Fourteen New
Volumes

An invaluable addition to the celebrated 59 volumes of
Jacobs” Piano Folios, universally recognized as the most
popular and practical collection of American copyrights
ever published in book form. For the Motion Picture
pianist or organist their value is incalculable, while for the
Teacher such volumes as the “Novelettes,

ete., are unexcelled.

Price, Each Vol., 50c net

ORIENTAL, INDIAN AND
SPANISH

NUMBER 5
Zoraida. Danse Egyptienne. ... .. .. R. S. Stoughton
Wally Wop Wu. Chinese Novelty. ... Waller Rolfe
Carita. DansEspana................ A. ] Weidt
Javanese Dance.................. R. S. Stoughton
Girl of the Orient. Persian Dance. .. Thos. S. Allen
Conchita. Spanish Dance.......... R. S. Stoughton

NOVELETTES

NUMBER 6
Woodland Dance.................. Norman Leigh
lavglter v - Frank E. Hersom
Pantomime Dance. A Musical Dainty .. Wm. Baines
Dream Dance. Novelette,....... Frank E. Hersom
Zophiel. Intermezzo.............. R. E. Hildreth
Lovey-Dovey. Intermezzo...... Robert A. Hellard

NUMBER 7
Danceof the Satyrs ................ George L. Cobb
DPAmankloyex................... Norman Leigh
Woodland Sprites. Novelette Caprice P. Hans Flath
From Flower to Flower. Butterfly Dance. . Hersom

Star-Dust. Novelette.............. R. E. Hildreth
Irvina. Intermezzo.................. Walter Rolfe
COMMON-TIME MARCHES
NUMBER 4
Down Main Street....................A. J. Weidl
Miss Mardi Gras................. R. S. Stoughton
American Broadcast ... ............George L. Cobb
Heroofthe Game .. ................ George L. Cobb
Here They Come.................... A J. Weidt
FightingYanks ..................... H.J.Croshy
Battling Line ................... Arthur C. Morse
SIX-EIGHT MARCHES
NUMBER 6
Heads Up......... ..Frank E. Hersom
The Line-Up. . Frank R. Bertram
Battle Royal . . . . Thos. S. Allen

Col er WRI B. ng}I
The G .Waller Rolfe
Soddﬂ’o?‘ .. R. E. Hildreth
On the Alert .. Hugh W. Schubert
Taslthdn Arthur C, Morse

NUMBER 7
Quedn Gy . . A . Weidt
Vim and Vigor. ... Gerald Frazee
Tall Cedars . . v A ] Weidl
Military Hero . ....W. D. Kenneth
NavalParade ..................... Thos. S. Allen
Victorious Harvard. . .....Carl Paige Wood
Mobilization. , .. .. .. voorenien s o B Mutchler

R T

Tone Poems,”

PIANO
FOLION

Supplementing the
Famous “59”

COBY

CHARACTERISTIC AND

DESCRIPTIVE
NUMBER 6
In Bugdom. An Insect Episode.......... Paul Eno
On Desert Sands. Intermezzo. ... .. Thos. S. Allen
ety Gomer Bath

Chimney Corner. Dance Grotesque. . . . .. Paul Eno
Fun in a Barber Shop. March Novelty . ... Winne
Cabaret Capers. Parisian March... Thos. S. Allen
Dixie Twilight. Characteristic March, . . , Johnson

NUMBER 7
Spooks. Eccentric Novelty. .. ... .. George L. Cobb
Cloud-Chief. Intermezzo.......... J. Ernest Philie
Chromatic Capers ................ George L. Cobb

The Kidder. Chracteristic March Harry D. Bushnell
Dance of the Maniacs. March Grotesque. . . . . Cobb
Paprikana. Characteristic March. . .. Leo Friedman
Laughing Sam. Characteristic March. . Waller Rolfe

PhotoplayPianists & Organists

“Concert Miscellany” is recommended for Classic
Scenes of Dignity and Poise; “Tone-Poems and
Reveries” for Scenes of Romance, Reverie and Pa-
thos; “‘Ballets and Concert Waltzes” for the Ball-
room, Classic Dance and Reception; “Novelettes”
for Neutral Scenes, Filling-In and Cheerful Situa-
tions; “‘Six-Eight Marches” and *“‘Common-Time
Marches” for Parades, News Pictorial and Military
Tactics; “Oriental, Spanish and Indian” for Racial
and National Atmosphere; *‘Characteristic and De-
scriptive” for Rural, Grotesque and Lively Comedy;
“Fox Trots and Blues” for Jazz and Cabaret Scenes.

Band and Orchestra Leaders

Practically all the numbers in the *Jacobs' Piano
Folios” are published separately for both Band and
Orchestra. Send for the catalog that interests you.

WALTER JACOBS, Inc.

Publishers of
MELODY b b e Rall
JACOBS’ ORCHESTRA MONTHLY-CADENZA
JACOBS’ BAND MONTHLY

BOSTON, MASS.

Printed inU. 8. A.)

BALLETS AND CONCERT

WALTZES

NUMBER 4
Love in Venice. Valse Lento...... Frank H. Grey
Dainty Cupid. Valse Ballet.. ... .. Lester W. Keith

Flimsy Flounces. Valsede Ballet. . Frank E. Hersom
Pour Yvenne. Valse Sentimentale. .. Norman Leigh

Falling Spray. Valse Caprice........... W. Aletter
Ninette. Valse Parisienne.. ... ... R. S. Stoughton
TONE-POEMS AND REVERIES
NUMBER 4
Winged Hours. . ..................... Gomer Bath
Ballet des Fleurs............. .. . Arthur C. Morse
Slumber Song..................... George L. Cobb

Slumber Boat. Barcarolle. ... .. .. L. G. del Castillo
Fleur de Mon Coeur. Episode Sentimentale. . Leigh

Justa Memory. Reverie............. A J. Weidt
Souvenir d’Amour..................] Norman Leigh
CONCERT MISCELLANY
NUMBER 5
Chanson Argentine.... ... ... .. Norman Leigh
Drifting Leaves. Morceau Sentimentale. . Hersom
Northern Lights. Overture............ A. J. Weidt
Serenade Mignonne................ Norman Leigh
Cortege of the Cyclops.............. George L. Cobb
Songe d’Amour.................... Norman Leigh
Intermezzo Irlandais. . .............. Norman Leigh
NUMBER 6
Shahrazad. Persian Dance........R. S. Stoughton
Pensée Romantique................ Norman Leigh
Sleepy Afternoon................ Cady C. Kenney
Li Tsin. Pagoda Dance........... R. S. Stoughton
Lisette. Entr'acte................ Norman Leigh
Luanita. A Tahitian Dance........R. S. Stoughton
DANCE WALTZES
NUMBER 12
Officers’ Night. Valse Militaire. . Frank E. Hersom
Dream Thoughts.................... Wm. Amold
Home, Sweet Home. “Cood-night” Waltz Hildreth
Love’s Caresses. .................. R. E. Hildreth
Cupid Astray........................ Walter Rolfe
FOX TROTS AND BLUES
NUMBER 5
Summer Furs. (SCARF DANCE, Chaminade) . Cobb
rll-?l Yol Yipl v bl Wm. C, Isel
“Funnies” Trot.................... Ernest Smith
Rabbit’s Foot...................... George L. Cobb
HippoHop ..................... Oswald B. Wilson
YouWin ool e Roy L. Frazee
What Next!.,.............ovvnss George L. Cobb

Photoplay Musician and
the Musical Home
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[N THIS ISSUE

MADCAP OCTOBER

A charmingly effective Novelette by R. 8. Stoughton
that represents tunefully the capricious-

ness of Octobey.

SCIRCTS MAXIMUS” (Galop by €. €. Samuels)
“DANCE OF THE TEDDY BEARS” (hy A. J. Weidt)
“ON THE ALERT” (March by Hugh W. Schubert)

Published [)y

WALTER JACOBS, Inc.
BOSTON,MASS.

15 cents
$1.50 per year

Canada $1.75; Foreign $2.00
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many new cteations of the old established House of York.
Iif these new models are embodied the experience of neatly half
a century of successful Band Instrument building. Down to the smallest

THIS graceful, pleasingly proportioned Trumpet is only one of the

«JUST OUT”’

i i idences tone [Page 32) Amona e Wasninaton Oreanists. Our State.....
details, you find matked evidences of the master designer and craftsman. 9 Naihineton  correspondent, tells us what Washington R,
The Trumpet shown above—York Model 66—1is a medium bore instru- e on s 0 organists are doing. y Dealer’s Name.....coovcriiiiiiiimesiimi

ment fashioned and proportioned for faithful performance in all around

Music in This Issue

SR T

Trumpet work. Snug-fitting, quick-acting valves insure ease of blowing and "
pos’mve tesponse so essentn}l in today’s playing. For petformers who prefer ln to e The (Page 9. Mavcap Octomen. An attractive seasonal . T
a different bote, we also build a small bote and a large bore. Try the bore to S Novelette by R. S. Stoughton. ... Piano
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Model 60—Small Bore, Bb & A. sing 1t. an((!ﬁ “H}“ b_L Fox Trot [Page 18] Daxce or e Teopy Brars. A simple and (1% o} 99 ... Violin
Model 66—Medium Bore, Bb & A. Pl(:‘ased to ‘lilI}('C‘t' Dome- tuneful number by A. J. Weidt that suggests, in its melody 1 n Flute
Model 76—Large Bore, Bb & A. thing new. Get your copy Song and rhythm, the characteristics indicated by its title. Cornet
Model 64—Medium Bore, Rotary Change to A. todny. Professional coples . [Page 15] O~ THE ALERT. A lively and pleasing March I ¢ .
Maodels 60 ¢ s : : e ready; no free orchestra- Hit in 6-8 time by Hugh W. Schubert. mprov‘se ? _Clarinet
) uu]~ u] and (l(i‘((;H. .l]]w.) I]w ~u||>}|1|ul on special order in O Bh & A, Model 64 tion on Trombone
can also he supplied in high and low pitch at slight additional cost ! e ewor————— A
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listening to “The Dollar Princess,”
“Madame Pompadour” and other tuneful
Viennese operettas written by Leo Fall, will
Jearn with regret of the passing of this Austrian
composer who died in Vienna on September
’ 16, 1925. He made a visit to America last
Os t year to witness the New York production of his

. “Madame Pompadour.”
A BLUE NO music publisher who recently celebrated his
twenty-fifth publishing anniversary, songfully

Stop hunting for the notes you want— amnounces that he wants a rib. He does not
let Jack Neill show you how to hit them the state tllt.Lt’ he is minus a rib personally, but
first time. It's all in knowing the principles —anyway it's a rib. o .

of improvising. The Neill Improvising System teaches Seriously, to talk business mst_ead of trying
you instrumental harmony, ear .tr.aining, chords and o he funny, this well-known publlsher recently
chord sequence, arranging and writing parts. hia released T Want My Rib” and “Just

The Neill course is a standard, legitimate course in Around the Corner” (the latter has nothing to
music and harmony, designed especially for the dance (o with the location of the rib), two songs that

{an, \ in condensed form the equivalent of many " i #
\ 52‘;’35 e I all branches of music, but specialises in  are being sung by some of the biggest vaudeville

dance music. acts in the country, including Ted Lewis,

Lt. W. S. Mygrant Uses and Endorses
the York Trumpet---

I.t. Mygrant, onc of New York City's
foremost Trumpeters, and a Teacher and
Composer of renown, says:i—

CHRISTOPHER MUSIC PUB. CO.

1318-A Franklin Ave. St. Louis, Mo.

Allowance for Your Old Instrument---

The House of York makes the purchase of a new York model casy and attractive,
v\ll_vr mzl_king a generous allowance for your old instrument, you are afforded the
aption of paying on casy deferred payments.  And—no matter how you purchase,
our unconditional six-day trial guarantees complete satisfaction, or the deal is
called off.  Put the burden of your proof up to us—

Check Instrument YOU play and gend for FREE
Demonatration.

TEACHERS gend card for liberal Proposition to Teach
the W. C. S. at your own Studio.

WEIDT'S CHORD SYSTEM

Dept. 317 87 Court St. Newark, N.J

“I never knew a Trumpet to speak so
easily and freely, and with such cer-
tainty. There seems to be no limit to
endurance, for after some of our heav-
jext shows, 1 feel no fatigue whatever.
Never have I heard a Trumpet “sing"”
like my York—on delicate song and
accompaniment work, it actually seems
to sing like the human voice. You are
to be congratulated  upon  huilding
what I consider the finest Trumpet [
hiave ever blown upon.”

---Try One Six Days and Convince Yourself
I¥'s In Harmony with the Times, That’s Why It's a Hitl

“THE MOTOR GYPSY”

A Fox Trot melody. Full Orchestra, 35¢c; Piano, Vocal, 30c.
Alford-Colby arrangement. Order now and get in on first
issue. Jobber and Dealer, here's your chance; ask for prop-
osition today.

DRAYTON A. MILLER, Lock Box 261, Williamsport, Ind.

Harry Von Tilzer, the veteran New York

Ask for Catalog of Entire York Family---

Ask for irce catalog and circulars describing whatever instrument you are inter-
ested in. We have some interesting and convincing literature for the musician
who desires to purchase without making a mistake, Whether you want merely a
hugle or ;1_3]1111~tcr BBh Sousaphone, investigate the York —you can't go w run;':—
nearly half a century of growth and success are your cuarantee of satisfaction.
\}'x‘xlk- and tell us today what you are interested in—use the coupon in the lower
right corner,

Send This Coupon~

Practice by our System for
one week FREE, then pay.

We show vou the way (not the instrument
but reading.) Any instrument or singing.

Jo W, YORK & SONS.

Grand Rapids, Mich,

e

« Without cost or obligation on my part, you You enroll under a money back guaranty that insures Van & Schenck, Wade Booth, Mabel McKinley, M. LOGAN SCHOOL of SIGHT READING of MUSIC
may send me your literature on.. ... yl?urlath(actionyith the course. The price is reasonable and Hea]y & Cross and others. Both songs also O icothe, Ohlo
t: , 5 3 ) y
fheterma e ) L d have been arranged for fox trot dancing, and
’ ' What is your instrument? Let us sen . f 3 _

® ® Or Ons Doy have i old instrument o tade. you a reyd hot break written out and are bejmg‘u_sed lby man)tf of thgleadlgg dt{m(:%

' ready to use and more information orchestras in the country, and as fox trols HOl d Me ln Your rms

Nam about the Neill Improvising System. and songs both are meeting with big success. A m

Makers of Good Band Instruments Since 1882
GRAND RAPIDS, MICH.

Judging by the sales, which he states are run- Fox Trot by Harry H. Porter
NElLL lMPROVlSlNG SYSTEM ning neck-and-neck with each other, Mr. Von Special arrangement with extra chorus by Alford-
Reglstrar’s Office Tilzer feels assured that he has added two [ Colby. 11 and piano with 4 sax. and banjo.......35¢
17 WEST LAKE STREET HICAGO, ILLINOIS  solid music ribs to his business, and that really | Blackhawk Publishers 5. Rockford, II1.

’ is the rib of the whole matter.— M.V. F.

Street or Box
Town or ity

State

000000 0000

A R . S S
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What's Good in New Music

By L. G. del CASTILLO

/
VoLume IX / NuMmBER 10

"

works of such native composers as Herbert,
Hadley, Hosmer and other celebrities, a few of
them foreign, but most of them Americans.

| In addition to these three publishers, all of
which have in addition to their general publi-
cations also issued special and valuable editions

NSOFAR as MeLony is concerned, this new
department hopes to be to a certain degree
unique in that it will review all the sorts of

music that may be of value to the photoplay
organist — the current orchestral editions, the 1 fntere hsent f
bast of the lar grist, and the pre tiedl ue and interest to our subseri vers — particu-
est of the popular grist, and Ui practical por- larly those who are associated with the photoplay SIS, ¢ !
tion of the organ music. Piano solo numbers that theaters. ~ The first or preliminary installment of incidental photoplay music, Jungnickel,
are particularly useful may also be included. }Wc“'l']th e?;Pl“llll-“l ltSCI{ and the Senfsf ghll(}“ the ‘Chappell, Ricordi and Harms are other repre-
In this way it is hoped that this'department may act that the able and interesting del Castiio—— sentative publishers who print with less
. Y LT il ¢ already well known to Melody readers—conducts . = . . ;
be of real value in indicating what it is advisable regularity compositions of high merit, some of

A this new department, guarantees its practical and : .
to buy to keep abreast of the times, and at the artistic merit. them new, some of them reprinted classics.
And in a lighter vein, very essential for photo-

same time avoid deadwood.

With this end in sight not all of the new issues play accompaniments, the publications of
will be reviewed; a voluntary limitation which IV. SPECIAL Jacobs, Fox, Ascher and Witmark should be
not only acts to emphasize the best numbers e represented in any well-balanced library.

1. Hurry. “The Swallows” (Klein). As the photoplay musician must always be

that are reviewed, but also makes it possible o Asitor. “Orestes, No. 2" (Bendix)
v " B . S : ato. stes, INO. X). 8 B
to avoid knocking the less worthy publications. 4 l"ﬁriuso. “Scoteh Poem” (MacDowell). prepared to go from the ridiculous to the sub-

In short, the aim of this department is just 4 Mysterioso. “Adagio Cantabile” (middle Section) lime, we must take inventory further of the
what its title announces it to he — to present (Strauss). o publishers of popular music. Of course a
What’s Good in New Music. 5. Gruesome. “Sigurd Jorsalfar, No. 2" (Grieg). good deal of this stuff is bound to drift into the
6. Grotesque. “Potato Bugs’ Parade” (Cobb). cvisvage Theates i T ———

Our Purroske OUTLINED 7. Martial. “Wedding of the Rose” (Jessel). average theater In complimen ary copies, al
CONTENTS, Vol. II ! Lo ‘ . 8. Classical. “Minuet” (Paderewski). hits are likely to break from most any of the
e In this first column we shall simply set out 9. publishers, but T think it is safe to say thal

'I‘IIIS issue introduces a new department of val-

COLLECTION carefully designed to meet the need of the
modern photoplay organist and pianist for attractive and worth-
while music appropriate for the wide variety of photoplay

. action, v
Numbers may be used complete or in part; each one will be found
expressive of a variety of meanings according to the interpretation of
the player, and the character of each number is such that its possi-
bilities and latent meanings are at once apparent to the organist or

pianist. ‘

CONTENTS, Vol. I

Religious, “Angelus” (Massenet).

SWEET LAVENDER. Chant sans Paroles
Litta Lynn
LOVE SONG Charles Wakefield Cadman
THE DREAMER (La Réveuse)  Jules Devaux
JAPANESE DANCE S. B. Penninglon
SONG OF REST (Chant du Repos)
D' Awvergne Barnard
THE ROYAL TRUMPETERS. March
Arthur L. Brown

Arnoldo Sartorio
Ruth Vincent

SPANISH DANCE
A BIT O’ BLARNEY

CASTALIA Joseph E. Cooney
DESERT DANCE Frederick Keats
REVERIE R. B. Eilenberg

MARCH OF THE WAR GODS L. J.Quigley

Price One Dollar perVolume

Buy from your local dealer.
supply you, order direct from the publishers

s B 1 Wood Music CO. uebosts

GOLDEN ROD. Intermezzo  Bruce Melcalfe
A DREAM . Litta Lynn

JAPANESE LANTERNS Frederick Keats
A TWILIGHT DREAM. Romance

DANSE CARNAVALESQUE
LES BOHEMIENS. March  Arthur L. Brown
ARBUTUS. Intermezzo
SPANISH DANCE
CHANT SANS PAROLES  Georgia Carpenter
INDIAN DANCE
JAPANESE MARCH
TO A STAR

In case he cannot

Paolo Conte
Jules Devaux

M. A.E. Dawis
S. B. Pennington

Robert W. Wilkes
A. Tellier
S. B. Pennington

our aim and method, and make a general sur-
vey of the field, and then peel oft our coat and
get down to definite recommendations in the
next issue. In order to present these reviews
as clearly and coherently as possible, the cus-
tomary procedure of paragraphing each title
with its composerand publisherwill be followed.
Then will come the grade of difficulty, and after
that, the mood. Now for the photoplayer this
question of mood is one of importance, both
for identification of the atmospheric values of
the number and the screen uses to which it
may be applied, and for catalog indexing.

The system to be used will be the same one
that T have developed in my own professional
work, which I believe to cover all classifications
of any importance, and yet remain simple
enough to be casily remembered. It is based
on the initial proposition that there are but
five general types, each of which are then sub-
divided into their important elements. These
types are: Light, Quiet, Kmotional, Racial and
Special; and they subdivide as follows (a list
which has appeared previously in The Photo-
play Organist and Pianist department in
MeLopy of August, 1924):

1. LIGHT
1. Active. “Al Fresco” (Herbert).
2. Neutral. “Laces and Graces” (Bratton).
3. Pastoral. “In Arcady, No. 2" (Nevin).
. Whimsical. “Carnival Venetien, No. 1" (Burgmein).
5. Juvenile. “Danny and His Hobby Horse” (Pryor).

II. QUIET
Sentimental. “Melody in ¥ (Rubinstein).
Subdued. “Traumerei” (Schumann).
Pastoral. “In Arcady, No. 1" (Nevin).
Plaintive. “Chanson Triste” (Tschaikowsky).

1II. EMOTIONAL
Subdued. “E-flat Romance” (Rubinstein).
Light. “Legende” (Friml).
Masculine. “Sigurd Jorsalfar, No. 1” (Grieg).
Heavy. “Cavatina” (Bohm).
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10. Light Water. “Murmuring Zephyrs” (Jensen).
11. Heavy Water. “Rustle of Spring” (Sinding).

V. RACIAL

Irish, Scotch, Spanish, Italian, Russian, Oriental,
Indian, and so forth.

While T consider a list of these dimensions
essential for indexing, I think it is perhaps too
pretentious for small libraries, in which organ-
ists should find it adequate to prepare a fewer
number of folios with more inclusive divisions.
As the library grows and makes these un-
wieldy, they may be amplified and rear-
ranged as need be.

Tur Movie Music Wao's Who

As to the field itself, which we hope to cover
in review, no professional doing theater work
will need to be told that the backbone will
consist of the orchestral publications of Fischer,
Belwin and Schirmer. In domestic literature
these three firms undoubtedly control the bulk
of the music being played today by theater
orchestras, and hence by theater organists.
Belwin, the youngest of the three, expanding
rapidly from the small concern founded by
S. M. Berg, is today, under the able guidance
of Mr. M. Winkler, flourishing with a rapidly
broadening output of considerable merit.

Carl Fischer, Inc., which has done so much for
the profession with its practical arrangements
of familiar and unfamiliar classics otherwise
unobtainable, is now branching out with an
entirely new orchestra edition to be known as
the American Concert Edition, which will
specialize entirely in original works of American
composers not previously published. The
Theater Orchestra Edition (T) will of course

" continue, but in this new edition (C) will

appear nothing but the hitherto unpublished

subscriptions to the Feist and the Harms clubs
are always good investments to out-of-town
players. The former average up the highest
of any of the popular grist in my opinion, and
the latter control the bulk of the show music.

Music From OrneR LANDS

The foreign field becomes more and more
important. At present the French publica-
tions — Choudens, Chapellier, Yves, Krier,
Fauchey and so on are having their day,
following in popularity the runof a couple of
years ago on the English Hawkes edition, which
has now settled down to a steady use on a par
with the American editions. At present the
German editions are coming more and more to
the fore. The Kinothek series is securing the
attention that its very high merit deserves,
and Belwin is now preparing to release a
valuable series of German dramatics of sym-
phonic calibre, each ten minutes in length,
which will have their obvious appeal. Prac-
tically all of these importations are controlled
by Belwin, Manus and Ricordi.

The organ music is, outside of the importa-
tions, limited to some half dozen firms, the
most outstanding of which is perhaps J. Fischer
and Bro., who have assiduously nursed along
organ literature. The St. Cecilia series of
H. W. Gray is also of inestimable value, and
White-Smith, Oliver Ditson, Arthur F.
Schmidt, and Clayton F. Summy havé all
respectable organ catalogs.

It is obvious that the combined monthly
outlay of all these publishers is prodigious.
We have no hope of reviewing everything that
issues from all of them, but we do hope to be
able to emphasize the more important publica-
tions that are of value to the profession, and
by the very process of elimination save our
subscribers from accumulating deadwood.
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R. HENRI C. LeBEL, organist at the
Pantages Theater, Seattle, and formerly

of the Blue Mouse Theater, has ac-
cepted a position as featured organist at the
Forum Theater, Los Angeles. The Forum
houses a 5 manual Kimball organ containing
063 sets of pipes and is considered the largest
theater organ in the world.

Mr. LeBel is deserving of this wonderful
opportunity as he is undoubtedly one of the
hardest workers in the business. It is not un-
common to find him at the organ at 5 A. M.
in the morning several times each week.

His picture work features improvising and
memorizing, organ novelties that surely live up
to that title, and musical acts using from 2 to 5
singers with proper stage setting and lighting.
His prologues and acts are truly artistic and
finished in the finest sense of the word.

HENRI C. LeBEL

Mr. LeBel is considered the youngest artist
on the coast and is probably one of the youngest
anywhere who has as much to show in the way
of achievement and recognition. Ile is only
22 years old and has played pictures since he
was fourteen years of age, when a piano in a
rebuilt store served the purpose of the modern
organ. e will be sorely missed in Seattle
not only by his colleagues, but by the patrons
of the Pantages where he has been such a
decided hit on account of his remarkable
ability and magnetic personality.

He will continue his policy of organ novelties
and stage acts, and his friends and associates
i Seattle know that he will he warmly received
by Forum audiences.—J. D. B,

ID you ever see such a frown and for no

good reason. He really isn't as forbidding
as he looks, girls; its just the natural masculine
trait of trying to scare some one to death,
while hiding a good disposition.

Bob was born at Dover, Ohio, in 1902 and by
correct count and clever deduction we find this
voung genius to be 23. He says that early in
life he had to be driven to practice, and now he
has to be driven away from practice. He puts
in at least four hours a day at the organ and
piano, and even then feels he could do more.

While in high school he joined the high school
orchestra and played for dances. He enlisted
in the army in 1921, and his first movie experi-
ence was at the Columbus Barracks in Ohio.
The work appealed to him although he was still
a pianist. He then studied oboe and played
in the Post Band at the same Barracks.

Speaking
of Photoplay
Organusts

ROBERT LAWRENCE EVANS

In 1924 he heeded the call of the Marine
Corps at Quantico, Va., and there took up his
position as oboist in the 5th Regiment Band,and
also the movie orchestra.

When they learned he was an experienced
movie player he was put on the piano bench
“pronto” and in three months was offered the
position of organist at the console of the three
manual organ in the Recreation Hall. He
started his organ study with Adolf Torovsky
of Washington, and expects to leave in Sep-
tember for the Eastman School of Music at
Rochester, N. Y.

The Recreation Hall at Quantico is one of
the largest and best equipped halls Uncle Sam
ever built and the two thousand seats are
filled nightly with the Marines and their
friends.

Only first run pictures are shown, and are
changed every night.  They also use the popu-
lar colored song slides and the boys enjoy a
half hour songfest.

Did you ever have anything happen that
took you off your feet — and if so how is this.

HAROLD T. PEASE
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[t was the first time I had met this chap and in
the course of the conversation he asked “Are
you still at the Takoma Theater, Miss Juno?”’
[ was slightly puzzled but replied that T was
and inquired how he knew that. “Well,” he
replied, and he smiled — he didn’t frown
“I read Mrrony you see.”  The picture shows
Mr. Evans at the console of the Organ in the
Recreation Hall at the Marine Post at
Quantico, Va.—I. J.

NOTHER clever young organist very much

in the lime light just now is Harold T.
Pease, associate organist at the Tivoli Theater,
which position he has held for over a year. It
was through his efforts that the Saturday
morning shows for children were such a suceess,
as he devoted much time to the preparation of
the musical score. A most difficult thing to do,
as music had to be used which would appeal to
the children, and it could not he all popular
tunes. At the end of the season he was highly
complimented by Peggy Albion who was in
charge of the presentations, and he also received
many flattering notices via the local papers.

MARIE CELESTIE McEVOY

Mr. Pease saw aclive service in France and
during his stay there played many organs of
note. He related one instance where his unit
:ame upon a church which had been partially
destroyed, but the organ was still in working
order, and he played for his buddies. His
music lightened many an hour at the camps, and
during his time off he produced a minstrel show
which gave the boys untold amusement.

Upon his return to this country he organized
three orchestras and directed one himself, the
other two being on the road. His own or-
chestra was always much in evidence at society
affairs throughout New England, and Mr. Pease
has included many notables in the list of his
musical admirers. Ilis last engagement was
for the Portland Rotary Club Breakfast, and
among those present was the late Warren G.
Harding who presented Mr. Pease with a
handsome remembrance of the occasion.

Boston claims Mr. Pease as a native son, and
he received his early instruction at the Con-
servatory there. He also was a pupil of the
well known Alfred Brinkler, F. A. G. O.

During the summer Mr. Pease has been heard
to good advantage on the Tivoli organ over
WRC, and has received letters from many
distant points. His interest is centered in
movie work and it is to this part of the profes-
sion he intends to devote his time. He has an

Continued on page 28
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HYPOTHETICAL QUESTIONS

CCORDING to the press, the city of
Chicago plans to combat crime with
music; that is, to tone down thieves
and thugs with tunes, and Mayer Dever of that
city is reported as having under investigation
the musical means said to he employed by some
of the Kuropean cities in making people happy
and keeping them out of mischief and trouble.
This might be called a campaign for counter-
acting erime by contrapuntal consummation.
The mayor is reported as saying:

“Civie music centres could he provided by
the city with great benefit.  Opera stars and
others would, I believe, be willing to donate
their services. It is better to expend money
for such places than for policemen, courts and
jails.”

The last statement of Mayor Dever is
absolutely true, and if it could be carried out
successfully music indeed would add a new
star of brilliant lustre to its royal diadem, hut
it sounds too Utopian. It is true that many
persons of criminal trend actually like music
(particularly when it is utilized to relieve the
tedium of prison life), but the question arises as
to whether such liking could he made a cure.
When at liberty these persons seem to prefer
the “chink of gold” to vocal gems by operatic
stars, and it also might be a debatable question
as to how much “service ” would be donated
by stars who receive weekly stipends ranging
from perhaps five hundred to ten hundred in
dollars, and this for pleasantly competing rather
than dutifully “combating.”  Of course lesser
lights in opera could render good service, but
always there is the question of time given
gratis without apparent return.

Such plan might hring forth a long-hoped-for
consummation, if it could be brought about,
but just how is it to be accomplished? Are
the subjects for musical treatment to be pub-
licly herded together in a civie music centre,
as “crooks taking the crime cure?” That
surely would defeat its own purpose as this
class of persons do not hanker after undue
publicity.  Or, would there be a special civie
centre for “criminals only?”  Perhaps the
city government might establish a “crook-
budget” system that automatically would set
aside a certain part of public funds to provide
private radio sets for individual use by known
criminals and any who acknowledge to being
criminally disposed (or should it be indisposed?)
With many persons such provision would serve
admirably in putting a premium on crime for
the sake of obtaining a fine radio outfit free;
with the confirmed cases that came up for cure,
the outfit could be turned into coin whereby to
get a new set of “burgling” tools to replace
those that may have been “confiscated.”

Music many times has proved itself to be a
remedial agent for certain diseases, and crime
unquestionably is a form of disease, but that
music would provea reliable mental medicament
for criminal tendencies is also a question.
Probably there are but few yeggs, safe-blowers,
second-story men, dips, fences, or what, who in
their childhood have not heard the sweet music
of songs and lullabys from a mother’s lips, or
who in early youth have not mingled with
singing and playing companions, yet this does
not appear to have acted as a strong deterrent
in these instances. T'he Gadder personally knew
of a man who loved the old hymn, “Watchman
Tell Us of the Night,” and always hummed
the tune to himself whenever premeditating
some new piece of criminal mischief. In his
case could music be called a cure for crime?

Another question that could be raised might
be as to what sort of music should be used for
what sort of maliciousness. This would seem
to necessitate the arduous task of multiple
classification, the compiling of a medico-music
catalog of “Who’s Who” or what’s what in

Gossip
Gathered by the

Gadder

facts and Fancies Garnered from
the Tield of Music

By Myro~ V. Freese

wrong-doing, for the same medicine will not
work the same in every instance.  There would
he some cases which would have to be sym-
phonized in order to subdue and eradicate
symptoms, while with others it might be
necessary to have the same symptoms jazzed
out of them. In cases where the operatic star
practitioners are summoned it might be a good
suggestion for them to use the “prison scene”
(including the *“ Miserere ) from Trovatore for
some, for others the scene from Fra Diavolo,
where the two thieves are forced to betray
their leader to death, and so on.

As this “brief” purposely has heen captioned
“hypothetical its matter should not he judged
so pessimistic as it may read, for The Gadder
optimistically believes that evil is simply the
misdirected energy of good and that some way
for its re-directing will yet be found and
utilized. If in any way music can be made to
bring out the inherently finer and hetter nature
of eriminals sufliciently strong to act as either
preventive or cure, then the tonal art will have
reached a height that as yet has not been
attained, but at present this seems too altruistic
to stand the test of trial. If it should he
tested, however, The Gadder also believes that
there are many broad-minded, whole-souled
musicians (vocalists and instrumentalists) who
unhesitatingly and most gladly would proffer
both time and service gratuitously, even if only
slightly self-assured that such would not he
wholly wasted, and — “That is the question”!

(CRRORC)

HE inevitable has occurred, just as
everything that is bound to happen
generally does occur, so that knocks oul

all hinting at the mysterious from our opening
statement. To make the matter even more
plain, due possibly to the prevalent epidemic of
upheavals affecting underground diggers into
coal seams, above ground draggers out of tax
publicity schemes, certain biblical faddists,
uncertain Oriental feudists and other animate
and inanimate things, the publishing establish-
ment of Walter Jacobs, Inc., must needs pre-
cipitate its own little upheaval of dig, drag and
delve into dé¢bris and dirt, with piles of the
last named. No, the old place at 8 Bosworth
Street didn’t collapse (as buildings lately seem
to have a habit of doing), but we have just
passed through the cyclonic disturbance of a
necessary removal; we have been removed
bodily and — yes, forcibly — when it comes to
jockeying with overgrown desks and cases all
loaded to the “gunnels” with publishing bric-
a-brac. Movingly speaking, the Jacobs’ music
magazines, along with the entire publishing
ménage of staff, stock and sticks, are now in
nice new quarters.

It is an unwritten yet inexorable law that
when something is steadily growing it must
have room in which to grow, and because of
such law it was some little time ago that the
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Jacobs “inevitable” began to loom. Of course
solid walls, floors and ceilings didn’t actually
move, but anyway the old quarters seemed to
shrink visibly day by day until “Old Man
Business” and “Old Lady Comfort,” began
walking on each other’s feet, much to the dis-
comfort of hoth. The situation at length re-
solved itself into “up stakes and stalk” — but,
where to “stalk”? As a very widely known
Fnglish dramatist once put it, “Aye, there’s the
rub!” for even in a city the sizeof Boston proper,
places for an expanding music and magazine
publishing husiness don’t bob up like bungalows
at a bathing heach, and this for various reasons.

Pirst of all, a publishing plant should be
centrally located and of easy access for in-town
and out-of-town clientele and friends: also, it
must not be too far away from handling sta-
tions when considering the tons of music and
magazine merchandise that are constantly
being handled; again, it should be as conven-
iently near as possible to the hig music printing
plants, and not a mile or two from the Post
Office, for even if these are only across the streel
and directly opposite, in making them. the
average office hoy would consume time sufficient
to cover a couple of trips around the block. It
is only just o say, however, that at the present
time the Jacobs concern has an office messenger
who might have heen named “Mercury,” for
many times he seems to have wings attached to
lis feet.

Lastly, but hy no means least, the ideal loca-
tion for a publishing concern should be as close
to as many car lines as possible, and though of
course nolt actually necessary it should he within
at least a comfortable stepping distance to good
parking privileges for the Chiel’s car.

It was a regular sleuth of a search to find
such a location, but patience and perseverance
prevailed, and Walter Jacobs, Ine., is now lo-
cated at 120 Boylston Street in the very heart of
Boston’s husiest business district. The build-
ing which houses the Jacobs busy heehive is
directly across from and facing the famous old
Boston Common, while looking diagonally on
the beautiful  Public  Garden.  About two
buildings beyond in one direction is the wonder-
ful Steinert Concert Hall extending two stories
under ground. A block or two further on in
the same direction and right around the corner
is Park Square, where visitors to the city may
see the massive bronze figures of Lincoln and
the Freed Slave which were cast in Munich
many vears ago, and soon will be one of the
environment attractions to guests at the great
Statler Hotel, now in process of construction
on the site of the old Boston and Providence
Railroad Station.

Walking in the opposite direction down
Boylston Street from 120, and passing the
Colonial Theater in the next building, it is only
afew steps to Tremont Street (the busiest auto-
traffic spot in the city), with the Hotel Touraine
on one corner; the Masonic building on another;
the big Little Building (housing a convenient
drug shop, telegraph and telephone stations,
stationery supply shops, el cetera) on a third
corner;: and one end of the Common, with
subway entrances to nearly all car lines, on the
fourth and open corner.  Just above the
corner on Iremont Street is the magnificent new
building of the Oliver Ditson Company, the
Tremont Theater and the plant of the Boston
Herald; just below the corner down Tremont
are the Majestic, Shubert and the Hollis Street
Theaters, with yet another new theater and
the splendid building of the Elks under erection.

Continuing further along Boylston in the
same direction, less than a five-minute walk
will bring visitors to Washington Street and the
historic spot of the famous. “Liberty Tree”
episode of Revoltionary War times, and now
marked by a bronze tablet on the side of a
business building. Right around the corner

Continued on page 29




PAGIE SIX

N ANOTHER page of this issue appears
the inmovation in this paper of a review-

ing department of new music, which I
have instituted in the hope that it may prove
usefnl in keeping Murony’s readers informed of
Al current musical literature  which  might
deserve Lo be included in their repertoire.  So
Far as our profession is concerned I intend to
place particular emphasis on the legitimate
orean music thal is appropriate for the sereen,
in the hope of stimulating the theater organist
Lo developing that side of his technic which is
nsually weakest. The bulk of the music re-
viewed will he orchestral, as T have explained
i its own column, but on this page I wish to
claborate somewhat on my motives in including
the new organ musie. That this phase is not
entirely without interest I have reason to
assume from the fact that the very first corres-
pondent 1o make use of this department,
civhiteen months ago, made inquiry as to the
oroan music thal was available for the screen.

Lecrrniare Orean Muosie

Thal there are certain disadvantages in
using orcan music in the theater 1 readily
admit. For the majority of us who have not
heen trained as legitimate organists it is more
difticult to read, and therefore means some extra
practice.  Extra, I mean, beyond the practicing
we do on our clients during office hours, so to
speak. But that, no matter how little we relish
it is alter all an advantage, albeit an unpalat-
able one.

A\ more serions objection is its unwieldy size
and shape. To be carried in the folio it must
he up-ended, and then to be used must be
tirned aronnd and spread so far across the rack
that it gets in the way of the cue sheet and ex-
tends itself over to the shadowy obscurity away
from the limited source of light that is the nig-
aardly allotment of the average theater-organ
console. Organists have made sporadic com-
plaints against this practice of printing organ
misic with a figure all its own, with the result
that publishers are slowly adopting the more
conventional form, and wemay hope that intime
this objection will disappear.

Finally most theater organists have the
illision that it is very nearly impossible to find
in organ literature music of the emotional and
dramatic tmbre that the screen requires. I
Deliove this feeling to be largely justified, but
not o the extent that is commonly believed.
What is true, however, is that the organ music
which approximates this ideal is found in the
Lareer and more diffuse forms, more difficult to
i<olate and more difficult to read.  But even
jonoring this we have left a large amount of
orean music in the smaller and easier forms
that is entirely adequate for the lighter and
more placid photoplay moods.

Jut why, I may now ask myself, should I
¢ these organ numbers when there is plenty
of just as good music available that is easier to
read and more convenient in form and size?
Music, furthermore, that it will be more valu-
able for me to know when I have occasion to
play with an orchestra?

There are Lwo answers to this not unrea-
sonable query. The first and more direct is
that the use of organ musie cultivates habits of
accuracy and initiates the user into the funda-
mentals of correct organ technic. It develops
accurate and correct pedaling, limbers the right
foot and helps to pry it from the swell shoes and
the crescendo pedal, and furnishes through its
markings tutelage in registration and the proper
use of the manuals. It cannot be denied that
the greatest bane of the theater organist is
inaccuracy. [ have touched on this before to
<uch an extent that the thesis may be becoming
wearisome to steady readers, but it is an
important and glaring enough fault to be
stressed.

L =

The Photoplay
Organist
and Pranist

By L. G. pEL CaAstiLLo

It would perhaps be too strong a term to say
that there is justification for this loose playing,
but there are, I admit, certain excuses to be
made. The player does not have time to prac-
tice his music, he must keep half an eye cocked
on the picture, he must alter the music to con-
form to the screen action, and in the smaller
houses he plays no picture long enough to work
out the errors he makes in reading his assembled
score. It is, then, natural enough that we
should hear technical and grammatical mis-
takes in the theater. But it is to he feared
that in time this lowered standard of perform-
ance comes to be an indifferent habit. I have
known players who, reading a number faultily
for the first time, forever after incorporated
those same first blunders in their inspired
interpretation.

As a matter of fact T am one of them myself.
Often while teaching a number I have suddenly
discovered that the fledgling under my wing
was showing me how it should go and revealing
in his note for note delineation the mistakes I
had been making. Of course there was no
honorable solution for me but to pay him for
the lesson instead of letting him pay me, and
naturally T was forced to re-read my music
more carefully in order to make any money.
The self-analysis that is an essential part of
conscientious teaching is after all the saving
grace that makesit of real benefit to teacher and
pupil alike.

My second justification for the use of organ
music in the theater is perhaps more idealistic.
It is that it tends to bridge the gap that has
existed between the theater and the church-
and-concert organists. This is a rather more
important matter than may appear at first
glance. As we all know, the introduction of
organs in the moving picture theatre at once
created a radically new field for organists, a
field, unfortunately, that the church organists
were incapable of filling.  Their work and pro-
fessional environment had developed in them
a stiffness and pedagogical conservatism that
outweighed their knowledge of the organ, and
the new profession gravitated to the more
adaptable theater pianists, whose asset was that
much-abused quality, — showmanship.

The feud was on, the camps intrenched, the
barrage began. From the Ancient and Honor-
ables came gas bombs labelled “Charlatan,”
“One Legged Organist,” and “Faker,” while
their opponents countered with “Old Fogy,”
“Hymn Player” and “Mossback.” Today the
bitterness of the war is dying and there are
frequent desertions from both sides. The time
is propitious for a readjustment and a merging
of forces. The movement is scarcely reciprocal,
but more nearly an infusion of legitimate
organists in the theater ranks which is beneficial
to both sides. It is freeing the conservative
organists’ style from its academic inflexibility,
and it is weakening the pianistic pioneers of the
theater in their conviction that the organ, like
the saxophone, may be mastered with a little
undisciplined practice unhampered by peda-
gogical tradition and restraint. The legitimate
organists may no longer hurl their old epithets,
for they are only too likely to hit one of their
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own side.  And on the other side the theater
organists through this very infusion are coming
to have a sense of affiliation with their more
dignified confreres, and are gradually develop-
ing an appreciation of esthetic responsibility.

Vacarion GLEANINGS

Mayhe I am particularly receptive Lo the
legitimatizing of the theater organ hecanse of a
recent short excursion to New York.  Broad-
way has always heen the stronghold of the so-
called  “straight”™ organist in the theader.
Arthur Depew, Van Cleft: Cooper, Firmin
Swimmin, Ralph Brigham, Percy Starnes,
Frank Adams, Mauro Cottone and John Priest
are a random few of the names that come to
mind.  The interjection of the unit organ on
Broadway in the last few years has done some-
thing to weaken this monopoly, andit must also
he conceded, or rather hoasted of, that today the
line of demarcation hetween the two classes is
harder to draw.

Naturally it is largely a matter of individual
temperament anyway. Some straight organists
would never hecome good theater men, simply
because they lack the imagination for it.  And
on the other hand, to a certain class of untrained
theater organists the height of their artistic
ambition will never be anything greater than
imitating the scrubladies’ argument on the
Vox Humana. And just by illustration let me
mention that in one famous Broadway house
[ heard a legitimate organist play a frothy
French farce entirely with dramatic improvisa-
tion of the type suitable for emotional drama,
and in another was treated to a registration in
which the cloying Vix-Tibia combination was
present a good 90 per cent of the time.

In general what impresses me most in
theaters today is, that just as the organists are
coming to bhe an amalgamation of the two
schools, so are the organs themselves experi-
mental compromises hetween the straight and
the unit.  On Broadway the only two instru-
ments representing the Old Guard are the Aus-
tin at the Strand, and the Estey at the Capitol;
both magnificent. instruments for concert
performance, hut both inadequate for the ver-
satility of theater work. At the Rialto and the
Rivoli are the two large Wurlitzers that were
the pioneers of this type of organ on Broadway.
Of these the Rivoli installation is the newer and,
to my mind, the more satisfactory of the two.
Since they were installed there have appeared
inother large New York theaters organs accept-
ing the unit principle and typical theatrical
devices wholly ov in part, built by such repre-
sentative firms as Moller, Skinner, Hillgreen,
and Lane.  And in mentioning notable theater
organs built by old established firms we cannot
forget the magnificent instrument built to
Harold Gleason's specifications by Austin at the
Jastman Theater in Rochester.

I have never been an enthusiast or even a
proponent of the Unit, but nevertheless I have
swung part way around to believing that a
good Unit is more valuable in the theater than
a good Straight, as a comparison of the Rivoli
and Strand organs can show. And for that
matter we might as well go a step further and
say that it is equally true that a poor Unit is
not as useless as a poor Straight.

On the other hand 1 have always contended,
and shall probably continue to contend, that
the ideal theater organ is a combination of the
two. Look, for instance, at such instruments as
the Moller at Loew’s Lexington in New York,
the Skinner at the Colony in New York and the
Capitol in Boston, and the Hook and Hast-
ings at the Field’s Corner, Boston. In such
organs as these you will find as good traps as
appear in any Unit, and, except in the last
named organ, a certain amount of unification
or duplexing. These organs have sufficient
imitative reeds and keen ranks to produce in-
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cisive effects, and at the same time they retain
the full and majestic ground tone that the
Units generally lack. I must admit that to me
they partially lack the bite always present in
Unit registers, but that could easily he remedied
with a slightly larger proportion of keen reeds
and strings, and more mutation.

MuraTion Stors

I believe the tendency is now, and will be
more and more, to bring mutation ranks back
to their proper place in organ building, a place
they lost toward the end of the last century,
due, T think, more to notions of false economy
rather than theories of organ building. The
fact is that the main body of mutation ranks in
older organs were generally assembled in the
great organ, which was unenclosed, and con-
sequently limited their usefulness considerably.
With the present tendency to enclose every-
thing, a tendency still bitterly fought by the
old school, the mutation ranks have an oppor-
tunity to show their almost limitless value
as color, a use far exceeding in value their
previous utilization for quantitative brilliance.

If this happens, it will be largely to the
credit of the Unit organ. The reason is
simple enough.  The principle of Unit building
is of course that of extending a limited number
of eight foot ranks down to 16" and up to 1-3/5'
so that an organ of actually five rows of pipes,
for example, 1s transformed into about a two
manual, thirty stop organ, not, of course,
including the percussion stops. The mutation
stops, therefore, instead of being scaled inde-
pendently are drawn off the soft flutes and
strings. However faulty this may be in prin-
ciple, it results in making the mutation pro-
portionately softer than in straight organs, and
consequently practical for a wider range of
use without destroying the tonal balance.

Now the most elementary student of the
theory of sound knows that it is the proportion
of overtones such mutation stops are representa-
tive of that determines the quality of a tone.
Therefore it is obvious that these mutation
stops may be used to counterfeit various
qualities of tone — to create “synthetic” stops,
as the term goes. It is demonstrable, for in-
stance, that the twelfth is an important element
in the formation of the clarinet, or the seven-
teenth in the oboe. A very simple experiment
consists of drawing a registration consisting
solely of the higher mutative stops. The re-
sult 1s, oddly enough, an eight foot tone of thin,
reedy quality. Itis possible to get very unusual
effects in Units with similar freak registrations,
such as, for instance, a 16" bourdon, 4" flute,
and twelfth. Incidentally if this particular
combination should sound like a calf bleat on
your particular organ I refuse to be held re-
sponsible, as individual voicings make a vast
difference.

Tur THEATER'S INFLUENCE ON ORGAN DESIGN

So far as stop apportionment goes, this pro-
portion of mutation is about the only change the
theater is responsible for.  While total unifica-
tion is a revolutionary procedure dating in
this country from Hope-Jones, in a lesser
degree it is no new thing to organ builders,
who have practiced it for many years under the
name of borrowing and duplexing. But there
are two other innovations the theater is re-
sponsible for, one of which has had a consider-
able influence in organ building generally. I
refer to console design.

The last fifty years have seen great advances
in console improvements outside of the theater,
with the development of electric pneumatic
action, visible combination pistons, and various
mechanical accessories. But 1 believe the
theater, though here again the credit should
primarily go to Hope-Jones, is chiefly respon-
sible for the popularizing of stop keys or
tablets to replace the clumsier draw knobs that

have today been dispensed with by probably
eighty per cent of American builders.  Whether
the popular elliptical console is the most con-
venient is problematical. Personally T find it
open to two objections. The tablets are too
near together to be sure of hitting the right one,
and they extend too far over at the sides for the
end ones to be accessible. I prefer the Austin
console, which eliminates both objections.

Of course when it comes to convenience there
is nothing that can touch the Estey luminous
buttons, which for compactness and ease of
manipulation are far superior to any other
arrangement.  So far as [ am aware they have
only one drawback, and that a minor one.  The
little bulbs under the glass heads are apt to
burn out, in which case it is impossible to tell
whether the stop is off or on. But as they are
asily replaced, this should not be a serious
objection.

The second influence the theater has had,
and the one which has in my opinion done more
to sell Unit organs than any other factor, has
been the development of percussive effects
in the organ.  Outside of the chimes and harp,
and in some cases the piano, this is of small
importance in the concert organ, though there
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have been several such installations which
included a full complement of percussion. Bul
in the theater such stops are a necessity in
playing pictures, and considerable ingenuity has
heen shown by builders in installing these
dew-dabs. The marimbaphone, the grand
crash, the crash cymbal roll, the ingenious snare
drum action, and the various mechanical effects
of rain, thunder, wind and so on, may not be of
the highest artistic nature, but they have
certainly made the theater organ a thing of
wonder, and a means of exploiting it to the
general public.

And in a more indirect way they have ad-
vanced the cause of organists generally.
They have put a premium on skill and dexterity
in the theater, have made it possible to use the
organ as a solo instrument popular with the un-
musical public, and have hoosted the organist’s
commercial rating thereby. I believe the
“Original Organ Novelty"” that they have made
possible will decline in the near future, but it has
served its purpose, so that today the organist
is a greater attraction and more money is now
heing expended by theaters both on the organ
and on its player than has previously been the
case.

Teaching Organists to Play Better

By GEORGE ALLAIRE FISHER

GAIN do we rise and exclaim with enthusiasm  that
the largest portion of success isn't always saved for
the bristly beard and the bass clef voice. One of

the most successful and largest schools devoted to theater
organ work proves it. The school is the Peralta School
of Organ in the Midway Masonic Temple, Chicago; it's
extensive enough to require a half-dozen practice organs
and keep them going full blast eight hours a day, and it's
conducted by a very charming lady — Miss Mazie Peralta,
whose pictured likeness adorns a portion of this same page.

MAZIE PERALTA

Miss Peralta formerly lived in Denver where she was a
member of the faculty of the Denver Conservatory of
Music. Since coming to Chicago, she has served as organ-
ist in some of the largest theaters of the Middle West,
among them being the Riviera, Pantheon, Senate, and
West Englewood, all of Chicago.

It is from her previous experience in musical pedagogy
combined with that of a practical and successful photo-
play organist that Miss Peralta has been able to make her
school so successful in such a comparatively brief time. In
spite of the demands of her school, she still finds time to
occasionally serve as theater organist. During the past
summer, she appeared as relief organist at the McVicker
and the Tivoli Theaters.

There are getting to be a number of schools that feature

instruction on the organ as specialized to the need of the
photoplay theater, and this is quite as it should be.  More
and more theaters are installing excellent organs, and it is
certainly true that there are not enough capable organists
at present to play all of these excellent organs in a truly
excellent way. I, myself, in my ramblings from one photo-
play theater to another, quite often hear organists who
would benefit exceedingly from instruction in such a
school; consequently, the work of Miss Peralta and others,
who, like her, are maintaining adequate schools of instruc-
tion for the organ, is extremely important — it is more
than important; it is a necessity demanded by the dic-
tates of whatever is charitable and humane. Because I
am sure there are many who, like myself, like to go to the
movies occasionally and insist on good music if they are to
enjoy the pictures. Without such institutions as Miss
Peralta’s there would not be much hope of the time ever
coming when we could set sail in our most carefree manner
for any photoplay theater that boasted of an organ, and
be sure of hearing good music from the standpoint of both
musicianship and photoplay showmanship.

Miss Peralta considers that the most important thing is
to see that the student has a good foundation in organ
technic and understanding, approaching the organ as an
orchestral instrument capable of an infinite variety of tone
colors. The necessity of rhythmically, melodically and
harmonically dramatizing the picture and of doing it in a
way that is pleasing and acceptable to the average theater
audience is not lost sight of by any means. In fact, her
school gives courses in dramatizing pictures through
music that are separate from the courses in literature and
technic of the instrument itself.

That Miss Peralta’s ability and sincerity are appreci-
ated is shown by the fact that the six practice organs with
which the school is equipped, are kept busy for eight hours
a day, as previously mentioned, and that a special course
put on by her during the past summer enlisted pupils from
Colorado, Mississippi, Wisconsin, Tennessee and Arkansas,
besides other nearer states.

Miss Peralta is also organist at the North Shore Com-
munity Universalist Church, and  their service 1s broad-
cast through WEBH, Chicago.

We quote a little poem written about Miss Peralta by
one of her students, from which [ gather that, as Octavus
Roy Cohen would say, “She is not the least fondest thing
which they is of”:

MY TEACHER

My teacher is a puzzle, I can't quite figure out;

She often gives me lessons that make me want to shout,
Not with glee and happiness, but just from misery,

That legato “‘junk’’ she hands out — say, that's “H" to me.

She smiles and looks so pleased and I really smile back so,
But all the time I'm thinkin' of a place Sir John* could go.
My teacher has some ideas 'bout doing things just right,

She catches instantaneously the notes I try to slight.

Dog-gone it, I sure like her! She has personality,

And as a real good friend, she does appeal to me.

But some day when we're golfing I'll certainly make he\:lstep -
I'll show her what it is to have some real old *‘Southern™ pep.

But that “legato” stuff still lingers in my brain,

And cripples both my hands and gives to me a pain.

Sir John! That guy, that musician's friend,

Say, I'd be glad to know if ever there's an end s

To the wise things that he has to say, and “teacher” thinks are

. K. —
i M. H., Fort Smith, Atk

*(Sir John Stainer’s organ book).

P
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In the Music Mart of America

EDWIN M. STECKEL, Organist, Director

Main Street Methodist Church, Masonic Temple. Director
Public School Music.  GASTONIA, N. C.

JONCERT ORGAN-
EVERETT E. TRUETTE, {0 rexciti
)00 pupils holding positions in various parts of the country.

Candidates prepared for the A, G. O, exams. 295 Hunting-
ton Avenue, Boston,

GEORGE L. COBB

COMPOSER AND ARRANGER. Melodies composed for
Ivrics. Songs and piano solos revised, arranged and "r]l(f"]
for publication. Estimates furnished on request. 121 St.
Stephens Street, Boston, Mass.

STAYNER & STONE Organ Novelties

Jox 807, Tacoma, Washington. Organ novelty slide num-
bers rented. Stayner's clever slide solos are being played
everywhere, Send for list,

NORMAN LEIGH, Composer, Arranger

Musical manuscripts criticized and revised. Arrangements

for piano—either songs or instrumental. lcxms upon re-

quest. Address care of Melody, 120 Boylston St., Boston,
ass.

VIOLA F. KLAISS, Organist

PALACE THEATER, PHILADELPHIA
INSTRUCTIONS. Write for terms.

LLOYD G. del CASTILLO, Organist

UNIT AND PIPE. References: Dinny Timmins and Geo.
Allaire IFisher. Boston and Belmont, at home before
seven a. m.oand after ten p. m.

RALPH BRIGHAM, Organist

ORPHEUM THEATER, ROCKFORD, ILL. Recital pro-
grams and concerts,  Over 500 successful programs given.

ELODY re: aders are again reminded that
M nothing is to be neglected that will
make MEropy as practically helpful
and interesting to its readers as possible —
this time by the initiation of this department
“In the Music Mart of America™ will be de-
voted to news and announcements of and ahont
musicians of the type represented by MeLony
readers and subscribers, all of whom are urged
to make use of the news, announcement and
classified sections of the department.

WHAT DO YOU WANT?

Do you teach organ or piano in a way that is
especially helpful to players and students who
are interested in doing theater work? “Tell
the world,” through these columns.

Do you want a substitute during vacation
or enforced ahsence? Do you wish to substitute
for some other organist or pianist?  Would you
like to exchange positions for a time with some
nearhy player?

Are you desirous of work in a different thea-
ter? Would you like to be in a different climate?

Have you one or more recital programs you
can give to advantage?

Is there some device or attachment that your
experience as an organist or a pianist has led
you to contrive and that other musicians would
be glad to pay well for the privilege of knowing
about or using?

MAKE MELODY YOUR MARKET PLACE

The opportunity you seek, or the connection
vou wish to make may be just around the
corner and it is more than probable that the
one who controls it is also a member of the
Merony family. Read the announcements
cach month.  Keep up to date by perusing the
news items and announcements in every issue.

Insert your own advertisement or announce-
ment in the proper column when you have
something to offer, and you will get what you
want or need or find customers for your wares.

AMERICAN CONSERVATORY OF MUSIC

John J. Hattstaedt, President

SCHOOL OF

THEATER ORGAN PLAYING

Frank Van Dusen, Director

Ih(: School announces a new and attractive little
Motion Picture Theater and the addition of two
new organ studios equipped with \W. W, Kimball
['nit Organs.

The School is now equipped with ten excellent mod-
ern organs.

Offers a complete, systematic, thorough course of
study before the Screen.

SEND FOR SPECIAL CIRCULAR

AMERICAN CONSERVATORY OF MUSIC

300 So. Wabash Avenue, Kimball Hall
Chicago, Illinois

“LET YOUR LIGHT SHINE”

Make use of the news column. There is no
charge for printing items which have real
news value. What are you doing that is of
interest or what has happened or what do you
plan to do that musicians and music lovers
would be interested in knowing?

If you have tried some new “stunt” that
turned out well, pass it along to the MELopy
folks. It will help someone else, hoost the
game generally, and you'll get just as good a
“stunt” some time that will be as new and
valuable to you as yours was to the other fellow.

Don’t be afraid to write your news to the
editor whether or not you have any use at the
present time for the advertising columns. “In
the Music Mart of America” is to help you
and interest you, so use it fully and consis-
tently. — The Editor.

HAND & COMPANY, Leather

FOR THE PIPE ORGAN TRADE. Send for samples.
304 WE LAKE 'l'l(ll T, CHICAGO, ILL. Phone,
Main 1387, (Successors (o Geo. Albrecht.)

CHAS. F. CHADWICK, Organ Builder

28 DORCHESTER STREET, SPRINGFIELD, MASS.
My specialty is modernizing old instruments. Tuning, Voic-
ing and Repairing.  Electric I:Iu\\\r\m\ltlhwl

EARLE L. SPARKS, Norwich, Conn.

NEW ENGLAND DIRECTOR FOR WATERMAN PI-
ANO SCHOOLS. Branches successfully operated in Nor-
wich, Hartford, Putnam, Daniclson, Colchester, New London
and Westerly, R. I, W aterman System of Form Playing and
Practical In\tn(mn[m\hl New England teachers who are
interested are advised to get in touch with 313 THAYER
BLDG., NORWICH, CONNECTICUT

WATERMAN PIANO SCHOOL

1836 W. ADAMS STREET, LOS ANGELES, CALIF.
A practical, theoretically correct system of form playing for
the pianist who wishes to play effectively as soon as possible.

Modern teachers who are alert to take advantage of oppor-
tunities leading to success will do well to get in touch with
the Los Angeles office regarding the establishment of branch
studios using the Waterman Course of Instruction.

WANTED — Two solo cornet players for American Legion
Band. Positions of s]nmnm_ clerk and piano salesman open.
Other musicians write stating instrument vou play, trade, or
employment desired. JESSE L. BELL, Band Leader, Bluefield,
W. Va. 10

FOR SALE — One C. G. Conn C melody saxophone, silver
with gold bell, with case included. Satisfaction guaran-
teed. Sold for cash only. Price $135.00. JAMES BAY-
LOR, Wardell, Virginia. 10

WANTED — Players who are piano craftsmen for Mason &
Hamlin Band of Boston. Excellent positions in the factory open
to musicians who can qualify both as workmen and players of
the required instruments. Instruments needed: Solo trumpet,
flute, baritone saxophone, bassoon, Bb flugel horn. State your
qualifications in full in first letter.  Address PAUL TAYLOR,
Mason & Hamlin Piano Co., Harrison Avenue, Boston, Mass.

WANTED — Violin teachers to represent our school;
liberal commission. Book on violin making free. BRLI(,II
%CI}OOL OF ,VIOLIN MAKING, 208 Strad St., Oswugo.

WANTED — Musicians with trades. Opening for shoe re-
pairer and carpenters. Cornets preferred. Other musicians
answer. B. F. MACHUS, Secretary Sparta Concert Band,
Sparta, Wisconsin.

MUSICAL DIRECTOR — At liberty, will consider proposi-
tion from city or public school (or both). Graduate of the
Van der Cook School of Directing. Ten years of practical teach-
ing in all branches of music. Best of references. ~Member of
the A. F. of M. If you want a gilt-edge band, here's your
chance. 'Will answer all letters. Address CONDUCTOR, 420}
Grant Ave., Eveleth, Minn.

ORGANISTS — How to play Aeroplane, Cat’s Meow and
eighteen other effects for movies. $1.00. IRVING PARK
SCHOOL, 3852 N. Mozart Street, Chicago, Illinois. 10

FOR SALE — Three excellent modern Italian violins with de
luxe cases. Imported from Italy; made by Virzi; have Virzi-
Tone Producers installed. Highest type of modern violins.
Two at $100.00 each; one at $150.00, with cases. Worth twice
that amount. Address Box 300, Jacobs' Orchestra Monthly. (tf)

LOCATION WANTED — By an experienced orgamzer and
director of bands and orchestras, teaching all instruments,
specializing in school bands. Will consider proposition}from
factory or industrial institution, orphanage schools, or lodge
meaning business, and wanting a real good band or orchestra
or both. Prefer Missouri or Tennessee, W. B. M., Box 93,
Coffey, Missouri, 10-11-12
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Jacobs’ Incidental Music

A Practical Series of

Dramatic Music for Motion Pictures

By

Harry Norton

Photoplay Pianist and Organist

: T Nee. 6 10ttt
Piano Solo Yor: 1= Nes. 13 to 24 inclusive 50¢ NET Book

. Hurry—for general use; pursuit, races. 13. Hurry—for general use.

. Agitato—for scenes of tumuit, struggle, confu- 14. Agitato Mysterioso—depicting mysterious
sion. dramatic action, plotting.

. Plaintive—expressive of wistful sadness, yearn- 15. Appassionato—for emotional love scenes,
{ng, meditation. parting,. visions of the absent ones.

. Mysteriogo—depicting stealthy action, bur- 16. Storm Scene—storm brewing and rising,
glary; either dramatic or comedy. wind, rain,

. Furiogo—for scenes of battle, hand-to-hand 17. Dramatic Tension—for subdued action,
conflict, storm, riot. tense emotion.

. Agltatq—for general use; depicting agitation, 18. Presto—for rapid dramatic action, pursuit on
Indecision. horses or by automobile.

. Lov:az;tl:me—lor pastoral scenes and love 19. Doloro epleting grief, anguleb.

. Hurry—for general use. 20. Hurry—for general use.

9, Pathetique—expressing pathos, deep emotion, 21. Dramatic Mysterioso—depicting Intrigue,
grief, plotting, stealthy dramatic action.

. Combat—for sword fights, knife duels. 22. Agitato—for general use; confusion, hurry.

11. Dramatic Tension—expressive of suppressed 23

cindtion, pladiog, . Hurry—for general use.

.
12. Marche Pomposo—for scenes of regal splen- 24. Grandioso Triomphale—depicting victory,
dor, pomp, ceremony. victorlous return, grand processional.

Orchestra Edition Each Number P#lbmidpimfately and NOT

Practically and effectively arranged b_f R. E. HILDRETH

11 Parts, Piano and Organ, 35c. NET, each number
Ol’CheStra: Full, Piano and Organ . 50c. NET, each number
EXTRA PARTS: 10c NET, each number; Piano Acc., 15¢c. NET, each

Boston, Mass.

Printedin U. 8. 4.

Walter Jacobs, Inc.
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Jacobs’ Incidental Music

Excerpts from the Master Composers

Adapted and Arranged

Il Themes selected ® ®
; Classic Series -
HARRY NORTON R. E. HILDRETH L ' l

N7 ‘u@nir N7V ‘ﬂl@l@ﬂf‘ NI N7 '1«7 N7 'iu@n u@ NI7A n' NAEY
“Jﬂudk m. u N 4m AL AN m AN 2 JI N .,_lm_| -

A--SCHUBERT N
1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden) [{®)
3. FURIOSO (The Erlking) =

B--BEETHOVEN
. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide) [{@)
3. FUNERAL MARCH (On the Death of a Hero) A\

- C--SCHUMANN —
NZ| 1. HURRY (Sonata in D Minor) 2. PLAINTIVE (Why?) [N

3. MYSTERIOSO (Santa Claus)

=~ D--GRIEG
=7l 1. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet)
3. GRUESOME MYSTERIOSO (Watchman’s Song)

&) E--TSCHAIKOWSKY %
- . AGITATO (Harvest Song) 2. DOLOROSO (Autumn Song)
(@) 3. MARCHE POMPOSO (Hunter’s Song)

F--MENDELSSOHN o)
. AGITATO (Scherzo in BMinor) 2. FUNERAL MARCH (Song Without Words) |z§
3. FURIOSO (Capriccio in A Minor) i

. G--VERDI (Aida) ®
. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven) [z
3. TRIUMPHAL (Of Nile’s Sacred River) i

PIANO SOLO, Gapietione o 50c. net
ORCHESTRA, FillFnosasorgan " cach 78c. ne
EXTRA PARTS 10c. net each; Piano and Organ, 15¢c. net each
NOTE ;—These numbers are NOT published for Orchestra in book form

& Walter Jacobs sz Boston, Mass. [gig
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Effective in both small and large combinations as all parts are carefully cued.

p B e
Contents e
VOLUME I VOLUME II
1 Triumphal March.........c...... Verdi 1 Marche Militaire............. Schubert i
) Hon Al Duordh 2 Kamennoi-Ostrow........ Rubinstein Molto appassionato , ,
3 A:l?:z%?i’r?ntamere """""" i ac::n‘ze e R Drdla - ‘{7' = = : 3 J
e e 5 = A CricIR i J. Faure S ER e R TR\ S ’_“J""l’}« ——— N N1 =
4 Bl%’;f}lofsy; """"""""""""""" Godard 5 Lriqebestraum ............................ Lisat o JE’ 1 izhr“ ”’Zt%r = o —oh o % ?,N‘ = f #ﬁ_f == ﬂi}iig"{:}iﬁ:‘
5 Mazurka, No. 1.......... Saint-Saéns octurne No. 3 . : = * ¥ — - s @
6 Barcarolle ... Offenbach 6 Norwegian Dance, No. 2.... Grieg ”f * T E. F
From Talesof Hof man T BErCEUSe.......covresirsisissn Schytté | ' ’
7 AFmtra's Dance ....ccoocovimirinns Grieg 8 Polonaise Militaire ........... Chopin )bk n - et —_— S
rom Peer Gynt Suite 9 My Heart at Thy Sweet 1 D-p ff;hf;! = = N jr ——— j\*f’ e A
8 Angelus.........ccccovvvceiiinns Massenet : ; p A 7 WY S S - — = j S ) A
Fr§m5up¢5 Pi“o’“w: assene quol:lcsem lllll y]dD [lh ..... Salnt-satns ‘by# $ i - $ h ' j - __
9 Hungarian Dance, No. 5. Brakms 1 g i “1 i’/'[w h“fu 3
10 Serenade..........ccccocoveriiinins Pierné  ~ uMner'a tarc ol 4 Gounod
11 Pas des Amphores.......Chaminade arionette.......commrsseiecece rOUno
Airde Ballet 11 Lzslﬁontame ......................... Lysberg
12 Salutd’ Amour........cccoeovnrenne. Elgar Idylle
Morceau Mignon 97 12 Serenade............oereriniien Drdla
13 Pizzicato Polka ......c........ Strauss 13 The Lost Chord......c......... Sullivan
14 Serenade d’Amour.......... VonBlon 14 MelodyinF....ccccoeeee Rubinstein
15 Nocturne, No. 2........cccccvnee. Chopin 15 Funeral March.......cocoeee Chopin
NOTE. All the above numbers are also published separately, Prices for each:
Small Orchestra and Piano, 40c. nel. Full Orchestra and Piano, 60c. nel.
Instrumentation and NET Prices
18t Violin.......coommevrscrrissnnnee 35 ’IT)rombone .......................... %g
2d Violin ......... .35 ; FUMS....oovoo .
Vidalom ) " 35 Eb Alto Saxophone } ..... .35 1st Mandolin....... .
Cello 35 Bb Tenor Saxophone, 2d Mandolin.......cccvieviensee .50 J
b 3% C Tenor Sax's (1st & 2d) 34 Mandolin = A s e S
Flute ..o 35 Tenor Banz;g;i (1st & 2d) ® TenorMand?)llla(Un. Not)) —] 'i" ‘ = ’; i Ai:“:
fst Clarinet in Bb ........ 35 Cornets (1st & 2d) in Bb. .35 Mando-Cello (Un. Not.... 80 ’ ; |
2d Clarinet in Bb...... '35 Horns (Ist & 2d) in F..... .35 Guitar Accompaniment.... .50 I il
Piano Accompaniment... e 60 |
Playable in any combination of the instruments listed. S e e
NOTE. For the Standard Flve-S%kBi:ngol,”plec_trun:“gl‘m‘geln C Notation, the Tenor Mandeln ] 'L . ‘l J,f.‘ =)
Walter Jacobs, Inc., Boston, Mass.
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An Attractive Suite

A Love Episode

ill By THEO. BENDIX
(who gngiders
it his

Birdland "~

FOR PIANO

Four numbers of charm and simplic-
ity.  Of medium difficulty but great
effectiveness.

The Gentle Dove

(a love song)

The Heartbroken Sparrow
(a pathetic appeal)

The Merry Lark
(a joyous flight)
The Magpie and the Parrot

(a quarrelsome humoresque)

Complete, 50c net

ORCHESTRA AND
BAND ARRANGEMENTS
Complete for Orchestra
11 Parts & Piano, net  $1.75
Full Orchestra & Piano, net ~ 2.50
Band . . . . . . net 3.00

Walter Jacobs, Inc., Boston

S CI‘I INGTU orIi“f)T%lrot
4 0 4 BELLE ISLE Ser?:)i;(:i]_?rtgiical

ARNDT | LEAE YEAR BLUES

G a | DAY DREAMS “a
Ballad
S Dance Orchestra 35c, or 3 for $1.00
ROMAN ARNDT MUSIC PUB. CO.
3689 Townsend Ave. Detroit, Mich.

Down in the Heart of My Heart
. THAT PRETTY WALTZ SONG
I Ain’t Good Lookin’ BUT {¥ 3Ho LAWD
Sho lawd is a good song!
30 cents each from your dealer or direct frcm us

JULIUS POLLOCK PUB. CO., ¥v¢ Cnicnse

PIPE ORGANS

ELECTRIC BLOWERS
Stahl Organ Co. Maywood, Ill.

OFFICE AND FACTORY, 808-811 RAILROAD STREET

————
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PROFITABLE and PLEASANT
Spare Time Employment

Representing Jacoss’ OrcHEsTRA MontaLY ($2.00 per
year), Jacops’ Banp MontHLY  ($2.00 per year), MELoDY
(for the theater organist and pianist, $1.50 per year).
Each issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc., Boston

A'l‘ A recent convention of the American National
Association of Dancing Teachers, during the con-
vention, a talk was given by Mr. Hurst on the “Music
Tax.” Lvidently this referred to the royalty payment
levied by the Society of Authors, Publishers and Composers
on music published by its members when used by ballrooms,
theaters, broadeasting stations, ete. for purposes of revenue,
Mr. Hurst advised buying and using only “tax free”
music; that is, music published by publishers who do not
helong to this association. From the standpoint of the
association of dancing masters, this is probably quite
logical. At the same time, it must be admitted that unless
publishers can make a reasonable profit on their numbers,
good numbers will soon hecome very scarce, and the
members of the national association above referred to
certainly depend for the success of their business on good
dance music as much as on anything else; consequently,
we are not so sure that Mr. Hurst's recommendation is
founded on what is most nearly permanently logical and
beneficial to the organization. However, such things
usually adjust themselves so that eventually they are as
fair as possible to everyone concerned, and we have no
doubt that will be the case in this connection.

@

Tacoma, Wash. — The Stayner & Stone Organ Novelty
Company of this city, announces two clever new organ
novelties that will be of interest to theater organists.
“Kidnapping the Klassics” is one of them. It has twenty
slides and is said to contain a lot of shocks for the musical
snobs and many surprises for the jazz lovers. It is further-
more not only amusing, but instructive. The second
novelty is entitled a “Whirl Thru' the Wurlitzer,” and is
said to be different in every way from the ordinary demon-
stration solo. The organ tells the audience a few of its
secrets in rhyme. This novelty will furthermore adapt
itself to any size organ. These slides are rented only
and each slide is cartooned.

Boston, Mass. — Edith Lang, one of Boston’s best
known women organists who has appeared with much
success at various of the downtown theaters, will broad-
cast through Station WBZ from the Estey Organ Studio
on November 4, Wednesday evening, at 9 P. M., Standard

" Time, the following program:

March from “Tannhauser’. Wagner
Song Without Words. .. .. . Wm. R, Spence
Hungarian Rhapsody No A Lisat
First Peer Gynt Suite Grieg

(a) Morning
(b) Anitra's Dance
(¢) In the Hall of the Mountain King

SDEINE SOMB, 1y vy svenernonsesvessvoieionisivsvnaossd Grieg
Ride of the Valkyries. .....o.covvvvvieinininiiinnn Wagner
Londonderry Air Traditional
“In memory of fallen heroes” (Piece Heroique).......... Franck

Buffalo, N. Y. — The Novelty Slides produced by the
Bush Slide Company of this city continue to please large
numbers of audiences and organists. They are well
endowed with new ideas and the cartoon work is particu-
larly clever.

Boston, Mass. — The new Wurlitzer at the recently
opened Keith-Albee House in Boston is subject to the
mastership of Richardson, who has been brought from the
Rialto in New York City to serve as chief organist at this
new Keith-Albee Theater.

Boston, Mass. — The Metropolitan, one of the finest
and largest photoplay theaters in the world, recently opened
in Boston — to be exact, on the sixteenth of October.
It seats over 5,000 people, has two orchestras, one of which
plays in the foyer, and has been fortunate enough to secure
as musical director Nathaniel Finston. A magnificent
four manual Skinner organ is installed, but up-to-date, no
announcement has been made as to appointments of
organists.

An over supply of modesty is almost equivalent to lack
of ability, and it 7s equivalent to a lack of self-confidence
sufficient to interfere with prospective success. An acquain-
tance of ours, who is a very good pianist, was recently asked

to play at a musical tea of some sort or other, being informed |

that of course he wouldn’t be expected to do it for nothing,
but that he would be paid a reasonable fee. No amount
was stipulated, but with every confidence in the generosity
and willingness to pay of the hostess he appeared and
performed in his usual excellent style. ~As he was leaving,
the hostess gushed over him enthusiastically. As she
handed him a surprisingly small check for his services she
said to him, “An art like yours is certainly a gift.”

He took a sideward slant at the rather diminutive check
and replied cynically, “Yes, so it would seem.”

We have another friend who doesn’t play anything and in
fact boasts of it, and strange to say, he’s a very good
friend of the pianist referred to — maybe, that’s the reason
they’re good friends. - Anyhow, he was telling me recently
about a young fellow of his acquaintance whom he met on
the street limping in a very noticeable manner. He stopped
him and said, *“What’s the matter? Been in an automobile
accident?

“No, "the fellow replied, “Gunshot wound.”

“My word,” replied my friend, “How did it happen?
Did somebody hold you up?”’

“No,” said the fellow, “It was at home — I'm learning
to play the saxophone!”
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HARMONY
In12 easy lessons

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fcfssmnn..ls, amateurs, conductors and arrangers.
The b(n_led-dmvn, practical essentials of Har-
mony without tiresome study in an unbeliev-
ably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the short cuts plainly explained. Personal
help, eriticism and correction. Results guar-
anteed.

John D. Clark, Columbus, 0., says: 'l
never realised that this subject could be
taught so satisfactorily by mail." Five
years of continued success teaching prac-
tical Harmony by mail.

MAIL COUPON TODAY!

De Lamater Harmony System
Dept. “W,” 1650 Warren Ave.
hicago, Il

Send me FREE information and proof of results. It
is understood that I am under no obligation,

JUST PUBLISHED

corDONSLOOSE LEAF "

Incidental Music by Walter O, S8imon

Arranged for plano or organ with original organ marks adapted to the
Wurlitzer and other Photo-Play organs.
In Two Volumes, Price 65 cents each, postpaid

VOLUME I VOLUME I1

L. Agitato 7. Horry 13. Agltato a0 Agltate

2, Dramatio Aghtato 8. Intermezzo  Agitato

3. Avdante 9, Misterloso 5. Andante Can Indian War Dance
4. Appassionato 10. Plaintive Doloro ntermezzo

Triumphal March

§ Comedy 11. Turklsh al M
. Dramatle Tenslon 12, Btampede X Orlental or Cannibal

Single numbers 15 cents each, postpaid

. . .
Gordon’s Motion Picture Collection
BY SOL P. LEVY
In Two Volumes, Price 50 cents cach, postpald
Volume [ contains music for Nineteen Common Types of Picturos, consisting
of from five to elght characteristic themes for each
Voume II contains music for Miscellaneous Scenes and Effects, also National
Alrs—43 Selections,
141 West 36th Street
HAMILTON S. GORDON “\ewYork, N.V.

ISSUES OF

c.Melody

For 1923 and 1924

We have in stock several
sets of Melody for most

Cash with of the two years mention-
order at . 7
thase ed.  Price, post paid.
prices. (Payment with order)

12 copies for $1.00
18 copies for $1.30

As each of these back issues
contains either 8 or 4 worth-
while Piano Solos and text ma-
terial of value, our offer is &

Genuine Bargain

for the PIANIST

All orders
sversn Walter Jacobs, Inc.
addressed to 120 BOYLSTON  STREET
BOSTON, MASSACHUSETTS

prm—
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EGA VIOLINS are made in

Europe by present day master
craftsmen. They are reproductions
of famous models in every detail of
design, selected wood and superior
workmanship. Their tone quality
is clear and resonant with great
carrying power.

Every Vega Violin is guaranteed to be
rfect in every detail and to be of the
ighest quality in relation to its price.

Thirty-five years as manufacturers and
importers of the finest instruments sub-
stantiates our guarantee. When you pur-
chase a Vega Violin you are sure of obtain-
ing exceptional value and will take pride
in its possession.

Vega Violins $50.00 to $200.00
Other complete outfits $24.00 up

Write for free catalog

zye PO AN co.

155 Columbus Ave., Dept. J-4, Boston, Mass

I

SO WA AV

in India |
By George L. Cobb ‘

1. Twilight in Benares
2. The Fakirs
3. Dance of the Flower Girls
4, By the Temple of Siva g
5. March of the Brahman Priests |

Complete for Pianoforte, $1.00 Net

ORCHESTRA

(Concert Size)
Nos. 1 & 2~TWILIGHT IN BENARES and THE FAKIRS

11 Parts & Piane, 60c. nat Full & Piano, %0c. net
E) Susaphooa, B» Sesophoos, 11t & 24 C Tuoer (Molods) Suxopbonss had Bstrs Parts, Bach 15¢ sal.  Orch. Piane Purt, e net

Nos. 3 & 4—DANCE of the FLOWER GIRLS and BY the TEMPLE of SIVA
11 Parts & Piana, 60c. net Full & Pians, 0¢. not
B Sasopbusa, B Susophons, 1 & 24 C Towur (Molody) Sesmphooss tnd Ustrs Paks, Each 15¢ et Orch. Piams P, 26 st
No. 5~MARCH OF THE BRAHMAN PRIESTS
11 Parts & Pians, 6. not Full & Piana, %0c. net
£ Sxophons, Bs Suxsphons, 1t & 14 C Tener (Maledy) Susophones and Eutrs Parts, Each 15¢ wet.  Orch. Plage Part, 2e nat.
THE SUITE COMPLETE
11 Parts & Piana, §1.60 net Full & Piano, $2.40 net
% Sansphena, B) Susopbens, 11t & 14 C Tener (Melody) Sasopbonas and Extra Parts, Bach 40 sat.  Orch. Piass Par, $he mat

PROFITABLE and PLEASANT
Spare Time Employment

Representing Jacops' OrcrESTRA MoNTHLY ($2.00 per
year), Jacoss’ BAND MontaLY ($2.00 per year), MELODY
(for the theater organist and pianist, $1.50 per year),
Each issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc., Boston
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leuator
haft

DINNY
TIMMINS
SAYS:

IN THIS hot weather seems like I had enough

to do pulling this here Elevator up and

down without a-gitting Evolutions of the
Brain thinking of things to write about for
Mr. Jacobs. O well, they’s always a Cloud to
the Silver Lining, and in the new building where
me and the Firm is moving to on Boylston St.,
they’s going to be a new 6-cylinder Elevator
with Baloon Tires and 4-wheel Breaks, so 1
should worry.

But for now I want something cool to talk
about. I might talk about the Reception they
give Ernie Golden’s Idee to try to put Church
Hymns to Jazz, but I got a
better one, about why this
Gertrude Ederle wasn’t able
to swim the English Chan-
nel. Most people think it
was because the Tide turned
against her, but the Real reason was because
they was a Cornet, a Trombone, a Clarinet, a
Saxophone, and a concertina playing Jazz to
her from the Tugboat, and it made her Sea-Sick.

Fortunitly it made them sick too, or she
might have Passed Out for good. This is the
only Known Instance on record where a Jazz
Band was proved to have got sick of their own
Musick, which only goes to show that O Would
some Power the Giftey Gee Us, to See ourselfs
as Others See Us, as the Poet says.

Jazzing THE

HyMmNs AND
SWIMMING

Tur CHANNEL

O NOW Brittania has to Divvy up with Jazz
on Ruling the Waves, whereas in Washing-
ton Jazz is Waiving the Rules, while the cops
run around in Circles trying to find out if it’s
Vilating this Law against Immoral Musick
they just discovered in the Law

ImmoraL  Books. And in Europe they just
Music give us the Horse Laugh like in

the Scopes case. One of the Paris
papers says, “Any Musick exites only Them
who do not need to be Exited.”

Every day you see new Evidents that the
Jazz Bug is likely to bite anybody. The latest
was the son of a Lumber King in New York
who disappeared and was found playing the
Pianner in a Jazz Orchestry in Greenwitch
Village, but his Old Man offered a reward of
500 Bucks for him, and one of his Brother
Artists put Money above Art and snitched on
him. The only other Moral to that is that
since Jazz come along and the Musicians begun
to Demonstrate Darwin was right, 500 Bucks
don’t look like so much money to Musicians
as it used to.

I see where the Veteran’s Bureau is advertis-
ing it can furnish musicians for all kinds of jobs.
Well, 1 got as much sympathy for the veterans
as anybody, but after hearing a lot of army
bands in the war and playing a Hellican Tuba
my own self, I got to bust out and say that
most army musicians make dam good Slum
Slingers and Stable Sergeants, but as Musicians
they ain’t got any more Musick in ’em than
Buglers.

MELODY FOR OCTOBER NINETEEN TWENTY-FIVE

MUSI(‘,IANS is born and not made, though
+'% T see where a Doc who is head of a chil-
dren’s hospital in London has a Idee that
could make great singers out of kids if it
could be worked. He says
babies cry by imitating
sounds they hear, and he
tells about one baby at the
hospital who was born on a
ship and he made a noise so
much like a foghorn that they wouldn’t any
hotel keepers let him in, and another baby he
had made a noise like a train whistle on acc’t. he
lived near a r. r. station. Now you tell one.

Dr. Eric
PriTcHARD
O~ Babies
As IMITATORS

ELL, they’s all kinds of ways of cultivating
the Voice. They’s a singer in a musical
comedy that was playing in Boston this summer
that says she goes up in a
Airplane every day to prac-
tise singing because it makes
her sing better. I spose
that’s so she can keep the
air. Anyhow it’s a grand
Idee. Iwish all the Would-
be Tooters and Hooters and Pianner Players
would do their Practicing the same way.

The next time you hear a 4 of 19, Soprano
wobbling O I Would That I Was a Bird, why
you tell her what to do. If only her Mama
could have played Galley Kerchey records to
her when she was young and Innocent what a
lot of Suffering would have been spared.

Tue PrivaA
Donna Or
“Rose-MARIE”
O~x How To
Pracrice

PEAKING of Suffering I see that English

bird, Keynes, who wrote all those books.

after the war telling all about the Debbits
and Credicks and Eckonomacks, is going to
find out that they’s a wholelot of Eckonomacks
he never even suspected. He
jest up and married a famous
Rooshian dancer, and what
Lypia she'll show him about High
Loroxova Finants will be a-plenty. A
expert Kckonomist may be able to show Europe
how to manage .their Money, but you got to
have a combination of Hoover and Houdini to
keep a Rooshian dancer from separating
Rooblies and Roobies.

I begin to think the English must be queer
Birds. The latest stunt they done is to put
on the play, Hamlet, with modern clothes.
The only guy that kept the same costume was
the Ghost, who looked like a cross between a
Koo Kloxer and Grampa in his Nightie. But
when it come to Ophelia with her hair Bobbed
and Hamlet in Knickers why you couldn’t tell
the Knickers from the Snickers, as you might
say.

J. M. KEynEs
MARRIES

CTORS do some awful funny things any-

way. Now they’s a lot of things I couldn’t

ever quite get through my Bean in the Movies,
and here’s some of ’em:

Why can they always break in a Door with
a couple of shoves?

Why do they always leave a
Auto Enjine running when they
leave it at the Curb? I never
yet see a actor have to start a
Enjine except a Lizzie in a Slapstick Comedy.

How come a Feller paying a Waiter or a Taxi
Driver always has the right bill in his Vest
Pocket and never gets any change?

Why do all Areoplanes and Taxies rock from
one side to the other like a Blooming Cradle?

Why does a Keyhole always show the People
on the other side that the Feller wants to look
at? I never had any such luck.

Movie
TrADITIONS

Mention Instrument and send for Demonstration.

WEIDT’S CHORD SYSTEM

Harmony for the Modern Musician

Dept. 350, 87 Court St., Newark, N. J.

MELODY FOR OCTOBER NINETEEN TWENTY-FIVE

Why do these here Movie Crooks always tie
the Feller or Girl or Both up and leave’em to
get loose, instead of Bumping 'em off as they
intend to? It would be a Doggone good thing
if they would Kill off a few of "em.

Why do Butlers come out on the Front Steps
to answer the Bell? T never see none out on
Beacon St.

Why do Cops always carry their Clubs in
their hand? They must of been trained in
Chicago.

Why do all mothers have gray hair? An-
SWer yes or no.

When a feller or a girl rescues another feller
from the crooks that is ten jumps behind him,
why do they talk it all over before they start
torun? Someday one of 'em is going to stumble
and get his.

Why is it a sign of a Villian to have a Trick
Mustach. The old-fashioned ones always had a
big bushy one with curled ends, but nowadays
they have little bits of clipped ones.

They’s a lot more, but I got to quit now
because the Wife wants me to take her to the
Movies.

— - oo

Editorial Improvisations

T DOES our editorial heart a world of good to see a

young boy come to the big city from the rural districts
and, overcoming all sorts of handicaps and obstacles,
finally win his way to the so-called pinnacle of success.
One of the most successful musicians we know anything
about is Mr. Walter Damrosch, the conductor of the New
York Symphony Orchestra. We had thought that just
about everything in the way of recognition of success and
achievement had come his way, but it seems we were mis-
taken. A just and due recognition of his ability has all
along been withheld from one section of the country, but
now things are different and Elizabeth, New Jersey, has
finally accorded to Mr. Damrosch, the last remaining
withheld hit of recognition. We can better imagine than
describe how much this must mean to Mr. Damrosch and
how fully he is enjoying the thrill that must go with the
knowledge that the last out-post of ignorance has finally
fallen hefore the advancing wave of his reputation. It is
not merely theory or hearsay that Elizabeth, New Jersey,
is finally ready to accord to Mr. Damrosch the recognition
due those who moved to the big city while young and grow
up into successful men. He has a letter from a lady in
Elizabeth that is visible proof. The letter is rather short
but it’s long enough to get across its message. It merely
says:

“Mr. Walter Damrosch:

Will you kindly call to tune my piano?”

HE makeshifts and compromises found in modern busi-
ness are really quite remarkable. The following adver-
tisement recently appeared in a Santa Barbara paper:
“WELL-KNOWN Piano Teacher, with best of references,
will exchange lessons at $2.00 per hour for chickens,
layers and pullets. Will teach beginners or advanced
pupils at above rate. Please state full particulars of your
stock, breed, etc., to receive attention.” This is appar-
ently a case of exchanging scales for feathers, tuneful lays
for relinble layers, and a certainty of arpeggios for the
possibility of eggs. We heard one time of another piano
teacher who used to advertise quite strenuously his ability
as a player and teacher. He never failed, however, to
mention the fact that he also specialized in both heavy and
light draying. The draying probably was more remunera-
tive and dependable than the teaching. ~Any of our readers
who are near Santa Barbara and wish to exchange Chopsticks
for drumsticks would do well to bear this Santa Barbara
Morning Press advertisement in mind.

E notice with much interest a recently announced plan

by WRNY, the broadcasting station at the Hotel
Roosevelt in New York to give a definite plan and character
to their broadcasting program which previously has been
rather lacking in the offerings from even our largest stations.
This station is operated by the Experimenter Publishing
Company, who publish Radio News, Science and Invention,
The Ezperimenter and Motor Camper and Tourist, and
through these various publications, the public will no
doubt be thoroughly informed as to the details of the plan.
Briefly, the plan provides for treating the broadcasting
station as a sort of combined theater, opera house, concert
hall, town hall, and university. Programs are to be planned
a long time ahead in much the same way as the curricu-
lum of a large university is planned. There will be enough
divisions and subdivisions of material and program charac-
teristics to take care of everything from grand opera and
symphony music through dance music, band music, folk
music, all forms of drama, literature, painting, seulpture,
architecture, various forms of sports, to various educa-
tional features that are not directly related to any of the
arts. A record of the programs will appear in Radio News,

and listeners-in will be able to tune in on WRNY at any
particular time and know exactly what they are going to
hear and know just how good it will be. They can even
plan this way months ahead. This unified program is
under the very capable direction of Charles D. Isaacson,
and its satisfactory working out is certain to have every
possible chance and agsistance under his management.

|

HE Flower Grower is the name of a magazine which

strayed onto the editorial desk a few weeks ago. Ordi-
narily anyone in the music business is interested in flowers
only as occasional variations from the mixed contribu-
tions of bricks and unfresh vegetables laid at his door by
the more or less fickle public. In a passing moment, how-
ever, we chanced to open the pages of The Flower Grower

and on the strength of what we found there, this para- *

graph is written in the hope that this splendid little maga-
zine may spread its message of beauty and cheer to others
as it has for us. Toany musician who has no hobby we con-
scientiously recommend a few pleasant doses of The Flower
Grower. 'The publisher, Madison Cooper of Calcium, New
York, will undoubtedly mail a sample copy if you write
and tell him you are a reader of MeLopy.

THINK it was Shakespeare who said that “conscience

makes cowards of us all.””  Anyhow, it was some wise
chap who had had a personal experience in the consistency
with which innate consciousness of weakness robs us of the
necessary fortitude to move through the scene of our
daily activities with sufficient assurance to get us any place.
When this ingrowing consciousness is possessed by a
musician, the effect 1s apt to be particularly interesting
especially as musicians are supposed to have less tender
consciences than most folks — or at least so we've heard.
There was a soldier trombone player, for instance, who
recently applied for enrollment in the military band. The
bandmaster or the sergeant in charge was a very imposing
individual with a heavy bass voice fully able to roar down
the combined tooting of any military band ever assembled.
“Your name,” he roared fiercely at the applicant.

“Sam Jones,” returned the ambitious soldier.

“What instrument do you play?” next bellowed the
interrogator.

“T'rombone,” replied Sam.

“Your station.”

“Camp Devens.”

“Your rank.”

“I know it,” replied Sam meekly.

Then there was the chap who tried out for a concert
orchestra. He was very assured and succeeded in making
an excellent impression until he had played for the director.
After struggling chokily through a few bars of a rather
difficult trumpet part, the director stopped him suddenly
and said, not in the most kindly manner possible. “What
do you mean by taking up my time trying to get in the
orchestra? 1 don’t believe that you can play an iota.”

The aspiring trumpeter came right back, however. He

said, “I never said I could, but just try me on some wow-

wows and I'll stand them on their ear.”

Even at that, a reasonable confidence in one’s ability isa
fine and even necessary thing to have.
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Get Business by Mail

60 pages of vital business facts and figures.
Who, where and how many your prospects

are,
8,000 lines of business covered, Compiled
by the Largest Directory Publishers in the
world, thru information obtained by actual
door-to-door canvass,

Write for your FREE copy

R. L. Polk & Co., Detroit, Mich.

680 POLK DIRECTORY BLDG.
Brancnes in principal cities of U, 8.
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£ Opportnn-
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Y Awaiting
the trained
Piano Techs
nician,
Bhort hours,

U ded Field, makes this an ideal profession,
With our TUNE-A-PHONE, Action Modol, tools, charts, simplified
lessons and analysis of Business Advertising you can learn quickly
and easily and be prepared to make big money. Low tuition. Eas
terms, Dllglomu granted.  Established 1898. MONEY BAC!
GUARANTEE.

Write today for our free beok, “Winning Independence *

NILES-BRYANT SCHOOL of PIANO TUNING

63 Bryant Building Augusta, Michigan
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E ARE indebted to “Punch” for an interesting bit

of musical history — one with which we must
confess we were not familiar. “Punch” comments on the
fact that the harp, one of the oldest instruments known to
the human race, was probably discovered accidentally,
and then goes on to explain that the bagpipes were invented
by a Scotchman who got the idea by stepping on a cat.

Of course you would like to have ussend you Melody

$1.50 Will Dolt!

THE JACOBS’ MUSIC MAGAZINES

120 Boylston Street, Boston, Mass.
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Save Time and Money!

A SAVING SERVICE TO BUYERS OF WALTER JACOBS' MUSIC

ACOBS’ Band and Orchestra Music can

be secured at the counters of music dealers in

practically every

city in the United States and in many

of the leading cities of other countries. The dealers }isted below
carry in stock the complete catalogs of Jacobs Band and
Orchestra Publications ready for immediate delivery as a service

to musicians in their respective territories.

They can fill your

orders and quote you direct-from-the-publisher prices. Look
over the list and decide for yourself whether it will save you time
—and money — to avail yourself of the service.

These Dealers Carry Complete Stocks of
Walter Jacobs, Inc., Music

ATLANTA, GA.
M. E. Correa & Co.
86 No. Pryor St.
BosTon, Mass.
Oliver Ditson Co.
178-179 Tremont St.

Burraro, N. Y. .
Buff. Musicians Service Corp
2 Sycamore St.

CHicAgo, ILL.
Carl Fischer Music House
480-4382 So. Wabash Ave.
Lyon & Healy, Inc.
Wabash Ave. and Jackson

CLevELAND, OHIO
Carl Carlton Music Co.
216 Erie Bldg.

Dayron, Onro
Meredith’'s Music Store
109 So. Ludlow St.

Derrorr, Mich.
Bailey Bros. Music House
206 Grand River, E.
Willard Bryant Music House
1425 Broadway.
Grinnell Bros.
15156 Woodward Ave.

Denver, CoLo. )
Chas. E. Wells Music Co.
1626 California St.

FaLL River, Mass.
Hall's Music Shop
168 Bank St. -

Housron, TEXA8
Thos. Goggan & Bro.
706 Main St.

Kansas Crry, Mo.
The Crawford-Rutan Co.
1013 Grand Ave.
J.W. Jenkins Sons’ Music Co.
1018-1015 Walnut St.
Kansas City Music Co.
1109 Walnut St.

Los ANGELES, CALIF.,
G. Schirmer Music Stores
680 So. Hill St.
Southern Calif. Music Co.,
806 So. Broadway

MiLwaUukeg, Wisc.
The Hambitzer Music House,
417 Milwaukee St.

MinnEApoOLIS, MINN.
Blakkestad Music Co.
710 Marquette Ave.

New Yogk Ciry,
Belwin Inc.N. Y.
Columbia Theatre Bldg.
701 Seventh Ave.

Carl Fischer Music House
Cooper Square

Louis Godick, 217 E.85th St.
Orchestra Music Supply Co.

1658 Broadway

PRILADELPHIA, PA.
0. K. Music House
1817 Arch St.

Theo. Presser Co.
1710-1714 Chestnut St.

Prr1sBURGH, PA.
H. A. Becker Music House
601 East Ohio, St., N. S.

Volkwein Bros. Music House
632-634 Liberty Ave.

Vogel Bros.

Cameo Bldg.,347 Fifth Ave.

PorTLAND, MAINE
Cressey & Allen
534 Congress St.

PorrrAND, OREGON
Seiberling-Lucas Music Co.
151 Fourth St.

Provipence, R. L.
A. Axelrod, 52 Arcade Bldg.

RocuesTeR, N. Y.
Levis Music Store
89-41 South Ave.

Saint Louis, Mo.
Hunleth Music Co.
516 Locust St.

Saint Paur, MInN.
W. J. Dyer & Bro.
21-27 W. Fifth St.

Savr Lake Crry, Urar
Consolidated Music Co.
48-50 Main St.

SAN Francisco, Cavrr.
John P. Broder, Inc.
140 O’Farrell St.
Sherman, Clay & Co.
Kearny and Sutter Sts.

SearTLE, WaASH.
0. Mattson,
2218 First Ave.
Woods Music Co.
1617 Third Ave.

Syracusg, N. Y.
Phoenix-Kline Music Co.
415 So. Salina St.

Tacoma, WasH.
Sherman, Clay & Co.
928 Broadway

Urica, N. Y.
Peate’s Music House, Inc.
122 Columbia St.

Wasninaron, D. C.
Robinson’s Music Store Inc.
1806-08 G Street, N. W.

WoRCESTER, Mass.
C. E. Steere
18-20 Mechanic St.

CANADA
Montreal Music Supply Co.
8 East St. Catherine St.
Montreal

Whaley, Royce & Co. Ltd.
2387 Yonge St.
Toronto

ForEigN
Allan & Co. Pty. Ltd.
276-278 Collins St.
Melbourne, Vict., Australia

The Kyoyeki Shosha
18-15 Takekawa-cho,
Kyobashi-ku

Tokyo, Japan.

Musicians’ Supply Co.
844 Lord St. .
Perth, Western Australia

Wearmouth & Co.

Corner Bennett & Royal Sts.
East Perth,

Western Australia

The B. F. Wood Music Co.
84 Newman St., Oxford St.
London, W., 1., England

N. B. — The gbove list includes only those dealers carrying in stock ALL the Walter
Jacobs Band and Orchestra  Publications, and does not attempt to show the hundreds

of dealers who carry partial stock.

If you live in a city not named in the list, and your

local dealer does not carry the particular Jacobs’ music you want— you can always get
ANY Jacobs publication from the listed dealers.

WALTER JACOBS, Inc.

BOSTON, MASS.
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Speaking of Pholoplay Organists

Continued from page )

immense library and is continually adding to
it and has also devised a clever system for
cataloging his music and can find any number
at a moment’s notice.

M. Pease is a composer and has a number of
songs to his credit. This young fellow is also a
business man and is delving into real estate in
the Florida boon. He talks of water ways,
improved roads and cost of building material
with as much ease as he discusses the Vox
Humana and the Dopple Flute.—I. J.

TW'ROM the Convent to the Theater, I_t’s a
* Jong jump but it was successfully negotiated
by a clever young lady, southern born, and a
rooter for Dixie. Namely, one Miss Marie
Celeste McEvoy.

Does she helieve in preparedness? ~ Well T'll
say she does. Note the little squirrel coat, and
with the chill air of autumn and Jack Frost
just around the corner, what could be more com-
forting than being prepared with a warm furry
nest to hurry over to the theater and back!
She is prepared for winter. Yes, and what’s
more she is prepared for the future. She began
preparing, when as a child she entered the
Ursuline Convent, and when she graduated
was made a teacher of music at the school.
After a few seasons of successful work she re-
tired to private life and traveled extensively.
She was enjoying life one day, doing nothing,
at Cumberland, Md., when a theater manager
called up and asked her to play, as his pianist
was sick. Miss McEvoy, who has always been
willing to oblige with her talent, readily assented
and her period of substituting lengthened, and
finally she was permanently engaged. Al-
though she has played for movies for almost ten
years, she has held only two different positions.
She is one of the few who enter whole-heartedly
into their work, and her musical interpretation
of the picture is consequently as nearly perfect
as it is possible to be. While up on all the
latest musical comedy numbers she does not
play comedy jazz, and one quickly realizes
when hearing her play that if she did attempt
that stereotyped dance rhythm - her most
appealing quality would be lost. It is the
sympathetic touch, and quiet harmonic chords
and embellishments that make her work dis-
tinctive. o

This exceptional ability as a movie pianist
has provided her with plenty of opportumties
for change, but each time the manager made her
present position attractive enough to keep her.

And again we find that Marie Celeste is still
preparing. This time for the change: from
pianist to organist. The manager of the
Frostburg Opera House, where she is now play-
ing, recently purchased a Wurlitzer of improved
type, and she immediately flew down to the
Philadelphia office and studied first hand the
intricacies of organ playing. Her left hand
counter melody has always been one of her
strong points, and as this is the principal thing
in organ playing it is safe to hazard a guess that
she will soon be near the top as an organist.

She recently produced the mugical play
“Mary Pickford Proviso” for the seniors of the
Ursuline Academy, and last year was plamst
and musical director when the Elks produced
their annual show. — Irene Juno.

ENE DREYIUS, only 14 years of age, has won first
L prize for piano playing at the Paris Conservatoire of
Music. It gives us great pleasure to make this announce-
ment, for we feel that anyone as young as Rene who has
prospects of being a genius in later years, should receive a
reasonable amount of praise in the present.

In spite of the fact that he has studied only four years,
Rene has shown such unusual talent that the critics predict
for him a remarkably successful future. J

With the necessary training and experience, it seems
inevitable that Rene Dreyfus will become a pianist of no
little note.
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Gossip Gathered by the Gadder

Continued from page 5

on Washington Street is still another theater,
the noted Park, that was owned by the late
Charlotte Crabtree, “‘Lotta” of stage fame.

Looking across the Common from 120 Boyl-
ston Street one sees the Soldiers” and Sailors’
Monument to the Civil War heroes Jooming
high on the hill, the white gleaming Colonial
spire of the Park Street Church to the right,
and between them the great dome of the State
House — golden by day and illuminated at
night. Now turn the eyes just a little to the
left, look across the Garden, and there comes
into the line of vision the beautiful spire of the
Arlington Street Church (Unitarian), the home
of the famous William Ellery Channing, whose
statue stands on the side of the Garden directly
opposite the Church, and at the organ console of
which for many years sat Arthur Foote, noted
Boston musician and composer; also, the spire
of the Church of the Advent (High Episcopal).

What more inspiring location could be had
for a music and music-magazine publishing
house? Natural scenic display of wondrous
beauty; expressions of art in monument, church
spires and magnificent great buildings; theaters
and hotels of the highest commercial standing;
in the heart of the music publishing and
merchandising district, a mighty stream of
continuous rushing, rolling traffic, and the
concentrated influx and reflex of Boston’s in-
creasing business.
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Ragtime 1s Rhythm
By George C. Boyd
M UCH recently has been said for and against ragtime,

yet in all the varied comments I have happened to

hear, to my mind not one has given the real facts
about this much-abused style of music.. Let me ask a
question or two, and then briefly try to answer them.
First, why is ragtime popular? Second, what is there about
ragtime that is immoral?

For any form of music to be “popular” it must carry a
strong appeal to some certain sense, and ragtime is popu-
lar because it appeals to a particular SENSE of RHYTHM
in the human music-sensitiveness. In other words, it is
the rhythmic impulse in ragtime (the impulse to motion or
dance rhythm) which renders it so seductive, and not its
melody, which appeals to a different sense. In proof of
this, let me state that I have seen people dance to rag-
time played on a snare drum.

The people of the United States are the greatest dancers
in the world, and by this I mean that they love the rhyth-
mic dances (such as the waltz, fox-trot and one-step) more
than do the peoples of any other nations. One of the most
rhythmic dances I have ever seen or played is the Mexican
Danza, and a danza that is not written in ragtime is of no
value rhythmically. Naturally it is a three-four tempo,
but it is ragtime just the same. If anyone doubts this,
let the doubter attempt to play one of those Mexican
Danzas.

One of the most rhythmic of the popular waltzes of its
day was a ragtime composition — the best I have ever
heard, and the most popular at the time it appeared. It
was Echoes of the Snowball Club, and the good dancer who
did not appreciate and feel the “swing” of this waltz
must have been afflicted with a “tin ear” or a wooden leg.
It was and is simply irresistible, and I still play it occa-
sionally. ’T'is a pity that such numbers must die. '

Let us compare the difference in rhythmic sensation be-
tween the waltz just mentioned, and say, Berger’s waltz,
Amoureuse. Under the rhythmic impulse of the Snowball
Club every nerve is alive and every muscle tensed, all on
the alert to break into movement; with this number the
listener and dancer opens the eyes, elevates the head and
feels like doing a waltz-clog — whilé in the instance of the
Amoureuse one simply wants to glide and dream. The dif-

ference is simple and is easily explained — the rhythm of
one wakes you up, while that of the other puts you to sleep.

Go to any public dance hall, listen to the different num-

bers played by the orchestra and watch the rhythmic ef-
fect of each, First may come a one-step, in say, common,
two-four march time; next may follow ancther one-step,
this one in perhaps six-eight march time. Now watch the
people who are not dancing and watch their FEET. Dur-
ing the playing of these two numbers, scarcely any move-
ments of their bodies will be perceptible among the“sit-
ters.”  Then may come a RAGTIME number— now
watch! It does not matter what kind of a dance it may
be — perhaps a waltz, possibly a fox-trot or maybe a one-
step — but nearly every individual who is sitting-out the
dance is PATTING with the feet; old and young, male or
female. With but few exceptions it gets them all because

they have the ragtime rhythm in their musical make-up. 1t is
true that a great many people have no innate musical
rhythm whatsoever, while I have known a few people who
actually hated music of any kind, but of course these could
not be considered as entirely human — at least, not nor-
mal,

Nearly all of the ragtime pieces composed have bheen
adapted to dance music of some description, - Melody is
more mental than emotional, and a great many ragtime
numbers are noted for the “catchiness” of their melodies,
yetif you will pay close attention to effect, you will notice
that this “melody” is affecting your FEET more than your
brain because it is embodied in RHYTHM. = How many
musical people ever learned to whistle the Mapleleaf Rag,
the Hungarian Rag or others of a like difficult grade? Not
very many, I imagine, and on account of their difficult
technical mechanism; yet I suppose millions have danced
to these tunes. One might not be able to whistle them,
but dancing to them — well that is a vastly different
proposition!

Miss Mary Garden has said that “Ragtime is typical of
American life, in that it is the one-hundred-yard dash of
music.” I do not wholly agree with her, for good ragtime
is played only moderately fast, and therefore would stand
little chance against some of our faster movements in
modern music — such as marches, polkas, ete.  What Miss
Garden probably meant, or so I infer, was that ragtime is
typical of a phase of American life, i. e., the dancing pro-
pensity of the American people as a whole.

I do not pay much attention to these so-called devotees
of the classical who criticize all ragtime music so adversely,
because they are not qualified to judge. To be a fair judge
of this style of music one must not only be a player of
ability, but also must have studied the modern method of
interpreting ragtime. A great deal of the ragtime music
of former days was simply noise. I have seen some ragtime
performers pat the floor with both feet, beat the air with
hoth elbows, and almost dislocate their necks in trying to
keep up with their ideas of how a piece in syncopated
rhythm should be played.

As to the immorality of ragtime — in itself such an at-
tribute does not exist, although it can be induced by gross
over-accentuation. Toanyone with a single grain of music
in his mental and physical make-up — when properly inter-
preted, the rhythm of ragtime is almost intoxicating, while
for a great many others its appeal directs itself wholly to
the sensual. These are the real reasons why some people
have termed ragtime immoral, forgetting that the same
stigma was once applied to the waltz.

It is true that in the early days of ragtime it was found
necessary to put a ban upon certain forms of dancing the
two-step, these undesirable forms undoubtedly being a
direct result of the rhythmic sensations of ragtime music
purposely super-exaggerated, but that was not the fault of
the music itself. I recall that one of these forms, said to
have been invented by the colored people, was called the
“shine.” T have seen this danced, and it certainly was im-
moral, but like the Mexican Danza (and other dances) it
was very beautiful, very emotional. But the immorality
was in the dance itself, not in the music.

In making the assertion that ragtime is not typical of
American life, but rather a phase of it, the statement is
based upon the fact that both the Spanish and Mexican
peoples have a great deal of syncopation in their music,
and that it produces the same sensuous rhythm as does our
American ragtime. In my opinion “ragtime” does not
seem the proper name for this seductive form of music.
It may do well enough from a “slang” point of view, but
the word does not express the rhythmic movement which
is the basis of true ragtime, and I would suggest that a new
name be coined for it —a name which shall embody the
fact that Ragtime is Rhythm.

Y request of several readers we reprint from
an earlier issue of MELODY the preceding
article on Ragtime by George C. Boyd.

We don’t hear so much about ragtime or
syncopation any more, although we have
more of it than ever before. It has become
the usual and accepted thing and in all sorts
of our music it appears nowadays in every
possible form and accent. We hear now more
about jazz and its value or lack of it, and its
virtuous or contrawisé influence. Jazz, how-
ever, includes syncopation, or melody accent
on weak beats — depends on it, in fact, for
some of its most striking effects.

In a short time jazz will be as much taken
for granted as syncopation is now — and will
excite as little opposition and alarm.

Of course the points made by Mr. Boyd still
hold good, truth — even relative truth, doesn’t
change over night. We wonder if the name
he asks for in his last paragraph is found in
our new word “jazz.”  We doubt it, although
that seems to be here to stay, being applied to
styles in clothes, personal characteristics, and
even the weather. But as a name for color-
ful modern American music, it is, to quote our
flapper friends —“not so good.”
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This Bigelow March swings along higher and
higher in the favor of musicians and the
music-loving public. If you are not playing
it, sooner or later you will, because it is des-’
tined to share honors with the famous
““National Emblem” and “Our Director.”

And it is only one of our

MONEY-BACK GUARANTEE

Marches, which you may select from this ad, with the
understanding that after you have given them a thor-
ough trial, you may return any or all and receive your
money back if they are not up to our recommendation
and your anticipation.

The chances are that you are already playing some of
these numbers—and you have our guarantee as above
that the rest are just as good.

You can make no mistake in
ordering one or more of these

WALTER JACOBS’

STANDARD MARCHES

Army Frolic (6/8) . . . Han
Fighting Yanks (4/4) . . Croshy
Heroes of the Air (4/4). . Clark
Magnificent (4/4) . . . Croshy
National Emblem (4/4) . . Bagley
Navy Frolic (6/8). . . . Hakn
NC4 (6/8) . . . . .Bigelw
On the Western Front (4/4) Hildreth
Our Director (6/8) . . . Bigelow
Over the Top (6/8) . . . Crosby
Pioneer (4/4). . . . . Croshy
Soul of the Nation (6/8) . Hakn
Square and Compass (4/4).  Cobb
Young Veterans (4/4) . . Frazee

BAND, 50c. net
ORCH, .5 }ano e net

Piano, 40c. net.

Walter Jacobs, Inc.

120 BOYLSTON STREET BOSTON, MASS.
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Jacobs’
Incidental
Music

Classic Series

Excerpts from the Master Composers

Adapted and arranged by
R. E. HILDRETH

Themes selected by
HARRY NORTON

A—SCHUBERT
AGITATO (Sonata in A Minor)
PLAINTIVE (Death and the Maiden)
FURIOSO (The Erlking)

B—BEETHOVEN
AGITATO (Sonata Pathetique)
LOVE THEME (Adelaide)
FUNERAL MARCH (On the Deathof a
Hero)

C—SCHUMANN
HURRY( Sonata in D Minor)

PLAINTIVE (Why?)
MYSTERIOSO (Santa Claus)

D—GRIEG
HURRY (A Ride at Night)
DRAMATIC TENSION (At Thy Feet)
GRUESOME MYSTERIOSO (Watch-

man'’s Song)

E—TSCHAIKOWSKY

AGITATO (Harvest Song)
DOLOROSO (Autumn Song)
MARCHE POMPOSO (Hunter's Song)

F—MENDELSSOHN
AGITATO (Scherzo in B Minor)
2. FUNERAL MARCH (Song without
Words)
3, FURIOSO (Capriccio in A Minor)

G—VERDI (Aida)
AGITATO (The Fatal Question)

1
2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile’s Sacred River)

b

b iR

R —

PIANO SOLO, e ever Nembveit 50c. net
ORCH 11 Parts, Piano and Organ, each 50 cents net

*9 Full, Piano and Organ . each 75 cents net
EXTRA PARTS 10c. net each; Piano and Organ, 15¢. net each
NOTB—These Nos. are NOT published for Orch. in book form

Wlter Jacobs, Ic. Boston, M.

The Violinist

$2.00 per year

20c per copy
For ‘artists, teachers, students,
makers, desalers and lovers
of the violin.

The violin numbers in each lssue are worth much
more than the two dimes it costs

THE VIOLINIST

431 S. Wabash Ave. Chicago, Ill.

Steinway Bldg., New York, N. Y.

1 AM a subscriber to your MELopy and absolutely
couldn’t get along without it. — MR. CHESTER BickLE,
Ft. Atkinson, Wisconsin.

Burry’s Corner

By Freprric W. Burry

OUR MUSICAL HAVEN

TYOPULAR Music may be defined as
Melody Music. Music of and for the
present, limited within the grasp of that
well-ballasted mentality, the major mind of
the masses.

[t does not presume to anything absolute,
but is admittedly and frankly something for
amusement and enjoyment.

Nietzsche says we have hitherto had too lit-
tle Joy. He also said he had no use for music
that was not an invitation to the dance.

We have been taking life too seriously. But
through the extension of music and its magic
charms, we are gradually learning how to fill
every passing minute with pleasure — learning
how to be both merry and wise.

There was a time before the advent of modern
civilization, when there was little education,
when a simple credo sufficed, when the people’s
heads were not stuffed or loaded with a mass
of academic formulae.

Some call that period the dark ages. Learn-
ing was looked upon with such distrust, that on
occasion those in authority used to resort to
the cruel but simple method of chopping off the
head of the ardent prophet, who would not
keep his tongue quiet.

But the folks were merry, nevertheless.
As they used to say: “If ignorance is bliss, "tis
folly to be wise.” And so they Jabored long
hours out in the open; and with lusty lungs and
with brawny limbs, they held their fetes with
song and dance.

The modern man is a “thinking” man. He
boasts that his articles of belief are not confined.
And so his thinking is “free,” so free that the
thoughts fairly swamp his personality. He has
been so greedy for knowledge, that his head has
become diseased with a scientific mania. And he
has sometimes allowed himself to become so
exceedingly specialized and efficient in one
direction, that he has missed the real end and
aim of existence, which is for expression and
for delight, for life, health, and growth.

What a host of discoveries and inventions man
has made during the last century. And yet
the most intricate and complicated tools have
been those connected with warfare and de-
struction.

Music, the language of melody, interprets
the natural antagonisms in a new light.  The
existence of life’s struggle is admitted; but
music holds the mirror of nature at a true angle,
proving life to be potentially a “beautiful
battle.”

And, more than figuratively, music works a
veritable healing influence of power, by its
vibrant undulations actually transforming
darkness into light, with chromatic dynamics
tuning up long discordant distempers.

Yes, music is the best kind of medicine.

Voltaire said the doctor amused the patient,
while nature worked the cure.

But amusement is of a poor quality unless
one takes some active part in the entertainment.

As with everything else in life, there need be
no discrimination, there is no demarking line
as to cause and effect, but all work in comple-
mentary co-operation, with leadership and
direction gravitating to the fittest..

you. Real instruction.

Jazz --Fake = Fill-in Practical system. Ful-

ly explained with charts, diagrams, music, etc. Also contains
Jazz Breaks,’ Endings, Novelties, etc. ~For all instruments.
Price $1.00, Circular free. FREE JAZZ CUTS—I furnishfree
phota-cuts of jazz bands and orchestras on your stationery.
Something real classy. - I print and ship to you complete. To
see is to want. Large variety; low prices. Samples FREE.

MUSICAL SERVICE BUREAU
2123 So. Lawndale Room 95

My book will *“‘make"

Chicago, inois
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=1 JAcoBs’ L=
|ncidental [Wjusic

A PRACTICAL Series
of DRAMATIC Music

FOR MOTION PICTURES

By HARRY NORTON

Photoplay Pianist and Organist

PIANO SOLO, 50c. NET, each book

Vol. 1, Nos. 1 to 12 inclusive
Vol. 2, Nos. 13 to 24 inclusive

1., Hurry — for general use: pursuit, races,

2. Agitato — for scenes of tumult, struggle,
confusion,

3. Plaintive — expressive of wistful sadness,
yearning, meditation.

4. Mysterioso — depicting stealthy action,

burglary: either dramatic or comedy.

5. Furioso — for scenes of battle, hand-to-

hand conflict, storm, riot,
. Agitato — for generaluse: depicting agita-

tion, indecision.

6
7. Love Theme — for pastoral scenes, love
making.
8. Hurry — ?or general use,
9, Pathetique — expressing pathos, deep emo-
tion, grief.
0. Combat — for sword fights, knife duels.”
1. Dramatic Tension — expressive of sup-
pressed emotion, pleading,
12. Marche Pomposo— for scenes of regal
splendor, pomp, ceremony.
13. Hurry — for general use,
14. Agitato Mysterioso — depicting myste-
rious dramatic action, plotting.
15. Appassionato — for emotional love scenes,
parting, visions of absent ones.
16. Storm Scene — storm brewing and rising,
wind, rain,
17. Dramatic Tension — for subdued action,
tense emotion,
18, Presto — for rapid dramatic action, pursuit
on horses or by automobile.
19. Doloroso — depicting grief, anguish.
20. Hurry — for general use.
21, Dramatic Mysterioso — depicting in-
trigue,plotting, stealthy dramaticaction.
22. Agitato—for general ‘use: confusion,
hurry.
23. Hurry — for general use.
24, Grandioso Triomphale — depicting vic-
tory, victorious return, grand proces-
sional.

—— ORCHESTRA EDITION

Practically and effectively arranged by
R. E. HILDRETH
11 Parts, Piano and Organ, 35c. NET, each number
Full, Piano and Organ .  50c. NET, each number

Extra Pts., 10¢,NET each; Piano Acc., 15¢. NET each
NOTE; These Nos. are NOT published for Orch. in book form

WALTER JAGOBS, Inc.

BOSTON 9,
MASS.

Engravers

MUSiC Printers

THE LARGEST LITHOGRAPHIC PLANT IN NEW ENGLAND

Devoted exclusively to the printing of music by
every process. We furnish effective designs and $

make titles by all processes in one or more colors.

We arrange music, revise MSS, and secure copy-

right if you desire. No order too small to receive

attention. Prices low. Correspondence solicited.
The Music Supplement of this Magasine is Our Work

John Worley Co., sosron st £
W ?

LOCAL REPRESENTATIVES WANTED

Spare-hour work Ask us about 4t.
The Jacobs’ Music Magazines, 120 Boylston St., Boston
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“Grow or go.” Such is Nature's inexorable
1a\iv; _And it is both just and kind.

This is the age of democracy. Even princes
admit they are getting “‘commoner.”  Titles
are being discarded — they now look cheap
and tawdry.

Many of the old institutions remain, but only
as dead letters, as relics of a haby race. Con-
venticles are being remodeled into museums.
Holy days are becoming holidays. Sacred
things are becoming secular — for the secular is
being blessed and glorified. Labor is being
redeemed. This is the day of Industry — it
it} ,tbe day of the Working Man.

The Machine, in its early stages cumbrous
and crude, is delivering men from drudgery.
At first it looked as though it might be a curse
to the toiler — but what usurped power it may
for a while have possessed is more and more
becoming the property of the worker.

We do not hear so much nowadays about the
retired business man. By learning how to live
without being tired, he does not feel it incum-
bent to become retired.

Life with force, but sans violence! The
battle beautiful without strife. Competition
minus malignancy. Pride that is not a mere
vanity; and a culture free from affectation.

Now we have music that is a stimulus to a
healthy and sane egoism. That helps to bring
to the front hidden fires of life and energy in
some peculiar and special way, native to every
individual. And one is only happy and filled
with a sense of well-being as these consuming
currents are brought to the front in life’s
perpetual flux and dissolution.

The language of melody! Little need for
words. Literature disguises thought, its mean-
ing often difficult to penetrate. But music
goes deeper than the understanding, speaking to
the same eternal heart of man, native to all
lands, offspring of all climes and times. Music,
its ultra rays immortal, of universal import !

As Edward Carpenter sings:

‘:O‘.gmcious Artists, out of your deep hearts

Tis some great Sun, I think, by men unguessed,

Whose rays come struggling thus, in slender darts,
To shadow what Is, till Time shall manifest.”

OCTOBER! and with it comes that fine,
peppy tang of crisp autumnal air that presages
the Feast of Thanksgiving, and tones and
tempers the physical for the coming winter
with its shorter days and longer nights. As
mortals who love to tinker with everything
under the sun, even including time, we now
concede Old Sol’s supreme prerogative to do his
own tinkering with daylight hours, and sp once
again have tinkered accordingly with our
timekeepers — Waterburys and chronometers.

October! Along with the brilliantly vivid
changes in coloring of the fall foliage come other
colorful changes in the fruits of trees and vines:
the beautiful red, yellow and russet-green of
the apples that so readily yield the amber
colored “nectar of the gods”, and the yellow,
golden glow of the glorious pumpkins that
conjure visions of their later making into
delectable pies to please the palates of the
discriminating; also, the purpling pendant
clusters of grapes that, alas and alack! now
must be made into marmalade, juice and other
innocuous things. All is well, however, and the
on-coming winter will find us ready to face
whatsoever it may bring — that is, if it does
not fail to bring music and then more music.

M.V.F.
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EARN A DIPLOMA

TEACHER'S CERTIFICATE
FROM A RECOGNIZED SCHOOL

Have you sufficient faith in yourself to try to improve musically and at the

same time financially as well? Will you take advantage of our free offer for four lessons,

which we offer to readers of J. 0. B, M, absoli

\ of J. O. B, M. absolitely free of charge in the h
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ony cludes Counterpoint, Composition and Orgl?ester;ﬁon.coum "

Public School Music by Frances E. Clarke

Sight Singing and Ear Training 55D
Choral Conducting by Dr. Daniel Protheroe. ‘
Cornet Amateur or Professional Courses, by A, F. Weldon.

Violin by Dr. Arthur Heft, noted European violinist.

VOiCE by Geo. Crampton, noted English baritone.

History of Music by Glen Dillard Gunn.

Advanced Composition by Herbert J. Wrightson.

Mand()lln, GUitar and Reed Organ Courses by Eminent Teachers.

Diplomas and Leader’s Certificates Granted by Authori
of the State of Illinois i

GOOD FOR FOUR FREE LESSONS

UNIVERSITY EXTENSION CONSERVATORY
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“Sweetest Girl, I Long for You”

Our new melody fox-trot song, A wonderful melody with " ar-
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new nuinber we publish for one year. All “peppy” arrangements.
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Our Instrumental “BILL of FARE”

H. Selmer (Paris) Clarinets and Other Woodwinds

H. Selmer (Paris) Saxophones Selmer American Saxophones
Selmer American Trumpets and Slide Trombones
Gautrot (Paris) Band Instruments Mersel American Band Instruments
Violins, Violoncellos and Other String Instruments by Enrico Robella,
Ernst Heinrich Roth, H. Theo Heberlein, and Other Noted European Makers
Haynes Master Flutes Barbier Flutes and Piccolos
Paramount, Vega, Ludwig, Orpheum and Other Tenor Banjos

Mersel, Leedy and Ludwig Drums and Drummers’ Supplies

Complete Accessories Reliable Repair Service

Write for catalog and NEW REDUCED PRICES

on ANY Instrument or Accessories . . . .

l H. & A. SELMER, Inc., New York City
Selmer |
|

Please send illustrated catalog and NEW REDUCED PRICES ON

- e | Name,
117-119 W. 46th STREET | i -
NEW YORK CITY ! City. OB v s g o aniEm

REMOVAL NOTICE

Seratch out the 8 Bosworth Street address and correct your
records so that hereafter you may address us or call on us at

120 BOYLSTON STREET

(Our New Telephone Number is Beach 0585)

If speed is urgent, be sure to put the new street number on your correspondence. A few hours delay in
transferring mail in Boston to the post office from which our deliveries are now made may mean an over-
night hold-up in completing delivery. This may involve a delay in despatching orders—perhaps of
twenty-four hours or even longer if a week-end or holiday intervenes.

WALTER JACOBS, INC., MUSIC PUBLISHERS, BOSTON

Publishers of

JACOBS’ BAND MONTHLY JACOBS’ ORCHESTRA MONTHLY
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“America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

interests of those who buy and sell sheet music, musical
merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments
PUBLISHED MONTHLY SUBSCRIPTION $1.00 A YEAR
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DO YOUR LITHOGRAPHIC PROCESS

We engrave music plates, design artistic title pages, print large or small editions, secure copyrights for you,
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Estimates cheerfully made and original ideas submilted on anything in music.

Devoted exclusively to the

Communicale with us for prices
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Among the Washinglon Organusts

By Irene Juno

beneh at the Earle Theater and is by far and away

the best organist at that house since it opened, His
opening solo Gems by Victor Herbert was indeed a classic,
and received well deserved returns. Mr. Arons was
formerly at the Ambassador and made the change to the
down town house and its spot light publicity at the begin-
ning of this season. ;

ALI‘}X_\T\'I)I‘)R ARONS has taken over the organ

MISS CECELIA O'DEA has been transferred to the
Home Theater, an attractive suburban theater recently ac-
quired by Crandall, She was formerly at the console of
the Central Theater organ.

AMORIITE MILLER picked herself out a nice three-
manual Robert Morton in Florida and will winter among the
sunshine and roses.  No Winter Washington for her with its
cold, snow, oil scandals and copyright bills.

EMILY THOMPSON, organist at the Central Theater
took her first vacation for some time, and spent a month
at Colonial Beach where she has a summer cottage.

R. DEAN SHURE has been named Dean of the School
of Music at the American University. He recently returned
from an extended motor trip with his wife and children.

GEORGE IEMMONS, after skipping from bench to
bench, finally found one to his liking and settled at the
Ambassador, which houses a two-manual Kimball. News-
papers report that the patrons like George's tunes, so
guess we will keep this elusive organist with us for awhile.
THe doesn’t take them as they come, he picks his organs as
he likes them.

EMILE T. SCHARF recently had a flash of inspiration
and wrote two numbers dedicated to Vice-President Dawes.
They were recently played at the Willard Hotel by the
Willard Hotel Orchestra.

KARL HOLER spent a few weeks in New York City
making arrangements for some of his new numbers and
settling details with the publishers.

JAMES R. ARMOUR has just composed a new song,
Thinking of You. He is very popular both here and in
Pittshurg, where he has had an orchestra for three years.
He was an entertainer for the Khaki Boys during the war.

THE A. F. of M. will be represented in the film made
here by the American Federation of Labor. This film will
be used as part of a general educational drive to show the
public the necessity of organized labor. Officials of local
unions and state federations will tour with the film giving
explanatory lectures. There is a plot to the story which
shows the development of organized labor, starting with
the days of slavery and ending with the present trade
union organizations.

THE WOODRIDGE THEATRICAL CORPORATION
(composed of local men and recently organized) is building
a new theater on 16th St., in North Last Washington, a
very good residential section. It will seat about one
thousand on the main floor and cost in the neighborhood
of $150,000. They plan to open their new theater in the
Spring.

THE HARRY CRANDALL CIRCUIT has been sold
to the Stanley Corporation of Philadelphia for a considera-
tion said to be in the neighborhood of eight million dollars.
Stanley takes seventy-five per cent of the stock and Cran-
dall retains twenty-five per cent. The new corporation
is to carry on the same as before, with no shake-up in
sight as to the executive heads and employes, and is to be
known as the Stanley-Crandall Theater Corporation of
Washington. There were eleven theaters, all local, taken
over in the transaction. The deal had been pending for
some time but was officially settled September 1st.

WASHINGTON’S largest theater will be erected at 14th
and “I”’ Sts., the site of the old Ebbit Hotel, this fall. It
will be in an immensebuilding called the National Press Club
Building, and the construction will cost nine million dollars.
It will house stores and offices and the quarters of the
National Press Club — said Club being responsible for the
building, and I believe Fox is interested in the theatrical
end of it. It is said the theater will seat about 3,000, and
will show first run pictures and vaudeville.

EFFIE DREXILIUS GABLE — organist at the
Peoples Theater, Pittshurgh, Penn., is spending a month
in Washington. She is being entertained by the various
music clubs and individuals of the city

Irene Juno.

Received copy of Meropy Magazine today, and what
a surprise! So I am writing you immediately; regret not
sending my subscription at an earlier date. I like the
size so much better than when it was published small size
and I like the cover too; I always did like the music, and
the reading matter is very interesting, and 1 like to read all
of its advertisements. Everything seems new about the
magazine. — Orive L. VeLuss, Norfolk, Va.
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SIX-EIGHT MARCHES
NUMBER 1

QOur Director. .. .vooiesns
The Periscope. .
American Ace. .

...F. B, Bigelow
o Thos. Sy Allen
Lo R B, Hildreth
Gorald Fraze
o H L Crosby
riaaa W AdCorel
sovieern sy James ., Fullon
NUMBER 2
Soulof the Nation,......coooviviviiins Jeorge Hahn
Fighting Strength.
The Indomitable.

Over the Top. .
The Idolizers. .
The Aviator, ....

ames M. Fullon

Iron Trail..... .. Brnest Smith

Starry Jack. .. R. . Hildreth

Cradle of Liberty, .. Alfred E. Joy

Excursion Party.........oooooiiinn Raymond Howe
NUMBER 3

The NG (o viisi v I, E. Bigelow

. Anthony 8. Brazil
. Ernest S. Williams
... George L. Cobb
The Breakers. . John H. Bronson
Army Frolic. .. ..., George Hahn
MoERIFRE VI oo ecas Alired By oy

New Arrival,

Kook Poioui
The Get-Away

"Cross the Rockies................ Arthur C. Morse
Gay Gallant.. ... ... Walter Rolfe
Guest of Honor. .. fidwin F'. Kendall
The Marconigram. . Thos. S. Allen
Navy Frolic..... ... George Hahn

High Brows .George L. Cobb
Sporty Maid Walter Rolfe
NUMBER 5
Brass Buttons. .......ooooiiviiieen George L. Cobb
Jolly Companions. . ......oooovveireinf Al. Stevens

... Bob Wyman
.Chas. A, Young
V. D, Kenneth
. E. Hildreth
.Paul Eno
08, S, Allen

Columbia’s Call. ..
At the Wedding.
True Blue.......
Merry Monarch.
The Assembly. .
Horse Marines. .......oooooveveeennn

NOVELETTES
NUMBER 1

Shadow Dance. . Arthur A, Penn
istique Hans Flath
Norman Leigh

Flickering Firelight.
Summer Dream. Morceau Characte
Expectancy. Novelette, ..
Woodland Fancies. _Interme B Clements
Dance of the Pussy Willows. . ... . F'rank Wegman
The Chirpers. Morceau Characteristique (has, Frank
Milady Dainty. Intermezzo Gavotte. .. .Gerald Frazee
NUMBE

The Faun. Danse.....ooooovvveveins Gleorge L. Cobb
Musidora. Idyl d'Amour ...... Norman Leigh
In a Shady Nook. Tete-a-Tete R. E. Hildreth
Purple Twilight. Novelette. ... Bernisne @. Clements
Dream of Spring. Morceau Charaeteristique Hans Flath

Briar and Heather. Novelette...... L. G. del Castillo
Miss Innocence. Novelette,......... (. Fred'k Clark
NUMBER 3

Pizzicato., ....... George L. Cobb

Love and Lanihler. .
Flittering Moths. Danse Caprice. . Norman Leigh
Drift-Wood. Ngn’olctle.l\, ............ George L. Cobb

Confetti. Carnival Polka.. John Carver Alden

Rainbows. Novelette..............Bernard Fenton

Breakfast for Two. Iintr'Acte. ... Norman Leigh

Two Lovers. Novelette.............. P. Hans Flath
NUMBE

Fancies. Novelette. .. George L. Cobb

Glad Days. Novelette Harry L. Alford
Little Coquette. Morceau Ch: que Hans Flath
Doll Days. Novelette....... .. George L. Cobb

Van L. Farrand

The Magician. Gavotte. .. ..
Paul Eno

Viscayan Belle. Serenade Filip

0ld Sewing Circle. Novelette. ..... Jesse M. Winne
NUMBE

June Moon. Novelette............ Bernard Fenton

Spring Zephyrs. Novelette

Spanish Intermezzo C. Frank

Pearl of the Pyrenees.
....George L. Cobb

Carnival Revels. Dance.

Moment Gai............ ... Norman Leigh
Young April. Novelette. . ... George L. Cobb
Moonbeams. Novelette......ooov. (eorge L. Cobb
COMMON-TIME MARCHES
NUMBER 1
National Emblem. . .....cooviviiiinn, E. E. Bagley
The Moose.... P. Hans Flath
Magnificent. . H. J. Crosby
Dolores. ....... .. Neil Moret

ox.vph F. Wagner

League of Nations
. Victor (. Boehnlein

The Gartland. ...

Lawand Order ........coooovvrvunnns George L. Cobb
NUMBER 2
Young Veterans..........cooovveeenne. Gerald Frazee
The Ambassador. E. B. Bagley
The Pioneer....... ... H. J. Crosby
Square and Compass. . ... George L. Cobb
Virgin Islands. ..... .. Alton A. Adams
A TIptopper. .o covcvosavsnnonsruvarnses W. A. Corey
Prince of India.................... Van L. Farrand
NUMBER 3
The Carroltonian. . .............. Victor @. Boehnlein
For the Flag. .. .. J. Bodewalt Lampe
Heroes of the Air. o0 Fred'k Clark

... Frank H. Grey
. J. Bodewalt Lampe
H. Howard Cheney

Men of Harvard, .
The Masterstroke. .
Cross-Country. ..

Onward Forever............ooo0iens 8. Gibson Cooke
ONE-STEPS
NUMBER 1
Peter Gink. . .....coovevveerineeniins George L. Cobb
Kiddie Land.. LA Weidt
Some Shape. . .. George L. Cobb
“Wild Oats”. ... .. George L. Cobb
Stepping the Scale. . (. Fred'k Clark

Alhambra. ...... ' George L. Cobb

Dixie Doin’s. . .. Norman Leigh
Umpah! Umpahl.......ooooviiinns George L. Cobb
NUMBER 2
Broken China.......oovvevvrvreeeenes George L. Cobb
Bohunkus .. George L. Cobb
Parisian Par ... Ed. M. Florin
Levee Las .. George L. Cobb
Javanola. .. .. .. George L. Cobb
Ger-Ma-Nee. . AT Weidt

George L. Cabb

Here’s How. .
George L. Cobb

Put and Take. ..

iano Folio

ever published in book form.
ible, while for the

“ ' D s 99 are universally recognized as the most popular
The JaCObs Plano Fo_llos ;nnlvm.u'l.ir.«] collection of American copyrights
For the Motion Picture pianist their value is incalcul-

¢ Teacher such volumes as the %
“Novelettes,” “Tone Poéms," etc., are unexcelled, P"cey eaCh VOI-, 50C net

CONCERT MISCELLANY
NUMBER 1
Medithtion: /1 i e i Norman Leigh
Pastorale Ecossaise . .. Frank K. Hersom
Scandinavian Dance ..

Chansonette Norman Leigh
Rustic Twilight. 7
Shadowgraphs, Se

Motk inicii s Bviivin George L. Cobb

Frank E. Hersom
Waller Rolfe
. R. S, Stoughton
. .Frank H. Grey
. Norman_Leigh

Cupid Enters. Idyl d'Amour .
In Dreamy Dells. A I'airy Fants
Zulaikha., Egyptian Dance.,.....
In a Tea Garden. Javanese Idyl..
Danse Moderne. .............

Polish Festal. Dance Joyous

For Her. Romance . .............. Norman Leigh
NUMBER 3

Laila. Arabian Dance........ooovee R. 8. Stoughton

Rustic Dance.. ... . Norman Leigh

Gerald Frazee
Norman Leigh
.. Norman Leigh

Roman Revels.
Mimi. Danse des Grisettes. .
Chant Sans Paroles.. ...

Nakhla. Algerian Dance. ... . R. 8. Stoughton
Iberian Serenade.................... Norman Leigh
NUMBER 4
Ma Mie. Chanson d’Amour. ......... Norman Leigh

Nippon Beauties. Oriental Dance. . Frank E. Hersom
My Senorita, A Moonlight Serenade Frank E. Hersom
MiAmada. Danza dela Manola......! Vorman Leigh
Around the Sundial. Capriceio. .....L. G, del Castillo
Zumurrud. Egyptian Dar .R. 8. Stoughton
By an Old Mill Stream............... Norman Leigh

ORIENTAL, INDIAN AND
SPANISH

NUMBER 1
Peek In. Chinese One-Step.......... George L. Cobb
In the Bazaar. Morceau Orientale. ... Norman Leigh

Castilian Beauty. Spanish Serenade. . . . Gerald Frazee
Heap Big Injun. Intermezzo........ Henry S. Sawyer
Sing Ling Ting. Chinese One-Step. .. . George L. Cobb
Indian Sagwa Characteristic March.. Thos. S. Allen
Whirling Dervish. l)ull\ll(illrh(nllmrurtcristiquc J.W.Lerman

2

In the Sheik’s Tent. Oriental Dance Frank E. Hersom
Braziliana. Morceau Characteristique Frank E. Hersom
Cheops. FEgyptian Intermezzo........ George L. Cobb
LaSevillana. Entr'Acte...... . Norman Leigh
Numa. Algerian Intermezzo. . . Thos. S. Allen
Pasha’s Pipe. A Turkish Dream..... George' Hahn
In the Jungle. Intermezzo..........J. W. Lerman

NUMBER
Antar. Intermezzo Orientale . Maz Dreyfus
The Mandarin. Novelty One-Step. ... Norman Leigh
Chow Mein. A Chinese Episode. ... Frank E. Hersom
Hindoo Amber. Novelette. .. oo Brnest Smith
Ta-Dji-Da, Oriental Dance.......... Walter Wallace
Happy Jap. Geisha Dance...... Lawrence B.0'Connor
The Bedouin. Oriental Patrol....Edwin F. Kendall

NUMBI

Ah Sin.
Yo Te Amo. Tango Argentino
East o’ Suez. Marche Orientale.
Anita. Spanish Serenade. .,
Modern Indian, Characteristic

lecentric Novelty......o.ove Walter Rolfe
... Walter Rolfe
.R. E. Hildreth
Thos. S. Allen
ovelty F. B. Hersom

In Bagdad. Morceau Orientale...... Norman Leigh
FOX-TROTS AND BLUES
NUMBER 1
Jazzin’ the Chimes. ............... James (. Osborne
Amonestra. . .. C. Fred'k Clark

Irish Confetti
Ken-Tuc-Kee. .....
Those Broncho Blues.

.George L. Cobb
e AU Weidt
.. Bernisne G. Clements
Bone-Head Blues. . e Leo Gordon
Gob Ashore. ... orman Leigh
Hop-Seoteh...ovvvveneiininiioiinns George L. Cobb

George L. Cobb
... Norman Leigh
....Frank E. Hersom
Bernisne G. Clements

Eskimo Shivers. .
Bermuda Blues. .

Frangipani...... ....George L. Cobb

Kangaroo Kanter .. Arthur €. Morse

Almond Eyes..................oo0. George L. Cobb
NUMBER 3

Burglar Blues..........cocovienns George L. Cobb

Georgia Rainbow
Soft Shoe Sid. . ... . .Frank E. Hersom
idni ..C. Fred'k Clark
.George L. Cobb
...... Wm. C. Isel

Hey Rube. . . Alford

Hang-Over Blues...........cooovevinns Leo Gordon
Eat ’Em Alive. Allen Taylor
Joy-Boy.......... VAL J. Weidt
Campmeetin’ Echoe ... Gerald Frazee
Stop It!........ .. George L. Cobb
Iroquois. . . Louis G, Castle
Say When!......... George L. Cobb

Water Wagon Blues. ... .. George L. Cobb

CHARACTERISTIC AND
DESCRIPTIVE
NUMBER 1
Big Ben. Deseriptive. .....ooovvvie, Thos. S. Allen
Sand Dance (Moonlight on the Suwanee) Leo Friedman
Nautical Toddle. ...............o0 George L. Cobb
Dance of the Skeletons. Descriptive.. T'hos, S. Allen
Farmer Bunrlown. March Humoresque Fred Luscomb
Near-Beer (How Dry I Am).......... L. G. del Castillo
Hoop-e-Kack. Rag Novelty. ......... Thos. 8. Allen
NUMBER 2

Potato-Bug Parade. An Aroostook Episode Geo, L. Cobb
Got’Em. Descriptive March Thos.S. Allen
KeChlll i ..John G, Lais
Grandfather's Clock. Descriptive. .. . Louis G. Castle
Baboon Bounce. Rag-Step Intermezzo George L. Cobb
Happy Hayseed. Characteristic March, . Waller Rolfe
Dixie Rube. Characteristic March. ... Thos. S. Allen
NUMBER 3

March of the Walking Dolls ............ George L. Cobb
Pasha’s Blues. Descriptive vvv . George Hahn
Spuds. March Novelty. . Lawrence B.0'Connor

at Tangoing Turk ..ot George L. Cobb
Kentucky Wedding Knot .. A W. Turner
ToyPoodles. .......oovvveeviriinn.. George L. Cobb
Bucking Broncho. . ...........ooie Robert A, Hellard

NUMBER 4

Parade of the Puppets. Marehe Comique Waller Rolfe
Jungle Echoes. Cocoanut Dance. ... R. E. Hildreth
Soap Bubbles. Characteristic March. . Thos. S. Allen
Bean Club Musings. Characteristic March Paul Eno

Tehama. Intermezzo Romantique Chauncey Haines
Pasha’s Lullaby. Descriptive.......... George Hahn
NUMBE
Ghost Walk. Eccentric Novelty...... George L. Cobb
Pasha’s Party. Descriptive. .... ..George Hahn
White Crow. March Oddity. ... ... Paul Eno
Pokey Pete. Characteristic March. .. .. . W. Lerman
Starland. Intermezzo. ... Lawrence B. O'Connor
StepLively......oooooviiiiiiiinne. hos. S. Allen
Hop Loo. Chinese Novelty........ Frank E. Hersom
RAGS
NUMBER 1
Turkish Towel Rag. A Rub-Down....Thos. S. Allen
Dust’'EmOff.........c.ooveenn .George L. Cobb

ercy Wenrich
Geo. J. Philpot
Frank E. Hersom
.George L. Cobb

Persian Lamb Rag. A Peppere
Lazy Luke. A Raggy Drag. ..
All-of-a-Twist. ..........

Cracked Ice Rag.

Meteor Rag.......ooooovvveinininnd Arthur C. Morse
NUMBER 2

Feeding the Kitty. Rag One-Step... .George L. Cobb

Toddle Top Rag............. ... Norman Leigh

Pussy Foot. Eccentric Rag. . .. Robert Hoffman

Sandy River Rag.................... Thos. S. Allen

g
Russian Pony Rag. A Syncopated Prance  Don Ramsay

Zamparite ...M. L. Lake

African Smile...............oooiiiiins Paul Eno
NUMBER 3

Piano-Salad. . ;v orerevrivrrrrnrens George L. Cobb

Fussin’ Aroul
Aggravation Ra

oW € Tsel

.George L. Cobb
Wm. C. Isel
..Mae Davis

Slim Pickin’s. ...
Virginia Creeper. .

SCHOTTISCHES AND CAPRICES
NUMBER 1
Four Little Blackberries. .. ... .. Lauwrence B. 0'Connor
Barn Dance (Bunnies’ Gambol).......... Ned West
Fairy Flirtations. Dance Caprice. . Victor (7. Boehnlein
Venetian Beauty. Caprice............ Walter Rolfe
Frog Frolics. Schottische. . .R. E. Hildreth
Dance of the Morning Glories. . Frank Wegman
Among the Flowers. CaprIBaT v vuvenises Paul Eno
NUMBE

Dance of the Lunatics. An Idiotic Rave Thos. S. Allen
Sun-Rays. Characteristic Dance. ... Arthur C. Morse
Dickey Dance. Caprice Humoresque. . Geo. L. Lansing
Fanchette. Tambourine Dance,..... R. E. Hildreth
Chicken Pickin’s. Dance ])csyriptivc. . Thos. S. Allen

Dance of the Peacocks. Caprice........ Wm. Baines
Jack in the Box, Clulx\;zllﬁbi:r Dance. .... Thos. S. Allen

R3
Four Little Cocoanuts. Schottische . .. L. B. 0'Connor
Hey! Mister Joshua. Medley Schottische L. W. Keith
.......... R. E. Hildreth

Dancing Goddess. Caprice
Four Little Pipers. Schottische Laurence B. 0'Connor
Red Ear. Barn Dance............ Arthur C. Morse
Southern Pastimes. Schottische. ..... J. W. Wheeler
Darkey’s Dream. Barn Dance....... (Geo. L. Lansing
GALOPS
NUMBER 1
Saddle Back ...... Allen With the Wind. .. Hildreth
The Ringmaster. Whiting Big White Top .. Boehnlein
AtNod........... Peck The Plunger ........ Allen

o

The Vixen...... Whiting High Stepper. ... Bochnlein
"Round the Ring. .. Allen  Whip and Spur. .. .. Allen
Sawdust and Spangles ..............oo0in Hildreth

59 Volumes of Selected Copyrights

Including Such Standard Favorites as NC-4,
National Emblem, Kiss of Spring, Our Director

DANCE WALTZES

NUMBER 1
Kiss of Spring.........
Hawaiian Sunset. . ...
Drifting Moonbeams.

Walter Rolfe
George L. Cobb
e (. Clements

Odallsgue.. i i o Frank H. Grey
Love Lessons. i George L Cobb
Silv'ry Shadows .. (aston Borch
Night of Love....... T Walter Rolfe
NUMBER 2
In-June Time. ,oobvnsis oo ¢, Fred'k Clark
Flower of Night . Norman_Leigh
Isle of Pines. ... . R. E. Hildreth
Dream Memories. Walter Rolfe
Blue Sunshine. . ... George L, Cobb
Chain of Daisies. . LA J. Weldt
JowelbRASe: = 5 i iy Frank H. Grey
NUMBER 3
Barcelona Beauties.................. R. E. Hildreth
Drusilla.......... .. Norman Leigh

Thos. S. Allen

Under the Spell. .. :
.. George L. Cobb

Mist of Memory. .

Smiles and Frowns..................00 Waller Rolfe
NUMBER 4

Callof the Woods.........coooivuinss Thos. S. Allen

Idle Hours. ... ..

Carl Paige Wood
... Gerald Frazee
Walter Rolfe

Blithesome Strains. .
Dreamily Drifting.

Flour-d"Amour. s iasvivviivivine: George L. Cobb
NUMBER 5

(1] 7] e e e Leo Gordon

ona Lisa...... George L. Cobb

Sons du Ruisseau ....Frank H. Grey
D e R R Walter Rolfe
Jacqueline

... Arthur €. Morse
6

......Waller Rolfe
Lester W. Keith
ter Wallace Smith

Dream Kisses. .. Walter Rolfe
Merry Madness.................... Thos. S. Allen
NUMBER 7
Sweet Illusions.................... Thos. S. Allen
Beauty’s Dream. . .. Lester W. Keith
Pepeeta......... ...R. E. Hildreth
Ladder of Love. ...... .George L. Cobb
Perfume of the Violet. ... .. T Walter Rolfe

NUMBER 8
Youth and You................
Belles of Seville..
Lady of the Lake. ..

... Thos. S. Allen
..J. Bodewalt Lampe
..... George L. Cobb

Love Torant: oo oo Bernisne . Clements

Pansies for Thought. .................000s Lou Blyn
NUMBER 9 1

Buds and Blossoms................. George L. Cobb

.. Theo. 0. Taubert
,,,,, Walter Rolfe
John T. Hall

AL Weidt

Summer Secrets. . ..
Spying Cupid

Sunset in Eden..
Laella s ivannconn

Heart Murmurs. ...........coovvveen.

Uoand Lo vy .R. E. Hildreth
Revel of the Roses. ... ... Walter Rolfe
Morning Kisses. ... i .George L. Cobb
Queen of Roses.............. LA Weddt
Crystal Currents.................c..o.. Walter Rolfe
Barbary......... George L. Cobb

........ Wm. Arnold
. Bernisne G. Clements

At the Matinee. ........coovvvvrvnes Raymond Howe
TONE-POEMS AND REVERIES
NUMBER 1
Sleepy Hollow. Idyl................ Thos. 8. Allen

Enchanted Moments. Idyl d'Amour B. G. Clements
Glowing Embers. Tone Poem. ... H. Howard Cheney
After-Glow. Tone Picture. .. ...George L. Cobb
Fireside Thoughts. Reverie. ... Gerald Frazee
Drift and Dream. Romance .R. E. Hildreth

Beautiful Visions. Reverie......... Elizabeth Strong
NUMBER 2

Romance of a Rose. Reverie. . Lawrence B. U'Connor

A Jeanette. Chanson d'Amour......] Norman Leigh

Tendre Amour. Serenade...... Bernisne G. Clements

Soul of the Violet. Romance Harry L. Alford

teorge L. Cobb
. Walter Rolfe
.P. B. Melealf

Golden Dawn. Tone Picture
On the Sky Line. Tone Picture.
La Petite Etrangere. Valse Lento.
NUMBER 3
A Marionette’s Romance............ Norman Leigh
L’Ermite. Meditation. . . R. Gruenwald

Danse Gracieuse.................... Norman Leigh
Indifference. Characteristic Morceau. . .. Walter Rolfe
Venetian Romance. Barcarole...... R. E. Hildreth

Moments by the Brook. Idyl . Frank E. Hersom
Memories of Home. Reverie........Elizabeth Strong
Shepherd Lullaby. Reverie........... Eduard Holst

BALLETS AND CONCERT
WALTZES

NUMBER 1
Nymphs of the.Nile. Air de Ballet..Frank E. Hersom
Myriad Dancer. Valse Ballet......... Thos. 8. Allen
Love Notes. Valse......... ..F
Flight of the Birds. Ballet.............. W. M. Rice
Saida. Valse Exotique.............. Norman Leigh
Butterflies. Morceau Mignon. . Bernisne G. Clements
NUMBER

Nature’s Mirror. Valse Classique Bernisne G. Clements

Photo-Play Pianists and Organists:

*‘Concert Miscellany” is recommended
for Classic Scenes of Dignity and Poise;

“Tone-Poems and Reveries' for Sccncs‘of Romance, Reverie and Pathos; ** Ballets and Con-

cert Waltzes” for the Ballroom, Classic Dance and Reception;
“Six-Eight

Scenes, Filling-In and Cheerful Situations;

“Novelettes' for Neutral
Marches'” and *‘Common-Time

Marches” for Parades, News Pictorial and Military Tactics; *'Oriental, Spanish and Indian"
for Racial and National Atmosphere; “Galops” for Chasesand Races; “One-Steps’’ for Com-
edy, Western and Comic Hurry; “Rags’ for Comedy, Acrobatic and Other Lively Scenes;
“Schottisches and Caprices'' for Frivolity and Flirtations; **Characteristic and Descri])livc'l
for Rural, Grotesque and Lively Comedy; “Fox Trotsand Blues" for Jazzand Cabaret Scenes.

Practically all the numbers in the **Jacobs’ Piano
Band and OrCheStra LeaderS: Folios” are published separately for both Band

and Orchestra.

Send for the catalog that interests you.

WALTER JACOBS, Inc. soston, sase.

Meditation. Valse Poetique,.......... Gerald Frazee
Mid: Fancies. Valse Novelette Frank H. Grey
Relaxation. Valse................ Frank E. Hersom

Fire-Fly and the Star. Scene de Ballot Norman Leigh
Three Nymphs. Daxﬁa N(I‘/Iasﬂique. ...George L. Cobb

Louisiana Nights. Valse Creole. ......R. S. Stoughton
Valse Courante..................... Norman_Leigh
Swinging with Cupid. Valse Ballet .. Frank E. Hersom
Temple Dancer. Valse Orientale. ..... Norman Leigh
Sighing Surf. Valse Classique. . Bernisne (7. Ciements
Solaret. Valse Ballet................ Thos. S. Allen

JACOBS’ INCIDENTAL MUSIC

(Dramatic)

Volumel..........o.v. 12 Numbers by Harry Norton

Volume II .. .12 Numbers by Harry Norton

VolumeIll............. (Classic Series) 21 Excerpts
from the Old Masters




Six SUPERIOR SUITES

of Espemal Value to Photoplay Organists and Pzamsts
ENTI A AMERICAN A Static and Code

‘A SUPER-SYNCOPATED  SUITE Hop House' Blues

i . By GEORGE L.COBB 3 Owl on the Organ

Excnﬂegxt for cabaret scenes, siluations 1mplymg restless hurry, and situations 4 Sav'annah Sunset

typlezil of the modern American advanced jazz mﬂuence

A
i ¢

T REE SKETCHES . | |A Love Eplsode In Blrdland
FROM OLD MEXICO | |y, | ‘s CENILE POVE)

By Cady €. Kenney - No.2 THE BROKEN-HEARTED. SPARROW
No. | THE FLOWER GIRL No.3 THE MERRY LARK (jeyous ()"\ "‘:‘-.h"““ REgel)
No.2' IN THE FLOATING GARDEN" | |No. 4 THE MAGPIE AND THE PARROT
NO. 3 SERENADE 7 Vit o ; . \t ultn els u}n:}hutm oresque)
For Mexican or Spanish scenes, romantic or picturesque L suggested by the sub-titles. -
situations, i " (Also published for band and crchestra)

TOY TOWN TALES || LOVE SCENES

By Frank E. Hersom By Chas. Bendix
No. 1 INTRODUCTION No. 1 THE MEETING
No.2 THE TIN SOLDIERS No. 2 ROMANZE
No.3 DANCE OF THE DOLLS No.3 PERTURBATION
No. 4 JACK IN THE BOX No. 4 BARCAROLLE
No. 5 THE WOODEN HORSES No. 5 WEDDING BELLS
Descriptive of childhood scenes, care-free and light- For romantic situations and love scenes of the sort in-
hearted situations. dicated by the titles.
A NIG HT IN IN DIA No. I Twilight in Benares
No. 2 The Fakirs
By George L. Cobb No. 3 Dance of the Flower Girls
Descriptive of scenes of Hindoo mystery, of Oriental types No. 4 By the Temple of Siva ;
and of situations of foreign or exotic character. No. 5 March of the Brahman Priests

ALSO PUBLISHED FOR ORCHESTRA

Each Suite complete
For Piano .. P 50C net

Hoee WALTER JACOBS [nc. "Vass.

Photoplay Musician and
the Musical Home

NOVEMBER, 1925 Volume 1X, No. 11

IN THIS ISSUE

MISS MARDI GRAS

A particularly attractive March by R. S. Stoughton
that charmfully portrays a spirit of care-
free revelry and light-heartedness.

“IN THE SPRING” (Novelette by Norman Leigh)

“THE NAVAL PARADE” (March by Thos. S, Allen)
“JACINTA” (Spanish Dance by R. S, Stoughton)

OTHER FEATURES

I'he Next Symphonic Development,” “The Photoplay Organist and Pianist,” “Dinny Timmins

Column,” “Among the Washington Organists,” “Music Mart,” “Gossip Gathered
by the Gadder,” “Speaking of Photoplay Organists,” etc.

Published by

WALTER JACOBS Inc.
BOSTON,MASS. - 15 cents

$1.50 per year

Canada $1.75; Foreign $2.00




