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Frank Holton’s

Greatest Triumph

the

ffinlton Revelation Trombone

in the

American Model

Here is the super-trombone, an instrument that has
the wonderful Revelation tone— a tone that has truly
been heard around the Globe, for the Revelation
Trombone is in demand in every section of the civilized
world — and with which is combined mechanical per-
fection that again sets a new Holton Standard.

It was over twenty yearsago that Frank Holton first
designed and built a trombone on this model but he
never placed it on the market for the reason that the
tuning device was controlled entirely by set screws
which were a source of extreme annoyance rather than
convenience.

Realizing. the need of a trombone of this model,
especially for Symphonic Jazz work, his experimenting
has led to the perfecting of the Revelation Trombone
in the American Model, absolutely the quickest tun-
ing trombone ever built — a touch of the thumb rais-
ing or lowering and holding the pitch as desired.

PERFECT TUNING

4 A Patented Holton
Tuning Attachment that
eliminates set screws,
and the cumbersome
bracesthat go with them.
Permits the quickest
possible tuning — a
touch of the thumb
raising or lowering and
holding the pitch where
desired.

SPECIFICATIONS

TONE—Tremendous power and volume, rich
and extremely brilliant.
TUNE—Perfect in all positions. A tempered

scale.

PLAYING QUALITIES—Tone produced
with apparently no effort in all registers.
A new development in ease of playing.

WEIGHT—The lightest weight possible with-
out affecting durability.

ACTION—-So light and smooth that it is
greatly improved. Perfect sychronization
of attack and execution.

STOCKINGS—Stockings and inner slic
Nickeline. Does not spring as
other metals. Slides keep in perfect
ment. Very hard and long wearing.

OUTER SLIDES—Specially drawn Flintel-
ite, one of the lightest, toughest and hard-
est of metals.

HALLOWAY PATENT—Exclusive patented
feature. Prevents oil running over outer
slides and soiling shirt front, coat and
hands.

BALANCER—An original Holton improve-
ment. Trombone balances and handles
better.

FREE LOAN—You can get theloan of a Hol-
ton for ten days absolutely FREE.

TERMS—Cash or very easy payments as
desired.

TRADE-INS—OId instrument taken as part
payment at allowance determined by orig-
inal cost and present condition.

align-

Here is the ultimate in trombone building. A tore
of tremendous breadth and power with all the spark-
ling brilliancy that has made the Revelation and Holt-
ton Special Trombones the choice of the most dis-
criminating trombonists of America. )

Marvelous in its response — the tone starts with
apparently no effort and develops without exertion
until you realize you control a tremendous reservoir of
musical power subject to your slightest whim, rich
and resonant without mute and extremely bright with
mute. ) .

The tuning is perfect and the slide action is solight and smooth
that it brings the realization of perfect synchronization of attack
and execution. . .

The artistic model of this trombone instantly appeals to the
eye, no unsightly braces and set screws marring the beautiful
lines and annoying the player by vibrating as the instrument is
played.

Perfectly balanced by means of the famous Holton Balancer,
originated by Frank Holton and applied on all Revelation Trom-
bones.

We’ll Loan You This

Trombone Free

You cannot know the possibilities of the
trombone until you play the Revelation in
either the Regular or American Model and to
make it possible for you to do so, we'll loan
you a Holton for ten days absolutely free, for
you to use just as if you had purchased it with
no other requirement than to return it at our
expense if you find you can do without it.

It is easier to get the loan of a Holton than
it is to borrow from your neighbor.

Write us for FREE LOAN APPLICA-
TION and description of finishes.

Frank Holton & Co.

Elkhorn 3% . Wisconsin

Write for the Holton Big Bargain List,
describing one of the greatest collections of
rebuilt band instruments ever offered, taken
as part payment on new Holtons. Prac-
tically every known make listed. Many re-
built to better condition than when new.
List sent free on request.
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TEEATEL
GYG ,(‘CE% L

IR

of the

IT’S FLYING HIGH

Respectilly Dodicated to.
e A C.READ:, Uil s

"FE BIcELOW

i Lo 3 5 Sl
%%hm“. ¢mw§f{wmx OUR DIRECTOR %f&
. ORCHESTRA sk,

idab <

PHONOGRAPH
il PLAYER PIANO

This Bigelow March swings along higher and
higher in the favor of musicians and the
music-loving public. If you are not playing
it, sooner or later you will, because it is des-
tined to share honors with the famous
“National Emblem" and “Our Director.”

And it is only one of our

MONEY-BACK GUARANTEE

Marches, which you may select from this ad, with the
understanding that after you have given them a thor-
ough trial, you may return any or all and receive your
money back if they are not up to our recommendation
and your anticipation.

The chances are that you are already playing some of
these numbers—and you have our guarantee as above
that the rest are just as good.

You can make no mistake in
ordering one or more of these

WALTER JACOBS’

STANDARD MARCHE

Army Frolic (6/8) . . Hahn
Fighting Yanks (4/4) . . Crosby
Heroes of the Air (4/4). . Clark
Magnificent (4/4) . . . Croshy
National Emblem (¢/4) . . Bagley
Navy Frolic (6/8). . . . Hahn
NC-4 (6/8) . . . . .Bigelw
On the Western Front (4/4) Hildreth
Our Director (6/8) . . . Bigelow
Over the Top (6/8) . . . Crosby
Pioneer (4/4) . . . . . Croshy
Soul of the Nation (6/8) . Hahn
Square and Compass (4/4).  Cobb
Young Veterans (4/4) . . Frazee

.
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which Lloyd Loar discusses the next possible innovation
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becatse it may mean a new attachment for the versatile
pipe organ,

[Page 5] Priyces anp  Panpemontom. A prelude in
jazz by Myron V. Freese,
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gan literature and pros and cons of the theater organist’s
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by Norman Leigh. A very effective number. Contrast
strongly the second movement with the ones preceding
and following it to make the most of this attractive com-
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GORDONSLOOSE LEAF "

Incidental Music by Walter C. Bimon
Arranged for plano or organ with original organ marks adepted to the
Wurlitzer and other Photo-Play organs,
In Two Volumes, Price 65 cents each, postpald

VOLUME 1 VOLUME I1
L. Agltato . Byrry 13. Agliato 10. Yurloso Agltate
3 Dramatlo Agitato I Tolemozso 14, Andante 20. Oalop A& to
3. Audante 9, Mlsterloso 18, Andante Cantablle 21. Indisn War Dance
4, Appassionato 10. Phintive 18. Doleroso 22, Intermerso
6. Comed, 11 Turklsh 17, Dramatlo Tonslon 23. Triumphal March
6 Dramalle Tenslon 12 Blampeds 18, Dramatique 24. Orlental or Cannlbatl

Single numbers 15 cents each, postpald

Gordon’s Motion Picture Collection
BY SOL P. LEVY
In Two Volumes, Price 50 cents each, postpaid

Volume [ containg music for Nineteen Common Types ot Pletures, consliating
of from five to eight characteristic themes for each.
Voume II contains music for Miscellaneous Scenes and Effects, also Natlonal
Alrs—43 Selections,

HAMILTON S. GORDON 'iWes 36b Strest
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MUSIC I%ri%lters

THE LARGEST LITHOGRAPHIC PLANT IN NEW ENGLAND

Devoted exclusively to the printing of music by

every process. We furnish effective designs and

make titles by all processes in one or more colors.

We arrange music, revise MSS. and secure copy-

right if you desire. No order too small to receive

attention. Prices low. Correspondence solicited.
The Musie upploment of this Magasing i Our Work

% John Worley Co., sostox s
V\M/V\ANV\ANW\NV\NW\AMMS
LOCAL REPRESENTATIVES WANTED

Spare-hour work. Ask us about 1t.
Jacobs’ Music Magazines, 120 Boylston St., Boston

Wegqo
Wioliug

EGA VIOLINS are made in

Europe by present day master
craftsmen. They are reproductions
of famous models in every detail of
design, selected wood and superior
workmanship. Their tone quality
is clear and resonant with great
carrying power.

Every Vega Violin is guaranteed to be
rfect in every detail and to be of the
ighest quality in relation to its price.

Thirty-five years as manufacturers and
importers of the finest instruments sub-
stantiates our guarantee. When you pur-
chase a Vega Violin you are sure of obtain-
ing exceptional value and will take pride
in its possession.

Vega Violins 850.00 to $200.00
Other complete outfits $24.00 up

Write for free catalog

Eye ”tna Co.

155 Columbus Ave., Dept. J-4, Boston, Mass
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Suite

A Night

in India

By George L. Cobb

1. Twilight in Benares
2. The Fakirs

3. Dance of the Flower Girls
4, By the Temple of Siva

5. March of the Brahman Priests

Complete for Pianoforte, $1.00 Net

ORCHESTRA

(Coneert Size)
Nos. 1 & 2—=TWILIGHT IN BENARES and THE FAKIRS
11 Parts & Piano, 60c. net Full & Piano, e nt

£ Susephace, B> Sutepbeos, 14t & 24 C Tnar (Melody) Susophoass Aad Exus Pars, Each 15¢ met. Orch. Pinna Par, 15 not

Nos. 3 & 4—DANCE of the FLOWER GIRLS and BY the TEMPLE of SIVA
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11 Parts & Piano, 0. net Full & Piano, 90c. vet

B Susephons, B> Susephons, 10t & 24 C Tonor (Moleds) Suxophonas and Exwra Purts, Each 15 net. Orch Prans Pant, 25¢ mot
No. 5—~MARCH OF THE BRAHMAN PRIESTS

11 Parts & Piano, 60c. net Full & Piano, %e. net

B> Sasepbons, By Seavphons, 1t & 24 C Tonar (Malody) Susophones and Eutra Parts, Ench 15¢ mat. Orch. Plane Part, 25¢ oot
THE SUITE COMPLETE

11 Parts & Piana, $1.60 net Full & Piano, $2.40 net

B% Banaphans, B Susopbons, 1t & 24 C Tonar (Melody) Suvopbones and Extra Parts, Euch 40¢ net.  Orch. Plaso Part, #5¢ nat
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WALTER JACOBS, INCORPORATED

Lroyn Loar, Editor C. V. Burrrimay, Manager

The B. F. Wood Music Co. Collection of

Characteristic Selections
for the Motion Pictures

COLLECTION carefully designed to meet the need of the
modern photoplay organist and pianist for attractive and worth-
while music appropriate for the wide variety of photoplay

action.

Numbers may be used complete or in part; each one will be found
expressive of a variety of meanings according to the interpretation of
the player, and the character of each number is such that its possi-
bilities and latent meanings are at once apparent to the organist or

pianist.

CONTENTS, Vol. I

SWEET LAVENDER. Chant sans Paroles
Litta Lynn
LOVE SONG Charles Wakefield Cadman
THE DREAMER (La Réveuse)  Jules Devaux
JAPANESE DANCE S. B. Pennington

SONG OF REST (Chant du Repos)
D' Auvergne Barnard

THE ROYAL TRUMPETERS. March

Arthur L. Brown

Arnoldo Sartorio
Ruth Vincent

SPANISH DANCE
A BIT O’ BLARNEY

CASTALIA Joseph E. Cooney
DESERT DANCE Frederick Keats
REVERIE R. B. Eilenberg

MARCH OF THE WAR GODS L. J. Quigley
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B. F. Wood Music CO. mumbuss
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The Next Symphonic Development

T IS an axiom, not susceptible to successful
contradiction, that nothing actually stands
still. Change is constant and universal.

Either the object or idea under consideration
retrogresses, and to the point where it finally
extinguishes itself and is superseded by some
other object or idea — or else it progresses, re-
news its vitality continuously, and keeps its
place steadily in the forefront of evolving
human activities. This is true no less of musi-
cal activities than those of any other sort and
it is with the next probable development or
improvement (which ever you choose to call it)
in the symphony orchestra that this article
deals.

History shows us that progress of any sort
moves in cycles. There seems to be a certain
unity, a rhythmic repetition of certain forms or
patterns, that makes it possible for us to appar-
ently foresee and interpret changes that are
coming in the future from a study of those that
have taken place in the past. It is only after
careful consideration of the history of sym-
phonic orchestra development and a judicial
contemplation of present tendencies as mani-
fested in our musical life that this next sym-
phonic development is prophesied.

Reviewine tiE DevELopMENT oF Music

A word first as to the general development of
music so far as history and deduction inform us
about it. Rhythm appeared first, and for
thousands of years the only instruments known
to the more or less human race of those remote
periods were rhythm
instruments. The next
development was mel-
ody and for a long pe-
riod of time after its
appearance or discov-
ery, music consisted
of a melody of some
sort played on one or
more instruments ac-
companied by rhythm
instruments of various
sorts. In due course
of time, it further was
found possible to com-
bine melodic instru-
ments and to have
tones of certain defi-
nite relationships to
each other sounding
simultaneously, and
the comparatively
modern musical char-
acteristic. of harmony
came into use.

been, of course, organ-
izations that answered
the purpose of orch-
estras to the more or
less limited apprecia-
tion of the people for

music, which many claim was unlike that of any other dance orchestra in the world, ) ] 1
simply to listen, and even sedate conductors of famous symphony orchestras have admitted that it was not alone the excellence of
the Sherman chef's viands that brought them to the College Inn to dine. )
programs—a keen psychologist, an excellent musician, It would be impossible, however, to even touch on the factors which made
his music at the College Inn so attractive without writing an entire article in which a due measure of space would be devoted to the
various individuals shown in the picture—several of whom are now leaders or important members of other combinations. It is signif-
icant that Mr. Jones was one of the first of the leading exponents of modern American music to utilize the: tenor banjo and other
fretted instruments for rhythm effects, and Charles McNeil, a member of the ori
Jones, was one of the pioneer tenor banjo players in this country.

By LLOYD LOAR

Can anything good come out of Jazzmania?

The author thinks so.  Whether you agree

with him or not, this article will give you
something to think about

whom they existed. The development of these
organizations has naturally paralleled the gen-
eral development of music; musical organiza-
tions at first consisting merely of an assembly
of various sorts of drums, at a later period
being composed of various instruments fur-
nishing one melody with drum accompaniment,
and still later on consisting of groups of me-
lodic instruments furnishing complete harmony,
other instruments which supplied harmony
without taking any melodic part, and various
sorts of rthythmic instruments.

Tuus Far Bur Turere Ernements in Music

So far as we know, at present there are no
other elements in music than rhythm, melody,
and harmony. If the future is to reveal another
element to add to this triology, it is still very
effectively hidden. Since the discovery and
utilization of harmony, musical development
has seemed to consist of using these three
elements of music in more intricate and inter-
esting ways rather than in the discovery and
development of a new element. It might be
possible to classify varieties of tone color as a
fourth element, but it seems to be more clearly a

ISHAM JONES AND HIS FAMOUS COLLEGE INN ORCHESTRA

FEHIS picture is one of the last showing the complete personnel of that most remarkable aggregation of artists which for years made

There have ﬂlWﬂyS _|_ the College Inn Cafe of the Sherman Hotel, Chicago, one of America's favorite haunts for lovers of the dance. At the College
Inn one would meet visitors from every state and from foreign countries, attracted there by the fame of the Jones' brand of

Many music laovers went to the College Inn

Mr, Jones is a past master in the presentation of dance

ginal combination and for many years with Mr.

subdivision of the melodic element. Asrhythm,
melody, and harmony have been more exten-
sively used and understood, they have con-
tinued to more thoroughly intermingle with
each other. For instance, the highest type of
composition secures a large part of its harmony
by weaving together a group of independent
melodies so that in a sense the harmonic and
melodic factors are at the same time parallel,
interdependent, and amalgamated.

This amglgamation has not been so complete
by any means between the rhythmic element
and the other two elements. That is to say,
in general the rhythm instruments of the sym-
phony orchestra are quite apt to be of indefinite
pitch having neither melodic nor harmonic
possibilities. The use of the tympani has indi-
cated a closer union of the rhythmic with the
harmonic and melodic elements, but a set of
tympani has only a range of an octave. It
is besides only possible to secure one pitch
from each tympanum of a set without retuning
it, and the speed and accuracy with which a
player can accurately tune his tympani while
the rest of the orchestra is playing vigorously
is limited, no matter how skillful he may be
(even with improved pedal tuning kettles)
consequently, when the harmony of a composi-
tion shifts very rapidly, it is not possible to have
the tympani always in tune with this harmony,
so the composer or arranger must either omit
the tympani or use it as a drum of indefinite
pitch.

EXTENDING THE SCOPE
or THE Ruyrnm
SECTION

It is probably ap-
parent by this time
that it seems to us the
next symphonic devel-
opment 1s one which
will provide a choir of
rhythm  instruments
able to instantly play
their part in tune with
any harmony and with
a chromatic range
equal to that of any of
the other orchestral
choirs.

Two very noticeable
tendencies in modern
music writing are the
emphasis of variety of
tone color and of well
marked intricate
rhythmic figures.
This returninginterest
in the importance and
effectiveness of
rhythm cannot how-
ever find adequate ex-
pression in rhythm
instruments of indefi-
nite pitch. Since that

g
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time, many thousands of years ago, already
mentioned, when music consisted solely of
rhythm with no definite pitch even suggested,
too much improvement has taken place in
public taste and in the art of effective music
writing to permit a return to what we might
call the primitive methods of expressing rhythm
solely without definite pitch. This resurging in-
terest in thythm, when it fully arrives, will bring
with it the necessity of expressing rhythmic
interest through a choir of rhythm instru-
ments of the nature described previously.

Any prophecy as to the nature of these
rhythm instruments must take into considera-
tion the equally important modern tendency to
seek variety in tone colors. It is true that the
various instruments of the string, wood-wind,
brass, and horn choirs of the orchestra can
furnish rhythmic figures of any pitch or har-
mony desired. Their highest use, however, is
in contributing to the melodic and harmonic
elements of music. Their rhythmic figute is
subordinate to the melodic and harmonic
pattern of the part they play, and for that
reason their characteristic tone colors are of
the sort that emphasizes melody and harmony
rather than rhythm. '

NEw

This predicted symphonic development will
call for instruments whose characteristic tone
color is typically most effective in presenting
rhythmic figures with the harmony and melody
incidental and subordinate. We might say
that the harmony and melody of this predicted
rhythmic choir will be auxiliary to the harmony
and melody of the rest of the orchestra in that
it is always in tune with it and consequently
does not interfere at any time with its effective-
ness. In just the same way the rhythm of the
rest of the orchestra is always related to the
rhythm furnished by the rhythmic section of
the orchestra, even as planned at present, and
consequently never confuses nor interferes
with it.

Rhythm instruments have always been per-
cussion instruments; that is, their tone 1s
produced by a blow and has in its character the
element and effect of a shock. Both from this
long association and because of its fitness to
express rthythm, this kind of a tone will be
necessary in the choir of modern rhythm instru-
ments of which we are writing — even though
they can play in tune with any harmony or any
key.

InstroMENTS OF Ruyram NEEDED

Dox't BE SHockED — I OrrEr THE BaNjo!

There is one variety of instrument already
in common use that has the characteristics
previously mentioned as necessary, and it is our
belief that modifications and adaptations of it
will eventually furnish this choir of new rhythm
instruments. We refer to the banjo family.
Banjo tone has the piquancy, power, possible
variety, penetrativeness and pointedness neces-
sary to express thythm. Its use in the modern
symphonic jazz orchestra has been extensive
and satisfactory enough to point the way, even
though but one instrument of the banjo family
— that one known as the tenor banjo — has
heen extensively used.

It is true that the previous history and use of
the banjo type of instrument has not heen of
the sort to suggest its incorporation in the
symphony orchestra. This would be especially
true in the opinion of those fairly numerous
members of the classic school whose measure of
merit seems to consist entirely of what has
been done in the past, and whose idea of
furthering progress consists of seeing that
nothing new is done in the future.

But what of it? It is obvious that the only
test of such an innovation’s desirability is
will it work, and are its effects worth while?
Most of the so-considered standard instruments
of the symphony orchestra were at one time in

MELODY FOR NOVEMBER NINETEEN TWENTY-FIVE

PROPHECY SUPPORTED

As an indication that the modern tendency IS
toward percussion instruments that will play any
pitch or harmony, the following item (printed
after this article was written) is of interest:

Vienna, Oct. 4. — A “kettle drum plano’ may
make its up‘veurunce in orchestras in the near future
if the experiments of Prof. Schneller, noted kettle-
drum player of the Vienna Philharmonic orchestra,
prove successful. He is working assiduously to
invent such an instrument. Richard Strauss is
writing special music for it.

Preliminary descriptions show the completed
“niano’’ will have eight drums of varying pitch, to be
played by the same musician. Thus far even the
most modern orchestras have only three or four
kettle drums. — Am. Press. Association News Items.

the situation of the banjo instruments: con-
sidered of doubtful or no value by some au-
thorities as media for the effective presentation
of the best in music.

But broadening of the public sense of appre-
ciation of musical effects, demanding new
effects; the urge of composers to find new effects
with which to re-emphasize well-used thematic
and harmonic material, and besides to express
new ideas in new ways; together with the fitness
of the instruments themselves, with some
gradual improvement in their effectiveness, has
firmly placed all these instruments in the sym-
phonic organization — just as like conditions
will do for the banjo type of instrument.

Bur an ImprovED or Mobiriep Bango

We don’t consider the banjo family as it
exists at present ready for symphonic participa-
tion, but the changes necessary are not difficult
to make, -either in construction or playing,
neither are they doubtful of identification.

The writer has had considerable experience in
symphonic performance and orchestration; he
has also devoted a good many years to research
work in acoustics as applied to instrument
construction, From the experience gained in
these varied yet related activities, permit him—
without appearing to unduly stress the infalli-
bility or ultimateness of his conclusions — to
suggest what this modern symphonic rhythmic
choir might be like, how the banjo type of in-
strument could be adapted to supply the effect
necessary, and how effective parts could be
written for them.

Like the melodic and harmonic choirs of the
orchestra this rhythm choir would consist of
five voices. The foundation would be the bass,
which should resemble a large tympanum with a
neck on it, a bridge fairly near the rim of the
head, a scale the same length as the double-bass,
and gut strings wound with copper wire. The
head would be tuned to a pitch having a definite
relation to the average pitch of the instrument’s
register, the fingerboard would have smoothly
rounded frets, the strings would be fingered
with the left hand like a double-bass, the
strings would be vibrated with hard and soft
hammers, the tuning would be the same as for
the double-bass or possibly a whole tone lower.
With different hammers applied at different
places on the string, the variety of effects
possible would be very extensive, a fortissimo
as powerful as that of the tympani would be
possible, or the tone could be subdued to the
merest whisper. Special effects could be secured
by plucking the strings with the fingers or with

Continued on page 30
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An example showing a definite pitch rhythm choir used with a brass and horn quintet in a modern symphonicarrangement

MELODY FOR NOVEMBER NINETEEN TWENTY-FIVE

PAGE FIVE

G Emes A b ds D i gm endll Il gl 8 ot
L v A‘.I S 1——!———1—'4— .
obied : e ! e { == : i
g { T T = - . | = :
e e LB — il — —3-M— !
et o P e | | Ees e
Lud ol & = ‘ T, T ? AT i \y
A e - g e, el * -
e — Z Tt - = T e e e e e e e e e e e
" i e
i g e CLsc . b ﬁ/’ | Cueusts LJJ—/;L ‘T-LJ—J
[g'frw Wi - —-— é T t 4% .'_; s
Jud v — -, > L A P -3/ Yok
ot Teow. G pe— ! e s ._?‘,'.'- == ﬁi%
M{M'ﬁ;— - { e e e
she o b e, |
e o e i o o i ¢ —! =
fbass B = e e e e e e et
' o i = +*
o R R S S ! i s ’ﬁ:: i — %métiii T4y 3'—'\%
Hovus gttt et o = e =1
g e -~ i - o 4
It violAD—y #_‘ il ?‘: - v.-‘a.c. s > > . m :_l‘ L o E?— ‘ﬁ—’m‘Lm fas) £l 4 E-3
Qd viel . = : e — BeR== i
= = Sresc, = = -] 'g ZMW el op
Viola BERREES — e } ! t e
= ' : ) e ]| € Masstzno
cello R e R B — | L p—
: e et = =
Bass [FRIr—xo T ey . ’ ;
W o ferese + % i;': i,_‘::— {:‘E ’_g j‘M :233 4-1—1;
Sep: > = = - = — - = Ty ,. Y
Alto %’ —F—— 1 i e e et ———
" 2+ £ 434 £ % nr v1IF it f =i = L sl s $4% 3
"g’fwnv : #;wf$ £ L c?;sc-h? hT\ el wt\%"’.\ KR L_‘_g: i) ?'&N“‘Eﬁ:m Ti.' ig:% "
UB»‘ e = AR s e S e e e e e e
2 { o t— 8 : ¢ S E S e e
:é -~ r = (\:SC > > L:r;' FL—ITL‘ - (—,JH L.'I."l. ‘;E ; ﬁ ;’3 = ’w >
X7 - ok I e oim—
& fa BE=T — e e = e et — e
T 3 3 333 F T 33y (77i3naviviy & T TERE ¥

This example shows the rhythm choir

Princes and

HERE are many good people today (neither musicians
nor princes) who, because it does not happen to appeal
to their individual tastes, look upon jazz as pande-

moniacal emissary of the evil one. They regard jazz and
jazzing (or pretend to) as a rhythmical lure of Lucifer; a
sort of tone-baited trap to snare those who in other ways
ordinarily are wary, but who when caught by this new
syncopated slide of Satan are supposedly ready to be tone-
tobogganed straight down to the lowest depths of the
infernal abyss. So, to “down the devil” and save the dupes,
these music-pious persons vindictively pitch into this latest
form of popular music and its deluded devotees, lashing it
and them with venomous tongues.

Now, there is nothing new in this demoniacal delirium of
“calling names” and hitching that of his satanic majesty
to musical innovations, their innovators and followers.
It always was and always will be so; it was so with the
advent of the old-time waltz and its later variants; the
same with the coming of ragtime (really the more mild
avant coureur of jazz), and so when this latest comer had
arrived and settled into its full jazz swing everybody ex-
pected it would get a slamming and nobody has been at
all disappointed in their expectations. ~But, and consider-
ing the wide, wide gulf intervening hetween that and other
forms of composition, whoever would expect to hear of the
classic Mozart and his chaste music (particularly that of a
mass) being termed “hideous and hellishg” and thus prac-
tically linked up with the bailiwick of Beelzebub where
the only music is said to be that of “weeping, wailing and
gnashing?”

“Ridiculous!” shouts one. “Preposterous!” gasps an-
other. Not so, for that is exactly what has been done
with the master, and by persons of princely prominence.
No, not today nor yesterday, but a quarter of a century
ago of yesterdays, and by royalty; by none less than Prince
Henry and Prince Ferdinand of Prussia — scions of the
House of Hohenzollern, which gave the world such a re-
markable amateur in the artistic and musical as King
Frederick the Great. All this has come out through re-
cently brought-to-light letters to a Prussian count and
countess from those “princes of the blood,” in one of which
the music of Mozart not only was excoriated, but literally
damned; as witness the following, dated December 15,
1800 (125 years ago):

“Last Friday a musical piece by Mozart (church music)
was performed, and admired by many. I do not mind
telling you confidentially, though, I thought it hideous.
It was hellish music and only required a cannon to make the
inferno complete. The instruments produced a veritable
pandemonium of noises. I am told that this music is
supposed to be educational.”

Naturally, we of today who not yet have discovered the
artilleryeffects in the music of Mozart, would look upon

used with full orchestra in a development of the melody given in the example on the opposite page.

Pandemonium-~A Prelude in Jazz

By MYRON V. FREESE

that princely outburst as almost tonal blasphemy, but
of course it is not an absolute necessity to royalty that its
members should be particularly endowed with keener
perceptions in matters musical and artistic than the
commonalty, or even that they should possess musical ears.
Yet, and possibly because of the tradition which has been
pounded so persistently into generations after generations
past that “divinity doth hedge a king,” somehow we
expect something better and higher in royalty than the
qualities which usually are accredited to the lower pedigreed
by the higher; we look for something in keeping with their
greater leisure and wider opportunities for study and de-
velopment. Fortunately for the world, however, music
and its performing was not “hideous and hellish” to all the
old royal rulers, as may be seen by considering a few of the
greater ones:

ANcCIENT ISRAEL

King David, the Psalmist, not only was a most wise
ruler but a singer, composer, writer of his own words and a
skilled harpist. And what nobler phrase extant is there
than his requiem for Saul and Jonathan when they were
slain in battle, with the unforgetable and (to be hoped for)
prophetic words: “How are the mighty fallen, and the
weapons of war perished!” . David’s son and successor,
King Solomon, who was famous for his wisdom in ruling
and finesse in adjudicating, also was a litterateur who
possessed enough inherent musical rhythm to write most
remarkable prose and poetry. If a bit of facetiousness is
pardonable, it might be said that these two royal rulers
not only “got into print” but have remained in print for
some few thousands of years. .

ANCIENT IRELAND

Consider likewise the old Irish kings, of whom Malachi,
the monarch of Ireland in the tenth century, and Brien
Borombe (or Borou), monarch in the eleventh, were
splendid examples of fighting royalty. All the rulers of
ancient Vr (Ireland) were mighty warriors in battle, while
many of them were poet-singers and excellent harpists.
Even those who could not play the instrument loved and
revered as the national instrument always had their
professional harpists conveniently at hand, for after fighting
came the feasting, and never was feast complete without
harp and song. Irom ancient ¥ to imperial Rome is a
long distance if not descent, but even Nero (royal only in
robes), and of whom it is said that he once essayed to play
the Irish bagpipes in public—even such as he scribbled
verse and fiddled.

Coming farther down the line of royalty and into the
English realm: King Alfred the Great excelled as a harpist;
Richard I, nicknamed Coeur de Lion because of his prowess
in battle, was enough of a poet to out-versify his own min-
strels at their trade; Rene of Anjou (or Provence) was
known as the “troubadour king,” and to be a troubadour im-
plied being a story-teller, singer, poet and harpist all in
one. Among the more modern of English rulers: Edward
VII was an appreciative patron of music and artistry; his
Queen, Alexandra, was a mandolinist of ability who even
played at concerts (incognita); George V, reigning king, is
once said to have requested an orchestra (or band) to play
“God Save My Grandmother”; and the present popular,
globe-galloping Prince of Wales is an admirer of jazz and
banjo music, as well as being a drummer. It was not so
long ago in private that he played the drum in accompani-
ment with the well-known American banjoist, Brooks
John, who stated that the Prince was anything but a tyro
with the sticks. 3

AMmERICAN REGENTS

To drop the purple for a moment and turn from royalty
to republic: In America — where long ago popular ac-
claim was believed to outweigh primogeniture in ruling,
and where our successive governing heads are regents
rather than rulers, men and not monarchs — many Ameri-
can regents of the people, even if not practising musicians,
have been very musically inclined. Washington was a
fair player and lover of the flute; Jefferson loved the violin
much better than he could play it; the late President
Harding was an actual bandsman who played tuba; and
our present energetic incumbent of the vice-presidency,
General Dawes, is not only a capable violinist, a fair pian-
ist and an ardent lover of the flute, but also a composer
with at least one number for the violin played by virtuos.

A Map King AND MoDpERN GERMANY

To come back to the robes: Possibly the most pre-
eminent of modern monarchs who was a genuine lover of
music was Louis, the mad king of Bavaria, who even strug-
gled with Wagner. He was mad, however, and perhaps
but for that lamentable condition might also have become
an admiring struggler with American jazz. Ex-Kaiser Wil-
liam II (also of the House of Hohenzollern) was much
more than a novice in both art and music; and his son, the
ex-Crown Prince, affected the guitar, even though he was
confined to playing it in only one key.

This list might be extended, but enough instances have
been cited to show that as a rule royalty finds in music
something higher than “hideous and hellish,” something
of greater sublimity than a “pandemonium of noises,”

]
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T IS im]mwil)h'ln look over the musie magi
zines nowadays and not notice how the
organist is everywhere coming into his owi.

As a coneert soloist he has jumped in popu
larity tremendously in the last decade or so.
Without patting onrselves too offensively or
ostentatiously on the back, I believe that a good
deal of this popularity is due to the theater or
aunist.  The ubiquitons playing of organs in
picture theaters has made people in veneral
regard the pipe organ as a popular form of
musical expression. It has had its influence
on organ desien, and freed specifications from
some of their traditional inhibitions. And
finally it has sounded the toesin to the church
and concert organists, and wakened them from

their long sleep.
Porvrarizing OrGAN LITERATURE

If vou look over the programs of concerl
‘ll';_x‘;|\\‘|\|~ Iutlill\, or. Lo be more accurate, if you
look over the concert programs of organists,
vou will find a surprisingly large proportion of
Lranscriptions surprising hecause the con-
sensus of opinion of the older school organists
has in the past been firmly for original organ
literature, and against transcriptions,  Now
transeriptions are what the theater organisl
does nothing else but, so in a sense this change
of front may be considered as his victory.  The
only difference is that the genuine concert
oreanist would look with abhorrence on the
idea of doing his own spontaneous transeribing,
instead of veading note for note some other
organist’s written arrangement.

So far as the transeription idea generally is
concerned, the erux of the matter is that the
popularizing of the organ inevitably carries
along with it the popularizing of the programs
themselves. Andmasmuch as pure organ music
as a class is not popular with the layman, it
becomes necessary Lo insert pieces that he is
familiar with and likes, in order to hold his
interest.  Hence the  transeription of  such
numbers as the MacDowell genre, movements
of popular orchestral symphonies, and the
operatic excerpts of Wagner and Verdi. The
conservative organist no doubt introduces
these numbers reluctantly as a sop to the un-
cultured, but the average concert organist plays
them purely as a matter of course, and feels
that his artistic conscience is satisfied just so
long as he reads them from three staves.  And
suspect that there are a good many organists
plaving concerts, and oood ones too, who have
lost even that regard for scholastic tradition,
particularly men who have had any theater
|*\|>('I'i(‘ll('('.

Now this very irreverence is heginning to
prove a stimulant for organ literature itself.
Organ compositions today are heginning to
show a diversity and interest of material they
did not have in the past.  The organ has been
Liumanized. It is now something more than a
device for demonstrating musical mathematies.
Still with the theater organist as pioneer, it has
demonstrated its worth as an emotional instru-
ment, and the result is that it is now written for
with a much greater range of dramatic and
emotional content.  As the antagonism lessens,
and the contact and fusion increases, hetween
the church and the theater organists, the com-
posers are coming to represent a combination
of the two, and such men as Maitland or
MeKinley, for example, find that their theatri-
cal experience is of value to them in their
composing.

The significance of this change to - the
theater organist is that the time has now come
when e can safely begin to pay attention to
organ literature as a worthy addition to his
theater repertoire. The prelude-voluntary-
postlude limitations of organ music are obso-
lescent, and the compositions now published
have such range that they will stretch to fit
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The Photoplay
Organist
and Pianist

By L. G. pEL CASTILLO

all the moods he can encounter on the sereen
with the exception of those suited to popular
music and street marches.

That is why I am emphasizing organ music
in the new reviewing department, *“What's
Good in New Music,” appearing elsewhere in
this.issue. It is not so long ago thal such
mention would have been more than futile,
but with the more recent rapid infusion of
schooled organists in the theater, and virile
music of wide emotional content in the organ
catalogue, the alert theater organist can no
longer afford to ignore the music that is
especially written for his instrument. I am
not so foolhardy as to proclaim that he “can’t
get away with it,” but 1t will prevent him from
heing in the front of the procession if he tries to.

Pros axp Cons or 1iE PROFESSION

If there is any distinet advantage acerning
to the photoplay musician, it is in the extremely
wide scope of musical literature that his work
forces on him. Disadvantages there are a-
plenty. e is a slave who works while other
people play, he works steadily and often for
long periods with a degree of nervous concentra-
tion that is had for his digestion and temper,and
fresh air and sunlight are as unknown to him
during his working hours as to any coal miner.
[is musical education is checked by his
inability to hear other artists, and the only time
he has to himself is during the mornings, which
he uses to sleep .

But professionally speaking, he covers more
territory and gets a wider perspective over the
field than any other kind of musician. By the
time he has been through the mill, he is as con-
versant with fox-trots as with symphonies, as
familiar with Passacaglias as with Charlestons,
and has accumulated a repertoire ranging from
Beethoven to Berlin.  If he has surmounted
the danger of being so overwhelmed by trying
to play all styles that he has finished up by
being able to play none of them, he has become
a broad-minded musician, catholic in taste
and a credit to his folks in style and reading
ability.

He can render flashy interpretations of (a)
Poet and Peasant Overture, and (h) Yearning,
more than which the average manager asketh
not. The sad part of it is that he will probably
remain chained to the silversheet until he is
pensioned.  Of such is the Kingdom of the
Theater made. It’s as bad as the better known
fascination of the smell of grease-paint on the
other side of the footlights. ~ Allin all, however,
[ am inclined to think the fascination is
economic rather than psychological. Folks in
other professions are, I find, apt to be surprised
at what the theater musician makes. It is a
tidy sum, but in proportion to what he gives
it is not high.

And the chief danger to him lies in the dead-
ening of his aspirations and musical ideals.
All theater musicians are in danger of thinking,
“Oh, what’s a blue note or two? Nobody’s
listening to me, nobody’s going to notice
whether I play this stuff right or not.” It’s
quite true that a lot of people, a good majority
in fact, won't notice, but it is with the musically

ohservant minority that a lasting reputation
will be made or unmade,  The solo hocus-pocus
and the trick jazz will sell him to the noisy
element, but it's the musicianly portion of the
audience that will ereate for him, if he will take
the trouble to earn it, a constant and ever-
arowing following.

And while there are still a large number of
managers of the type mentioned above, there
are on the other hand coming to he more and
more managers who know good music when they
hear it. The musical standard of the best
theaters has heen set so high that it has become
an increasingly more important part of the
theatrical whole, and the modern manager has
oot to he a judge of music in order to efficiently
hold his joh.

Of course there is a fundamental and inevi-
table difference in the point of view hetween
the manager and the musician in the pit.
The latter is interested in the music on profes-
sional - grounds the point of view of the
musician; the former’s interest is grounded on
the hox office returns, — the point of view of
the average patron. The two may converge,
but they will never, never meet.

There is no doubt that showmanship in the
picture theater has, on the whole, changed for
the hetter. The old system of rushing the
films through in order to clear out the house
and get in a new bateh of eustomers is giving
way to a higher conception of giving the
patron a well-rounded-out, artistic performance.
Managers and owners are developing a sense
of professional ethies that is more advantageous
for everyvone concerned.

I would not say that conditions are ideal, or
anywhere near it. The following incident,
which recently came to my attention, will
illustrate the point, and serve to delineale
type of theater magnate which T hope is fast
disappearing, if there is to he any co-operation
hetween employer and employee.  In a certain
theater there had been for some time a sort of
family partnership in which the organ posi-
tions were divided between, let us say, brother
and sister. This combination had functioned
smoothly for a considerable time when the
hrother hecame dissatisfied and gave the cus-
tomary notice with the idea of securing a better
position at some other theater. The theater
magnale, as soon as he discovered what theater
the brother was going Lo, first tried behind his
hack to bully the other theater into cancelling
any agreement with the brother, and, failing in
that, promptly gave notice to the sister, frankly
giving as the reason that inasmuch as the
hrother was leaving, it was thought best for her
to leave too. Whereupon the Big Bad Wolf
ate Little Red Riding Hood all up, and they
lived happily ever after.

Human nature has its queer twists. While
I am in an anecdoting mood, I am reminded of
another incident which also, not to be too
redundant, came to my attention as an example
of the warped ethical standards that form
such a considerable portion of the indigestible
mess known as Civilized Society in this queer
world. A theater organist who was endeavor-
ing to earn an honest extra penny by teaching
on a somewhat different basis than the ordi-
nary half-hour, pay-as-you-enter system, talked
things over with an applicant one bright sum-
mer’s day, and the conclusion they reached was
that she should come in and try one lesson and,
if the system didn’t appeal to her, would not
take any more. She came in, the lesson was
given, she thanked him very profusely, and
started to leave. ,

The teacher tactfully asked whether she in-
tended to pay for the lesson then, whereupon
the Horrible Truth came out. She thought it
was a sample lesson, like the complimentary
bars of soap left at front doors. Our trusting
organist immediately suggested that since she

Continued on page 27
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WONDER how many of you are radio
] fans, and how many of you who are fans
" have listened to the Boston Chamber of
Commerce organ recitals as broadeast by WEEL
Some of the programs have heen extremely
interesting. In response to questions asking
for more information about the organist re-
sponsible for these programs, I secured some
very interesting information.
The organist is Louis Weir, possibly one of
the youngest concert organists ever before the

public.  Weir was horn and brought up in
Roxbury.  Although his first instruction was

on the piano, he became interested in the
organ and when he was only fifteen years old
hecame assistant organist at the Codman

L “‘W Witey,
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LOUIS WEIR

Square Theater in Dorchester.  While serving
in this capacity, he continued his studies under
Humphrey of Boston, and later went to Ger-
many and studied at the Leipzig Conservatory.

Weir is only twenty-one years old now and
the amount of practice and diligent effort that
has gone to make him as successful as he is-at an
age when most young men are just well on their
way through college can better he imagined
then expressed.

The Chamber of Commeree organ is a Hope-
Jones Unit Orchestra built by the RudolphWur-
litzer Company. Tt has two manuals and 63
stops, and although not as large as many of the
other organs built by Wurlitzer, its tone quality
is helieved to be inferior to that of no other
organ. The programs broadeast have heen
remarkable for their variety, cleverness, and
artistry.  Special feature numbers have intro-
duced reproductions of almost every sound
with which the average person is familiar
from the “choo-choo™ of the locomotive, the
clang of fire bells, the yodels of Swiss villagers,
Scottish bagpipes, the street corner hurdy-
gurdy, the calliope of the cireus to the whistle of
the carefree truant from school on his way to
the old swimmin' hole. Standard concert
numbers have not heen neglected on these pro-
grams, by any means. They have been pre-
sented with just as much cleverness and
musicianly understanding as is manifest in the
numbers of a universal popular appeal.

When one appreciates the possibilities of
the quite remarkable organ at the Chamber of
Commerce, and the care with which programs
have been arranged so that every listener, no
matter what his inclination or disposition, will
hear something that he likes played as well asit
can be played, it is not difficult to understand
the popularity of these Chamber of Commerce
organ programs played by Mr. Weir and broad-
cast through WEEL— George Allaire Fisher.
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Speaking
of Pholoplay

Organists

I

ALVATORE SANTAELLA,  pianist-

conductor of the Strand Brilliant Concert

Orchestra, Strand Theater, Seattle, has
made a striking success of his work.  After the
expiration of a six months’ engagement, Jensen
von Herberg succeeded in getting his name
affixed to a one year contract, and there is no
doubt that they will re-engage him to stay
after that. IHis remarkable musical talent,
coupled with a wide knowledge of picture cuing,
has endeared him to Seattle music lovers.

Mr. Santaella is a pupil of Serge Rachman-
inoff and uses the Busoni method. Tlis first
notable engagement in motion picture work
was with Dr. Hugo Reisenfeld at the Rialto
Theater, N. Y., where he served as pianist.
At the close of his engagement there, he served
as pianist-conductor at the Rivoli Theater,
Portland, Oregon, where he inaugurated special

SALVATORE SANFAELLA

Sunday Concerts.  This was an innovation in
the west as it had not been done previous to
Santaella’s coming. Tt proved to be a big
success. This can be more fully appreciated
when we realize that now all the large theaters
in the west are giving Sunday noon concerts.

Metro-Goldwyn next secured Mr. Santaella
for the California Theater, Los Angeles, Cali-
fornia, where with Mr. Carli d’'Elionar he
wrote special and original scores for “Three
Weeks,” “Beau Brummel,” “The Great High-
way,” and many other picture successes. He
was imported for the Strand Theater, Seattle,
after his Los Angeles engagement.

He acted as accompanist for Mr. Jan Rubini,
the famous violin virtuoso on three complete
tours of the Keith and Orpheum circuits, and
also headlined the above circuits and the
Pantages.

He has done concert work with s’uch notables
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as Henri Scott, bass-baritone; Jacques Thi-
haud, the great French violinist; Max Rosen,
the well known Americanviolinist; PabloCasals,
the violoncello master, and Mischa Ve Olin,
violinist.

Sunday concerts will be started again at the
Strand next month.  Mr, Santaella will have
a picked orchestra of twenty musicians and
will render only music of the higher order. He
is fond of real good jazz, but it has no place in
his Sunday concerts. The stage at the Strand
was entirely re-constructed for these Sunday
concerts and special prologues, and a new and
modern lighting system was installed.

At this writing, Mr. Santaella is presenting
“Danse Barbarique,” an unusual music and
dance prologue to “The Lost World.” - J. D.
Barnard.

OME of these theater organists are really
very modest chaps. - We got in touch with
one, the other day, who although he has

met with enviable success and has built up a
considerable reputation in his choserl work, still
doesn’t seem inclined in the least to part with
any of the details concerning his achievements.
This modest gentleman whose pictured like-
ness is shown herewith is Mr, Tom Terry of
Loew's State Theater, St. Louis, Missouri,
From things we have heard about Mr. Terry,
and from deductions made from the somewhat
incomplete information from which he parted,
not too enthusiastically,*we gather that he's
one of the leaders in theater organ work.

Terry started in playing the organ in public
when he was fourteen years old, appearing
then in church work.  Since that time, he has
played on some of the largest theater organs in
the country, situated in the largest theaters,
and scattered from coast to coast.  Terry has
even had the rare experience of playing vaude-
ville programs for three years on the Orpheum
cirenit using the theater organ for this purpose.
This sounds almost impossible, but Terry did it
successtully and proved that the experience he
had previously had in orchestral work could be
applied practically to the theater organ in
substituting for the theater orchestra in supply-
ing those numerous and various effects de-
manded hy the sort of vaudeville acts hooked
on the Orpheum cireuit.  In fact, Terry says

TOM TERRY

that his experience in orchestral work has heen
of great assistance to him in making the unit
theater organ unusually effective. It has also
familiarized him with the biggest orchestral
numbers and given him a concrete idea of the
effects to be sought for and produced in effec-
tively presenting these numbers.

Continued on page 26
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'ontinued on page 25 HAYES, 6228 Harper Avenue, Chicago, Illinois. (11-12) i
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Efiective in both amall and large combinations as all parts are carefully cued,

m i Cﬂﬂieﬂi.!’ I :v i Mﬁ; A PO ’A\moroso
] » Yk 1 1 — ! j’ %] L VL ey 1 + T T
: . VOLUME I VOLUME Il 8 — g rﬁ bht o s
| 1 Triumphal March........... Verdi 1 Marche Militaie........... Schubert ' Da— f , i — q“‘“""_ R !
i Duorgy L Kamennoi-Ostrow....... Rubinstein | moito rall, - f" 7 F 7 F B i F V’:F-7 w
2 Humoreske ............coerrrunn.. 2 -1
& 3 AubadePrintaniere.......... Lacombe 2 gor:‘c,f&f """"""" : JID";:?; é ‘ . ~ S ~ VL—. /
| 4 BerCeuse c...evreeereesenrene GOdard & T iotianueno 7 | o) = " ;
o ol Jaubs 5 Liebestraum ........occconvevvunnns Lisst s O, 2 F P | i e — T  S—— e
f 5 Mazurka, No. 1.......Saint-Saéns i ] VS 72 T L e e e e 31
6 Barcarolle ...................0Off enbach 2 gg{;ﬁ?ﬂ Dance, No. 2. Sc(?z;’;tg ‘ ' L—d " - e :—*h S
From T'alesof Hofmax ~ DEICCUSE...occinnniiiiniiiiiiinns . _‘L«. =
7 Aé\itra's DANC rovrrsrmn Grieg 8 Polonaise Militaire ........... Chopin | é -
i rom Peer GyntSuite _ i
- 8 Angeius.....y. ........................ Massenet ? h@yof-cl:art at Thy Swesz tl-Saius ‘4 b [
b FromSee R FromSemoonond Doeh i T i ,
' 9 Hungarian Dance, No. 5. Brakms o ¢ | March of | St f Aol it N7 5 1 ,
10 Serenade...........ccconvirrrmnsecees Prerné uMn::i::met?erc o Gounod | vz ; — ;—— = ——"—:ﬁu .'_——} : At =
i > : ; CLLC.ccncniniennnes s L s A — . alal & T
e Pz?ge:dﬁ?;phores """" Charnods i1 L& I;“ontame ......................... Lysberg i f F y | 7 f ﬁ:ffr q- v r‘ = Uf‘bf b :-‘- ﬁ?
12 SalUtd ATIOU .. Elgar . Jdvlie d V
e Bgor 19 Serenade.........ooovonne Drdla ;
13 Pizzicato Polka .................. Strauss 13 The Lost Chord................ Sullivan ] X
| 14 Serenade d’Amour.......... VonBlon 14 Melody in F .......cccceuues Rubinstein v w : .
15 Nocturne, No. 2.....cccconeee Chapin 15 Funeral March.................... Chopin
NOTE. All the above numbers are also published separately. Prices for each:
Small Orchestra and Piano, 40c. nel Full Orchestra and Piano, 60c. net
Instrumeniation. and NET Prices
18t Violin... 35 oo 435 TTOMDONE 1ovvveveenstuereessennees 35 3
2d Violin .35 Bassoon. cerrene 038 Drums.........
Viola 35 EbAlto Saxophone } ..... 3¢ Ist Mandolin
"Cello 35 Bb Tenor Saxophone 2d Mandolin........cccvencne .50
Base :35 C Tenor Saxa 1st & 2d) " JdMandohnnd } -
Flute ossene 35 Tenor Ban)oe (16t & 2d) TenorMandola(Un. Not.)
It Clarinetin Bp .......... .35  Cornets (ist & 2d) in Bb.. .35 Mando-Cello (Un. Not.).... .50
2d Clarinet in Bp.............. .35 Horns (lat &2) inF... .35 Guitar Aocompamment.... S0
Piano Accompaniment 60 \
Playable in any combination of the insirumenis listed.
! NOTE. For the Standard m'mb: Bln:owp'l;?“l mwnl in C Notstion, the Tenor Mandola
:
] S . .
| Walter Jacobs, Inc., Boston, M
| Walter Jacobs, Inc., Boston, Mass.
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contemporaries, but the series as a whole is
valuable, and furthermore well edited for
limited orchestras. Here are selections from
the first dozen:

Crrysans, by Melille (Ascher 471).  Easy; light, quiet,
4/4 Moderato intermezzo in C major. — Short, with only
two themes and unpretentious, but tuneful and a good
filler for neutral scenes. Scarcely long enough for
concert use,

Lis Pupstcronnes from  Herodias ballet, by Massenel
(Ascher 600). Medium; quiet, masculine, emotional,
4/4 Andante in 1Y major. The first theme is a heavy
melodic through slow chords; the second is sharply
contrasted with staceato sixteenths, and the first theme
then reappears under a more florid figuration. The
whole is very much like the second number from the
Faust ballet suite in structure. For organists I advise
adding the chords to the melody in the right hand at
D, taking the figurations with the left.

Sworn Danck from Rienzi ballet, by Wagner (Ascher 601).
Medium; agitato, 2/4 Allegro vivace in I' major. A
good, light agitato with a military touch. The music is
of course in Wagner's earliest style, more like Rossini than
himself.

Norroryo, from Coppelia, by Delibes (Ascher 602).
Medium; quiet, 6/8 Andante in C major.  An exquisite
delicate little number, not unlike the first section of
the Dance of the Hours. . Rather short.

In e Vinuaas, by Tehaikowsky (Ascher 604). Difficult;
Russian: (1) quiet, plaintive, 2/4 Andante in A minor;
(b) light, active, 2/4 Allegro molto vivace in C major.
The first section has no tempo marked, but is clearly an
Andante which serves as introduction for the second
section, a typical Russian dance. The entire number is
wholly Slavie in character.

Mexurr proM Srp Symenony, by Haydn (Ascher 605).
Easy; light, classical, 3/4 Allegretto in Eb major.
This minuet, in accordance with the period in which it
was written, is faster and more flexible than its later
type, and is therefore available for more neutral scenes.
An agreeable number, restful to the ear.

Daxer Unper mie Biws, by Reinecke (Ascher 606).
Medium; quiet, 3/8 Molto moderato in C major. One
must imagine very stately figures dancing under these
elms, as the number is quieter than the title would
indicate. A graceful number, slower than a waltz, semi-
Viennese in character, with its melody in thirds.

SErENADE, solo for “cello or violin, by Leoncavallo (Ascher
608). Kasy; quiet, 2/4 Andante cantabile in I' major.
Apparently an early work of this master, with a pleasing
melody under arpeggio chords.

Poxp Liuies, by Winn (Ascher 609).  Fasy: light, quiet,
t/4 Andante moderato in I major. Rather common-
place, but tuneful and: easy to listen to. The second
strain, however, uses the hackneyed device of the
agitato melody in minor under repeated chords.

Basyron, a Suite of Four Oriental Sketches, by Elie.

Published separately as the first four numbers of the

new I'ischer American Concert Edition. A suite to be

highly recommended, chock full of atmosphere in the

Janquid, exotic spirit of the East. ~For the photoplayer

it deserves to be ranked with Scheherazade. The num-

bers follow:

Opanses (Fischer C 1), Medium; quiet, Oriental,
9/4 Allegretto in B minor with a 4/4 Andante Introduc-
tion. Languorous enough to make you just too drowsy
to keep your hands on the keys. The tempo of the
Allegretto must be kept down. Organists should not need
to be told that in this section the bass clef should be
played entirely with the feet, otherwise they will find
they have a scarcity of hands with which to bring in the
various orchestral leads.

9. Bavaperes, (Fischer C 2). lasy; quiet, atmos-
pheric, 3/4 Valse moderato in D minor.  As languid as
the first, but more neutral in character.

3. Queen or tae Nigur (Fischer C 3), Easy; quiet,

Oriental, 3/4 Allegretto in K minor. The same drowsy

quality as the first two. Do not make the fatal mistake

of playing this number with a dance rhythm. The
tempo should be kept down.

Oray (Fischer C4).  Medium; light, active, Oriental,
9/4 Allegro in G minor. A rather more decorous
Volstedian orgy than Hadley’s or Tlyinski’s or Rimski-
Korsakofl’s, but peppy enough for any Cairo flapper,
nevertheless. A bacchanale working to a climax, never
cheap or ordinary.

-

Orcan Music

A peculiar characteristic of recent organ
publications is the large number of pieces for
chimes. If the writers of legitimate organ
music are so partial to what is about the only
percussion stop on the medium sized straight
organ, we shudder to think what would happen
if they suddenly took to writing for the Unit.
As things stand, these numbers for chimes are
on the whole the least valuable for the photo-
player,and we will not attempt to mention them
all. Whatis a good deal more important for usis
the series by Firmin Swinnin called “The Thea-
ter Organist,” divided into five books — Dra-
matic Andantes, Dramatic Agitatos, Themes,

Mysteriosos, and Hurries.  Book Three,
the Themes, are reviewed below. I consider
them well worth bringing to the attention of
organists in the theater, not alone for their
intrinsic worth, but also because they are-an
excellent medium wherewith to introduce the
theater organist to the intricacies and pos-
sibilities of organ music.

Tuemis (Book Three of “The Theater Organist™), by Swin-
nin (J. Pischer 5017).  Five numbers published to-
gether in loose leaf form, enclosed in a folder. Theme
No. 1 — Basy; quiet sentimental 9/8 Moderato in I!
major. A good number with an emotional touch, develop-
ing to a climax. Theme No. 2 Fasy: light quiet,
Allegretto 8/4 in G major. A fluent’ running Spring-
song type, which includes a valuable demonstration of
the use of the thumb and second finger on a third manual.
Theme No. 3 — Easy; quiet plaintive 6/8 Andante in '
minor. The Chimes, used by the thumb on a third
manual, give this number a semi-religious touch. Theme
No. 4 — Easy; quiet 6/8 Moderato in D major.  An
agreeable semi-pastoral number with valuable registra-
tion suggestions. Theme No. 5 — Easy; quiet, Amer.
Ind. 3/4 Moderato in I minor. A utilization of the
special technic of the organ as applicable to Indian
music.

AN INDIAN SERENADE, by Vibbard (). Fischer 5321).  Easy;
quiet Amer. Ind. 8/4 Andante in I minor, with middle
4/4 section in the relative major. A well written
characteristic. The middle section sounds particularly
well on the organ with its melody for heavy flute tone
in progressions of thirds. This number, like the rest of
the J. Fischer numbers with the exception of Swinnin’s
Themes, is unfortunately printed horizontally in the
traditional organ fashion, an unwieldy form for the
theater player, for whom it must fit in a folio made up
of numbers principally in the other shape.

IN Venicr, by Sellars (J. Fischer 4490-5).  Easy; quiet
(a) barcarolle 6/8 in Ab major, (h) religions 4/4 in C
major. A descriptive number introducing chimes
(optional).  After a brief introduction comes the bar-
carolle, which gives place to a chorale, announced after a
few chimes notes, and repeated with a flute counterpoint
in eighths, after which the barcarolle returns, fading away
to a ppp ending. Interesting as this number is in treat-
ment, it is more valuable for the concert room than the
theater.

A SummeRr MorninG, by Kinder (J. Fischer 5074).  Easy:
light quiet pastoral 6/8 Moderato in D major.  Our
old friend Kinder can always be depended on for agree-
able and mellifluous (howzat?) music. This number
does not fall below his standard.

IN Mooxuiair, by Kinder (7. Fischer 3715).  Easy; quiet
herceuse 6/8 Andante sostenuto in A major. The num-
ber has an introduction and coda for chimes alone,
which of course may be dispensed with. The second
strain has a chimes counterpoint, with an alternative and
more florid part written for organs possessing no chimes.

Srievess or Niaur, by Chubb (J. Fischer 4439).  Fasy;
quiet 4/4 Moderato in D major. = An easy suave melody
with a simple counterpoint on chimes (optional).

Six Prerure Scenes, by Lemare (White-Smith).  Like
Lemare’s previous Suite of Seven Descriptive Pieces,
these numbers are full of color, but for practical use in
the theater are somewhat marred by their brevity, each
of them being only two pages in length. No. 1, In the
(farden; Fasy; quiet tuneful, 3/4 Andante in Bb major.
No. 2, Intensity; Medium; heavy dramatic 3/4 Moderato
in D minor. This number would make a splendid emo-
tional suspensive if it were only longer.  No. 3, Suspense;
Fasy; an excellent repressed emotional 4/4 Adagio in
G minor. No. 4, Caprice; Medium; light quiet 6/8
Allegro capriccio in I major. A cheerful tripping num-
ber of one strain only. No. 5, Forest Scene; Medium;
heavy atmospheric 4/4 Largo in D minor.  Good meaty
stuff, in the style of MacDowell. No. 6, Minuet;
Medium; light classical, 3/4 Minuet in G major. This
advances from the easy to the medium grade simply be-
cause of the pedal passage near the end, which unschooled
organists will trip over.

Surtk pE Bavier, by Stewart (White-Smith). A suite of five
numbers, published separately. The title gives rather a
false impression, as the numbers, as their respective
titles will show, are grotesque and pastoral in character,
more like Stoughton’s “In Fairyland” Suite.

No. 1, Swayine Tree Serrres.  Medium; quiet pastoral
2/4 Andante in D minor. A good atmospheric number,
again, as in the case of another piece referred to above,
like the opening of the “Dance of the Hours.”

No. 2, Taug Warer Serites’ Froue. Medium; light
characteristic pastoral 6/8 Allegretto in G minor. The
first theme may at first sight be mistaken for an allegro,
but if the tempo is held down to the metronome mark
the mood for the entire number will then be found to
have been properly established. Organists of limited
pedal technic will no doubt allow the left hand to double
the pedal at the bottom of the second page.

No. 8 Tue WairLiNG GNomus; Medium; grotesque 2/2
Moderato in D minor. Moderato would seem to indi-
cate tooslow a pace for thisnumber, whichisin character
similar to Grieg’s “In the Hall of the Mountain Kings.”
The middle strain, in which the gnomes abruptly seem
to abandon their romping for more refined pursuits,
seems too well-mannered for consistency. .
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No. 4, Revern or 1ue Satyrs.  Medium; grotesque 3/4
Allegretto in B minor. These are pretty tame satyrs,
and their revel is more like the antics of trained bears in
the zoo. This number has its place as a light grotesque
characteristic, but its place is not a revel of the satyrs.

No. 5, Carntvan Fivae.  Medium; heavy agitato 2/4
Allegro vivace in G minor.  For photoplay use this will
be found valuable more as a heavy agitato than for the
use indicated by the title. At first sight it gives the
appearance of difficulty both on the manualsand pedals,
but this is largely obviated by the fact that for the most
part either the two hands, or the Jeft hand and feet, are
doubling each other.

Porurar Music

Our comment on popular music does not
pretend to be comprehensive, or even to list
the hits, but simply to point out a few of the
numbers that have something definite to recom-
mend them, and seem to be becoming popular.

Tue Kingy Kin's Parave, by Donaldson (Feist). 'T'his
number bids fair to e a worthy successor to the March of
the Wooden Soldiers, though it is doubtful if it will go as
far. - It has, however, a lilt all its own, and its martial
character has a descriptive value.

06o-Poco, by Strong (Sam Fox).  While not new, this
number has a grotesque quality that sets it out of the rut,
and makes it of particular value to the photoplayer.

Unperneat i Yum Yosm Tree, by Kalmar, Ruby and
Jerome (Waterson). This number has one of those dis-
tinctive irresistible staccato rhythms, and the words are
certainly racy enough to endear it to the modern public.

NormanDY, by Robinson, Little and Britt (Waterson)., 1
don’t know why it takes so many writers to write one
song, but in this case the result is worth the combined
effort. This song, with its liquid cantabile melody, is
making rapid headway.

SemiNoLa, by Warren and King (Shapiro, Bernstein).  This
is not a new number, but as an Indian descriptive, it
needs mention hecause of its particular value to the
photoplayer. It is, aside from that, an excellently
written number with incisive rhythm.

Bam Bam Bamy Snorg, by Henderson (Remick).  This is
Remick's new plug number, and it deserves to succeed.
It is one of the typical Southerns, but it has very good
rhythm. The end of the chorus is oddly like The
Kinky Kid’s Parade.

Tue Co-Ep, by Conrad (Waterson). A\ companion piece
to “Collegiate,” and with the same kind of rhythm.

Suow Mg tae Way 1o Go Home, by King (Harms).
Another one of those short chorus numbers, of which
Barney Google was the prototype, and which it is superior
to, in my opinion. I your dance orchestra wants a fox-
trot to end up with, this number offers an opportunity
for combination with “Ilome Sweet Home,” which its
interludes are composed of, with altered harmonies.
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OW comes November with its Thanks-
giving Day feasting. True, in many in-
stances this may mean an after fasting,

but what of that? There is none of us who
has not something for which to be thankful,
“therefore, let us keep the feast.” May we all
gather 'round the board with clean conscience,
clear stomachs and fine determination to “heat
the bird or bust.”  And may “good digestion
wait on appetite and health on both!”

Do you toe-teeter, reader friends, “trip the
light fantastic” as they used to say? If so,
most likely you've teetered on a spring teeter-
ing floor and called down blessings on the mod-
ern invention of a dance-dandle teeterer which
seems to make you trip your “trippers” much
more trippingly. But here’s the joke, the
oscillating thing is not the least bit modern
that is, if a terpsichorean teeter in use more
than four-score years ago candodge the term,
and such is the fact according to Mr. William
Seymour.

Mr. Seymour is a veteran sterling actor who
in the heyday of his long stage carcer played
with the “best of them.” His mind is a store-
house filled with rich reminiscences of the stage,
old-time theaters and places of amusement and
quite frequently he releases a few of his mental
records through the columns of the Boston
Transeript for the benefit of the younger.
Not long ago he wrote of the Webster Building
that was built in old Roxbury (now Boston)
more than eighty years ago, when he was a hoy
and played in the street among the sand and
bricks that were being used in the construction
of the building. Of the structure he wrote:

“On the third floor of the building was a hall
with an immense spring floor which was planned
and built especially for dancing, and for many
years was used solely for that purpose. I should
judge at that time, with so large a floor (about
80 by 30), it was an almost untried venture, but
it worked out well. There were velvet cush-
ioned seats running along its sides, and a hand-
some balcony for the musicians.  Also, at each
end of the hall surprisingly large mirrors, fifteen
feet square, so that all could see the dancers.

“This spring floor was so nicely balanced
that, although at times more than one hundred
couples were dancing on it and you could hear
and feel its vibration, the walls of the building
were never known to feel a quiver and are as
substantial today as when first built. At night,
when the windows were open the rattle of the
floor could be heard a long distance away.
Above the hall was the supper room, which
vears afterward was used as an armory by the
Sheridan Rifles.”

Talk about press repartee!  Note the follow-
ing little “rights and lefts” that were pegged
and stitched by three of the Massachusetts
newspaper clans:

“The most popular music of Lynn is the
Song of the Shoe,” sole-fully sang the Lynn
Daily Item in a recent issue.

“With a shoe horn carrying the melody?”
kicks in the Brockton Enterprise with flat-
footed flippancy.

Whereupon the Boston Daily Globe tongues
into ask: *“Is there a string obligato?”

“Eyelet you know, if I can find out, neighbor,”
comes back the Enterprise with a stiff counter
to the uppers.

Then the Globe does a low-cut in-step, and
with high-arched tread steps with both feet on
the enterprise by mentioning that old-time
popular song ditty, Shoo, Fly, Don’t Bodder Me.
And there the bootless give and take pegged out.

Gums an’ Goloshes! If anxious to soak
their shoes, and slop in the abstruse, they
might try to solve the long-unanswered ques-
tion as to what made the cow hide when the
goat told it the leather men were after a little
calf skin, and the solution could be set to a sort

(rossip
Gathered by the

Gadder

‘acts and Fancies Garnered from
the Field of Music

By MyroN V. FREESE

of viei kid melody. At the risk of getting his
own hide tanned or being strung up on a couple
of shoe-trees for gallows, The Gadder is going
to vamp in at the last and try to lace up what's
heen unlaced. He would suggest that the
Boston paper could do a sort of “heel and toe”
dance obligato (without strings), while the
papers from the two big shoe towns pair off and
sing that other long-time-ago popular song,
Put My Little Shoes Away.

In closing his brief account in the September
issue of this column of the installing of the big
Wurlitzer organ at the new Keith-Albee
Vaudeville Theatre in Boston, The Gadder
wrote; It surely will be musically consoling to
the soul of the fortunate organist at the console
of this cyclopean, colossal organ.” At the
time of that writing the “fortunate” one had
not then heen selected, but it now is stated that
A. D. Richardson of the New York Rialto
Theatre has been engaged as the soloist for this
$50,000 instrument.

Mr. Richardson studied at the Damrosch
Conservatory in New York under the cele-
brated organist, Gaston Dethier, and was a
prize pupil. He was a church organist up to
the time of the World War, but after leaving
the army at the close of the war he entered into
motion-picture organ exposition and- scored a
pronounced success. His remarkable handling
of the manifold intricacies of the organ at the
New York Rialto Theatre always created a
musical sensation with his audiences, and be-
cause there are many greater combinations and
still more elabhorate effects possible to the
Keith-Albee Wurlitzer than ever before have
been attempted by the builders of modern
organs, Mr. Richardson was suggested by Dr.
Hugo Reisenfeld (director of the Rialto) as
being the one man who could do justice to the
marvelous Boston organ.

In conjunction with the “Don Q" show which
recently played in Boston, The Boston Traveler
offered a prize of $100 for the best essay on
Boston, which was won by a Somerville man.
In its treatment of the founding of Boston and
the historical part played by the city in the
Revolutionary War; its municipal educational
and medical facilities; its institutions of the
arts and sciences; its mercantile and manufac-
turing activities; its parks, driveways and
waterways, and so on, the winning essay
(printed in the Traveler) really was worthy the
prize; but not even a hint was given as to
Boston’s place in the music history of America.

The writer of the essay never so much as
mentioned Boston’s many “firsts” in the his-
tory of American music; the first American
music composed by native Americans; the
compiling, part composing and printing of the
first American hymn book; the first paper
made in America for the printing of books;
the first American made piano and organ (to say
nothing of what possibly is the biggest theatre
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organ in New England, and must have been
installed at the time the essay was written);
the first projection and successful carrying out
of the biggest music pageant ever yet inaugu-
rated to commemorate “Peace” — in short,
that Boston literally is the “Cradle of American
Music.” Nor did the word “MUSIC” occur
even once anywhere in the essay. All this
would seem to be a much regretted oversight
on the parts of both prize winner and prize
awarders, yet regret is somewhat tempered
with relief at the thought that, while the man
who won might be termed a resident of Greater
Boston, he was not a Bostonian.

['or a comedy photo-play to inspire several
composers to write original synchronizing
themes is exception rather than rule, yet such
is the fact in the instance of ““T'he Freshman”,
the Harold Lloyd picture now playing an
indefinite engagement at the B. 5. Moss Colony
Theatre in New York City. Dr. Edward
Kilenyi, director of that house, has composed a
little burlesque series on-operatic and musical
comedy hero themes, entitled “Serio-Comic.”
The theme song is “Freshie,” by Jesse Greer;
Hugo Grey composed “Speed,” which is cued
in frequently throughout the picture, and Mel
B. Kaufman supplies an appropriate number
in “Play Ball” which gives the orchestra a
chance to make a musical “touch down” dur-
ing the foothall scenes.

EVENTY-FIVE years ago on September

27, 1850, Jenny Lind, then world famous

as  “The Swedish Nightingale,” came
direct from her first great vocal triumphs in
America at the Castle Garden in New York
City to sing her premier Boston concert at the
Tremont Temple, capturing the “Hub” as all
other cities wherever she sang were captured.
But very little in detail seems to be known by
the present generation of music lovers regard-
ing this great singer’s notable advent in America
much of which today reads not unlike a musical
fairy tale. Ior the benefit of his readers who
might like to know more of a concert craze
that swept many great American cities (New
York, Boston, Philadelphia, Baltimore, Wash-
ington, Richmond, Cincinnati and others,
even as far south as Havana), in an early issue
of this column The Gadder purposes to write
concerning some of the wild scenes that trailed
in the wake of an event which never has been
repeated in this country and probably never
will be — the “Jenny Lind” furore, that at
times became a frenzy which seemed bordering
on musical madness.

Bl o

Speaking of Photoplay Organsts

Continued from page 7

Terry broadcasts three or four times a week,
and I have heard radio fans located all through
the Middle West very enthusiastically praise
the unusual effects and musically interesting
numbers he uses on these programs. Terry
has made a special study of combinations that
are most effective over the radio, and this study
shows to excellent advantage in these radio
programs which are broadcast three or four
times a week. St. Louis and Loew’s State
Theater of that city are to be congratulated on
having an organist of Mr. Terry’s ability who is
so strong a booster for his city and his theater.

George Allaire Fisher. %

—— - e soce

I couldn’t get along without my MEropby. 1 just loveit.

The last issue (September) had some good music. Have

. pliyed at shows and taught for twenty years.— NELLIEA.
GREINER, Morris, Il

MeLopy I have found most valuable and worth many
times the price of a subscription. The music published in
it each month is of a high standard and all of it is usable
for photoplay work — EarL Roranp Larson, Duluth, Min.

A
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The Photoplay Organist and Pianist

Continued from page 6

had misunderstood he would cut one-third off
the price, whereat she confessed to having no
money with her, said she would pay shortly,
ranished into thin air and has ne’er heen heard
of since. It all goes to show you what a
waste of money Mother Goose is, when you
can spin so much funnier ones out of real life.

Cur Suerr CRITICISMS

In this business, cue sheets are a good deal
like the weather. When all other subjects of
conversation fail, you can always talk about
them. We are in receipt of a letter written
regarding the Thematic Music Cue Sheets of
the Cameo Music Service Corporation which
contains some points worth quoting. The
writer, after dilating on the fact that it is a
rare library that can supply every number as
called for, which makes the thematics of
particular value in substituting a similar num-
ber, goes on to say:

“I' do believe, though, that in many cases
the number of pieces needed for a picture could
be shortened, which would of course decrease
the number of cues. This is especially true of
popularsongs. The repetition of these pieces,
if the registration is changed, will not grow
monotonous to the audience.”

The writer has previously given as his opinion
that the cue sheet is generally used by an or-
ganist or pianist rather than an orchestral
leader. I believe this to be true only insofar
as there are more organists and pianists than
there are orchestras in the smaller houses.
But T believe that except in the largest houses
it 1s the general practice of leaders to rely on
these cue sheets, and that consequently slight
changes of mood must have a new cue and a
new number, as the leader cannot, like the lone
player, alter and adapt the number being played
or return to a previous number. So far as the
organist or pianist is concerned, his contention
is perfectly sound. He goes on to say:

“In most cases I think the musician can
rely,on the numbers given by the compiler of
the cue sheet. Generally they are compiled
by a director who has had more experience
than the rest of us, and he knows his stuff.’
Once in awhile, though, the musician will find
something in his library which will fit a little
better.

“In some instances, the cued number is
‘away off.”  For instance, on the First National
picture, ‘I Want My Man,” cue No. 32 called
for Mendelssohn’s “Wedding March.” For the
love of Wurlitzer, didn’t Mr. Eugene Conte
know that the Lohengrin Wedding March is
always used as the ‘coming in,” and Mendel-
ssohn’s for the ‘going out?’

“Only one other suggestion. That is that
the cue sheets be of uniform size. Not to be
over twelve inches high, as the single sheets
that run up to 14, 15 and 16 inches make it
rather hard in some instances to set on an organ
console music rack, and be well lighted.”

The writer’s last point is an extremely good
one, which will immediately commend itself
to every player who has had to jiujitsu the
larger sizes into docility. To be of practicable

size, a cue sheet should not ordinarily be larger

than an octavo size she:t of music; and I might
add that this matter of size is even more im-
portant to the leader than the organist or
pianist, the leader’s rack being the smallest
of the lot.

As to the numbers on cue sheets being gener-
ally reliable, 1 am inclined to be a bit sceptical.
That they are compiled by experts with more
facility and experience than the rank and file is
quite true of the present run of cue sheets, but
the fact that these experts are working fast
under pressure leads them often to the selection
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of numbers that longer consideration would
have made them change. And in this particu-
lar connection I feel that thematic cue sheets
have a tendency to lead players further astray
on such numbers than the ordinary type would.
They look over the thematic and then pick
out a number of the same rhythm, when that
rhythm is unsuitable in the first place.

In other words, considering the fact that cue
sheets are made hurriedly under pressure with
often a rather dubious choice of material, it is a
hindrance rather than a help that that material
should be too definitely indicated. I remain
of the opinion that the two great assets of the
cue sheets are, first, that they supply a general
outline of the - atmospheric and emotional
sequences of the picture together with a definite
placing of the direct cues, and second, that
they keep the player informed as to new music
available and valuable for photoplay use. .

What, after all, is the musician to do who
plays short runs on a picture and has no pre-
view? The best and, in fact, the only answer

is a compromise and a makeshift. He must of
necessity be guided by the cue sheet, and, if it
is a case of the blind leading the blind, be con-
soled with the idea that as his value to the
profession grows, he may in time be rewarded by
the restoration of his sight in a better position.

I remember a leader in Boston whose first
step in laying out his score by means of the cue
sheet, was to look it over, bracket successive
numbers which seemed similar in mood, and
thus immediately reduce by one-third to one-
half the total number of cues without appre-
ciably harming the setting. The lone player
can certainly employ this method even more
effectively, and, if he plays the picture more
than twice, will find it worth his while to make
substitutions as he deems necessary. In any
event he is constantly adding to his repertoire
and experience, and initiating himself gradually
into the profound mysteries of good picture
fitting, which is like any other profession worth
doing in that the more you know the more you
find there is to know. ;
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TIMMINS
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(The following is a stenographic report of an informal talk giv-

en by Mr. Timmins at a recent meeting of the **Whatdoyoucall-
it" Club).

APPRECIATE being given a chance to
I come to this here Club. T always wanted to

join a Club, and of course I belong to the
Elevator Man’s Union, but they made that up
for Elevation and Uplift, so of course it ain’t a
real sociable Club like this one, and besides
everybody in it knows what it’s for, so they ain't
the excitemerit to it they is to this one.

I gotto apologize for my voice tonight.  After
I put the elevator up for the night I went over
to the Livery Stable for a friendly little game of
Penuckle last night, and I got a colt. Tuh?
Yeh, a colt, a little hoarse.

So when I sez to the Missis I was invited
over here tonight she sez, well that suits me, she
sez, pick up your Dogs and get out of here, you
done enough barking around here, she sez.
S0 here I am, but T dunno, I ain’t no good at
talking, but if T gotto talk I'm a-goin to talk
about what. everybody’s always taking a
Whack at nowadays, and that’s Jazz.

Why don’t they leave the poor old cuss alone?
Jazz was doin all right down in Tin Pan Alley
having a good time in the gutter, and then all of
a sudden the Highbrows got aholt of him, and
what they ain’t done to him is a-plenty. They
put a nice clean suit on him, and washed his
face and started him out in Sassiety, and now
the poor old feller is so dizzy he don’t know
what he is or where he’s at.

All these fellers that talk about Jazz being
the new American music they give me a pain.
I ain’t got nothing against the fellers that write
Popular Music, even if some of "em
did borrey some money off me and
forgot it. They’re a good bunch
of fellers and some of ’em write
some darn peppy music, but if
they’re the leaders of American
Music why I’'m the feller that showed Einstein
what was the matter with the Theory of
Retalivity.

You might jest as well say that the sports
editors on the newspapers is the leaders of
American Literture. They turn a good trick
all right, but I never heard of Joe Hergesheimer
or . H. Laurence or any of them fellers taking
any lessons in Modern English from ’em. No
sir, the way I figger it out is that Jazz ain't
nothing but the nearest thing we got to Folk
Songs in this country, and it’s a long ways even
from that.

What’s the test of good music? Tl tell you
what the test of good music is, it’s how long it
will live. A real classic Peace like old man
Back wrote why thatll live for hundreds of
years, and even a good Folk Song like Annie
Laurie why that’ll live most as long, but you
never heard of a Jazz Tune that didnt lie
down and take the count in a matter of months.
Some of "em that have pretty tunes to ’em will
hang on for a couple years, but most of ’em
you can give Six or Eight months to at even
odds. That’s the answer.

(At this point Mr. Timmins digressed to the
musical abilities of his young daughter Annie,
whom he had brought with him, and who later
played several well rendered selections for the
Club, showing unusual and promising talent
for so young a performer.)

JAZZ AS
THE NEW
AMERICAN
Musie
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ELL now, that there speech of mine that

Mr. Jacobs wanted to put in, I didn’t
think so much of it. I felt kinda nervous
getting up like that and speaking right out in
Publick, but Mr. Butterman, he’s the big
Butter and Egg Man from the West who kind
of runs the Club, he sez, I never notice but what
you can talk fast enough in that there One
Cylinder Elevator of yourn, you get to gabbing
s0’s I can’t even get out of the Car, I guess you
can give us a little Speach all right.

5o 1 sez, well Mr. Butterman, I'll do my best,
but it’s one thing to jest talk to people youknow,
and it’s something different to get up and spout
areal Speach to a bunch of strangers setting and
looking at you. But gosh, I didn’t know the
Iaff of it. I got up there and I found it was
in a Radio Stoodio, and they was broadcasting
it.

I didn’t have to speak to a lot of people, but
they stood me up in front of this kind of an
Electric Griddle set up on its side, and believe
me it roasted me good and proper. I could
feel the Sweat rolling down my face, and jest
for a Minnit the words kind of stuck to my
throat and I thought I wasn’t going to be able
to talk at all, but I finally got to going and it
wasn’t so bad. But I'd of rather talked to a
whole mob of people than into that little Grid-
dle any day. Mike fright, they call it, which
is the first time I ever heard of hitching a Irish
name to being a-scairt of anything.

Well, they’s more than one way of getting
scairt of things. I only get scairt in the Pit
of the Stomach, but I see where the fellers that
run Opery in this country
s getting scairt in the
Pocketbook, which is a darn
sight worse, you take it
from Uncle Dudley. Some of the musicians
is jest getting honest about Opery, and saying
right out that it ain’t so much anyhow. A
feller in New York named Sigmund Spaeth,
which proves he must be somebody famous, has
jest wrote a letter about it to the Papers.

He sezs, well what thell, he sez, what if a few
Opery companies do fail up, he sez, Opery’s
nothing but Musical Pap anyways. All of
it that’s any good you can hear on the Concert
Stage, and the rest of it gets by because people
get a lot of Scenery and Bum Acting thrown in
with it. Now that’s jest what I always thought,
but I'd a never dared to say it first. 1t don’t
seem to worry Catty-Gazzooza none, 1 see he’s
put the prices up again at the Metropolitan.

They wrote a 24-page Book explaining all
about why they done it, and the way prices
was so high it’s a wonder they was any Opery
at all, and Otto Kahn he didn’t know where
the next day’s Pretzels was coming from.  And
what high prices the American singers was
getting, and how they couldn’t teach Caruso to
sing in German. I dunno what that had to do
with the high prices, I shouldn't think it would
cost any more to sing in German, unless they
had to import some of the Consonants maybe.

GraND OPERA
N Hor Warer

But they should worry, they don’t know
nothing about trouble. But they was a new
company started up in New York this fall
that didn’t have nothing else but. As near as

I can make out, they was
TROUBLES OF THE
Bosron Civic
Orzra Co.

in Mass. who had been a
church singer and had
studied for Grand Opery
and maybe read about the Ponselly girls, and
she decided the easiest way to break in would
be to have a company all her own. So she
got all her relatives and friends together, and
they put some money up and decided to honor
the Hub of the Universe by calling it the Boston
Civic Opera Co. So they went down to New
York and collected some more singers and had
a few rehearsals, but New York give ’em the

this girl from some town
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A. F. WELDON, Master Teacher

EVERY BAND MAN is familiar with

School.

holds in the Band World —one of the greatest cornet teachers
that ever lived. He spent his entire life in gaining the knowledge
that will enable a cornetist to perfect his ability. The two
courses —one for amateurs and beginners and one for profes-
sionals and advanced players — can be secured only through this

SPECIAL OFFER!

Scores of amateur and professional musicians have seen our advertisements
many times. Those who have sent for sample lessons have learned how it is
possible to get the principles of the great Weldon and to improve their own
playing — at small cost and during spare moments. Are you satisfied with your
earning ability? Do you play more than one instrument? You can get a
Complete Course through our Conservatory and secure a Diploma issued by
authority of the State of Illinois.

the high place Weldon

Cornet Secrets Revealed

which will aid you no matter what your experience may be. If
you possessed the knowledge that Weldon’s instruction can easily
and quickly teach you, your rise to the top of your profession would indeed be
meteoric—your quick suceess woukd be assured—your personal pleasure, pay and
professional prestige would increase by leaps and bounds.

Marvelous Cornet Secrets are re-
vealed in these lessons of Weldon,

your present work and going toa great expense.

You surely want to make more money, but what plans have you for making

HAVE YOU STUDIED HARMONY

A thorough knowledge of Harmony is essential for every business player.
So many have neglected this important subjeet. You can get a two-year
N 1 T ' g otk
Conservatory Course, leading to 15 semester hours’ credit, without giving up

more?
who won't.

results through our courses.

Many men are dissatisfied who will do something.
We can do much to help an ambitious music-lover, but we can-
not make him sycceed unless he will help himself. Others are achieving great
Many are getting into the Public School Music
game. There are openings everywhere for men who are well trained. Every
High School has its own band and orchestra.

There are others

Write for particulars of the Kathryne
Thompson Progressive Saxophone
Course.  Individual instruction by
America’s most successful teacher.

Send for Catalog and Sample Lessons

DIPLOMAS AND TEACHERS' CERTIFICATES GRANTED BY AUTHORITY OF THE STATE OF JLLINOIS

UNIVERSITY EXTENSION CONSERVATORY

VIOLIN,

Dept. C90, Siegel-Myers Building

HARMONY, CORNLT, F'UB
MANDOLIN, GU

1.1IC SCHOOL MUSIC, PIANO,
ITAR, BANJO OR ORGAN.

CHICAGO, ILLINOIS

Cold Shoulder, and ‘along about the middle of
the week the business agent of the Chorus
Union come along and sez let’s have some cash
on this job or my Chorus they won’t play. So
they argued around and it got later and later,
but the audience was used to having it start
late, because they never done anything else.
And finally the Conductor he got mad and
he give the Agent a Bust on the Beezer, and

‘the Agent he come back with a Soak on the

Jaw, and the Chorus they all quit. So about
nine o’clock the Conductor cdme out looking
like one of the Four Horsemen and they done
the Opry with the extry soloists singing the
Chorus parts. 'And they got through the week
that way.

Then they come up to Boston, thinking the
name would get them by and it would be Old
Home Week with sorrow and care forgot, but
Boston played ’em a Dirty Trick, and didn’t

come to the support of their Very Own Civie
Opera, and along about the middle of the week
the till got empty again. And on Wednesday
the mgr. looked out through the Peephole and
counted the house, and after he got’ em counted
he come out and says the Tenor was sick and
he would give ’em their money back.

Well, in the evening they was more people,
so the Tenor he got well again and they had a
Show, but it didn’t do no good, because the
next day the whole outfit up and Died, and
the Choir Singer has now went home Sadder
and Wiser, but not so Sad and Wise as the
{riends and relatives that put up the Money.

¢S o

Inclosed - find check for one year's subscription to
Jacoss’ Orcnstra Montany.  Am glad to see you cater
to the “Dance Musician.”  Am particularly interested in
that branch; also, your saxophone, violin, and arrange-
ment departments. — O. A. Hackravr, Brooklyn, N. Y.

STATEMENT
of the ownership, management, etc., of I\U'ZI,(')D\', published
monthly at Boston, Massachusetts, as required by the act of
August 24, 1912,

Name Post Office Address
Publisher — Walter Jacobs, Inc.

Boston,
Editor — Lloyd Loar Boston, Mass.
Managing Editor — C. V. Buttelman Boston, Mass.
Business Manager — C. V. Buttelman Boston,
Owners — Walter Jacobs, Inc. Boston,

- Walter Jacobs
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— A, M. Worley

Somerville

Somerville,

Newton,

(Signed) Walter Jacobs, Inc.
Per Walter Jacobs, Treasurer..
Sworn to and subscribed before me this 30th day of September,
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(Seal)

EMIL N. WINKLER, Notary Public

AllL, AL ARCHIE, and ONIS STOLEN KISS (the
latler a very pretty ballad which is said to be “catching
on” strongly in the Middle West), fit splendidly together
as titles of two of the latest releases of Gene Rodemich.
The New York branch of this firm is concentraling all its
energy on Lhese two numbers. “Dick”™ Gilbert (local man-
ager, well known to all radio fans) is song-writing them on
the air, and “Archie” is heard nightly with the “Stolen
Kiss.”

Two New Ones—both Good /™

A _HAUNTING THEME

You are Just a Vision

With Music by Jean Goldkette, director
of Detroit’s famous Victor Record Orchestra

READY AT 35cC

Delightful Orchestrations

Still A-Wenting:

The Comedy Scream, HER HAVE
WENT, HER HAVE GONE, HER HAVE
LEFT I ALL ALONE. Keeps on making

Dream Town

Fox-Trots

THAT THE DANCERS LIKE

A PLACE FOR SENTIMENT

one of them has scored in the big hits

Pascoe, Dulmage and Roat are the authors. Every

PAL OF MY DREAMS and FADED LOVE LETTERS

its way with singers and players who produce
real musical fun with this top-notch success,

Wanted, a Pal by
the Name of Mary
Is another of the Roat 1925 copyrights that

looms large in the trade. Third edition is
* preparing to meet the demand.

Roat Publications Meet All Musiecal Needs

IN STANDARDS — IN POPULAR-IN BAND AND ORCHESTRA — WITH MERIT IN EVERY LINE
CHAS. E. ROAT MUSIC CO.,

Battle Creek, Mich.
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A PRACTICAL Series
of DRAMATIC Music

FOR MOTION PICTURES

By HARRY NORTON

Photoplay Pianist and Organist

PIANG SOLO, 50c. NET, each book

Vol. 1, Nos. 1 to 12 inclusive
Vol. 2, Nos. 13 to 24 inclusive

Hurry — for general use: pursuit, races.

Agitato — for scenes of tumult, struggle,
confusion. |

Plaintive — expressive of wistful sadness, §
yearning, meditation,

Mysterioso — depicting stealthy action,

burglary: either dramatic or comedy.

Furioso — for scenes of battle, hand-to-
hand conflict, storm, riot. {

Agitato — for general use: depicting agita-
tion, indecision.

Love Theme — for pastoral scenes, love |
making.

Hurry — for general use.

Pathetique — expressing pathos, deep emo-
tion, grief.

Combat — for sword fights, knife duels.

Dramatic Tension — expressive of sup-
pressed emotion, pleading,

Marche Pomposo — for scenes of regal
splendor, pomp, ceremony,

Hurry — for general use.

Agitato Mysterioso — depicting myste-
rious dramatic action, plotting. [

Appassionato — for emotional love scenes,
parting, visions of absent ones.

Storm Scene — storm brewing and rising,
wind, rain,

Dramatic Tension — for subdued action,

3 tense emotion.

resto — for rapid dramatic action, pursuit

on horses or by automobile,
Doloroso — depicting grief, anguish.
Hurry — for general use.
Dramatic Mysterioso — depicting = in-
trigue,plotting, stealthy dramaticaction.

Agitato — for general use:
hurry.

Hurry — for general use.

Grandioso Triomphale — depicting vic-
tory, victorious return, grand proces-
sional.

—— ORCHESTRA EDITION ——
Practically and effcctively arranged by
R. E. HILDRETH
11 Parts, Piano and Organ, 35c. NET, each number
Full, Piano and Organ , 50c. NET, each number

Extra Pts.,10¢. NET each; Piano Acc., 15¢. NET each
NOTE} These Nos. are NOT published for Orch. in book form

WALTER JAGOBS, Inc., "ihes

confusion,

15 Solos sixorose

The most attractive numbers of lead-
ing modern writers arranged as solos
of medium difficulty.

Solo Book . . 50c net
Piano Acc. . . 75c net

WALTER JACOBS, Inc., Mxs%
Send for FREE Sample Violin

Parts of
HAWKES

Selling Agents
PUBLICATIONS

BELWIN, Inc.

101 Seventh Ave., N.Y.C.
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The Next Symphonic Development

Continued from page J

alarge leather pick. The string pressure at the
bridge would have to be carefully calculated,
also the pitch of the head (controlled by its
tautness) and the pitch of the air-chamber.
The heel of the neck resting against the shell,
the tailpiece holding the strings pulling against
the shell, with the drum head tension balanced
against the shell resistance, combined with the
head vibrating at the rate determined by the
note the strings were sounding, would induce an
amount of vibratory activity in the shell and
head that would give startling results.

CompLETING THE Banjo Ruyramic CHOIR

Next above the bass would be the baritone
with the scale and pitch of the ’cello. It would
be a proportionately smaller edition of the bass.

Above that would be the second tenor, a
long scale tenor banjo (28 scale) just as used
now, except that the air chamber should be
planned to be more efficient. Wire strings
would be used, played with a pick, with the

same tuning as the usual tenor-banjo which is
tuned like a viola.

The first tenor, or alto, would be the same as
the second except it should have a 21" scale,
giving the tone more brilliancy and less depth.

The highest pitched of the rhythm choirwould
be the soprano, tuned like the violin, witli silk or
gut strings single strung, and played with a pick.
It should have a smaller head than the tenor
and be equipped with an efficient air chamber.

For the large symphony orchestras the
rhythm section of these instruments would
probably need to consist of two basses, three
baritones, four tenors, four altos, and four
sopranos. For a medium size organization, one
instrument for each part could be effectively
used.

This definite pitch rhythm choir would not
necessarily displace the tympani and drums,
although it might do so in part eventually.
Tympani and drums would still be desirable for
special effects, although as additional skill in

FANDEL'S BANJO ORCHESTRA—A PIONEER RHYTHMIC ENSEMBLE

"UST to show the strides that have been made in using
the banjo as a rhythm instrument, we present here-
with a picture that will be of interest to our readers.

The use of the tenor banjo with the modern American
orchestra has been of so recent and rapid a growth that the
period of professional activity represented by even some
of our youngest musicians extends back to the time when
the banjo as an instrument to be used in the regular orches-
tra was unknown. One of the first, so far as we know, to
use the banjo in this way was Bert Fandel, manager of the
banjo department for the Vega Company and also the
manager and director of Fandel's Orchestra. Fifteen or
more years ago, Fandel used a mandolin banjo as one of
the instruments in a regular dance orchestra. He carried
it around in a violin case and was known as “‘the fellow with
the tin fiddle.” The peculiar spice and tang which even
then it gave to dance music was so popular that in order
to fill even part of the demands made upon him for engage-
ments, he found it necessary to break in two other orches-
tra men so that they could use similar instruments.
Shortly after that time, he organized a banjo orchestra
which played with a great deal of success at the Palm
Gardens in Nantasket Beach, and above is shown a pic-
ture of this organization.

The tenor banjo was in a way a compromise between the
mandolin banjo and the five-stringed banjo. It had the
four strings of the mandolin banjo and was played with a
pick like the mandolin banjo, but it had a longer neck and

scale which gave it more of the characteristic banjo tone
associated with the standard long-necked, five-stringed
banjo. The tenor was tuned in fifths at the same pitch as
the viola, partly because this was the logical way to tune
it and partly because it made it easier for violinists and
mandolin players to adapt their technic to this new instru-
ment. At the time the tenor banjo first made its appear-
ance, Fandel was associated with the Vega Company which
has been one of the pioneers in the development of the
banjo, and still is one of the leading factors in that field.
They, of course, were one of the first factories, if not the
first, to develop and manufacture the tenor banjo. Fandel,
through his connection with the Vega Company, assisted
in this development, and tried out the instrument in prac-
tical orchestra work — being probably one of the first to
use the tenor banjo in connection with a regular orchestra
in this part of the country or any place else. From such a
limited beginning, the use of the tenor banjo has widened
and extended until there are at present, literally tens of
thousands of them in daily use.

The cut shows considerably less change in Fandel be-
tween the time when the Banjo Band picture was taken
and the present than there has been in the standing of the
tenor banjo fifteen years ago and now, thus emphasizing
the contention that development of the banjo is proceed-
ing so rapidly that the prophecies (or forebodings) out-
lined in our leading article of this month are not at all
illogical.
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playing on and writing for the banjo instru-
ments was acquired it might be found possible to
use them for all the effects now furnished by
tympani and drums in addition to the new ones
they alone could give. If this development ever
does go that far it will be a matter of several
generations however. o contemporaneous
manufacturers of drums and tympani need find
no cause for worry in my prophecies.

Wio WiLL Be 1ie PIONEERS?

It must not be supposed that the new de-
signs indicated would present any difficulties
from the manufacturers’ standpoint. From the
acoustical research previously referred to, the
writer has acquired complete information as to
proportions, string tensions and pressures,
bridge designs, pitch of heads and air chambers,
ete., together with the necessary facts to plan
manufacturing operations, ete. These are at
the disposal of any manufacturer who wishes to
do something important and do it first. The
writer could also be of material assistance in
orchestrating a number ‘using this rhythm
section, and the publishers of Jacons” Orces-
A MonTiLY could arrange to find the players
to play them.

It will not be hard to find a manufacturer to
co-operate, neither will it be hard to furnish an
orchestration and players to play it. If a
reputable leader of some first-class orchestra
will plan to produce such a number in a worth-
while style, and co-operate fully in the matter of
orchestration, selection of suitable numbers,
and rehearsals, the rest of the program will be
taken care of

This is bound to be tried some day; rhythm
instruments of definite pitch in the symphony
orchestra are coming. Iistory teaches it,
modern tendencies prove it. The important
thing to decide now is that they shall arrive
and be established in our day, and that all of us
shall have a part in their coming and establish-
ment.

On pages 4 and 5 are examples showing two
musical phrases orchestrated for symphony or-
chestra with the new rhythmic choir’s part in-
corporated in the orchestration. These phrases
are both brief and incomplete, but they will
serve to give an idea of how such a part would
be written and what it would mean. For the
convenience of the reader, the examples show
the parts for each group of instruments com-
bined and written as though all instruments
were non-transposing.

> o

WILLARD LAPLANE'S KING J..ZZ

Malone, N. Y. —Willard LaPlane’s King Jazz Orchestra
is engaged to play for the Grand Armistice Ball in the
State Armory November 11, and also for the Thanksgiving
Ball at the Armory on November 26. Eight players will
be used on these engagements, but for the ordinary run
of dates, Mr. LaPlane uses the group shown in the picture
above. The personnel is as follows: Piano, Mrs. Mayme
Brown; Saxophone, John Loreno; Banjo, S. H. Safford;
Drums, Ernest Lavoi; Violin, Willard LaPlane. These
musicians are well known throughout Northern New York
where they have been playing for the last three years.

For the Thanksgiving Ball, the Dansonians of Ogdens-
burg are also engaged.
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The INSTRUMENT of ARTISTS

Every A. ROBERT Clarinet is Personally Tested
and Guaranteed by

Henrl L. Leroy

Formerly solo-clarinetist of the Garde of the Re-
public Band, the New York Symphony, of the Phil-
harmonic Society of New York and of the New
Symphony of New York.

HEY cost real money, these ROBERT WOOD-WINDS!

But they're selling bigger every day. And selling to the
most critical, most exacting class of buyers on earth—
the concert and symphony players in every big city of America
and Europe.

Wouldn’t you like to see for yourself just why these practical men
are willing to pay the price for ROBERTS!

1t's easy to arrange—just drop us a post card and say—“Send
me your free Illustrated Price List of ROBERT WOOD-WINDS
and tell me where I can see them.”

Illustrated Price List Free for the Asking

Exclusive A. ROBERT Distributors
in the United States and Canada

T FRED GRETSCH MFG. CO.

Musical Instrument Makers Since 1883
60 BROADWAY BROOKLYN. N. Y.

With
Cornet Solos
CLIFTONIAN ?OLKA 60c net

Ernest Williams

SPHINX TEMPLE POLKA
J

. 0. Casey

° ° l Wilh
Real Violin Solos =
AL MERCEDITE 40c net GYPSY’S WOOING 50c net

Serenade—Frilz Stahlberg Czardas—&eo.J. Trinkaus

BARENTANZ (Bear Dance) 65c net SCHLUMMERLIEDCHEN  40c net

Caprice—Frilz Stahlberg Slumber Song—Fritz Stahlberg

50c¢ net

Walter Jacobs, Inc Boston, Mass.

MUSIC PRINTERS

ENGRAVERS AND LITHOGRAPHERS

PRINT ANYTHING IN MUSIC Y ANY PROCESS
ESTIMATES GLADLY FURNISHED

ESTABLISHED 1876 REFERENCES, ANY PUBLISHER

THE OTTO

CINCINNATI, ZlMMERMAN & SON CO.me

WEIDT’S CHORD SYSTEM

Harmony for the Dance Orchestra Man

Mention Instrument and send for Demonstration. Dept. 350, 87 Ccurt St., Newark, N. J.

Where

can you get more actual value for your money than the twelve is-
sues of this magazine your $1.50 subscription will bring you?
The address is: Walter Jacobs, Inc., 120 Boylston St., Boston, Mass.
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Photoplay
Organists

will find exceptional music
value in cach and every issue of

JACOBS ORSHESTR A MONTHLY

J L

[lach month this magazine contains
jwo orchestrations with piano parts fully
cned s to melody and countermelodies.
Une of these numbers is of the Jacobs'
Orchestra-Band edition of carefully se
lected standard classics of great variety
of character. The other number is
semi-popular in character—a march, a
caprice, i waltz, a novelette or the like.
Besides  these there are usually one
to three fully cued piano parts for vari

ous solo or other numbers, so the or-
ganist can count on several well-chosen
carefully arranged and usable numbers
in each issue to add to his library —a
total of many dollars worth during the
vear al the small cost of twelve months'
ubscription. ,

In addition to the music, cach issue
contains a wealth of text material ol
interest and value to musicians.

$2.00 per year

25¢ per copy
Foreign, $2.50)

(Canada, $2.25

I1 you haven't seen a copy, we will send
a sample for 15 cents in stamps. Use
the coupon,

WALTER JACOBS, Inc.

120 Boylston Street, Boston, Mass.

l—\\';\II'I'ER JACOBS, Inc., Publishers

| 120 Boylston Street, Boston, Mass.
Please send me a sample copy of Jacoss
Orcnestra MoNToLy.

s

(Name)
(Street)

(Town and State)
[ enclose 15 cents in stamps.
If vou wish to subscribe for a year, enclose money order
or check for $2.00 and put a cross in square you see here

Canada, $2.25; Foreign, $2.50)

I
I
|
I
I
I
o
|
I
I
I
I
|

The Violinist

$2.00 per year

20c per copy
For artists, teachers, students,
makers, dealers and lovers

of the violin.

The violin numbers in each lssue are worth much
more than the two dimes it costs

THE VIOLINIST &1, ¥ibuh Aen. Glcage, 1

Down in the Heart of My Heart

THAT PRETTY WALTZ SONG
I Ain't Good Lookin’ BVT $M3eEsAW?

Sho lawd is a good song!
30 cents each from your dealer or direct from us

JULIUS POLLOCK PUB. CO., ¥\ Ghicnge

CHINGTU Or[i"eo‘)l(t?[%mt .
BELLE ISLE Seti-Classical
LEAP YEAR BLUES

Red Hot Fox Trot Blues

DAY DREAMS "3
L
Dance Orchestra 35c, or 3 for §1.
R‘(‘)ridAN‘:ARNDT MUSIC PUB. CO.
3689 Townsend Ave. Detroit, Mich.

4;:4
ARNDT

454
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Among the Washinglon Organisls

By Inene Juxo

ELODY for September was one of the
M best issues yet. Kvery music number

was o winner and I have heard a flock
of organists say they played them all in one
score.  Bet if checked up on programs in the
various houses the day we received MrLopy, it
would have registered fifty per cent Jacobs.
The article by Del Castillo
was unusually good. Tt
was a4 humorous review
of the theater organist as
he is, was and ever shall be,
and the line in which “he
had too many little jiggers
to work to be fussy about
the right notes” was the
prize line of the season. In
all, everyone seemed to be
giving his best stuff “right
off the chest,” as Nelly
Revell says, and the inter-
view by Fisher was especi-
ally interesting, inasmuch
as Mr. Glover has a number of acquaintances
among the organists here,

IRENE JUNO
Washington Representative
laf Melody

NELL PAXTON AND OTTO BECK had
the honor of heing the first local .organists to
play the new Auditorium organ. ’l‘]l(‘.\"\\'Cl‘(‘
on the program as part of the Crandall Satur-
day Nighters, who gave their entire program
from the Auditorium stage on the last night of
the second Annual Radio Show. Mr. Beck
gave his usual solo work, and Mrs. Paxton was
heard in duets with Gertrude Kreiselman, jazz
pianist. They are very much of a feature on
the regular program. Mrs. Kreiselman re-
cently went to the TTome Theater as organist,

ROBERT E. MACHAT is organist at the
Park Theater. He started there when the Park
changed hands, replacing Barker, the former
organist. .

MARGARET LIBBY has filled the vacancy
left by Stanley Rhoads at the Avenue Grand
Theater. She has been with the Crandall
Circuit for a number of years, is amost capable
organist and a valuable asset to any theater.
If anyone believes the crazy fellow who said
that all heauties are dumb, they should look
al Margaret.  She knocks "em all cold with a
million dollars worth of style and good looks,
then brings them back full of pep with a raft
of undisputed musical ability.

MAE W. BURRIES has gone to Richmond,
Virginia, and is playing at the Broadway. She
was the first organist on the Crandall Circuit,
and for five conseculive years played the
“Moller” they bought and installed at 9th
and I Street, N. W., Crandall’s first moving
picture house.

LFFIE DREXILIUS GABLE, organist at
the People’s Theater, Pittsburgh, is spending a
month in this city with her mother, and renew-
ing acquaintances at the Washington College
of Music where she received her degree.

MRS. PEARL HAUER is no longer at
Chevy Chase Theater, having taken up concert
work as pianist for the winter. She was heard
to advantage on the program of the first of the
Pan-American Concert Series.

HAROLD T. PEASE, Tivoli associate
organist, almost wore the phone bell out calling
me to find out why MerLopy hadn’t come in
(it was a few days late in getting to us), and then
he called me out of a sound sleep one morning
to tell me he had just received it. That’s when
“T get it if they do” and “I get it if they don’t,”
isn’t it?

The
Qettinger | .|
Music

Stand

The Ultimate Mu-
sic Stand. Opens to
54 inches, closes to
104 inches. All in

one—nothing to take
apart or knock down.

[ o= SN
Toock dom. | /7 N\
Open easily and quick- /

ly—no “puzzle” compli- \
cations. Rigid, strong,
light. No screws or
catches, Seamless brass

Mailed
on
approval

Opens and closes
like an

tubing. Umbrella
No rusting, heavily nickel
plated, Price, $3.50

Packed in a heavy water-
proof pocket case.

APPROVAL COUPON
OETTINGER PRODUCTS
83 Newbury Street, Boston, Mass., U. S. A,
Please send me an Oettinger Music

Stand on approval Mel.
Name......... st FNE TR ELofasomony
GRE@EL ., vvv. et
TOWNLes . csevessvesses s ssss e ssassnesss s s st
SEATE - oo

My Dealer's Name......ocvimsmmcsssim

HARRY MANVELL and wife are the proud
parents of a little son. Another pianist, if
Harry is to be believed. He says the baby has
the longest fingers and the loudest voice
(especially at dawn) of any infant he ever knew.

FOUR CELEBRATED ORGANISTS will
give concerts at the Auditorium within the next
two months. In order of their appearance they
are: Alfred Hollins, England’s famous blind or-
ganist; Chas. M. Courboin, well known Belgian
organist; and the equally well known American
organists, Firmin Swinnim and Henry . Seibert.
This is the first time that noted organists have
appeared here other than for private recitals
and affairs handled by the churches.

GLEN ASHLEY is holding forth at Cran-
dall's Apollo. ~ Glen says he read MrLopy when
he lived in Chicago.. Now that was years
before he came here, for I have known him for
four years and he was here before that, so 1‘1:
you figure things by the way “The crow flies
Glen and Mzropy must have grown up to-
gether. I haven't seen him since we were
associate organists in one of the down-town
houses, but I do remember thal you couldn’t
tell him any Fairy Tales and get away with it.
I talked for fifteen minutes one time on the
origin of a certain symphony, and when I got
through he looked me straight in the eye and
asked if T knew any more good jokes. I'll have
to see him and find out if any one else has tried
to broadcast any new bedtime stories for him
lately.

THE EXECUTIVE HEADS are all tied up
in conference down at the Union rooms. They
are trying, and have been for weeks, to get the
managers, to agree to an increase. The two-
year contract expired on September 1, 1925, and
as yet no new scale can be agreed upon.

THREE SKETCHES FROM
OLD MEXICO Zhir e

WALTER JACOBS, Inc., 120 Boylston St., Boston

Jacobs’ Piano Folios

SIX-EIGHT MARCHES

NUMBER 1

F. E. Bigelow
08, S, Allen
. R, E. Hildreth

Our Director,
The Periscope
American Ace.

Stand By!... L Gorald Frazee

Over the Top. M. . Croshy

The Idolizers............... oo W AL Corey

The ANMOr: 5 vivvria v cona James M. Fulton
NUMBER 2

Soulokthe Natloni iy oo iy (eorge Hahn

Thos, S. Allen

Fighting Strength. . 5
James M. Fulton

The Indomitable. .

Iron Trail...... voovr . Ernest Smith
Starry Jack.. R, B, Hildreth
Cradle of Liberty. ... .oivviiniviviiiias Alfred E. Joy
Exeurslon Party, .o Raymond Howe
NUMBER 3
ThezNCA s o i o F. E. Bigelow
New Arrival. . .. Anthony 8. Brazil
Lo B . Ernest 8. Willioma

The Get-Away.. S
The Breakers. ., .John H. Bronson
Army Frolic. . ...George Hahn
Monstrat Viam. . .00 Alfred E. Joy
NUMBER 4
'Cross the Rockies................ Arthur C. Morse
Cuy=Callant v i o roroaanni Walter Rolfe
.. EdwinF, Kendall
Thos. S. Allen
.(eorge Hahn
T .George L. Cobb
MM i alter Rolfe

...................... George L. Cobb
T e e Al. Stevens
.Bob Wyman
has. A. Young
.W. D. Kenneth

.. George L. Cobb

Merry Monarch. R.'E. Hildreth |
The Assembly. . ...Paul Eno
Horse Marines........... .. Thos. S. Allen
NOVELETTES
NUMBER 1

Flickering Firelight. Shadow Dance. . Arthur A, Penn
Summer Dream. Morceau Characteristique Hans Flath
Expectancy. Novelette.............. Norman Leigh
Woodland Fancies. _Intermezzo Char.. .. .. Clements
Dance of the Pussy Willows.......... Frank Wegman
The Chirpers. Morcesu Characteristique Chas, Frank
Milady Dainty. lutc&rﬁ(ﬁz‘;y Gavotte. . . . Gerald Frazee

The Faun. Danse...........ooovvens George L. Cobb
Musidora. Idyl d'Amour . ... .. Norman Leigh
In a Shady Nook. Tete-a-Tete........ R. E. Hildreth
Purple Twilight. Novelette. ... Bernisne G. Clements
Dream of Spring. Morceau Charaeteristique Hans Flath
Briar and Heather. Novelette...... L. G. del Castillo

Miss Innocence, Novelette.......... (. Fred'k Clark
NUMBER 3

Love and Laughter, Pizzicato........ George L. Cobb

Flittering Molﬁz. Danse Caprice. ..... Norman Leigh

Drift-Wood. Novelette George L. Cobb

Confetti. Carnival Polka John Carver Alden

Rainbows. Novelette..... ...Bernard  Fenton

Breakfast for Two. Entr'Acte. . .. Norman Leigh

Two Lovers. Novelette.............. P. Hans Flath
NUMBER 4

...George L. Cobb
Harry L. Alford
tique Hans Flath
.George L. Cobb
Van L. Farrand
Paul Eno

Fancies. Novelette. ...
Glad Days. Novelette.
Little Coquette. Morceau
Doll Days. Novelette. .
The Magician. Gavotte. .

June Moon. Novelette............ Bernard Fenton
Spring Zephyrs. Novelette........ L. (. del Castillo
Pearl of the Pyrenees. Spanish Intermezzo C. Frank
Carnival Revels. Dance............ George L. Cobb
Moment Gai........... .. Norman Leigh
Young April. Novelette. .. George L. Cobb
Moonbeams. Novelette............. (eorge L. Cobb
COMMON-TIME MARCHES
NUMBER 1
National Emblem.................... E. E. Bagley
e Moose..... .P. Hang Flath
Magnificent ... H. J. Crosby
Dolores: . vouc0msmuaimsivsnenmin Neil Moret

...Joseph F. Wagner

League of Nations.
.. Victor G. Boehnlein

The Gartland. ...

Lawand Order ...................0.. George L. Cobb
NUMBER 2

Young Veterans...........oooooinnnn. Gerald Frazee

The Ambassador. ...E. E. Bagley

The Pioneer. ...... ... H.J. Croshy

Square and Compass. .George L. Cobb

Virgin Islands. .. .... . Alton A. Adams

A Tiptopper. .. o.vvvvveiniiniiiennnins W. A. Corey
Prince of India ..Van L. Farrand
NUMBER 3
The Carroltonian................ Victor G. Boehnlein

J. Bodewalt Lampe
.C. Fred'k Clark
.. Frank H. Grey
. J. Bodewalt Lampe

Men of Harvard. . ..
The Masterstroke.

Cross-Country. .. .. .H. Howard Cheney
Onward Forever.................... S. Gibson Cooke
ONE-STEPS
NUMBER 1
Peter Gink. ............covivininn George L. Cobb
Kiddie Land.. AT Weddt
Some Shape. . .. George L. Cobb
“Wild Oats”. .. George L, Cobb
Stepping the Scale. . .C. Fred'k Clark
Alhambra. ...... .George L. Cobb
Dixie Doin’s. .. ... . Norman Leigh
Umpah! Umpah!.................... George L. Cobb

NUMBER 2
Broken China............coocvvvvnn George L. Cobb
Bohunkus ...... .. George L. Cobb
Parisian Parade . . Bd. M. Florin
Levee Land. .. . (eorge L. Cobb
Javanola...... .George L. Cobh

J Weidt
George L. Cobh
eorge L. Cobb

Ger-Ma-Nee. .
Here’s How

Put and Taki

Including Such

ever published in book form.
able, while for the Teacher s

The “Jacobs’ Piano Folios” ¢

4 ;mtlvpr,u‘t‘u-.nl collection of American copyrights
For the Motion Picture pianist their value is incalcul-

ch volumes as the L
“Novelettes,"" *Tone Poems," etc., are unexcelled, Pnce’ eaCh VOl-1 soc net

universally recognized as the most popular

CONCERT MISCELLANY
NUMBER 1
Maditation i oiinniiiivrioiin Norman Leigh
Pastorale Ecossaise . Frank E. Hersom
Scandinavian Dance ., .+ .(lagton Borch

Chansonette. .., ..... .. Norman Leigh

Rustic Twilight. Reverie.............. Waller Rolfe

Shadowgraphs. Scenes des Silhouettes Norman Leigh

MOBOIEE: v ivs cons ssaas vachsivire George L. Cobb
NUMBER 2

Cupid Enters. Idyl d'Amour ...... Frank E. Hersom

In Dreamy Dells. A Fairy Fantasy....Walter Rolfe
Zulaikha, Egyptian Dance..........R. S. Stoughton
In a Tea Garden. Javanese Idyl......Frank H. Grey

Divi Matdeme, ... Norman Leigh

Polish Festal. Dance Joyous......Frank E. Hersom

For Her. Romance ..............0t Norman Leigh
NUMBER 3

Laila. Arabian Dance.............. R. 8. Stoughton

Rustic Dance.............. .. Norman Leigh

Roman Revels. Tarantella
Mimi. Danse des Grisettes. ...

Chant Sans Paroles. ...... .. Norman Leigh

Nakhla. Algerian Dance. .. R. 8. Stoughton

Iberian Serenade.................... Norman Leigh
NUMBER 4

Ma Mie. Chanson d'Amour........ . Norman Leigh

Nippon Beauties. Oriental Dance. . Frank E. Hersom
My Senorita. A Moonlight Serenade Frank E. Hersom
MiAmada. Danza dela Manola. ... .. Norman Leigh
Around the Sundial. Capriccio (. del Castillo
umurrud.  Fgyptian Dance . 3. Stoughton
By an Old Mill Stream...... .. Norman Leigh

ORIENTAL, INDIAN AND
SPANISH

NUMBER 1

Peek In. Chinese One-Step.......... George L. Cobb
In the Bazaar. Morceau Oriental Norman Leigh
Castilian Beauty, Spanish Serenad .Gerald Frazee
Heap Big Injun. Intermezzo. . .. enry S. Sawyer
Sing Ling Ting. Chinese One-Ste corge L. Cobh
Indian Sagwa Characteristic March, . Thos. S. Allen
Whirling Dervish. Dance Characteristique J.W.Lerman
NUMBER 2

In the Sheik’s Tent. Oriental Dance Frank E. Hersom

Braziliana. Morceau Characteristique Frank E. Hersom
Cheops. Egyptian Intermezzo........ George L. Cobb
LaSevillana. Entr'Acte....... Norman Leigh

Numa. Algerian Intermezzo. .. Thos. S. Allen

Pasha’s Pipe. A Turkish Dream......George Hahn

In the Jungle. Intermezzo.......... J. W. Lerman
NUM

Antar. Intermezzo Orientale ..........Mazr Dreyfus

The Mandarin. Novelty One-Step.
Chow Mein. A Chinese Episode. .
Hindoo Amber. Novelette. .
Ta-Dji-Da. Oriental Dance.

Norman Leigh
Frank E. Hersom
... Ernest Smith
Walter Wallace

Happy Jap. Geisha Dance. ..... Lawrence B.0'Connor
The Bedouin. I)riel%{nl Patrol. ... Edwin F. Kendall
Ah Sin. Eccentric Novelty............ Walter Rolfe

Yo Te Amo. - Tango Argentino .
East o’ Suez. Marche Orientale

... Walter Rolfe
..R. E. Hildreth

Anita. Spanish Serenade. ............ Thos. S. Allen
Modern Indian. Characteristic Novelty F'. E. Hersom
In Bagdad. Morceau Orientale...... Norman Leigh
FOX-TROTS AND BLUES
NUMBER 1
Jazzin’ the Chimes................ James C'. Oshorne
monestra. ..... .C. Fred'k Clark

Irish Confetti.
Ken-Tuc-Kee........
Those Broncho Blues
Bone-Head Blues. .. ...

reorge L. Cobb
s wibonds TGULE
. Bernisne (i, Clements

voon. Lo Gordon

Gob Ashore. ... rman Leigh
Hop-Scotch. ..o, George L. Cobb
NUMBER 2
Asia Minor.........oooovvnieinnnn. George L. Cobb

CHARACTERISTIC AND
DESCRIPTIVE

NUMBER 1

Big Ben. Descriptive................ Thos. S. Allen
Sand Dance (Moonlight on the ) L#o Friedman
Nautical Toddle. . ... George L. Cobb

Dance of the Skeletons. ]
Farmer Bungtown. March Humoresque
Near-Beer (How Dry I Am). ...

Thos. S. Allen
Fred Luscomb
L. G. del Castillo

Hoop-e-Kack. Rag Nuvc]tyi.z. ...... Thos. S. Allen
Potato-Bug Parade. An Aroostook Episode Geo. L. Cobb
Got’Em. Descriptive March. . ,....... Thos.S. Allen
Kinthoelll v s John @, Lais

Grandfather's Clock. Descriptive. ... Louis G. Castle

Baboon Bounce. -Step Intermezzo George L. Cobb

Happy Hayseed. Characteristic March. . Walter Rolfe

Dixie Rube, Characteristic March. ... Thos, S. Allen
NUMBER 3

March of the Walking Dolls ............ George L. Cobb
Pasha’s Blues. Descriptive ...........George Hohn
Spuds. March Novelty........ Lawrence B.O'Connor

at Tangoing Turk .. ................ George L. Cobb

Kentucky Wedding Knot . . A, W. Turner

ToyPoodles........... ... George L. Cobb

Bucking Broncho .. Robert A, Hellard
NUMBER 4

Parade of the Puppets. Marehe Comique Waller Rolfe

Jungle Echoes. Cocoanut Dance. .. ... R. E. Hildreth

Soap Bubbles. Characteristic March. . Thos. S. Allen
Bean Club Musings. Characteristic March Paul Eno
Tehama. Intermezzo Romantique Chauncey Haines

Pasha’s Lullaby, Dcscriptni\ée .......... George Hahn
Ghost Walk. Eccentric Novelty...... George L. Cobb
Pasha’s Party. Descriptive. .. . .George Hahn
White Crow. March Oddity.............. Paul Eno
Pokey Pete. Characteristic March. ., .. J. W, Lerman

Starland. Intermeszo. .......Lawrence B. 0'Connor
[T R T e et R S o Thos. S. Allen
Hop Loo. Chinese Frank E. Hersom

RAGS
NUMBER 1
Turkish Towel Rag. A Rub-Down....Thos. S. Allen
Dust’EmOff...............0vvvnnen George L. Cobb
Persian Lamb Rag. A Pepperette. ... Percy Wenrich
Lazy Luke. A Raggy Drag.... Geo. J. Philpot

All-of-a-Twist. ...........
Cracked Ice Rag. . v
Meteor Rag............ P
NUMBER 2
Feeding the Kitty. Rag One-Step....George L. Cobb
Toddle Top Rag. ..
Pussy Foot. Kccentric Rag . Robert Hoffman
Sandy River Rag....................Thos. S. Allen
Russian Pony Rag. A Syncopated Prance Don Ramsay

rank E. Hersom
.. George L. Cobb
. Arthur C. Morse

Zamparite . . M. L. Lake

African Smile..................0oo0i Paul Eno
NUMBER 3

AT J0 117, M ———— George L. Cobb

. Wm. C. Tsel
.. George L. Cobb
Frank H. Grey
..George L. Cobb
W, C. Tsel
Virginia Creeper............coovvviiin.d Mae Davig

SCHOTTISCHES AND CAPRICES
NUMBER 1

Four Little Blackberries. . . ..... Lawrence B. 0'Connor
Barn Dance (Bunnies' Gambol) . Ned West
) Boehnlein
.Walter Rolfe
R. E. Hildreth
"rank Wegman
oo Paud Eno

Fussin’ Around.
Aggrava(ion Rag..

Venetian Beauty. Caprice
Frog Frolics. Schottische.
Dance of the Morning Glori
Among the Flowers. Caprice.
NUMBE!

R
Dance of the Lunatics.  An Idiotic Rave Thos. S. Allen
Sun-Rays. Characteristic Dance. ... Arthur C. Morse

59 Volumes of Selected Copyrights

Standard Favorites as NC-4,

National Emblem, Kiss of Spring, Our Director

DANCE WALTZES
NUMBER 1

Kisgob:Sprmg i oo i vin
Hawaiian Sunset
Drifting Moonbeas
Odalisque. .. ...
Love Lessons. ...
Silv’ry Shadows. .

Waller Rolfe
voooo George L. Cobb
. Bernisne G, Clements
.o Frank H. Grey
. George L. Cobb
..Gaston Borch

Night of Love.......... covievees . Waller Rolfe
NUMBER 2

In Juné Time....... e (. Fred'k Clark

Flower of Night. . Norman Leigh

Isle of Pines. .. ...

R. E. Hildreth
Dream Memories. )
Blue Sunshine. . ..

Chain of Daisie: v A J. Weidt

IO RUS: v ivve i Frank H., Grey
NUMBER 3

Barcelona Beauties. ................. R. E. Hildreth

Drusilla..........
Under the Spell..
Mist of Memory. ...

.. Norman Leigh
.. Thos. S, Allen

: .. George L. Cobb

Smiles and Frowns.................... Waller Rolfe
NUMBER 4

Callof the Woods.................... Thos. S. Allen

Carl Paige Wood
...Gerald Frazee

Dreamily Drifting. .. Walter Rolfe
Fleur d’Amour, , ...\ ivvoveiinniians George L. Cobb
NUMBER
Omlescie s v ...Leo Gordon
ona Lisa veorge L. Cobb
Sons du Ruisse Frank H. Grey
Delectation. . i Walter Rolfe
Jacqueline i ... Arthur C. Morse
NUMBER 6
Ebbing Tide................... ., Waller Rolfe
The Dreamer.................. Lester W. Keith
Rain of Pearls, B 4itnas Waller Wallace Smith
Dream Kisses..................... .. Walter Rolfe
Merry Madness.................... Thos. 8. Allen

NUMBER 7
Sweet Illusions
Beauty’s Dream. . ..
Pepeeta. .. .......
Ladder of Love. .
Perfume of the Violet

Youth and You ...........
Belles of Seville, .. ......
Lady of the Lake. . ............

05 Thos. S. Allen
«....J. Bodewalt Lampe

George L. Cobb

Love Tyrant ................. Bernisne (7. Clements
Pansies for Thought . T Lou Bliyn
NUMBER 9
Buds and Blossoms................ George L. Cobb
Summer Secrets.................. Theo. 0. Taubert
Spying Cupid wsmsisvavasiiss OLEE, JROU8
Suneot in Bdon.... oo sosmmimey John T. Hall
[T R — : connndo . Weidt

NUMBER 10

Hoart MUrowies: ... s soioss ossnsmanns Walter Rolfe
Uandl.... vievinieieeveisea. Ro B Hildreth
Revel of the Roses b Enee Walter Rolfe
Morning Kisses ... George L. Cobb

Queen of Roses. ... LA Weidt
NUMBER 11

Crystal Currents........... . .....Walter Rolfe
Barbary.......... crassa e George L. Cobb

Wm, Arnold
rnisne (7, Clements
... Raymond Howe

TONE-POEMS AND REVERIES

NUMBER 1
Sleepy Hollow. Idyl................ Thos. 8. Allen
Enchanted Moments. Idyl d'Amour B. (. Clements
Glowing Embers. Tone Poem. ... H. Howard Cheney
After-Glow. Tome Picture.......... George L. Cobb
Fireside Thoughts. Reverie .. Gerald Frazee
Drift and Dream. Romance........R. E. Hildreth
Beautiful Visions. Reverie ... ..., Elizabeth Strong

NUMBER 2
Romance of a Rose. Reverie. . Lawrence B. (' Connor
A Jeanette. Chanson d'Amour...... Norman Leigh
Tendre Amour. Serenade. .. ... Bernisne G. Clements
Soul of the Violet. Romance........ Harry L. Alford
Golden Dawn. Tone Picture....... George L. Cobb
On the Sky Line. Tone Picture......... Walter Rolfe
La Petite Etrangere. Valse Lento......P. B. Metcalf

NUMBER 3

At the Matinee. . .

Eurasia. ... -,-\"”'""'" Leigh Dickey Dance. Caprice Humoresque. . Geo. L. Lansing A Marionette’s Romance Norman Lei,
Eskimo Shivers... "B"P.'“”k ,I”'(,l"‘r””’” Fanchette. Tambourine Dance......R. E. lli{drutl{ L’Ermite. Meditation. ... i IS (y'rm?r{‘u"ijjs
Eerqui Blue: . ”"""fl’“’v(’" [/“’('f’;lf Chicken Pickin’s. Dance Descriptive. . Thos. S. Allen  Danse Gracieuse. ... ... .o Norman Leigh
Kunglpamv ----- ;C’JU (," " 990 Dance of the Peacocks. Caprice........ Wm. Baines Indifference. Characteristic Morceau. . .. Walter Rolfe
AI'“KE:“"’E G’ wr. i (jf"‘f Jack in the Box. Character Dance. .... Thos. S. Allen.  Venetian Romance. Barcarole. . ... R. E. Hildreth

mond Eyes. <leorge L. Cobd _ Moments by the Brook. Idyl...... Frank E. Hersom
Buelis Bi Georee L. Cobb Four Little Cocoanuts. Schottische ... L. B.0'Connor  Memories of Home. Reverie. .. .. ... Elizabeth Strong

urglar Blues. .. reorge n 000 Hey! Mister Joshua. Medley Schottische L. W, Keith ~ Shepherd Lullaby. Reverie........... Eduard Holst
gef‘:rsgl::eksaiz.hw” anL[‘l;'” ”';;’vdﬂ';": Dancing Goddess. Caprice......... ‘R. E. Hildreth

ol k E. Hers i ipers. Schotti " (!
Midnight.. 0 ek Clark R Ea, e Dunee v ¢ e DALLETS AND CONCERT
ﬁ?lﬂ":‘;{-‘;&‘ . 'G""";‘,"‘;' [2', (,":L'; Soulher’n Pastimes. Schottische. .....J. W. Wheeler WALTZES
Hey Rabe. ... el Harry L. Alford Darkey’s Dream. Barn Dance....... Geo. L. Lansing NUMBER 1

NU! 4 Nymphs of the Nile. Air de Ballet. .F; F 5

Hang-Over Blues...................... Leo Gordon GALOPS Myyri:d Dancer. Valse Ballet. ... m;'llrwfsmﬁlm
Eat 'Em Alive. .. .. dllen Taylor NUMBER 1 Love Notes. Valse......... Frank E. Hersom
Joy-Boy.......... 1. J. Weidt Saddle Back ....../ Allen  With the Wind. .. Hildreth  Flight of the Birds. Ballet.............. W. M. Rice
Campmeetin’ Echoes. .Gerald Frazee  The Ringmaster. Whiting Big White Top .. Boehnlein  Saida. Valse Exotique.............. Norman Leigh
top Dt o v ..George L. Cobb At Nod ........... Peck  The Plunger ........ Allen ~ Butterflies. Morceau Mignon. . Bernisne G. Clements
lsmq"'ﬁiﬁ,' i .?uuix (r). (,zm’t)l'e Tl{ae V‘;x;n,k‘ ... Whiting Wﬁh Sledppser, ... Boehnlein R 2

ay T | .. George L. Cobb  'Round the Ring . .. Allen ip and Spur. . .../ Allen  Nature’s Mirror. Valse Classique Bernisne G.
Water Wagon Blues.................. George L. Cobb  Sawdust and Spangles .................... Hildreth ~ Meditation. Valse Poetique 1. e Ge(iage;:;m

.. {Ja] * o ‘‘Concert Miscellany’ is recommended
PhOto Play PlanlSts and OrganlSts' for Classic Scenes of Dignity and Poise;
“Tone-Poems and Reveries' for Scenes of Romance, Reverie and Pathos; ** Ballets and Con-
cert Waltzes' for the Ballroom, Classic Dance and Reception; *‘Novelettes' for Neutral
.‘\;cunus, Filling-In and Cheerful Situations;

Marches"

1 and National Atmosphere; *'(
and Comic Hurry; ' Rag
ind Caprices’ for Frivolity

“Six-Eight Marches’ and ‘‘Common-Time
for Parades, News Pictorial and Military Tactics;
yalops'' for Chasesand Races; “One-Steps’ for Com-
for Comedy, Acrobatic and Other Lively Scenes;
ind Flirtations; ' Characteristic and Descriptive'

“Oriental, Spanish and Indian"

for Rural, Grotesque and Lively Comedy; **Fox Trotsand Blues" for Jazzand Cabaret Scenes.

« Practically all the numbers in the ‘“Jacobs' Piano
Band and OrCheStra Leaders' Folios' are published separately for I)ot;\ Band

and Orchestra,

Send for the catalog that interests you.

WALTER JACOBS, Inc. soson, siass.

Fancies. Valse Novelette Frank H. Grey

Relaxation. Valse................ Frank E. Hersom

Fire-Fly and the Star. Scenc de Ballet Norman Leigh

Three Nymphs. Danse Classique. ...George L. Cobb
NUMBER 3

Louisiana Nights. Valse Creole......R. 8. Stoughton

Valse Courante.................... Norman_Leigh
Swinging with Cupid. Valse Ballet .. Frank E. Hersom
Temple Dancer. Valse Orientale. .. ... Norman Leigh
Sighing Surf. Valse Classique. . Bernisne . Clements
Solaret. Valse Ballet................ Thos. S. Allen
’
JACOBS" INCIDENTAL MUSIC
(Dramatic)

Volume I............. 12 Numbers by Harry Nort
Volume Il ... .12 Numbers by Harry A‘I);f:z:
Volumelll............. (Classic Series) 21 Excerpts

from the Old Masters

st




Fourteen New
Volumes

An invaluable addition to the celebrated 59 volumes of
Jacobs’ Piano Folios, universally. recognized as the most
popular and practical collection of American copyrights
ever published in book form. For the Motion Picture
pianist or organist their valueis incalculable, while for the
Teacher such volumes as the “Novelettes,” “Tone Poems,”

ete., are unexcelled.

Price, Each Vol.,

ORIENTAL, INDIAN AND
SPANISH

NUMBER 5

S0c net

PIANO
FOLION

Supplementing the
Famous “59”

COBY

CHARACTERISTIC AND
DESCRIPTIVE

BALLETS AND CONCERT
WALTZES

L NUMBER 6 NUMBER 4
Zoraida, Danse Egyptienne........ R, S. Stoughton  In Bugdom. An Insect Episode....... ... Paul Eno  Love in Venice. Valse Lento. .. ....Frank H. Grey
Wally Wop Wu. Chinese Novelty. ... Waller Ro[.fc On Desert Sands. Intermezzo. ..... Thos. S. Allen  Dainty Cupid. Valse Ballet. .. ... .. Lester W. Keith
Carita. Dans Espana................ A J Weid Littleltaly........c............50... Gomer Bath  Flimsy Flounces. Valsede Ballet . . Frank E. Hersom
Javanese Dance.. .. ... Lo R. S. Stoughton ~ Chimney Corner. Dance Grotesque. . ... Paul Eno  Pour Yvonne. Valse Sentimentale. .. Norman Leigh
Girl of the Orient. Persian Dance. .. Thos. S. Allen  Fun in a Barber Shop. March Novelty . ... Winne Falling Spray. Valse Caprice........... W. Aletter
Conchita. Spanish Dance.......... R.S. Stoughton  Cabaret Capers. Parisian March... Thos. S. Allen~ Ninette. Valse Parisienne.... ... R. S. Sloughton
Dixie Twilight. Characteristic March, . , . Johnson
NOVELETTES NUMBER 7 TONE-POEMS AND REVERIES
NUMBER 6 Spooks. .Eccentric Novelty........ George L. Cobb NUMBER 4
Woodland Dance.................. Norman Leigh ~ Cloud-Chief. Intermezzo.......... J. Ernest Philic  Winged Hours....................... Gomer Bath
Latightebcce s v oo v Frank E. Hersom ~ Chromatic Capers .. e George L. Cobb  Ballet des Fleurs. .. .. .. Arthur C, Morse
Pantomime Dance. A Musical Dainty .. Wm. Baines ~ TheKidder. ChracteristicMarch Harry D. Bushnell ~ Slumber Song..................... George L. Cobb
Dream Dance. Novelette........ Frank E. Hersom ~ Dance of the Maniacs. March Grotesque. . . .. Cobb . Slumber Boat. Barcarolle. ... .... L. G. del Castillo
Tophiel, Intermexzo.............. R. E. Hildreth  Paprikana. Characteristic March. ... Leo Friedman  Fleur de Mon Coeur. Episode Sentimentale. . Leigh
Lovey-Dovey, Intermezzo. .. ... Robert A. Hellard ~ Laughing Sam. Characteristic March, , Waller Rolfe ~ Justa Memory. Reverie.............. A. ] Weidt
Souvenir d’Amour, . ................ Norman Leigh
NUMBER 7 C L Cobt
Dance of the Satyrs ................ eorge L. Co Sl 5
L’Amant Joyeyx. T Norman Leigh Photoplay Planlsts & Organlsts CONCERT MISCELLANY
Woodland Sprites. Novelette Caprice P. Hans Flath - == : NUMBER 5
From Flower to Flower. Butterfly Dance. . Hersom ““Concert Miscellany” is recommended for Classic ~ Chanson Argentine................ Norman Leigh
Star-Dust. Novelette.............. R E. Hildreth  Scenes of Dignity and Poise; “Tone-Poems and  Drifting Leaves. Morceau Sentimentale. . Hersom
Irvina. Intermezzo,,................ Walter Rolfe  Reveries” for Scenes of Romance, Reverie and Pa- gorlhe.rin [l‘\;lg.hh' Overture.......... AJ. Wc!'dl
thos; “Ballets and Concert Waltzes” for the Ball- Cz:::g.e :)f (l:gn(g;:l:i); """"""" 2{‘;’,’;:2 Lé;ilb'
COMMON-TIME MARCHES room, Classic Dance and Reception; “Novelettes”  Songe d’Amour................... . Norman Leigh
NUMBER 4 for Neutral Scenes, Filling-In and Cheerful Situa- - Intermezzo Irlandais................ Norman Leigh
Down Main Séreet ................. ; SAS y A Vl;eidl tions; “Six-Eight Marches” and *“Common-Time NOMEBER ¢
Miss Mardi e ML) T " T s
Mk G S S Voo P, N ol 0 Y e, Peit oo™ 2.5 Sl
Horo ot Game - George L. Cobp  12ctics: “Oriental, panish and Indian” for Racial ~ Pensée Romantique................ Norman Leigh
Here They Come. ... ................ A. J. Weidi  and National Atmosphere; “Characteristic and De-  Sleepy Afternoon................ Cady C. Kenney
Fighting Yanks . . ................... H.J.Crosby  scriptive” for Rural, Grotesque and Lively Comedy; Li Tsin. E ag(::da Dance., s oo R.S. 510"8"('0"
Battling Line .., ................ Arthur C, Morse  «Fox Trots and Blues” for Jazz and Cabaret Scenes. l[“'::‘::l Al.] Ef':}flttianDance ''''''''''''' I}(]f?‘gl’oulg‘;l'gﬁ
SIX-EIGHT MARCHES Band and Orchestra Leaders DANCE WA
: LTZES
NUMBER 6 Practically all the numbers in the *“Jacobs’ Piano
Heads ' Up......iiivvviviiineins Frank E. Hersom Folios” blished I for both B ) NUMBER 12
T e Frank R. Bertram ~ ©Olios " are publishe separalely tor °.t and and  Officers’ Night. Valse Militaire. . Frank E. Hersom
BRERRL s Thos. S. Allen  Orchestra. Send for the catalog that interests you, ~ Dream Thoughts............ G Wm. Arnold
The Commander..................... R. B. Hall Home, Sweet Home. “Good-night” Waltz Hildreth
e R I Walter Rolfe Love's Caresses................... R. E. Hildreth
L [T e e R. E. Hildreth Cupid Astray..............oooinn, Walter Rolfe
ORI, 52 v creiro Hugh W, Scuier w ALTER J ACOBS Inc
........................ (! S
et lrC. Hone noaw D0, % pox TROTS AND BLUES
NUMBER 7 NUMBER 5
QuaenQily o A J. Weidt MELODY Summer Furs. (SCARF DANCE, Chaminade) . Cobb
Vimand Vigor..............ooooins Gerald Frazee  JACOBS' ORCHESTRA MONTHLY-CADENZA Yip! Yip! Yipl............ccooevin., Wm. C, Isel
Mall Cedargs o oo s ol 0 A J. Weidt JACOBS’ BAND MONTHLY “Funnies” Trot .................... Ernest Smith
Milihlrg H;ro .................. Wnl') lge:z;;lh BOS Rabbit's Foot...................... George L. Cobb
NavalParade ..................... 0s. . Allen HippoHop ..................... Oswald B. Wil
Victorious Harvard .. ............. Carl Paige Wood TON’ MASS. YouWineeom - i Roy L. F:;zoc’;
Mobilization, , ,,.... ..., vevenonnnnn B Mutchler Erinted in U. S. A.) WhatNextl, o ooi i ivnininnn, George L. Cobb
N B

DECEMBER, 1925

IN THIS ISSUE

Is American Music Worth
Protecting?

Some Plain Facts About the Relation of Radio
and the Copyright Law to the Future
of American Music

“THE FLIRTATION” (Scene de Ballet by Kenneth Woody Bradshaw)
“THE FIGHTING YANKS” (March by H. J. Croshy)
“OVERTURE MINIATURE” (by Joseph F. Wagner) |
“CHANSON ARGENTINE” (by Norman Leigh)

Volume I.X, No. 12

15 cents

$1.50 per year
Canada $1.75; Foreign $3.00




