V i e VIII, Number 11 DECEMBER, 1924 Price 15 Cents

] L] L] "
A Classified List of A
.;‘«"
: | 3
h
P § WA
3
I I I &
FOR THE
other
STANDARD MARCHES Odalisque 2 % Gjrey INSTRUMENTAL ONE-STEPS INTERMEZZO0S
oo nosta| Opals zordon . g " )
e o Mg Hildreth| Pansies for Thought Blyn| Alhaniies e OBD | SANDEE STD00 Mom
‘\nvml;ly (8/8) . Lno| Pepeeta Hildreth l?nhunkuq (,r‘nb\) lr\'inlu B Rolfe
At the Wedding (6/8) Young | Queen of Roses Weidt | Cane Rush Grey | Starland ~0’Connor
Aviator (6/8) ) Fulton | Rain of Pearls sones Smith | Dixie Doin's ) Leigh Tehama Haines
Bostonian (kli/ﬂ) Kenneth | Rosetime Greene | Feeding the: Kitly.... Canp Zophiel ! Hildreth
Brass Buttons (6/8) <.CobD | Silent Love We]uiv. ‘; Bow e ‘rwilgl]", B
(radle of Liberty (8/8) Joy Solaret i A‘l eri | 10T 8 120 20 GAVOTTES
Down the Pike (6/8) Weidt| Sons du Ruisseau Grey| :Klddle _Lund et | Gavotte Militalre Abt
Elopement (6/8) ) Abt| Spanish Silhouettes Ponlllerl(;y :\;:;;(Llsﬁ::;;’s 83{;{; \i!tgltllll i Farrand
3 ce| Spying Cupid . olfe | L.evee Land s e , ; 7
‘:‘\:;xlir‘ﬁ:;n(l{/nsty (6/8) Bne]}l{)‘l)rt‘is Story Teller . " Farrand | Looking 'Em Over .. Rolfe Queen’s Favorite .....Laurendeau
Gay Gallant (6/8) Rolfe| Summer Secrets ......... Taubert | Omeomi . : Powers MAZURKAS
Get-Away (6/8) Cobb S"""‘"‘“l‘" Eden s A}lllﬂ” ]q::,r,::lmsl]"{;,f"de o }gzﬁ;g All for You Lee
G ; Sweet Illusions en| ® . . o o . e :
::u“;r(l]):llltl‘l)l/(7',’/4’ o ) I;?lle': Treasure-Trove <o Whiting | Stepping the Scale Clark L?:lla n‘f f,‘"ﬁ“‘v,. R Ale:]t‘u;
Horse Marlnes (6/8) Allen | U and I .. Hildretn | That Tangolng Turk ............. Cobb | BIArs and TIOWErS. ....... JEherwoo
A . 4 ¢ P / e reat 'Em Rough :
o o (8/8) Fotton Jogna M4 YO o ARCR| Umpah! Umpah Cobb | ORIENTAL, INDIAN and SPANISH
In High Soclety (8/8) ... Holst RAGS ﬁ{'}"r- ' %“cﬁrlﬁ
Jolly Companions (8/8) Stevens 0% TROT T e i On0a
dolly New Yorker (6/8) Weidt FOX :TROTS; and BLUKES Aggravation Cobb Cloud-Chief DG
Knights and Ladles of Honor Amonestra Clark ;‘hf’(,}.u' Twist Hersom | East o’ Suez Hildreth
(6/8) . Evang| Bermuda Blues <o Clements | oo o Toa Cobb Girl of the Orient e ‘Alleu
K. of P. (6/8) Williams | Bone-Head Blues e Gordon | R O Cobb Happy dap ~.r...0'Connor
2 ;R i aleutta Cobb AL S Heap Big Injun Sawyer
L. A. W. (6/8) Ossman | € Lazy Luke Philpot { ) i
Marconigram (6/8) Allen (“"‘l‘“"‘(““ Echoes Frazee | pofaor . . Morse | flong Kong Gong s iLdTELD
Y arv. ; o Eat 'Em_Alive o Taylor | peove v i Indian Sagwa . Allen
Men of Harvard (4/4) . Grey ¥ Persian Lamb Wenrich
Merry Monarch (8/8) ... Hlldroth Eskimo Shivers ... Hersom | pygev Foot, " Hoftman | I the Jungle ... Lerman
Military- Hero (6/8) Kenneth | Frangipani o COBDL Gundy “River Allen | Lias Caretas e - Lizel }
i Nl M G RN 4 IN THIS ISSUE
New A 1 (€ ;. A ‘ussin’ Aroun . S oi J L L : 1 i
'.(,:;“{“{,:;“:(;/‘g})/s) ) Ar?]?; Georgla Ralnbow ................. .Gordon ,l:\’:::i';:?‘ l’l“:::\yel Uy Ragﬁgﬁ Pearl of the 1’31'0“005 - Frank § 0 i 2
Prince of India (4/4) ... Farrand ;;"h 1};‘“‘"“’“1 - GLeiﬂh =, e %‘ﬁplkllill;ll : Wn(fl(:}()le) Bel i & :
Soclal Lion (6/8) Hildreth | Hang-Over Blues sue ordon SCHOTTISCHES and CAPRICES h ’ : baoalll &
Sporty Mald (8/8) . Ifa| Hey Rube . Alford b « S Whirling Dervish ... Lerman X TN \ TTQMm . v .
s:»‘:;rrn» Jack. ((}(/H)) o m]g&tg Hi Ho Hum A w.llﬂol Among the Flowers ... V{’ino Yo Te Amo e Rolfe : WOMEN ORGANISTS FORM HUB CLUB
Step Livel AN Hippo Hop ilson | Barn Dance . R est s — B8 g i
Il;“[t)nmn}: y|4(/(}§/)8) e Corﬁryl Hop-Scotch Cobb | Dainty Damsel Onofri CAKE WALKS i % By (“](“ lee 1\I. Lorenz
True Blue (6/8) . Kenneth }rish Confettl o CCU‘Lnlb Bfmm u; (}w l\)lnfrodlls Gllsiherwood Koonville Koonlets . Weidt
or Pal roquois sastle | Dance of the Morning Glories Pickani Pranks .. Sulli 3 . . N §
|\llI(dI‘(;llluxl;r:nll]:::(:'u[)r:l"e((;?ﬁ/e) KQ%IS(‘:X Javanola - Cobb ... Wegman W;m““l)?lll!{ lr“_‘.l é SR ! Sl(:,\:‘lltl OFFI(‘E BOXr ‘\O\V \OTE]) OR’(‘IIESTRA DIRE(‘TOR
Virgin Islands (4/4) ... Adamsg| Joy-Boy Weidt | Dance of the Pussy Willows Wegman : N B
Walch Hill (6/8) Kenneth | Kangaroo Kanter Mo | Dnclug Godits.... i DUCHESS v . By A. C. E. Schonemann
WALTZES King"tnynnyxnl Cz}.stle Four Little Plpers ... 0'Connor | Helght of Fashion ... Hildreth ‘ :
AR OER {'r-Choo!!! : ... Lais| Frog Frolics Hildreth VONCRR 4 \ b) moP T y TTQ 1O
At the Matinee ... . . Howa| Nautical Toddle . . .. Cobb| Hey! Mister Joshua .. Keith CONCERT MISCELLANY THE PHOTOPLAY ORGANIST AND PIANIST
Aurora s ... Kellogg | Powder and Perfume Devine | Jack-in-the-Box . Allen | Ballet des Fleurs Morse - .
Barbary 7 7 Cobb | Rabbit's Foot . ..... Cobb | Pixies . . Farrand | Confetti Alden By Llovd (. del Castillo
Barcelona Beauties Hildreth | Say When! : Cobb| Red Ear Morse | Drift and Dream Hildreth i ;
I ty’s Dream ... : Keith 2ltnn ll"lychin's CI%ell :mnl{n{ern Pastimes WR{eeler Francine 2 ....... Leigh
Breath o' June . Hamilton op 0 Sun-Rays . orse | In a Shady Nook ... Hildreth
Buds and Blossoms ....Cobb :\.m-r {\.u:nn Blues ... gngg Sunset Frolics ....Gilder | La Petite Etrangere Metcalf
i ] " i . . - /ene y 3 d
:"I‘nl::i:ll’ro}’hi):n‘l‘s'i)u[:ls e ‘%llim \‘1I||1:th:1.)'“11p' . ‘ (I)sel Venetian Beauty Rolfe II\‘lx'\szre"t‘tlx‘f A — Gruenxlixég .
(]upull Glance Eno| You Win Frazee GALOPS ‘\lelod{ in ¥ (L. H. only) Rublnstouk\’ MUS[C
yaughter of the Sea ... Heinzman Ringmaster Whiting Memoirs ——— Cob! g
Dream Castl saddle | : : 4 .
hlr‘(:x:::: ’}‘I:P(‘Jtuz'hts CI::_{]I;;Q CHARACTERISTIC MARCHES A:\"lﬂ;[ieulv;lﬁdépl‘lr ; ) ‘ 2}%23 (N!l‘:m'll‘l”::f Idlgehtls‘llght e 1‘41"\'16;111‘\1;
“::i)?'%(:nﬂdnntes o '.”'i\blcvgiigt'g ﬁixﬁl‘lglm;l‘;‘;uslnn e gﬂg With ithe Wind . Hildreth Ey\'l::lti:hﬂi"esls)tml‘\'\l“urch PIEIYQR : CHH\[\EY FOI{A\'ERMJ);IHC(‘ Gl‘OtOSque
Fleur d’Amour......... - Cobb | Bucking Broncho................... Hellard O Sweet Memories.................. Abt 1 : i T a
Forever AT TS Ox?olfr” l)lxiel'l'wlllght e Jo‘}%nson NOVELETTES Venetinn Romance............... Hildreth : By Paul Eno
eart Murmurs R olfe| Fun in a Barber Shop 3 inne| Drift-Wood ... s Cob! v -
Hearts Adrift weveernIngraham Kentucky “eddlnz Knot Turner ]‘|n(|(l§“ X X cgbg LHARAC'IE!HS:NC and DESCRIP- » < .
Isle of Pines ..........Hildreth | Kidder ......... Bushnell | Hindoo Amber ... Smith TIVE IDLIE “()l “S*\\ ;11[Z
Jewels Rare T Grey | Laughing Sam . ....Rolfe| June Moon .. w........ Tenton | Big Ben i ; Allen g 9 )
Kismet Waltz Silverwood | On Desert Sands Allen | Rainbows Fenton | Chicken Pickin's iR LIEH By Carl Paiec Wood
La Danseuse : v Abt! Paprikana ... Friedman | Star-Dust p Hildreth | Dance of the Lunatics ....... Allen J e e
Ladder of Love S Cobb| Pokey Pete Lerman | Two Lovers ... .. Flath | Darkey's Dream ... Lansing !
Lady of the Lake ........... Cobb| Simpering Susan v OGP0y Darkies’ Patrol... .....Lansing 4 OUREN CITY
Love Lessons Cobb | Sissy Giggles ....... Howe " . Farmer Bungtown ... Luscomb ! UL IN CITY—March
Love’s Caresses Soap Bubbles s Allen| TONE POEMS and REVERIES (-ot Em ... i AIlen > o
Luella Waltz Spuds 0O'Connor | Beautiful Visions ... Strong | Happy Ha{seex Rol By \ J, “ (,‘I(H}
Merry Madness . Virginia Creeper. ... Davig| Glowing Embers ... . . Cheney | Near-Beer (How DrvIAml) Ca,ati]lo '
Q}onn Lisa ‘vvl;g:nyncn Belle . L %no :;ol(h‘n :)l.zw?l . - . I(golbfb gnn;d% of the Puppets e I]to fe
S Vil hite 'CrOW. oot ino n e Ky Line Slan . olle | Sand BICO..,...ocr irnnansn: riedman
'Neath the Stars .. . . Hildreth Zamparite ...................... Lake| Shepherd Lullaby... . . THolst Toy Poodles ... Cobb
?&Tlﬁlnr(“%m‘.]: f]orsPa;ta,dfes I;Iews PlL%{)rml anld CM}i)htarysTactlcsogg_‘AIé.%‘%gg: {m (13¢|]r41<)xxxw0<)n\ Lntlodn% Scem}*ls and Neuté‘al Fillers; §OX TROTS and
JUES: Jingle Stuft for the Jazz Boys and Cabaret Scenes; : for Comedy, Western and Comic Hurry;: RAGS: for Comedy, Acrobatic and
Oth:-r Lively Scenes; SCHOTTISCHES and CAPRICES: Just the thing for Frivolity and Flirtations; GALg PS: A Necessity fyor Chases an‘d
Races: TONE POEMS and REVERIES: for Scenes of Romance, Reverie and Pathos; INTERMEZZOS and NOVELETTES: for Neutral Scenes,
I;;E.]‘;rlx\f}é% arfnl (‘Il{evrh]l] Sl}\l{ll?ns ]C}ZAtRAC’{‘FRISTIC nnd DESCRIPTIVE: for Rural, Grotesque and Lively Comedy; ORIENTAL, INDIAN and
or Racial and Nationa mosphere
8 Bosworth B t M ;
WALTER J ACOBS, Inc. ° s oston, lvlass.

Price for Each Number 26 Cents

Printed in U. 8. A.




MELODY 1

ANNOUNCING | Don’t Miss the First Issue of
The New Melody THE NEW MELODY

A Live, Up-to-the-Minute Magazine for all Music Lovers,

with Special Features for Photo- p]‘\\' Musicians. A part of
HIS number of MELODY for December is the last to be pub- {l
. o e iy : 1e music section for January will be the first number ot
lished in its present form. With the January issue the
magazine will be enlarged in page size, appear in new dress 66

throughout and under the editorial guidance of

oo Dementia Americana

Mzr. Loar is a musician and musical authority of wide prestige and
experience. His published articles on various subjects connected
with the theory and technic of music and concerning musical in-
strument acoustics and construction, and his musical compositions By GEORGE L. COBB, Composer of “Peter Gink,” etc.
as well as his years of experience on the concert stage, all combine
to make him a prominent fignre in the musical field, and qualify

A Super-syncopated Suite

him to a remarkable degree for the post of editor of the new I B - I
MELODY. .
Important features of MELODY will be retained, including ‘ STATIC AND CODE

THE PHOTOPLAY ORGANIST AND PIANIST This number will appear next

By Lloyd G. del Castillo

Mr. del Castillo’s articles have been an outstanding feature of MELODY dur-
ing the past year, and have created a host of friends for our magazine among 11

motion ]mtm( mnsl(mns and music lovers in general, for he writes in a man- HOP HOQUSE BLUES
ner decidedly readable. Few professional musicians possess the gift of writ-
ing so entertainingly and instruetively, and at the same time write with such

month in the new MELODY

keen insight and undisputed authority. OWL ON ;‘I;H‘: ORGAN
DINNY TIMMENS

our philosophical ‘‘elevator man,”” who already has been introduced to our IV

readers, will continue to run people up and down in his ‘‘shaft,”” and offer SAVANNAH SUNSET

comments on things musical and otherwise in his own stylish vocabulary.

There is only one Dinny Timmens—and he is serving a life sentence on our

staff,
MUSIC SECTION

Dinny Timmens says that to his mind good musie is the kind that ‘“ain’t high- The four wonderful numbers of the new
brow and ain’t junk.” MELODY will continue to offer a substantial grade Cobb suite are but a part of the many treats
of playable .musm,"ar'ld cach mqnth will present something of special value to th ebore for our readers. You will be su-
the photoplay musician. In this connection it is worthy of remark that hun- ; y

dreds of compositions now used regularly in motion picture theatres were # prised and pleased when you receive your
first published in the musie section of MELODY.

During the next twelve months MELODY subscribers will receive some unusual
treats, and the music section alone will supply in one issue actual value equal
to the cost of an entire year’s subscription.

first issue of the enlarged magazine.

Tell your friends about the New Melody
Watch for the January Issue
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The Photoplay Qﬂrganist and Pranist

By Lloyd G. del Castillo

the different makes of organs, the more it is brought

home to. me that there is a rather discouraging
amount of ignorance about their instruments among almost
the majority of theatre organists. The general idea seems
to be that the mechanical side of the organ can safely be
left to the repair man and builder, and the voicing, stop-
apportionment and tonal lay-out to the architeet and build-
er. Now, apart from the convenience of being able to silence
your own eciphers and make your silent notes speak, it
should be obvious that it is impossible to register, couple
and sct eombinations efficiently without a working knowl-
cdge of the theoretical functions of foundation and muta-
tion stops; the distinction between reed, string, flute and
diapason tone; the possibilities and limitations of borrowing,
duplexing, extending and unifying, and their inter-relation-
ship with coupling.

I would as soon think of borrowing my neighbor’s Ford
(or his Rolls, depending on which kind of neighborhood 1
lived in) without at least a speaking acquaintance with its
starting, lighting, ignition and fuel systems. Ior not only
would I feel unsafe if T were not competent to make ordi-
nary adjustments and repairs if it went bust on the road, but
I would also feel better equipped to properly adjust spark,
throttle and choke, shift gears and operate the cluteh. I
throw in this parallel simply to demonstrate my mechanical
aptitude in a few deft sentences, but if the analogy falls
short it is because it is even more necessary to know the
tundamentals of organ construction in order to properly
utilize its resources.

I have talked to professional organists who, playing on
unit organs, did not know what the fundamental prineiple
of the unit organ was, or the distinction between it and a
straight. I have talked to organists who did not know that
a stopped diapason and an open diapason belonged to two
different families, and could not say what the four families
of organ tone were. I have talked to good organists and
bad organists, fat ones and thin ones, short ones and tall
ones—from J. Arthur Geis, who tips the scales at seven
feet, to Miss Edith Lang, who attains to 5 feet 1 8-4 inches
of dignity in her French heels; but my most vivid memory
is of the organist who said that she didn’t know just why,
but on her organ the right-hand swell shoe seemed to make
a good deal more noise than the other two!

TIIE more I talk to various organists and others about

AN A-B-C or OrgaN CONSTRUCTION

With these incidents in mind, it oceurs to m(; that it
might be helpful to give a skeletonized resumé of the ele-

mentary prineiples of organ design. I do not pretend to have
the equipment to give a comprehensive technical discourse
on organ construction. In fact, I do not think it is neces-
sary for the average organist to possess such knowledge. I
cannot speak with any authority on nodes, lips, languids
and stoppers, and I am not confident that I could play the
organ any better if I could. But I do know that a super-
ficial knowledge of valve actions, junction boards and re-
lays enables me to stop a cipher more casily, and a familiari-
ty with the theory of tonal lay-out gives me greater facility
in selecting registration on a strange organ. With this in
mind, I hope that those readers who are already familiar
with these details will bear with me while I make a brief
recapitulation of them.

In the first place, let us dispose in the simplest possible
manner of the mechanical side of organ construction so far
as it is of value to us. Now, in producing a tone we find the
key at one end, the pipe at the other end some distance
away, and two or more connecting points between them.
Obviously, in the case of a faulty conncetion the trouble is
at one of these points, practically never because of a break
in the connecting wire itself. The commonest point at
which this fault may oceur is at the pipe, the rarest at the
key. The source of trouble is generally in the pneumatic
valve; the cause a weak spring, dirt in the magnet or
improper adjustment. Find out from your organ man what
the commonest correction is to make in the particular type
of valve in your organ, and in nine cases out of ten you have
learned how to fix your ciphers.

This is the commonest form of cipher, but there are
others, and to locate them we must have an understanding
of these other connecting links that bridge the gap between
key and pipe. First, there is the relay, which is in effect a
secondary set of keyboards composed of valves and magnets
instead of notes, every key at the console having its counter-
part on the relay. Whenever you encounter a general ci-
pher of all the stops drawn on a particular key, your cipher
15 almost certainly in the relay, the valve of which is gen-
erally the same type as the pipe valve, and corrected the
same way.

‘Second, there are the rollers, or stop blocks, which,
when a stop is drawn, bring into contact a set of springs and
plates, one for each of the pipes of that stop. Your trouble
is in the roller or perhaps under the key when you have a
cipher on one pipe alone, and you can eliminate it by can-
celling that stop. When a rank of pipes is unificd—that is,
when an 8 flute and a 4 flute, for example, are each drawn
off the same rank of flute pipes, there will generally be
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found a spreader bar, carrying a contact for each pipe, and
from which is dropped plates to which the rollers govern-
ing the different pitches are fitted. In other words, in the
case of the flute spreader mentioned above, note: No. 1 of
the 8 roller would be attached to No. 1 of the spreader; but
No. 1 of the 4’ flute would attach to No. 13 (or the octave
above) of the spreader. Clear as mud! Anyhow, if your
one pipe cipher appears by drawing either the 8" or 4’ flute,
or any of the various pitches of unified stops owning the
same spreader as their parent, the trouble is in the spreader
and not in the roller.

Third, there is the junction board —a vague and vari-
able instrument most used as the bridge between stops and
couplers and their respective rollers. Trouble is less apt
to occur thercin, but if a stop goes dead or erosses to an-
other, i. e., draws another with it, the remedy is apt to be
found in the junetion board. It should also be noted that
the stops may have a relay of their own, particularly if the
combination pistons are operated by pneumatic action, and
stop ciphering of that kind may be repaired as in the case
of pipe ciphering.

Ciphers are no doubt the most exasperating sin that be-
set the organist, but dead notes are little less so. The same
rules, however, may be applied to locating dead notes as to
locating eiphers, except that when the source of trouble is
located at the pipe one of the first things to look for is dirt.
It may generally be said that the same foree that motivates
scenarios prevents organ pipes from sounding. Silent notes
may also be caused by broken springs beneath the keys at
the console. Crosses and runs complete the main items of
the organist’s anathema. They are the most baffling to lo-
cate, and I recommend chasing ciphers as a preliminary
course of preparation. Anyway, [ have already gone deeper
into this subject than I intended. 1If it is as dry to read as
it is to write, may the Lord have mercy upon our souls!

While I am on the subjeet of dirt, however, I must not
forget to warn you that it is one of the three characteristies
of organ chambers that may always be depended on. The
other two are an invariable lack of room to squeeze around
in, particularly without bumping the head, and a profusion
of cunningly conccaled sharp projections upon which to tear
one’s clothes. I respectfully recommend the following tool
kit for all organists doing their own repair work: 1 pair of
cutting pliers, 1 small serew-driver, 1 pair of Union-alls, 1
bar soap, 1 bottle Omega Oil and 1 package court-plaster.

Tong CLASSIFICATION

We now pass lightly on to the identification of organ
tone, from the two standpoints of pitch and tone quality.
I do nof doubt that many organists are able to register on
their own organs efficiently and artistically without being
able to give any reason for drawing combinations, except
that it sounds well; but it is none the less true that an in-
telligent appreciation of the theory of organ tone produc-
tion will enable an organist to go on a strange organ and
be able to draw stops with some degree of effective exacti-
tude.

From the standpoint of pitch there are three classes of
tone. First and foremost is FOUNDATION or 8 tone, ap-
propriately named, as it is from the 8" tone that the char-
acteristic or foundation stops of any registration will al-
most inevitably be drawn. Second, there is the MUTATION
tone of 4’ or above, also called the harmonic-corroborating
tone, as it reenforces the natural harmonies that are in-
audibly present in the foundation tone, The primary use
of mutation, therefore, is to supplement the tone drawn in
foundation stops and give it added brilliancy, tho of course
the mutation tone does have a secondary qualitative use on

its own account. This mutation tone is of three types: first,
the unisonstops, 4/, 2’ and 1’, pitched in octaves above the

foundation ; second, the off-unisons, sounding the third, fifth,
and so on, and gencrally known by their pitch name, i. ¢.,
Twelfth, Septieme, Tierce; and third, the mirtures, in which

several ranks of different pitches are drawn on one stop,
and furnish the most convineing example of the purpose of
mutation stops as being clearly harmonie-corroborating.

Third and lastly there are the DOUBLES, or 16’ tone. Thei
use is almost solely to add depth to the foundational registration,
though among important exceptions might be noted the use of 16
reeds for grotesque effects, and the popular piccolo-and-16"-bourdon
registration for mysteriosos.

IFrom the standpoint of quality there are four classes
of tone, which may most easily and clearly perhaps be set
down in the form of a chart, as follows:

I. REED. All the wind instruments of the orchestra, with
the exception of the flutes, The Vox Humana. The Cornopean
fasily identified by their console placement at the top of the rows
in the case of draw-stops, and at the right end in the case of tablets,
save in Units, where they are generally colored red. The most
striking tone-colors on the organ, and therefore chiefly valuable
as solo stops and not for accompaniment or supplementary use,
save to build up heavy mass tone,

II. FLUTE. Generally identified by the word “flute” in the
stop name; notable exceptions being, however, Stopped Diapason,
Melodia, Clarabella, Gedeckt, and Tibia—the most’ generally useful
of the four families, being available for solo tone, accompanimental
work, supplementary or rounding-out use and mass volume.

III. STRING. Generally identified by the word “viol” in the
stop name; notable exceptions being Gamba, Dulciana, Voix Celeste,
and Salicional. String voicing varies more than any other depart-
ment on different organs, but it is generally better for accompani-
mental and supplementary use than as a solo voice.

1V. DIAPASON. Always recognized by its name, save in the
case of Stopped Diapason, which, as noted above, is a flute. Its
presence in an organ is exceedingly important for mass effects and
to maintain the proper balance in the full organ. Orchestrally
it can be used in imitation of horn tone. But generally it is the
least serviceable of the four classes for the coloristic work necessary
in the theatre, as it is the most ponderous and characterless in tone
quality—like the Gross Flute, to the layman’s ears the familiar
“churchy” tone.

Unir VERSUSs STRAIGHT ORCGANS

The distinetion between unit and straight organs is so
casy to grasp that it is slightly astonishing that it is so
little understood. The controversy on the respective merits
and faults of these two types of organs is so vigorous thal
every organist owes it to himself to know wherein the dil-
ference lies, particularly if he has prejudices one way or
the other. It not infrequently happens that the man who
has the most heated opinions on the subjeet is, on cross-ex-
amination, least able to justify them by logie and detailed
eriticism. My own views I have expounded in other pages,
and prefer that they should not enter here; but I will re-
mark that it is easy to mourish an ill-founded prejudice
throngh personal experience which may blind you to the
possible merits of one type or the other.

The unit system is partially understood by many, who
assume that it refers to duplexing the first manual inde-
finitely. But this lateral unification is the least important
part of the story, and is found in plenty of organs that still
have the reputation of being straight. As a matter of fact,
the unit prineiple is applied to some extent in almost cvery
straight organ built, notwithstanding that it gocs under the
more innocuous names of ‘‘borrowing’” and ‘‘extending.”’
Tt is the wholesale unification of stops that really distin-
guishes the unit from the straight—the fact that, although
features of the two types frequently overlap, they are built
from two opposite theories of construction,

Idealistically speaking, a pure straight organ is one in
which each manual (including the pedal) is composed of
separate and distinet sets of ranks, each forming little in-

i
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dependent organs by themselves and each enclosed in their
own scparate chambers.  And what could be purer than
that? Such organs are certainly straight—and narrow! On
this hypothetical organ every stop will represent a scparate
Now, in practice, the only organs that can
be found to answer this description are the. little, wheezy,
old instruments that are so small that borrowing is impos-
sible beeause it" means greater expense.  On the larger
instruments the very least amount of borrowing is the ex-
tension: from manual to pedal of an Beho Bourdon, Lieblich
Gedeckt or “A Rose By Any Other Name.”  And while a
builder may argue that theoretically for the sake of purity
of tone there should be a separate rank of pipes for every
stop, just the same Expediency will step in with her purse
clenched firmly in her fist and demand that some extension
must be practiced, if only in the flute stops. The Tubas or
Trumpets are also very likely to have to sacrifice their in-
dependenee; for a 16" Trampet comes high in coin of the
realm.

Now the difference hetween this and a unit organ may be
said to be only one of degree hut it is also one of a funda-
mental standpoint, for. the unit huilder starts his premise
at the opposite end and says: “To build an organ most
cconomically and effeetively it is neeessary to take a limited
number of foundation ranks properly apportioned and bal-
anced, and extend and horrow them up and down, top to
hottom, one manual to another, until we have a sizable
complete organ.” Thereapon, not unlike the magician who
produces a gallon of colored paper and a protesting rabbit
from a—practically—empty hat, he will take ten ranks of
pipes—a tuba, vox, three other recds, two strings, two flutes,

rank of pipes.

and one diapason—and create from them a 75 stop organ
by including a mess of traps.

That is the essence of the unit organ. The procedure is
simple. Tiet us examine the concert flute, for instance, as
that is the rank that lends itself best to unification. From
this innocent and ingenuous stop we find the following
twelve progeny on the above-mentioned 75-stop 2-manual
organ: (on the Solo) 16" Bourdon, 8 Flute, 4’ Flute, 2 2-3’
Twelfth, 2’ Piccolo, 1 3-5” Tieree; (on the Accompaniment)
8 Tlute, 4’ Flute, 2 2-3" Twelfth, 2’ Piccolo; (on the Pedal)
16” Bourdon, 8’ Flute. Truly the simile of the rabbit was an
apt one. The strings are nearly as prolific, the diapason,
vox and-tuba are not far behind, and only the three remain-
ine reeds are restrieted to lateral unification, and not verti-
cal,

[ believe that we are not yet ready to judge what the
artistic possibilities and limitations of this sort of organ
building are. Up to the present there has been an almost
unanimous hue and ery against units by the organ-playing
profession ; nevertheless they continue to make appreciable
inroads, particularly in the theatre. There is no doubt that
there is a certain incisive bite in the tone of the unit that
makes it valuable for theatre work. On the other hand,
there is a refined dignity and innate smoothness of tone in
the straight that is scldom present in its competitor, The
unit superiority in building traps, and its more aggressive
salesmanship in the theatrical field, are partly responsible
for the great majority of unit organs in the theatres. Inas-
much as the weakness of each type is the strength of the
other, T am inelined to believe that eventually a compromise
between the two will be most likely to approximate the ideal.

THRISTMAS IS COMING!

“And There Were Shepherds™

On the now close at hand anniversary of the birth of the
“Prince of Peace,” the elorious pacan of peace, which biblical story tells us was
first anthemed by seraphic hosts to the startled Judean shepherds on that memor-
able midnight nincteen hundred and twenty-four years ago, will sound and resound
throughout the world; and whether the angelic antiphoning be fact or fable is not
oermane, for the feast will be kept alike by believers, unbelievers and non-believers.
The grand pacan will be carilloned and trumpeted from thousands of turrets and
towers; carolled and chanted by legions of choristers; told and retold in song and in story; pictur-
ed in ehurehly pomp and pageant; blazoned in letters of gold and green in chancel and on church
walls: themed in civie and social celebration; symbolized by gleaming lichts on myriads of trees
and in millions of windows; commemorated by gifts costly or humble, and reiterated in friendly,
joyous ereetings. But in all its implied fullness, the great promise of the pacan never yet has mani-
fosted to a strife-stirred, war-wearied world because of man’s own failure to perceive.
CHRISTMAS IS COMING! On this coming December Twenty-fifth let us all strive individu-
ally to hasten the full and ultimate advent of the promise—not alone through the spoken word of
oreeting, but also by the spirit of good-fellowship that is placed behind and embodied within the
. word. Let each and every one of us sound the old, old Christmas slogan in its deeper and fuller
meaning ; and let us keep it sounding in spirit and in word and in deed through the coming years,
until all shall perceive and know that Peace and Good Will must inwardly abide with each betore
it outwardly ean express and culminate for ALL.
GREETINGS! To all—to readers and everybody. everywhere and in its highest and fullest
significance—A MERRY CHRISTMAS!—M. V. F. e _ .
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Office Boy Now Noted Orchestra Director

By A. C. E. Schonemann

ROM an office boy in a Los Angeles tool factory to di-

rector of the Charles Dornberger Orchestra, the musi-

cal feature of George White’s ‘‘Seandals’ for two
seasons and now the syncopated attraction at the Club
Madrid, Philadelphia, is briefly the story of Charles Dorn-
berger,

Dornberger’s success is due first, to an idea and, second.
to the overwhelming conviction on his part that he could
carry that idea to a successful conclusion. Dornberger is
a good showman ; he has personality and original ideas, but
topping thém all he has persistence and faith in himself.

Charles Dornberger would probably have made good
manufacturing tools in Los Angeles if he had elected to re-
main with his first employer; he could qualify in most any
line of endeavor, if he gave to it the same measure of en-
thusiasm and determination that he has put back of his
study of the saxophone and the orchestra that bears his
name.

There were a number of factors that brought about Dorn-
berger’s entry into musie. One was his visit to the Orpheum
Theatre in Lios Angeles, where a saxophone artist brought
from his instrument a veritable cascade of sixteenths and
thirty-seconds which were intermingled with great flowing
tones of marvelous depth and beauty.

Young Dornberger, then a lad of fourteen, left the
theatre bewildered. He bought a saxophone, a case and in-
§tru<;ti0n chart, and when not perusing bills of sale, material
invoices and attending to the details of the tool manufactur-
ing business, he would work out the intricacies involved
in mastering the saxophone. In time he became so enthu-
siastic over the saxophone—espeeially in the matter of re-
hearsing in the office—that his employer gave him the alter-
native of either ‘‘learning the tool manufacturing game or
the ‘horn’,”” and Dornberger, by this time a dyed-in-the-
wool, 100 per cent saxophone convert, tucked the old brass
sax in the battered case with the instruetion chart and de-
parted.

Charles Dornberger has never taken lessons on the sax-
ophone. He says he learned the instrument with the aid
of a chart and instruction book. These, with confidenee in
his ability to work out his own salvation, have brought
about his success not only with the saxophone but in organ-
1zing and maintaining his own orchestra. ‘

One of Dornberger’s first positions was with Paul White-
man at the Alexandria in Los Angeles. In 1920 he
obtained his first work with his own orchestra at McKee’s
Café. His orchestra consisted of two saxophones, violin,
banjo, drums, bass, trombone and piano. After serving a
year at McKee's he went to Tiajuana, Mexico, where he had
charge of an eight-piece band at the Sunset Inn.

From Tiajuana Dornberger went to New York, where
he was associated with Max Fisher’s Band. Later, he re-
rrvloved to Atlantic City for five months, and upon réturn to
New York he became a member of Paul Whiteman’s Vernon
Country Club Orchestra. This orchestra was composed of
all former California men; it had a California name and
was loeat(:d in the Café de Paris, New York.

Be_comlng afflicted with the managerial itch, Dornberger
organized a band bearing his own name and took the unit to
Bridgeport, Conn. He failed financially with this orchestra
and‘ returned to New York in 1922, where he joined George
White’s ““Seandals.”” For two seasons his orchestra was one
of the star attractions with the “Scandals.””

In June, 1923, Dm:nberger signed a two-year contract
with the Vietor Talking Machine Company. Within the

last year he has been playing extended engagements in Kan-
sas City and Philadelphia. He has to his credit several
popular songs and saxophone solos, his two best known ef-
forts for sax being ‘‘Saxophone Scandals’’ and ‘‘Valse Le-
oane.”’

. In the matter of arrangements Dornberger is an advocate
of the plan whereby he works out special scores for every

(C'HARLES DORNBERGER

number.  With Frank Ventrie, trumpet player and arranger
in his orchestra, Dornberger prepares his musical numbers,
the last named working out all saxophone parts.

~ ““We have used effectively the symphonie introduction
In most of our numbers,” said Mr. Dornberger. “Then we
20 1nt0‘the chorus, and later the verse. The symphonic in-
troduchqn usually earries a motif from a semi-classical num-
ber, and invariably is played by the entire band. The chorus
affords one an opportunity to use any combination of in-
struments and the verse enables one to draw into action all
members of the band. '

“The symphonic arrangements appeal to New York
_dancers; they revel in numbers scored so that the rhythm
is pronounced. Chicago dance fans seem to favor the jazz
numbers and blues with sharp breaks and countless effccts.
In San Francisco it is fifty-fifty. The symphonic idea or
use of a classical theme in a popular number has been
brought about in New York largely through the influence
of Paul Whiteman. '

““The breaks that were popular two years ago have given
away to smooth and graceful melody. This style of music
is beeoming popular. It has brought two and three-part
harmony to the fore, and the old, ghoppy breaks seem to be
bound for the discard.”’

MELODY 1

Discussing the subject of building up arrangements for
phonograph recording, Mr. Dornberger said: ‘‘Detail work
is essential to make a successful recording arrangement.
These scores are rehearsed until every man has memorized
his part. Of course the old bogey—G-sharp—continues to
roil the trumpet players, but time may bring a solution of
this vexing problem.”’

Dornberger pointed out that the saxophone would

grow in public favor when it was more generally under-
stood. ‘“The saxophone,’’ he said, ‘“has become an attrac-
tion for young men musically inclined because one could
learn the instrument within a few years by constant appli-
cation.”” Further, he argued that the saxophone was an
Ameriean instrument because musicians in the United States
had developed the sax to the highest point attained in eny
country.

Women Organists Form Hub Club

HEN the late B. J. Lang, eminent teacher of Boston,

\/ \/ said, “The Lord meant women to play the organ

when he gave them petticoats, so they could not sce

their feet,”” he could not of eourse foresee the modern ab-

breviated skirt, innocent of petticoats. Nevertheless, the

spirit of this sentiment has not changed, if today’s consen-

sus of women organists is any proof. Women are becoming

more and more identified with the church and theatre organ,

just as they are with other emancipatory lines of endeavor,
such as polities and business. ‘

Their latest ramification of activities at the organ is the
organization in Boston of a Women Organ Players” Club by
Edith Lang, organist at the Exeter St. Theatre, protege of
B. J. Lang, and a familiar and weleome figurc in churehes,
musicales and broadeasting stations. Miss Lang can be
sketched by any artist of the pen or brush with one general
attribute: “human.”’ She instituted this idea because she
felt the need of a ‘‘get-together’” spirit on the part of fel-
low-organists among her own sex.

This new elub, built for eultural purposes, will be a place
where women can gather for inspiration and a good time—
gossip, luncheons, occasional dances, and a varied program
made up of recitals, talks on organ construction, tuning,
church and theatre work. Plans are being formulated by
those interested in this movement, for a class in harmony
and a department for helping students. Emphasis will be
laid on the constructive social work that can be done by
women organists.

The elub hopes to number among its members all women
church players, students, and amateurs, and, as associate
members, those interested but not active. Membership is
open to any girl or woman interested in the organ, cither
professionally or as an amateur, and application may be
made to the Secretary at the Estey Studio, Park Square
Building, Boston. The officers of the Women Organ Play-
ers’ Club are: Miss Edith Lang, President; Mrs. Jula Doane
Sanders, Sceretary; Mrs. M. S. Hack, Treasurcr, and Mrs.
Mabel Bennett, Auditor.

In speaking of the hopes and ambitions of this organiza-
tion Miss Lang said:

“We aim to cultivate and fraternize an altruistic spirit
among our members; to discuss topies pertaining to the
organ and to arouse interest in the organ, particularly
through women’s organizations, as well as through the pub-
lic. Concerts, public lectures, recitals by prominent men and
women, recitals by noted women organists, trips to different
pipe organ plants—all these plans are on our calendar for
thé new year. As a starter, Mrs. J. M. Ayer will make an
address on January 20th at the Exeter St. Theatre, Boston,
(which she owns) on ‘The Woman in Business.’

“T am very much intercsted in girl organ students and
want to encourage them to perfect their technic and build
up vision. Our ultimate purpose will be to introduce the
organ as a practical instrument in the home and the audi-
torium, for my belief is that it is the most elastic medium
for conveying a musical message. The elub does not in any
way mean to invade the men organist precinets or usurp
any of their prerogatives. It stands merely for the purpose

of arousing and stimulating interest in the organ among
women folk, and we hope that this awakened interest will
be of profit to the men by way of additional pupils.”

The interest and courtesy of the Estey Organ Studio has
made it possible for the club members to hold their meetings
there, and the use of the new $14,000 pipe organ heard so
often over the radio through WBZ is deemed not only a
great privilege but a tribute of co-operation on the part of
the Hstey people.

Miss Lang is probably one of the most versatile and
original women theatre organists in this country. Her
repertoire numbers are legion, the bulk of which she has
in her mind and at her fingertips on all occasions. She is
onc of these rare and gifted musicians who ean satisfy the
most critical of audiences when the moving picture itself is
mal.  Such amazing deftness and unbelievable skill at the
moving picture organ has been adjudged hardly a common
talent, and the fact that she is small in stature probably
makes her craftsmanship seem all the more marvelous.

From her father, who was an old-fashioned country doc-
tor, such as Sir James Matthew Barrie deseribes in *‘Doe-
tors of the Old School,”” Miss Lang inherited her stock of
common sense,  She was born in Ohio, her family moving
shortly thereafter to Nebraska, where Miss Lang grew to
boarding school age, then came East and remained here by
reason of circumstances and because Boston scemed the ap-
propriate place to obtain a musical education. Her advanc-
od musical instruction was received here and in Munich,
Germany, where she studied under Josef Schmid, organist
of the Cathedral., For several ycars, she was organist at
the old historic First Parish Church in Watertown, Mass.,
and her engagement as organist of the Exeter Street Theatre
dates back to 1918.

Miss Lang expresses herself with much warmth in dis-
cussing the organ:

“T love the organ and believe in it. If well played if
can hold its own with any orchestra. And I believe that a
thorough grounding in Bach—played as music, not as
lechnic—is the best training for playing our American ‘class-
ical jazz’ on the organ.”’

Considering the fact that Miss Lang has played the
organ ever since she was nine years of age, these statements
should establish great credence. Her compositions, which
have been played at many musical programs, including the
famous ‘“‘Pops’’ concerts in Boston, number various’ pieces
for organ, piano, voice, and chorus,- Miss Lang has also to
her, eredit the distinetion of being the author of the first
book on ‘‘Musical Accompaniment of Moving Pictures”
ever published.

Radio fans all over the country identify Miss Lang with
the splendid organ recitals given from station WBZ, Estey
Organ Studios, Boston. As the result of a recent program
she gave over the radio, letters of appreciation were receiv-
ed from thirty-one states all over North America, including
Ontario, Saskatchewan, Quebec, and Prince Edward Island;
from England, Scotland, Ireland, Bermuda and the British
West Indies.

Portrait of Miss Lang appears on page 2.
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| “Flll Inﬂ —Cornet
DINNY TIMMENS SAYS: __L]al'“](‘t
3 g S5 vl SO — AY. what’s all this Fuss evervhody’s ° \" ]
' making about Jazz all of a sud- — VI10ln
. . . den? Seems like the Iighbrdws II I lprOVlse y
(2'_) h .F - o . think it’s a new Invention along with _i);”]]()
A O T | N E:ﬁ—" -—r—ﬁ—j‘ the Radio and Zonite and the Ku Klux
N NN T B L —4— 1 . . s p
Iy : 1 =T -+ i | Klan, At that it’s pretty nigh as old o \
. ¥ o @ - o ' as the Kinekers, the fellers what first arlYlonlze ' - l cnor l)(“”()
organized to extemporate evils two or \]A I l
| ‘ ‘ three generations hefore Paul White- —vianaolin
. ‘ ’ man won the first Fat Baby Prize at (‘ t
4 : ‘ . his mama’s chureh fair, /s _Gaitar
= g ,,ﬁ*‘*‘ﬁi‘ N s j_,:k : Jk\r 7 But just because a bunch of Tin Pan rrange ‘
R | 11 T - I s it BT :ll‘ —— Alley i-jackers come along and put a ~
) 14 . “%‘—"_f—’;— ) ; :f } J lot of Irilly and Fancywork in it all N
f l/_//' V ‘ V\/: V il our Best I'amilics are acting like it was C ‘ ' '
== . y the cat’s whiskers in Art.  Probily :
) . . . Street e
,/ T ﬂ_ o ) o (ﬁ) o : » (‘)_ what'lIl happen “will be that they’ll Ompose ‘
| B g-EJ:)* - . T B Ep—— B . 0/ S S S— / == [Tigh ITat it so much they’ll ruin it, ity
' - T & Ty T = take all the Spunkanooity out of it, as '
' the feller says.  They’ll make ‘em it
class-conscience, and as soon as {hey o < 1.

\ \ N o — ' make the -song writers think they’ve
s ‘ 2’ o & ° ‘ gotta mission in life to Elevate Art— o , :
1 N o = #FJ} . . = :} Plunko! Free Demonstration @j TEACHERS
- Al ; i Tl . : Send card for liberal prop
4 v t + [ ) — Ha—o ]4‘ VEN as it is Hlt‘}.\' ve scairt ‘em in- (,h‘l(:l‘ the instrument YOU play and send for & n:;ll'im; Hllo t:\]:u-hl )\I\'l. (X]ml&

— T e ' Ly 4 to trying to be Original. Time was  Irce Demonstration. at your own studio.
s T S — f ﬁf when il they couldn’t think of a tune

‘ they'd go back a couple of hundred
o) I ’ F'———«!’f—*—ﬂﬁz L;} i vears and swipe one from some Big ° ’
. t % — pF t — ¢ J— r—— Ay Writer that had been dead so lone he
! r br- o— L1 1 ¥ : couldn’t help himself.  But now that el S Or ys em
the Ilighbrows have poked their noses

in and started taking them apart to _
see what makes ‘em Tick, they've seaivt  Dept. 107 87 Court Street Newark, N. J.
| to pull any more of that stuff. Espee-

] T K . A 0 . . . « ;
W I ¢ TS N ar 0 () e ) [ y
h = — ! ‘ ‘ Y I —] N iq[ - 0 1‘1]'I_§' sinee Carl Enecl wrote in some

|1

5 st
~Ne

—1—

) /. = Stiff-necked Paper about Exposce of
D) ° gv r \_/r g-‘ 4 @ g = , ;L ; the “Yes, We (fot No Banannas’ song. :
N s i 5 o "
According to him it was a kind of a
‘ | . e . g ) | , Grandma’s Patchwork Quilt made up MERRY CHR]STMAS AND
v > " i I I ¥ alleyloojah ehorus, Bring
o | « e & f —— F— = out -of the IHalleyloojah ¢ . o
p—T 1 s ¥ [ L :1$ ! I ,Ul . ¢ L 2 # i Back My Bunny To Me, the Bo Girl, HAPPY NEW YEAR
q‘. ‘q_‘,- @ ; j ;L and Sceing Nellic Home., TO EVERY MUSIC LOVER
The Framed Motto over the Song-
writer’s  Front Door used to be
oem ) m 2 f
T lh(.'rc s 10 Tune like an Old Tune—
A L ‘ ¢ ! 11 31 ! pervided the Copyright’s Txpired,”
[ 1 T —— | - qi 5 < ‘ but now they’ll have to put one up in
o Wi O D N L | f—] / . its place saying: ‘A Snitel in Time
s . . ﬁ ’ JF JI"' Don’t Save No One.” , e JULIUS POIIOCI’
. e “~ . SIcw) 1 - | v 4 444 J \
‘ v/ B UT the ’[mubl(, \Vds they didn’t al-- - ' ' ©MUSIC PURLISHER
S | Lo sp 4% 'F _ ways stick to the D(\ady Ores. .Ju%t ‘ 3019 Cdliinet - Ave.; Chicago, 1M1
“)“l;b—%’—‘.;—ﬂ]( y ] ; —— I ¥ | - y Y a little while ‘ago T 'seg in the papers
P - - o — e Lo Py that this Iecinie Humpmdmok ootm‘
;I’ l lotta Simoleons outta’the Pubhs]ms ol
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WANTED

Bird that’s always getting up on his 7 USIC indeed may have the seda- GORDON’S LOOSE LEA MOTION PICTURE
TEACHERS and SCHOOLS Ear because somebody is trying to JACOBS tive effect accorded it by the old COLLECTION
TO REPRESENT THE Dessicate him. Few years ago he made

WINN METHOD OF
POPULAR MUSIC

Our pugnacious instincts, inherited VOLUME II
Sl 6 : 39 ages of interesting and instructive ) ; : » 1. Agitat .
got too fresh with “Madam l}ut}?;ﬂi.\ ] gezfdlng matter, each issue contains from simian forebears, stand in the way 2 Rirar‘r‘-:?:e Agitato %. 1:?1::3:1"“ ﬁ: ﬁ?g‘:::a . 20. Galon Agliate”
" hy A Yy ay sare (e re X 1fe 1« o hs v e B 3 os0 5 .
‘ Why don 't.”thl\.\wl)l(l,\ ]s:w?o ‘1 '\(l { 1‘0 TWO (2) Nu bers for of ]u,al progress. If life is a hattle, let 4 Appuionato 18 Finiiive it 3”'::£° c-nm: lo 21. Indian War Dancs
RAG- - Shubert boys? ten they nceded a m it be a beautiful battle. If existence is & Domache Tomsies 15 GLTEME - Dramatle Tenslon 23. Triumphal March

PIANO PLAYING

Winn's How to Play Popular
Music 78c¢.

Winn's How to Play Ragtime 75c.

Winn's How to Play Jazz and
Blues 75¢.

Winn's How to Play Breaks and
Endings 75c. )

Winn's Piano Technic Made Easy
75¢.

Winn's How to Rag and Jazz on
the Sax 75c.

Winn's Chord and Jazz Book for
all Stringed Instruments 75c¢.

At all Music Stores or Mailed on
receipt of price

Winn School of Popular Music

34th Street at Broadway, New York

BACK ISSUES of
JACOBSY’
ORCHESTRA  MONTHLY

We have in stock of Jacobs’ Orches-
tra Monthly in the old form (pub-
lished previous to April, 1924)
twenty different issues. Besides the
vast amount of educational and in-
teresting reading matter, every issue
contains

Two (2) Full Orchestrations

of excellent ‘and permanent value.
Until the stock is exhausted we offer
the magazine at the bargain price of

$1.00 for any 10

For Canada, add 2c for each issue
ordered to cover extra mailing ex-
pense; Foreign, add 4c for each issue.

-20 cents the issue i8 the price
for LESS than 10 magazines.

Note: The subscription price for
“Jacobs’ Orchestra Monthly and Ca-
denza” (now combined) is $2.00 the
year. Canada $2.25; Foreign $2.50.
Single copies 25¢ each.

All orders MUST be sent direct to the
publishers

WALTER JACOBS, Inc., 8 Bosworth
Street, Boston, Mass.

SIS

“Bambalina’ for Swiping the Tune
out of ‘‘Hansel and Gretel.”” But this
hot headed Eyetalian Puccini is the

the fellers that published ‘‘Avalon”
give up a lot of Dough because he said
they took it out of ‘‘Tosca,”” and now
I see the Ricordi Company has had to
do the same thing because he says they

new Musical C'omedy they simply went
back to their old great-great-grampa
Franz and fixed up a whole Mess of his
tunes and made ’'em over into “‘Blos-
som Time.”” We gotta feller right here
that hangs around this office building
when he ain’t Shooting Pool with the
Elks or the Shriners. or the Sons and
Daughters of I Will Arise, name of
(teorge Cobb, who’s always picking on
poor old Eddie Grieg, who used to take
my wife Hilda's great-great-great-
orandma .Cajnoeinjg in the Fjords.
Gverytime he wants a little Spare
Change he digs out another one of poor
Eddie’s old: tunes, puts a black and
white Check Suit and a Red Bow Tie
on it, and gives it a Jazz Name like
“Peter Gink™ or “Asa’s Toddy.”

IN'T no use talking, the Old Ideas

was the Best. T went to see a Show
in Noo York a while back called Char-
lie's Review, because I thought Charlie
(‘haplin was going to be in it. Comc
to find out it was a Johnnie Bull show,
and at that you can leave out the
Johnnie part if you want to. But it
wasn't such a bum show even if the
pippins wasn’t up fo Ziegfeld's stand-
ard. They had 'em come out in Bare
Legs, but I'll take mine like the Onyx
ads. But they was this girl in it called
Beatrice Lillie, and she was a Riot.
She and the Pips come out and sung a
march song and did an old fashioned
Spear Drill like they used to have in
the Black Crook. T spose that’s where
they get the saying about the Music
of the Spears.

The idea was that she was All Wet,
and every time she’d get started the
Girls would come along and Bump her
out of the Picture. At the end she was
all set in the front of the Stage for the
last Sereech and the Girls come along
behind her to make a lagt Flurish with
the Spears, and rammed one of ’cm
right into her—3rd floor '—right into
her—goin’ down? The ecurtain come
down with the girl holding the Spear
all bent over, and Beatrice standing
there bluffing it out but looking like
she had just swallowed the Brass Polish
by mistake.

Yes, sir, it was a funny show, but
nowadays the Girls look like dressed

BACK ISSUES of

Band Monthly

Of Jacobs’ Band Monthly in its OLD
FORM we have in stock thirty-siz
different issues. Besides the many

FULL BAND

of excellent and lasting value. As
long as the stock lasts we offer the
magazines at

Any 10 for $1.00

For Cahada, add 2c¢ for each issue to
cover extra postage; Foreign, add 4c¢
for each issue.

20c¢ per issue is the price

for less than ten magazines
Note: The subscription price for
Jacobs’ Band Monthly is $2.00 the
year. Canada $2.25; Foreign $2.50.
Single copies 25c¢ each.

All orders MUST be addressed direct
to the publishers

WALTER JACOBS, Inc., 8 Bosworth
Street, Boston, Mass.

Alexander J. MacDonald’s

Jazz Made Easy

A Short Cut to Playing
POPULAR PIANO MUSIC

Arpeggio Syncopation
An Easy Way to Play Popular Music in
ADVANCED VAUDEVILLE STYLE
At Your Dealer's or Direct

JACH VOLUME $2.00 PREPAID

BOTH $3.50

Send for Our

“TEACHERS’' CO-OPERATIVE
PLAN"

Your name and address on a postal will
bring you our 1924-1925 catalog as well as
our Monthly Bulletins, listing over 800 titles,
comprising all that is latest and best in sheet
music, folios, collections, and methods for
piano, organ, voice. violin, sax, and all fret-

| ted instruments, including Popular, Standard,
and Classical compositions. All popular song

' hits 35c¢ each, any four $1.00 postpaid. All
popular orchestrations 356c each., We handle
all publishers' titles and eolieit your patron-
age. Send for our catalog today.

SPARKS STUDIOS

e

up Laths. It ain’t like it was when I
was a young feller and Women was
Women with a Figger and plenty of
Bombompoint. Yes, sir, them was the
Good Old Days.

Goin’ up!

Music Hath Charms

By Freberic W. Burry

playwright Congréve as quoted
above, but it certainly is not a sophoric
to be administered in the form of a
soothing syrup, for we are not all chil-
dren.

merely the warfare of opposing forces,
let the militancy be condueted in a gen-
tlemanly manner, thus making for true
nobility.

Music tends to this ennoblement of
character. At first our interest in art
is chiefly for the pleasure it gives; later,
we sometimes feel that time is too short
to spend it in the search for enjoyment,
and we question whether art only for
art’s sake is worth while, Tolstoi dep-
recated what he called the waste of
time expended in aequiring mere veloci-
ty on the piano keyboard.

We now know that with its study and
practice, music is of useful significance.
It is only when technic is made the sole
object that music is under just indict-
ment. But it then ceases to be musie,
for ‘““music hath charms!” If the charm
is lacking; if melody and delight are
absent, then there is left only the dry
skeleton of framework. Music is more
than a mechanical art. It is the su-
premely fine art. So, let the aesthetic
side of musical art be constantly kept
to the front. This is the end to which
all technical means should be made to
subserve,

Music takes us among the stars; it is
the ideal—this, without decrying the
necessity of physical media for the ma-
terial expression thereof. But mind and
matter must work together, rather than
one before the other. They are coeval.
Too often the work of the genius is lost,
conceived yet never borm, because of
sheer indolence—the brain perhaps too
big for the body, the spirit willing but
the flesh weak. As it has been said, we
are all as lazy as we dare to be.

It even takes effort to listen properly
—mnot of course straining to discover
melodies in compositions when they are
non-existent, but certainly with concen-
tration giving attention to the perform-
ance. Little effort is called for, how-

ever, when the musie contains inherent

melody. Then it exerts its own magic
spell of charm. Indeed, how often has
a majestic rhythm, an inspiring air been
the agent for miraculous changes and
recoveries !

Youth is the period of enchantment.
Carried on the wings of haunting melo-
dies—singing, humming, whistling—the

JUST PUBLISHED

* VOLUME 1

Incidental Music by Walter C. Simon

Arranged for piano or organ with original organ marks adapted to the
Wurlitzer and other Photo-Play organs.

In Two Volumes, Price 65 cents each, postpaid

Single numbers 15 cents each, postpaid

Gordon’s Motion Picture Collection
BY SOL P. LEVY
In Two Volumes, Price 50 cents each, postpaid

Volume I contains music for Nineteen Common Types of Pictures, consisting
of from five to eight characteristic themes for each.
Voume II contains music for Miscellaneous Scenes and Effects, also National
Airs—43 Selections.

HAMILTON S. GORDON !4} West 36th Street

18. Dramatique . Orlental or Cannibal

New York, N. Y.

MUSIC

PUBLISHED MONTHLY

“America’s Fastest Growing Music Trade Journal”

TRADE

Devoted exclusively to the interests of those who buy and sell sheet musie, musi-
cal merchandise and music books ’

LIVE —NEWSY — INSTRUCTIVE

Keeps you in touch with all that's new in music—band and fretted instruments

NEWS

SUBSCRIPTION $1.00 A YEAR

MUSIC == NEWS

25 WEST 42nd STREET
NEW YORK CITY

life forces vibrate with health and happi-
ness. There is strength, there is action;
the work of the world is done. Maturity
in due time arrives, and with it calm re-
flection. - The meaning of music shows
itself; the all-enveloping power and in-
fluence is disclosed.

After all, and at whatever cost, life

is sweet. Have we not found over and
over again that the shadows pass away,

that the sunshine ever returns, that what -

does not kill us strengthens us—that itis a glimpse of the heavenly kingdoms

most of our troubles never happen?

Therefore, let the good cheer that music -

offers be a stimulant to courage and am-
bition, for real and lasting joy consists
in the realization of having won the bat-
tle.

There is work to be done; things are
in a constant process of creation and be-
coming. Service, rather than reward,
should be one’s main motive and pur-
pose. The other ‘‘things’’ are always
added—but these, after all, are just aids
to still further endeavor.

Nowadays, music is introduced on al
occasions. It is never out of season; it

DOWN IN THE HEART OF MY HEART

Beautiful Waltz Ballad

YOU ARE MORE THAN ALL TO ME

That Cute Little Fox Trot
AT YOUR DEALER'S OR DIRECT FROM US
JULIUS POLLOCK PUBLISHING (0.
3019 Calumet Ave., Chicago

is recognized as a necessary adjunct to
every function; it takes the mind off the
vanishing veneer that otherwise might
cloud the passing days with sadness. For

that are within us, and gives certain
testimony to the existence of a Divine
Will whose celestial purpose is destined
to be done—jyea, even on this our mother
earth. )

Without music in the home or shop,
without some form of rhythmie vibra-
tion, there is:dulness and despair. With
the assistance of music’s charms we are
made to go on, feeling privileged in our
special, individual participation in the
world’s work: ‘

Music, the messenger that trails eloud
of glory wherever it comes!
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ADVERTISENENT

Dear Friend:

It you wish to become an efficient and
highly paid sight writing arranger, a
successful band and orchestra director,
or a teacher of Practical Harmony and
Composition you should write at once
for the free trial lessons.

No matter where vou have studied
hefore, or how long, or whether you
have ever studied at all, T will show you
why you did not succeed and why you
an succeed before you are asked to
pay one cent.

WANTED--Musicians

A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish you could qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND BUCCESSFULLY., THREE
TRIAL LESSONS FREE. To the earnest stu-
dent of music this course will show him how
to rise rapidly In his professlon and increase
hiz income,

AN OPEN LETTER TO MUSICIANS

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject, This has been the ex-
perience and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandmasters in army, navy,
marine and civilian bands have perfect-
ed themselves by this method.

Out of the thousands who have sent
for and have worked out the answers
in accordance with my simple, direct
instructions, not one yet has failed to

Please Note and Read Carvefully If
You Want To Incrense Your Income

be convinced
value and

S

I

is entirely original with me, and is no-

v
|

HAS BEEN PUBLISHED
MONTHLY IN “MELODY"
FOR TWO YEARS

of their extraordinary
that my criticisms, hints,
upplements, advice, information and
uggestions have proven that my system

vhere else to be found.

Vrite toduy for the trial lessons and proof

WILCOX SCHOOL OF COMPOSITION
Established 1900
Dept. B-2, 225 Fifth Ave., New York
W. C. WILCOX, Director

GOT NOW

anvone who's

Y O0OK WIIAT T'VE
could he the wail of
picked up some kind of a flu-fever

other-cerm thing that's “catehing
but it isn't.  It's nothing worse than
the title of a Waterson, Berlin & Sny-
der release of a new song that's some
catehy.”

“One Stolen Kiss,” a waltz number
by Larvrey which recently has
been released by the Gene Rodemich
Music Publishing Corporation,
to eive promise of hecoming a musical
sensation. Despite its name impliea
tion of sweet thievery, however, this
nmber is not by any means a steal
but rather a study in style. At its
first playing by the Rodemich Orches-
tra the composer was fairly overwhelm-
ed by a veritable flood of enthusiastie
and encouraging comments, the con-
sensus of which was that in its melodie
flow and beauty of harmonic effects
the composition closely approaches the
imimitable style of the late Vietor Her-
hert.  Besides this “‘stolen” number,
the winter catalog of the Rodemich
company will exploit three fox trots—
“Ionolulu,”” “Barcelona’ and ““Shan-
ghai Shuffle,”” all by Conley and Rode-
mich,

(onley

is said

“Spirit of the U. S. A
ine title of the late E. T. Paull’s last
march number, based on the American
patriotie spirit of 1776-1861-1917 and
filled with the fire and enthusiasm that
marked the three historical periods
which the number is written to repre-
sent,

is the inspir-

~

[art Meanderings

Music M

“Polly’” has arrived. No, s] e’s nof
the I':nnil'm' squawk-talk  ““want a
cracker’” Polly, neither is she of the
amiable ““Anna’ type of Polly, but an
honest-to-eoodness sawdust-ring Polly.
She (or it) is a musie version of Mar-
oaret Mavo’s play, “Polly of the (fir-
ens.”” now revised nnder the name of
‘Polly”” as a musical comedy that is
<aid to approach the hest in light opera
form. The hook is hy the author of the
orieinal play (Miss Mayo), lvries by
I'rederie Martens, and score by Dr.
[Tugo Felix.  The press is unanimons
recardine the charm, erace and melodie
heauty of the seore, which is published
complete and in separate Hlllllh(‘l% b
Leo Feist, Ine.

“Trail O’ My Heart,”” musically hlaz-
ed by Zo Elliott and Milt TTagen, is he-
ino featured in vaudeville and on the
coneert stage by the remarkable Tndian
haritone, Chicf Caupolican, who was «
member of the Metropolitan Opera
Company for some vears. Tt was this
same Indian chief who was largely in-
strumental in bringing into public
prominence Elliott’s famous ““Trail”
song, the “Tong, Tong’’ one which
trailed through eontinents during the
World War, The Indian singer found
that song “cached” (““shelyed’’ in
American idiom) amone hundreds of
laid-aside songs in one of the large
publishing houses, and noting the musi-

cal merit in it was the first
singer to start it on ifs
trail.  The new “Trail”
from the publishing wigwam of the I.
B. Marks Music Company, and is being
musically trailed by the singing chief.

really orcat
world-wide

song - comes

“Pretty Pickings,”” “Rosie Posies,”
‘In Our Own Orange Grove,”” ““Orient-
al  Pearl)” “Mission  Bells,”” “Cop
Sticks,” “ITot Steps,”” “‘IMay Foot,
Straw Foot” and “I'm a Pickford that
Nobody Picked” are some of the popu-
lav numbers picked from “Pickines”

the new opera by Iarry Carroll and
Arthur Freed that was recently hroueht
out at the Orange Grove Theatre in
Lios Angeles. The full score and sepa-
rate numbers are being publishingly
picked by Sherman, Clay & Company.

“My Kid™” (it sounds like a ring
nom de plume) was the.cause of a re-
cent verbal-sparring match lwt\\'eon
music and muscle, in which Jimmie Me-
[Tueh (boss of the music establishment
of Jack Mills) almost persuaded his
friend Jack Dempsey (holding a simi-
lar official title in fistic “mills’’) to
take on the “ICid’” as a singing (not
sparring) partner — throat clinching
and tone biffing not barred. There is
an old saying that ‘“‘the mills of the
gods orind \10\\1\’ ” but in this “Mills-
mill’”” the “gr mdnm wag nearly rush-
ed to a finish 1)0101‘0 Jack Kearns, (man-
ager of Dempsey) stepped in and stop-
ped the music-round by refusing to
permit the. pugilist to.-appear as a
vocalist in the public singing ring,

Referce Jack may or may.not have

had prior l\nn\\]u]'u of fichting Jack's
Alnlﬂ} or inahility to deliver true vocal
hooks, straight tonal jaw-attack or top
tone upper-cuts without diaphragmatic
side-stepping, but as referee he
be blamed for his decision when it is
considered that in a musical-bout with
so successful a song-hitter as Al J
(in his new “Bie Boy™ show which
opened in Pittsburgh), <My Kid"”
proved to be the K. and winning
feature of the show. Kven the inimi
table Al himself admitted the song to he
the ercatest he has sung in years, and
everybody agred that show and song
combined looked like a twice hig win
ner: one for Al and the Jolson show,
and one for the song and Jack Mills—
the publisher-promoter of the number
that started the Mellagh-Dempsey
Kearns “‘mill.”

cannot

olson

“At the End of a Winding Lane,”
‘ Nllm‘ Other [)JI). Some Other Girl™
and “T Want To Be Left Alone™ may
seem in direet apposition when faken
together as an expression of sentiment,
but they're in conjunction as
titles «of three mnew, sineable Igham
Jones songs conjunetively published hy
the Milton Weil Musie Company of
Chicaco. All three have heen released
on Victor, Brunswick and Columrbia
records.

(‘l()\‘{‘

“In Ileidelbere,”” a new musieal
play adapted Dby Dorothy Donnelly
from thelate Richard Mansfield’s great
dramatic success, had its initial per-
formanece at Atlantic City carly in No
vember and proved itself “musical”’
in more than the usual sense of an often
misused word,  And why not, when the
score is by Siemund Rombere and is a
continuous stream of delight fully fow-
ing melody and effective voeal wrifing
that lnmn\ to mind the melodie (h 1rm
of his previous suecesses— ‘Mz wiime, ¥
“Blossom Time’" and “The Blue Para-
dise’"?
M. Witmark & Sons, for whom M,
Rombere writes exclusively under eon-
tract, the music of ““In Icidelberg™ is
published by Harms, Ine.

“The Most Popular Mother Goose
Songs.”” Here they are in full panoply
of musical (l(lli“‘h‘ for the kids: hile
Bo Peep,” “Little Jack Iorner,”” Lit-
tle Boy Blue,” “J(u' and Jill,”” “Baby
Bunting,”” “Baa! Baa! Black Sheep,”
and others of the mythical mother’s
rhymes, all set to tunes for the tots.
Hinds, Hayden & Eldredge, Inc., is the
publishing firm-father of this musical
“Mother Goose.”

“Steppin’ High” is the name of the
new colored show by John C. Spikes
and Ben I', Spikes that is doing some

By special arrangement with .

MELODY

tall steppin’ out in San Francisco,

where, because of its popularity, it
y il » present pace will
be kept up indefinitely without ¢hange
of booking. A few of the numbers that
are “Steppin’ High” in popularity are
“Love, Love, Why |)u You Seem So
Hard To Hold,”” “Drifting Back
Home,”” “You're Not the ”]11‘\ One
That’s Lonesome,”” ““The Whole World
Scems  Wrong,”  “Sunshine  Mae,”
What’ll You Do’ and ** My Mammy s
Blues,”” all stepping right off the press
of Sherman, Clay & Company.

o
seems likely

- Contributor’s Corner

A DISCREDITED THEORY

By WiLLiay J. MorGay

£ often have heard it said by educa-
W tors and other musically well-inten-

tioned people that there is more de-
light and satisfaction in -actually making
music for ourselves than in listening to oth
ers perform; also, that if one derives pleas-
ure from his own playing he should continue,
irrespective of how much talent he may or
may not possess.
in theory.

One of my acquaintances, a middle-aged
man, has devoted a large share ol his leisure
time to playing both violin and cornet
Naturally, he _would be expected to render
at least a few numbers creditably well, but
the reverse is true. In all this time his ear
never has become acutely attuned and he
Plays regularly out of tune, therehy when
playing in endemble producing the most
futuristic type of music. He cannot tune

To me this seems wrong

either instrument true, while the htest
difficulty in notation or a few measures or
complex time values completely upset him

and canse a breakdown,  Neither can he
play anything from memory. In fact, wilh
all his laborious efforts (he has heen inter-
ested in music since childhood) he cannot
show the results we would expect from an
ordinary child after the training of a few
months,

Another acquaintance, an aspiring female
pianist, has been taking lessons for more
than a decade. She labors with the scales
and arpeggi almost daily, yet they are abso
lutely devoid of rhythm or any trace of
dynamics, and are taken at a very slow
tempo. She cannot execute a waltz so that
anyone could dance to it, hesitating pain-
fully when the movement should move along
freely. Her efforts at producing music are
fruitless. She has not memorized one piece
in all these years, yet is vain enough to
think that she can play and does not hesi-
tate to criticise others. I could quote many
more examples of which I personally know,
but these two are sufficient to disprove or
discredit the theory above mentioned. When
after 4 fair trial and convincing proof that
they have no ability to produce music, why
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will some people insist upon inflicting thei
wretched noises on the ears of others?

For the vast sums of money spent annu
lly for instruction in music we have l
results to show than in any other art. Thou
sands of dollars are literally thrown away
There are too many well-intentioned parent
who insist upon foreing music instruction
on their offspring, and if reluctance is mani
fested the poor children are aciually coerces
into dabbling with the art the most o
which is sheer waste. When a person show
a taste for music the talent should T
trained, but when no aptitude is shown
I believe that music should not be made t
soffer, and thus muech of the ear-wreckin:
playing we have to endure would be avoided
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Anita.  Spanish Screnade S
Modern Indian, Characteristic Novelty

InBagdad. Morceau Orientale

Saddle Back
The Ringmaster.
At Nod &5
The Vixen.............

"Round the Ring.

GALOPS

NUMBER 1

{llen | With the Wind .

. K. Whi Big White Top. ..
wrie 4. Peck | The Plunger .

W. K. Whiting | High Stepper o

Thos. S . | Sawdust and Spangles.

Thos. S. Allen

R. E. Hildrcth
* (i, Bochr

Peter Gink

Kiddie Land

Some Shape

“Wild Oats” -7
Stepping the Scale. ...
Alhambra

Dixie Doin’s P
Umpah! Umpah!

NUMBER 1

ONE-STEPS

Broken China ...
Bohunkus
Parisian Parade
Levee Land
Javanola .
Ger-Ma-Nee. .
Here's How

| Putand Take

NUMBER 2

George L. Cobb

.. George L. Cobb
Iid. M. Florin

. George L. Cobb

.. George L. Cobb
A J. Weidt
George L. Colib

. George L. Cobb

NUMBER 1
Turkish Towel Rag. A Rub-Down ....... .. Thos.S. Allen
Dust 'Em Off L George L. C'obh
Persian Lamb Rag. A DPepperette......... N
Lazy Luke. A Ruguy Dra
All-of-a Twist
Cracked lce Rag
Meteor Rag

RAGS
NUMBER 2

Feeding the Kitty., Rag One-Step..........
Toddle Top Rag

George L. Cobb

. ai .. Norman Leigh
Pussy Foot. liccentric Rag Robert Hoffman
Sandy River Rag. .. 1 Thos. S. Allen
Russian Pony Rag. A Syncopated Prance Don Ramsay
Zamparite M. L. Lake
African Smile Paul Eno

NUMBER 3

Piano Salad

George L. Cobb
Fussin’ Around. . W (. Isel
Aggravation Rag. - i 5 Geurge 1. Cobb
Kikuyu o U brank 1 Grey
Rubber Plant Rag Lo Geirge L. Cobb
AT (T RO W, C. Isel
Virginia Creeper Mace Davis

NUMBER 1

Four Little Blackberries .....Lawrence B.O'Connor
Barn Dance (Bunnies' Gambol . Ned West
Fairy Flirtations. Dance Cap Bochnlein
Veneti n Beauty. Caprice 5 Walter Rolfe
Frog Frelies. Schottische o L RCVE. Hil

Dance of the Moraing Glories. ... ... Frank Wegman
Among the Flowers. Cuprice — Paul Eno

SCHOTTISCHES AND CAPRICES

NUMBER 2

Dance of the Lunatics.  An Idiotic Rave

Sun-Rays. Characteristic Dance oo Arthur C.
Dickey Dance, Caprice Humoresque. . ....Geo. L. Lansing
Fanchette, Tambourine Dance R. E. Hildreth
Chicken Pickin’s. Dance . Thos. S. Allen
Dance of the Peacocks. rie ... Wm. Baines
Jack in the Box. Churacter Dance Thos. S. Allen

NUMBER 3
Four Little Cocoanuts, Schottische. . Lawrence B. 0'Connor
Hey! Mister Joshua. Medley Schottische. . Lester W. Keith
Dancing Goddess. Caprice R. B. Hildreth
Four Liltle Pipers. Schottische.: Lawrence B. O'Connor
Red Ear. Buarn Dance Arthur (. Morse
Southern Pastimes, Schottische Jo W Wheeler
Darkey’s Dream. Barn Dance,........... Geo. L. Lansing

Big Ben. Deseriptive.
Naufical Toddle

NUMBER 3
March of the Walking Dolls. .
Pasha’s Blues, Descriptive
Spuds. March Novelty wce B. O'Connor
That Tangoing Turk . George L. Cobb
Kentucky Wedding Knot A W. Turner
Toy Poodies R—— ...George L. Cobb
Bucking Broncho Robert A. Hellard

George L. Cobb
George Hahn

NUMBER 1

Sand Dance (Moonlight on t

Dance of the Skeletons. Descriptive. ...
Farmer Bungtown. March Humoresque., . F'red Luscomb
Near-Beer (How Dry I Am!) s

Hoop-e-Kack. Rag Novelty

CHARACTERISTIC AND DESCRIPTIVE

NUMBER 2

Thos. S. Allen

. Leo Friedman
+....George L. Cobb
Thos. S. Allen

Potato-Bug Parade. An Ar

Got 'Em. Descriptive I

K'r-Choo!!!, .. ...oouiin

Grandfather’s Clock. De
Baboon Bounce. Rag-Ste

.L.G.delCastillo | Happy Hayseed. Ch:

Thos. S, Allen | Dixie Rube, Charac

NUMBER 4
Parade of the Puppets. Marche Comique Walter Rolfe
Jungle Echoes, Cocoanut Dance............ R.I. Hildreth
Soap Bubbles, Characteristic March. .. Thos. S. Allen
Bean Club Musings. .. - Paul Eno
Tehama. Intermezzo Romantique. . Chauncey Haines
Pasha’s Lullaby. Descriptive.’. .. ...George Hahn

. George L. Cobb

Thos. S. Allen

o John G. Lais
........ Louis (. Castle
vovvn. George L. Cobb
Walter Rtolfe

NUMBER 5
Ghost Walk. Tiecentric Novelty
Pasha’s Party, ipti
White Crow. March Oddity v
Pokey Pete. Characteristic March.
Starland. Interme
Step Lively.....
Hop Loo. - Chinese Novelty

George L. Cobb

George Hahn
....Paul Eno

...J. W. Lerman
Lawrence B. 0’ Connor
. Thes. S. Allen
Frank E. Hersom

Photo-Play Pianists: “Oriental, Spanish and Indian” is recommended for Racial and National Atmosphere; “Galops’
Cornedy, Western and Comic Hurry; “Rags” for Comedy, Acrobatic and Other Lively Scenes; “Schottisches and Caprices” for Frivolity and Flirtations;

acteristic and Descriptive” for Rural, Grotesque and Lively Comedy.

Band and Orchestra Leaders: Practically all the numbers in the *Jacobs’ Piano Folios” are published separately for both Band and Orchestra. Send for

the catalog that interests you.

%

(Printed in U. S. A.)

* for Chases and Races; “One-Steps” for
“Char-
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| 59 Volumes

Published by

Walter Jacobs, Inc.
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Jazzin the Chimes
Amonestra. . . ..

Irish Confetti. . ...
Ken-Tuc-Kee g
Those Broncho Blues . .....
Bone-Head Blues. ..

Gob Ashore

H-n-Scotch

Eurasia. s
Eskimo Shivers
Bermuda Blues
Frangipani
Kangaroo Kanter.
Almond Eyes

NUMBER 2

AnTa MINOE cooivwns s s . George L. Cobh

Burglar Blues

Georgia Rainbow.........
Soft Shoe Sid

Midnight

Calcutta

Hi Ho Hum

Norman Leigh
....Frank E. Hersom
Bernisne G . Clements

George L. Cobb

Arthur C'. Morse

.George L. Cobb

FOX TROTS AND BLUES

NUMBER 1
J

...George L. Cbb

NUMBER 3

Harry L. Alford

ames C, Osborne
C: lI"mi’l: Clark

....Leo Gordon

. .‘.f"rlmk E. Hersom

. Leo Gordon
Norman Leigh

th Price

Fifty Cents

Each Book

George L. Cabb Hang-Over Blues. .
Eat ’Em Alive. ..
Joy-Boy. ..
C.Fred'k Clark
George L. Cobb
L Wm. C. Lsel |

Stop It!. ...
Iroquois

Water Wagon Blues

Campmeetix" Echoes

NUMBER 4

Say When!. ... o

Leo Gordon
Allen Taylor
A.J. Weidt

. Gerald Frazee
George L. Cobb
Louis G. Castle
..George L. Cobb
George L. Cobb

National Emblem
The Moose. ...
Magnificent .
Dolores. ......
League of Nations,
The Gartland. .. ...

NUMBER 1

Law and Order........... S George L. Cobb

COMMON-TIME MARCHES

veveereeno B E. Bagley

Young Veterans. . ..
..P. Hans Flath

The Ambassador.

The Pioneer..............
Square and Compass. .
Virgin Islands

A Tiptopper —
Prince of India.........

Joseph F'. Wagner
... Vicor G. Boehnlein

NUMBER 2

....E. E. Bagley

: George L. Cobb
.. Alton A. Adams

Gerald Frazee
For the Flag. .
Heroes of the Air..
Men of Harvard . ..
The Masterstroke
.W. A. Corey | Cross-Country
Van L. Farrand | Onward Forever

H.J.Croshy

The Carroltonian. . ...

NUMBER 3

Victor G, Boehnlein
.J. Bodewalt Lam pe

..C. Fréd'k Clark
. Frank H.Grey
. J. Bodewalt Lampe
.H. Howard Cheney
8. Gibson Cooke

Barcelona Beauties

Mist of Memory'. i
Smiles and Frowns

Ebbing Tide

The Dreamer. ..
Rain of Pearls .
Dream Kisses ..
Merry Madness. ..

Buds and Blossoms
Summer Secrets. .
Spying Cupid. ..
Sunset in Eden. .
Luella

NUMBER 3

DANCE WALTZES

NUMBER 1
Kiss of Spring
Hawaiian Sunset. ..
Drifting Moonbeams
Odalisque
Love Lessons .
Silv’ry Shadows. .
Night of Love

.. Walter Rolfe

George L. Cobb

. Bernisne G. Clements
Frank H. Grey
....George L. (C'obb
Gaston Borch

.. Walter Rolfe

R. E. Hildreth
. Norman Leigh
.. Thos. 8. Allen
... George L. Cobb
....Walter Rolfe

Call of the Woods. ...
Idle Hours. .
Blithesome Strains
Dreamily Drifting. . ...
Fleur d'Amour . . ..

. Walter Rolfe
.....Legter W. Keith
. Walter Wallace Smith

Walter Rolfe
vvo.Thos. S. Allen

Sweet Illusions. ...
Beauty’s Dream.
Peopeeta-.. . ive s sowi
Ladder of Love

George L. Cobb

.. Theo. 0. Taubert
....Walter Rolfe

Jokn T. Hall
............... A.J. Weidt

In June Time....oeuiinennnnaiis
Flower of Night

Isle of Pines. .

Dream Memories.

Blue Sunshine. . ..

Chain of Daisies

Jewels Rare

NUMBER 4

NUMBER 2

Thos. S. Allen

. ..Carl Paige Wood

... Walter Rolfe

Perfume of the Violet....... ..

Lester W. Keith

L

".R. E. Hildreth

Gerald Frazee
Delectation . ...

George L. Cobb Jacqueline

Thos. S. Allen Youth and You
Belles of Seville
Lady of the Lake. ..
George L. Cobb Love Tyrant......

Walter Rolfe

.. Walter Rolfe Crystal Currents
R. E. Hildreth Barbary. .

.. Walter Rolfe Zeona

Moonlight Wooing
At the Matinee

vovvonaiC. Fred'k Clark
Norman Leigh
....R.E. Hildreth

... Walter Rolfe

.. George L. Cobb

‘‘‘‘‘ A.J.
....Frank H. Grey

Weidt

Pansies for Thought. .

NUMBER 5

" Bernisne G. Clemenls

Leo Gordon
....George L. Cobb
Frank H. Gre
... Walter Rolfe
Arthur C. Morse

Thos. S. Allen
J. Bodewa t Lampe
George L .Cobb

...Lou Blyn

Walter Rolfe
.George L. Cobb
... Wm. Arnold
. Bernisne (i Clements
Raymond Howe

Volume 1 (Twelve Numbers)

JACOBS’ INCIDENTAL MUSIC

50 cents net

A Practical Series of Dramatic Music for Motion Pictures, by Harry Norton
Volume 2 (Twelve Numbc.rss)

50 cents net

Classic Series
21 Excerpts from the Old Masters

50 cents net

Photo-Play Pianists: “Fox Trots and Blues” are recommended for Jazz and Cabaret Scenes; “Common-Time Marches” for Parades, News Pictorial and Mil-
itary Tactics; “Dance Waltzes” for Ballroom, Conventional Scenes and Neutral Fillers,

Band and Orchestra Leaders: Practically all the numbers in the “Jacobs’ Piano Folios” are published separately for both Band and Orchestra. Send for
the catalog that interests you.

(Printed in U. S. A.)
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|
A 1 (:l .f. C“ L . t f {
FOR THE
other _
STANDARD MARCHES 1:(|(|:l\(]llﬁ " G&'ey INSTRUMENTAL ON INTERMEZZ0S
A Frangesa (2/4) Costa| Opals o OY" Alh: ; bt Baboon Bounce . X Cobb
American Ace (6/8) Hildretn | Pansies for Thought. ... Blyn | {Hlemar Cobb.| Bantam Strut Moree
Assembly (6/8) Eno (‘13‘\“'"‘, Ross l{v“‘]: Chiié Rush Grey | Lrvina sy .. Rolfe
At the Wedding (6/8) Young llil'“"" ‘; P “-‘ﬁ“ s C.“l Dixie Doin’s Leigh | Starland 0’Connor
Aviator (8/8) Fulton| po® o Tearis i G"}"E Feeding the Kitty Cobb | Yehama eeeenereen: HaINGY
Bostonian (6/8) Kenneth :'(I’T(.““I“ £ . ";}'e“f Ger-Ma-Nee Weidt | Zophiel . Hildreth
Brass Buttons (6/8) ... ....Cobb ‘gl ll"'('t ol Atlzl“ b He: How . . Cobb GAVOTTES [
Cradle of Liberty (6/8) Joy [ RO Ritisse 4 GP“' Kiddie Land Weidt 3 ;
Down the Pike (6/8) Weidt| Sons du nulsseau oY | ‘Knook-Knae Cobh | Gavotte Militalre x Abt {
Elopement (6/8) Abt| Spanish Silhouettes............ Pomeroy | pAGCKTIIES Cobb | Magician g Farrand
Excursion Party (8/8) Howe | Spying Cupid . Rolfe | Lo e . - olfe | Queen’s Favorite .....Laurendeau
Gartland (4/4) Boehnlein “‘"‘ Teller : Farrand 3::11\11'111; HHim; yer : P&\)erz |
i s 4 = 1) - Vi y
° Gay Gallant (6/8) Rolfo|(Bummar Seetebi. ... .y UG Ptisien Bois” : Florin MAZURKAS
Get-Away (6/8) snesssssesnnns QODT (GOBE tlll“ maen “ Alla Some Shape Cobb | All for You i Lee
Gossips (6/8) woimonsisisin BYDIEB T“‘.“? ,l‘fl’?“’"” i 't'e{} Stepping the Scale "“Clark | Bells of Moscow. ... Aletter
(l;llll)::l(ﬂlm\l;::;.lll(!;/%é/s) —— ﬁ}{gﬁ Ul FOVo e oth :{:hut T"‘"’wl{"" Tll:rk g(,{:g Stars and Flowers........... Isherwood
Hotizers (68) /) ey | Youth and Yow ... Allen| dreat i Iotg e GO0P | ORIENTAL, INDIAN and SPANISH
Indomitable (6/8) Fulton | Zeona « Amnold | Umpah! Umpah! ’
In High Society (8/8)..... Holst RAGS l}:l(}‘;;;l“ i Iﬁ’;i{;ﬁ
Jolly Companions (6/8)....... Stevens FOX TROTS and BLUES Cloud-Chief iz Phille /
Jolly New Yorker (6/8).. Weidt r Aggravation ptmrrassdh Cobb | gast o' Suez Hildreth
l\nlghta and Ladies of Honor ‘\"“’“"""““ s G Clark | Afi‘of-n Twist Hersom | Girl of the Orlent Allen
K. 'of B (678)" Bone. Hend Blaes Gordon Urncked Top. ouaiinining Qobb | Happy Jup 0'Connor
K. of d Dust '"Em TG 0 3 i 3 o
L. A. W. (6/8) Calcutta . CObD| Lazy Luke LI Philpot | Heap BlE Inlen. sAnIer
Marconigram (8/8) (xunp'nwntin Echoes Frazee [ pMeteor . Morge | Indian Sagwa. - Allen
e oﬁ\lﬂ:r"vnlrd(é%‘)” Eokimo Shivers .. Hen Lerslan Lamb... - Wenrich | in the Jungle................. Lerman
erry Morarch Pussy Foot ...Hoffman e )
Military Hero (8/8).. Frangipani Cobb | sundy River Allen | 38 Saretas ' el
;‘\J[mmAmtl Vlla?a/é)ﬁ/& l‘ﬂg;;x}ezrﬁ;ﬁ = S“}‘sté{ Rubber Plant Cobb | Numa Allen
ew Arrival it , Russian Pony ................... Ramsay | paarl of the Pyrem Frank ’
}:erlqcop% I(% )(4 4) fiﬁ‘n’,“’,iﬁhmmbo'.' GE‘;‘%E‘;’R Turkish Towel ............ccoe..c.. Allen | peek In ) Cobb
rines of: Incla, {4/ Hang-Over Blu Gordon Ta-Dji-Da Wallace
Soclal L";;gmw‘{xﬂg) Hoy TRube oo Kltord|  SCHOTTISCHES and CAPRICES Whirling Dervish ... Lerman
(e (- e I E o Mol cmoniverne. -~ | O e
Ti;,rzopp::ly(lg(/i/)s_?_ llt)p-Sc‘ot(‘h N Cobb | Dainty Damsel ...... Onofri CAKE WALEB
True Blue (8/8) Irish Confettd ... Cobb [ Dance of the Daffodils... Isherwood [ Koonville Koonlets Weidt
Under Palm and Pine (6/8) Kennet llruqumls Cé\s%lg Dance of the Morning Glon&; {;I;k(ulll)lmy Pranks : Sulslivu]n
H Javanola ... r— 0 egman ho Dar! . ST oule
¥::.§,),r,ml':;,m{:rvﬁ{(/]‘;gﬂ/ ). A‘X;,;;g Joy-Boy o Weidt | Dance of the Pussy Willows Wezman
Watch Hill (6/8) ... Kenneth | Kangaroo Kanter woecivne. Morse | Dancing Goddess ... Hildreth DUCHESS
Ken-Tuc-Kee ; Weidt | Fanchette coe Hildreth | s e 00 Fashion Hildret!
WALTZES :\jnpzlm-);x'n'urd Czi.stl_e }"our lLittll_e Pipers ... ()H(‘]ulnn;»)l OGNy O LRGN sz saenIcrett
4 K'r-Choo!!! e sais | Frog Frolies ildreth T
At the Matinee Howe| Nautical Toddle... .. Sa— Cobb| Hey! Mister Joshua.... ..... Keith CONCERT MISCELLANY
Aurora Powder and Perfume....... De(vill)lg 'll)u('k-iu-llw-llox ; Allen “ﬂ“;‘l des; Fleurs:..: «cooiass Morse
Barbary S Rabbit’s Foot . 00 ixies : farrand | Confetti Alden
-nu-lonu Beauties . Hildreth | Say When! . ; Cobb| Red Ear Morse | Drift and Dream Hildreth
Beauty’s Dream Keith | Slim Pickin’s Isel | Southern Pastimes Wheeler | Francine : Leigh
Breath o' June X Hamilton | Stop 1t! 4 Cobb Sun-lh\ys . . Morse | In a Shady Nook ... Hildreth
Buds and Blossoms . Cobb| Water Wagon Blues........ Cobb 3311151-; Frolics Gilder | La Petite angare 0 Metcalf
?;I‘“i of ;h:-} \lvmnls VI&”en \‘Hn:t ‘\(-:':t" - C?btf Venetian Beauty Rolfe %[bllllltlle . AN Gruelxv]?](l
hain of aisies ... eidt ip ip Vip! ... - se Mazetta ...oseaeizse en
* Cupid’s Glance e Eno| You Win . . Frazee GALOPS \‘lll'll}d{ inF (L. H. onIy) Rubmzu,ll)xg
Daughter of the Sea ... Heinzman Ringmaster Whithi:| T3 OMOIB. oo
Dream Castle . Clayton 3 — . Sy o Bac .. | Northern Lights caensrasere Y QLOY
Dream Thoughts . Amold| CHARACTERISTIC MARCHES | fudde Back - ............;flen Queen ‘of (he Night ... Evans
Dreamer . Keith | African Smile i Eno 73 \ W | o 4 Spirits o awn o nonSS vans
Fair Confidantes McVeigh [ Bean Club Musings ... Eno With the Wind ...... -«.-Hildreth Swedish Fest March ......Perfect
Fleur d’Amour Cobb| Bucking Broncho ... . Hellard S Sweet Memories Abt
:‘;nrv\’m' Onofri| Dixie 'l‘\\llll;i'h(l : Ju\hnaon NOVELETTES Venetian Romance ; Hildreth
eart Murmurs Rolfe| Fun in a Barber Slop Winne [ Drift-Wood . Cobb " v
Hearts Adrift Ingraham | Kentucky Wedding Knot Turner | Fancies Cobb CHARACTERISTIC and DESCRIP-
Isle of Pines Hildreth [ Kidder Bushnell | Hindoo Amber - Smith LIVE
Jewels Rare Grey | Laughing Sam Rolfe | June Moon ... Fenton | Big Ben 2 Allen
Kismet Waltz Silverwood | On Desert Sands v Allen | Rainbows Tenton | Chicken Pickin’s v Allen
La Danseuse Abt! Paprikana Friedman | Star-Dust o Hildreth | Dance of the Lunatics. ....... Allen
Ladder of Love Cobb| Pokey Pete Lerman | Two Lovers Flath | Darkey’s Dream ....... Lansing
Lady of Ih(- Lake ((24)};2 :nnpm(lm: lSusun R H(}rcy lll:u'lm's B{Iulrtul N— LLausun{,;
Cob] sy Giggles . : owe|  mong " farmer Bungtown...... uscom
Hildreth | Soap Bubbles & Allen| TONE POEMS and REVERIES | Got 'Em v Allen
Weidt | S 3 0’Connor B‘Hun.lful Visions Strong | Happy Hayseed Rolfe
Merry ‘[.Il]n(‘hu . . Allen| V Creeper.......... . Davis | Glowing Embers .. . Cheney | Near-Beer (How DryI Aml) Castillo
Mona Lisa 3 Cobb | Vi Belle . ... Eno| Golden Dawn . . Cobb | Parade of the l'uppets " Rolfe
Muses Onofri| White Crow ——— Tno| On the Sky Line Rolfe | Sand Dance........................ Friedman
'Neath the Stars Hildreth | Zamparite ’ N ... Lake | Shepherd Lulluhy Holst | Toy Poodles .. T Cobb

MARCHE i for Parades, News Pictorial and Military Tactics; WALTZES: for Ballroom, Conventional Scenes and Neutral Fillers; FOX TROTS and
BLUES: Stuft for the Jazz Boys and Cabaret Scenes; ONE STEPS: for Comedy, Western and Comic Hurry; RAGS: for Comedy, Acrobatic and
Other Il Scenes: SCHOTTISCHES and CAPRICES: Just the thing for Frivolity and Flirtations; GALOPS: A \L(,eﬂslty for Chases and . i
Races; TONE POEMS and REVERIES: for Scenes of Romance, Reverie and Pathos; INTERMEZZOS and NOVELETTES: for Neutral Scenes, i
Filling-Tn and Cheerful Situations: (“HARA(‘TERISTIC and DESCRIPTIVE: for Rural, (:xntewlu( and Lively Comedy; ORIENTAL, INDIAN and
SPANISH: for Racial and National Atmosphere.

WALTER JACOBS, Inc. ® %™ Boston, Mass.

Price for Each Number 256 Cents
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