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or Young Bands

Music the boys can PLAY. Not just exercises or “censored”
editions of difficult numbers, but REAL BAND MUSIC, es-
pecially written and arranged for young players. Every tune
is melodious and every part easy—and there are plenty of parts
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My dear Schonemann \uditorium Building
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Just a line to tell you how much I am indebted to you for s » “Walter
Jacobs Repertoire for Young Bands.”™ My West Park Board Band » s playing =
the complete list of these splendid arrangements, and I am free to say that the great success
of the organization is due to their use. The boys, whose ages range from 10 to 20 years, are E
making rapid progress.  The band is the most enthusiastic I have ever taught or directed =
Again thanking you, I am, yours sincerely, E
Note the unusually Iarge instru- Signed)  ALBERT COOK E
mentation as listed below. Each part o S R . E
is on a separate sheet, with double M ——— = o
parts for cornets, clarinets, altos, || THE WALTER JACOBS SELECT =
basses, and drums, as indicated. I . | =
B Repertoire for Young Bands |
Instrumentation 1 The Home Town Band Macch [y 3l E
Each of the thirty-five numbers supplied complete for :i '}‘he {{led RO\V\‘:‘rd Mmh}\fgln’;:'
3 The Flying Wedge Solby =

1—Conductor (B, Cornet) 4 Lilies of the Valley Wt g IN THIS I SUE

2—Solo and 1st By Cornets N . perep eidt

1—2d B, Cornet 5 Golden Memories .. srarlg o)

44 B Cormas o o = JAZZ—THE NEWEST MUSICAL PHENOMENON

1—}];}. Colmel 7 The Colored Guards CunssceeshticMarch i) Z By Clarice 1

1 Ey Clavinet - 8 Flower Queen Wt 3v Clarice Lorenz
E 2—1st By Clarinet % Pink Lemonade (A Circus Parade). Morchi4 8 THE PITOTOPT AY CANTST ANT) PTAN T

2—2ud anii 3d By Clarinets ) 13 Y2 Olden Tyme Characterlstic I)unce“qv.zljl) _' I'TTE PIO 'OPLAY ()l‘{,( TANIS [ \ ND 1 [ANIS |

}_g;’;’s‘;(:sd Soprano Saxophone i2 i1 Whispering Leaves Reverle (3/4) 1 By Lloyd G. del Castillo

| 12 They're Off March (6/8) i §

1—B Soprano Saxophone 12 They're O Weldt MERICAN POP AT T AN Y PROCT QG
1=Eb Alto Saxophone 13 Fairy Wings Valta 3 AMERICAN POPULAR MUSIC AND ITS PROGRESS
£ 1—Byb Tenor Saxophone 14 z b Tdyl (6,8) = D P Qi

1—E} Baritone Saxophone poy Land - = v Paul Specht
= 1—1st Ep Alto oo ‘\\ eldt
= 1—2d E» Alto ne-Sten 24 g
E 2—3d and 4th Ej Altos March 4 1 £
£ l~garit0ne (llinsi%l(ll(cg) . Novelette 3[‘:‘ =
0 1—Baritone (Treble Cle! Veldt 0 N
E 1—1st Trombone (Bass Clef) Marchitort) = M USIC
E 1—2nd Trombone (Bass Clef, Gavotte (14 §
E 1—3d Trombone (Bass Clef) March 5 z
2 — g i o S ay = N 5 r A

L e 22 El Doraco . HERE THEY COMBE—March

1—B) Bass (Treble Clef) 23 Tola Viliads Ballet 5 By A, J. Weidt
g %—gasses (b Tuba) 24 The Long Run el a ' )

g —Drums 25 Breath of Spring CharacterisicDance 44 : FLEUR DE MON (OEUR—Episode Sentimentale
E . 26 Rag Ta March (6/8) g . o
Price, Each Numﬁer 50c 7 Pri%cillag i Dmc::!;i;;" 3y Norman Leigh
tra Parts 5c Net. Net " 5 o o ‘ o
Extra Parts 5¢ Ne 28 The Black Rover Marrh“{:lj: 5 AN AFRICAN SM [LE—( lléll'}l(‘I(‘l']S[‘l(‘/ M}H'Ch
29 Queen City Masch (6/8) = -

s 30 The Goose Waddle Danse (‘,h:r.lclerlullc:;i:é‘r 2 By Paul Eno

cldt =
1 WalterJacobs.I 3 Brentide e JACOBS' INCIDENTAL MUSIC
: all€rJacCons, Inc. || 3 castie Chimes gt . ! , : o
E 33 Drifting Barcarolle (6/8) = No. 10-—('ombat No. 11—Dramatic Tension
= o S J a0 x % Stru =
§ 8 Bosworth Street . BOSTON, Mass. 34 Down Main Street March 4/ 5 “.\' “}ll‘l‘)’ Koskas
5l 35 Here They Come g March (6/8)
s s U s ¥ ) Weldt ||| .
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For Public Schools, Colleges, Clubs and the Home

THE COLUMBIA
COLLECTION

of Patriotic and
Favorite Home Songs

120 SONGS
arranged in Quartet Form for all
ORCHESTRA, BAND AND
FRETTED INSTRUMENTS

and for Piano Solo and Mixed Voices

INSTRUMENTATION

1st Violin (Solo In 1st position Ist Trumpet in B>
1st Violin (Solo" Inhigher positions ~ 2d Trumpet in B>

2d Violin Horns in E> (Altos)
3d Violin Melophones
Viola (Treble clef Trombone
"Cello Trombone Treble clef)
"Cello (Treble clels Baritone

ass Baritone Treble clef)
Bass (Treble clef Euphonium
Flute (Solo Euphonium  Trebie clef)
1st Clarinet in B> Solo) B Bass 1 Trchile clef
2d Clarinet in B» BB> Bass Treble clef
E: Clarinet (Solo Drums
Oboe (Solo) Ist Mandolin =olo
Bassoon 2d Mandolin
Soprano Saxophone in C (Solo 3d Mandolin
B> Soprano Saxophone Solo! Tenor Mandola

Mando-Cello
Mando-Bass

Tenor Banjo (Solo

1st Tenor Banjo

2d Tenor Banjo
Plectrum Banio (Solo)
1st Plectrum Banjo

C Melody Saxophone Solo
15t C Tenor Ssxophone

2d C Tenor Szxophone

E> Alto Saxophone Solo)
Ist E> Alto Szxophone
2dE» Alto Saxophone

B> Tenor Saxophone

1st Cornet in B> Solo) 2d Plectrum Baznjo

2d Cornet in B» Guitar Accompaniment

Piano Solo including words and music > mixed quartet)
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All the Parts are Playable in Combination.
Note: The “solo" books are not onlv each complete as duets but play-
able also in duet form with each other. For example, 1st violin with
2d cornet; flute with 2d clarinet; oboe with 2d mandolin, ete., cte.

Price Each Book 50c Net

Walter Jacobs, Inc.

Boston, Mass.

Printed in U.S. A. .
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MELODY

LEADERS! PLAYERS! TEACHERS!

A Wondertul Opportunity Is Coming
Direct To You!

JUST CHECK THE INSTRUMENT YOU PLAY :

.................. PIANO ......SAXOPHONE .....VIOLIN .....CORNET
............ CLARINET ._..FLUTE ....TROMBONE ...XYLOPHONE
................. TENOR BANJO .......STANDARD BANJO ...... .TEACHER?
Sign Your Name —
Address
City State

and mail this coupon to-day—NOW ! (PRINT NAME PLAINLY)

WEIDTS CHORD SYSTEM

Dept. 107

87 Court Street

Newark, N. J.

A New Thirty-two Page Catalog

which gives any pianist a clear idea of the character of each piece in the

59 Volumes of

JACOBS PIANO FOLIOS

This is a handy little booklet containing extensive themes from many of the

numbers, in addition to a deseriptive title of every piece.

With this catalog you can easily find a fit musical setting for any conceivable
screen scene, while for you teachers an abundance of interesting material is at

hand.

Sent free on receipt of name and address

WALTER JACOBS, Inc., Boston, Mass.

Publishers of “NC-4,”” “Our Duirector,” “‘National Emblem.”
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nations, complete,

PIANO INSTRUCTION

Using the musical “elements” through

limited “Forms;

o’!

comprising Effects

and Embellishments unknown in print-

ed music. Teaches everything you

~ have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split B?.ss, Tri.ck Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail.

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision, Learn the Principle back of it all. Read the
Synopsis of Course. ‘Mail the coupon. Then breathe two words: “At last.”

Treble Notes
Bass Notes
Time Elements
Elements of Notation
Use of Hands
Use of Pedal
Treatment of Melody
Keyboard Chordination
Transposition
Ear Playing
Improvising
Composing
Chime of the 4th
Modulation
Faking
Melody in Left Hand
Memorizing
Jazz (Genuine) ,
Off-Hand Accompaniments
How to Play Two Pieces at

Once
Blues
Doubled Bass
Chord Breaking
Harmonizing Tables
Natural Progressions
Fifteen Rules for Syncopating
Altered Tonic Harmonics
Altered Seventh Harmonics
Complete Chord Chart
Determining the Harmony
Chromatic Embellishment
Developing Note Reading
Melody Structure
Octave Chime
Syncopating 1 Note
Syncopating 2 Notes
Syncopating 3 Notes
%ncopadng 4 Notes

e Arpeggios
Major Scales
Minor Scales
The Tremolo
The Trill «
Low Form

Lead Sheets
Half Tone with Melody Note
How to Accompany the Melody
Using Tie and Combining
Stems -
Combinations to be Memorized
Half Tone with all Members
Raise and Grace Combined
Preliminary for Beginners
Foreword to Note Section
Accompaniment in Right

Han
Diatonic Embellishment
Single and Double Fill
Harmony Tone Treble Rag
Modulatory Arrangement

124,
125. Orgal

. Half Tones with Fills
. Half Tone Treble Rag

How to Get a Melody
Double Waltz Bass
Over Octave Treble

. Determining Count

Effective Metres
Breaking Octaves

. Repeated Phrases
. Half Tone Discord
. Incomplete Forms
. Designing a Metre
. Departure of Train

Chromatic Bass
Inversion Bass

. Over Octave Bass
. Chinese Discord
. Discord Treble

. Octave Mordent
. Graced Triplet

. Double Bass Rag
. The Chromatic

. Double See Saw

. Slow Drag Bass

Half Tone Bass

. Second Metre
. Diatonic Bass
. Popular Style
. Fourth Metre
. Hatfield Bass

Breaking Chords

. Waltz Metres

Thumb Melody
Breaking Octaves
Octave Glide
Bell Treble

. Elaboration

Diatonic Rag
Chromatic Rag
The Advance
Half Tones

. First Metre

Reverse Bass
Ballad Bass
Cabaret Bass

. Climax Bass

Third Metre

. See Saw Bass

Half Tone Rag
The Delay
The Grace
Drum Bass
Crash Bass
ty Style
The Tie
Bell
Rumble
Foghorn
The 5-8 Rag
Bass Drum
Keene Bass
Scale Bass
n Bass

126.
127,
128.
129,
130,

131,
132,

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues
Honky Tonk Bass
Jazz Treble
Future Jazz

Bass Blues

Stop Bass
Syncopated Tenths
Triple Bass

Sax Slurs

Wicked Harmony
Two Cycle Jazz
Clarke Break
Cafe End

Jazz Obligato
Fifth Spacer
Week End

Skip Ending
Double Thumb
Chromatic Fives
Linn Break

Sixth Spacer
Dissonant Ending
Triple Filler
Chinese

Over and Under
Organ Chromatics
Hoochy Bass

Uze Blues

Run to 3

Mike’s Finish
Static Bass

Third Spacer

————  SYNOPSIS OF COURSE

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P. N.
Pep Tone

Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N,
Player End
Persian

Blued Voice Note

. Third Filler

Obligato
Suspended C. Tones
Triplet V. Notes

206. Third Filler

207. Chromatic to V. N,
208, With Half-Tone
209. Last End

210. Blue Obligato .
211. Double Octave Bass
212, Forecast Bass

213. First Spacer

214. Quarter Triplet
215. L. B. Ending

216. Second Filler

217. Run to 4

218, Tomorrow Style
219. Waterman Bass
220. New Type

221. Frank's Final

222, Second Spacer

223. Discord Scale

224, Treble Sixths

225, Half-Step Bass
226. Double Two

227, Arpeggios Bass
228, Half-Step Treble
229. Jerkins Bass

230. Discord Obligato
231, Suspended P, N.
232, On Chord Tones
233, With Passing Note
234, AdLib Run toV.N.
235, Dia. Trip. Down V. N.
236. Fifth Filler

237, Chro. Trip, Up V. N.
238, Fourth Filler

239, To any C. Tone
240, Whites Bass

241. Fifth Spacer

242, Octave Chromatic
243. Half-Dis. Treble
244. Ninths

245, Tenths

246. Split Bass

247. Spacer or Ending

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.
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Jazz—the Newest Musical Phenomenon

By Clarice Lorenz

JAZZ TRIUMPHANT

AZ7Z MUSIC, sweeping steadily along toward
complete respectability for months, promises
to attain its goal in the proposed establishment
of a “chair of jazz” in the American Academy
at Rome. Together with the news of this pro-
jected exaltation of our native music comes the
indorsement of Leopold Stokowski for the
swinging rhythms and disturbing minors of
present-day jazz, which he sees as America's
distinctive contribution to the world of music.

Abroad, jazz is recognized as American
music, a unique contribution tc the world’s
culture. At home, we are slowly coming to
take the same view of the matter, and to de-
velop this musical foundling, which the negro

HE bulk.of papers written about jazz are sprinkled
throughout with question marks. Iew writers really
profess to know what jazz is and, if they know, cannot
explain. Its genealogy is traceable, but not so its substance.

Carl Engel, who is now head of the Musi¢ Department in
the Congressional Library at Washington, D. C.; comes closest
to venturing a clavified diagnosis of this epidemie, in a paper
published in the Atlantic Monthly, 1922, Ile writes:

“Jazz is ‘rag-time’, plus ‘Blues’, plus orchestral poly-
phony ; it is the combination, in the popular music current,
of melody, rhythm, harmony, and counterpoint. Each of
these four ingredients bears racial features which are une-
quivocally American. Yet this Americanism is not exclu-
sively a tribal one; it is not content to borrow from the negro,
to filech from the Indian. ~What marks of oriental inflections
it shows hail from the Jordan rather than from the Congo
River. While the primitive syncopation was taken over from
the colored man; while the Semitic purveyors of Broadway
‘hits’ made us an invaluable gift of their more luxurious
harmonic sense, the contrapuntal complexity of jazz is some-
thing native, born out of the complex, strident, present-day
American life. Chaos in order, orchestral technic of master
craftsmen, musie that is recklessly fantastic, joyously gro-
tesque—such is good jazz; a superb, incomparable creation,
inescapable yet elusive; something it is almost impossible to
put in score upon a page of paper,

““Jazz is abandon, is whimsicality in music. A good jazz
band should never play and actually never does play the same
piece twice in the same manner. (The best ‘rag bands,’ it
may be remembered, got their engagements by advertising the
fact that they couldn’t read a note of music.) Hach player
must be a clever musician, an originator as well as an inter-
preter, a wheel that turns hither and thither on its own axis
without disturbing the clockwork. Jazz depends on the many
and contrasting voices of a band united in a single and spon-
tancous rhythmic, harmonie, and contrapuntal will.”

orchestras of an earlier day left hawling lustily
and in rag-time upon our national doorsteyp.
Gone are the cow bells, the sirens, the juggled
drumsticks, the wild acrobatics of the negroid
jazz band, and in its place the smoothly wrought
but still pulse-quickening strains of “classical
jazz."”

Sound and scholarly American composers
are already at work on jazz themes; they can-
not touch the rich store of negro folk-music
without giving their compositions the lilt of
jazz, which somehow, as Dr. Stokowski says,
does seem to be “an expression of the times,
of the breathless, energetic, super-ictive times
in which- we are living.”

—New York Evening Post editorial,

In his defense of jazz, Engel points out that “‘almost every
race and every age has known social conditions which result
in an unloosing of instinets that nature wisely taught us to
hold well in cheek, but which, every now and then, from
eryptie reasons, are allowed to break the bounds of civilized
restraint,

“The worst of our present dances are not heginnine fo
approach in barefaced wickedness the almost unbelievable per-
formances of our forefathers for which we need not seek much
further back than the time of the French Revolution, when
the 1800 dance-halls of Paris were not enouzh to hold the
whirling pairs, but dancing went on gayly in churches and in
cemeteries.

““And let us admit that the best of jazz tunes is something
infinitely more original—perhaps even musically Detter
than the so-called ‘popular music” that America produced in
the ‘good old days,” that golden age which lives only in the
mythology of disappointed sinners.

““I have not given the subject sufficient study to say defi-
nitely at what point the course of popular American music
took a new turn, but unless I am very much mistaken, ‘The
Magic Melody’ by Jerome Kern was the opening chorus of an
cpoch, It is mot a composition of genius, but it is very in-
genious. While it is almost more tuneless than was ‘ Every-
body’s Doing It,” if that be possible, and largely adheres to
the short, insistent phrase, it stands on a much higher musical
plane. Its principal claim to immortality is that it intro-
duees a modulation which, at the time it was first heard by the
masses, seized their ears with the power of magic. And the
masses, for once, showed excellent judgment.

“In jazz we have something that is a more typical, a more
comprehensive expression of the modern American spivit than
all our eoon songs, our psendo-Indian wails, the regional songs
of a hundred years ago, the tenth-rate imitations of vile Eng-
lish ballads, the imperfect echoes of T'rench impressionism.
Good jazz is enjoyed by capital musicians, by men who are
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neither inordinately immoral nor extravagantly uncultured.
[t has fascinated European composers like Stravinsky, Casella,
Satie, as Debussy was faseinated before them by rag-time.”

Here, Mr. Engel cites several well-known European and
American composers of classical music, who have been and
still are featuring jazz strains, and winds up:

““What more conclusive evidence could you demand to
prove that jazz—good jazz—is not void of musical possibili-
ties, not wanting in musical merit? If the fastidious musi-
cian succumbs to it, can you blame the people of America and
Europe for liking good jazz? Millaud, the famous I'rench
composer, expresses the necessity for jazz in about as unique
a manner as is possible. Ie calls it ‘a violent protest against
the thin politeness, cloying sweetness, and damn respectability
of yesterday s chamber music—a rebellion, the nature of which
had never before oceurred in the entire history of musie.’

“Jazz.,” ventures a voice from the eallery, “‘is music with
exaggerated rhythm, and, unquestionably, it is the rhythm
‘that gets you.” The drummer is the most potent and power-
ful of all jazz members. His weapons: the snare drum, cym-
bals, triangle, wooden blocks, slap-stick, xylophone, and other
percussion instruments ereate a fanfastic viot of aceents
that leaves no peace even to a paralytic.

“Jazz is written today so that it will appeal to the feet—
not to the heart or intelleet. In other words, melody is a
second consideration and almost entirely sacrificed to rhythm,
so that the feet may ‘hear’ and respond.

“Unfortunately little can be said for the authenticity and
merit of these jazz melodies..  Most of them are flagrant
‘steals.” Take for instance that song which made rich men
of several people and nervous wrecks of thousands, viz., ‘Yes,
We Have No Bananas.” In the chorus of this number there
is not a single original note. It is the most brazen example of
plagiarism, made up of snatches of the ‘Hallelujah Chorus,’
‘My Bonnie Lies Over the Ocean,” ‘I Dreamt I Dwelt in Mar-
ble Halls,” and ‘‘Sceing Nellie Home.’

“Nevertheless, in the face of these spurious findings in
America’s dance music, together with its suggestiveness, none
but a Pharisee can treat jazz with pious horror. The most
refined and aloof of highbrows hasn’t the courage or desire
to condemn it while it is going on about him.  The most
scathing eritic abuses jazz only when the musie-noise has
ceased and the exhilaration passed. Such is the way jazz
makes slaves of the lowly and the mighty! Kven the gentle-
man, who writes worriedly, ‘Can nothing be done to bring
better music to American communities?” admits that, al-
though his soul loathes jazz, he listens with not the least bored,
snobbish insouciance when he finds himself in the center of a
jazz corroboree, but with what he imagines to be serene toler-
ation.

““And why? Because both jazz and these people are ele-
mentally human.”

The origin of jazz is widely claimed. Naturally. Mos
eredible of all claims is that one laid in a Chicago cafe, where
one Jasbo Brown, a negro musician who used to double with the
cornet and piccolo, was wont to play orthodox music when
sober, but moved to scream a melody with strange barbaric
abandon when gin-soaked. One evening a young woman fre-
quenter, tired of the conventional manner in which the music
was being played, called out, ‘A little more Jasbo in that
piece!”” The cry was taken up. ““Jazz! Jazz!’’ and jazz
music was christened.

Not since the days of the financial panic of 98 has the
country vibrated so generally with various and mixed feelings
as now in this jazz era. It ig a topic from the discussion of
which no one is exempt. The old and rigid deplore it; the
young and frivolous play it and dance it. And everybody suc-
cumbs to it.

Recently, several college professors, church and theatre
organists, composers and jazzists in Boston assembled in an
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effort to hold a forum on the question of ““Jazz: Its Origin,

tights and Possibilities.”” But unfortunately all present were
“for,”” and as we are aware, no symposium is complete with-
out a few “‘agins.”” At least there should have been present
(1) a physician to advise that jazz is responsible for most
of the present-day ills; (2) a penologist to inform us of the
dangers jazz and its associations have for the adolescent, and
(3) a psychiatrist to tell of the number of asylum inmates
whose diagnosis charts read * jazz-shock.”’

At any rate, a series of original ideas from the various
speakers was well topped off by a concert heard from Leo
Reisman’s orchestra, who demonstrated jazz ‘‘as was,”’ and
jazz “‘as 1s.””  Professor John P. Marshall, head of the Music
Department of Boston University, who opened the discus
sion, talked about the future of jazz in America. Said he:

““Ts this music going to live? I think not, for it has many
times been proved that popular music indicates the feelings
of the times, and people change in each decade. 'We may be
swept by a great religious revival, for example, in the next
ten years, and if we are, the characteristics of popular music
will reflect that change. On the other hand, the world may be
turned upside down, governments overthrown, and our whole
method of living changed, and if that happens popular music
will reflect the feelings caused by this upheaval.

"It has been said that you can trace the entire history of
'rance, socially and politically, in its popular musie. 1 be-
lieve that five hundred years from now it will be possible to
do that in America. Not only in popular musie, but in
serious, the whole trend today seems to be toward more com-
plicated rhythms, more and sharper dissonances, with less and
less of old-fashioned, stereotyped melodies.  Ifurthermore,
that which is extreme today hecomes accepted and common-
place tomorrow.”’

Then Henry Gideon, organist of the Temple Israel, ap-
peared and made the naive confession:

“What T like about jazz is that it puts my conscience to
sleep! I bonght my first phonograph records only recently.
My friends think I have symphony orchestra records, but as
a matter of fact I play jazz records almost exclusively. 1|
do my ‘daily dozen’ to the tune of Paul Whiteman—not Wal-
ter Camp. I haven’t nearly so much respect for Camp, be-
cause he lifts his finger and says solemnly, ‘Now you must do
thus and so in order to keep well!” Jazz says, ‘To h’ll with
your health! Dance, and be happy!” Camp’s records com-
mand!  Whiteman’s records ecffervesee; they bubble over
with wicked animation,

“The ent-and-dried popular song of Europe had a greal
deal to do with jazz. Our boys, when they were over there
during the war, simply couldn’t put up with the French folk
song. There was a mawkish sentimentality about it that
didn’t agree with their mood. They wanted a song with
punch to it. So they went to work and put rhythmic interest
in these sones—jazzified them. And rhythmie vitality is a
very important feature in musical expression.

“I remember the first ragtime lyrie. It came out on the
dawn of the 20th eentury, and ran something like this, T be-
lieve:

Mr. Johnson, turn me loose,

Got no money but a good excuse;
Mr. Johnson, I'll be good.

“In this you find no departure from the popular coon song
except rhythmic interest that comes through syncopation.
3y and by syncopation paved the way to a rhythmic break—
a rebellion.  One of the most marked and startling rhythmic
surprises is a sudden 4-3 in a 4-4 measure. And it is not
done mathematically at all,; but with the most remarkable con-
vincingness. -Another element is the unity impulse. The"
jazz. composer today does not say, ‘What does the law or-

dain?’, or “What had I oughter do?’, but “What do I feel like
(Continued on Page 21)
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The Photoplay Organist and Pianist

By Lloyd @.

‘A R. Arthur J. Davis of Chicago does not seem to
M believe that I have yet delved sufficiently info the

heart of this matter of cueing pictures. Ile says:

“T have read with much interest.your remarks on cueing
pictures, and think that your department should be most
valuable to all of us, and especially the organists in the small-
er towns. I was very interested in your classifications of
erouping your music in various folders, as it is much simpler
{han the divisions suggested by some of the publishers, and
yet seems complete and well enongh defined to make anything
casy to find. T notice, however, that you do not suggest any
way of idenfifying the numbers that are mixed up together
in albums and suites, and wonder if you have ever considered
making a classified index or list of these numbers along the
same lines as your folios, like the classified catalog published
by Fischer. I have often noticed that T would neglect to use
sood and suitable numbers in albums and suites hecause they
would escape my attention, lying hidden in the middle of a
volume.

“The other point that I wish to mention is that while
many organists realise there are many cue sheets that are
unsatisfactory, yet they do mot know how to make up their
own properly or how to alter the printed ones satisfactorily.
I notice that one of your previous correspondents brought up
this point when he remarked that many organists are not
equipped by memory or experience to make a good selection.
Of course it is obvious that a proper eclassification of his libra-
ry will help an organist to overcome this difficulty, but it
will not show him how to separate the incidents of the pie-
ture and make the proper changes at the right time. Would

it not be possible to go into this subject thoroughly enough

so that the less experienced organists could be less dependent
on the printed cue sheets, which are not always possible to
obtain?”’

More Remarks oN Crassieying Musie

Let us take up these two points in their order.  The idea
of using a classified catalog of my music is one that | have
tried and abandoned. When I was dirvecting theatre orches
tras of course I had such a catalog for my orchestral music, a
very complete cross-indexed list with some twenty-five or
thirty divisions. When I returned to the organ it occurred
to me that it might be useful to preparve a similar list in a
compact, flat notebook for handy use at the console. — Ac-
cordingly I Jaunched myself optimistically on this stupendous
task with the happy enthusiasm of ignorance, and—never fin-
ished it.  As the spring weather came on and beckoned at me
while T drearily plodded along at my desk, T began to think
that building the Roosevelt Dam was child’s play in com-
parison, and that a couple rounds of golf would probably oive
my work at the organ more freshness than a dozen catalogs.
However, I had enough entries to make a fair showing, so 1
took my uncompleted Magnum Opus into the theatre and
have used it ever since—about once every three months. In
short, the shame isn’t worth the scandal.

Nevertheless, Mr. Davis’ contention that perfectly good
numbers secluded in albums and suites become neglected is
perfectly sound. To overcome this it is first important to not
buy more music than you can assimilate. If you use new
music as much as you consistently can, and temporarily
shelve your tried and true favorites, it will soon find its niche
in your mental catalog, and obtrude itself on your attention
when needed. In the second place, T find it helpful in some
cases to mote after each of the titles on the front index of
albums their character, so that if they are not familiar enough

del Castillo

to me for their name to suggest anything I can glean an idea
from my own private hieroglyphies.

In a previous number I mentioned my conviction that
snites were perhaps the most valuable part of the repertoire.
It is equally true that some of the most valuable characteris-
{ic numbers are often sequestered in the midst of suites.
(fonsider, for example, Oriental numbers like the ““Egyptian
Dance’”” in Friml’s suite of four Selected Pieces, the
“ Arabian Danece’” in the second Peer Gynt Suite, the “‘Dance
of the Nubian Slaves’ in the Faust Ballet Suite, the ““Orien-
tal Dance’” in Friml’s Swite Melodique, and the ‘‘Danse
Arabs’’ and “Danse Chinoise’” in Techaikowski’s Nutcracker
Suite.  Or for mysteriosos, ‘‘ Lies Dragons d’Alcarzar’” in Rob-
ert’s suite form of the Carmen selections, ‘‘Borghilda’s
Dream’’ from Grieg’s suite to Sigurd Jorsalfar, the middle
seetion of the first movement of Lacomb’s first Gifamilla
Swuite, or the “Bee Dance’ from Goldmark’s Queen of Sheba
Suite.

Then there are innumerable hurries, as for example, the
“Tarandole’’ from Bizet’s second Arlesienne Suite, the
“Tinales” of the three La Source suites, the ‘‘Dance of the
Serpents’” from Salammbo by Arvends, and Variation from
the first La Source Suite. 1 dare say there is no type of
music which cannot be found in suites. All sorts of nation-
al types, heavy processionals, love themes, emotional and
suspensive forms are present in abundance. Look at the
variety of types in the first Peer Gynt Suite alone.  And
there is no finer example of storm music than ‘‘Peer Gynt’s
Home-coming’’ in the second suite of the same name.

Tue TecaNiQue orF CurINGg ProTURES

In taking up Mr. Davis’ second point, T do not think T an
speaking too strongly when T say that this, which should be
the most carefully eonsidered phase of the theatre organist’s
work, is in faet the most neglected. The entire purpose of
musie in a photoplay theatre is to furnish atmosphere to the
photoplay itself. The musie is there first, last and always to
intensify the emotional reactions on the sereen, and any organ-
ist or director who imagines his funetion is to play a concert
program had betfer transfer his activities to the concert
stage. [t is irvitating to realise that it is necessary to stress
this fact. One would assume that it was so obvious as to be
taken for granted. But it is only nceessary to listen to much
of the present organ playing to realise that many organists
are divided between the two schools of drooling ad lib through
a picture, and the only slightly less annoying method of dili-
oently reading through a mechanically set rotation of num-
bers, chopping each one off wherever the new cue happens to
come. In connection with the latter school, it might be em-
phasized that the printed cue sheets are made for orchestra
Jeaders who must lay out a set folio for their men, and lack
either the time or imagination to make their own cues from
a preview. For the more alert organist and leader these
sheets may well attain their highest purpose, if regarded only
as hints to act as a foundation or reference sheet to aid them
in preparing their own routine.

Tt becomes obvious, however, that no musician is compe-
tent to do this unless he has a comprehensive library in which
he can identify and find music to interpret every minute
shade of dramatic expression. In the case of the orchestra
leader this means a large catalog with a multitude of precise
and significant subdivisions, although there are mo doubt
many such men whose retentive memories and sound musi-
cianship enable them to dispense with much of this clerical
work. Some organists may also find such a catalog helpful,
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I think the general opinion will be that with a few simple
lassifications, such as T indicated in the May issue, even a
arge 'Ie‘vr:n'.\ of organ music can be efficiently handled. The
organist 18 of course able to assemble many numbers in a
comparatively thin folio, so that the folios themselves become
the index, making it unnecessary to peruse a catalog when

7 Lack of
space forbids me to discuss these divisions more exhaustively
n WIli_\ issue, but T plan to cover this whole subject of thvv
technique of cueing with more exactitude next month, and

lot

let the brief remarks on these pages serve nearly as an outline.

the musie itself may be looked over just as easily.

Tue Use or THEMES

No remarks on eneing pictures ean be at all complete with-
out some mention of the use (and abuse) of themes, which are
at once the saving grace and the abomination of the averace
photoplay seore. Used with a nice sense of diserimination
atid restraint they cement the musieal setting and eive it some
appearance of well knit unity, vet drageed in and used as
labels to plaster onto the chief characters every time they poke
their well known maps into the camera’s field of vision they
are as blatant and inartistic as the outer carments of a ﬂ'mui)
of sandwich men parading along Broadway. There is no im-
})lwnu-nl of the movie musician’s working tools that is so allur-
g and so dangerous. Tt is not-strange that there should
be such a general abuse of themes by the majority of players
when the same thing is done in the scores of manv of the bie-
eest feature productions, notably Griffith and Metro. Here
avain we diseover the organist being hampered by the limita-
tions and physical handicap of the adaptations for orchestral
use. There the themeg must remain rigid and set: often buf
sixteen measures in length, they must be subjected to mean-
meless veiferation until they lose all significance. The orean-
isf, on the other hand, may use them as motives in the ri;wr-
atiemanner. improvising  on them and altering their
freatment to conform to the sereen aection,

Again, the orchestra is generally limited to one theme or
two. and the adaptor who sends out cue sheets with more
than that can tell when these sheets reach the house leaders
Ly feeling his ears burn, to say nothing of the fact that said
house leaders are more than likely to dispense with the themes
anyway and substitute other numbers. The oreanist how.-
ever, has long since inured his patrons to hearine his)r(‘pen
toire played at from memory with at least the melody par-
:mH_\" lnlll:u't. and can therefore weleome six themes as
ospitably as one. - And with musical tags for the heroi
hero, the villain, the chief (-h;n':ll('ltr((:ll‘l :;',T: 11(111('t!‘l((mll](‘:]l?‘me"th(;
the motive of the plot. it is quite likely that /] A (II‘]"(I]](

‘ ( ‘¢ likely that he can play the
whole picture without any other music except a few dimin-
r,\hwfl'.\w\'vnlh chords when the fieht starts. If he needs any
.'u!nlllmn:il m.u.\‘io for the burelar, the baker or the cz‘m;]l("-
stick-malker, it can be found all labelled hy Mr. Belwyn Ml".
Luz, Mr. Langey, Mr. Rapee and a host of others. ]

“BrearRING” THE Music

'I'Iw‘ science of changing from one number to another, the
“when”’ and “‘how,”” is something that, when mastered
«-h:mgv\' picture-fitting from a trade to an art. The ;n'hitr:n‘\i
way i which these changes are indicated on cue sheets con-
stitutes perhaps their most glaring deficiency.  There are
two reforms which T should like to see instituted in this re-
spect. - They would probably not be taken advantace of by
obtuse musicians, but they might improve the sitnation for
llw'ut]n'rs. They would both aim at the same target—to
obviate cutting off a number in an awkward place to begin
I!n‘ next one on time. The first reform would he the il]H'[zlﬂ;l-
tion of the ““preparatory cue,”” which directly precedes the
direct eue, giving the musician opportunity to make a retard
or aceelerando, if necessary, in order that the number may
come to the end of a phrase as the direct cue appears The
second reform would consist of placing in p;lronlho.«'; those
cues which do not indicate a change of atmosphere, hut ;ﬁ'v
inserted simply as a convenient place to start'a number simi-
lar to the ome heing played, in order that the first number
will not have to he repeated.  Tor instance:

PREPARATORY CUE

DIRECT CUE TITLE
’ OF NUMBER
(D) Burglar walks toward (T) Again Alone, Her First “Amo”
door. Thought Was Of His
vvvvv Safety.
XXXXX (T) If Love Were All! ! “Liebe-

straum.”

The crosses do not indicate kisses, but simply that the cue
!»‘vmu' only approximate, no preparatory cue is necessary.
The preceding number is eut off at the first stoi)»
ping place reached after the appearance of the eue in paren-
!hoxos. In the case of the deseriptive cue, the preparatory cue
is apt to be more important than in the case of the title cue.
as the change of action is more likely to come without \‘\'al'nj
ing, and the music must change instantaneously, whereas
with the title the transition is cenerally made m(;r,c “'1';1(111'1.1
by a fade-out plus the footage of the title itself. ) ‘

Of course both these ideas can be utilized on the present
cue sheets by the use of a little observation and alertness.
One showing is enough to indicate which are approximate
cues, and a little deliberate concentration will soon train one
to watch for and identify the preparatory cue.

. 'llu:s(\ points are the fundamentals of good cueing, the de-
tails of which could be expanded considerably, and it is only
the glow of realizing that I have the material for next month i
copy all planned, and the fact that I have worked lone (*nour'];
on a }10t day, that could induce me to leave the snhjeuz in mi:l—
air, in accordance with the aceepted technique of all 2ood
serial directors.  Ask your favorite theatre when the next
chapter of ““The Ferils of the Proofreader” will be shown.

Music Mart Meanderings

HAUNTING melody is not al-
A ways a spook memory, hut here is
the little story of a song that to

at least one singer, and certain others
who perhaps may hear him sing it, must
seem almost like a friendly musié-ghost
of the World War. Picture in the mind
a regiment of American soldiers—most
likely headsick, heartsick and homesick
marching through hundreds of Ru
ropean towns on their way to the great
battlefronts; also picture them as hear-
ing either played or sung in many of the
hundreds of homes past which they

marched the continual repetition of the
captivating strains of a waltz melody
which so strongly haunted them that at
length the song came to seem almost like
the ghost-memory of some old, familiar
musical friend that ereated in the mind
an irritating interrogation as to identi-
ty. ““What is that waltz and where can
we get it 2”7 was the universal query that
beeame almost a slogan.

Eventually, the question was solved ;

the hoys found out the foreign title of

the song and bought copies of it. They
also found that these copies were pub-

lished with only German words and so
concocted English words for themselves,

conforming as closely with the sense of
the foreign text as possible. Among oth-

ers who bought the song with the haunt-

ing melody and made his own version
was a real singer, and while at the front
he constantly used this version for all
entertainments in hospitals and camps.
The  singing-soldier was  Immett
0’Mara, and the song (under its Amer-
ican title) was—“JUST FOR TO-
NIGHT.”
(Continued on Page 26)
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American Popular Music and Its Progress
As Seen Through the Eyes of'a Dance Musician

By Paul ng‘ht

HIS morning 1 was awakened from sleep by the tones
T of a fine violin coming from a room adjoining mine in

the Alamac Iotel in New York City, with the sweet
strains of music drawn from the soul of the instrument by the
skilled touch of a concert violinist who was assiduously prac-
ticing a recital program of classics. As the beautiful tones
came floating in through my closed door, they roused mem-
ories of my own concert days of years ago when I was touring
the Middle West—a violin prodigy, but in reality a starving
virtuoso. The playing of my violinist neighbor caused me
to think of past experiences and to contrast those old days
with these of my present position as a dance orchestra leader
with its demands and responsibilities, and let me tell you that
with the thinking came the final conclusion that the jazz band
leader of today must be somewhat of a musician if he aspires
to give the American public what it wants— ‘syncopation
with soul!”’

>ardon me if there seems to be any cgotistical inference
drawn by that last statement, for such was not intended. It
was written to openly answer certain critics and learned pro-
fessors of music who splurge and splash around in the public
press with such assertions as, *‘jazz music is like whiskey, a
powerful stimulant with a depressing reaction’; or, “the
body will throw off the poisonous effects of the aleohol, hut
those of jazz are lasting,”” ete.

Briefly, if these crities refer to the jazz of the past—the
noisy, slam-bang, hit-or-miss-crack-crash style of so-called
music which onee was prevalent—then they have fairly good
reason for making a loud splashing, but if they’re supposed to
be referring to the jazz musie of the present day they have no
just cause.  For one, I prefer to look upon jazz as ““rhythmic
symphonice syneopation,” a particular form of music that is
fit for the ear and fit for the feet, music which is elevating and
NOT degrading, and to meet and bring out the intricate
effects and tonal requirements of this form of music means that
both director and players must be constant musie students ax
well as competent musicians.

Many people scem surprised to learn that in order to hold
their positions as members of the “‘top-notch’ dance orches-
tras the men must be schooled musicians; practically, con-
servatory trained in every respect—musicians who have the
musical taste and technical tact to phrase and color their in-
dividual parts. Six of my own band members formerly werc
leaders of their own organizations, and four members have
had training with large symphony orchestras. “*Symphonic
syncopation’”” was originated by scholarly musician-com-
posers. Bach and Brahms utilized it, and both Handel and
Haydn used it effectively in oratorio. I.am going to make
the flat statement that the modern dance music as played by
the higher class jazz orchestras is doing more than anything
else to bring the general American public into a better and
broader appreciation of our great symphonic ensembles.

When making up a modern jazz dance orchestra, particu-
lar care must be exercised in combining the rhythm seetion,
so that all tempos and the complex, alternating syncopated
beats shall be uniform and precise. All these peculiar beats,
phrasings and modern embellishments generally ave written
out and carefully scored by the arrangers, upon whom a great
deal depends.

The brass and reed sections must also be selected with
care, so that their particular qualities of tone will blend with
each other, and this is especially true of the saxophone sec-

tion. Constant rehearsing, too, necessarily forms an important
factor, and all rehearsals must be conducted carefully if there

4

‘elock-like”’
places our

is to be developed the synchronization of every
syneopated  detail that modern rhythmie-
symphonic-syncopation on a musie plane far higher than thal
of the old noisy jazz which originated with the African negro.

Both the radio and phonograph have been proved hroad
factors in the development of—Jazz! America’s Musie! In
the smaller eities and towns the five or six-piece jazz bands

PAUL SPECHT

which once were the popular eraze are forming themselves
into larger groups of from fen to fifteen pieces, and these are
reaping rich benefits from the broadcast sowing of the big
Metropolitan orchestras by listening to the regular radio
hroadcastings of the big ensembles and imitating what they
can of their style and effects; they also take a phonograph
record and play it over again and again, absorbing all the
color phrasing and peeuliar details of arrangements used by
some famous leader who either has paid big money for such
or else lain awake nights thinking them out for himself, so
that he can continually supply newer novelties and thereby
retain his supremacy acainst a competition which rapidly is
bringine this unique native development to the fore and thus
compelling the attention of the whole music world. Certain
it is that the so-called and grossly misunderstood ‘‘American
Jazz’’ seems almost to be equalling the American dollar as
the American trademark of American notoriety in Europe,
Asia and even Africa, and apparently is spreading to the four
corners of the earth. .
Last summer my orchestra played a series of varied en-
oagements in London and Paris.  Previous to my personal
appearance there I had the pleasure of sending to London two
typical Specht orchestras, and these musicians were the first
American diseiples to spread the gospel of American rhythm
by playing rhythmie symphonie syncopation for Europeans.
Our experience in the way of a weleome over across conclu-

wr‘
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sively proved that at last Americans had something in the line
of musie which our European cousins could not imitate—a
new art that required study in America for its learning.

Wherever we played, police aid became actually necessary
to handle the erowds which assembled and packed the places
of our performances. English musicians became so alarmed
at our popularity that they advised the Union not to allow
us to play a “‘command performance’” before the King and
Queen at a summer garden party. Again, although we sailed
for home on the same Canadian Pacific liner that earried the
Prince of Wales on his recent trip to Canada, we were nol
allowed to play for His Royal Highness. Immediately after
our departure for America, the Union and Labor groups in
power held meetings whereat they decided to har American
syneopators from England, because they feared that further
American invasion would put English- musicians entirely out
of a job. Freneh musicians have sinee then take the same
stand.

[t is not unlikely that in due time foreien Unions will be
converted to the justice of the idea that American musicians
should be permitted free access into their countries. Why
should they not, especially as our own lenieney permits their
members to pour into America is unlimited numbers? One
triumph for us already has been scored in England in favor
of the idea: The Reverend Wilton, rector of Soho, at the time

of our engagement in England wrote the daily papers strong-
ly, favoring the advisability of the masses hearing our theatre
performances. He suggested that American dance musie is
far from being an unfortunate.substitute for the old type of
Jazz held responsible for the by-gone dances of degradation.

In the spirit of fair play and international viehts., T am
making an appeal to the authorities at Washington to pass
legislation which will bar from thig country those English
and French musicians who are greatly sought by our theatre
and symphonie orchestra managers, until the American dance
musician is granted the like richt to enter foreign lands.

When the present status of American dance orchestras
and leaders is considered, it must be admitted that this form
of music has made tremendous strides forward. The modern
dance eombination is no longer placed back in some obseure
corner ‘“’neath the shade of the sheltering palms.””  Rather
are they the special attraction, and this fact alone symbolizes
a dance-music renaissance.  The eeneral deportment, per-
sonality and true “‘showmanship” of leader and men is af
onee the cause and effect of the will of the people who have
wearied of the uneouth. At last we have playing dance en-
sembles which give the American people genuine musie pleas-
ure and this country musical supercedence over Europe, the
original great art centre.

Music of the Masses

By Frederic W. Burry

HIS is the age of Big Business—getting bigger all the

time, so that individuals are recognizing that it is be-

coming altogether too hig for their personal attention.
Therefore, instead of so much head and hand work, intricate
machinery is installed to take the place of the old, laborious
wear and tear.

Modern inventions have had a marked influence in widen-
ing the sphere of music,

We don’t hear the organ grinder outside the window as
we used to.  The phonograph and radio have taken his place,
but whether this is an improvement is an involved question,
or point of view. ‘

We don’t see the erowds around the little band stands so
often. There are so many movies and orchestras, and the
people have been educated to demand the best in music—in ex-
ceution as well as character. To hear a really good band we
oo miles and wait hours,

Good music is not necessarily old, or what has heen termed
classic.  In fact, you hear eminent authorities lauding th
quality of our modern popular musie—even praising the erdt-
while tabooed rag and jazz. For as long as music is sincere
and expresses a living emotion, you may call it what you like:
it transcends definition, age and classification.

We have discovered that in the arts and sciences much of
the arbitrary defining was of a superficial order, a harking
back to prejudice and bias. This d rawing of lines and divi-
sions was 2* its best merely a matter of convenience, and at
its worst a fanatical clinging to dead regulations. - Let us
no longer cluteh the defunet and obsolete, Yes, long after
the understanding gives up doctrines and theories, the heart
hangs on to them—hence the lack of progress.

One therefore must have the courage of conviction and
take a venture, if there is to be advance. There must be ex-
periment, a stepping out, a bold defiance of habit.  Such is
life, and the band leads the way.

This is the age of Democracy. Tn so many forms are gov-
ernments and peoples, societies and cliques and coteries, try-
ing out new modes and methods—all in the direction of De-
mocracy. Demos, or the people, is coming into its own.
Leaders may come to the front; they may reign and rule, but
word has been universally broadeast that no narrow selfish

R

policy ean win. Tt must he a policy that shall have a mes-
sage for one and for all—for individual and for social wel-
fare. If these seem in many cases opposed, it is only that
neeessary war which is natural of all against all—life’s beau-
tiful battle, quite compatible with love and gentleness and
kindness.

[t is only the uncultured human that gives way to rage,
despair, hatred. When any foree, thought or emotion has
the upper hand the servant hag usurped power. Mastery is
cained by concentration, self-control, and is the result of
limitation.

Popular musice calls for diseipline, for while it may dis-
card impossible rules no other musie makes more demand on
close adherence {o aceuracy in detail and precision as to tempo
and tone.

In performance, as well as structure, this musie of the
masses must be loyal to the kingdom of melody and harmony.
It must be in tune with the heart pulses of humanity, beating
in rhythmic measure with the divine average of man—the
man of health and balance, production and therefore power.

Thus popular musie is not highbrow or intellectual, neither
is it lowbrow or merely primitive. Tt springs from and finds
a response in the majority, of which there are so many. As
it has been said, “God likes the common people, which is the
reason he made so many of them,”’

And now we find this music, hitherto alleged to be merely

. the music of the vulgar, finding a place of honor even in the

haunts of the chambre de luze.

Popular music has come into its own. In high places
and low, sacred and secular, cultured and uncultured, its
happy and healthful tempers are engaged to lend pleasure
and uplift, :

The rigid respectable and eold conventional are no longer
in premier office. The rule now is to he refined on natural
lines, possibly to retain a certain conservatism, with at least
fashionable radical tendencies.

So popular music marches on, keeping up with the course
of events, soothing and smoothing with its atmosphere of a
delightful contagion. The music of the masses is now in of-
fice and in power, for every one has voted in its favor. Tt
has won through popular acelamation,

Here They Come

MARCH A.J.WEIDT
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An African Smile
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THS
ADVERTISEMENT

WANTED-Musicians |

A LEADER

WHO CAN ARRANGE AND COMPOSE
How often do you see such an advertisement
and wish you could qualify for the position?
WE TEACH ARRANGING PRACTICALLY,
RAPIDLY AND BSUCCESSFULLY, THREE
TRIAL LESSONS FREE. To the earnest stu-
dent of musie this course will show him how
to rise rapidly In his profession and increase
his income,

HAS BEEN PUBLISHED
MONTHLY IN “MELODY "
FOR TWO YEARS

AN OPEN LETTER TO MUSICIANS

Dear Friend:

If you wish to become an efficient and
highly paid sight writing arranger, a
successful band and orchestra director,
or a teacher of Practical Harmony and
Composition you should write at once
for the free trial lessons.

No matter where you have studied
before, or how long, or whether you
have ever studied at all, I will show you
why you did not succeed and why you
can succeed before you are asked to
pay one cent,

The Wilcox method is considered the
shortest, easiest, quickest, most prac-
tical and economical method of learn-
ing the subject. This has been the ex-
perience and testimony of over 20,000
successful, satisfied pupils.

Scores of Bandmasters in army, navy,
marine and civilian bands have perfect-
ed themselves by this method.

Out of the thousands who have sent
for and have worked out the answers
in accordance with my simple, direct
instructions, not one yet has failed to

Please Note and Read Carefully If
You Want To Increase Your Income

be convinced of their extraordinary
value and that my criticisms, hints,
supplements, advice, information and
suggestions have proven that my system
is entirely original with me, and is no-
where else to be found.

Write today for the trial lessons and proof

WILCOX SCHOOL OF COMPOSITION
Established 1900
Dept. B-2, 225 Fifth Ave., New York
W. C. WILCOX, Director

B e

Jazz—the Newest Musical Phenomenon

Continued from page 4

doing?’, and that is the only real cereative urge. New color
is the third element—the variety of percussion instruments.
Iere now, there is ‘considerable danger of elap-trap, because
the percussion man has so many means at his disposal ; but he
is really a fine artist—more sensitive to color than many
serious choir singers and organists,

“Jazz probably did spring from the American negro, be-
cause in it is apparent all the characteristics of the negro :
rhythmie uree, passion for color, vein of melancholy, and 1il-
eration from Bgyptian bondage. Whether its clements are
African or American is of no matter. The thing T like most
about jazz is its sincerity. Tt is honest, inevitable, and prim-
itive. T like it because the people who sing and play it are
so much in earnest. They simply must ‘jazz or hust.””’

As for Professor K, Burlingham Iill of Harvard Univer
sity’s Musie Department, he owns that it is the “rhythmical
animation in jazz that ‘cets’ him.” In 1922, when in Paris,
Maurice Ravel demanded of him, “Why don’t you American
musicians use your jazz rhythms in compositions?’’

Hill said that France, conservative though it is, has long
ago adapted our jazz style to their harmonies; that hichbrow
musicians in Paris are wild over it, but that they make a com-
plete failure of executing it. “Foreign authorities seem to
think that jazz is the one original thing we’ve done here in
America,”” Mr. Hill concluded.

And Leo Reisman, who has been ““Jazzing’” for six years,
discussed the matter of rthythm in American dance. music,

e

“Rhythm,” he stated, “‘should be secondary to the mel-
ody; there should he no heavy counter-melodies to drown out
the melodic voice.  When you dance, you are ohserving {he
rhythmie outline—not actually the rhythm of a piece.  What
makes dance musie faseinating is the subtlety—the quiet sug
gestion of rhythm. If we foree it down your throat by play
g so loud that we really stamp out the rhythm, we don’t
hold you—we lose you,

“Syncopation I call a natural lift—something to raise
the weight of your foot off the floor when you are dancing.
There should be a kind of pendulum action hetween dance
music and the movements of your feet.  Every down heat of
musical rhythm should automatieally raise your foot, and viee
versa—one to lift, one to pull down.”’

Jazz is in truth a national problem for American people,
because while it radiates glimmering joys, and so has dis-
tinetive therapeutic value, it can and often does force upon
its listeners primitive vulgarities. Reformists, however, who
start off with pick and shovel to “1jft”’ Jazz out of the muck
of its “Immoral hypnotism, its looseness, its suggestion of
mixed and undiseiplined human impulses’ will certainly he
defeated by their own efforts. For Jazz is the sort of thing
that thrives on adverse criticism and condemnation. It is
the birth of a new era in music whether the “prevailing post-
war restlessness of the world’’ had anything to do with it or
not. In the beginning, all things are crude, and only sym-
phatic consideration and _intelligent thought will uproot the
unsavory elements and develop this inartistic art into a
“wholesome release”’—the play impulse in music! ““Jazz is a
station—not a destination!”’

S“bscripﬁon MELODY, 8 Bosworth Street, BOSTON, MASS. $1.50 J :‘aer
4 L Enclosed find th ! ich send me|8mo’s  $1.00
i Blank & |Enclose Jind the amoun e for which sen' me 4 mo’s '50
for Melody for.............. months, beginning with the ........... ... ... issue. 12mo’sS1.75
Believers in [Name..... .. o s+ o s OO b s et s Canada lg""’:’sa-gg
Economy |Box..... et COBY o oo .., . A Fﬂl' €IgN 6mo's 1.00
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JUST PUBLISHED

GorDoNSLOOSE LEAF "

Incidental Music by Walter C. Simon

Arranged for piano or organ with original organ marks adapted to the
Waurlitzer and other Photo-Play organs.

In Two Volumes, Price 65 cents each, postpaid

VOLUME 1
1, Agitato 7. Hurry
2. Dramatle Agltato 8. Intermezzo
3. Andante 9. Misterioso
4. Appassionato 10. Plaintive
5. Comedy 11, Turkish
6. Dramatle Tenslon 12. Stampede

Single numbers 15 cents each, postpaid

Gordon’s Motion Picture Collection
BY SOL P. LEVY
In Two Volumes, Price 50 cents each, postpaid

Volume I contains music for Nineteen Common Types of Pictures, consisting
of from five to eight characteristic themes for each.
Voume II contains music for Miscéllaneous Scenes and Effects, also National
Airs—43 Selections.

HAMILTON S. GORDON {0y s yeet

VOLUME II

13. Agltato 19, Furioso Agitato
14. Andante 20. Galop Agitato

15. Andante Cantablile 21. Indian War Dance
16. Doloroso 22. Intermezzo

17. Dramatic Tenslon 23. Triumphal March
18. Dramatique 24, Oriental or Cannibal

poou MUSIG PRINTING avo ENGRAVING s e

We engrave musle plates, design urtistic titlepages, print large or small editions, secure copyrights
! for you, and our prices are reasonable

Estimates cheerfully made and original ideas submitted on anything in music

4048 e == WHITE-SMITH Music PuBLISHING CoO. sgson

Communicate with us for prices

Mass.

BACK ISSUES of
JACOBS’
ORCHESTRA  MONTHLY

We have in stock of Jacobs’ Orches-
tra Monthly in the old form (pub-
lished previous to April, 1924)
twenty different issues. Besides the
vast amount of educational and in-
teresting reading matter, every issue
contains

Two (2) Full Orchestrations

of excellent and permanent value.
Until the stock is exhausted we offer
the magazine at the bargain price of

$1.00 for any 10

For Canada, add 2c¢ for each issue
ordered to cover extra mailing ex-

pense; Foreign, add 4c for each issue. -

sz() cents the issue is the price
for LESS than 10 magazines.
Note: The subscription price for
“Jacobs’ Orchestra Monthly and Ca-
denza’ (now combined) is $2.00 the
year. Canada $2.25; Foreign $2.50.
Single copies 25c each.
All orders MUST: be sent direct to the
publishers

WALTER JACOBS, Inc., 8 Bosworth
Street, Boston, Mass.

The Fundamentals of Music
By Karl W. Gherkens
A Review By Lrovyp Loar

(Published by Oliver Ditson Company, Doston, Mass.)

HE National Federation of Musie
T ('lubs is doing much to further the

cause of American music. One of
the best-planned, and fundamentally
most eonstruetive things that the Fed-
eration has done along this line is the
adoption and recommendation of a four-
vears course in music understanding
through a projected series of books—the
first one of which, “The Mundamentals
of Musie,”” by Karl W. Gherkens of Ober-
lin College, is recently off the press. We
have read this book with much delicht,
and it so admirably does what it was
planned to do that extended commen
seems necessary.

First, as to the book itself. Tt is di-
vided into eight chapters, each chapter
presenting one of the elements necessary
to a proper appreciation of the art which
includes them. These elements are: No-
tation, Rhythm, Melody, Harmony,
Polyphony, Form, Acoustics, and Ex-
pression and Interpretation. The ma-
terial of each chapter is expressed in a
clear-cut, interesting way that really is
a godsend to the student, while the whole
reveals Mr. Gherkens as a most well-
rounded musician and able writer with

a sympathetic insight into the needs of
the musie student, together with a lit-
erary, musical and scientific equipment
to meet these needs not often united in
one individual.

The information necessary for the stu
dent to have is presented in a manner
which makes it easily, even ecagerly,
grasped ; nothing desirable or essential
for a clear and adequate understandin:
of the subject is omitted, yet the fact
never is lost sight of that the book is for
the first year course of study in a series
of four.

With each chapter is a well-planned
list of reference books, talking-machine
records and player-piano rolls which il
lustrate most effectively the points cov
ered by the chapter, also a series of ques-
tions which fully eovers the information
imparted. The Mook also is equipped
with numerous well-chosen thematic ex;
cerpts from standard sources to serve
as examples.

One of the most excellent things
about the book is the admirable way
in which it will awaken and stimulate
in the music student interest for this
loveliest and most grateful of the arts.
We predict that many a future musical
oenius will find himself through this
book, and that American musie will owe
Prof. Gherkens and the National Feder
ation of Music Clubs an extensive debt
of gratitude for its publication.

The book is dedicated to Edward |.
Josworth, ““clear thinker and inspiring
teacher whose habit of expressing fun-
damental truth in simple words has
been of great inspiration to the author.”
The thought expressed in this dediea
tion would serve well as comment on
the bhook dedicated.

The writer of this review was a stu
dent at Oberlin at the same time as
Prof. Gherkens—it was ‘‘Karl,”” then,
and the professional distinetion was still
in the future, although there were signs
that it was on the way. Our friend of
student days has done much and gone
far sinee that time, but the writer can
still Took back, and he therefore appre
ciates the thoughtful dedication to Dean
Bosworth. He remembers, too, that we
would have expected Karl Gherkens 1o
make just the scholarly, interesting, con-
structive and  thoroughly worth-while
contribution to musie-study literature
he has made in this book.

The three remaining books in the se
ries are not yet published, but the abili-
ty of the men who are writing them.
with the able editorship of William Arms
Fisher, who is manacing editor of the
series, makes it certain they will he wor-
thy continuations of the thought so well
initiated by Prof. Gherkens.

We can imagine no more fortunate oc-
currence for American musie, and for
the coming generation of American mu-

They are
“back numbers”’

in only one sense

12 Complete
“Back Issues”

of

Melody

containing

48 Piano Solos

of Melody’s Usual Standard

To immediately secure a varied
library of piano solos and an
abundance of diversified musical
reading matter

forward at once

$1.00

All orders sent postpaid

Walter Jacobs, Inc.

8 Bosworth St. ~ Boston, Mass.

MELODY

sic citizens, than the adoption of this so
ries as part of the regular course of
study in our publie schools.

(COURT RULES MOVIE HOUSES
MUST PAY FEES TO PUBLISII-
ERS FOR USE OF COPY-
RIGIITED MUSIC

NE of the most important vie-
O tories gained by music publishers

i their ten year fight to be prop-
erly remunerated by motion picture the-
ater owners for the use of copyrighted
music was won here when Federal Judee
J. Whittaker Thompson ruled that the-
ater owners hereafter would have to pay
the publishers a license fee of ten cen's
a seat a year. Judge Thompson de-
cided in favor of Trving Berlin, Ine., T.
B. Harms (o, Francis, Day & Ilunter,
The Broadway Musie Corporation, Jeo
rome II. Remick Co., Leo Teist, Ine.,
Shapiro, Bernstein Co., Ine., McCarthy-
Fisher, Ine., and Waterson, Berlin &
snyder. who began the litigation two
vears ago through the American Socie-
ty of Composers, Authors and Publish-
ers, of which they are members,

Judge Thompson awarded the ten
publishers bringing suit, all of New
York, $250 damages and $150 counsel
fee from each of the thirty-one Phila-
delphia motion picture houses named in
the action,

Eleven other suits were hegun by the
publishers, but in some of them the
wrong persons were named and there
were no hearings on the remaining cases.

Testimony hefore Walter V. Douglas,
Jr., who acted as special master, re-
vealed that the majority of the larger
houses not only here, but throughout
the country, have heen paying an annual
license fee of fen cents a seat to the pub
lishers” organization, and that hotels.
cabarets, dance halls and restaurants hail
been contributing from $5 to $15 «
month. The smaller theaters, however,
refused to pay the annual license feo
and announced that in preference would
use classical music or no musie at all. In
refusing to concede to the publishers’
demands proprietors of the houses also
charged that they had been asked to plug
certain numbers, while others pleaded
that they had no control over the selec
tions their pianists chose to play.

Judge Thompson’s ruling on this dis
regarded the arguments advanced by the
defendants and ruled that “music sc
lected because it is fitting and appropri
ate to the action of that portion of the
motion picture at that precise moment
being shown upon the sereen, and con-
tinually changing with the theme of the
motion picture, is playing for the addi-
tional attraction to the audience and for
its enjoyment and amusement,”’

—_—— IRE———

WANTED

Teachers and Schools
To Represent the

WINN METHOD
OF

POPULAR MUSIC
RAG-JAZZ-BLUES

PIANO PLAYING

Winn's How to Play Popular
Music 75¢.

Winn’s How to Play Ragtime 75c.

Winn's How to Play Jazz and
Blues 50c¢.

Winn's Chord and Jazz Book For
all Stringed Instruments 75c.

At all Music Stores or Mailed
on receipt of price

Winn School of Popular Music

34th Street at Broadway, New York

BACK ISSUES of
JACOBS’
ORCHESTRA  MONTHLY

Of Jacobs’ Band Monthly in its OLD
FORM we have in stock thirty-sir
different issues. Besides the many
pages of interesting and instructive
reading matter, each issue contains

TWO (2) Numbers for
FULL BAND

of excellent and lasting value. As
long as the stock lasts we offer the
magazines at

Any 10 for $1.00

For Canada, add 2c¢ for each issue to
cover extra postage; Foreign, add 4c
for each issue.

] 20c¢ per issue is the price
for less than ten magazines
Note: The subscription price for
Jacobs' Band Monthly is $2.00 the
year. Canada $2.25; Foreign $2.50.
Single copies 25¢ each.
All orders MUST be addressed direct
to the publishers

WALTER JACOBS, Inc., 8§ Bosworth
Street, Boston, Mass.
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Get Axel Christensen’s Novelty Plano Solos
| and Planologues on Okey and Paramount
| Phonograph Records—W. 8. Piano Rolls—or
|| Sheet Music—from your dealer,

‘ ANYONE CAN LEARN

RAGTIME

PIANO PLAYING |

We teach adult be-
ginners
IN 20 LESSONS
The simplest and
most instructive
course of music les-
sons ever written for
beginners,
Advanced course for
players, Our schools are
under the personal super-
vision of Axel Christen-
sen, Vaudeville’s*‘Czar of
Ragtime.”
Christensen School
of Popular Music
Write for Free
Jooklet
Get the Christensen

Instruction Books

PIANISTS WANTED

To represent us in unoccupied cities.
Write for attractive proposition.
CHRISTENSEN SCHOOL OF
POPULAR MUSIC
Suite‘420, 20 E. Jackson BIl.

: CHICAGO, ILL. !

Back Issues

(01

The Cadenza

Of this magazine in its old form (as
published previous to March, 1924)
we have in stock twenty-four diffei-
ent issues. Kvery issue includes
much valuable information and edu-
cational reading matter concerning
the fretted instruments and at lcast
one new number for

Mandolin Orchestra, Banjo
Solo, Tenor Banjo Solo and
Guitar Solo

Until our stock is exhausted we offer
the magazines, postage free, upon re-
ceipt of the proper amount, at the
bargain rate of

Any 12 for $1.00

MThp price for less than twelve
issues is 15¢ per copy.

All orders at the special quotation
must be addressed direct to the pub-
lishers

WALTER JACOBS, Inc., 8 Bosworth
Street, Boston, Mass.

MELODY

E. C. Mills, chairman of the adminis-
trative committee of the American So-
ciety of Composers, Authors and Pub
lishers, regarded the Philadelphia
judge’s decision as ‘‘one in a daily
string of vietories,”” when seen af the
offices of the society by a representative
of The Music Trades.

‘It is only another stage in the fight
to compel the 15,000 motion picture the-
aters of the country to pay to publishers
the royalties to which they are justly en-
titled,” Mr. Mills said, ““and follows the
decision made by Iederal Judge Ernest
. Cochran, in the Eastern District of
South Carolina, in the case of M. Wit
mark & Sons against the DPastime
Amusement Co. on May 13.

“Judge Cochran decided that a com
poser had the right to assign a copyright
and that to constitute an infringement
it is not necessary to copy the whole or
even a major portion of the work. IIe
based his decision on the eopyright act.”

(‘fommenting on Judge Thompson’s
decision, Mr. Mills said:

“This deeision only confirms what the
Society of Composers, Authors and Pub-
lishers has maintained as the legal rights
of composers and authors since it came
into existence in 1914,

“The composer’s enjoyment of the
rights in copyright are limited to twen-
ty-eight years under the law. During
those twenty-cight years he must reap
whatever harvest is possible from his
work. Many songs are written, but few
achieve commereial suceess, and the song
writer, upon whose shoulders rests the
entive responsibility of public amuse
ment and without whose ereative musi
cal oenius the theater, dance hall; cab-
aret, broadeasting station and all other
forms of public amusement cannot exist,
has not been and mever will be over
paid.”’

Of the 15,000 moving picture houses
in the United States, approximately 7000
are paying a license fee and are entitled
to use the compositions of members of
the American Society of Composers, Au-

thors and Publishers, Mr. Mills said
The average seating capacity of the re-
maining 8000 theaters; according to fig-
ures furnished by Will II. IHays, com
missioner of the motion picture industry
in 1922, is 507 seats, which would bring
the yearly license fee from each of these
theaters a little over $50 at the present
rate of ten cents a seat. This would make
the aggregate royalties from these thea-
ters still to be licensed over $400,000.—
Music Trades.

“Tt Don’t Belong to You,”’ “‘My
Tome’s in Georgia,”” ‘‘Cotton Moon,”’
“Sunshine Ev’ry Mornin’, Moonshine
Bv’ry Night,”” “I’d Run Right In’’ and

ALEXANDER J. MACDONALD'S

PIANO JAZZ MADE
EASY and ARPEGGIO
SYNCOPATION

ARE NOW OBTAINABLE FROM
YOUR MUSIC DEALER

Intelligently graded, for the Beginner and
Adyvanced Player. Unique Effects, Hap-
hazard Jazz, African Rag, Left Hand Melodies
with Running Syncopations in the Treble,
are a few of the features not found in ordi-
nary methods. Price each $2.00, both $3.50.
If your dealer cannot supply you, send us his
name and’ address together with remittance
and we will send prepaid. Teachers and
Pianists, if you would add to your income,
send at once for our

“Teachers’' Co-Operative Plan"

SPARKS STUDIOS

P. 0. Box 116 Norwich, Conn.

Savca time—clears your dcsk for ac.
tion. Handles, sorts, classifies and dis-
tributes the papersof yourdaily work.

t saves time and labor, relieving
you from shummg and re-shuffling pa-
pers, dozens of times every day. t
provides a place for every paper, with
every paper in its place. i

A Sectional Device H

Made of sheet steel.  Uprignts are
seperate sectmns. joined together by a
strong interlocking base. Compartments
areclearly mdcxeﬁ both frontand back.
Finished in Green, Oak or Mahoga:

Write Dept, 285 for mstructlve%ol er
How w'to Get Gream Desk Elf ciency”

MUSIC PRINTERS AND ENGRAVERS

The Largest Lithographic Plant in New l;‘u land
Devoted exclusively to the printing of music by every
process. We furnish effective designs and make titles by
all processes in one or more colors. We arrange music,
revise MSS. and secure copyright if you desire. Noorder
too small to receive attention.
Prices Low Correspondence Solicited

JOHN WORLEY CO., “®stonnmes
Down In the Heart of

My Heart [You are mone
Theents vercopyatyour | THAN ALL TO ME
the publishers.

Julius L. Pollock Pub, Co,, *@éicoic ™

ten more songs with words and music
all compiled in one bunch and arranged
for ukelele, piano and banjo-ukelele!
Can you beat it? Yes, it’s a book—
“Wendell Hall’s ‘Uke’ Songs,”’ recent-
ly released by Jack Mills, Ine. Besides
the fifteen of this famous ‘‘red-headed
music maker’s’’ most popular songs, the
book carries an interesting, intimate
biographical sketch of the man himself.

MELODY
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A Selected List

of the

Standard Piano Publicati

of

Walter Jacobs, Inc.
Price each 30c net

N. B. Also published for Orchestra in Plano Solo key where marked * and in a different key where marked ¥

*After-Glow. A Tone Picture......
*Ah 8in. Eccentric Novelty...
*Ambassador. March (4/4)
tBelles of Seville. Valse Characteristique...
Blithesome Strains, Waltz...........
tBlue Sunshine. Waltz.........
tBrokenhearted Sparrow. A Pathetic Appeul
From the SUITE “A Love Episode in Birdland
YButterflies. Morceau Mignon.........
*Castilian Beauty. Spanish Serenade..
*Cheops. Egyptian Intermezzo.........
*Chirpers. Morceau Characteristique.
*Chow Mein. A Chinese Episode...
*Columbia’s Call, March (6/8).
¥Crystal Currents. Waltz..
*Cupid Astray, Waltz......
*Dance of the Skeletons.
tDelectation. Valse.............................
*Dixie Rube, Characteristic March...
tDolores. March (4/4)....
ﬂ)remnlli{ Drifting. Waltz
*Dream Kisses. Waltz..
*Dream Memorles, Waltz .

George L. Cobb tLaw and Order., March (4/4) S—— Geor,
....Walter Rolfe | tLeague of Nations. March (4/4) useerivsesvenidOBEDR

.J. Bodewalt Lampe fLittle Coquette, Morceau Chmaclerl:;thue ....... P,
.....Gerald Frazee | fLove Notes. Valse ...... i Frank
George L. Cobb *Love Tyrant. Waltz
....Theo. Bendix *Magpie and the Parrot. IIummu«me Th

From the SUITE “A Love Lmsodc in Birdland"

...Gerald Frazee | *Ma Mie., Chanson d'Amour .
George L. Cobb tMandarin. Novelty One-Step
...... Chas. Frank | *Meditation and Chansonette ...
Frank E. Hersom Memories of Home, Reverie

Walter Rolfe Irom the SUITE “A Love Episode in Birdland”

Walter Rolfe | $Mi Amada. Danza de la M'nur:l.x . :

.Thos, 8. Allen | fMidsummer Fancles. Valse Novelette
Walter Rolfe tMilady Dainty. Intermezzo (uwottc .
.Thos. 8, Allen | ¥Mimi. Danse des Grisettes

Neil Moret | tMoonbeams, Novelette.....

. Walter Rolfe T\luonhght Wooing., Valse d' Amour

.......Walter Rolfe | tMoose. March (4/4)

...... Walter Rolfe FMusidora. Idyl d’Amour

Fra

............. Geor

E. E. Bagley Lisette. Entr'Acte.... Nor

Bernisne G. Clements | ¥Magnificent. March (4/4) A - 8

ge L. Cobb
F. Wagner
man Leigh
Hans Flath
E. Hersom

Bernisne G. Clements

1e0. Bendix

J. Crosby

Norman Leigh
Nor
S s eenad E”I\'(J{)m?nSLemh

R AT A Clizabeth Strong
Bob Wyman tMerry Lark., A Joyous Flight 5 Theo. Benm;

man Leigh

. Norman Leigh

nk H. Grey

Gerald Frazee
Norman Leigh

ge L. Cobb

...Bernisne G. Clements
. ....P. Hans Flath
..... Norman Leigh

$Dream of Spring. Morceau Characteristique ......P. Hang Flath | $Myriad Dancer. Valse Ballet ) Thos llen
tl)rlﬂlng Moonbeams. Valse... Bernisne G. Clements My Senorita. A Moonlight Serenade - ....Frank E. si{e‘?‘snm
‘l)rusulu WV, 1001 bt s nons s eiishie sy omssassmastontspusassnms s ansscinss Norman Leigh *Nakhla. Algerian Dance s R. 8. Stoughton
Ebbing Tide. Valse Lente. ... Walter Rolfe ’rNutimml Emblem, Mzu‘ch (4/4) sty i A Bagley
IEnchanted Moments, Idyll ‘Bernisne G. Clements ¥NC-4. March (6/8) o i B Bigelow
Expectancy., Novelette................... i ....Norman Leigh *‘\:mplh of the Nllo Air de Ballet o Frank E. Hersom
*Fairy Flirtations. Dance Caprice Victor G. Boehnlein +0ur Director. J 6/8) ... . . P L Bigelow
tFighting Strength. March (6/8) Thos. S. Allen *Over the Top. L (6/8) e J. Crosby

*Fire-Fly and the Star. Scene de Ballel
Fireside Thoughts. Reverie.........
*Flickering Firelight. Shadow Dance.
ﬂ‘llght of the Birds, Ballet.
*Flower of Night. Waltz. .
“KFor Her. Romance........
tFor the Flag. March (4 /4 ......
*Four Little Blackberries. Schottische...
tGentle Dove. A Love Song

From the SUITE “A Love Episode
tGlad Days. Novelette
*Grandfather’s Clock. Descriptive
Hawaiian Sunset. Waltz

C e . .

.Norman Leigh | fPastorale Ecossaise : . I‘r:mk
....Gerald Frazee | tPerfumé of the Violet. Waltz
.Arthur A, Penn *Peter Gink, One-Step ...

5 w. Rice *Purple Twilight. Novelette. ... . . Bernisne
...Norman Leigh | ¥Revel of the Koses. Waltz
... Norman Leigh tRomance of a Rose. Reverie
......J. Bodewalt Lampe | *Rustic Dance ..
.Lawrence B. O'Connor ﬂhlmc lwllight. "Reverie
Theo. Bendix *Saida. Valse Exotique ...
Scandinavian Dance. - (Springdans)

w

.Louls G. Castle | *Shahrazad. Persian Dance

TR e R. 8.
..(}Isorge L. Cobb ¥Sighing Surf. Valse Classique

IHome, Sweet Home, Medley “Good g} . E. Hildreth ¥Silv'ry Shadows., Waltz . R Ga
Idle Hours. Waltz.. arl Paige Wood *Sing Ling Ting. Chinese One- Stop i .. Geor

*In Bagdad., Morceau Orientale. ...
tIn Dreamy Dells. A Fairy Fantas,
*Intermezzo Irlandals..

.Norman Leigh Sleepy Hollow. Idyll

Walter Rolfe Smiles and Frowns. Valse ... st s W
Norman Leigh | tSpring Zephyrs. Novelette
..Norman Leigh Stand By! March (6/8).. SO
..Frank E. Hersom | *Summer Dream. Morceau Chamotorlshque

..... Ernest Smith | *Temple Dancer. Valse Orientale
Arthur C. Morse | *Tendre Amour. Serenade v
James C. Osborne | fThree Nymphs. Dance Classique............

.R. E. Hildreth | $Under the Spell. Waltz Tho

*In the Bazaar., Morceau Orientale
*In the Sheik’s Tent. Oriental Dance
tiron Trail. March (6/8)....

*Jacqueline. Valse. ...
dJazzin’ the Chimes
Jungle Echoes. A Coco
YKiss of Spring. Waltz..
*La Sevillana, Entr'Acte

B,

.Norman Leigh | fYoung April. Novelette. ..............cc..cccoovvervvverri Geor

The BUTTERFLY, Theo. Bendix' Famous Morceau Characteristique, 50c net

Walter Jacobs, Inc. * e

Street
Printed in U. 8. A.

E Hersom

Walter Rolfe
......... " ; .... George L. Cobb
G. Clements
" Walter Rolfe
...... Lawrence B. 0'Connor
. Norman Leigh

alter Rolfe

e I\g‘urman Leigh
N— aston Borch
Harry L. Alford | tShadowgraphs. Scenes des Silhouettes . . i N:)rmau Lei::l)

Stoughton

Bernisne G. Clements

ston Borch
ge L. Cobb

..... s oo Thos, 8. Allen

alter Rolfe

...... . v LG, del Castillo
...Gerald Frazee

Hans Flath

. ~.Norman Leigh
i Bernigne G. Clements
.............. George L. Cobb

8. S. Allen

Walter Rolfe | *Woodland Fancies. Intermezzo Characteristique . Bernisne G. Clements

ge L. Cobb

Boston, Mass.
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EASY BUT
EFFECTIVE
ARRANGEMENTS

MELODIOUS
MERITORIOUS
MUSICIANLY

The Jaco})s Library

FOR

ELEMENTARY AND JUNIOR

School Orchestras

AND OTHER YOUNG ENSEMBLES

e

1 JouLy SarLors. March (6/8). ... .. vesn. Weadl
INSTRUMENTATION 2 (iuum;w Memories. Reverie (6/8) Weidt
VTG 3 Homs Towx Baxp. March ($/4) Weid:
Violin Obligato 4 Frower Queen. Waltz .....'... Weidt !
)d):“l\‘g::,v‘illt‘l:villxl‘xtry"tn1 5 Tue Goose ‘?’AD})‘LE, Danse Char. (4/4) Wvu.iz E
34 Violin Obligato ond 6 Japanora. Fox Trot (4/4)... oo Weidt l
olin (Acc.) 1 7 Queen Crry.  March (6/8) Weidt
b gato and 8 lota. Valsede Ballet ................. . Weidt
'Cello* 9 Casrie Canaes.  Gavotte oo Strubel
u% 'I':{m'l 10 Dluﬁmn. ) Hnrcuru]!» ©/8)........ . Wr‘il!
Flute* 11 Darxies’ Patron. (2/4) . +vue.o. Lansing
fst Clarinet In By* 12 LaSiresa. Danza Habanera (2/4) . Burke :
)dlfxlf{j:‘fr:ei';; B 13 ComdNey ("om:u(. Dance Grotesque (4/4). Eno )
Oboe, 14 CuoeN Tyue. Char. Dance (3/4). ... . Weidt | ;
S asoptione I G 16 Bvmmos. Reverie 8/). ... Weidt |+
phonef 16 =aNT Frowens. Novelette (4/4) .- . Weidt b
l-)l:tll(n_r:'l“t:;:rlcﬂ:;;({ne 17 Trey CoMe. , March (4/4). ... ... Weidl {
or 1st Tenor Banjof 18 EvDorapo. Danse Tango (2V4) oo Weidt

B> Tenor Saxophone and
C Tenor Saxophone
or 2d Tenor Banjot
Basscon and
Eb Barltone Saxophone|
1st Cornet in By* =
2d Cornet and
3d Cornet In By*}
Horns In F and
Altos in Evt
Trombone (Bass Clef) and
Baritone (Bass Clef) *
Trombone (Treble Clef) and
Baritone (Treble Clef)}
Bb Baes (Treble Clef) and
BBb Bass (Treble Clef)t
Drumas*
1st Mandolin
2d Mandolin
Tenor Mardalz or
Tenor Banjo and
i Maadolint

PRICES FOR EACH NUMBER

Smail Orchestra and Plano ..

Consists of the exact parts marked with * in the
Instrumentation column — positively no other
parts will be substituted.

Full Orchestra and Piano
Consists of the above parts and Violin Cb!
2d & 3d Clarinets, Oboe and Sop. Sax's &
gb. Horns in F and Altos in Ev, Bassoon arti Eb Bar.
ax.

75¢. nat
Mando-Celio
Plectrum Banj
and Mendo-E
Guitar Accomp:
Plano Accompy
(Melody Cue:

 Obtigaco

ent

o at ] Extra and Additional Parto
Piaro Acc. 15¢. net Flses I
All other parts, each 10c net

~dolin 20c. net

Note: Each part is on a separate page except where marked (1) or (1)
(1) On same page but separate stafis (1) On same page and same staff

WALTER JACOBS, Inc., Boston,Mass. U.S.A.

“America’s Fastest Growing Music Trade Journal”

| MUSIC NEWS

Devoted exclusively to the interests of those who buy and sell sheet music, musi-
cal merchandise and music hooks

TRADE

LIVE —NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—hand and fretted instruments
PUBLISHED MONTHLY SUBSCRIPTION $1.00 A YEAR

|
} MUSIC == NEWS

25 WEST 42nd STREET
NEW YORK CITY

Music Mart Meanderings
Continued from Page 6

Upon his return to Ameriea after the
war Mr, O’Mara got quite a mental joli
from a manifestation of the ghost-song
in an American version called ““Just for
Tonight,”” that now has a nation-wide
popularity with orchestras as a dance
rhythm and is regarded as a beautitul
singing number by such artists as the
Koon Sisters, Grace LaRue and Lueille
Benstead. Mr. O’Mara recently dropped
into the offices of E. B. Marks Co. (pub-
lishers of the American version) for u
new copy and orchestration of this big
international waltz hit to replace those
that were completely worn out by con-
stant using, and there this little story
came out about the melody that we have
called a ““ghost” song, but which really
is too substantial in popularity to merit
the name. Mr. O'Mara, who is hooke
with Keith for the next season, states
that the feature number of his reper
tory will continue to be “Just for To
night,”’ '

Keith & LaVine (Barry Keith and A!
LaVine) is the latest publishing concern
to brave the trials, tribulations and ten-
pestuous turnings of the music jungles.
The new firm’s New York offices are al
1591 Broadway, and initial numbers are
announced as ready for release.

“The Ieart That Never Loved’’ is
rare one, but that’s the title of the Ted
Browne Musie Company’s newest song
hit that is said to promise a whirlwin
sueeess.  Art Beiner, Chicago radio ar
tist, ““made it up”” musically and lyri
cally; Rosemary Ilughes, another Clui
cago radio artist, has heen featuring i
as a “‘request’” number, and Art Gill
ham, the “Whispering Pianist,”” ha-
been doing the same on a radio tour.

“Forget Me Not,”” ““Broken Dreams, "’
“Lover’s  Lane,” “Someone [Else,”
“June’” and “You Can Take Me Away
from Dixie’” are reported by Ilear:
Music Publishers, Litd., of Canada, as
recent releases that are having gool
sales.

“If T could change your name to
mine’’ is the big ““if” which worries
many a young fellow till the change ix
made, and then—uwell, we’re not talking
about that, but simply quoting the open-
ing line of Julius Pollock’s latest song
lyrie, “You Are More Than All to
Me.”” Ray Hibbeler, well known singer
and writer, has made the music setting
“Down in the Heart of My IHeart’’ is
another Pollock lyric that has been sel
by Herman Iummel. Both are pub-
lished by Julius Polloek in Chicago.

=
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JacoBs P1aNoO FoLios
59 Volumes

FOX TROTS AND BLUES

NUMBER 1

Published by

Walter Jacobs. Ine.

Boston, Mass.. U SA

NUMBER 2

Asia Minor
Eurasia
Eskimo Shivers.. ...
Bermuda Blues
Frangipani
Kangaroo Kanter
Almond Eyes

i i e George L. Cobb
. Norman. Leigh
Frank E. Hersom

Bernisne G . Clements
George L. Cobb
Arthur C'. Morse
George L. Cobb

Jazzin' the Chimes
Amonestra. . .

Irish Confetti
Ken-Tuc-Kee

Those Broncho Blues
Bone-Head Blues
Gob Ashore
Hn-Scotch

James C, Os!
veveniCo Fredk Cl
... George L. Cobb
v Ad . Weidt

Bernisne G .('lements
Leo Gordon

Norman Leigh
George L. Cobl

NUMBER 3

Burglar Blues
Georgia Rainbow
Soft Shoe Sid
Midnight
Caleutta ...

Hi Ho Hum

Hey Rube

George L. Cobb

: Leo Gordon

Frank E. Hersom
C.Fred’k Cl

George L. Colb

Wm. C. Isd

. Harry L. Alford

th pr{ce

Fifty Cents

Each Book

Hang-Over Blues
Eat ’Em Alive
Joy-Boy
Campmeetin’ Echoes
Stop It!

Iroquois

Say When!

Water Wagon Blues

NUMBER 4

.Leo Gordon
Allen Taylor
A J. Wadt
Gerald Frazee
George L. Cobb
Louis G. Castle
George L. Cobb
(feorge L. Cobb

NUMBER 1

National Emblem.............

e
Magnificent. ........
Dolores. ..........
League of Nations. . . ..
The Gartland. .. ...
Law and Order

............ E. E.

Bagley
....P. Hans Flath
Lol JL Croshy
Neil Moret

Joseph F. Wagner
Victor (. Bochnlein
George L. Cobb

COMMON-TIME MARCHES

NUMBER 2

Young Veterans

The Ambassador

The Pioneer

Square and Compass.. .
Virgin Islands

A Tiptopper

Prince of India

Gerald Frazee
E. E. Bagley
H.J. Croshy
George L. (ubb
Alton A. Adams
W. A. Corey

The Carroltonian
For the Flag
Heroes of the Air
Men of Harvard
The Masterstroke
Cross-Country

Van L. Farrand | Onward Forever

NUMBER 3

.H. Howard Cheney

Victor (. Boehnlein
J. Bodewalt Lam pe
C. Fred'k (lark
Frank H. Grey
J. Bodewalt Lampe

S. Gibson Cooke

Kiss of Spring. ...
Hawaiian Sunset

Drifting Moonbeams
Odalisque. .............
Love Lessons ..........
Silv’ry Shadows.........
Night of Love

NUMBER 3

Barcelona Beauties
Drusilla

Under the Spell.
Mist of Memory

Smiles and Frowns........ ...

oo ROE. Hildreth
Norman Leigh

Thos. S. Allen
George L. Cobb

Walter Rolfe

NUMBER 6

Ebbing Tide
The Dreamer. ...
Rain of Pearls .
Dream Kisses . ..

Merry Madness. .....................

Buds and Blossoms
Summer_Secrets.
Spying Cupid. ...
Sunset in Eden

Luella,.....................

Walter Rolfe
oo Les " Keith
.. Walter Wallace Smith
Walter Rolte
.. Thos. S. Allen

George L. C'obb
"heo. 0. Taubert
.Walter Rolfe
John T. Hall

................ A J. Weidt

DANCE WALTZES

Waller Rolfe
George L. Cobb
Bernisne G Clements

Frank 1. Grey
George L. Cob)
Gaston 'orch
Walter Pol "¢

|
|

NUMBER 2

In June Time
Flower of Night
Isle of Pines
Dream Memories
Blue Sunshine
Chain of Daisies
Jewels Rare

NUMBER 4

Call of th: Woods
Idle Hours
Blithesome Strins
Dreamily Drifting
Fleur d’Amour

NUMBER 7

Sweet Illusions
Beauty’s Dream. .
Pepeeta

Ladder of Love
Perfume of the Violet

.. Thos. S. Allen
Carl Puige Wood
Gerald  Frazee
Walter Rolfe
...George L. Cubh

vvoo.Thos. S. Allen
Lester W. Keith

R. E. Hildreth
(feorge L. Cobb
Walter Rolfe

NUMBER 10

Heart Murmurs .. ..

Uand I

Revel of the Roses. ... .....

Morning Kisses . .. .
Queen of Roses..

vovo.. Walter Rolfe
... R. E. Hildreth
... Walter Rolfe
....George L. Cobb
A J. Weidt

|

|

C. Fred'k (

Norman Leigh

R E.Hi

Walter Rolfe

George L

A J Weidt

Frank H

Opals. .....
Mona Lisa. .
Sons du Ruisseau
Delectation
Jacqueline

Youth and You

lark
dreth
Cobb

(irey

NUMBER §

NUMBER 8

Belles of Seville. ... .

Lady of the Lake
Love Tyrant .
Pansies for Thought. .

Crystal Currents

Zeom .o yo 5
Moonlight Wooing

At the Matinee. .. ....... .

NUMBER 11

Leo Gordon
George L. Cobb
Frank H. Grey

Walter Rolfe

Arthur (', Morse

Thos. S. Allen

J. Bodewa t Lampe
(George L .Cobb
Bernisne (. Clements
Lou Blyn

Walter Rolfe
George L. Cobb
Wm. Arnold
Bernisne (7. Clements
Raymond Howe

JACOBS’ INCIDENTAL MUSIC

A Practical Series of Dramatic Music for Motion Pictures, b-r Harry Norton

Volume 1 (Twelve Numbers)

50 cents net

Volume 2 (Twelve Numb:.¢s)

| Classic Series
50 cents net J 21 Excerpts from the Old Masters

50 cents net

itary Tactics; “Dance Waltzes” for Ballroom, Conventional Scenes and Neutral Fillers.

the catalog that interests you.

Photo-Play Pianists: “Fox Trots and Blues” are recommended for Jazz and Cabaret Sceaes; “Common-Time Marches” for Parades, News Pictorial and Mil-

Band and Orchestra Leaders: Practically all the numbers in the “Jacobs’ Piano Folios” are published separately for both Band am(lpgzc;}:;s:.a'v_ ie‘n;i.)for
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Woalter Jacobs. Ine.
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Net Price

NUMBER 2

Inthe Sheik's Tent,  Oriental Dance. .. .. Frank E. Hersom
Braziliana. Morceau Characteristique. .. . Frank E. Hersom
Cheops. Egyptian Intermeszo
La Sevillana. Entr' Acte
Numa, Algerian Intermezzo
Pasha’s Pipe. A Turkish Dream
In the Jungle. Intermezzo

.. Norman. Leigh
Thos. S. Allen
George Hahn

(George L. Cobh

J. W. Lerman

CRIENTAL, INDIAN, SPANISH

NUMBER 1
Peek In. Chinese One-Step. ..
In the Bazaar, Morceau Orientale
Castilian Beauty. Spanish Serenade
Heap Big Injun. Intermezzo Henry 8. Sawyer
Sing Ling Ting. Chinese One-Step George L. Cobb
Indian Sagwa. Characteristi arch Thos. S. Allen
Whirling Dervish, Dance Characteristique. .. .J. W. Lerman

Fifty Cents

Each Book

George L. Cobb
Norman Leigh
Gerald Frazee

NUMBER 3
Antar, Intermezzo Orientale .. Maz Dreyfus
The Mandarin. Novelty 2-Step.......... Norman Leigh
Chow Mein. A Chi I ‘rank B. Hersom
Hindoo Amber, N Ernest Smith
Ta-Dji-Da. Orienta " Walter Wallace
Happy Jap. GeishaDance. . .......... Lawrence B.O'Connor
The Bedouin. Oriental Patrol Edwin F. Kendall

NUMBER 4
Ah Sin. Eccentric Novelty
Yo Te Amo. Tango Argentino
East o’ Suez. Marche Orientale
Anita. Spanish Ser
Modern Indian. Characteristic Novelty
InBagdad. Morceau Orientale

... Walter Rolfe
.. Walter Rolfe
R. E. Hildreth
Thos. S. Allen
Frank E. Hersom
Norman Leigh

ade

Saddle Back.

The Ringmaster.
AtNod. ... .....
The Vixen. .. ...
"Round the Ring. .

GALOPS

NUMBER 1

...Thos. S. Allen | With the Wind
..W. K. Whiting | Big White Top. ..
Harrie A. Peck | The Plunger. . ...
—_— ...W. K. Whiting | High Stepper........

s . Thos. S. Allen | Sawdust and Spangles
Whip and Spur. i . Thos. S. Allen

R. E. Hildreth
Victor (. Boehnlein
Thos. S. Allen
. Victor (. Bochnlein
R. E. Hildreth

Peter Gink
Kiddie Land. .
Some Shape . .
“Wild Oats”
Stepping the Scale.
Alhambra
Dixie Doin’s. ..
Umpah! Umpah

NUMBER 1

ONE-STEPS

George L. Cobb l Broken China
«o... A J. Weidt | Bohunkus
George L.Cobb | Parisian Parade .
...(reorge L. Cobb | Levee Land.
oo C. Fred’k Clark | Javanola. . ..

George L. Cobb | Ger-Ma-Nee
. Norman Leigh | Here's How. ..
..George L.Cobb | Putand Take

NUMBER 2

George L. Cobb

George L. Cobb
.. Ed. M. Florin
..George L. Cobb
..George L. Cobb
coo AL, Weidt
George L. Cobb
..George L. Cobb

JAacoBs Piano FoLios

P

Woalter Jaco bs.Ine.

Bostong N(ass.. U.S.A.

59 Volumes

blished by

Meditation
Pastorale Ecossaise
Scandinavian Dance

CONCERT MISCELLANY

NUMBER 1

Norman Leigh
Frank E. Hersom

(Gaston Borch

N

Net’ pricc

Fifty Cents

Each Book

NUMBER 1
Turkish Towel Rag. A Rub-Down
Dust 'Er: Off
Persian Lamb Rag. A Pepperette .
Lazy luke. A Ragey Drag.
All-of-a Twist . —
Cracked Ice Rag o . Gecrge

Thos. S. Allen
... George L. Cobb
... Percy Wenrich

ieo. J. Philpot
Prank E. Hersom
Lol
Meteor Rag. . - prap—— Arthur C. Mcrse

RAGS

NUMBER 2
Feeding the Kitty. Rag One-Step
Toddle Top Rag .
Pussy Foot. Kccentric Rag. .. .. Robert Hoffman
Sandy River Rag Thos. S. Allen uyu,
Russian Pony Rag. Don Ramsay Rubber Plant Rag. .
Zamparite . .. .. . . M. L. Lake Slim Pickin’s . .
African Smile .. Paul Eny

NUMBER 3
George L. Cobb
Norman Leigh

Piano Salad
Fussin’ Around.
Aggravation Rag.

George L. Cobb
- Wm, C. Isel
. George L. Cobb
..Frank H. Grey
.George L. Cobb
oo W C. Isel

....Mae Davis

NUMBER 1
Four Little Blackberries ..
Barn Dance (Bunnies' Gambol)
Fairy Flirtations. Dance Caprice.
Veneli n Beauty. Caprice
Frog Frelies. Schottische . ...
Dance of the Moraing Glorie:

Lawrence B.0'Connor
covoo Ned West
Victor G, Bochnlein

lfe

" Frank Wegman
Among the Flowers. Caprice.................. Paul Eno

SCHOTTISCHES AND CAPRICES

NUMBER 2

Dance of the An Idiotic Rave. ... Thos. S. Allen
Sun-Rays. Chara ic Dance Arthur C. Morse

NUMBER 3

Four Little Cocoanuts. Schottische. . Lawrence B. 0'Connor
7 Hey! Mister Joshua. Medley Schottische. . Lester W. Keith
Dickey Dance. Caprice Humoresque .Geo. L. Lansing Dancing Goddess. Caprice ...R. E. Hildreth
Fanchette. Tambourine Dance ..R. E. Hildreth Four Little Pipers, Schottische. .. .. Lawrence B.0'Connor
Chicken Pickin’s, Dance .. Thes. S, Allen Red Ear. Barn Dance : Arthur (. Morse
Dance of the Peacocks. Caprice Wm. Baines Southern Pastimes. Schottische J. T, Wheeler
Jack in the Box. Character Dance ... Thos. S. Allen Darkey’s Dream. Barn Dance. . Geo. L. Lansing

Big Ben, Descriptive

Nautical Toddle .

NUMBER 3
March of the Walking Dolls
Pasha’s Blues. Descriptive. .
Spuds. March Novelty
That Tangoing Turk
Kentucky Wedding Knot,
Toy Poodles. . ........

Bucking Broncho

George

CHARACTERISTIC AND DESCRIPTIVE

NUMBER 1

Sand Dance (Moonlight on the Suwanee

Dance of the Skeletons. Descriptiv
Farmer Bungtown. March Humores
Near-Beer (How Dry I Am!) ... ...
Hoop-e-Kack. Rag Novelty

George L. C'obb

George Hahn
Lawrence B. 0'Cennor
Cobb
AW, Turner
...George L. Cobb
Robert A. Hellard

NUMBER 2

.Thos. S, Allen | Potato-Bug Parade. An Aroostook Episode. .. George L. Cobb

Leo Friedman | Got ’Em. Descriptive March .. Thes. S. Allen
...George L. Cobb | K'r-Choo!!!. ... ............. ... John G. Lais
.Thos. S. Allen | Grandfather’s Clock. Descriptive . Louis G. Castle
. Fred Luscomb | Baboon Bounce. Rag-Step Intermezzo. .. George L. Cobb
G.del Castillo | Happy Hayseed. Characteristic March. ... . Walter Rolfe
... Thos. S. Allen | Dixie Rube, Characteristic March Thos. 8. Allen

NUMBER 4

Parade of the Puppets.  Marche Comique. .. ... Walter Rolfe
Jungle Echoes, Cocoanut Dance . R.E.Hildreth
Soap Bubbles. Characteristic March. .Thos. S. Allen
Bean Club Musings. . .. oy 4
Tehama. Intermezzo Romantique Chauncey Huines
Pasha’s Lullaby. Descriptive.............. .George Hahn

NUMBER 5
Ghost Walk. Eccentric Novelty. .. ..
Pasha’s Party. Descriptive
White Crow. March Oddity....
Pokey Pete. Characteristic March.
Starland. Intermezzo

. George L. Cobb
George Hahn
..Paul Eno
..... J. W. Lerman
Lawrence B. 0'Connor
... Thes. S. Allen
Frank E. Hersom

Hop Loo. Chinese Novelty

Photo-Play Pianists: “Oriental, Spanish and Indian” is recommended for Racial and National Atmosphere; “Galops” for Chases and Races; “One-Steps” for
Comgdy, Western and Comic Hurry; “Rags” for Comedy, Acrobatic and Other Lively Scenes; “Schottisches and Caprices” for Frivolity and Flirtations; “Char-
acteristic and Descriptive” for Rural, Grotesque and Lively Comedy.

Band and Orchestra Leaders: Practically all the numbers in the *Jacobs' Piano Folios” are published separately for both Band and Orchestra. Send for

the catalog that interests you,

(Printed in U. S. A.)

After-Glow. Tone Picture
Fireside Thoughts. Reveric
Drift and Dream. Romunce

Soul of the Violet. Romunce
Golden Dawn. Tone Picture
On the Sky Line.  Tone Picture

Chansonette Norman Leigh
Rustic Twilight, Reverie Walter Rolfe ‘
Shadowgraphs. Scenes des Silhouettc Nerman Leigh
Memoirs Gecrge L. Cobb
NUMBER 2 NUMBER 3 NUMBER 4
Cupid Eniers. Idyl d'Amour Frank E. Hersom Laila. Arabian Dance R. S Sounktm Ma Mie. Chanson d"Amour man Leigh
In Dreamy Dells. A Fairy Fantasy Walter Rolfe Rustic Dance Norman Leijh | Nippon Beauties. Oricntal Dance 0., Hersom
Zulaiklia,  Egyptian Dance RS Stoughton | Roman Revels Gerald Frazee My Senorita, A Moonlight Serenade Hersom
In a Tea Garden. Juvanese Idyl Frank H. Grey Mimi. Danse « Norman Leich Mi Amada, Da la Manola nan Leigh
Danse Moderne o Norman Leigh Chant Sans Paroles Norman Leish Around the Sundial. Capriccio L. G. del Castillo
Polith Festal. Dunce Joyous Frank E. Hersom Nakhla. Algerian Dance R. S. Stausht n Zumurrud. Egyptian Dance R. S. Stoughton
For Her. Romance Norman Leigh Iberian Serenade Norman Leigh By an Old Mill Stream Norman Leigh
NUMBER 1 | NUMBER 2 } NUMBER 3
Sleepy Hollow, Idyll Thos. 8. Allen ‘ Romance of a Rose. Reverice Lawrence B.0'Connor || A Marionette's Romance Norman Leigh
Enchanted Moments. 1yl d'Amour. . Bernisne G. Clements A Jeanette. Chanson d'Amour .. Norman Leigh L'Ermite. Meditation "‘v"”“””’”’/
Glowing Embers. Tone Poem 1. Howard Cheney Tendre Amour. Serenade Bernisne (i Clements Danse Gracieuse Norman Leigh

Harry L. Alford
George L. Cobb
Walter Rolfe

Indifference. Characteristic Morcean Walter  Rolfe
Venetian Romance. Burcarole ]
Moments by the Brook. ldvl ..
Memories of Home. Reverie

I Hildreth
Frank E. Hersom

Elizabeth Strong

Beautiful Visions. Reverie Elizabeth Strong La Petite Etrangere. Valse Lento v PO B Metealf Shepherd Lullaby. Reverie Liduard Holst
BALLETS AND CONCERT WALTZES
NUMBER 1 NUMBER 2 NUMBER 3
Nymphs of the Nile. Air de Ballet Nature’s Mirror. Valse Classique. . . Bernisne (. Clements Louisiana Nights. Valse Creole R. S. Stoughton ‘
Myriad Dancer, Vulse Ballet Meditation. Valse Poetique Gerald Frazee Valse Courante ; \w‘valu Leigh
Love Notes, Valse. Midsummer Fancies. Valse Novelette Frank H. Grey Swinging with Cupid. Valse Ballet Prank E. Hersom
Flight of the Birds, Ballct Relaxation. Valse ... . Frank E. Hersom Temple Dancer. Orientale Norman Leigh
Saida. Valse Exotique Norman Leigh Fire-Fly and the Star. Scenc de Ballet Norman Leigh Sighing Surf. Vi lassique Bernisne (1. Clements
Butterflies, Morceau Mignon, . Bernisne . (lements Three Nymphs. Danse Classique Gearge L. Cobb Solaret. Valse Ballet Thos. S. Allen

Drift-Wood. Novelette
Confetti. Carnival Polka
Rainbows. Novelctte

Two Lovers. Novelette

NUMBER 3

Love and Laughter. Pizzicato -
Flittering Moths, Dansc Caprice. ... .. :

Breakfast for Two. ntr' Acte

NUMBER 1

Flickering Firelight. Shadow Dance Arthur A. Penn
Summer Dream. Morceau Characteristique. . P. Hans Flath
Expectancy, Novelette . Norman Leigh
Woodland Fancies. Intermezzo Characteristique  Clements
Dance of the Pussy Wi Frank Wegman
The Chirpers. Morceau Characteristique . ... Chas, Frank
Milady Dainty. Intermezzo Gavotte Gerald Frazee

.George L. Cobb Fancies. Novelette
.. Norman Leigh Glad Days. Novelette
George L. Cobb
John Carver Alden Doll Days. Novelette
... Bernard Fenton The Magician. Gavotte. . .
. Norman Leigh
P. Hans Flath

NOVELETTES

Little Coquette. Morceau Characteristique. . P. Hans Flath

Viscayan Belle. Screnade Filipino.. ... ..
Old Sewing Circle. Novelette

NUMBER 2
The Faun, Danse. ..
Masidora.  Idyl d'Amour "
In a Shady Nook. Tete-a-Tete
Purple Twilight. Novelette .
Dream of Spring.  Morceau Charact
Briar and Heather. Novelette
Miss Innocence. Novelette

NUMBER 4

. .George L. Cbb

Harry L. Alford

George L. ('obb
Van L.

Bernisne G. Clements
eristique. . P. Hans Flath

June Moon. Novelette
Spring Zephyrs, Novelette
Pearl of the Pyrenees, Spanish Intermezzo Chas. Frank
Carnival Revels. Dance
arrand Moment Gai

aul Eno Young April. Novelette
M. Winne Moonbeams. Novelette

George L. Cobb
Norman Leigh
R. E. Hildreh 1

L. G. del Castilly
(. Fred'k Clark

NUMBER 5 ‘

. Bernard Fenton
L. G del Castillo

George L. Cobb
Norman Leigh
George L. Cobb
George L. Cobb

The Get-Away. .
The Breakers
Army Frolic
Monstrat Viam

NUMBER 3

SIX-EIGHT MARCHES

NUMBER 1

(1] 0177 [ R —
The Periscope, ,

American Ace. ... SR s U ©
Stand By i o S B
Over the Top ¥

The Idolizers. .. ...

The Aviator

.....I'. E. Bigelow
... Thos. S. Allen
... R.E. Hildreth

. Gerald Frazee

. H.J. Croshy

s W. A. Corey
. James M. Fulten

F. E. Bigelow

.. Anthony S. Brazil
Lirnest S. Williams
...George L. Cobb
John H. Bronson
George Hahn
Alfred E. Joy

"Cross the Rockies
Gay Gallant. .
Guest of Honor. ..
The Marconigram.
Navy Frolic

Sporty Maid

NUMBER 2
Soul of the Nation,
Fighting Strength.
The Indomitable. . .
Iron Trail
Starry Jack e
Cradle of Liberty, ... .....
Excursion Party. , .

NUMBER 4

oo Arthur €. Morse
... Waller Rolfe
fidwin F. Kendall
Thos. S. Allen
George Hahn

eorge L. Cobb
Walter Rolfe

. James M. Fulton

o Alfred E. Joy

Brass Buttons..................
Jolly Companions’, ., ,.cvsassiis sis v i .. Al Stevens
Columbia’s Call............................Bob Wyman
At the Wedding. . iy

True Blue e
Merry Monarch. ............. .. ...
The Assembly ................... . . Paul Eny

Horse Marines

... George Hahn
Thos. S. Allen

Ernest Smith
R. E. Hildreth

Raymond Howe

NUMBER 5
.George L. C'obb

...Chas. A. Young
... W.D. Kenneth
R. E. Hildreth

o o " Thos. 8. Allen

Photo-Play Pianists: “Concert Miscellany” is recommended for Classic Scenes of Dignity and Poise; “Tone-Poems and Reveries” for Scenes of Romance,
Reverie and Pathos; “Ballets and Concert Waltzes” for the Ballroom, Classic Dance and Reception; “Novelettes” for Neutral Scenes, Filling-In and Cheerful
Situations; “Six-Eight Marchies” for Parades, News Pictorial and Military Tactics.

Band and Orchestra Leaders: Practically all the numbers in the “Jacobs’ Piano Folios™ are published separately for both Band and Orchestra. Send for
the catalog that interests you.

(Printed in U. S. A.)
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For Young Bands

Music the boys can PLAY. Not just exercises or “censored”

editions of difficult numbers, but REAL BAND MUSIC, es-

pecially written and arranged for young players. Every tune

is melodious and every part easy—and there are plenty of parts
A Tell-Tale Letter ™ R ol et Bands

of

[ T TNV ETTTTT T = T

My dear Schonemann: A\uditorium Building, CHICAGO, TI.
Just a line to tell you how much I am indebted to you for suggesting the “Walter
Jacobs Repertoire for Young Bands.” My West Park Board Band of Chicago is playing
the complete list of these splendid arrangements, and 1 am free to say that the great success
of the organization is due to their use. The boys, whose ages range from 10 to 20 years, are
making rapid progress. The band is the most enthusiastic I have ever taught or directed.

Again thanking you, I am, yours sincerely,

(Signed)  ALBERT COOK.

Note the unusually large instru-
mentation as listed below. Each part _
is on a separate sheet, with double l
parts for cornets, clarinets, altos, r
basses, and drums, as indicated.

. Repertoire for Young Bands

THE WALTER JACOBS SELECT

[0 IO LU O e DO e IO U e T e T O e T S T s DT e DT TS I

LT e T T 11T

1—2nd Trombone (Bass Clef,
1—3d Trombone (Bass Clef)
1—I1st By Tenor (Treble Clef)
1—2d By Tenor (Treble Clef)
1—By Bass (Treble Clef)
2—Basses (Eb Tuba)
2—Drums

Price, Each Number 50
Extra Parts 5¢ Net. Net c

Walter Jacobs, Inc.

8 Bosworth Street . BOSTON, Mass.

o [T TSI o (T

20:Bright Eyes

21 To the Front

22 El Doraco .

23 lola

24 The Long Run

25 Breath of Spring
26 Rag Tag

27 Priscilla ...

28 The Black Rover
29 Queen City

30 The Goose Waddle
31 Eventide

32 Castle Chimes

33 Drifting

34 Down Main Street
35 Here They Come

Gavotte (4/4)

Weldt

March (6/8)

Day

Tango Fox Trot (4/4)
Weldt

Valse de Ballet

Weidt

Galop

Weldt

Characteristic Dance (4/4)
Weldt
March (6/8)

Weidt

Colonial Dance (4/4)
Weidt

March (6/8)

Weidt

March (6/8)

Danse Characterlstic (4/4)
Weldt

Reverle (3/4)

Weide

Gavotte

Strubel

Barcarolle (6/8)

Strubel

March (4/4)

March (6/8)
' Weidt

b (o T S T e L L) QO e LT e L

Instrumentation : 1 The Home Town Band o M =
Each of the thirty-five numbers supplied complete for 2 The Red Roveyr‘ M""h\\_(fnﬁ
E 3 The Flying Wedge Galen =
g I Comuzion (M Cormey 4 Lilies of the Valley.. ate g
1—2d By Cornet 5 Golden Memories... o RO 2 I N TH I S 1 SS U E
: i—3d By Cornet 6 Camilla . Ghillan Dance (274 3
E 1—E} Cornet 7 The Color: Characterlstic March (2/4) I N ) . ] .
d  i—Picwoo B e b PHTE PHOTOPLAY ORGANIST AND PIANISI
1—Ey Clarinet ! ueen............... Welde i : ‘ e
E 2—1st By, Clarinet 9 Pink Lemonade (A Circus Parade). Morehié) By Lloyd (. del Castillo
G 2—2d and 3d By Clarinets o 19 Ye Olden Tyme . Characterlstie Dance (3/4) & ]
= Bruan, prasoSeptinadn 0 1 Whispering Leaves Bereieliy MORE ABOUT SCORING: FOR THE MOTION PICTURE PLAYS
% March (6/8) . . . .
LBy Somand Sophons 12 They're OFf ... Walts An Interview with H. Leopold Spitalny
1=—Ep Alto Saxophone 13 Fairy Wings Waltx 7
g 1—B} Tenor Saxophone 14 Poppy Land . 1yl (o) By A. (. E. Schonemann
}—iibt BEar:\tlo‘x;e Saxophone 15 Sunflower _ Gang 4 . , ,
124 By Alto 16 The Booster .. Orie-Step (2/4) MUSIC PUBLISHERS AND RADIO BROADCASTING
g 2—3d and 4th E Altos 7 Jolly Sai March (6/8) g - y .
g 1—Baritone (Bass Clef) 17 Jolly Sa(iors : Noreleit T = By Lloyd Loa
0 1—Baritone (Treble Clef) 18 Fragrant Flowers Weldt
E 1—1st Trombone (Bass Clef) 19 The Taii Cedars Mareh (6/8)

MUSIC

SUMMER FURS. By George L. Cobb
A Syncopated Classic (SCARF DANCE—Chaminade)

POUR YVONNE. By Norman Leigh
Valse Sentimentale

WALTZ-CAPRICE. By M. B. Gilbert

JACOBS™ INCIDENTAL MUSIC, Series 12, By Harry Norton
Marche Pomposo

Printed in U, S. A
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