmlw .

tGentle Dove. A Love Song e Sy Theo. Bendix | *Saida. Valse Exotique ... Norman Leigh | Cnuin of Daisios.. Igel Allen
From the SUITE “A Love Episode in Birdland" Scandinavian Dance. (Sprin| Gaston Borch L Cupid’s Glance ... You Win MGIOd lnF (L. H. only) Rubimtem

+Glad Days. Novelette Norman Leigh | Duughter of the Sea i Memoirs Cobb

L. Alford | ¥Shadowgraphs. Scenes des Silhoue!
Louis G. Castle | *Shahrazad., Persian Dance ...
George L. Cobb fSlfhlng Surf. Valse Classiqu

*Grandfather’s Clock. Descrlpuve

R. 8. Stoughton
Hawaiian Sunset. Waltz

Dream Castle 11 Northern Lights
..BernhneGG Clements ’

Dream Thoughts X Whip and Spur Queen of the leht . Evans

tHome, Sweet Home, Medley “‘Goodnight” R. E. Hildreth | 81 Shadows. Waltz agton Borch Dreamer With the Wind Spirits of Dawm ... Evans

*Idle Hours. Waltz ... B ““Garl’ Paige Wood | *Sing Ling Ting. Chinese One-Step .George L. Cobb Lair_Confldantes . Swedish Fest March Perfect

*In Bagdad., Morceau Orientale ... ...Norman Leigh | Sleepy ?ollow. Idyll ... Thos. 8. Allen Fleur d’Amour... ....Cobb Sweet Memorles ... oAbt

I}n(l)n-umy l)ulllnd ?s Fairy Fantasy % Walter ’I_!.‘;)llfﬁ miles azn hl‘rnwns. V]nlse i . Walter Rolfe ‘ﬁ"'eze"l . = i NOVELETTES Venetian Romance ... Hildreth
ntermezzo Irlanda e orman g] pring Zephyrs. Novelette @, del Castillo ourt Murmurs. i Drift-W

*In the Bazaar. Morceau Orientale. Norman Leigh tand By! March (6/8). razee Hearts Adrift.. ngraham | Kentucky Wedding Kno. anclesoﬁ(.l.v CBARACTEMSTP and DESCRIP-

*In the Sheik’s Tent. Orlentnl Dance.. .Frank E. Hersom Dream, Morceau Characteristique P. Hans Flath Isle of Pines. o Kidder Hindoo Amher s TIVE

flron Trail. March (6/8)..... Ernest Smith | *Temple Dancer. Valse Orientale. ..Norman Leigh Jewels Rare Laughing Sam .. June Moon .. . Bi n .. Allen

*Jacqueline, Valse ... ... Arthur C, Morse | *Tendre Amour. Serenade ... Bernisne G. Clements Kismet Waltz.. On' Desert San Rainbows .. -Allen

tdazzin’ the Chimes ... James C. Osborne | $Three Nymphs. Dance Classique. .George L. Cobb La  Danseuse..... Paprikana Star-Dust . H

tJungle Echoes. A Cocoanut Dance ...R. B, Hildreth | {Under the Spell. Waltz ............ ...Thos, 8. Allen | Ladder of Love . Pokey Pete .. Two Lovers ..Flath | Darkey’s Dream...

+Kiss of Spring, Waltz ...... .__Walter Rolfe | *Woodland Fancles. Intermezzo Character! ; isne @. Clements 1 Ludy of the Lak . Simpering 8 Darkles’ Patrol ... Lansing

*“La Sevillana. Entr'Acte..... . Norman Leigh | #Young April. Novelette............ccorruviiiiemmmmivmissnninnsisiens: George L. Cobb ‘ Love Lessons .. Cobb| Sissy Giggles .. Farmer Bunltown - Luscomb

o Love's Caresses Soap Bubbles. ; TONE POEMS and REVERIES |Got 'Em i Allen
‘ | Luella Waltz Spuds g Beautiful_Visions ... ... Strong | Happy Hayseed :

o Merry Madness ¥ V';rllnh Creeper. D Glowing Embers.. Near-Beer (How Dry T Am1) Castﬂlo
| Mona Lisa .. A Viscayan Belle .Eno| Golden Dawn Parade of the Puppets Rolfe
Muses 5 White Crnw = On the Ski Line i Sand Dance ..
"Neath the Stars. 44 Sk ullaby... Toy Poodles ..

The BUTTERFLY, Theo. Bindix’ Famous Morceau Characteristique, 50c net

Walter Jacobs, Inc. * e Boston, Mass.

‘ Printed in U, 8. A

MARCHES: for Parades, News Pictorial nnd Mllltm‘y Tactics; WALTZES: for Ballroom, Conventional Scenes and Neutral Fillers; FOX TROTS and
| BLUES: Jingle Stuff for the Jazz Boys and Cabaret Scenes; ONE STEPS: for Comedy, Western and Comic Hurry; RAGS: for Comedy, Acrobatic and
Other Lively Scenes; SCHOTTISCHES and CAPRICES: Just the thing for Frivolity and Flirtations; GALOPS: A Necessity for Chases and
Races; TONE POEMS and REVERIES: for Scenes of Romance, Reverie and Pathos; INTERMEZZOS and NOVELETTES: for Neutral Scenes,
Filling-In and Cheerful Situations; CHARACTERISTIC and DESCRIPTIVE: for Rural, Grotesque and Lively Comedy; ORIENTAL, INDIAN and
SPANISH: for Racial and National Atmosphere.

WALTER JACOBS, Inc. ® ™ Boston, Mass.

Price for Each Number 26 Cents

( S ——————— — )

o

|
!
(




28

MELODY

Three Melodious SUITES for Pianoforte

A Love Episode in Birdland

BY THEO. BENDIX

Claimed by the composer to be his best work

Tremendously popular for Band and Orchestra

The Gentle Dove (A love T ———— . 34c mnet
The Broken-Hearted Sparrow (A pathetic BT L) I———— 34c net
The Merry Lark (A joyous flight) 34¢ net
The Magpie and the Parrot (A quarrelsome TUIDOTESAUE) s 34c mnet

Love Scenes

BY CHARLES BENDIX

Toy Town Tales

BY FRANK E. HERSOM

Affectionately dedicated to
THE FIVE LITTLE BLAKERS

1. The Meeting

1. Introduction To Russell 2. Romanze

9. The Tin Soldiers To Buddy 3. Perturbation

3. Dance of the Dolls To Dolly 4 Barcarolle

4. Jack in the Box To Harry 5 Wedding Bells
5. The Wooden Horses To Alton

Complete 94c net Complete 75¢ net

[t not in stock with your local dealer, we will mail direct
to you postpaid on receipt of net price quoted.

WALTER JACOBS, Inc. 8 Bosworth St., Boston, Mass.

T

e ——

¥ Respectfully Dedicated to ¥

Commander A.C.READ, United States Na

(et this
%‘&yﬁ'{h sucdess Pubhshed for
PHONOGRAPH Fapliba
nd PLAYER PIANO ORCHESTRA .
L—*wv“ - MADE IN US.A
* T = - —
BAND, 40c. t |
e 40c. net - PIANO SOLO, 30c. net
CHEbTRA, eram 39¢. net 1y 50¢ net
*Both Arrangements have parts for Saxc 3 o .
'l for Saxophones Also publiched for Mandolin Orchestra and Banjo Sol

o
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Form P laying———-

A NEW IDEA
IN

PIANO INSTRUCTION

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages)

nations, complete,

1. Treble Notes

2. Bass Notes

3. Time Elements

4. Elements of Notation

5. Use of Hands

6. Use of Pedal

7. Treatment of Melody

8. Keyboard Chordination

). ‘Transposition

). Lar Playing

11, Improvising

12, Composing

13. Chime of the 4th

14, Modulation

15. Faking

16, Melody in Left Hand

17. Memorizing

18, Jazz (Genuine)

19. Off-Hand Accompaniments

20, How to Play Two Pieces at
Once

21, Blues .

2, Doubled Bass

23, Chord Breaking

24, Harmonizing Tables

25, Natural Progressions

26. Fifteen Rules for Syncopating

27, Altered Tonic Harmonics

28.  Altered Seventh Harmonics

29, Complete Chord Chart

30. Determining the Harmony

31, 'Chromatic Embellishment

32. Developing Note Reading

33. Melody Structure

34, Octave Chime

35. Syncopating 1 Note

36. Syncopating 2 Notes

37, Syncopating 3 Notes

38, Syncopating 4 Notes

39. The Arpeggios

40, Major Scales

41, Minor Scales

42, The Tremolo

43, The Trill

44, Low Form

45, Turn

46, Mordent .

47. Endings

48. Lead Sheets

49, Half Tone with Melody Note

50. How to Accompany the Melody

51. Using Tie and Combining
Stems

52, Combinations to be Memorized

3. Half Tone with all Members

54, Raise and Grace Combined

55, Preliminary for Beginners

56, Foreword to Note Section

57. Accompaniment in Right
Hand

58, Diatonic Embellishment

59, Single and Double Fill

60, Harmony Tone Treble Rag

61, Modulatory Arrangement

. Half Tones with Fills

Half Tone Treble Rag

. How to Get a Melody

Double Waltz Bass
Over Octave Treble
Determining Count
Effective Metres
Breaking Octaves

. Repeated Phrases
. Half Tone Discord

Incomplete Forms

. Designing a Metre
4. Departure of Train
. Chromatic Bass

. Inversion Bass

. Over Octave Bass
. Chinese Discord

. Discord Treble

. Octave Mordent

. Graced Triplet

. Double Bass Rag

. The Chromatic

. Double Sce Saw

. Slow Drag Bass

Half Tone Bass

. Second Metre
. Diatonic Bass
. Popular Style
. Fourth Metre
. Hatfield Bass
. Breaking Chords

Waltz Metres
Thumb Melody

. Breaking Octaves
. Octave Glide

. Bell Treble

. Elaboration

Diatonic Rag
Chromatic Rag
The Advance
Half Tones
First Metre
Reverse Bass
Ballad Bass

. Cabaret Bass

Climax Bass

. Third Metre
. See Saw Bass

Half Tone Rag
The Delay
The Grace
Drum Bass
Crash Bass

. Skip Bass

City Style
The Tie

The 5-8 Rag
Bass Drum
Keene Bass

. Scale Bass

Organ Bass

Using the musical “elements” through
limited “Forms;"” comprising Effects
and Embellishments unknown in print-
ed music. Teaches everything you

)

have dreamed about, and longed to do.

is the only book in existence printing these chord combi-

Learn to Determine Chords, Modulate, Transpose, pl
Blue Harmony, Space-fillers, Song Writing
Each topic treated with infinite c

Why experiment blindly with songs? Get a FOUNDATION for conscious
Synopsis of Course. Mail the coupon. Then breathe two words: “At last,”

SYNOPSIS OF COURSE

126,
127.
128,
129,
130.

163,

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Juzz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Ifarmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike's Finish
Static Bass

Third Spacer

164,
165,
106,
167,

205,

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Sturred Grace
Over land Filler
Tenths with . N,
Pep Tone

Graced Turn
Inflected Treble
Kramer Close
First Filler

Run o L

Encore Bass
Quadruple Fill
Add One

Slur:red Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Buss

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note

.. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

ay from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
, Clever Breaks, Ear Playing and 247 other subjects, listed below.
are and detail.

Improvision, "Learn the Principle back of it all. Read the

206, Third Filler

207, Chromatic to V, N.
208, With Half-Tone
209, Last End

210. Blue Obligato
211, Double Octave Bass
212, Forecast Bass
213. First Spacer

214, Quarter Triplet
215, L. B. Ending
216, Second Filler
217. Runto4

218, Tomorrow Style
219, Waterman Bass
220, New Type

221, Frank’s Final
222, Second Spacer
223, Discord Scale
224, 'Treble Sixths
225, Half-Step Bass
226. Double Two

227, Arpeggios Bass
228, Half-Step Treble
229, Jerkins Bass

230. Discord Obligato
gg; Suspended P. N,

On Chord Tones

233, XVlth Passing Note

d Lib Run to V., N,

235. Dia. Trip. Down V, N,
236, Fifth Filler

237, Chro. Trip, Up V. N.
238, Fourth Filler

239, To any C. Tone

240, Whites Bass

241, Fifth Spacer

242. Octave Chromatic
243, Half-Dis, Treble

244, Ninths

245, Tenths

246. Split Bass

247. Spacer or Ending

Address

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

NAME ciiitisisiiinmminsmmmssesassomsssssisssssens

mum: moc. WATERMAN PIANO SCHOO

- THEATRE BLDG.
2

—

LOS ANGELES
CALIFORNIA

FEBRUARY, 1924

Price 15 Cents
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AN IMPORTANT DECISION
HONORED BY DECLARATION
REVIVAL OF THE WALTZ. By Frederic W. Burry

MUST FILM MUSIC BE RELEGATED TO THE BACKGROUND?
By George Hahn

THE LADY OF THE OLD SCHOOL. By Strickland Gillian

MUSIC

WINGED HOURS. By Gomer Bath
DREAM, SWEETHEART, DREAM
Ballad )
Words by Leo. J. Curley Musice by Bert L. Fulton
JACOBS’ INCIDENTAL MUSIC, Series C—Excerpts from Schumann

SPOOKS. By George L. Cobb
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