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é For Public Schools, Colleges, Clubs and the Home

 THE COLUMBIA
. COLLECTION
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of Patriotic and
Favorite Home Songs

\ 120 SONGS
arranged in Quartet Form for all
ORCHESTRA, BAND AND

§ FRETTED INSTRUMENTS

and for Piano Solo and Mixed Voices

INSTRUMENTATION

1st Violin (Solo) In 1st position Ist Trumpet in B> (So'
Ist Violin (Solo) In higher positions ~ 2d Trumpet in B>

2d Violin orns in E» (Altos)

3d Violin Melophones

Viola (Treble clef) Trombone

"Cello Trombone \ Treble clef)
"Cello (Treble clef) Baritone

ass Baritone Treb'e clef)
Bass (Treble clef) Euphonium
Flute (Solo) Euphonium Treb
Ist Clarinet in B> (Solo) B> Bass Trel le clef
2d Clarinet in B> BB> Bass Treble
E> Clarinet (Solo) Drums
Oboe (Solo) 1st Mandolin Solo
Bassoon 2d Mandolin
Soprano Saxophone in C (Solo) 3d Mandolin
B> Soprano Saxophone (Solo) Tenor Mandola
C Melody Saxophone Solo) Mando-Cello
1st C Tenor Saxophone Mando-Bass
2d C Tenor Saxophone Tenor Benjo (Solo
E» Alto Saxophone Solo) 1st Tenor Bénjo
1st E> Alto Saxophone 2d Tenor Banjo
2d E> Alto Saxophone Plectrum Bznio (Solo)
B> Tenor Saxophone 1st Plectrum Banjo
1st Cornet in B> (Solo) 2d Plectrum Banjo
2d Cornet in B> Guitar Accompaniment

Piane Solo (including words and music f>r mixed quartet)

All the Parts are Playable in Combination.

Note: The “solo”” books are not only each complete as duets but play-
able also in duet form with each other. For example, 1st violin with
2d cornet; flute with 2d clari net; oboe with 2d mandolin, ete., etc.

Price Each Book 50c Net

Walter Jacobs, Inc. Boston, Mass.

Printed in U.S. A.
RRRRRRRCN, RN A AP P AL AL DA A
MMAA/WV\/\/\M/W\/\/\/\/\N\M/\NW

MELODY

LEADERS! PLAYERS! TEACHERS!

A Wonderful Opportunity Is Coming
Direct To You!
JUST CHECK THE INSTRUMENT YOU PLAY:

IS . |, . I -SAXOPHONE ... VIOLIN .. CORNET

............ CLARINET ....FLUTE ...TROMBONE . ._XYLOPHONE

............... TENOR BANJO .......STANDARD BANJO .......TEACHER?

Sign Your Name |

Address.
and mail this coupon to-day—NOW | (PRINT NAME PLAINLY)
WEIDT'S CHORD SYSTEM
\ Dept. 107 _ 87 Court Street Newark, N. J.

A New Thirty-two Page Catalog

q which gives any pianist a clear idea of the character of each piece in the
|

‘ 59 Volumes of
| JACOBS PIANO FOLIOS

This is a handy little booklet containing extensive themes from many of the
numbers, in addition to a deseriptive title of every piece.

With this catalog you can easily find a fit musical setting for any conceivable
| screen scene, while for you teachers an abundance of interesting material is at
hand.

Sent free on receipt of name and address

WALTER JACOBS, Inc., Boston, Mass.

Publishers of “NC-4,”” “Our Director,”” “‘National Emblem.”
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Suite

A Night
in India

By George L. Cobb

1. Twilight in Benares
2. The Fakirs

3. Dance of the Flower Girls
4. By the Temple of Siva
5. March of the Brahman Priests

Complete for Pianoforte, $1.00 Net

ORCHESTRA

(Concert Size)

Nos. 1 & 2—TWILIGHT IN BENARES and THE FAKIRS

11 Parts & Piano, 60c. net '
Eb Saxophone, By Saxophone, 1st & 2d C Tenor (Melody) Saxophones and Extra Parts, Each 15¢ net.

Nos. 3 & 4—DANCE of the FLOWER GIRLS and BY the TEMPLE of SIVA
11 Parts & Piano, 60c. net
Eb Saxophone, B Saxophone, 1st & 2d C Tenor (Melody) Saxophones and Extra Parts, Each 15¢ net.

No. 5—~MARCH OF THE BRAHMAN PRIESTS
11 Parts & Piano, 60c. net
Ep Saxophone, B Saxophone, 15t & 2d C Tenor (Melody) Saxophones and Extra Parts, Each 15¢ net. Orch. Piano Part, 25¢ net

THE SUITE COMPLETE

1] Parts & Piano, $1.60 net
Eb Saxophone, Bb Saxophone, 1st & 2d C Tenor (Melody) Saxophones and Extra Parts, Each 40c net.

Walter Jacob

s, Inc., Boston, Mass.

Printed inthe U, S. A.
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Full & Piano, 90c. net
Orch, Piano Part, 25¢ net
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Full & Piano, 90c. net
Orch. Piano Part, 25¢ net
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Full & Piano, 90c. net

Full & Piano, $2.40 net
Orch. Piano Part, 65¢ net
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[s “Jazz” Construct}/ve or Destructive?
By Lloyd Loar, M. M.

£& 3

E HEAR so much nowadays about what ‘‘jazz’’ is
doing for us in a destructive way, it might be well
to consider for a change one thing it is doing for us

that is decidedly constructive. Mind you, we are not admit-
ting it is destruetive in any way, for we hold the opinion that
music is the expression primarily of emotion and feeling;
if the feeling be common or cheap, the music that expresses
it will be likewise unworthy. Rffects don’t produce causes;
they are produced by them, and to correct a condition that
seems wrong by attacking what the condition causes, rather
than the condition itself, argues a lack of moral logic that
doesn’t augur favorably for the success of the effort or idea
behind it.

Then again, what is considered ‘‘good’” or ‘‘bad’’ is so
much a matter of tradition and opinion rather than fact, and
time and use so often prove tradition and opinion to be wrong.
that we cannot draw a straight line and say what is on this
side is bad and what is on that side is good. We do know that
if there is bad in anything there is also good and usually more
than we see—or want to see.

It is no less so with jazz than with anything else.

’

Wuar 18 Jazz?

Jazz itself is a rather indefinite term; it seems to apply to
modern popular musie that has in its rendition or arrange-
ment something more than the average ‘‘customer’” who
supports popular music has been used to—at least, not until
within the last few years. We might say it is a more highly-
seasoned musical dish than the one from which brother ‘‘pro
hono publico’” and sister ‘‘vox populi’” were fed a few years
ago. This extra seasoning may consist of more intricate or
insistent rhythms, dashes of more brilliant tone-color, or
greater variety of harmonic material, but it’s still jazz; and
the constructive effect ‘“jazz’’ has had—if you will hark back
to the popular music of several years ago and compare it with
what we hear today,—is decidedly noticeable.

Popular music used to present a very simple melody, three
to five-chord changes to accompany it throughout the who'e
piece, and bass notes on the strong beats with aftertime ‘‘um-
ta-tas’’ on the weak heats. The instrumentation of orchestras
featuring this popular music was as simple as the structure
of the music they played. One to three melody instruments
usually playing in unison, a rather haphazard assortment of
other instruments sufficient in number or capacity to fill in
the aftertime chords, and a drummer who need only start
with the others and keep doing the same thing over and over

in the same time, and the ‘“toot’” ensemble was supposed to
be complete and satisfactory.

Of course, there were exceptions to such music and orches-
tras; we may all be able to recall a few, but, generally speak-
ing, orchestras formed to feature and play the popular music
of that time made no effort to introduce variety of effects; all
they wanted was the tune with just sufficient accompaniment
to support it.

But there’s a difference now—decidedly so! Melodies are
more intricate and extended, the phrases which comprise the
“tune’’ are more independent and effective. Many of them
have decidedly good ‘‘melodic lines’’; judged solely as such,
they compare favorably with melodies from our standard
classies. They are apt to be more brief, less well-rounded out,
and lacking in the subtleties of cleverly placed commas and
accents which can lead so nicely to a masterly climax (pos-
sibly because they are too much tied up to the rhythmic pat-
tern), hut they are still good melodies, many of them at least.
It’s true some of them are ‘‘borrowed’’ from wholly impecca-
ble sources, but we refer more particularly to the compara-
tively original melodies.

The harmonic framework may use eighteen or twenty dif-
ferent chords, a popular number making its way through a
half-dozen - key transitions in the course of its progress
through several score of measures. Rhythms are much more
intricate, using every sort of pattern imaginable so long as
the effect is clean-cut, and insistent. Instead of an acecompa-
niment of chords, a goodly assortment of inner voices have ap-
peared, presenting counter-melodies that are fairly good
counterpoint and furnishing interesting little figures of their
own.

As for the orchestras that now feature popular musie, in
their search for new effects in tone-color, even the boiler fac-
tory and the barnyard have been invaded, most of the more
obviously effective members of the symphony orchestra have
heen annexed, and instruments not now recognized by the
symphonic composer or conductor have been used so effec-
tively by jazz leaders and arrangers that the day is not far
distant when these unrecognized instruments will be included
in the complete symphony orchestra—for instance, that
piquant musical drum, the banjo.

Again we must call attention to the fact that we recognize
and know of exceptions to the foregoing, both in popular musie
and orchestral presentations of it. Many numbers have been
exceedingly successful (if we count substantial financial re-
turns as success) that have had very simple melodic and har-
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monic structure, but an increasingly large number of popular
songs that have been fairly intricate in their planning and
structure, have been widely sold and used and have met with
a large share of popular approval. “‘Poor Butterfly,” ‘‘The
Sheik,”’ *“ April Showers,”’ ‘‘ Mammy,’’ “‘Tuck Me to Sleep in
My Old Kentucky Home,”” and many others that escape me
at present (for which I'm duly thankful) are fairly good
examples; and there are later copyrights as good or better.

Poprurar MusicAn TASTE IMPROVING

The significant thing is that songs of this type and the
modern orchestral arrangements of them would have been
ghastly fizzles a generation ago. To the present generation
they appeal strongly; the more extended and involved mel-
odic phrasing, richer harmony, and more insinuating and in-
sistent rhythm, which as Ring Lardner would say ‘‘I have
laughingly nick-named Jazz,”’ are taken almost as a matter-
of-course by the general non-performing (musically) publie.

It must be remembered that all these things mean better
music. It means that Mr. and Mrs., Master and Miss J. Plain
(itizen are able to appreciate music that has considerably
more to it than their predecessors of the previous generation
could appreciate. And whether we consider jazz to be the
rather riotous era of barbaric din and clangorous squeals
that lies in the immediate past, the more pleasantly colorful
““big time’’ dance orchestrations of the present or the more
complicated structure of the average popular song of today,
nevertheless to jazz must go the credit for this enlarged
capacity of the public to appreciate some of the ingredients
necessary to use in presenting really good musie.

It may be true that these effects came somewhat because
the publie liked them, but it’s much more logical to assume
that the common people like these effects because they’ve been
taught to like them by dancing to them for the past several
vears—like olives and rocquefort cheese, an acquired taste in-
stead of a natural one. It’s natural to acquire it, because im-
provement and progress are natural, but it’s a taste that is
not apt to exist until it’s induced by outside stimuli of some
sort, and in this particular case what we understand as jazz is
that ““stimuli.”’

It’s true that popular music is decidedly evanescent in its
appeal, even with the richer embroidery of jazz to make it
more attractive; non-existent yesterday, here today, forgot-
ten tomorrow. But don’t complain about that; do as our
cockney friend advised: ‘‘Thank Gawd an’ sit down.”” Who
can imagine a more unfortunate situation than perpetual
popularity for some of the ‘‘hits’’ of the past few seasons!
For, however optimistic we may be, it must be admitted that
even the best modern popular music has considerable room
for improvement. The significant thing, though, is that it
has improved, and the more fleeting the popularity of such
of the present-day ‘‘hits’’ as register with the public, the

more rapidly will improvement take place in the future, for
the next bateh of ‘‘hits’’ is apt to be better than the ones they
replace. :

This is especially true when popular orchestrations are con-
sidered. Eftects sought and used are usually planned to be
pleasing as well as startling, that is, beauty is increasingly
striven for rather than din and noise, and if it can have an
element of #urprise in the arrangement some place, so much
the better. But it’s paprika instead of garlic plus, and so it’s
an improvement.

Porurar Music or THE FuTURE

This. improvement will continue; good taste and liking for
beauty will keep on working their constructive changes, and
the first thing we know we’ll have a national music liked and
understood by all of us—trained musician and layman; and it
will be the equal in excellence, loveliness and meaning of the
music of any other nation or people.

But remember that jazz is at least one form of today’s
popular musie, and that the ingredients which constitute jazz

—variety, character and ability to compel interest—are better .

music characteristics than were possessed by popular musie
a while back. There may be a lack of the restfulness and re-
pose popular music used to have, but most of the popular
music of former years had so much ‘‘repose’’ it was rather
inane. Perhaps it would be more correct to say that it was
so lacking in character as to give the effect of being reposeful
through sheer inability to attract notice or to stir up an ag-
gressive interest.

Anyhow, that can’t be said of popular music today, and
what it now lacks in repose will be added to it by time, while
these other desirable things—variety, richer harmony, better
melodies, more interesting instrumentation, more intricate
rhythmg—all the earmarks of a ‘‘more interesting story told
in a more interesting way’’—are here to stay, because J. Plain
Citizen and family have learned to appreciate, like and par-
tially understand them. This liking will grow, the ability
to appreciate will inerease, the understanding will become
more complete, popular music of all types will get better and
better until it has the necessary excellence and beauty to give
it comparative immortality instead of the preparatory immor-
ality we hear so much about now; and much of the credit for
this should go to jazz, and it undoubtedly will.

Even much of the so-called ‘“modern classic musie’’ will
benefit in the same way that a decadent people benefits ulti-
mately from the invasion of a virile and barbarous one. The
somewhat raw and obvious strength of jazz will put new life
and character in the structure of the sort of ‘‘classic’’ re-
ferred to, while the subtlety and overdone sophistication (for
want of a better word to deseribe it) of the kind of classie
before mentioned will refine and temper the erudities of jazz.
The result will be decidedly worth while; may we all live to
see it, hear it, and feel it —(From Jacobs Orchestra Monthly.)

Gossip Gathered by the Gadder

ULY! Practically the month of
J America’s grand beginning in the
history of the great world nations!
And what if in name the month does
stand for royalty in the personality of
Caesar? For America it should stand
as the month of months for two prime
patriotic reasons.

First, it is the month which marks the
beginning of a breaking away from the
rule of royalty and the starting out to
test for ourselves the reign of Demoe-
racy. '

It is the month that on its FOURTH

DAY was begun at Philadelphia in 1776
the opening movement of the great
American Symphony of Independence,
many other great movements of which
have now been playing for a full cen-
tury and a half lacking only two years,
and the finale of which is as yet far
from being begun.

Second, fifty-six years later, in the
same month and on the same great day
of the week, July 4th, 1832, the words of
“My Country 'Tis of Thee’’ were writ-
ten in Boston by the Rev. Samuel Fran-
cis Smith, a man whose name is now all

but forgotten by the present generation.

The ‘““Glorious Fourth’’—which the
people of these later years celebrate
with the same patriotic fervor yet with
much less of ‘‘rockets’ red glare and
bombs bursting in air’’—will have
dawned and set before this little mes-
sage of memory from MeLopy reaches
its readers, but let us all stand at at-
tention with hats off’ whenever we hear
‘‘America’’ and ‘“The Star Spangled
Banner”’ sung or played.

(Continued on Page 26)
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The Photoplay Organist and Pianist

By Lloyd @. del Castillo

HIS season has seen a significant step forward in the
quality of motion picture music in more ways than one.
Generally the tendency is to install large organs and

large orchestras in the more prominent theatres. That is a
healthy indication, if only for the reason that it shows theatre
managers (one of the hardest boiled crafts on earth, even in-
cluding the Association of Ten Minute Eggs) are spending
large gobs of money on their musie.

S. L. Rothapfel, known to the profession as ‘‘Roxey,’” is
the first manager of the Capitol Theatre in New York City
who has been able to show a profit there, so we assume there
is as much shrewdness as idealism in his elaborate musical
outlay, including an honest-to-goodness 75-man symphony or-
chestra and a splendid four manual Estey, with Mauro-
Cottone, a dyed-in-the-wool concert organist who knows what
the upper octave of the pedal keyboard is for, at the helm,
Naturally, we can’t all have such an exceptional outlay, but
each year it becomes more and more apparent that the theatre
musician is gradually eoming into his own.

ORIGINAL SCORES FOR. THE FILMS

Now we find the producers, as well as the exhibitors, be-
ginning to wake up to the same idea. With Frederick Con-
verse’s score to ‘‘ Puritan Passions’’ and that of Mortimer Wil-
son to ‘“The Thief of Bagdad’’ I believe we are entering on
a new phase of photoplay musical settings that augurs well
for the artistic future of the industry. Of course specially
written scores for features are no new thing. Who can ever
forget the scores published by the Triangle Corporation, that
lusty infant that unhappily expired from enemic and de-
mentia praecoz, which averaged ten typographical errors to
the page, with a different assortment in each part? Or the
ingenious cut puzzle book of a eouple dozen themes written by
Jerome Kern, all numbered and labelled, for Billie Burke’s
serial, ‘“Gloria’s Romance”’? With each installment there
went forward a set of foothall signals indicating the order in
which the themes were to be played in order to make a Iart,
Schaffner and Marx fit. What could be simpler? That sort
of standardization puts Ernst Luz, Henry Ford, and Sears,
Roebuck out in the center field bleachers.

Later, Scherzinger’s Triangle scores deteriorated into the
assembled scores, which were nothing but an attempt to com-
pile the music indicated on cue sheets in.one volume, with
the multitude of errors that were the natural result of such
hasty compilation. © We still see these mutilated books stag-
gering in with the more pretentious productions, but in gen-
eral they have given way to the sane but inadequate cue sheet,
which allows every direetor or organist to substitute some
other inappropriate number for the inappropriate number
specified.

In some cases there will be an original number written to
prop up this heterogeneous stew, as in the case of Luz’ I
Have a Rendezvous with You’’ in ““The Four Horsemen.”
We see a more obvious example of commercialism when Tin
Pan Alley ties up a popular song with a picture, as in the case
of ““The Sheik,’’ ‘‘Mickie,”” ‘‘Daddy Long Legs,”’ ‘‘Big
Brother’’ and many others. Riesenfeld’s ¢‘Covered Wagon’’
March, “Westward Ho,’’ shows how effective a specially writ-
ten number may be. Herbert’s musie for ‘‘The Fall of a Na-
tion’’ was experimental, groping toward a musical goal which
may have had its influence, thongh Herbert’s seore is padded
with stereotyped time-consuming devices that are certainly
not good musie, and often not even good picture playing.

Tt will be seen that the obstacle to good musical settings
has been the commercialism of the pictures themselves. When

~ program pictures are ground out on a time schedule it is ob-

vious that there is not only no time to write painstaking musie
for them, but also no incentive. To expect Hadley or Car-
penter or Gilbert to contract to write scores for the average
five reeler is as senseless as it would be to ask Maxfield Par-
rish to do daily comic strips for the Hearst Syndicate. For-
tunately the present tendency is toward fewer and better pic-
tures. Of course there will always be pothoilers in the moviey
just as there are in any other art, but undoubtedly we are
close to a day that is witnessing a limited but constant output
of photoplays that are all painstaking works of art. And
of these the composer will be an integral part as much as the
director, photographer, scenic artist and scenario writer.

ConversE AND WiLsoN As ‘“Movie’’ CoOMPOSERS

The two scores mentioned above, then, are of peculiar in-
terest. In the preface to Converse’s ‘“Scarecrow Sketches,”’
six excerpts from the ‘‘Puritan Passions’’ score, published by
Ditson, is the following pertinent note:

““Tt is believed that this is the first instance of the com-
position of an entirely original symphonic score by a com-
poser of distinetion to accompany a film or a photoplay, and
to illustrate by the use of characteristic motives, consistently
developed as in an opera or symphonic poem, the persons, in-
cidents and dramatic sequence of the play.

““The struetural growth of the music is closely interwoven
with the unfolding of the story on the film, and serves to
heighten the emotional appeal and give a cumulative foree to
the musical expression which the usual patehwork of unre-
lated fragments, however good in themselves, used to accom-
pany pictures cannot achieve.

“Tt points the way to a new form of artistic expression,
with elements of opera, of pantomime and of deseriptive in-
strumental musie, but unique and different from all, and full
of new and interesting possibilities.”’

If this is true, and T believe it is, we are on the verge of
creating a new art, in the inception of which we have the
privilege of taking part. The developments that T have out-
lined above will, T believe, be looked back upon from the next
half century as having been the sources of a mew musical
form, and of vastly greater importance and significance than
we at present appreciate. The difference between the early
phases and these two scores to ‘‘Puritan Passions’’ and *“The
Thief of Bagdad’’ are concisely indicated in the above quota-
tion, and are perfectly obvious to anyone who has heard them.
The musie flows along with a sense of continuity and logical
development that is entirely lacking in the best of the assem:
bled scores.

TaE DrAMATIC PAUSE

The only obvious criticism that might have been made in
the case of both is that in the composers’ endeavor to create
this sense of eontinuity they have too scrupulously refrained
from those pauses that are part of the very essence of dra-
matic expression. One need only study the operas to see how
large a part the pause plays in the creation of dramatic at-
mosphere. ‘“Carmen’’ in particular furnishes innumerable
instances of the pause used for dramatic effect, and the pause
used to separate succeeding episodes. One such device in
particular that has always seemed to me effective is a sort
of a diminuendo patrol effect, ending pianissimo with three
staccato bass notes (pizzicato in the orchestra), the first two
on the dominant, and the last on the tonic. Scores such as
““Carmen,’’ “‘Pagliacei,”’ ‘‘Cavelleria Rusticana’’ and the
Puecini and Massenet operas are all well worth studying from
this angle. To ignore these various devices and be content to
meander along in a monotenous line is to sink to a dead level

!
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of innoec. des. (explanation in next paragraph), from the
effects of which some auditors may never recover.

TInnocuous desuetude.

Perhaps the most noteworthy impression that Clonverse
and Wilson give is in having put the hest of themselves into
every page. There is none of the padding and reiteration that
we have become accustomed to in musie specially composed
for a film. No long drawn out tremolos or tympani rolls fill
the interval in which the composer marks time while waiting
for something striking to oceur. And it is worth pointing
out that a ecomposer who conscientiously applies himself to
this sort of work is not so dependent on himself for inspira-
tion. The action of the picture itself furnishes its own ideas
in a constantly unfolding panorama. It is hence apparent
that the composer with the vital urge of musical ereation in
his soul has here an opportunity to bring forth a virile and
illuminating photoplay score which deserves high recognition.

Furthermore these two composers have obviously achieved
the creation of an entire seore in one musical idiom—a feat
impossible in the assembled score, no matter how carefully the
matehing and selecting 18 done. 1 mever realised how
thoroughly inartistic was the old patchwork method of cut-
ting off one number at a certain cue to start in on the intro-
duction of the next until T listened to and heard these two
scores (at different times, I should explain) surging back and
forth to exaetly synchronise with the film action, and yet al-
ways blending in a homogeneous unit. The form seemed more
akin to the symphonie poem than to opera, which after all has
always been admitted to be an unsatisfactory yoking of un-
congenial team-mates, vainly endeavoring to decide whether
the music, the singing, the acting, the pantomime or the stage
pictures should predominate. TIn the photoplay the elements
are simplified, and their respective importance clearly de-
fined. The music is unquestionably subordinate to the pie-
ture, and created simply to reinforee it.

BrwARE OF THE MORAL

Now, hoys and girls, what can we learn from these scores
in preparing our own musical settings? Well, frankly, I
don’t know. As the presumably infallible conductor of a col-

umn which pretends to hear the voice erying in the wilderness
and guide its weary footsteps home by the seruff of the neck,
that is assuredly an idiotic answer to a question T might more
wisely have refrained from asking myself.  But having
myself in for it I will endeavor to explain why I make this
astonishing display of ignorance.

The only way in which the organist may duplicate the
merits of such a score is by an intelligent improvisation based
on leitmotifs. And any movie organist who can suceessfully
and continuously do this is too darn brilliant to get down to
my level, and these words are not for him. The only alterna-
tive is to revert to the old method of assembling the score from
here. there, hither and thither. BUT (the compositor has
kindly consented to spelling that but in capital letters be-
cause I explained to him that I considered it a very important
but) you and I can get an idea of value from this creative
style to the extent of using these assembled numbers as a
foundation rather than a finished product, and improvise tran-
sitions and dramatic bits which will help to give the same
effect.

Now the last thing T mean by that is to modulate from
one number to the next a la religicuse. Not by a long shot,
and then some.  That went out when the organist of the First
Methodist Church was fired from the Gem Theatre after play-
ing chorales and voluntariés through a Tom Mix thriller. What
T do mean is to improvise dramatically with a free use of
oforzandos, staceato chords, heavy pedal trills, progressions
in the upper register, sinister pauses and so on, based on the
thematic material of the number you are using, and thus break-
ing up the set regularity of the stop-at-double-bar-start-at-
beginning-of-next-number system. And this is just where an
alert organist gets the bulge on his confreres of the orchestra,
provided he does not go to extremes and aimlessly improvise
through a whole show, except once or twice when it oceurs to
him to try to remember something by ear. In short, my slo-
oan is: Never improvise except for a definite purpose. And
I might add: And then don’t improvise, unless you know
how to. But T assume you do, or you wouldn’t read this
seintillatingly intelligent column.

Scoring Motion Pictures

An Interview With Albert E. Short, Musical Director of the Tivoli Theater, Chicago, I1l.
By A. C. E. Schonemann

proportions is largely a question of selection of a musical

theme to parallel the motif that predominates in the film,
if one accepts the opinion of Albert E. Short, musical director
of the Tivoli Theater in Chicago. As to the theme, Mr. Short
contends there are four that stand out conspicuously and re-
gardless of its nature a pieture can be seored by the use of any
one of that number. However, the trick or fine art of the game
is the selection of the music and its adaption to the musical
needs of the picture.

In a projection room which is tucked off in one corner of
the Tivoli Theater, and long in advance of the public show-
ing of the film, Mr. Short scores his pietures. The film in its
entirety is shown for the musical director in order that he
may determine ‘‘the big throb”’ (the phrase is Mr. Short’s)
that dominates the picture. Tt may come under any one of
the four classifications already referred to, according to Mr.
Short, and the choice of the theme of the picture carries with
it the suggestion for the music, the problem then being the
building up of a symphonie background for the picture.

““Tvery picture has a mood or a striking quality that sort
of weaves its way through the story,” said Mr. Short. ‘“When
the musical setting is completed for the picture the score must

SCORING motion pictures for an orchestra of symphonie

serve as an accompaniment to the pulsations that extend
throughout the story. There are four big themes under
which pictures ean be scored—love being the first, then the
gruesome, the pathetie, and the joyful—and the choice of one
means the use of music that is typical of the theme.

«A love theme enables the conductor to use any one of
the old favorites that are always popular, including ‘I Love
You Truly,” “The Sweetest Story Fver Told,”” ‘I Hear
You Calling Me”’ and countless others that ecan be drawn
from grand opera, old-time songs and even musical comedy
selections.

«mo select music of a gruesome character is not a light
and trifling task; the best results can be obtained by the con-
ductor writing the music allowing the mood of the
picture to dictate that which he believes best fitted for
the film. There are numbers that can be used effectively, but
a versatile conductor ean draw on his imagination and pro-
vide a satisfactory accompaniment. ‘‘As to a pathetic theme,
there are a number expressive of pathos such as the ‘Sonata
Pathetique’ by Beethoven, ‘Liebestraeume’ by Liszt and
¢ Andante Cantabile’ by Tschaikowsky. They are of the
type and character that bring out with force and power 2
quality that is highly emotional and, further, there are many

!
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ALBERT E. SHORT.

who through familiarity with these numbers can better appre-
ciate the motive that stands out in the film.

“Phe joy theme gives the musical director an opportunity
to utilize any number that is bright, dainty and animated. In
developing such a theme one can draw upon innumerable
works of the masters as well as from the contributions of
modern day writers.”’

Decision having been made in the matter of a theme by
the conductor, Mr. Short indicated that the question next to
be solved is its embellishment in a musieal way. The action
must be connected, eight bars of one number, ten of another,
six of this, eleven of that, and so on and onj; all these must be
assembled so that the entire symphonie organization plays the
picture working through the various movements and changes
with certainty and preeision. Careful scoring is imperative ;
there must be infinite eare for details, with confidence and as-
surance on the part of the conductor that are born from a
thorough knowledge of the game of scoring.

A large library coupled with an extensive acquaintance
with music are the two requisites necessary to the musical
divector who would successfully seore motion pictures, and,
further, Mr. Short emphasizes the importance of imagina-
tion and sympathy with the mood of the picture. He pointed
out the value on the part of the conductor of being able to

write the ‘“fll-in music’” if necessary to give continuity to the

score.

““The orchestra should play the elimaxes and the super-
climax of the feature film,’’ said Mr: Short. ‘‘The organ can
develop the story in a musical way, but the ‘high spots’
should be interpreted by the orchestra. The organ is better
adapted for comedy and solos. For the news reel, the orches-

tra is preferable because of the advantages afforded by the
brass and reed seetions to play with striking effect the quick
changes that characterize the news reel.”’

Discussing the selection of an overture, Mr. Short pointed
out that he was governed largely by the aforementioned
theme of the feature film, which he said would permeate the
entire performance. IHe indicated that grand opera over-
tures and selections, with musical comedy and popular song
selections, gave the conductor a variety from which to make
a choice.

“‘The men and women who go to the large moving pieture
houses today know musie,”” continued Mr. Short. ““The
movies have been a oreat factor in carrying out to all classes
of society a better understanding and a finer sense of appre-
ciation of music. There are many who enjoy the serious
music, but one cannot neglect the young people who revel in
jazz when it is symphonically seored. They insist upon hav-
ing it because they enjoy it and it appeals to them. Rough
jazz has its followers, but they are not found in the big mov-
ing pieture houses. )

“Musical programs, above all else, should be clean and up-
lifting; variety should characterize all entertainment, and
especially the musie. Every motion picture house should be
an influence for good in the community, and this applies to
the music and every factor that enters into the performance.
If the musical director in a movie house ean arrange his pro-
grams so that men and women and children will go away im-
pressed with the heauty and some of the warmth, feeling and
power of musie, he is fulfilling his mission.”’

Mr. Short was born in New York in 1891. Throughout
his life he has lived in a musical environment. His father,
T, V. Short, for many years toured the New England states
with Short’s Band. Back of T. V. was one Alex Short, a
bandmaster who flourished more than a half-century ago in
Melbourne, Australia. Then on the maternal side of the
mother of Albert was an accomplished pianist, and he has
two sisters, one a violinist and the other a pianist. His daugh-
ter, an eight-year old miss, is studying the piano.

When a youngster in knee pants, Albert Short played ecor-
net solos with his father’s band in Springfield, Mass., and in
1901, at 16 years of age, the boy was assistant eonductor of
Short’s Band when it was a musical feature at the Pan-Amer-
ican Exposition. Subsequently, young Short condueted his
father’s hand one season while on tour.

Mr. Short’s only teacher has been his father, T. V. Short’s
long years of service with the 32d Regiment Band of New
York and his association with Pat Gilmore eminently qualify-
ing him as an instructor, and the benefit of his long years of
service were placed at the disposal of his son. Moreover,
Albert Short has enjoyed the confidence of Bandmaster Kryl,
serving with him one season playing solo cornet, and later
with Ballmann under whom he served in a like capacity.

In 1915 Mr. Short econducted the orchestra at the Strand
Theater in Indianapolis. Going to Chicago he became asso-
ciated with Luvie Simmons who had charge of the orchestra
at the La Salle Hotel. During those years Short played solo
cornet at, Riverview, and traveled extensively in Chautau-
qua work when not actively engaged in Chicago. Two years
ago Mr. Short became musical director of the Tivoli Theater,
and in the four years previous he officiated as head of the
musical activities at the Riviera Theater, Chicago.

As a composer, Mr. Short has written a number of popular
songs, his best known ecomposition being “Tn Bluebird Land.”’
Other songs bearing his name are ‘‘ Answer Me With a Kiss,”
“Mobile Blues,” ‘“Waiting for the Rainbow,”” ¢‘Sweet
Bahy’’ and “Drifting To You.”” He also directs the Tivoli
Syncopators, a combination of popular song artists which
has appeared in Chicago movie houses on various occasions,
and (iin addition has produced a number of phonograph
records.
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Using the Radio As a Radiator

OUNDS far-fetched and funny as a caption, doesn’t it?

But, Mr. Reader, don’t turn on your thought air-valve

too quickly and turn this down as being a technical
treatise on heating (something about which we probably don’t
know any more than yourself, if as much), for it isn’t. There
are many more kinds of radiators than steam, hot-water and
electric (not forgetting the auto), as listen. According to
old Noah (dictionary and not ark famous) a radiator is any-
thing which radiates something, and according to our way of
thinking that word ‘‘something”’ might well include many
other intangible quantities besides heat—ay, for instance,
light, sound, health or happiness. In this instance, however,
the quantity radiated is education through sound via radio,
and if that doesn’t make radio a radiator—what does it do?

The man who is responsible for all this radio-radiator
rambling is Mr. Harold Geiser, director of the Vincent Liopez
Dance Orchestra at the IHotel Statler in Buffalo, N. Y., who
is radiating to our readers his happiness over a new use for
radio, which he elaims is of great practical aid in further ex-
tending his education as an up-to-date orchestra leader, a
usage which he is sure will in the same way eventually become
more extensive among leaders throughout the country.

Mr. Geiser is using a Federal six-tube broadeast listener’s
set to grab the latest arrangements and musical variations
from the Hotel Pennsylvania Orchestra in New York City,
which orchestra also is under the management of Vincent
Lopez. He also uses his set to keep in touch (or tune) with
the latest vaudeville stunts of the manager himself when any
of these, during his stage engagements, are ‘‘put upon the
air.”” ‘In this manner Mr. Geiser and his men are enabled to
give the Buffalo public at the Hotel Statler the very latest
things in the way of hits and new arrangements within
twenty-four hours after they have been put on at the Iotel
Pennsylvania in New York City.

It was some time ago that Mr. Geiser went to Buffalo to
assume charge of the Vincent Lopez Orchestra at the Statler,
and at about that time he happened to listen-in on a receiving
set of a friend. What a revelation! He heard Mr. Lopez in a
new arrangement at the Ilippodrome Theatre in New York

City, and immediately the scheme was evolved and adopted.
He conceived the idea of making it a regular stunt thus to
obtain up-to-the-minute musiec from New York and then
“radiate” it to the patrons of the Hotel Statler.

To conceive was to accomplish with Mr. Geiser. He at
onee installed the six-tube set in his apartment on the fifteenth
floor of the Statler, with antennae on the roof strung between
two wings of the hotel three stories ahove Mr. Geiser’s floor,
and now he keeps musical tabs on what the other big orchestras
in the country are doing, besides keeping in close touch with
the Lopez Orchestra at the Hotel Pennsylvania. His fine
radio equipment gives him a receiving range that picks up
the West Coast and the Middle West with equal clearness,
and there are few if any orchestras which are sent through
the ether that he has not heard at least once and even more.

“Frequently,” said Mr. Geiser recently, “‘my entire or-
chestra listens-in to an organization playing in New York
City, Chicago, Kansas City, San Francisco and many other
cities. This method of watching the trend in orchestral musie
is extremely interesting as well as valuable. It not only en-
ables us to keep right up-to-the-minute in musie, but induces a
finer sense of diserimination between what is good and what
is not good in an arrangement.

“Whenever I hear some part which is particularly good,
especially in the work of some certain player, T usually call
in the member of my own ensemble who uses an instrument
of the same nature to listen-in for whatever information or
inspiration he can derive from it.”’

All this has a meaning as broad as the broadeasting it-
self; it means keeping musie-lovers in touech with the most
modern of the modern—not only the patrons of the Hotel
Statler who number into the thousands, but the hundreds of
thousands comprising the great invisible audience, chiefly in
the Middle West. Regularly, every evening, these musie-
loving people listen-in for the dinner and supper dance musie
played by Mr. Geiser’s Hotel Statler Orchestra, for this or-
ganization is on the regular nightly program of hroadeasting
station WGR in Buffalo.
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his income.

WANTED--Musicians

A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish you could qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND BUCCESSFULLY. THREE
TRIAL LESSONS FREE. To the earnest stu-
dent of music this course will show him how
to rise rapldly in his profession and Increase

HAS BEEN PUBLISHED
MONTHLY IN “MELODY"
FOR TWO YEARS

AN OPEN LETTER TO MUSICIANS

You Want To Increase Your Income

Dear Friend:

If you wish to become an efficient and
highly paid sight writing arranger, a
successful band and orchestra director,
or a teacher of Practical Harmony and
Composition you should write at once
for the free trial lessons.

No matter where you have studied
before, or how long, or whether you
have ever studied at all, I will show you
why you did not succeed and why you
can succeed before you are asked to
pay one cent.

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject. This has been the ex-
perience and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandmasters in army, navy,
marine and civilian bands have perfect-
ed themselves by this method.

Out of the thousands who have sent
for and have worked out the answers
in accordance with my simple, direct
instructions, not one yet has failed to

be convinced of their extraordinary
value and that my ecriticisms, hints,
supplements, advice, information and
suggestions have proven that my system
is entirely original with me, and is mno-
where else to be found.

Write today for the trial lessons and proof

WILCOX SCHOOL OF COMPOSITION
Established 1900
Dept. B-2, 225 Fitth Ave., New York
W. C. WILCOX, Director
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CHINESE NOVELTY

WALTER ROLFE
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To Ann Douglas

Javanese Dance

R.S. STOUGHTON

Moderato
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JAMES M. FuLTON
Bandmaster Fulton’s American Band
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THE AVIATOR
MARCH and TWO-STEP
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JACOBS’INCIDENTAL MUSIC

Pathetique

Larghetto quasi rubato

HARRY NORTON
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Music Mart Meanderings

HEODORE MORSE, the well-
known composer of such old-time,
popular song favorites as ‘‘Dear

Old Girl,”” “‘Blue Bells,”” “‘Mother”
and ‘‘Arawanna,’’ died at his home in
New York City on Sunday evening,
May 25th, at the age of fifty-three years.
Just before his passing he listened in to
the Sunday evening concert at the Cap-
itol Theatre and heard some of his own
songs broadcast.

Mr. Morse was one of the delegates
who recently went to Washington, D. C.,
in personal protest against the passage
of a bill permitting the free broadcast-
ing of popular song compositions. Vie-
tor Herbert, who died on May 27th, was
another member of the same delegation,
but neither of these two men lived to
witness the defeat of the hill against
which they had protested.

Are the good old melodious songs
coming back, at least for an occasional
hearing? ‘‘After theé Ball,” ‘‘Always
in the Way,”” “‘Break the News to Moth-
er,” “For Old Times’ Sake,”” “‘Hello
Central,”” “I’'m Trying So Hard to For-
get You,”” “Just a Longing in My
Heart,”” ‘“ ’Neath the Green Hills of
Virginia,”” ““ Somewhere the Sun is Shin-
ing”” and ““Would You Care?’’ are all
old-time melodies by Charles K. Harris
that were gladly listened to recently
when this popular composer-publisher
personally featured their combined
choruses in a medley sent out from Sta-
tion WOR in Newark, N. J.

“The Fatal Wedding,”” “‘Two Little
Girls in Blue’”’ and ‘‘Sweet Rosie
0’Grady.” How many of the present
day P. S. fans know those three old
“‘stand-pats’’ that everybody was sing-
ing only some thirty or forty years ago?
These were recently brought forth in a
revival of that sterling old melodrama,
“The Fatal Wedding,”” which is being
produced by Con Conrad—a new kind
of producing at which this composer-
producer is trying his hand. Accord-
ing to the newspapers, the songs and his
producing venture have ‘‘caught on.”

Yet another of the good ‘‘old ones’’
that once raged through the country as
a popular favorite was Harry Von Til-
zer’s ““The Bird in a Gilded Cage’’—
sung until the gilding was all but worn
off the cage bars. Probably actuated by
the memory of one of his former big
successes and the present trend of the

" publie, which seems to be towards the

old-time ballads, this prolific writer-
composer has brought out ‘‘Little Moth
Keep Away from the Flame.”” This
number, which is written in the real
old ballad-style of hit, and drops the fox
trot tempos for waltz time, discloses
why Harry Von Tilzer’s ‘‘Bird”’ and
““Cage’’ song was once all the rage.

Coming down to the modern market
of ‘‘fruit’’ songs, ‘‘Thanks! I Just
Ate an Apple’’ is rapidly superseding
‘‘Bananas’’ as a popular song catch-
phrase.  As everybody knows, it’s the
new comedy song and fox trot with
which Frank Silver and his famous or-
chestra is again stocking the musieal
fruit market, and so well have they
stocked it that the historical pippin of
Mother Eve and Father Adam is again
getting in its enticing work and ‘‘Ap-
ple’’ is becoming the topic of popular-
music conversation as well as being men-
tioned on the sereen in feature pictures.
The Sherwood Music Company of New
York are the publisher-owners of- the
musical ‘“Apple’’ orchard.

“Any Old Time At All”” (Dave
Ringle) is making good time in impress-
ing the ear of the public as a tuneful
ballad. The Broadway Musiec Corp., its
publishers, won’t lose time in telling
everyhody that it bids fair to be one of
their five B. S. during the coming sea-
son. Another one of this firm’s publi-
cations which really sells itself is ‘‘Sadie
O’Brady.” Why? Because it follows
the old style ‘‘Rosie O’Grady’’ and ‘‘In
the Bowery’ songs that appeal as
“new’’ to the present generation.

“What’ll T Do?’” is the psychological
side-kick of “‘Liazy,”” as Irving Berlin of
the Tne. firm of that name probably very
well knew when he wrote them. *“ What’1)
1 Do?”’ is already ‘“‘doing’’ as a high-
water-mark record recently released by
the Brunswick people, while as for
“Tazy”’—well, “Wow-Wow’’ Jolson
has vividly portrayed on another Bruns:
wick record the “‘lazy’’ longing for out-
in-the-open-doing-nothing-in-s um me r-
time in his own inimitable way. On
the reverse side of this record the Jol-
son-Rodemich combination have in-
seribed a live, snappy rendering of “‘My
Papa Doesn’t Two-Time, No Time,”” an-
other Berlin ‘““doing.”” On the reverse
of “What’ll T Do?"’ is ““If Love Were
All,” the familiar, charming number
you hear played in the photoplay love
scenes for ‘“‘Doug’ and ‘“Mary”’ and
most all the other ‘‘big uns.”” This ree-
ord was done in symphonic style by the
0ld Colony Orchestra, which is rapidly
becoming a great favorite with Bruns-
wick buyers.

“Why Did I Kiss that Girl?’ is a
question that can be answered only by
the fellow who did the kissing, and he
doesn’t always realize that perhaps back
of the ““why’” was the girl herself. Rob-
ert King and Ray Henderson (the co-
writers of the song) probably would tell
you they did it to make a hit, which they
sure have—one of the biggest of the
season. Shapiro, Bernstein & Co., the
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Teachers and Schools
To Represent the

WINN METHOD
OF

POPULAR MUSIC
RAG-JAZZ-BLUES

PIANO PLAYING

Winn's How
Music 75c¢.

Winn's How to Play Ragtime 75c¢.

Winn's How to Play Jazz and
Blues B50c.

Winn's Chord and Jazz Book For
all Stringed Instruments 75c.

to Play Popular

At all Music Stores or Mailed
on receipt of price

Winn School of Popular Music

34th Street at Broadway, New York

Get Axel Christensen's Novelty Plano Solos
and Planologues on Okey and Paramount
Phonograph Records—W. 8. Piano Rolls—or
Sheet Music—from your dealer.

ANYONE CAN LEARN

GTIME

\ PIANO PLAYING

We teach adult be-
ginners

IN 20 LESSONS
The simplest and
{ most instructive
{ course of music les-
sons ever written for

players, Our schools are
under the personal super-
vision of Axel Christen-
sen, Vaudeville’s*‘Czar of
e.
Christensen School
of Popular Music
Write for Free
Booklet
Get the Christensen
Instruction Books

PIANISTS WANTED

To represent us in unoccupied cities.
Write for attractive proposition,

CHRISTENSEN SCHOOL OF
POPULAR MUSIC
Suite 429, 20 E. Jackson BI.
CHICAGO, ILL.
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Melody

48 Piano Solos

of Melody’s Usual Standard

Walter Jacobs, Inc.
8 Bosworth St.

They are

“back numbers’’

in only one sense

12 Complete
“Back Issues”

of

containing

To immediately secure a varied
library of piano solos and an
abundance of diversified musical
reading matter

forward at once

$1.00

All orders sent postpaid

Boston, Mass.
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publishers, most likely will tell you they
don’t care “why’’ as long as they've
oot the hit. We would tell you that a
man’s a fool to ask ‘“‘why’’ after the
kissing has been done.

What would the lyrie writers do if
girls didn’t have eyes—dear eyes, clear
eves; black, brown, blue and true eyes;
denying eyes and promising eyes? * In
an instance of the last named, ‘‘ There’s
Yes, Yes in Your Eyes,”’ assert Cliff
Friend and Jos. II. Santley in one of the
danciest dance hits of the season, and
just because it's a real ‘‘dancer’” Je-
rome I, Remick & Company most like-
ly are chuckling because ‘‘Yes, Yes’” is
a dancing success in orchestra leaders’
eyes and the public eyes.

)

Here’s another ‘“Eyes’” number that
leaders can successfully flirt with. In
the lyrie of this one, as a departure
from the regulation eye-business, Grant
(larke and Edgar Leslie tell her right
out flat-footedly, “You’ll Never Get to
Ileaven with Those Eyes,”” presumably
hecause they’re so alluringly wicked;
James V. Monaco then sets the telling
to alluring music; (larke & Leslie, Ine.,
tell it publishingly to everybody; or-
chestra leaders tunefully repeat it, and
the public are scrambling after the en-
ticing musical morsel.

If anyone should ask you to give the
name of the best number and bhiggest
seller in the Leo Feist, Ine., catalog,
you’d be hard pushed to it for an an-
swer hecause “‘You can’t go wrong’'—
you know the rest of the Feist slogan.
Tlowever, here are just a few picked hit
or miss from a bie bunch: ““ When Lights
Are Low,”’ a wow of a waltz; “‘Linger
A While,”” one of the boomers that
booms itself; ‘“‘Somewhere in the
World,”” a ballad beauty that hit it
right off the reel; ““What Does the Pus-
sy Cat Mean when She Says MEOW,”
“Don’t Mind the Rain’’ and “‘Mr.
Radio Man.”

Pass up this item unless you're look-
ing for a “nutty’” nugget, but if you
want a freak number that’ll put to the
blush the freakiest freaks in the side-
show of a eireus, pop your peepers on
“Hinky Dinky, Parlay Vous.”” Every-
hody says it’s a ‘‘nut’’ song, and every-
body’s erazy to crack it—‘orches-
trians,””  vaundevillians, singing and
dancing civilians. You ean’t say it
without smiling, hut when you hear its
funny lyries set to a snappy melody—
Oh, Boy! Jack Mills, Ine., sure cracked
a good one when it gave the musical pub-
lic this nut to crack.

As an innovation for this column of
“meanderings,”” and because of the

ALEXANDER J. MACDONALD'S

PIANO JAZZ MADE
EASY and ARPEGGIO
SYNCOPATION

ARE NOW OBTAINABLE FROM
YOUR MUSIC DEALER

Intelligently graded, for the Beginner and
Advanced Player. Unique Effects, Hap-
hazard Jazz, African Rag, Left Hand Melodies
with Running Syncopations in the Treble,
are a few of the features not found in ordi-
nary methods, Price each $2.00, both $3.50.
If your dealer cannot supply you, send us his
name and address together with remittance
and we will send prepaid.  Teachers and
Pianists, if you would add to your income,
send at once for our

“Peachers’ Co-Operative Plan’

SPARKS-SMITH STUDIOS

P. 0. Box 116 Norwich, Conn.

. Saves time—clears your desk for ac.
tion. Handles, sorts, classifies and dis-
tributes the papers of yourdaily work.

It saves time and labor, relieving
you from shuffling and re-shuffling pa-
pers, dozens of times every day. = It
provides a place for every paper, with
every paper in its place.

A Sectional Device

Made of sheet steel.  Uprignts are
seperate sections, joined together by a
strong interlocking base. Compartments
are clearly indexed both frontand back.

Fmighed in Green, Oak or Mahogany.
V{'me Dept. 285 for instructive fol!er
‘How to Get Greater Desk Efficiency”

N . ' There are tricks in every
Otlce . trade — that's why

A. B. C. Music Covers

(Patent Applied For)

CAN BE USED WITH OR WITHOUT
A CUE SHEET

One set for any instrument
50c. Money order.

H. SCHOENEMAN
127 Olmstead Place, Glendale, L. I.
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GorRDONSLOOSE LEAF "Gl

VOLUME 1
1. Agitato 7. Hurry
2. Dramatic Agitato 8. Intermezzo
3. Andante 9. Misterioso
4. Appassionato 10. Plaintive
5. Comedy 11. Turkish
6. Dramatic Tenslon

12, Stampede

Incidental Music by Walter O. Simon

Arranged for piano or organ with original organ marks adapted to the
Wurlitzer and other Photo- Play organs.

In Two Volumes, Price 65 cents each, postpaid

Single numbers 15 cents each, postpaid

Gordon’s Motion Picture Collection
BY SOL P. LEVY
In Two Volumes, Price 50 cents each, postpaid

Volume I contains music for Nineteen Common Types of Pictures, consisting
of from five to eight characteristic themes for each.
Voume II contains music for Miscellaneous Scenes and Effects, also National
Airs—43 Selections.

HAMILTON S. GORDON

VOLUME II
13. Agitato 19. Furloso Agitato
14. Andante 20. Galop Agitato
15. Andante Cantablle 21. Indlan War Dance
16. Doloroso 22. Intermezzo
17. Dramatic Tension 23. Triumphal March
18, Dramatique 24. Oriental or Cannibal

141 West 36th Street
New York, N. Y.

“America’s Fastest Growing Music Trade Journal”

SHEET MUSIC NEWS

Devoted exclusively to the interest of dealers in small goods

LIVE : NEWSY

: INSTRUCTIVE

Interesting information concerning Music and Musical Instruments

PUBLISHED MONTHLY

SHEET

MUSIC NEWS

SUBSCRIPTION $1.00 A YEAR

26 WEST 42ND ST., NEW YORK CITY

Let us
Do your

MUSIG PRINTING xvo ENGRAVING it

We engrave musle plates, design artistic titlepages, print large or smal
for you, and our prices are reasonable
Estimates cheerfully made and original ideas submitted on anything in music

4044 wncresier. WHITE-SMITH Music Pususumc Co.

1 editions, secure copyrights

Communicate with us for prices

BOsSTON
Mass,

pany that will both fit in and fill in.
Whether you're reclining idly on a cool
poreh all “‘set” for musie, floating
dreamily in a searcely moving canoe or
bont or thinking of lazily ‘“meander-
ing”’ through a “bit of dancing, you'll
bless these two Brunswicks.

“Waiting for the Rainbow” is a
prim, lazy fox trot on one record. It
is played by Fenton’s Orchestra in a
pleasing volume that for sheer ““danci-
ness’’ carries a compelling urge to the
dancer. On the reverse side of this rec-
ord is “lou Can Take Me Away From
Dixie,”” played by Ray Miller’s Orches-
tra in a peppy tempo with a sparkling
brilliancy in every measure. When this
record reaches the graceful interpola-
tion of ““Way Down Yonder in the Corn-
field,”” you’ll probably forget yourself

and break out into singing with the rest
of the bunch.

The obverse side of the other record
has “There’s Yes, Yes, in Your Eyes,”
played by the ()rlole Orchostra~the
whole consisting of a magic movement
illumed with compelling hnrmomos One
chorus is played hy Dan Russo, director
of the orchestra, as a violin 9010 on the
G string, producmg a most charming
and unusual phonographlc reproduc-
tion. A vague, fleeting piano bit by
Teddy Fiorito leads up to the last re-
frain by the entire company. The re-

verse of this record carries “‘That Tul-
laby Strain,”” a number which has only
lightness and gaiety for its keynote. In
this number the attention is held by a
wonderful sax solo full of deep, weird,
mystical and laughing tones.

America As a Music Centre
By Freperic W. BUrRrY

N the early pioneering days of a new
land the bread-and-butter question is
necessarily the most insistent—in

fact, this problem is always with us.
Still, ““man cannot live by bread
alone.””  Maeterlinek said that he
would sell his last loaf to buy hyacinths
for his soul—or words to that effect.
The perfume of hyacinths would not
symbolize to everyone the spiritual flow-
er of beauty, but in music there is a uni-
versal appeal that speaks to all.

America stands pre-eminent in this
regard. In ten thousand centres are
schools and studios, large and small, de-
voted to this mistress of the fine arts.
Everyone sings; everyone plays. And
here are virtuosi and savants that will
bear comparison with the whole world.

Some of us have not the time or pa-
tience to spond the long hours necessa-
ry, say for winning a Nobel prize. But
who is there in America that has not
tried to express himself musically?
And when the “tries’” have been reason-
ably frequent and persistent, suceess has
come. As Carlyle said: ““Genius is only
areat patience.’”’

Agriculture and all the other digging
business has had to come first. Music in
the early days was considered a luxury
that could wait. Tt has now become a
necessity which is even .direetly con.
nected with all manner of work and bus-
iness. It is recognized as a tonic and
stimulant—even taking the place now
in large measure of spirituous distilla-
tions whose vibrations (used to) quiv-
er on a lower plane.

To meet the wants of those who feel
little desire for personal performance,
wonderful human-like musical instru-
ments have been invented, at first de-
signed to substitute but now considered
worthy auxiliaries to the instruments of
yore.  Indeed, there are many who
have been prompted to serious study by
a taste acquired through a player-piano
or phonograph recital.

And now, nowhere among even the
eminent musicians is heard a mnote of
dxsapproval of what they used to term

‘canned musie,” for the preserving
process has actually In many instances
seemed to improve the music. It was not
always thus; the old contempt was ex-
cusable when the only artistie result was
a tedious tick-tock rhythm, and when
the best that could be said of the con.
trivance was that ‘““no mistakes were
made.”’

Mistakes, however, are one of the hall.
marks of ‘‘hand-made’”’ work. We
don’t mmd a few blunders in the ““old
masters,”” and we even look upon some
blemlsheq as enhanclng their value—
proudly pointing out, for instance, the
cracks and mendings in a rare oil paint-
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A Selected List
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ndard Piano Publications

of

Walter Jacobs, Inc.
Price each 30c net

N. B. Also published for Orchestra in Piano Solo key where marked * and in a different key where marked ¥

*After-Glow, A Tone Picture
*Ah 8Sin., Eccentric Novelty
*Ambassador. March (4/4)

tBelles of Seville. Valse Chaructenstmue
Blithesome Strains, Waltz. &
tBlue Sunshine. Waltz ...George L. Cobb
tBrokenhearted Sparrow. A Pathetic Appeul. ..... Jpreeeens Theo. Bendix

From the SUITE “A Love Episode in Birdland

YButterflies, Morceau Mignon ..o Bernisne G, Clements
*Castilian Beauty. Spanish Serenade Gerald Frazee

George L. Cobb
Walter Rolfe

....Gerald_Frazee

*Cheops. Egyptian Intermezzo ........ George L. Cobb
*Chirpers, Morceau Characteristique. : as, Frank
*Chow Mein. A Chinese Episode ank E. Hersom

Bob Wyman
Walter Rolfe
Walter Rolfe
.Thos, 8. Allen
...Walter Rolfe
.Thos, 8. Allen
....Neil Moret
Walter Rolfe
...Walter Rolfe

Walter Rolfe
... P, Hans Flath
isne G. Clements
.Norman Leigh
...Walter Rolfe
..Bernisne G. Clements
9 ....Norman Leigh

_ Victor G. Boehnlein

Thos. 8. Allen
Norman Leigh
. Gerald Frazee
...Arthur A. Penn

W. M. Rice
Norman Leigh
Norman Leigh
odewalt Lampe
Lawrence B. O'Connor
....Theo. Bendix

f’ L. Alford
% s G, Castle

George L. Cobb
R. E. Hildreth
.Carl Paige Wood
..Norman Leigh
Walter Rolfe
orman Leigh
orman Leigh
.Frank E, Hersom
... Ernest Smith
..Arthur C, Morse
James C. Osborne

R, E. Hildreth
. Walter Rolfe
.Norman Leigh

*Columbia’s Call. March (6/8)
¥Crystal Currents, Waltz.........
*Cupid Astray., Waltz ...........
*Dance of the Skeletons. Descriptive..
IDelectatlon. Valse..
Dixie Rube. Characteristic March
Dolores. March (4/4)
Drenmll{ul)rmlng Waltz. ...
*Dream Klisses .
*Dream Memories. Waltz...........
tDream of Spring. Morceau Charac
tDrifting Moonbeams. Valse
*Drusilla, Waltz ..............
*Ebbing Tide. Valse Len
Enchanted Moments. Idyll d'Amour.
Expectancy. Novelette.........
*Fairy Flirtations, Dance Caprlce
IFlghtlnz Strength. March (6/8) .
Fire-Fly and -the Star. Scene de Ballet
Fireside Thoughts. Reverie........
‘Fllckerlnz Firelight. Shadow Dance ..
YFlight of the Birds. Ballet.
*Flower of Night. Waltz
*For Her. Romance...
fFor the Flag. March (4/4
“Four Little Blackborrlas. Schothsche
tGentle Dove. A Love Song ... e
From the SUITE “A Lovo Episode in Blrdlurd
1Glad Days. Novelette '
*Grandfather’s Clock. Descriptive
Hawailan Sunset. Waltz.............
ﬂlume, Sweet Home, Medley “Goodnight’ Waltz
*Idle Hours. Waltz
*In Bagdad. Morcen.u Orientale
tIn Dreamy Dells. A Falry Fan
*Intermezzo Irlandais.
*In the Bazaar. Morce:
*In the Sheik’s Tent. Orlental Dance
ﬂmn Trail. Murch (6/8)...

ueline,
%Jauln the Chlmes

Jungle Echoes. A Cocoanut Dance
Kiss of Spring., Waltz.....
La Sevillana. Entr'Acte..

tLaw and Order, March (4/4)
tLeague of Nations., March (4/4)..
Lisette. Entr'Acte..........,...
tLittle Coquette, Morceau Characterlanue
fLove Notes, Valse .
*Love Tyrant. Waltz.............. Bernisne G. Clements
*Magpie and the Parrot. Humoresque T Theo. Bendix
¥'rom the SUITE “A Love Episode in Birdland”
tMagnificent, March (4/4) .....H. J. Crosby
*Ma Mie. Chanson d'Amour.. ..Norman Leigh
tMandarin, Novelty One-Step ..Norman Le!gh
*Meditation and Chansonette... Norman Leigh
Memories of Home, Reverie ... lizabeth Strong
tMerry Lark. A Joyous Flight . Theo. Bendix
From the SUITE “A Love Epis

Mi Amada., Danza de la Manola ..Norman L(‘eizh
Midsummer Fancles. Valse Novelette .Frank H. Grey
tMilady Dainty. Intermezzo Gavotte.. ...Gerald Frazee
$Mimi, Danse des Grisettes . Norman Leigh
tMoonbeams, Novelette....... ...George L. Cobb

Bernisne G. Clements
P. Hans Flath

... Norman Leigh
... Thos. 8, Allen

...George L. Cobb
Joseph F. Waguer
.Norman Leigh
.P. Hans_ Flath
..Frank B. Hersom

+Myriad Dancer.

My Senorita., A Moonlight Ser Frank E. Hersom

*Nakhla, Algerian Dance e 8. Stoughton
fNational Emblem. March (4/4) ... B. E. Bagley

TNC-4. March (6/8).........ccc.cccoooo. F. E. Bigelow
*Nymphs of the Nile. Air de Ballet Frank E. Hersom
$0ur Director. March (6/8) ........ .. F. E. Bigelow

H. J. Crosby
Frank E. Hersom
.....Walter Rolfe
. George L. Cobb
ernisne G. Clements
..... Walter Rolfe
mce B, O'Connor
.Norman Leigh
Walter Rolfe
.Norman Leigh

*Qver the Top. March (6/8).
fPastorale Ecossaise.........

Tl’erfume of the Violet, Waltz
*Peter Gink, One-Step...........
*Purple Twilight. Novelene‘
fRevel of the Roses. Waltz
fRomance of a Rose. Revel
*Rustie Dance
fRustic Twilight. Reverie..
*Saida, Valse Exotique.....
Scandinavian Dance. (Springdans)..
YShadowgraphs, Scenes des Silhouettes
*Shahrazad. Persian Dance ...
¥8ighing Surf. Valge Classique.
¥Silv’'ry Shadows. Waltz............
*Sing Ling Ting. Chinese One- Step..
Sleepy Hollow, Idyll........
Smiles and Frowns.
¥Spring Zephyrs. Novelette
YStand By! March (6/8).

*Summer Dream. Morceau Cha.ra.cleristiqu
*Temple Dancer. Valse Orientale
*Tendre Amour, Serenade
$Three Nymphs. Dance Classique ...George L. Cobb
1'Under the Spell, Walta- ... ..ot e Thos. 8. Allen
*Woodland Fancies. Intermezzo Characteristique... Bernisne G. Clements
+Young April. Novelette ............ccocevviiiiiiiiiininniicinene, George L. Cobb

R. 8. Stoughton
_Bernisne G. Clements
...... .Gaston Borch
George L. Cobb
.Thos. 8. Allen
.Walter Rolfe
G, del Castillo
Gerald Frazee
P, Hans Flath
Norman Leigh
..Bernigne G. Clements

The BUTTERFLY, Theo. Bendix’ Famous Morceau Characteristique, 50c net

Walter Jacobs, Inc.

8 Bosworth

Street

Boston, Mass.

Printed in U. 8. A.
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GOSSIP GATHERED BY THE GADDER
Continued from Page }

Wherein is the necessity of expend-

ing huge sums of money to engage ex-

pert criminal diagnosticians—alienists,

pathologists, psychiatrists; psyehologists 9 (0] umes

or what other kind of “‘ists”’—to find a = .

motive and solve the inexplicable when Published by Net Price

BA) BUY : NELODIOUS it can be done offhand with a word? As
ARRANGEMENTS The Jacobs lerary sy ;t l\\T:l]s )l‘u(l(l)zlll\'vulu'l(\]l(t&\?\lwvlh':l.“l:n(d nu: OV lt J b I L R F.{ C
. disappointing expectations, the brutal alter jJacobs., Inc. NUMBER 1 1 ty entS

ELEMENTARY AND JUNIOR murder of a younger boy by two older Boston. Mass U.S.A Jisia_the Chinme Jomes €. Ottorns el B ool

- e Amonestra. . ..........
ones has been laid at the door of jazz by

Irish Confetti
at least one clergyman of prominence, Those Broncho Blues ... " Bernisne G Clements
x n N . Bone-Head Blues . Leo Gordon
c OO rc es E‘ as and possibly others of whom the editor 1 Gob Ashore............. . Norman_ Leigh
Han-Seotch L R

. .George L, Cobb
A.J. Weidt

Ken-Tuc-Kee
of this column has not heard. But even <.v..George L. Cobb

AND OTHER YOUNG ENSEMBLES in this one case upon what fact is such
offhand decision based, or by what men- _— NUMBER 2 : ) NUMBEA A
1 Jour Sarons. March (8/8)......upse . Weidt " . KTt S Asia Minor George L. Cobb Burglar Blues. .. .... George L. Cobb | Hang-Over Blues. . SEeRG .Leo Gordon
INSTRUMENTATION 2 Gouoen Memormes. Reverie (6/8)...... Weidt tal h?l(‘l\“ﬁﬂl'lﬁ is such \\ atsonian (ll‘- Eurasia .. Norman Leigh Georgia Rainbow o v.v....Leo Gordon | Eat’Em Alive e T TR R Allen Tﬂ}l’_l"'
I i iat Violin 3 Houn Tows Bano. March (4/4) Weidt duction made? Or, in the language of Eskimo Shivers . Fronk B, Herom | Soft Shouid...........................Frank E. Hersom | Jov-Boy oo oooioon A. J. Weidt
Violin Obligato 4 Frower Quesn. Waltz ...\ Weidt { S SUTa Bermuda Blues........... ... Bernisne G .Clements Midnight. ......... T vo..C.Fred'k Clark Samvln:eelm Echoes ’ (,(’"“ldl";',”ﬁ
24 Violin Obllgato and 5 Tuk Goose WappLe. Danse Char. (4/4). . Weidt the more (‘()”0(11!“11, How do ﬂley get Frangipani . . ..George L. Cobb Calcutta - ..George L. Cobb |,.mpm:i', s [;:?l‘rgb(-‘('*,',:,[,‘
34 Violin Obligato and 6 Japanora. Fox Trot (4/4)..... v Weidt rav 97! Kangaroo Kanter. Arthur C'. Morse Hi Ho Hum....... - i WmL CL Tsel S:q When! . L (eor, ("L. Jobb
A4 'Volls (Acs) | 7 Queen Crrv. March (6/8)... Weidt LU, . . 3 . Almond Eyes George,L. Cobb Hey Rube Harry L. Alford W:ler Wagon Blues (’wn{"l %‘1”
Vigha Oblgato and 8 Toua Valse de BalleL........ - Weidt We have neither time nor inelination ' R 4 s Jon S e ot 2 B
'Cello* 9 Casrre Cumdes. Gavotte ..............Strubel T s Fat N e S ade
Bawand 10 Dairmsa. Barcarolle (6/8)...rnr.. e to read 1_m (]Md!l ﬂn,l I)d;‘lh(hltlnlg f.&
Flute® 1l Danxies’ Parnon. (2/4) .............Lansing counts of such crimes, but from the lit-
Il::larlnuln By* 12 LaSmena. Danza Habanera (2/4) ......Burke le ol . ] ] - 1 - 4 lr = .
a0 Gl ond 15 Coovmr Coarss, Dinoé Gibtangus(4/4); Evo tle which has been glanced at in the
Oboe, 14 Ye Guoen Tyue. Char. Dance (3/4). ... Weidt newspapers we as vet have faile 1
§gl'|;5p£uiﬂr:mh;:‘;{nﬂ 15 Evenmios. Reverie (3/4).............. . Weidt pai .S gty t l.d\( (1- ((l.l() find COMMON- TIME MARCHES
e 16 Fraorant Frowers. Novelette (4/4) ... Weids any mention made of muslie, Jazz or NUMBER 1 E
E» Alto Saxophone and 17 Hzne Tuer Come.  March (4/4).... ... Weidt ( Trvise. 1n e ot | ¢ erime NUMBER 2 NUMBER 3
::‘l:}!l-'i':‘;r%‘ul:ﬁz‘;n“ 18 EnDoravo. Danse Tango (2/4) ........Weidt j} herw 156, 1 ummu‘mn W llh this erime. Natiotial Eriblemy, v iivonmssisnevsnimanming E. E. Bagley Young Veterans Gerald Frazee | The Carroltonian.................... . Victor G. Boehnlein
B, Tenor Sazophone and Upon what, then, is based the asser- M .I’.”HjnscFla'!h w .;mh....dor. F” FJ Bagley | Forthe Flag..........................d. B.,d?uau Lam pe
2d Tenor Banjof . P | TN ) it i .. H. J. Crosby e Pioneer . H.J.Croshy Heroes of the Air............. C. Fréd'k Clark
“:n..“s,,h, tion? Our own ‘‘offthand’’ conclusion, 1L)| N . .v’Nl:'il“M(ﬁrrl ‘S,quareland dcompm . o Afi'mryc L.Cobb | Men of Harvard.......... ... L Frank H. Grey
o 3 P v v of X " eague of Nations. . oseph F. Wagner irgin Islands................... . Alton A. Adams | The Masterstroke. .. .. e .. J. Bodewalt Lampe
;‘&'::{‘:;‘dn’ '.]1111];1)&;(]- ‘lﬁ | on “]Ct Sllnu ]Ot the fll:?““{nt’ [he Gn‘;lgn}. .. : ,Vidu;‘ q. lfa;hyzlrérbz iA’ Tiplo[;p‘erd, ....... . oy W.I AI. Con'yi l Crou-(éaunhy NaH: lqlmmrd C’mniy
3 Cornet In By} is that in the mental make-up ot the two aw and Order George L. Col rince of India Jan L. Farranc Onward Forever 5 ...8. Gibson Cooke
Horns In F and . :
Toombons (B e s youths in question there was not much
Amedeons (Gl chance for music of any kind entering
n,: iﬁ'.:.:{';,,;{:bc:f%':g} PRICES FOR EACH NUMBER as an influence for either good or bad. To b
» Bass (Treble Clen} T 3 ¢
Diings SmallOrchestrs and Plano ... .. 80c. net us, these ministerial pronunciamentos are
18t Mandoll ‘onsists of the exact parts marked with * in the . . .
;&m.m‘.ﬂi: . Infrmentalan Sty iy o e almost as inexplicable as was the crime. DANCE WALTZES
enor Mardole or’ ‘
Tenor Banjo and .
Mi;}:;iﬂ:‘ - Full Orchesry and Plano............ 75 nd Vineent Lopez, of New York orches- — NUMBER 1 et e | 1o e NUMBER 2 A
ndo-Callo ) " i ad: Vil Obligats, o s i SR P . iss of Spring. Falter Rolfe | In June Time......o..oooiiiiviiniiiinnn . Fred'k Clar,
Plecum Bizlo Obigato }S,E,:;{gfnﬂgf;.";;-& ‘Oboc and Sop. Sax fn € & tra fame, offers a new explanation as to Hawaiian Sunset, o G L. Cib Flower of Night. . Norman_Leigh
Gultar A 1 1o p » waord ¢¢ia77 1 g ifti Bernisne G.Clements | lsle of Pines .R.E. Hildreth
P':L';::A;szf:p:?;:‘ Extra and Additiona Parto the ('I'lg_”l of 'ThL word .]11/15., .dCCI‘arng‘ i Frank H. Grey | Dream Memories. . ....Walter Rolfe
teldy, Cost -0 Piaeo Ace. 15c. Pires Mandotin 20c. st that it is believed to be a diminutive of Love Lassans .. orge L Cobt | Blue Sunahice, +George L. Cobl
All other parte, each 10c net T : m Silv’ry Shadows. . .Gaston Borch | Chain of Daisies AL T Weidt
the name Charles. According to The Night of Love . Walter Rotfe | Jewels Rare Frank H. Grey
Note: Each part is on a separa re mi Ne York K ) , 3 i S
0w st ek N vkt e i New York Evening Post Mr. Lopez is NUMBER 3 , NUMBER 4 NUMBER §
W ALTER Ic. B Ul'ﬁ‘ﬂ'“‘“ 7“'1“1 saymg: lona Betuies. ..o R, B. Hirelh Call of the Woods Thos. . Allen Leo Gordon
10ks 0oy N ¢ " . Norman Leigh le Hours Carl Paige Wood i ...George L. Cobb
JACOBS’ nc., oston.Mass.U.S.A. In 1(.,,1\81)[111_,, dlll.ll]g t']l(i I)O'll‘:)(] "hos. S. Allen Blithesome Strains. . . . .Gerald Frazee Sons du Ruisseau . . Frank H. Gre
when ]"(lgl'ln'l(} was at the hejght of its Mist of Memory. . George L. Cobb Dreamily Drifting. . . .. Walter Rolfe Delectation .. .... : cvieiriiio... Walter Rolfe

Smiles and Frowns ... Walter Rolfe Fleur d’Amour George L. Cobb Jacqueline Arthur (. Morse

popularity and the blues were rapidly
caining in favor, there was a colored

drummer of rather unique ability whose Ebbing Tide Sweet Illusions Youth and You
" A . h ;
ame was arles Was y and y The Dreamer. . \ Beauty’s Dream . - i Belles of Seville. ..
name was Charles \VdShl.ng’ton’ dnd A45L18 Rain of Pearl. Walter Wallace Smith Pepeeta ...R. E. Hildreth Lady of the Lake. +......George L .Cobb
a very common custom 1n certain parts Dream Kisse. Walter Rolfe Ladder of Love ; .. George L. Cobb ] Bernisne G. Clements
of the South he was called ‘Chaz.’ Merry Madn Thos. S. Allen Perfume of the Violet. . Walter Rolfe Pansies for Thought Lou Blyn
““(‘haz eould not read music, but had NUMBER 10 NUMBER u—
1 "o v . 0| ne a e IR ¢ LI .
ln.(-ri h We 11?’2““ fby ‘()tnl Ox[)(»tl 1lmer;tmg 4 1(r1n1z111\(1b]e {Ilftf for faktlnig hant(ll a Isiudn mdglonom. TMGeog/e%.Egbb Hnr; :Wurmun Cry;lul (07", 7 1 TR — {.Wmlle Iéul}{z
and e making ol mistakes; at least, we marvelous sense oI syncopated r 111, ummer Secrets. . .. Theo. O. Taubert an . B +ovo. . George L, Co
An - ' g R e 1 sy : 2 Mus'c PR'“‘ERS A“n E“sn"[ns ‘ N . Y ! y Spying Cupid. . Walter Rolfe Revel of the Roses ... Walter Rolfe Zoonk:: o s 1o ’,Wm. Arnold
call them mistakes, but since life is a The Largest Lithographic Plant in New Eneland It was a practice to repeat the trio or Sunset in Eden. Aohn T, Hall | Morning Kisses. . ~ George L, Cobb | Moonlight Wooing. .. Bernisne G. Clements
process that is beeoming an ever-con- Devoted exclusively to the printing of music by every chorus of popular selections, and be- [elli e A J. Weidt | Queen of Roses.............ccooovvvrenn A0 Weidt | At the Matinee Raymand Hove
process. We furnish effective designs and make titles by

tinued serial with no settled goal but 21l processes in one or more colors. _We arrange music, cause of the catechiness in Chaz’s drum-

with & constant ‘‘keep-moving,’ there | reyseMsS.sndsecurecopyright f youdesie. Noorder | - ming he was called upon to do his best

are really no actual mistakes. Prices Low ‘corm”::e:;.s :‘;‘::;:‘s« on the repeats. At the end of the first
And so this land of ours forges JOHN WORLEY CO., "eoston, Mass. chorus the leader would call out:
ahead, having passed the mere bread- . ¢ “Now, Chaz!’ JACOBS’ INCIDENTAL MUSIC
and-hutter phase, covered the founda- “From this small beginning it soon A Practical Series of Dramatic Music for Motion Pictures, by Harry Norton Classic Series
tions. and now well on the way to forces within toward further expres- became a- wide-spread habit to distin- % Volume 1 (Twelve Numbers) 50 cents net Volume 2 (Twelve Numb.cs) 50 cents net | 21 Excerpts from the Old Masters 50 cents net

Utopian glory with its towering super- sion; makes for delight, ambition, eir- guish any form of exaggerated syncopa-
structures of art, excellence, beauty. culation. Surely, a very practical tion as ‘Chaz.” It was immensely popu- -
And foremost among all is musie, that building asset of character that is doing ~lar from the start, for it had an appeal Photo-Play Pianists: “Fox Trots and Blues” are recommended for Jazz and Cabaret Scenes; *Common-Time Marches" for Parades, News Pictorial and Mil
has a message for each one from some its own unique part in making this a to the physical unobtainable by any { itry Tactics; “Dance Waltzes” for Ballroom, Conventional Scenes and Neutral Fillers. ‘

angle; that opens up and out; urges the land of all-round culture. other sort of musie.” Band and Orchestra Leaders: Practically all the numbers in the “Jacobs’ Piano Folios” are published separately for both Band and Orchestra, Send for
the catalog that interests you. (Printed in U. S. A.)
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JAcoBs PiaNO FoLios
59 Volumes

CRIENTAL, INDIAN, SPANISH

NUMBER 1
Peek In. Chinese One-Step .
In the Bazaar. Morceau Orientale
Castilian Beauty. anish Serenade
Heap Big Injun. Intermezzo Henry S. Sawyer
Sing Ling Ting. Chinese One-Step George L. Cobb
Indian Sagwa. Character March Thos. S. Allen
Whirling Dervish. Dance Characteristique. .. .J. W. Lerman

Published by

Walter Jacobs, Ine.

Boston. Mass., USA

Net Price

Fifty Cents

Each Book

George L. Cobb
Norman Leigh
Gerald Frazee

NUMBER 2
Inthe Sheik’s Tent.  Oriental Dunce
Braziliana. Morceau Characteristique.
Cheops. Egyptian Intermezzo...........
La Sevillana. ILintr' Acte
Numa. Algerian Intermezzo
Pasha’s Pipe. A Turkish Dream
In the Jungle. Intermezzo

NUMBER 3
Antar, Intermezzo Orientale
The Mandarin. Novelty One-Step
Chow Mein. A Chinese Episode
Hindoo Amber. Novelette
Ta-Dji-Da. Oriental Dance
Happy Jap. Geisha Dance
The Bedouin. Oriental Patrol

NUMBER 4
Ah Sin. Eeceentric Novelty
Yo Te Amo. Tango Argentino.
East o’ Suez. Marche Orientale.
Anita. Spanish Serenade s
Modern Indian, Characteristic Novelty. .
InBagdad. Morceau Orientale

Frank E. Hersom
Frank E. Hersom
George L. Cobb
Norman Leigh
Thos. S. Allen
George Hahn

J. W. Lerman

.... Maz Dreyfus
v.... Norman Leigh
..Frank E. Hersom
e st Smith
. Walter Wallace
..Lawrence B.0'Connor
Edwin¥. Kendall

Walter Rolfe
.. Walter Rolfe
R. E. Hildreth
.. Thos. S. Allen
Frank E. Hersom

Norman Leigh

GALOPS

NUMBER 1

Thos. S. Allen | With the Wind
The Ringmaster. W. K. Whiting | Big White Top. ..
At Nod s s G Harrie A. Peck | The Plunger
The Vixen s voviiiiienen WO K. Whiting | High Stepper
"Round the Ring 2 Thos. S. Allen | Sawdust and Spangles

Whip and Spur Thos. S. Allen

Saddle Back . R.E. Hildreth

ictor (. Boehnlein
.. Thos: S. Allen
ictor (. Boehnlein
R. E. Hildreth

ONE-STEPS

George L. Cobb
J. Weidt

NUMBER 1 NUMBER 2

Peter Gink. .
Kiddie Land. .
Some Shape . .. George L. Cobb
“Wild Oats” i orge L. C'obb
Stepping the Scale, v O Fred'k Clark
Alhambra i George L. Cobb
Dixie Doin’s. ... ...... Norman_Leigh
Umpah! Umpah! .. George L.C'obb

Broken China
Bohunkus
Parisian Parade . ..
Levee Land. . ..
Javanola -
Ger-Ma-Nee. . ..
Here's How.
| Putand Take

George L. Cobb
George L. Cobb
Bd. M. Florin
eorge L. Cobb
George L. Cobb
AL Weidt
....George L. Cobb
George L. Cobb

RAGS

NUMBER 2
Feeding the Kitty. Rag One-Step. . ...
Toddle Top Rag .......
Pussy Foot. Eccentric Rag
Sandy River Rag. ...
Russian Pony Rag. A Syncopated Prance
Zamparite
African Smile .

NUMBER 1
Turkish Towel Rag. A Rub-Down
Dust 'Em Off e
Persian Lamb Rag. A Pepperette. .. ..
Lazy Luke. A Raggy Drag
All-of-a Twist
Cracked Ice Rag
Meteor Rag

NUMBER 3
Thos. S. Allen
..George L. Cobb
... Percy Wenrich
... Geo. J. Philpot
Prank E. Hersom
George L. Cobb
Arthur €. Morse

Piano Salad. .
Fussin’ Around.
Aggravation Rag. . . :
Kikuyu O L
Rubber Plant Rag. .. ... ..
Slim Pickin’s. . :
Virginia Creeper

.oo.George L. Cobb
Norman Leigh
Robert Hoffman
Thos. S. Allen
Don Ramsay
M. L. Lake
Paul Eno

George L. Cobb

. Wm. C. Ised
.. George L. Cobb
Frank H. Grey
(George L. Cobb
Wm. C. Isel
Mae Davig

SCHOTTISCHES AND CAPRICES

NUMBER 2

Dance of the Lunatics.  An Idiotic Rave. ... Thos. S. Allen
Sun-Rays. Characteristic Dance Arthur C'. Morse
Dickey Dance. Caprice Humoresque. . ieo. L. Lansing
Fanchette. Tambourine Dance oo R B Hildreth
Chicken Pickin’s. Dance Descriptive . Thes. S. Allen
Dance of the Peacocks. Caprice . ... Wm. Baines
Jack in the Box. Character Dance Thos. 8. Allen

NUMBER 1
Four Little Blackberries Lawrence B.O'Connor
Barn Dance (Bunnies' Gambol) i Ned West
Fairy Flirtations.  Dance Caprice. Victor G, Boehnlein
Veneti n Beauty, Caprice ..... Walter Rolfe
Frog Frolics. Schottische . R. E. Hildreth
Dance of the Moraing Glories Frank Wegman
Among the Flowers. Caprice............... ..Paul Eno

NUMBER 3
Four Little Cocoanuts. Schottische. . Lawrence B. 0'Connor
Hey! Mister Joshua. Medley Schottische. . Lester W. Keith
Dancing Goddess. Caprice . R. E. Hildreth
Four Little Pipers. Schottische. .. .. Lawrence B. 0'Connor
Red Ear, Barn Dance Arthur C'. Morse
Southern Pastimes. Schottische J. W, Wheeler
Darkey’s Dream. Barn Dance . Geo. L. Lansing

CHARACTERISTIC AND DESCRIPTIVE

NUMBER 1 NUMBER 2
Big Ben. Descriptive Potato-Bug Parade. An Aroostook Episode. .. George L. C'obb
Sand Dance (Moonlight on the Suwanee) Got "Em. Descriptive March .Thos. S. Allen
Nautical Toddle ... ..... cocicoins yysnviman K'r-Choo!!!.................. . . John @. Lais
Dance of the Skeletons. Descriptive. ... Grandfather’s Clock. Descriptive. . Louis G. Castle
Farmer Bun%town. Mareh Humoresq Baboon Bounce. Rag-Step Intermezzo, George L. Cobb
Near-Beer (How Dry [ Am!) . Happy Hayseed. Characteristic March. ... Wallter Rolfe
Hoop-e-Kack. Rag Novelty Dixie Rube. Characteristic March. . . Thos. S. Allen

Thos. S. Allen

. Leo Friedman

...George L. Cobb
..Thos. S. Allen

.. Fred Luscomb
L. (. del Castillo
+ov.Thos. S. Allen

NUMBER 3
March of the Walking Dolls ..
galha‘s %\Eiuu'l Deseriptive. . .

s. March Novelty
'I{:?Tangoing Tk sin s
Kentucky Wedding Knot. . . .
Toy Poodles. S
Bucking Broncho

NUMBER 4

Parade of the Puppets. Marche Comique
Jungle Echoes. Cocoanut Dance .
Soap Bubbles. Characteristic March. ..
Bean Club Musings e
Tehama. Intermezzo Romantique.
Pasha’s Lullaby, Descriptive

NUMBER 5

Ghost Walk. Eecentric Novelty
Pasha’s Party. Descriptive.
White Crow, March Oddity. ...

Pokey Pete, Characteristic March

.George L. C'obb
George Hahn
wrence B. O0'Connor
.....George L. Cobb

A. W. Turner
-George L. Cobb
R R i Robert A, Hellard

Walter Rolfe

. R.E. Hildreth
Thos. S. Allen
wrsaiserssno b MO
Chauncey Haines
George Hahn

George L. Cobb
.George Hahn
...Paul Eno
J. W, Lerman

. Lawrence B. 0'Connor
.. Thos. 8. Allen
Frank E. Hersom

Photo-Play Pianists: “Oriental, Spanish and Indian” is recommended for Racial and National Atmosphere; “Galops” for Chases and Races; “One-Steps” for
Comgdy, Western and Comic Hurry; “Rags” for Comedy, Acrobatic and Other Lively Scenes; “Schottisches and Caprices” for Frivolity and Flirtations; “Char.
acteristic and Descriptive” for Rural, Grotesque and Lively Comedy.

Band and Orchestra Leaders: Practically all the numbers in the *Jacobs’ Piano Folios” are published separately for both Band and Orchestra. Send for
the catalog that interests you. (Printed in U. S. A.)

JacoBs PiaNo FoLios
59 Volumes

Prblished by

Wrﬂtcrjacobs, Inc.

Boston, Mass., U.S.A.

NUMBER 2
invers.  Idyl d'Amour Frank E. Hersom
iy Dells,. A Fity Falosy il
Zulaiklia, Egyptian Dance
’ In a Tea Garden, Javanese Lilyl

Danse Moderne PRRRIAE
Polish Festal. Dance Joyou !
For Her. Romance

Norman Leigh

CONCERT MISCELLANY

NUMBER 1
Meditation
Pastorale Ecossaise
Scandinavian Dance
Chansonette
Rustic Twilight,
Shadowgraphs
Memoirs

Reverie

Seenes des Silhouet fe

NUMBER 3

Laila.  Arabian Dance
Rustic Dance
Roman Revels. Tarantella «

Mimi. Da
Chant Sans Paroles
Nakhla. Alueri

Iberiin Se

Net price

Fifty Cents

Each Book

NUMBER 4

Ma Mie. (hanson "Amour Norman Leig
Nippon Beauties. Oriental Dinc Frank E. He
My Senorita. A Moonlight Serenade Frank E. Herso
Mi Amada. Danza de la Manola Norman 1

Around the Sundial. (s
Zumurrud,  Egvptian Danee

By an O1d Mill Stream

NUMBER 1
Sleepy Hollow, Idyll Thos. S
Enchanted Moments. Idyll d'Amour
Glowing Embers. Tone Poem
After-Glow. Tone Picture
Fireside Thoughts.
Drift and Dream,

llen
Bernisne . Clements
1. Howard Cheney
George L. Cobb

d Frazee
. Hildreth

Reverie

Romance

TONE-POEMS AND REVERIES

NUMBER 2
Reverie Lawrence B.O'Connor
. Norman Leigh
Bernisne (. Clements
Harry L. Aljord
Georpe L. Cobb
Walter Rolfe

Romance of a Rose.
A Jeanette. Chanson d'Amour
Tendre Amour. Screnade

Soul of the Violet.
Golden Dawn  Tone Picture

On the Sky Line.

Romanee

Tone Picture

NUMBER 3
A Marionette's Romance
L’Ermite. Meditation
Danse Gracieuse
Indifference. Characteristic
Venetian Romance. Burcarole
Moments by the Brook. [yl
Memories of Home. Reverie

Moreeau

Nymphs of the Nile. Air de Ballet
Myriad Dancer. Valse Ballet

Love Notes, Valse
Flight of the Birds,

S. Allen
k B, Hersom
W. M. Rice

Ballet

Bernisne (i. Clements
(Gerald F'razee
Frank H. Grey
Frank E. Hersom

Nature's Mirror. Valse Classique
Meditation, Valse Poctique

Midsummer Fancies. Valse Novelette
Relaxation. Valse

Beautiful Visions. Reverie wth Strong La Petite Etrangere. Valse Lento P B. Mdtealf | Shepherd Lullaby. Reverie
BALLETS AND CONCERT WALTZES
NUMBER 1 NUMBER 2 NUMBER 3

Valse Creole R. S. Stoughton
Norman Leigh
Frank E. Hersom
Norman Leigh

Louisiana Nights.
Valse Courante

Swinging with Cupid.
Temple Dancer. Valse Orientale

Valse Ballet

Saida. Valse Ixotique Norman  Leigh Fire-Fly and the Smr.‘ Scene de Ballet Norman Leigh ‘ Sighing Surf. Valse Classique Bernisne (. ( lements
Butterflies, Morceau Mignon. Bernisne (. Clements Three Nymphs. Danse Classique George L. ('obb Solaret. Valse Ballet Thos. S. Allen
NUMBER 1 ' NUMBER 2
Flickering Firelight. Shadow Dance Arthur AL Penn The Faun. Danse. . George L. Cobb
Summer Dream. Morceau Characteristique. . Hans Flath Masidora,  Idyl d'Amour Norman Leigh

Expectancy. Novelette

Woodland Fancies. Intermezzo Characteristione  Clements
illows
Characteristique
Milady Dainty. Intermezzo Gavotte

Dance of the Pussy W
The Chirpers. Morc

NUMBER 3

Love and Laughter. Dizzicato George L. Cobl
Flittering Moths. Danse Caprice .. Norman Leigh

Drift-Wood. Novelette George L. (abb
Confetti. Carnival Polka John Carver Alden
Rainbows. - Novelette Bernard Fenton

Breakfast for Two. Entr’ Acte .. Norman Leigh
Two Lovers. Novelette P. Hans Flath

Nirman Leigh
Purple Twilight. Novelette
Frank Weqman

Chas. Frank

Gerald Frazee

Briar and Heather.
Miss Innocence. Novelette

NUMBER 4
Fancies. Novclette George L. Cobb
Glad Days. Novelette Harry L. Alford
Little Coquette. Morccau Characteristique. . P. Hangs Flath
Doll Days. Novelette (teorge L. Cobb

The Magician. Gavotte
Viscayan Belle. Screnade Filipino
0ld Sewing Circle. Novelette

Van L. Farrand
Paul Eno
Jesse M. Winne

In a Shady Nook. Tete-a-Tete

Dream of Spring.  Marceau Characteristique
Novelette

!

R. E. Hildreth
Bernisne (i. Clements
P. Hans Flath
L. (. del Castillo

C. Fred'k Clark

NUMBER 5

June Moon. Novelette

Spring Zephyrs. Novelette

Pearl of the Pyrenees. Spanizh Intermezzo
Carnival Revels. Dance

Moment Gai

Young April.  Novelette

Moonbeams. Novelette

Bernard Fenton
L. (. del Castillo
Chas. Frank
George L. Cobb
Norman Leigh
George L. Cobb
George L. Cobb

SIX-EIGHT MARCHES
NUMBER 1

Our Diteetarys:iy ovs v woy o cannlts, B Bl Soul of the Nation. ..

The Periscope. , . i Thos. S. Fighting Strength. .

American Ace K. E. Hildreth | The Indomitable. ......

Stand By! . Gerald Frazee | Iron Trail o

Over the Top................ H.J. Croshy | Starry Jack

The Idolizers........... ... W. A, Corey | Cradle of Liberty

The Aviator, . ........... James M. Fulton | Excursion Party

NUMBER 3 NUMBER 4

TheNC-Aussinsusimsizos nommimin s iwn o F. E. Bigelow "Cross the Rockies. .. ; . .. Arthur €. Morse
New Arrival . .............. . Anthony 8. Brazil Gay Gallant................................ Walter Rolfe
Kiiok Puyiinsmannaminannmmiiiass: Ernest S. Williams Guest:of Hotiok . i s oo Edwin F. Kendall
The Get-Away. . o George L. Cobb The Marconigram. ........ . Thos. S. Allen
TheBreakers . puasmsassi i s John H. Bronson NGV Frolie: s v ssmwseaas s s George Hahn
Army Frolic. ..., (leorge Hahn High Brows. ... i George L. Cobb
Monsteat Viam, . covmmmmomiagesey s Alfred E. Joy Sporty Maid.; cooswiova s csuviseme s Walter Rolfe

NUMBER 2

. George Hahn
Thos. S. Allen
s M. Fulton
... Ernest Smith

LR E. Hildreth
... Alfred E. Joy
.. Raymond Howe

NUMBER 5

Brass Buttons. .. .... .. George L. Cobb
Jolly Companions............ Al Stevens
Columbia’s Call. ... Bob Wyman
At the Wedding " S Chas. A. Young
True Blue : W.
Merry Monarch
The Assembly

Horse Marines

Paul Eno
Thos. S. Allen

Photo-Play Pianists: “Concert Miscellany” is recommended for Classic Scenes of Dignity and Poise; Sc
Reverie and Pathos; **Ballets and Concert Waltzes” for the Ballroom, Classic Dance and Reception; “Novelettes” for Neutral Scenes, Filling-In and Cheerful
Situations; “Six-Eight Marches” for Parades, News Pictorial and Military Tactics.

“Tone-Poems and Reveries” for Scenes of Romance,

Band and Orchestra Leaders: Practically all the numbers in the “Jacobs’ Piano Folios” are published separately for both Band and Orchestra. Send for

the catalog that interests you.

(Printed in U. S. A.)
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or Young Bands

Music the boys can PLAY. Not just exercises or “censored”
editions of difficult numbers, but REAL BAND MUSIC, es-
pecially written and arranged for young players. Every tune
is melodious and every part easy—and there are plenty of parts

A Tell-Tale Letter " 1/” "

i

3

=z

LU I T e 1)

G =t

Qg

My dear Schonemann \uditorium Building

IO O D RO O O N O OO N QU g e gl

Just a line to tell you how much I am indebted to you for s » “Walter
Jacobs Repertoire for Young Bands.”™ My West Park Board Band » s playing =
the complete list of these splendid arrangements, and I am free to say that the great success
of the organization is due to their use. The boys, whose ages range from 10 to 20 years, are E
making rapid progress.  The band is the most enthusiastic I have ever taught or directed =
Again thanking you, I am, yours sincerely, E
Note the unusually Iarge instru- Signed)  ALBERT COOK E
mentation as listed below. Each part o S R . E
is on a separate sheet, with double M ——— = o
parts for cornets, clarinets, altos, || THE WALTER JACOBS SELECT =
basses, and drums, as indicated. I . | =
B Repertoire for Young Bands |
Instrumentation 1 The Home Town Band Macch [y 3l E
Each of the thirty-five numbers supplied complete for :i '}‘he {{led RO\V\‘:‘rd Mmh}\fgln’;:'
3 The Flying Wedge Solby =

1—Conductor (B, Cornet) 4 Lilies of the Valley Wt g IN THIS I SUE

2—Solo and 1st By Cornets N . perep eidt

1—2d B, Cornet 5 Golden Memories .. srarlg o)

44 B Cormas o o = JAZZ—THE NEWEST MUSICAL PHENOMENON

1—}];}. Colmel 7 The Colored Guards CunssceeshticMarch i) Z By Clarice 1

1 Ey Clavinet - 8 Flower Queen Wt 3v Clarice Lorenz
E 2—1st By Clarinet % Pink Lemonade (A Circus Parade). Morchi4 8 THE PITOTOPT AY CANTST ANT) PTAN T

2—2ud anii 3d By Clarinets ) 13 Y2 Olden Tyme Characterlstic I)unce“qv.zljl) _' I'TTE PIO 'OPLAY ()l‘{,( TANIS [ \ ND 1 [ANIS |

}_g;’;’s‘;(:sd Soprano Saxophone i2 i1 Whispering Leaves Reverle (3/4) 1 By Lloyd G. del Castillo

| 12 They're Off March (6/8) i §

1—B Soprano Saxophone 12 They're O Weldt MERICAN POP AT T AN Y PROCT QG
1=Eb Alto Saxophone 13 Fairy Wings Valta 3 AMERICAN POPULAR MUSIC AND ITS PROGRESS
£ 1—Byb Tenor Saxophone 14 z b Tdyl (6,8) = D P Qi

1—E} Baritone Saxophone poy Land - = v Paul Specht
= 1—1st Ep Alto oo ‘\\ eldt
= 1—2d E» Alto ne-Sten 24 g
E 2—3d and 4th Ej Altos March 4 1 £
£ l~garit0ne (llinsi%l(ll(cg) . Novelette 3[‘:‘ =
0 1—Baritone (Treble Cle! Veldt 0 N
E 1—1st Trombone (Bass Clef) Marchitort) = M USIC
E 1—2nd Trombone (Bass Clef, Gavotte (14 §
E 1—3d Trombone (Bass Clef) March 5 z
2 — g i o S ay = N 5 r A

L e 22 El Doraco . HERE THEY COMBE—March

1—B) Bass (Treble Clef) 23 Tola Viliads Ballet 5 By A, J. Weidt
g %—gasses (b Tuba) 24 The Long Run el a ' )

g —Drums 25 Breath of Spring CharacterisicDance 44 : FLEUR DE MON (OEUR—Episode Sentimentale
E . 26 Rag Ta March (6/8) g . o
Price, Each Numﬁer 50c 7 Pri%cillag i Dmc::!;i;;" 3y Norman Leigh
tra Parts 5c Net. Net " 5 o o ‘ o
Extra Parts 5¢ Ne 28 The Black Rover Marrh“{:lj: 5 AN AFRICAN SM [LE—( lléll'}l(‘I(‘l']S[‘l(‘/ M}H'Ch
29 Queen City Masch (6/8) = -

s 30 The Goose Waddle Danse (‘,h:r.lclerlullc:;i:é‘r 2 By Paul Eno

cldt =
1 WalterJacobs.I 3 Brentide e JACOBS' INCIDENTAL MUSIC
: all€rJacCons, Inc. || 3 castie Chimes gt . ! , : o
E 33 Drifting Barcarolle (6/8) = No. 10-—('ombat No. 11—Dramatic Tension
= o S J a0 x % Stru =
§ 8 Bosworth Street . BOSTON, Mass. 34 Down Main Street March 4/ 5 “.\' “}ll‘l‘)’ Koskas
5l 35 Here They Come g March (6/8)
s s U s ¥ ) Weldt ||| .

i - S
Printed in U. 8. A.
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