Fourteen New
Volumes

An invaluable addition to the celebrated 59 volumes of
Jacobs’ Piano Folios, universally. recognized as the most
popular and practical collection of American copyrights
ever published in book form. For the Motion Picture
pianist or organist their valueis incalculable, while for the
Teacher such volumes as the “Novelettes,” “Tone Poems,”

ete., are unexcelled.

Price, Each Vol.,

ORIENTAL, INDIAN AND
SPANISH

NUMBER 5

S0c net

PIANO
FOLION

Supplementing the
Famous “59”

COBY

CHARACTERISTIC AND
DESCRIPTIVE

BALLETS AND CONCERT
WALTZES

L NUMBER 6 NUMBER 4
Zoraida, Danse Egyptienne........ R, S. Stoughton  In Bugdom. An Insect Episode....... ... Paul Eno  Love in Venice. Valse Lento. .. ....Frank H. Grey
Wally Wop Wu. Chinese Novelty. ... Waller Ro[.fc On Desert Sands. Intermezzo. ..... Thos. S. Allen  Dainty Cupid. Valse Ballet. .. ... .. Lester W. Keith
Carita. Dans Espana................ A J Weid Littleltaly........c............50... Gomer Bath  Flimsy Flounces. Valsede Ballet . . Frank E. Hersom
Javanese Dance.. .. ... Lo R. S. Stoughton ~ Chimney Corner. Dance Grotesque. . ... Paul Eno  Pour Yvonne. Valse Sentimentale. .. Norman Leigh
Girl of the Orient. Persian Dance. .. Thos. S. Allen  Fun in a Barber Shop. March Novelty . ... Winne Falling Spray. Valse Caprice........... W. Aletter
Conchita. Spanish Dance.......... R.S. Stoughton  Cabaret Capers. Parisian March... Thos. S. Allen~ Ninette. Valse Parisienne.... ... R. S. Sloughton
Dixie Twilight. Characteristic March, . , . Johnson
NOVELETTES NUMBER 7 TONE-POEMS AND REVERIES
NUMBER 6 Spooks. .Eccentric Novelty........ George L. Cobb NUMBER 4
Woodland Dance.................. Norman Leigh ~ Cloud-Chief. Intermezzo.......... J. Ernest Philic  Winged Hours....................... Gomer Bath
Latightebcce s v oo v Frank E. Hersom ~ Chromatic Capers .. e George L. Cobb  Ballet des Fleurs. .. .. .. Arthur C, Morse
Pantomime Dance. A Musical Dainty .. Wm. Baines ~ TheKidder. ChracteristicMarch Harry D. Bushnell ~ Slumber Song..................... George L. Cobb
Dream Dance. Novelette........ Frank E. Hersom ~ Dance of the Maniacs. March Grotesque. . . .. Cobb . Slumber Boat. Barcarolle. ... .... L. G. del Castillo
Tophiel, Intermexzo.............. R. E. Hildreth  Paprikana. Characteristic March. ... Leo Friedman  Fleur de Mon Coeur. Episode Sentimentale. . Leigh
Lovey-Dovey, Intermezzo. .. ... Robert A. Hellard ~ Laughing Sam. Characteristic March, , Waller Rolfe ~ Justa Memory. Reverie.............. A. ] Weidt
Souvenir d’Amour, . ................ Norman Leigh
NUMBER 7 C L Cobt
Dance of the Satyrs ................ eorge L. Co Sl 5
L’Amant Joyeyx. T Norman Leigh Photoplay Planlsts & Organlsts CONCERT MISCELLANY
Woodland Sprites. Novelette Caprice P. Hans Flath - == : NUMBER 5
From Flower to Flower. Butterfly Dance. . Hersom ““Concert Miscellany” is recommended for Classic ~ Chanson Argentine................ Norman Leigh
Star-Dust. Novelette.............. R E. Hildreth  Scenes of Dignity and Poise; “Tone-Poems and  Drifting Leaves. Morceau Sentimentale. . Hersom
Irvina. Intermezzo,,................ Walter Rolfe  Reveries” for Scenes of Romance, Reverie and Pa- gorlhe.rin [l‘\;lg.hh' Overture.......... AJ. Wc!'dl
thos; “Ballets and Concert Waltzes” for the Ball- Cz:::g.e :)f (l:gn(g;:l:i); """"""" 2{‘;’,’;:2 Lé;ilb'
COMMON-TIME MARCHES room, Classic Dance and Reception; “Novelettes”  Songe d’Amour................... . Norman Leigh
NUMBER 4 for Neutral Scenes, Filling-In and Cheerful Situa- - Intermezzo Irlandais................ Norman Leigh
Down Main Séreet ................. ; SAS y A Vl;eidl tions; “Six-Eight Marches” and *“Common-Time NOMEBER ¢
Miss Mardi e ML) T " T s
Mk G S S Voo P, N ol 0 Y e, Peit oo™ 2.5 Sl
Horo ot Game - George L. Cobp  12ctics: “Oriental, panish and Indian” for Racial ~ Pensée Romantique................ Norman Leigh
Here They Come. ... ................ A. J. Weidi  and National Atmosphere; “Characteristic and De-  Sleepy Afternoon................ Cady C. Kenney
Fighting Yanks . . ................... H.J.Crosby  scriptive” for Rural, Grotesque and Lively Comedy; Li Tsin. E ag(::da Dance., s oo R.S. 510"8"('0"
Battling Line .., ................ Arthur C, Morse  «Fox Trots and Blues” for Jazz and Cabaret Scenes. l[“'::‘::l Al.] Ef':}flttianDance ''''''''''''' I}(]f?‘gl’oulg‘;l'gﬁ
SIX-EIGHT MARCHES Band and Orchestra Leaders DANCE WA
: LTZES
NUMBER 6 Practically all the numbers in the *“Jacobs’ Piano
Heads ' Up......iiivvviviiineins Frank E. Hersom Folios” blished I for both B ) NUMBER 12
T e Frank R. Bertram ~ ©Olios " are publishe separalely tor °.t and and  Officers’ Night. Valse Militaire. . Frank E. Hersom
BRERRL s Thos. S. Allen  Orchestra. Send for the catalog that interests you, ~ Dream Thoughts............ G Wm. Arnold
The Commander..................... R. B. Hall Home, Sweet Home. “Good-night” Waltz Hildreth
e R I Walter Rolfe Love's Caresses................... R. E. Hildreth
L [T e e R. E. Hildreth Cupid Astray..............oooinn, Walter Rolfe
ORI, 52 v creiro Hugh W, Scuier w ALTER J ACOBS Inc
........................ (! S
et lrC. Hone noaw D0, % pox TROTS AND BLUES
NUMBER 7 NUMBER 5
QuaenQily o A J. Weidt MELODY Summer Furs. (SCARF DANCE, Chaminade) . Cobb
Vimand Vigor..............ooooins Gerald Frazee  JACOBS' ORCHESTRA MONTHLY-CADENZA Yip! Yip! Yipl............ccooevin., Wm. C, Isel
Mall Cedargs o oo s ol 0 A J. Weidt JACOBS’ BAND MONTHLY “Funnies” Trot .................... Ernest Smith
Milihlrg H;ro .................. Wnl') lge:z;;lh BOS Rabbit's Foot...................... George L. Cobb
NavalParade ..................... 0s. . Allen HippoHop ..................... Oswald B. Wil
Victorious Harvard .. ............. Carl Paige Wood TON’ MASS. YouWineeom - i Roy L. F:;zoc’;
Mobilization, , ,,.... ..., vevenonnnnn B Mutchler Erinted in U. S. A.) WhatNextl, o ooi i ivnininnn, George L. Cobb
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Waino Kauppi, cornet §
4

WA

#t of the renowned Goldman Band, and his famous red.gold Conn Victor Cornet

Kauppi, Wizard of the (ornet, Uses a Conn

AINO KAUPPI is the cornet

season in New York to audiences of 50,000

“I have been using the Conn Victor Cornet
exclusively in my solo work as well as with the

Everybody is helped—
everybody should help!

UBERCULOSIS in this country

is a threat against your health
and that of your family, There are
more than a million cases in this
country today.

The germs from a single case of
tuberculosis can infect whole families.
No one is immune. The only sure
escape Is to stamp out the dread dis-
case entirely, It can be stamped out.
The oreanized work of the tuber-
culosis crusade has alrcady cut the
tuberculosis death rate in half. This
work is” financed by the sale of
Christmas Seals.

Fverybody is helped by this great
work—and everybody should help in
it. Let every member of your family
stamp all Christmas parcels, letters
and greeting cards with these able
little warriors against discase. Every-
body, everywhere, buy Christmas
Scals—and buy as many as you can,

Stamp Out
Tuberculosis
aith this
Christmas Seal

Merry Christma
and Good Health

THENATIONAL, STATE, AND LOCALTUBERCULOSIS
ASSOCIATIONS OF THE UNITED STATES

Get It! Play It! You’ll Enjoy It!
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Articles in This Issue
[(Page 8] Is Averiean Music Wonrrn Prorecring?  Of
course, you know it is! This article will tell you some
things you may not know ahout why it needs protection
[Page 5] Wiar's Goon 1y New Musie?  Lloyd G del
Castillo in a capable review of many of the late publica-
tions suitable for photoplay work.

[Page 6] SeeakinG or Protopray Oraanists.  Interest-
ing facts presented in an informal way concerning success
ful organists and pianists.

[Page 8] Ix e Music Marr or AMERICA.  News items
and announcements of especial interest to photoplay
organists and those interested in photoplay organ work.
[Page 26] Tirs Erevaror Suarr,  Comment by Dinny
Timmins on radio adventures, music as a erime preventive,
the Charleston, and unusual vaudeville happenings
given in his inimitable and entertaining manner.

(Page 271 %A Ruar, Wanwt Lirrer from Arthur (' Mors
(Norman Leigh) to the editor of Mzrony about something
concerning which he feels deeply.

[Page 0] Tur Wiarpovorestur Cron holds an over-
flow radio meeting in Merony.

. oML
Music in This Issue

(Page 9] Tur Freraron. A light and tuneful Scene

de Ballet by Kenneth Woody Bradshaw. Make the most

of the strain in waltz-time by contrasting it markedly with

the strains preceding and following.

[Page 1] Tuw Frairsa Yangs, A spirited March by

I.J. Croshy with all the pep and irresistibility indicated

by its title.

(Page 18] OverrvreMiNiarere, A miniature Overture

by Joseeie 1 Waanek particularly suitable as incidental

music for scenes of ‘stress or tension.

iPage 15]  Craxsox Arcextive.  In this number, Nor-

man Leigh has written for us an extremely tuneful and

effective composition in tango style. Tn rhythm and

melody it is unusually faithtul to the romantic and fascinat-

ing atmosphere of Spanish South America.

--se oo

THE OPENING OF THE HARDING THEATER,
Chicago's newest cinema house, brought to the pit Ben
Paley, who will henceforth wield the baton in his own name.
Paley’s apprenticeship began under Leopold Spitalny at
McVickers and later he went with Spitalny to the Tivoli.
Tor a time he was concert master of the orchestra at McVie-
kers, and during the war was identified with the sailor or-
chestra attached to the Great Lakes.

Art Kahn and his Novelty Syncopators have returned to
the Senate, opening early in October. Paul Ash remains
at McVickers with his band, and Siggie, a protégé of Ash,
is at the Pantheon. Nathaniel Finston, Leopold Spitalny
and Albert Dumont continue to alternate at the Tivoli,
Chicago and Uptown theaters, a trio of organists rounding
out the personnel of this itinerant group.

Musical affairs at the Capitol and Stratford are being
handled by Albert V. Short, and Armin Hand is supervising
the musical part of the show at the Woodlawn. Nathan
Leavitt is conductor of the orchestra at the new Ambassador

Ve
Violing

EGA VIOLINS are made in

Europe by present day master
craftsmen. They are reproductions
of famous models in every detail of
design, selected wood and superior
workmanship. Their tone quality
is clear and resonant with great
carrying power.

Every Vega Violin is guaranteed to be
serfect in every detail and to be of the
'1ighcsr quality in relation to its price.
Thirty-five years as manufacturers and
importers of the finest instruments sub-
stantiates our guarantee. \When ypu pur-
chase a Vega Violin you are sure of obtain-
ing exceptional value and will take pride
in its possession.

Vega Violins $50.00 to $200.00
Other complete outfits $24.00 up

Write for free catalog

zye WWEQN Co.

155 Columbus Ave., Dept. J-4, Boston, Mass

A New, Gatchy Waltz Song

usine Saiie

Words and Music by Branch Cowell
Orchestration by HARRY ALFORD

AT ALL DEALERS OR DI-
RECT FROM PUBLISHER

Full Orch. with Novelty Chorus, 35c.

theater, one of the musical features at this house being a
revolving pipe organ which carries a luminous attachment
whereby colored lights play upon the instrument while it is
in motion.

Paul Ash, Abe Lyman and Tlusk O'Hara were among the
orchestra leaders that co-operated in the Charity Benefit

sensation of the season—and nightly, says of Kauppi that he is the most A

tion . A : . band. I attribute a large part of the success

that’s putting it mlldly, finished and del.lghtf‘ﬂ of artists on the am having totheremarlf(all))le instrument wl\S;clll
cornet. A majority of the members of his I am now using. It aids me considerably in my

work and, besides having a beautiful tone, it

responds to my every wish and desire. I am

Kauppi uses a Conn Victor cornet convinced that itisimpossible to secure a better

16 part Orchestration, for 175 more live orchestras at 25¢
(mailing.) Professional copies if requested.
ED GOEBEL, GO LUCKY PUBLISHING

327} East 12th Street Los Angeles, California

| J. H. Gowell, Kansas City, Mo, \

Nijghtly this young artist thrills the band are Conn users and boosters,
thousands who gather to hear the concerts

for I Flat ALTO

(Mysterioso Curioso)

of the great Goldman band in New York ; » Pl $
. . . . st o ? 4 i
City. His solos, broadcasted from WEAF, CXClLlfSI\’fC[y in all his plnymg~ one more ;“;e"un:f‘m' LE p As Ottlng Lecocq-Rosey poril(\).r:nmwl(:thtl‘ll((]“:tltlllh(:lA\\pn[l}i)l.\ Illhl'll;l: Wiedoelt played a 1 5 SO lOS g \Y()I)HON 1‘
. . 5 o . : ¢ 2 {2 week s engage - at one variety house. it - |- |
have spread his fame lltcrully to the ends Rrool g the _suprcmacy of Conn instru- C 5 r'la ’ asy‘ ayments on gy Good as Tl'a ed LA Myslelrllosm Ward Ah/l{‘;l of the Strand Theater, Minneapolis, Minne- e S
of the continent. ments, so umversally used and endorsed tic()):ni.n\s)f/rrli:;efr‘\)tr dﬁ:}:z algd f“é lltcrqtﬂurf‘. MQT’ a pp ) o sota, and also of the Majestic Music Publishing Company The most attractive numbers of lead-
g mber, Lonn is the only Special Prices for 30 days only (each num- - of the same city, has a new number which he is introducing i o i ;

ber) Small & Piano, 35¢; Full' & Piano, S0c; ing modern writers arranged as solos

of medium difficulty.

Solo Book . . 50cnet
Piano Acc. . . 75c net

WALTER JACOBS, Inc., #512
, ? The new song S0 p]mvv
Who's Lonely? it

estration, 10 parts and
piano, 30¢c. Special rates to dealers. If vou want a snappy num-
ber for your orchestra, get THAT BASKET BALL GAME,
with words. For pregram or the new Charleston. Send order
to owner of copyright, MRS. H. A. STUKENBERG, 563 Cra-
mer St., Milwaukee, Wisconsin, U.S.A., or Wm. A, Kaun
Music Co., Publishers, or any music dealer in Milwaukee. Also
Whaley, Royce, & Co., Ltd., 237 Yonge St., Toronto, Canada.

by the foremost artists in concert bands

. " d » maker of every instr t for the band. With
Edwm Franko GOldmaI}, hlmself, symphony, opera and popular orchestras.  their exclusiveyfe:tulrlge(r:lon(;rstco:t :: mo?u('/.lt .
director of the band now playing its eighth  Read what Kauppi, himself, says of Conn: C.G.CONN,Ltd. 1092 ConnBldg. Elkhart,Ind.

o .

Certified that is very promising. Its title is When S/uu/(nll's Fall.
' . It is very melodious and has a most attractive rhythm.
Check Geo. ROSCy Pub. Co. ZNAL.'E,G %;,im(j?,ty' The orchestra arrangement, which is by Harry Alford, is
; extremely effective. The number has been featured by
many of the Twin Cities’ leading theaters and made quite
ahit. The European publication rights have been assigned

to the B. Feldman Company of London.

Sharps and Flats, the house organ of the Harry L. Alford
(State Lake Bldg., Chicago) organization is a very interest-
ing little magazine. This magazine comes to the editorial
desk with a fair degree of regularity and is always read
with approval and interest. Of course, a major portion
of the paper is devoted to news about the success of various
numbers that have been orchestrally treated the Alford
way — much to their advantage; and you can take it from
us there are a lot of numbers and a lot of writers who avail
themselves of this service and organization, and succeed
greatly by so doing.

Piano, 15¢

Factory Branch Stores: Factory Branch Stores:

Conn New York Co., . . . Strand Theater Bldg.,

Broadway at 47th St.
Conn Detroit Co.,, . . . 2221 Woodward Ave.
Conn New Orleans Co., vk 125 Carondolet St.
Conn Cleveland Co., . 1222 Huron Road.
Conn Seattle Co., . « « + 1609 Third Ave.
Conn Portland Co., 11th and Alder Sts.

Conn Chicago Co.,
Conn Atlanta Co.,
Conn Mobile Co.,
Conn Boston Co.,

PROFITABLE and PLEASANT
Gonn S Ermpecn Cor i S Spare Time Employment

INSTRUME i LT :

b L msssrﬁl\;’vmﬁlg Conn Kansas City Co., . . . 1011 McGee St. i Representing Jacoss’ Orcuestia MontHLY  ($2.00 per
year), Jacops’ Bano MontaLY ($2.00 per year), MELODY

(for the theater organist and pianist, $1.50 per year).

Each issue of each magazine contains more good new music

than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc., Boston

62 E. VanBuren St.
221 Peachtree St.
5 St. Emanuel St.
488 Boylston St.
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The B. F. Wood Music Co. Collection of
Characteristic Selections

for the Motion Pictures

COLLECTION carefully designed to meet the need of the
modern photoplay organist and pianist for attractive and worth-
while music appropriate for the wide variety of photoplay

action.

Numbers may be used complete or in part; each one will be found
expressive of a variety of meanings according to the interpretation of
the player, and the character of each number is such that its possi-
bilities and latent meanings are at once apparent to the organist or

pianist.

CONTENTS, Vol. 1

SWEET LAVENDER. Chant sans Paroles
Litta Lynn
LOVE SONG Charles Wakefield Cadman
THE DREAMER (Lo Réveuse)  Jules Devaux
JAPANESE DANCE S. B. Penninglon

SONG OF REST (Chant du Repos)
D' Auvergne Barnard

THE ROYAL TRUMPETERS. March )
Arthur L. Brown

Arnoldo Sartorio
Ruth Vincent

SPANISH DANCE
A BIT O’ BLARNEY

CASTALIA Joseph E. Cooney
DESERT DANCE Frederick Keats
REVERIE R. B. Eilenberg

MARCH OF THE WAR GODS L. J. Quigley

CONTENTS, Vol. II

GOLDEN ROD. Intermezzo  Bruce Metcalfe
A DREAM Litta Lynn
JAPANESE LANTERNS Frederick Keats

A TWILIGHT DREAM. Romance
Paolo Conte

DANSE CARNAVALESQUE Jules Devaux
LES BOHEMIENS. March  Arthur L. Brown
ARBUTUS. Intermezzo M. A. E. Davis
SPANISH DANCE S. B. Pennington
CHANT SANS PAROLES  Georgia Carpenter
INDIAN DANCE Robert W. Wilkes
JAPANESE MARCH A. Tellier
TO A STAR S. B. Pennington

Price One Dollar perVolume

Buy from your local dealer. In case he cannot
supply you, order direct from the publishers

sz B, F. Wood Music Co. e
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[s American Music Worth Protecting?

musicians and fmusic lovers than most

of us realize. We do not mean alone
the opinion of the public as to the attractive-
ness of the music we write, play or sing; our
concept is much broader than that. We mean
public opinion or knowledge as to the worth-
whileness and ‘actual value of music in the
actual business of living.

.The future of American music has more than
once been in peril without the majority of us
even knowing the peril existed. Furthermore,
the peril was not annihilated; it was only tempo-
rarily avoided, and a situation is now develop-
ing that threatens to return this peril with its
destructiveness augmented to the point where
it may not be avoided.

Unless a fully-informed and understand-
ing public opinion is encouraged and developed,
and the basic American ideal of justice conse-
quently exercised, this developing threat may
strike American music a blow from which 1t
will not recover in our generation. And all be-
cause some of us can’t look ahead, but think
the immediate personal profit more important
than the future public good.

The facts surrounding this question are so
admirably set forth in a letter from E. C. Mills,
chairman of the administrative committee of
the American Society of Composers, Authors
and Publishers, that we reproduce it here prac-
tically in its entirety. Read it carefully, think
about it, then do your share toward seeing that
everybody you know is in possession of the
truth about the matter. Remember, that your
personal understanding and conviction is in-
sufficient; the majority of our citizenry must
see the truth as it is in order to protect that
part of the music industry upon which all its
other parts depend. And you can do a lot
toward the consummation of such a to-be-
desired situation.

Mr. Mills writes as follows:

PUBLI(J opinion is more important to

The American Society of Composers, Authors and Pub-
lishers is a non-profit, voluntary association of bona fide
composers, authors and publishers of musical works of all
classes.

It was organized in 1914, to protect the lawful rights of
its members, under their copyrights, against infringement
and piracy by commercial amusément enterprises and
establishments.

Its foundersincluded such men as the late Victor Herbert,
and it numbers as members Leopold Auer, Ernest Ball,
Irving Berlin, George M. Cohan, Walter Damrosch,
Rudolf Friml, Chas. K. Harris, Silvio Hein, Sergei Rach-
maninoff, Hugo Riesenfeld, Harry Von Tilzer, Carrie
Jacobs-Bond and John Philip Sousa. - We name but a few
of some five hundred recognized writers of musical works.

Wherever in this wide world songs are sung or music
is played, the works of our members are known and loved.

So much by way of introduction.

We organized to do for our members what they could
not do for themselves — protect their copyrighted works
from infringement by unlawful public performance, for
purposes of profit, by commercial amusement enterprises
and establishments.

Some Plain Facts About the
Relation of Radio and the
opyright Law to the Future

P

Such infringements were fugitive, occurring all over the
United States, and it was impossible for an individual to
maintain the required nation-wide vigilance to apprehend
them, or to support the expensive and extended litigation
necessary to redress them.

The copyright law is not adequately under-
stood by the general public, for ninety per cent
of us do not realize that it is really maintained

for the benefit of the public. Mr. Mills ex-
plains this very clearly as follows:

CopyrigaT PrincipaL EXpLAINED

May we say just a little something about copyright, and
not bore you?
In the United States it was born of the Constitutional

RALPH PULITZER, President, 63 Park Row,
¥, D. WHITE, Vico Presidont, 63 Park Row,
N H) BOTSFORD, Treasurer, 63 Park Row,
JOBEPH PULITZER, Secretary, 63 Park Row,

Yublished every day In the year by The Press "Publishing
Qompany. Address all communications to THE WORLD,
PULITZER BUILDING, 63 Park Row, New _Yurh.

“Clrculation ‘Books Open to All"

SBUNDAY, OCTOBER 25, 1025,
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PROYECT THE COMPOSER

Word comes that {he American Soclety of Com-
posers, Authors and Publishers will renew its fight
to secure legislation further to protect the creative
artist from radlo and phono~raph companies which
would reproduce his work without just compen-
satlon, The detalls of the proposed law are not
avallable, but the principle of it is surely sound.
With the development of mechanical musical de-
vices we have been all too eager to foster these
devices at the expense of the artist. Possibly we
edmire the ingenulty which goes into them so
much that we lose perspective. We should not
forget that they are essentlally instruments; they
are not an end in themselves, but a means to an
end, and that Is to transmit the art of men who
make the tunes we listen to. If we allow radio
manufacturers to profit at the expense of artists
we throttle musical literature at Its source,
thereby cheating ourselves and therefore choosing
a policy against the public Interest.

Newspapers are not in the habit of being on the wrong
side of any question involving the interests of the public.
The above facsimile of an editorial from the New York
World is selected from hundreds of press clippings as a fair
sample of the expressi of opini n newsp gelu great
and small throughout the United States. Whether or not
your own newspaper has commented in its news or editor-
ial columns on this exceedingly important subject, we sug-
gest that‘i’ou place this copy of Melody in the editor’s
hands and request a review of Mr. Mills’ letter as printed

on these pages, or, if you will send us the editor’s name a
cop{gll)llee mailed to him direct from the publishers of
ME| . :

provision empowering Congress — “To promote the pro-
gress of science and useful arts, by securing for a limited
time to.authqrp and inventors the exclusive right to their
respective writings and discoveries.” (Article 1, Section 8.)

Pursuant to this authority the Congress has from time
to time enacted Copyright Laws, the one now in effect
having been passed in 1909.  As regards musical works, the
occasion for enactment of the present law was to provide
means whereby royalties might be collected for mechanical
reproductions, such as phonograph records, ete.

) I’rcv;ously to enactment of the present law the copyright
in musical works did not protect them against unlicensed
mechanical reproduction.

History shows the securing of fair copyright protection

to have been a long and arduous process, but the protection
granted has always been progressive in scope; first, a work
was protected only against unauthorized reprinting and
publgcation, then it was extended to include unauthorized
public performance, and finally to include prohibition of
mechanical reproduction except by license of the copyright
owner.
. The popular conception of copyright, as of patent right,
is that these monopolies are granted for the benefit of the
writers and inventors. Such is not the case. Copyright is
grai)ri'ted primarily and fundamentally for the benefit of the
public.

It is granted for but a limited period, at the expiration
of which theprotected work falls into the public domain, be-
comes the property of the whole people, for whomsoever
to use as he will.

Copyright is the inducement held out by the State to
creative genius, to exercise its talent and disclose the results
thereof to the public, through publication and performance.
If the work be meritorious the creator may for a limited
period enjoy the sole and exclusive benefit of its profit-
earning capacity; if it have little or no merit public de-
mand 1s not created and there is no reward.

Hence, in direct ratio to the merit of the work its creator
is rewarded. The public pays this price to encourage the
creation of original literary and musical works for its benefit
and enjoyment, and for a limited period rewards creative
genius according to the value of its creations.

Denied such protection and opportunity for reward,
genius is under no inducement to labor at creative work, or
to disclose or publish such works if created, as in the absence
of copyright the very act of publication or disclosure to the
public dooms the possibility of reward or profit, for if the
work is successful it will instantly be copied, performed and
used without any payment whatever to the creator.

Under existing law the creator of a copyrightable musical
work has three possible sources of income: (1) Profits or
royalties from the sale of printed copies; (2) royalties from
mechanical reproductions, such as phonograph records,
and (8) fees received for licenses granted to publicly per-
form the work for purposes of profit.

Just like all other businesses, that of creat-
ing and publishing music has undergone a great
change—a real revolutiori—in the past score
of years. When conditions change, a business
with the vitality and merit to survive must
change its plan and purpose in order to adjust
itself to the changed conditions. How the
music business has planned this adjustment is

told by Mr. Mills:

Music PuBLisaing ConprTions CHANGE

Fifteen years ago the royalties from printed copies, which
then sold in tremendous quantities, were sufficient compen-
sation to the writer; then through encroachment upon the
sheet music market by mechanical devices, such as phono-
graphs, player-pianos, etc., it became necessary because of
diminishing publication returns to provide for payment of
royalties by these devices. Almost simultaneously the
motion picture theater and dance hall came into great
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popularity, and along with other factors taking people out
of their homes during leisure hours resulted in diminution
of both sheet music and mechanical device sales, so it be-
came necessary that royalties should be collected for
public performances of music in amusement establish-
ments.

The primary function of this Society has been to protect
the rights of its members in regard to the public perform-
ance of their works. It came into existence at a time when
such unlawful performances had reached such widespread
and universal proportions as to hazard the opportunity
of the creator to secure a fair return from his work.

Aftter eight years of continuous effort, persistent educa-
tion, and much litigation by the Society in behalf of its
members, with the courts of the nation sustaining them
from coast to coast, the commercial amusement interests
reluctantly yielded to the right and the law, and today it is
the exception when infringements occur in such establish-
ments through unlicensed public performance of copyrighted
works.

The one new thing that has caused the most
change in the conditions surrounding the writ-
ing and publishing of music is that precocious
child of science and progress that has become
a factor in all our activities from baseball to
politics and grand opera.

Rabio

Then came a new thing — an unbelievable and startling
phenomena, radio! Sound could be Lm.usnl'!llml Uu_'m}gh
the air and at great distances from the point of transmission
be clearly heard by whomsoever had access to a 1".1‘<lm re-
ceiving set.  With unprecedented rapidity this new h?rm’ul
amusement became almost universally popular. So in-
terested did the public become that while in 1921-22 1t
bought but a few thousand sets of apparatus, in 1925 1t will
have purchased during that year alone more than five
hundred million dollars worth!  About four million sets are
in,use, and the radio audience numbers some twelve million
persons. -

Broadcasting for entertainment purposes is built upon
o foundation of music. But one thing may be broadcast—
sound. Of the classes of sound that can be made enter-
taining the harmony and melody of music are the fore-
most.  So, the writers of musical works, already having
seen their product the basis for the creation of the gigantic
phonograph industry; the backbone of the motion picture
theater, dance hall and cabaret forms of entertainment,
How witnessed their product becoming the mainstay of a
tremendous new amusement structure \\'llicll in its very
building threatened their earning capacity by s:ttl_sfymg
through this new means the natural human appetite for
music. )

There were new and vexing questions. Did blruzulcustmg
constitute “public performance” inasmuch as it could not
be said with even approximate aceuracy just how many
might be “listening in” on a certain program? ‘\\‘:’13. a
broadcast program rendered “for purposes of profit” in-
asmuch as the broadcaster collected or received no fee
whatever directly from his audience? It was even a ques-
tion if sound were transmitted from the broadcasting
studio, as it seemed scientifically a fact that only electrical
impulses were sent out.

When a new circumstance threatens to over-
turn existing conditions in any business, the
wise thing to do is to get together the parties
interested and affected, talk the matter over
frankly, and endeavor to adjust things so that
everyone will receive equitable consideration.
This was the first impulse of the music writers
and publishers in this new situation, and ac-
cordingly. they arranged to have a

CoNFERENCE CALLED

The first step of the Society in this new situation was to
call a conference of the broadcasters, and discuss the whole
subject. The outcome of the conference was a statement
by the broadcasters to the effect that (1) the entire busu}ess
was in an experimental stage (2) that they could not afford
to increase the burden of their already great expense by
paying anything at all for the right to use copyrighted
music in their performances, and (3) that they should not
be required to pay fees for the use of music inasmuch as by
using it in their programs they “popularized” it, and thus
rendered a reciprocal service to its creators. They ques-
tioned the application of the law to their type of renditions
and invited a test. =)

We then went to the Courts, where our position was sus-
tained; broadcasting was held to be “public performance,”
and “for purposes of profit.” -

Whereupon many of the broadcasters, reluctantly it is
true, began securing and paying for licenses to publicly
perform copyrighted music. Some of them, hoyvever,.dul
not secure such licenses, and have operated their stations
during the intervening period by using only non-copyrighted
music, and that of copyright owners who do not object to
use of their works without charge in broadcast programs.

It is at this point to be borne in mind that there is
available for any sort of use, without cost, charge or license,
a tremendous volume of music which through expiration
of the copyrights is now in the public domain.

VICTOR HERBERT

One of the ablest and most successful American composers,
and one of the founders of the American Society of Composers,
Authors and Publishers. Shortly before his death, Mr. Herbert
testified before an investigating committee that the royalty re-
turns from his latest successful compositions had been greatly
diminished by the persistence with which these numbers had
been broadcast. He left an estate estimated at some twenty
thousand dollars—eloquent evidence in support of the American
Society's contention that composers do not accumulate wealth,
and even the most successful do net receive rewards commen-
surate with their service to mankind.

From two to three hundred broadecasting stations have
daily and intimate contact with some twelve million people.
The medium through which the contact is made is their
broadcast programs. Lor these programs the recipients
pay directly nothing at all, though the public buys radio
equipment to the value of half a billion dollars a year, and
from those who use radio as an advertising medium an
unknown but huge amount of merchandise.

It is but fair and right that a reasonable payment should
be made to the owners of copyrighted musical works which
make possible this tremendous operation. Most of the
broadcasters now admit this, but the question is, kow much
shall be paid and by whom?

It is a human weakness to invite judgments,
tests, or comparisons, and then when the deci-
sion goes against us, to try to evade it. What
many of us seem to really want is not justice,
but approbation. Broadcasters are apparently
especially susceptible to the influence of this
weakness, for instead of accepting the decisions
and verdicts as judicially rendered, they bent
their energies to the

Arrempr 1o AMEND THE CoPYRIGHT Law

At the last session of Congress they procured the introduc-
tion of a bill proposing to so amend the Copyright Law as to
make available for their free and tnrestricted use all copy-
righted musical works. Quick to take advantage of the
situation the. motion picture theater owners, dance hall
proprietors, hotel men’s association and other commercial
users of music also joined in the endeavor to deprive copy-
right owners of the right to license the public performance
of their works.

But, the bill died in Committee. At the next session of
the Congress the same bill or a modification of it will be
introduced. As a compromise measure some of the broad-
casters will urge that Congress fix a maximum price which
a copyright owner may charge for the use of his work, just
as it did fix, unjustly, the rate of royalty which phono-
graph record manufacturers should pay for their use of
music.

“Price fixing” has for long been the target of
political economists and radicals when the “fix-
ing” has been done by a combination of manu-
facturers or wholesalers. Yet, self-interest will
so mightily warp consistency that broadcasters
can turn their influence toward the passing
of a law that will give the government the
right to do what it forbids publishers or writers
to do — fix the price to be received for their
product. The law of supply and demand in

combination with that of comparative excel-

lence is the only sound and sane criterion of
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price — when times are normal, Mr. Mills re-
fers to this as follows:

Price Frxina

We do not think that it is fair that our price should be
fixed, our earning capacity arbitrarily limited by Congres-
sional mandate, any more than the price of any other
product should be fixed by law.  The broadcasters would
not assent for a moment to the fixing of a price by law at
which they would be compelled to sell licenses to manufac-
ture their patented radio apparatus.

Our “influence” as writers of musical works is negligible.
The influence of the broadcasters, with their direct contact
with a tremendous audience, believing itself under obliga-
tions to them, is incomparable. Included in the ranks of
the broadcasters are some of America’s wealthiest and most
powerful corporations.

However much they disagree on other
things, the Society of C. A, & P. and the broad-
casters agree on the influence of public opinion.
Channels to influence it are open to the broad-
sasters in great variety and completeness.
Through their stations alone they can reach a
dozen millions or more of people every day.
Their influence as one of the largest business
groups (in point of gross receipts) is consider-
able. Their efforts to manipulate public opin-
ion, so that the mistaken conception of what is
just and to the true interest of the public which
holds it, and thus influence legislation in favor
of the broadcasters, are apt to be skilfully con-
ltrived, carefully planned, and persistently tire-
ess.

The points of contact suitable for dissemina-
tion of information that are available to writ-
ers and publishers of music are fewer in num-
ber and more restricted in their possibilities.
They, the music writers and publishers, will
have to depend on getting the facts into the
possession of that part of the public with whom
they have contacts, relying on them to reach the
rest of the public with which they, as individ-
uals, have contacts, and then depend on the
basic American love of justice and fair play to
bring about equitable decision and action.

Some of the claims that wili be advanced by
the broadcasters are mentioned by Mr. Mills
and commented on as follows:

Cramvg vs. Facts

“Writing men” have always had to fight for their reward,
and sometimes for their very existence. They are pre-
pared to fight again, but they want a chance to “cut the
cards,” and to “play "em straight.”

They know that the broadcaster will represent himself
as a combination of public servant and philanthropist.
He is neither. He broadcasts because it is profitable so to
do, and when it ceases to be profitable he will discontinue
broadcasting.

They know that the broadcaster will claim that he re-
ceives no compensation for the service he renders. Such a
statement is not true. There is sold to the public which
listens to his programs and could not listen except by means
of apparatus which he sells, over five hundred millions of
dollars worth of his products every year. And, if the
broadeaster be not a seller of radio products, it is demon-
strable that in no other way could he secure such valuable
advertising as is had through the operation of his station.

They know that the broadcaster will represent that he is
“at the mercy” of the composers and authors, as copy-
right owners. This is not so, as there are literally hundreds
of thousands of the finest of musical works available for his
free and unrestricted use, in the public domain and common
property.

Shall the creator of musical works be forced by law, willy-
nilly, to permit the use of his work in broadcast perform-
ances, perhaps to the detriment of the work and the destruc-
tion of his other markets for it? Shall his property be
taken from him and given to the broadcaster?

Or shall he have a right to sell it in the best market he can
command, at such price as he can get? If the broadcaster
does not need, he need not buy. If he needs, should he not
buy at whatever price is set, or if the price be too high, do
just as he would in relation to any other desired product,
decline to purchase?

Through their stations, their press agencies, and other-
wise, the broadcasters are now engaged in an effort to
mould public opinion to such forms as will support them in
the coming effort to be made at the next session of Congress.
We ask for a square deal, we ask that the press, having in
mind the equities, remembering the contribution that music
makes to the happiness and welfare of humanity, do not
lend itself to any propaganda aiming to deprive composers
and authors of their just rights.

Au. SocteTY oF COMPOSERS, AUTHORS AND PUBLISHERS
E. C. Mius,

Chairman, Administrative Committee.

A
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I% continue to be in arrears in catching
\;\/ up on the new publications, and there-
fore find ourselves in several instances
still reviewing older numbers, And we fear
that some publishers are taking advantage of
our youth and inexperience in sending num-
hers that have long since collected dust on the
shelves.  When these numbers are not too
moss-covered, as is the case with several we
have lately received hearing copyrights as far
back as 1908, we will continue to review those
that we consider praiseworthy, under the as-
sumption that they may be unfamiliar to many
of our readers.

Orcrrsrra Music

Surre, A e Farr, three Sketches of American Fun, by
Powell (Schirmer Galaxy 284). No. 1, Merry-Go-Round,
Medium; light characteristic 2/4 Allegro a la Polka in
I5b Major. A vigorous rustic number more like the
Katinka polka from the Chauve-Souris than any other
simile that comes to mind. Strictly bucolic in atmos-
phere, though rather in the European than the American
rural idiom.  No. 2, Cireagsian Beauty, Medium; light
quiet Oriental 3/4 Andante con moto in G minor. Ap-
parently the exotic Salome type of waltz, though as T am
in receipt of only the violin part, an exact appraisal is
difficult. No. 8, Hoochee-Coochee Dance, Medium;
light active Oriental 2/4 Allegro in C minor. For photo-
play use this is the most valuable number of the three,
consisting of an elaborate and brilliant transeription of
the well-known Tloochee-Coochee (I adopt the spelling
given in the title).

Danse Lente, by Franclk (Ascher Masterworks 13). Fasy:
quiet plaintive cut-time Quasi lento in I Minor. A brief
but effective number by this famous French classicist of
haunting quality with a simplicity of harmony not usu-
ally associated with this composer.

Love's Lonaing, by Klemm (Harms).  Fasy; quiet senti-
mental cut-time Moderato con anima in C major.
Reminiscent of I'riml’s Adieu, but with a quieter ac-
companiment and less motion in all the voices.

My Hour, by Ball (Witmark Vocal 3027). Easy; quiet
sentimental 4/4 Moderato in D major. Witmark pub-
lishes many numbers of this type, generally monopo-
lized by Lrnest Ball and Arthur Penn. They are all
pretty much alike, and we mention this one hecause it is
perhaps the best of the recent ones, although not as
popular as the same composer’s West of the Great Di-
vide, and because numbers of this sort are always useful
as love themes.

The following recent numbers of Belwin
deserve analysis:

OrreLLo’s Remorse, Shakesperian Tone-poem, by Baron
(Belwin Cone. 99). Difficult; heavy dramatic 3/4
Andante tragico in A minor. An intense, heavy dramatic
number with a sinister introduction, aptly titled. We
need more stuff like this in the theater.

Inpran Reveries, by Kappey (Belwin Con. Ed. 101).  Me-
dium; quiet Amer. Ind. 6/8 Andante in E major. A
very good atmospheric number, living strictly up to its
title. :

Iirst CaLn or Sering, by Smith (Belwin Cone. Ed. 94).
Medium; light quiet 2/4 Allegretto grazioso in A major.
This exotically titled number by the man whose life Poco-
hontas saved, or is he the inventor of half of the cough
drop, is fortunately less hackneyed than its identification.
The number is really a very pleasing light intermezzo.

Mebrration, by Baron (Belwin Conc, Ed.95). Medium;
quiet /4 Andante cantabile in D major. A well con-
structed number with the main theme ingeniously varied
in treatment.  For organists I advise taking the chords
over in the right hand from G on in order to bring out the
counter melody in the left, the chords held in the right
from G to I, then rolled in rapid arpeggios.

RurarL Fumrrs, by Bradford (Belwin Conc. Ed. III).
Medium; light 2/4 Allegretto in D major. The light
staccato type of intermezzo that is so useful in photoplay-
ing for certain breezy types of pictures.

Lirree Frower Garpen, by Breil (Belwin Cone, Ed. 91).
Medium; light quiet 2/4 Conmotoin D major. Anef-
fective, light, tripping number in schottische-like rhythm.

Miss Brve Evms, by Bergh (Belwin Conc. Ed. 92).
Medium; light quiet 4/4 Allegretto scherzando in C
major. A tuneful and not too ordinary caprice short-
ened by the absence of a trio strain.

Son or ZioN, Hebrew Lament, by Baron (Belwin Conc.
Ed. 93). Medium; quiet plaintive 4/4 Moderato in
D minor. A good neutral lament which would have
been more strongly characteristic of its title if it had kept
to modal harmonies. :

Now here is a batch to be hawked about:

Dreaming, by Haydn (Hawkes 6193). Easy;
quiet, 4/4 Andante moderato in D major. This com-
poser can always be relied upon. He has invariably a
strong sense of melodic invention, coupled with an easy
flowing style. Indifferent readers had best be reminded
that there is a missing A in the bass of the second half
of the second measure on page 3.

What's Good

in

New Music

By L. G. per CASTILLO

AN Evenina Soxa, by Wood (Hawkes 6152), Easy;
quiet. emotional 4/4 Moderato in A major. I empha-
size “emotional” largely because the number, though
mostly quiet, has a good meaty climax at the end. This
number affords no basis for withdrawing any of the
flowers strewn ahove.

[Tarorp anp Mirprep, Humoresque by Pinck (Iawkes
M. P. M. 101). Easy; light quiet 2/4 Allegretto in G
major.  Here is another composer who can be relied
upon, for a lighter style, however, than Wood’s. This is
a good, light staccato intermezzo, crisp and humorous
in style.

Gorpexn SanD, Dance Intermezzo by Finek (Hawkes 6189).
Fasy; light quiet 4/4 Moderato grazioso in G major.
A more legato type than the above, superficial but
pleasing.

Passton Frowers, by Somerille (Hawkes 6097). Easy;
quiet emotional 6/8 Andante cantabile in I' major.
A quiet nuniber working up to a climax, in general
structure similar to the familiar Bercense in G major by
Schutt.

Mgcca, Oriental dance by Howypill (Hawkes 6104).
Fasy; quiet Oriental cut-time Moderato in C minor.
Characteristic as its title suggests, this number appears
arid in invention and monotonous, though perhaps its
color is accentuated by those very qualities.

Ruconcrarion, by Flecher (Hawkes 6127). Medium;
quiet emotional 4/4 Moderato in E-flat major. A
pleasing melody with a good climax.

Repzt, a Prize Intermezzo (whatever that may mean)
by Caludi (Hawkes 6162). Medium; quiet emotional
2/4 Andante grazioso in Bb major. I don’t know what
the prize was, but I am inclined to think that this entry
deserved it. 1t is a very good and somewhat lengthy
number with a middle section adaptable in its rubato
character to the exigencies of the screen.

O~ e Moonuir Terrace, by Cazabon (Hawkes 6194).
Medium; quiet 4/4 Andantino con moto in A major.
A pleasing melodic number which slides along unctuously
like castor oil, and is marred only by the second strain
being in the relative minor. Organists should take this
strain with the harmonies added in the right hand, in
order to more clearly bring out the counterpoint with
the left.

ArriL Broom, Entr'acte danse by Ansell (Hawkes 6192).
Medium; light quiet 2/4 Allegretto grazioso in G
major. An agreeable light intermezzo, fluid and grace-
ful in character.

Mirasiuis, by Smid (Ilawkes 6252). Medium; light
quiet 2/4 Moderato in C major. At first impression
this number seems to be written awkwardly, but on
closer perusal, it has an interesting elusive quality of
style in rhythm and nuance.

INTERMEZZO SYMPHONIQUE, by Borch (Hawkes 6218).
Medium; quiet emotional 4/4 Andante in D major.
One never knows in what catalog our old friend Borch
is going to pop up. Once he has worried through the
aimless introduction, he swings into a meaty andante
rising to a solid climax.

PrortoprrAy INCIDENTALS

Of particular importance among recent
publications are the PELLEAS AND MELISANDE
series by Sibelius in the Kinotek edition, the
Oriental numbers by Ansell in the Hawkes
edition, and some of the special types of agitatos
in the Belwin edition. Taking these in the
order named, we find in the Sibelius set a grade
of music almost too good for the screen, stuft
that is at once its hope and its despair. Sibelius
will never have a popular appeal, it is too
harsh and dissonant, but for grim, barren, and
Far North scenes it is superlative. I can’t
guarantee you'll like it, but I recommend it
highly nevertheless, always with the proviso
that it must be used with artistic imagination
and a keen sense of dramatic values. The
length of each number by minutes is given with
the title — a commendable device.

GravE E LARGAMENTE (By the Castle Gate), (Schlesinger

Kin. 1). Medium; masculine heavy 2/2 Andante in

Cmajor. Sibelius has that Scandinavian trait possessed
by Grieg of being able to write melancholy music in the
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major mode, This number is composed of grim, heavy
chords like the opening of Finlandia,

Mursanon (Medineval Love Theme), (Schlesinger, Kin. 2).
Medium; quiet plaintive 8/4 Andantino con moto in
\b major. A number something like the same com-
poser’s celebrated Valse Triste, save that it remains quiet
and rises to no climax.

A Crypric SpaTans (At the Seashore), (Schlesinger Kin. 8).
Medium; gruesome 4/4 Adagio in D minor. Rather
short, but an excellent descriptive gruesome number
Organists should arrange to combine the chords in the
left hand, and then take the cued notes on the third
gtaff with the right. On the third line, take the melody
in octaves with subs and supers, and confine the other
hand to the tremulant chord as is on strings or vox.

A Scesic Impression. (A Spring in the Park), (Schles-
inger Kin. 4). Medium; light quiet characteristic
3/4 Con moto in I major. Perhaps too dissonant for
popular taste, but still a valuable number for atmosphere.
A simple waltz rhythm rising to a climax, then fading
away to ppp. At the top of page 3 organists will do
best to omit the small notes in the left hand, playing the
large eighth notes with that hand and taking the cued
notes in the right.

Mgrovy or Destiny (The Three Blind Sisters), (Schles-
inger Kin. 5). Easy; quiet cut-time Tranquillo in
I* minor. - An odd number based on very simple melody
and harmony with a slightly sinister touch. Very short.

Bearirupe Anp Buss (Pastorale), (Schlesinger Kin. 6).
Basy; quiet pastoral 12/4. Andantino pastorale in Ab
major. A strict pastorale (you may have gathered by
now that this number is a Pastorale), over a pedal point
of A-E-F, valuable only for the atmosphere indicated
by the title. You're right, it's a Pastorale.

Con Moto Dramaric (Melisande at the Spinning Wheel),
(Schlesinger Kin. 7).  Medium; suspensive emotional
(/4 Con moto in C minor. The conventional spinning
song type with the melody weaving around a constant
trill; but given the Sibelius touch it is valuable also as a
sinister suspensive.

Bestaric Anwearo  (Entr'acte),  (Schlesinger Kin. 8).
Medium; light rustic cut-time Allegro in A major.
The editor’s judgment in titling this number js to he
questioned. To me the predominating quality is the
rustic savor, the general character being very much like
Delibe’s well known Passepied.

Mysric ANpanTE (Prelude), (Schlesinger Kin. 9). Medium;
quiet plaintive 3/4 Andante in D minor. This number
lives up to its title by being so dissonant that it puts the
player under the suspicion of heing an inaccurate reader.

Tracre ANpante (The Death of Melisande), (Schlesinger
Kin. 10).  Medium; quiet plaintive 4/4 Andante in
D minor. Good, sturdy melancholy stuff, generally
plaintive, but with a solid climax in the middle where,
one may infer, Melisande leaves us.

Here follow the racial numbers by Ansell
mentioned above. Some of these are unfortu-
nately quite short, but what chiefly character-
izes ‘them is the very deft and accurate char-
acteristic differentiation of racial idioms.

A Streer v Arciers (Hawkes Photo Play Series 37).
Fasy; quiet Oriental 2/4 Allegretto in I minor. A
good neutral Oriental adaptable in tempo. Al of these
numbers are very precisely pigeonholed by their titles.

In Pexin (Hawkes P. P. 88).  Fasy; light Oriental
t/4 Allegro moderato in C major. A good, light Chinese
number with the themes announced in plain octaves,
then repeated over chords.

Aras Daxce, (Hawkes P. P. 89).  Easy; quict Oriental
4/4 Moderato assai in D minor. Atmospheric; good; short.

I A Japanuse Garoen (Hawkes P. P, 40).  Medium;
light quiet Oriental, 2/4 Moderato in B minor, with
3/4 Moderato introduction in A minor. Precisely the
type its title indicates, with an atmospheric introduction
introducing the gong.

Tue Inoiay Jucarer (Hawkes P. P, 41).  Easy; light
quiet Oriental 2/4 Moderato in G minor. Its only
fault is its brevity.

Seyrriany Daxce (Hawkes P. P. 42).  Medium; light
active Oriental 2/4 Vivace in C minor, with a 4/4
Andante introduction. A good characteristic number
which steadily develops from a soft Andante up and up
to a whirlwind finish.

Following are a few incidentals from Belwin
and Ditson which deserve mention.

Acrrato v D Mivor, by Bochnlein (Belwin Cin. 36).
Medium; “agitato cnt-time Allegro moderato in D
minor. After all, all agitatos are pretty much alike,
only some are worse than the others—which this is not.

Ruyramic  Acrraro, by Boeknlein (Belwin. Cin. 87).
Medium; agitato, 3/4 Allegro in D minor. 3/4 Agitatos
are always valuable, being more adaptable for more
suspensive and less active agitated scenes.

Descriprive Aarrato, by Boehnlein (Belwin Cin. 88).
Medium; agitato /4 Allegro moderato in C minor.
Even more adaptable than thelabove, bordering, as it
does, on the dramatic emotional type.

Scenic ANpante, by Hilse (Belwin Cin. 40), Basy; quiet
pastoral 4/4 Andante with frequent key changes. A
very good quiet scenic type, comparable to Grieg's
Morning Mood.

Continued on page 28
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HEN the complete history of pipe
organ achievement 1s written, that
chapter devoted to the work of the

concert and recital organist will necessarily be
an extensive and important one, and that parl
of the chapter which tells about Henry F.
Seibert and the work he has done will be both
significant and interesting.

Mr. Seibert is one of our foremost present-
day concert organists. A list of his successful re-
cital engagements would be extensive enough to
require a special edition of Mrropy and would
include most of the big concert organs from the
Pacific Coast to New York State, and thence
down to Florida. . Such a list would also in-
clude a tour of Italy with Pietro A. Yon, during

HENRY F. SEIBERT

_which recitals were given in the principal

cities of Italy and special auditions were ar-
ranged for in St. Peter’s, in the Vatican and at
the St. Cecilia Academy at Rome.

Mr. Seibert has also broadeast a number of
significant recitals from the New York Studio
of the Skinner Organ Company through sta-
tion WEAF. These broadcast concerts have
been so interesting and artistic that they have
developed considerable comment in metropoli-
tan newspapers located at considerable distance
from the broadcasting station.

Mr. Seibert began his musical career as a
hoy soprano in the Christ Episcopal Church
Choir at Reading, and as is the case with most
organists, his early years were spent in elemen-
tary piano work. In addition, his schooling
had a commercial angle to it that he has doubt-
less found of great assistance in his career as a
concert organist. He spent three years in a
preparatory school, and one year in a business
college, chiefly because of his father’s realization
that such training was desirable for any boy, no
matter what his profession was to be.

When he was eighteen years old, Mr. Seibert
became the tenor soloist in the Trinity Choir

Speaking
of Photoplay
Organists

in Philadelphia, and at Wagner College in New
York. Healso taught a large class of organists,
many of whom are now holding positions in
influential churches in Eastern Pennsylvania.

Mzr. Seibert plays his recitals entirely from
memory. He also plans them so as much as
possible to foster interest in pure organ music.
He regards the technical equipment of the
organist as important merely to give freer
expression to the educational and emotional
elements and not as an unusual equipment to
be flourished for the admiration of his audience
as a species of high-class acrobatics. Because

of this ideal and the artistic way in which he
-arries it out, he is apparently able to interest
and entertain the layman as completely as the
organist with his recitals.

GERTRUDE KREISELMAN

I notice from a communication from our
Washington correspondent that he is scheduled
for another recital in Washington this season,
this being his third appearance in that city as a
concert organist within a fairly short time. He
also has a tour booked in Florida in December,

and a tour to the Pacific Coast later in the year.

During this Pacific Coast tour, he is scheduled
for a recital on the great organ in the Mormon

Temple at Salt Lake City. —G. 4. F.
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enables her to wear dashing reds and brilliant
greens. In her little red coat she is youth per-
sonified, and attracts all the “jazz wolves” in
the wilds of Washington. You can just hear
them “howling” for more whenever she plays.

Slenderness is in high favor this season, so
this youngster is right in style; about one hun-
dred and fifteen pounds or thereabouts, and
just tall enough, if you know what I mean.
She has a charming personality, and her popu-
larity doesn’t seem to affect her at all. Half
the battle of Miss Gertrude’s life is won with
this adorable personality, and her decidedly
clever ability gives her a firm foundation for
the rest. In conversation she is most naive.
[Por instance, she said: “Well, you know it took
lots of hard work to get where I am and I'm
still working. People are generally nice to me,
but T find a few who say such unkind things
that it hurts terribly, but I try not to mind and
just keep on playing.” I thought that was an
opportune time to remind her that no one ever
throws stones at trees that have no apples.
“Well, well,” she answered with a bright smile,
“I never thought of that. Tt is a good thing to
remember.”

While attending West High in Akron, Ohio,
she was prominent in musical circles and con-
sidered a musical prodigy. She composed the
music for the class song of West High in June,
1922, and was leader of the class orchestra.
When the Civic Dramatic Association of Akron
gave The Triumph of Punchinello under the
direction of Glenna Smith Tinnin, Miss Ger-
trude improvised a two-hour musical accom-
paniment. She heard the story from Mrs.
Dickson, watched the rehearsals, and when
the evening arrived took her place at the piano
and, as the spectacular production unfolded
itself to her eyes, conveyed to the audience a
most impressive musical interpretation. . This
extraordinary feat- won her much favorable
comment from press and public.

One of the most amazing displays of musical
talent was successfully carried through by
Miss Gertrude last winter at La Java, an ex-
clusive cafe which frequently contributes its
splendid programs to the radio via WCAP. It
was called Music in Words, and as the cafe or
radio audience sent up short verses or sayings
she immediately “made up” tuneful sketches
to fit them. IHer ability to improvise is
nothing less than marvelous.

JAMES F. THOMAS
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YEAR or so ago I waxed enthusiastic in

these columns over what seemed to be a

growing tendency to write original scores
for feature pictures. Two scores by composers
of repute had happened to appear very nearly
at the same time, and it began to look as
though scores to Puritan Passions by Frederick
Converse, and The Thief of Bagdad by Morti-
mer Wilson, bid fair to usher in a new art.

Appavently T was too optimistic. A year
has gone by and the assembled score continues
to hold the fort, contested only by Wilson’s
second score, Don Q. Mr. Fairbanks, ever the
idealist, remains practically the only producer
with the vision to expend the necessary money
and effort ‘on this sort of venture. The fact
seems to be that from the viewpoint of the
bulk of the producers the results are not com-
mensurate with the necessary effort and ex-
penditure, and from their point of view I am
not prepared to say that they are wrong. The
public today, as yesterday, is indifferent as to
the music purveyed it with its movies. If that
music is good the public remains negatively
content to have its pictures thus satisfactorily
dressed; if the music is bad, there is a certain
portion of the public to criticize it, but the
rank and file, particularly the rank, will remain
passively indifferent.

I have heard more than one person criticize
the lack of tunefulness in the Thief of Bagdad
score, a criticism that would be equally valid
for Tristan and Isolde. In both cases the
music is descriptive and atmospheric rather than
deliberately melodic, with, after all, a funda-
mental difference that in the opera the music
is the primary interest while in the picture it
remains a poor second.

Mr. Wilson seems to have taken this criti-
cism to heart, for in Don Q. he has apparently
attempted to still his detractors by subordinat-
ing the musical choreography to the melodic
outline. There are more definite tunes, but
the music follows the action of the picture
much more loosely than in Mr. Wilson’s previ-
ous effort, and in frequent spots strays away
from it entirely. The form hecomes more like
the assembled score, in that the music 1s split
up into entities instead of flowing along in the
operatic or symphonic poem fashion. What
takes one aback, moreover, is the fact that it is
not as appropriately arranged: as in a good as-
sembled score. At times, as just before the
Austrian prince is killed, the music assumes a
sinister character distinctly in advance of any
suspicion of tragedy on the screen. At other
times it remains comparatively placid or flows
along in an even stream undisturbed by the
dramatic action of the picture.

The themes themselves are for the most part
felicitous and adequate; I do not mean to
imply that there is an absence of good pages
of closely fitted symphonic writing, but in gen-
eral the score, viewed as an example of a new
art, is not nearly as satisfying to me as the
same composer’s previous picture score gave
promise of. It rises to neither the dramatic or
atmospheric heights of its predecessor, and the
thematic material is scarcely arresting enough
to strike a balance.

I would not advise those for whose consump-
tion this column is intended to use the score
verbatim. The themes themselves cannot be
bettered, and they have been presented with
sufficient prolixity and variety so that by
themselves they can almost carry the picture.
But for the rest of the score an alert and cir-
cumspect eye will see many spots where the

The Photoplay
Organist
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unfounded suspicion that there is the ulterior
motive of economizing on material. So long,
however, as the result may be artistically satis-
factory such economy is an argument pro
rather than con. In this connection I think it
is worth emphasizing that a large number of
themes have a tendency to prevent monotony
rather than increase it, as they minimize the
tendency to harp on one theme and allow it to
overbalance the whole musical structure, which
becomes more evenly balanced with the intro-
duction of additional ballast.

In rearranging the Don ). music to suit my
own taste, I found it possible to carry along a
total of eight themes, none of which needed to
be used so frequently as to unduly obtrude
themselves. While most of these themes as
listed here lack the particular appropriateness
that is possessed by the themes in the score, I
throw them in for their possible value as types
or their usefulness for the sake of expediency.
Some of them, Dolores’ theme in particular,
are frankly hackneyed, but I choose them for
that very reason, because an over-familiar tune
will make a dent in an auditor’s consciousness
where no other would. Several of them, such
as the Queen of Zorro, are themes more by
courtesy, as they are used only two or three
times, but it is just this sparing sort of theme
treatment that has the most value in mak-
ing it possible to economize on the amount of
music used without making it too redundant.
The themes follow:

Don Q: Serenata (Tarenghi)

Dolores: La Paloma

Don Sebastian: Cortege Nuptial (Pierrot and Pierrette Suite,
Burgmein)

Zorro: Pastorale (L' Arlesienne Suite, Bizet)

Don Borusta: (‘reeping Shadows (Gruesome Tales, Rapee)

Captain Ferrata: Serenade Grotesque (Borch)

Austrian Prince: Kleinzach (Tales of Hoffman)

Queen: Minuet (Tales of Hoffman)

I have used Don ). as an illustration because
it is a picture that most houses are likely to
show sooner of later, and because it is a picture
in which I found it convenient to use more than
the usual number of themes. Of course it is
not ordinarily apropos to use so many, and in
Gloria Swanson’s latest vehicle Stage Struck,
which I am playing the week that I am writing
this copy, I have used only one theme and that
for Jennie's motif: Shapiro, Bernstein’s new
waltz, Down by the Winegar Woiks.

I do not think it can be disputed that prop-
erly chosen themes have a distinct artistic and
atmospheric value that is bound to react on
audience psychology. Particularly when they
are popular semi-classics, as in the case of the
“Dolores” theme in Don @., or the catchy popu-
ular numbers, as in my choice for Gloria Swan-
son, repetition is bound to force them into the
normally plugged ears of the assembled peas-
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their admirable booklet on “T'he Musical Ac-
companiment of Moving Pictures,” advocate
altering the structure of a theme to conform to
the emotional variations of the screen action,
and give thematic illustrations in which the
tune 1s treated in nearly a dozen ways. This
idea of handling thematic material in the
operatic or symphonic fashion is certainly
sound, and I mean no disparagement of it when
I confess that personally it does not appeal
to me.

I am tempted to wonder whether it is not
better in theory than in practice. I find that
while my musical brain accepts and applies
the idea of changing the registration, the dy-
namics, the speed, the expression, and the
general thickness of the accompaniment to fit
the emotional changes, it automatically re-
jects changes of mode, time, rhythm and mel-
odic outline which alter the fundamental mu-
sical idea. I do not assert that I am right in
this opinion, but simply that the other idea not
only does not appeal to me, hut even seems un-
natural.

It is obvious that a love theme used through
the course of a picture must undergo certain
alteration. At times it will be sentimental and
quiet, at times it will become impassioned or
exultant, and somewhere around the fourth
reel it will be pretty sure to become plaintive or
tragic in accordance with the immutable movie
law that the course of true love never runs
smoothly. But inasmuch as (according to my
conviction) it loses its identity if the melody
changes, I find it difficult to see the justifica-
tion of changing from major to minor or from
4/4 to 8/4, say, unless possibly for the purpose
of introducing the theme into a direct waltz cue.

Character themes are even less variable.
Inasmuch as the character theme is chosen
simply for the peculiar characteristics of its
style, it seems that if it is altered in treatment
it no longer holds as an appropriate character
theme. Whimsical, sinister, or grotesque music
is deliberately chosen to portray a type or
special atmosphere, and Dr. Jekyll becomes
Mr. Hyde if it is tampered with. Incidentally,
which would you consider the better method in
dual personality pictures such as Dr. Jelkyll and
Myr. Hyde or The Mark of Zorro, — to use one
melody in two ‘different styles or to use two
separate themes? The first method might be
described as the more artistic, but I submit
that the second will probably be the more ef-
fective.

Possibly one of the most educational fea-
tures of cue sheets is their demonstration of
the possibilities of the wide and varied use of
themes. I daresay they have done consider-
able to eradicate the conservative belief that
many organists seem to have that a theme is
necessarily a love theme. Of course the easi-
est way to show the absurdity of this belief is to
point to any Lon Chaney or Raymond Griffith
picture. But the real point is not that the
main theme is not necessarily a love theme,
but that there are always likely to be subsid-
iary themes which, as the picture develops,
may prove to be predominant before the end is
reached.

Just one more detail as regards themes that
I wish to fish out of my experience. When
several themes are used it is undeniably con-
fusing to call them I, IT and III, or A, B and C,
or, as the cue sheets doit, repeat “Cue No 8.”
I find it simpler and more helpful to tag them
with descriptive abbreviations, so that the
Love becomes “L,” the Hero theme “H,”

She was one of the pioneer radio entertainers
of Washington. During election returns in
November Gertrude, with a number of other
musicians, furnished entertainment for the
crowds gathered in front of the Washington
Post Building. She laughingly states that
when playing she can never think of anything
but the music, and was simply amazed to hear

LUMINOUS star on the musical horizon of
A our historic old city of Washington —

new, young, but undeniably clever — is
Gertrude  Kreiselman of radio fame, and one
of “Our Girls” of the Crandall “Saturday
Nighters.” The first time I saw this cute little
trick was when she sent three of the jazziest
numbers possible over WRC from the stage of
Crandall’s Metropolitan. She isn’t out of her
"teens I am sure, with the dark beauty that

the Comedy theme “C,” the Villain “V,” and
so on. By this system not only does your cue
become instantly recognizable, but if you make
your notes during the first performance, as has
long been my habit, your system of abbrevia- |
tions will minimize the hardship on your pat-
rons of listening to a man trying to do two
Continued on page 32

antry, where they produce a not unpleasant
musical reaction, and may even induce the
thought that the music is pretty good — a re-
flection that it is obviously to the advantage
of the musician to stimulate. :

As to the handling of themes, there are
naturally different ideas as to treatment.
Miss Edith Lang and Mr. George West, in

of Reading, and four years later he held the
most representative organ position in Reading
at the Trinity Lutheran Church. While at
Trinity, he developed a chorus choir of forty
which the authorities of the United Lutheran
Church credited with the best rendition of the
liturgy in the Lutheran Church. During this
time, Mr. Seibert also taught and lectured on
the Lutheran liturgy at Mount Airy Seminary

music will fit better by being altered or trans-
posed, and in some places by being substituted
for entirely.

THEMES

Just how far the business of spreading themes
thickly over the surface of the film should go is

int. i he not
ot o 0 a debaﬁable point. There is always the n
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theaters will be built down town in the very near future.

J. D. Barnard

Gillespie, Ill. — The Organ Recitals broadcast from
the stage of the Theater Colonial by Frank Woodhouse,
Jr., organist and musical director, were a decided success,
and resulted in his receiving many long distant communi-
cations and 278 requests. Miss Helen Peeck, a post-
pupil of E. R. Kroeger, assisted Mr. Woodhouse in playing
Demarest’s Grand Aria and Fantasie, two numbers for
piano and pipe organ.

MADE OF YOUR OWN

MUSIC ROLL COMPOSITIONS

We specialize in Player-Piano Rolls in small quantities
for anyone. We make them from regular copy of music
or manuscript. Write for particulars. Act now. Sat-
isfaction and promptness guaranteed.

The D. & M Trading Co. S5 sahe Py

FREE! Jazz Photo Cuts

Make your stationery, cards, etc., up-to-date and classy with photo-cuts of
jasz-band or orchestra. , I furnish cuts free and print complete. Large va-
riety of cuts, many combinations, SAMPLES FREE. Low Prices.

MUSICAL SERVICE BUREAU, 2123 S. Lawndale Ave., Rm 40, Chicago, Ill.
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Jacobs’ Incidental Music

A Practical Series of

Dramatic Music for Motion Pictures

By

Harry Norton

Piano Solo

Photoplay Pianist and Organist

VOL. 1—Nos. 1 to 12 inclusive
VOL. II—Nos. 13 to 24 inclusive

50c NET 5o

. Hurry—for general use; pursuit, races.

. Agltato—for scenes of tumult, struggle, confu-
slon.

. Plaintive—expressive of wistful sadness, yearn-
ing, meditation.

. Mysterioso—depicting stealthy action, bur-
glary; either dramatic or comedy.

. Furioso—for scenes of battle, hand-to-hand
conflict, storm, riot.

. Agitato—for general use; depicting agitatlon,
indecision.

. Love Theme—for pastoral scenes and love
making.
8. Hurry—for general use.
9. Pathetique—expressing pathos, deep emotion,
grief,
10. Combat—for sword fights, knife duels.

11. Dramatic Tension—expressive of suppressed
emotlon, pleading.

12. Marche Pomposo—for scenes of regal splen-
dor, pomp, ceremony.

13.
14.

15.

16.

17.

18.

20,
21,

2.
2.

Au.

Hurry—for general use.

Agitato Mysterioso—deplcting mysterious
dramatic action, plotting.

Appassionato—for emotional love scenes,
parting, visions of the absent ones.

Storm Scene—storm brewing and rsing,
wind, rain.

Dramatic Tension—for subdued action,
tense emotion.

Presto—ifor rapid dramatic action, pursult on
herees or by automobile,

Doloroso—depicting grief, anguish.
Hurry—for general use.

Dramatic Mysterioso—depicting intrigue,
plotting, stealthy dramatic action,

Agitato—for general use; confusion, hurry.
Hurry—for general use.

Grandioso Triomphale—depicting victory,
victorlous return, grand processional.

Orchestra Edition Bt Nomber Publihes Separntty and ot

Practically and effectively arranged by R. E. HILDRETH

11 Parts, Piano and Organ, 35c. NET, each number

Orchestra: Full, Piano and Organ .

EXTRA PAR:I‘S: 10c NET, each number; Piano Acc., 15c. NET, each

50c. NET, each number

Walter Jacobs, Inc.

Boston, Mass.

Printed in U. 8. A.
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Among Washington Organists

By Irene Juno

per cent increase for its members, and that nets the

solo organists a nice little payroll each week. A
strike seemed inevitable when the executive heads went to
New York, but things were finally adjusted and the con-
tracts are now being drawn. The new scale is retroactive
from September 1st.

L()(',\l. 161, Washington, D. C., put through a fifteen

JOHN HAYS HAMMOND, Jr., local millionaire
youth, claims to have invented some little “do-hickey” to
make a piano sound like an organ. Extensive laboratories
were fitted up at the summer
home in Massachusetts, and in-
vitations were recently issued to
hear this unusual invention.
After all the fuss had been made,
Charles Mehlin of West New
York, N. Y., came right out in
the October issue of Laterary Di-
gest (page 28) and says it is no
invention at all. He is an au-
thority on piano building and de-
scribes at length the so-claimed
invention which he says is in use
at their factory and was demon-
strated years ago by Kurt Hetzel,
who is now in this city. He
claims his father, Paul G. Meh-
lin, had such an arrangement
fifty years ago, and the Smith Organ Company had it
in use years before that. Mr, Mehlin in his Digest article
gave a much better description than any article up to
date. Mr. Hammond promises the Philadelphia Orches-
tra will use the device during one of their appearances here
this winter. The Navy experts hold that another inven-
tion which Mr. Hammond recently submitted to them is
not at all practical for use. This radio device supposedly
made it possible to transmit eight separate radio signals on
one wave length, Though it is not practical for broad-
casting purposes it has enormous commercial possibilities
according to the experts. We eagerly await Mr. Hlam-
mond’s third attempt.

HENRY I. SEIBERT, probably America’s foremost
concert organist, gave a splendid program for his two re-
citals at the Auditorium recently. He was handicapped
by miserable weather, and we all know how damp, rainy
days will throw an organ off. However, the weather did
not seem to dampen the ardor of the audience who gathered
at both the four-thirty and the eight o’clock performances.
[is handling of the four-manual Moller was masterly, and
in an interview he said he had given particular attention
to his program for Washington, which included many
Southern airs, some light classics and a couple of heavy
numbers, one of which was a Study for Pedals by Swinnin.
He praised the theater organists and said they were coming
right to the front, and while he did at one time think they
were “tricksters,” he now handed it to them; they could
deliver the goods. Mr. Seibert is such a little fellow it is
positively amazing to watch his feet fly over the pedals.
It almost seems as if they wouldn’t reach the “far away”
ones. However, he gets there just the same, and skipped
on and off the organ bench to acknowledge the applause
that greeted his every number.

The Moller organ which had received much criticism at
various times was completely vindicated by Mr. Seibert’s
concert. It seems it was not the organ, but the selection
of the numbers used by previous organists, that cre-
ated the dissatisfaction. Mr. Hollins who had such in-
different success on his appearance here was warmly de-
fended by Mr. Seibert. “Speaking of technique, he is well
nigh perfect,” he said, “but he belongs to the old school of
concert organists and his choice of programs does not suit
the modern audience.” Mr. Seibert is a well-known radio
artist, having broadcast recitals over WEAT every Sunday
evening for over a year.

NELL PAXTON and MILTON DAVIS used an organ
and piano duet on the radio program recently that was a
knock-out. The enthusiastic audience at the Metropoli-
tan would not let the program proceed until they repeated
“That Naughty Step.” You know the audience always
stays for the program sent over the air by Crandall’s
Saturday Nighters, and from the applause I believe they
think it is given for their benefit only. If a number pleases
them they keep it up until an encore is given. The effect
of this is stimulating to the performers, and also lets the
listeners know someone else enjoys it.

IRENE JUNO

ALFRED HOLLINS, English organist, failed to regis-
ter on his initial performance here. People left in flocks
and bunches. It may have been his choice of music which
was exceptionally heavy. He was heard on the four-
manual organ at the Washington Auditorium.

LOUISE GREGORY has been engaged as assistant
organist at Takoma Theater.  She came here from New
York City where she has been studying for some time.

VIOLA ABRAMS, harpist, and NELL PAXTON, or-
ganist played a duet on one of the Saturday night aerial
programs recently. This is the first time this combina-

tion has ever been used, and Dan Breeskin, who is respon-
sible for programs, went up on the stage and put on a “pair
of ears” to get the effect. It must have heen as pleasing
over the air as it was in the theater, for he ordered some
music prepared for use in the near future,

. KURT HETZEL is organist at Chevy Chase for a short
time. Tle is organizing a symphony orchestra for Wash-
ington.

WILLIAM S. CORBY, whose musical activities were
recently reviewed in this paper, was named President of
the Spring Music Festival Association. This is to be a
national affair, and includes artists from all over the world,

ARTHUR FLAGEL, formerly of this city, is now fea-
tured organist at the Gaumont Palace Theater in Paris.
Mr. Flagel is the first jazz organist to be featured in a
picture house in Europe, and is taking the city by storm.
He does a spot-light solo at each performance, the popular
American jazzy Music having a prominent place on his
program.

ADOLF TOROVSKY sent a nice little letter acknowl-
edging the apology regarding his name in a previous issue
of Merony. Ie had a full-length picture in the Daily
News recently showing him ringing the chimes in the belfry
of “G” Street Epiphany Church. Mr. Torovsky had an
elaborate musical program at the church on Armistice Day,
and his audience included the President and Mrs. Coolidge,
diplomats and representatives from most of the embassies
and legations.

BOB LAWRENCE, popular radio artist and leader of
community singing, and George McCauley, banjo art-
ist, were heard at Takoma Theater recently in a group of
songs and banjo solos. This was the first appearance of
Lawrence at a motion-picture theater, although he has
heen approached by the heads of a number of theater cir-
cuits for engagements. The organ and banjo duets were
much appreciated, this combination being quite new.

OTTO TF. BECK at the Wurlitzer organ, Crandall’s
Tivoli, and Gertrude Kreiselman, jazz pianist, put on
some new numbers as a duet feature at one of the recent
Saturday night programs for WRC. These artists are
always in demand, and their duets are well liked both
locally and “aerially.”

HAROLD T. PEASE, Tivoli Theater, is again playing
the Saturday morning shows for children, given under the
direction of Harriet Lockner who made them such a suc-
cess last season. The first picture was Peter Pan, and was
attended by a thousand children and adults. Mrs. Cool-
idge made an appearance at eleven o’clock, and came down
the aisle on the arm of Miss Mills, waving her hand and
greeting the children, with whom she is a great favorite.
She has promised another appearance soon. Traffic out-
side the Tivoli was in a jam during her arrival and depart-
ure, although special officers were assigned to handle it.
The Tivoli profited greatly therefrom, We all saw Mrs.
Coolidge, and everyone was satisfied.

MR. AND MRS. GRANT E. LINN write from Salis-
bury, N. C., that they have an interest in the new Moon
Agency recently established there. This will not inter-
fere with their work at the Capitol; on the contrary, a
ride in the New Diana Eight will be an inspiration for their
evening's work.

WASHINGTON is on tiptoe awaiting the showing of
the Clavilux, Wilfred’s color organ. - This has been widely
advertised, and will show at the Auditorium. Box seats
five dollars if you please. If some kind friend donates a
ticket, you will no doubt hear more of this novelty.

KARL HOLER sent over a complimentary copy of his
new number A Midsummer Fantasy for piano. It is espe-
cially tuneful and easily adapted to motion-picture work.
This is one of Holer’s best compositions.

NELSON BELL, popular announcer for Crandall's
Saturday Nighters, does some clever work, and his ex-
temporaneous announcing is always good for a laugh. He
does more of it than the aerial audience can realize, and
during an outhurst of “five-dollar words” (as Nelse calls
them) Sigmund Zibiel, concert master of the orchestra,
got so excited he upset his music rack and things were held
up for a minute or two which gave Bell a chance to pass the
sugar to the invisibles. The way he read the announce-
ment — “Ardath Fisher will sing ‘I Want a Little Lovin’
accompanied by the orchestra” sent me into gales of laugh-
ter that lasted all evening. Nelson just celebrated his
"steenth birthday and ought to be an authority on the sub-

s 9

ject of having orchestral accompaniment to his ‘lovin’.

I wish to renew my subscription to MELODY magazine
for two years, including and starting with the October
issue. Enclosed find check covering same. I also wish
to say that I enjoy your publication immensely, particu-
larly Mr. del Castillo’s articles on “The Photoplay Organist”
—also your new arrangement of binding the music. I
hope you keep up the good work.— R. Eveene FaLvs,
La Grande, Ore.
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MARMONY
In 12 easy lessons

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fessxona]s, amateurs, conductors and arrangers.
The bon!ed-dowp. practical essentials of Har-
mony without tiresome study in an unbeliev-
ably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the S'lll()ltt cuts plainly explained. Personal
help, eriticism and correction. Results guar-
anteed,

Herbert L. Clarke, famous eornetist, says: *Would
advise every player to commence with your system,
which can be eau'ly learned without the aid of an
ezpensive teacher.”” Five years of continued suc-
ceas teaching practical Harmony by mail,

MAIL COUPON TODAY!

De Lamater Hﬁrmony System
Dept. “‘0,"” 1650 Warren Ave.
hicago, Il

Send me FREE information and proof of results.
is understood that I am under no obligation.

....Piano
..Saxophone
....Violin
..Flute

HOW T0
“Fill In”

. j,..Cornet
]mprOVISe ..Clarinet
Arrange i

g ::Ten.Banjo

Harmonize | .Std. Banjo

Check Instrument YOU play and send for FREE
Demonstration.

TEACHERS send card for liberal Proposition to Teach
the W. C. S. at your own Studio.

WEIDT'S CHORD SYSTEM

Dept. 317 87 Court St. Newark N.J

CHINGTU Oriental
BELLE ISLE Semi-Classical
LEAP YEAR BLUES

Red Hot Fox Trot Blues

DAY DREAMS Vgt
Dance Orchestra 35c, or 3 for $1.00

ROMAN ARNDT MUSIC PUB. CO.

44
ARNDT

454

3689 Townsend Ave. Detroit, Mich.

Down in the Heart of My Heart

THAT PRETTY WALTZ SONG

. ’ . y BLT 1 WD

I Ain’t Good Lookin’ BUT UM SHO LAWD
Sho lawd is a good song!

30 cents each from your dealer or direct from us

JULIUS POLLOCK PUB. CO., {24 Galumet

Improvising Py

Easiest and quickest way to learn improvising, etc. Jazs breaks, Endings,
Charts, ete. | SlmEle but complete and practical. All instruments, $1.00.
A simple method built into a definite system. Useless practice not needed.
MUSICAL SERVICE BUREAU, 2123 S. Lawndale Ave. Rm 40 ,Chicago, Ills

THREE SKETCHES FROM
OLD MEXICQ P, cADY C. KENNEY, shouid bo

inevery theater and concert library

WALTER JACOBS, Inc., 120 Boylston St., Boston
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The
Qettinger

Music

Stand

The Ultimate Mu-
sic Stand. Opens to

54 inches, closes to
104 inches. All in
one—nothing to take
apart or knock down.
Open easily and quick-
ly—no “puzzle” compli-
cations, Rigid, strong,
light. No screws or
catches, Seamless brass
tubing.

N:drultlng, heavily nickel

Mailed
on
ﬂ approval

Opens and closes
like an

Umbrella
Price, $3.50

ated.
Packed in a heavy water-
proof pocket case.

APPROVAL COUPON

OETTINGER PRODUCTS

83 Newbury Street, Boston, Mass., U. 8. A.
Please send me an Oettinger Music
Stand on approval. Mel.

TOWI rrwnitsinm
1 s o o O e
My Dealer's Name

By George L. Cobb

1. Twilight in Benares
2. The Fakirs
3. Dance of the Flower Girls
4, By the Temple of Siva '
5. March of the Brahman Priests

Complete for Pianoforte, $1.00 Net

ORCHESTRA
(Concert Size)
Nos. | & 2~TWILIGHT IN BENARES and THE FAKIRS
11 Parts & Piane, 60c. net Full & Piano, 90c. net
1) Susephene, By Susophons, 1ot & 24 C Toner (Melods) Susaphoass hnd Eatrs Purts, Euch 15¢ sot. Orch. Pase Part, 18 st
Nos. 3 & 4~DANCE of the FLOWER GIRLS end BY the TEMPLE of SIVA
11 Parts & Piane, 60c. net Full & Piane, 90c. net
1) Sunephons, B Sasephoos, 1t & 24 C Tonar (Molody) Susophooes sod Kotrs Paks, Each 156 sat.  Orch. Pisme Pat, 264 not
No. 5—~MARCH OF THE BRAHMAN PRIESTS
11 Parts & Piano, 60c. net Full & Piana, 0¢. net
85 Sesepbons, By Susopbons, 1 & 24 C Toner (Molods) Susaphones sod st Pats, Euch I8¢ oot Orch. Plage Post, 25¢ sut
THE SUITE COMPLETE
11 Parts & Piano, §1.60 net Full & Piane, $2.40 net
5 Sasophacs, B Susopbone, 1t & 24 € Tower (Moledy) Sosopbases and Estrs Puts, Buch i not.  Orch. Pisas Part, 6 sut

¥ Walter Jacobgz_“‘l.ﬁgg,“Boston, Mass. &

NEWI

e “Betrayed”

The most remarkable Agitato you ever played. Special
price for 30 days only

Small & Piano, 35¢c  Full & Piano, 50¢

Geo. Rosey Pub. Co., 24-26 E. 21st St., N.Y. City

LOCAL REPRESENTATIVES WANTED

Spare-hour work. Ask us about it.
Jacobs’ Music Magazines, 120 Boylston St., Boston

|NEW

By Verdi-
Rosey

1%
leuator
haft

DINNY
TIMMINS
SAYS:

ELL, T been doing so much speaking
‘/‘/ over the Radio lately I kinda got out
of the habit of writing for a living,
especially as talking comes
easier to me anyways, seeing
as I have to Jolly the boys
along when I take 'em in the Elevator. The
Missis says she hopes I talk better in the Ele-
vator than I do over the Radio, because if 1 got
as tiresome as when she heard me on the Air,
all the Passengers they'd get out and walk.
But your Missis never thinks you're funny
anyhow, ain’t that a fact? And besides I got
too tired out to help the Radio artists any
more, what with Annie, that’s my nine year old
daughter, forgetting the Peace I had her play
the last time, and what with the Baby doing
all the Broadcasting in the Family on Acct. of
getting the Hooping Cough.

So I says to the Radio Manager he’d haff to
cut it out, and he Begged me to stay but I says
No, anything to keep Peace in the Family, the
old lady said if T didn’t quit being a Loud
Speaker I could go get another family to prac-
tice on, so 1 guess the Whatdoyoucallit Club
will have to call it a Day and let it go at that.

They’s too many smart Alecks trying to do
things they ain’t fitted for anyways. Espe-
cially in music it seems to me like all it needs
is for some fellers friends to tell him he sings or
plays pretty good, and he starts right off trying
to find an audience to do his stuff at. And
that’s where the radio is guilty of such a lot.
All these birds they finally got a chance to
sing to a lot of strangers that was willing to try
anything once, and knew they could turn it
off as soon as they found it was rotten.

And then things begun to get Worst and
Worst, because Haff the audience was Cuckoo
the same way, and they sez Well if that bird
can sing over the radio I certainly ought to
Knock em Dead, and prettv soon things got so
bad you couldn’t turn on the Set without being
incited to Vilence by the awful stuff that coms
out, and that’s the Inside Dope on what started
the Crime Wave.

Rapio PeriLs

" So the thing to do would be to put a High
Tariff on music and try to put a check on the
Low Stuff. Maybe in time we might get a
Nineteenth Commendment to stop all Kinds
of Excitable Music, like the
law they had in Washing-
ton, D. C. lately only they
couldn’t enforce it because
nobody could decide which
Music was illegal and which wasn’t. But in-
stead of that what does this Mayor Dever of
Chicago do, where conditions is worse than
anywheres else because they’s more broadcast-
ing stations.

Why the darn old fool is going to spend
money to have public concerts and etcetera,
s0’s the people will all have higher thoughts
and all the Rough Stuff will stop. He says he
thinks the Opery Stars will be willing to donate
their services. The mayor’s got a big surprise
coming to him, is all I gotta say. And some
other Sob Sisters in Chicago are agoing to get
together Xmas to have Carols sung every-
wheres so’s the Criminal Elements will see the
error of their ways and repent.

Music A CRIME
PreveENTIVE IN
CHICAGO

All the mayor ought to do is look at the
Headlines awhile like I do. “Killed for Oppos-
ing Saxaphone Playing,” “Missing Trombone
Leads to $50 Fine,” ** Saxaphone Stolen As He
Attends Church,” “Radio Dropping from
Tenth Story Window Kills Man,” “Professor
Says Jazz Responsible For Loose Morals,” is
some of the Headlines I seen in the last few
weeks.

And if that ain’t proof enough look at the
Musicians theirselfs, Particularly the Oboe
Players and the Vodeville Singers. They’re all
haff Crazy. You know yourself if you hear a
feller’s a musician you expect him to be kinda
Queer in the Belfry. "Look at how this Pianny
Player Mrs. Leginska is always Disappearing
somewheres, or Old Man De Patchman who’s
always making Wise Cracks on the Platform,
or the Singer Miss Jereetzy who's always in a
Scrap and getting Spit in the Eye.

But one thing they can't seem to make up
their minds about is how bad is the Charleston,
and what is it, and where can I see it? Now
they had a meeting of Dance Teachers in Bos-
ton lately, and Ned Wayburn,
who shows all the Follies girls
how to shake a Wicked Hoof,
says it's like the Old Fashioned
Poker. But from what I hear
it looks more like the Fire Tongs in a Earth-
quake, and I guess Ned Wayburn’s Idees on
Jazz are just about as Honest and Unbiassed
as the Hollywood Actors that’s always telling
about how everybody in Hollywood goes to
bed at Nine O’clock after setting around and
reading Pilgrim’s Progress to each other for an
hour.

But whether its Guilty or not, the poor old
Charleston’s been getting Blamed for most
everything that happens now that they used to
Hitch onto Jazz in general. Ever since the
Pickwick Club, which they had a Rough Party
that wrecked the building and buried a Bunch
of people in it, they decided the Charleston is a
combination of St. Vitus and Dynamite. Over
in New York, just like a Feller didn’t have
trouble enough getting married, a Newlywed
had to pay 200 Bucks damage to the ceiling
because the wedding party danced holes in it.
And in Indianapolis its been barred in all the
dance halls that ain’t on the street floor, where
the newspaper Peace calls it “the dance that is
like the Anticks of a Old Hen unearthing a
choice Worm.”

MAKING THE
CHARLESTON
THE GOAT

We all have our troubles. Up here in Bos-
ton they been having a Rain of Terror at one
of the Vodvil houses. People kept getting hit
with Peaces of Lead Pipe
and other Miscles and no-
body could find out where
they was coming from. Of
course they thought it was meant for the
Actors, but the question was Who done it, so
some cops hid theirselfs in the Balcony and
they finally found it was one of the Special
Cops hired by the Theater. I suppose he had
gone Cookoo from seeing so much Vodvil, but
[ see the experts have examined him and they
say he’s a Dull Normal, which is Teckernal for
Dumbell. Personally I think anybody who
tries to kill off a few of a Vodvil audience ain’t
so dumb as he looks.

Roucu Doinas
At Kerrn's

Everybody to his own taste, as the feller
says when he licked the Jamb off the door.
Toscaninny, the Eyetalian conductor, don’t

/ like this Ultry modern Mu-
Mopery Music sick any more than I do.
Somebody heard him say

after one of them concerts, Thank God that’s
over, Now we can fumigate the theater, and
they ast him what he meant, and he says his
Impressions of modern Musick is Utmost
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Nausea, which means it makes him sick to the
stummick.

My idee of this kind of Musick that gets writ
in three keys at once don’t sound like it was
writ in any keys at all is that the Composer
aint trying to make it sound good at all. He’s
trying to make it sound so dam Cookoo that
people will say well they can’t make Head or
Tale out of it, so it must be pretty Deep Stuff,
Just let ’em wait twenty years, it'll be such
deep stuff nobodyll be able to dig it up to the
Surface with a Dredging Machine.

A musical Repitation is a funny thing. Look
at Walter Damrosch, who’s been conducting
the Symphony Orchestra in New York ever

since they was one. He jest
Damroscn As A got aletter from some woman
Prano Tuner  in New Jersey saying, please

come and tune my Piano at
once. Of course she don't live in the United
States, but still you might think that being
musical enough to have a Piano she would have
heard something about him. But maybe it's a
Player Piano. Thefunny partof itisthatif he
ever did go tune the piano he’d dosuch a Punk
job why she’d be sure he was a False Alarm.

THE LETTER BOX

To the Editor of Melody: —

In the October issue of Radio In The Home, one Henry
M. Neely, editor of the same, raises his voice in a belch of
anguish (“wail” is a word altogether too attenuated in its
shading for present use). The burden of this opus in the
lugubrious key of G minor (Lamentoso Furioso) is “Shall
Tin-Pan Alley Ruin Radio?”  Assuming for the moment
that Mr. Neely's nomenclature is of a precision — an
assumption which I reject with proper scorn and loathing
— it is a moot point as to whether a more pertinent order
of the components of Mr. Neely’s eructation should not be
“Shall Radio Ruin Tin-Pan Alley?”  Cocking an ear in the
direction of the hinterlands, 1 hear triumphant and
affirmative hosannahs from the lovers of the Moody and
Sankey Hymnal, the Poet and Peasant Overture and like
masterpieces of musical bad taste. IFrom the more en-
lightened and civilized portion of humanity an ominous
silence portent of many things.

I answer the question with a firm voice looking the court
in the eye, “No, Radio has no right to ruin Tin-Pan Alley
although it would like the power to do so. Tin-Pan Alley
can never ruin Radio because the power to do so does not
exist.””  The subject is too extensive for a letter and there-
fore I suggest that an answer to Mr. Neely's agonizing
would not be out of place in the columns of a magazine
whose publisher is a member of the American Society of
Composers, Authors and Publishers; for Mr. Neely, in his
preliminary writhings, lashes out viciously with the follow-
ing:

“When I speak of Tin-Pan Alley, I refer to the whole
outfit of song publishers and song pluggers represented by
the Society of Composers, Authors and Publishers.” Mr.
Neely although in great mental agony is nevertheless able
to concoct a sentence of undeniable equivocacy. He leaves
himself a loop-hole through which, if needs must be, to
retire with more or less grace. He does not say that the
members of the Society are drawn exclusively from Tin-
Pan Alley although that is exactly what he intends shall be
inferred from the sentence. The necessity for this careful
choice of words becomes apparent when one examines the
membership of this organization under fire. One finds the
following names: Leopold Auer, Walter Damrosch, Mischa
Elman, Leopold Godowsky, Percy Grainger, Henry Hadley,
Fritz Kreisler, Serge Rachmaninoff, etc.

Well, if these gentlemen are habitues of Tin-Pan Alley,
I will foreswear my most cherished tenets and turn pro-
hibitionist! No wonder that Mr. Neely would not allow
his passions to blind his caution. An example of clever
literary tightrope walking on his part — an agile skirting
of disaster. Allof which raises speculations in the minds of
the curious.

It raised so many in the mind of the writer of this letter
that although at the time of reading Mr. Neely’s article,
he was not a member of the Society, and was a Radio “fan,”
he sat him down and wrote for an application-for-member-
ship blank. If Radio proposes to introduce into this fight
the methods and ethics of soap-box oratory, it behooves all
those interested in fair-play if nothing more to add their
weight to the opposition.

What about that counter-blast?

Sincerely,

ArtHUR CLEVELAND MORSE
(Norman Leigh)

[We have seen the article by Mr. Neely to which Mr.
Morse refers in his letter. It seems to us that Morse is a
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Ask Your Dealer .. Ludwig Library

Edition

Old-Time Dances

are again becoming popular. We have a fine selec-
tion of the old-fashioned Waltz, Two Step, Schot-

Ludwig Library Edition
Orchestra Novelties for the Movies
Played by such orchestras as the Brooklyn Strand

Orchestra Novelties with Sax. Parts
Endorsed by School Supervisors everywhere. Valse
Violette, Black Rose Overture by Lester Brockton,
and our New Lake Arrangement of Tales of Hoffman
n]rc a few of the Big Favorites. Your dealer has
them!

tische, and the best Quadrille ever written. Send Orchestra, New York Hippodrome Orchestra.  Mas-

for list. terful arrangements by M. L. Lake, Romo Fulk
and others. List and Thematics on request.

Ludwig Library Edition Ludwig Standard Edition

Band Marches and Novelties

for Prof. or Amateur Bands. U.S. Regular, Fighting
Bob are marches hard to equal. Our Masten arr.
of Believe Me If All Those Endearing Young Charms
for Cornet or Sax. Solo with Band is wonderful. If
your dealer doesn’t stock them send for Thematics.

Don’t forget to ask your dealer to show
you our Ludwig Library Edition

218 ERIE
BUILDING

Lupwie Asic{(C)

The numbers that are the hit of any
program are Ludwig numbers

PUBLISHING C2

CLEVELAND
OHIO

“America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

PUBLISHED MONTHLY

Devoted exclusively to the interests of those who buy and sell sheet music, musical
merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments

SUBSCRIPTION $1.00 A YEAR

NMUSIC TRADE NEWS

25 West 42nd Street, New York City

LET US
DO YOUR

MUSIC PRINTING AND ENGRAVING .o ot
LITHOGRAPHIC PROCESS

We engrave music plates, design artistic title pages, print large or small editions, secure copyrights for you,
and our prices are reasonable

Estimates cheerfully made and original ideas submitted on anything in music.

so-se wincnester - WH|TE-SMITH MUSIC PUBLISHING CO.

Communicate with us for prices

BOSTON
Mass,

= WANTED
MUSIGIANS

How often do you see
such an advertisement

and wish' you could qualify

A Leader for the position? We teach arrang
who can ing practically, rapsdly and success-
Arrﬂnge fully. Three lrial lessons free. To

and the eameﬁt h“Udl:m of music ;.(;llh

course will show how to rise rapidly

Compose :n his profession and increase his
ncome,

I am the Originator of the “Home Study
Method of Practical Sight Writing, Harmony and Com-

sition,” and the only school or individual that has ever

ared to offer and give three trial lessons free and convince the ap-
plicant that he can and will succeed before he is asked to pay, de-
posit or in any way bind himself br contract. My great success
during the past 23 years has naturally attracted imitators (7) but
none of them have ever dared to prove their claims by giving trial
lessons f+ee (as [ do) before demanding pay, or binding the pupil
in & contract.

““We Have No Failures”

Because our trial lessons enable us to pick our pu~
: ) 4 o P

pils. It is much fairer and better for both sides to have a
genuine “test” before entering upon a work of such great importance.

We do not demand pay in advance because we
don't want your enrollment until we know and you are con-
vinced that you can succeed with ows help. If you are actually
conyinced, you will lose no time in paying. Write today for the
trial lessons and proof.

WILCOX SCHOOL OF COMPOSITION

Box B, 225 Fifth Ave., New York C. W. Wileox, Directer

trifle mild in his comment on this article; otherwise, we
heartily agree with him. The article which appears
elsewhere in this issue of MELopY in which we extensive-
ly quote Mr. Mills, Chairman of the Executive Committee
of the American Society of Composers, Authors and Pub-
lishers really answers all of the arguments put forth by Mr.
Neely. Asa matter of fact, Mr. Neely doesn’t argue— he
merely asserts, but we'll take advantage of the earnest
invitation extended by Mr. Morse and in an early issue
we'll comment further on Mr. Neely’s excitable assertions
and their paucity of fact. — Editor.]

To Develop a Superior
Clarinet Technic

Original Technical Studies for
the Boehm System Clarinet

By ADOLPH FINKELSTEIN

A Master of the Instrument

Price, $2.00 net (including chart)

A series of scale and arpeggio studies
in all keys, tuneful etudes and inter-
esting exercises. Mastery of this
book will enable the clarinetist to
meet any technical requirement.

Seventy-seven pages of masterly les-
son material. Equally valuable to
the advanced player for interesting
daily practice.

Published by

WALTER JACOBS, Inc.

BOSTON, MASS.

MODULATIONS WITHOUT STUDY
(Second Edition—Revised and Corrected)

This book contains nearly 200 ready-made modulations into Major and
Minor Keys for immediate praetioal use requiring no theoretical knowl-
odge whatever. It isa pocket edition invaluable to pianists, sl 00
organists and arrangers of musie. Price o

F 116 Madissn S
Sale by H. 0. Walker, Dopt. B, BT, N.T. &»:T o
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Jacobs’
Incidental
Music

Classic Series

Excerpts from the Master Composers

Themes selected by Adapted and arranged by

HARRY NORTON R. E. HILDRETH
A—SCHUBERT
1. AGITATO (Sonata in A Minor)
2. PLAINTIVE (Death and the Maiden)
1 3. FURIOSO (The Exlking)

B—BEETHOVEN

1. AGITATO (Sonata Pathetique)
2. LOVE THEME (Adelaide)
3, FUNERAL MARCH (On the Death of a
Hero)
C—SCHUMANN

1. HURRY( Sonata in D Minor)
2. PLAINTIVE (Why?)
3, MYSTERIOSO (Santa Claus)

D—GRIEG

1. HURRY (A Ride at Night)

2. DRAMATIC TENSION (At Thy Feet)

3, GRUESOME MYSTERIOSO (Watch-

man’s Song)

E—-TSCHAIKOWSKY

1. AGITATO (Harvest Song)

2. DOLOROSO (Autumn Song)

3, MARCHE POMPOSO (Hunter’s Song)
F—MENDELSSOHN

1. AGITATO (Scherzo in B Minor)

2. FUNERAL MARCH (Song without
Words)
3. FURIOSO (Capriccio in A Minor)

G—VERDI (Aida)

1. AGITATO (The Fatal Question)
2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile’s Sacred River)

PIANO SOLO, T eech vt 90c. net
ORCH 11 Parl'a, Piano and Organ, each 50 cents net

*9 Full, Piano and Organ . each 75 cents net
EXTRA PARTS 10c. net each; Piano and Organ, 15¢. net each
NOTE—These Nos. are NOT published for Orch. in book form

Welter Jacobs, I, Boston, Mass.

Why trouble to write each publisher for

ORCHESTRA OR BAND MUSIC
SEND TO US. We supply a;‘a;tythilég ‘printod in Musie, and send
paid &

PUBLISHER'S PRICES
Bave time, save trouble, save money.
today for free catalog.

ORCHESTRA MUSIC SUPPLY CO.
LIMB Broadway Dept. L NEW YO

(FREE SERVICE FOR MUSICIANS|

it

Only one order to write. Bend

A Love Episode in Birdland

By THEO. BENDIX
A charming and effective suite. Four numbers

of medium difficulty.
Piano Solo, $1.00 Small Orchestra, $1.75
Full Orchestra, $2.50 and, $3.00

WALTER JACOBS, Inc., BOSTON, MASS.
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What's Good In New Music

Continued from page b

Mournrur Aarrato, by Hilse (Belwin Cin, 43). Medium;
suspensive agitato 4/4 Allegro tempestuoso in A minor.
A valuable idea is engermed here, and the number may
be used precisely as titled.

TremsLine Aarrato, by Kilenyi (Belwin Cin, 46). Easy;
agitato 6/8 Allegro in D minor. A good agitato where
fear predominates.

AvLEGro Aarraro, by Hosmer (Ditson P. P. 41).  Medium;
agitato cut-time Allegro in E minor, Just another
agitato, but the photoplay orchestra, at any rate, can't
have too many.

Exuvrarion, by Hosmer (Ditson P. P. 42). Medium;
emotional heavy 4/4 Andante appasionato in Bb major.
A good number of the type indicated.

MounTaiN ANp Forest, by 0'Hare (Ditson P. P. 44).
Medium; masculine heavy 0/8 Maestoso in Bb major.
A very good slow, dignified number, with sufficient
atmosphere for nature scenes and scenics as indicated.

OrgaN Music

Much of the organ music received in the last
month has unfortunately been too ancient to
become a part of this column, or savored too
strongly of the musty odor of the choir loft.
Also a good deal of it has been transcriptions,
which T do not advise for the photoplayer, ex-
cept when not available for piano or orches-
tra, as is the case of the Deems Taylor number
listed helow.

Deprcarion, from Through the Looking Glass, by Deems
Taylor (1. Fischer 5440). Medium; quiet atmospheric
3/4 Andante moderato in Eb major. Transcribed by
Courboin with careful attention to preserving the or-
chestral color, this number is a beautiful bit of atmos-
pheric writing that cannot be too warmly commended.

Towp By e Case Fire, by Goodwin (Summy 1882).
Easy; quiet atmospheric 3/4 Moderato in G minor.
Subtitled a Legend, tone-poem for organ, one is uncer-
tain whether this number is ingeniously clever or ingenu-
ously clumsy. Certainly the typographical error of
omitting the change to the bass clef in the third meas-
ure of the hottom line of page four creates considerable
havoe. Although possessing atmospheric merit, the
piece is so loosely knit that the adjuration in regard to
the octaves in the coda, — “as connected as possible,”
might well apply to the entire number. Buy this at your
own risk, and don’t neglect to read the synopsis on the
back cover, so you'll know what it’s all about

Rurar Skereiss, by Nevin (Summy 2174).  Nevin seems
to have created a fair demand for his suites, but to me
they all scem imbued with a certain academic stiffness
that prevents them from attaining the unorthodox free-
dom necessary for descriptive music. This quality is
Jess conspicuous in this suite than in The Tragedy of a
Tin Soldier and Sketches of the City, simply becausé it
happens to be less out of keeping in the pastoral idiom.
Tt must be confessed, however, that more famous name-
sake yelept Ethelbert, does the same thing much better.
No. 1, At Dawn, a Study in Crescendo. Easy; quiet
4/+ Andante con moto in I major. A good number of
its kind, though at its best in the church. No. 2, Song
of the Hunters. Kasy; light martial 6/8 Allegro Moder-
ato in C major. A virile swinging thythm, though not
of the rollicking type generally associated with the red-
coated ale-swiggling gentry (I don’t mean firemen).
No. 8, 0'er Still Meadows. Easy; quiet pastoral 3/4
Adagietto in I major. The reiterated C-D-I organ
point becomes monotonous and shows the number up to
bad advantage in comparison with the same device in
Bizet’s Carillon from the Arlesienne Suite. No. 4, The
Carnival Show. Medium; light active 4/4 Allegro bril-
Jante in A major. A carnival piece of incisive rhythm,
introducing for its second strain a censored and circum-
spect hootchy-kootchy (pardon;  hoochee-koochee)
dance. No. 5, Twilight Memories. Fasy; quiet 4/4
Andante in G Major. An innocuously agreeable noc-
turne, soothing in its suspensions and chromatic pro-
gressions.

Fresie Fancis, a suite of seven pieces by Clokey
(Summy 2124). Here is an organist who is not afraid to
be undignified in his program music. I do not doubt
that the A. G. O. was tempted to send Mr. Clokey a
vote of censure for writing these numbers, but I admire
him for the courage of his convictions. No.1, A Cheerful
Fire. Easy; light quiet rustic 6/8 Allegretto pastorale
in A major. This melodic little number, not at all con-
cerned with the empty imitative voices one suspects ofa
pastorale, has the homely, endearing quality of the Grieg
lyric pieces. No. 2, The Wind in the Chimney. Easy;
quiet legato mysterioso 4/4 agitato rubato in C minor.
The number aims straight for its title and scores a bull’s-
eye with its ingenious succession of minor ninths in flute
registration. No. 3, Grandfather’s Wooden Leg.  Easy;
light whimsical: Irish 2/4 Allegro in D minor. A brief

characteristic number suggestive of Irish idiom with its
minor modal cadences. No. 4, Grandmother Knitting.

Easy; quiet 4/4 Andante in F major. Marked “In folk-

JUST PUBLISHMED

corooNsLOOSE LEA

Incidental Muslc by Walter O, Bimon
Arranged for plano or organ with orlginal organ marke adapted to the
Waurlitzer and other Photo-Play organs.
In Two Volumes, Price 65 conts each, postpald
VOLUME 1 VOLUME 11

p—

MOTION PICTURE
COLLECTION

L. Arltato 1. Borry 15, Agltate 10, Farloso Aﬁlhw
2. Dramatlo Agltato . Inlarmorto 14, Andante 20, Gnlop A“ ato
3 9, Misteriono 18, Amlilnu Onntablle 54, Inﬂlnn 'ar Dance

. Andnnf 3

4. Appassionato 10, Pininttve 16, Deloroso ntormeeso

g ey 11, Torklah 19; Dramatto Tanslon 23, Triumphal March
Dramatle Tenslon 12, Blampedo 18, Dramatique 24. Orlontal or Cannlbal

Single numbers 15 cents each, postpald

Gordon’s Motion Picture Collection
BY 80L P, LEVY
In Twe Volumes, Prico 50 cents each, postpald

Volume I contains music for Nineteon Common Types of Plotures, consisting
of from five to eight characteristic themes for each
aneous Scenes and Effects, also Natlonal

Voume II contains music for Misce
Alrg—43 Selections,
41 W h
HAMILTON S. GORDON ™\¥any™

stk CATALINA 7t

Snappy New Fox-trot Song. Piano, 80¢; Orch., 80c.
PROFESSIONAL COPY FREE
Dealers and Jobbers write for prices

THE MAX MUSIC CO., Sturgis, Ky.

song manner” gracefully justifies the rather startling

resemblance to “How Can I Leave Thee” of the open-
ing measures, and the piece is in any case saved by the
interesting treatment in figuration and counterpoint.
No. 5, The Cat. Comic mysterioso 6/8 Adagio (with
mock dignity) in G minor. Shades of John Sebastian?
This fellow must be disciplined. He will be writing dog
barks and steamboat whistles in his organ music next,
and go straight to the demnition bow-wows. The num-
ber is a clever example of the nefarious uses to which the
organ may be put for pure descriptive writing. For us
depraved theater organists the consistency is marred by
the too melodic second strain. No. 6, Old Aunty Chloe.
Fasy; quiet Southern 4/4 (like a Negro spiritual) in
1o major. An atmospheric precisely as titled. No. 7,
The Kettle Boils. Medium; light quiet characteristic
4/4 Allegretto (my own opinion; the tempo is not indi-
cated) in C major. The rhythmic type similar to the
innumerable “mill” numbers, developing to a big climax,
where we consider ourselves privileged to assume that
the kettle boils over.

Porurar Music

We continue to emphasize that this section
includes not so necessarily new numbers as
those which deserve mention either for their
musical worth or their increasing vogue. All
numbers are fox-trots unless otherwise identi-

fied.

A Lirrie Busaatow, by Berlin (Berlin).  We said Berlin.
This is the song hit from the new Marx Brothers show,
“The Cocoanuts,” which we were privileged to watch the
versatile Trving drilling in rehearsal. It is another ex-
ample of that rhythmic pattern starting with In Love
With Love, and gaining momentum through Tea Jor Two,
Jealous, The Only One and many others.

st Tirep or Everyring sur You, by Isham Jones
(Feist). Another well-constructed number of the rhythm
mentioned above.

SiLvERHEAD, by Brockman, Lopez and Nussbaum (Berlin).
One of those suave, gliding melodies that in a dance hall
with the lights dimmed just naturally makes your girl's
head rest gently — oh, stop it!

Mooxsicir ANp Roses, by Black and Moret (Moret). A
fox-trot arrangement of Lemare’s celebrated Andan-
tinoin D flat. Needless to say the fox-trot is in a differ-
ent key. Whether you consider this sacrilege or not de-
pends on how you rate the original. Personally we pre-
fer the child to the father.

Moox Drer, by Eagan, Whiting and Moret (Moret). This
has a haunting quality with a less marked suggestion of
Indian idiom than the title and the introduction might
indicate.

Dowx Y e Wingear Woiks, by Donevan, Bestor and
Lewis (Shapiro, Bernstein). An excellent addition to the
“roughneck” type of waltz that is so useful and so scarce
in the theater business.

Just A Lirrus Dring, by Gay (Moret). A number of in-
fectious rhythm and contour, interpolating all the pro-
hibition defiances known to musical literature. A type
all its own, which must be preserved in the archives.

Tue Farmer Took AnorHER LoD AwaY, by Leslie and
Vincent (Clarke and Leslie). Another of the short daffy
songs of the Ain’t Gonna Rain No Mo’ type, bidding fair
to eclipse its predecessors.

You Forgor 10 REMEMBER, by Berlin (Berlin). Gener-
ally these plaintive popular waltzes that bring tears to
the desolate swain are all cast in the same old barber
shop mould, but this melody has a really trieste quality
that lifts it conspicuously out of the rut. ;
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of Photoplay Organists

Conttinued from page 6

Speaking

the announcer telling the crowd that “Miss
Gertrude Kreiselman was tearing the piano to
pieces on that number”; and sure enough two
little pads had jumped out of the front of the
piano right over her head. She has them care-
fully put away in her serap-book, and delights
in telling the story. She has been heard from
the Ritz-Carlton and Gimbel Brothers, New
York, via the air, and has a whole scrap-hook
full of telegrams and letters from herlisteners-in.
She was highly complimented by Ted Lewis for
her arrangement of popular numbers, and Rae
Samuels declared she was a “‘wonder.”  She was
one of the first of thirty artists voted upon to
appear at the Second Annual Radio Show held
at the Washington Auditorium, which show
comprised the best talent in the Captial.

No radio program or club affair of importance
is complete without this attractive young art-
ist, and at the dinner given by the Washing-
ton Advertising Club at which Japanese Am-
bassador Tisuneo Matsudaira was guest of
honor, Miss Kreiselman wore an historie Jap-
anese robe loaned her by the wife of the Am-
bassador for her two Japanese numbers, which
were much appreciated. There was a mighty
cute photograph of Miss Gertrude in a recent
issue of a local paper, showing her at the piano
with a pair of ear-phones on getting in direct
touch with her music as it sounds over the
radio.

Up to date her youth has really been a handi-
cap in securing a theater position. She just
couldn’t make the stern, seasoned, theatrical
heads realize that such a baby could success-
fully hold a responsible position, but now she
has taken up the theater organ and has a cute
little console in a cute little house, supple-
mented by a regular payroll contributed by
the Stanley-Crandall Circuit.

I have by no means exhausted the subject of
the ability of this musician, but I believe I have
said enough to show each and every one I am
completely sold on clever little Gertrude, and
if anyone ever puts an obstacle in the path of
this talented youngster, may they be pushed
full of thumb-tacks and put in the sun to dry.

Irene Juno.

HEN you're writing up photoplay or-

ganists,” wrote a MzrLopy subscriber,

“why don’t you mention J. F. Thomas

who plays the pipe organ in the Albee Theater

at Providence, R. I.? I've heard a good many

photoplay organists, but I've never heard one
whose playing I liked better than Thomas’s.”

You may believe that I got busy at once and
immediately put myself in touch with Mr.
Thomas. One thing about Thomas that espe-
cially interested me was that his personality is
so genial and friendly that “Jim” (as he is
known in Providence) has become apparently
one of the most popular citizens of that city he
now calls home. No matter how good a mu-
sician or capable an organist a man may be,
his usefulness to himself, his theater, and his
community can always be increased by a rea-
sonable amount of wholesome friendliness and
congeniality.

Another thing noticeable about Thomas’s
work is.that he plays practically all of his pro-
grams from memory. He has such an ex-
tensive repertoire of suitable music stowed
away wherever it is that such things are kept,
that it is very seldom he needs to have recourse
to the printed page. This doesn’t mean at all
that he doesn’t use any new music. New num-
bers that he finds suitable are memorized and
filed away with the old stand-bys and brought

forth deftly when the occasion demands.

He has been an organist for some fifteen
years, and previously directed orchestras in
various western cities and in New York. When

the Strand Theater in New York City opened,
he was its first organist, and remained there for
two years. He likewise played extended en-
gagements at the Broadway Theater and at
the Newark Theater in Newark, N. J.  En-
gagements were also filled in Chicago, in Den-
ver and on the Pacific Coast.

When Thomas first came to Providence,
John Philip Sousa learned that he was playing
at a theater there, and personally wrote a let-
ter to the manager of the theater congratu-
lating him on having secured Mr. Thomas as
organist, saying: “I have known Mr. Thomas
for a number of years and have a very high re-
gard for him both as a musician and a man.”

This must have been especially pleasing to
Thomas because he freely admits that he har-
hors a very ardent admiration for Sousa — in
fact, he has named one of his boys after the
famous “March King.”

George Allarre Fisher.
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Passing Notes

I'l' CERTAINLY is a wonderful thing when people who
are deficient in their hearing try to apply themselves in
order that such a handicap may be made unnoticeable to
others. It seems almost incredible that the children of the
("cnt,rul‘ Institute for the Deaf at St. Louis, by placing their
finger-tips on the top of a grand piano, could pitch their
voices to the tone of the instrument. When the same
musical sounds are repeated, the sound-waves produce a
mechanical and physiological stimulus that is able to
:n\:nken the nerves, and thus it is that these unfortunate
children are able to sing together. A demonstration of
this, and also the methods used by the school whereby its
pupils are enabled to converse in such a manner that their
affliction is not easily discernible, was given at the home of
Mis. Edith Rockefeller McCormick at St. Louis, October 21.
Perhaps these children don't realize it, but it is possible
—in fu'('t, it is probable — that the near future will reveal
some discovery that will help them, in spite of their short-
comings, to take an active part in the world’s work.

Sl’l“,;\l\’lf\’(i of deaf people accomplishing a great deal
reminds us of the work that our distinguished fellow-
citizen, Thomas A. Edison, has been able to accomplish.
That in turn reminds us of a story we heard some time ago
about him that may or may not be true.  Anyhow, we pass
it along to you for what it may be worth.

It seems that in the earliest days of the talking machine
business, it was Mr. Edison’s custom to personally pass on
all records made by the Edison Company. Because his
deafness made it difficult for him to hear the music, when
played in the ordinary way, a special testing machine was
contrived for his use that was so arranged that he could
grip with his teeth a disk of some sort that was soattached
to the machine that its vibratory activity closely paralleled
that of the diaphragm which produced the sound wave.
These vibrations were thus carried directly into the brain
through the bony structure of the head instead of by way
of the ear. It is said that testing records in this way Mr.
Edison could pick out flaws in the performance or the
recording that were not apparent to the critic who listened
in the usual way.

At one time, somewhat elaborate preparations were
made to record a number played by a very good orchestra.
Considerable was expected of this recording and the first
test record made apparently met with these expectations
until it was submitted to Mr. Edison’s criticism. He
rejected it and directed that they try it again. The second
test record met with a no better fate than the first one. A
third effort was made with the most elaborate precautions
possible. Every instrument was individually tested and the
laboratory workers were, so to speak, “up on their toes” to
see that this third record should come up to the mark. Again
did Mr. Edison reject the record. In the effort to secure
more detailed information as to the cause of his objections,
they asked him what was the matter withit. He said there
was some foreign noise in the music that spoiled it. = They
asked him to describe it as carefully as he could and he said
that at certain places he noticed a sound that resembled
escaping steam. Everyone was at a loss to account for
this, but another effort was made and even more elaborate
precautians were taken than in the previous trials. Justas
they were ready to proceed, the eye of the man in charge of
the recording happened to stray over to the flute player of
the orchestra, and then the mystery was solved.

The flute player had a hare-lip.

We never learned just what was done to take care of this
but we presume it was handled in some way or another;
possibly, they fed him a green persimmon and counter-
acted his physical deformity sufficiently to proceed.

LOCAL REPRESENTATIVES WANTED

Spare-hour work Ask us about ¢t.
The Jacobs’ Music Magazines, 120 Boylston St., Boston
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IT'S FLYING HIGH

"FEBIGELOW
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This Bigelow March swings along higher and
higher in the favor of musicians and the
music-loving public. If you are not playing
it, sooner or later you will, because it is des-
tined to share honors with the famous
“National Emblem’’ and “Our Director.”

And it is only one of our

MONEY-BACK GUARANTEE

Marches, which you may select from this ad, with the
understanding that after you have given them a thor-
ough trial, you may return any or all and receive your
money back if they are not up to our recommendation
and your anticipation.

The chances are that you are already playing some of
these numbers—and you have our guarantee as above
that the rest are just as good.

You can make no mistake in
ordering one or more of these

WALTER JACOBS’

STANDARD MARCHE

Army Frolic (6/8) . . . Hahn
Fighting Yanks (4/4) . . Crosby
Heroes of the Air  (4/4). . Clark
Magnificent (4/4) . . . Croshy
National Emblem (4/4) . . Bagley
Navy Frolic (6/8). . . . Hahn
NC-4 (6/8) . . . . .Bigelow
On the Western Front (4/4) Hildreth
Our Director (6/8) . . . Bigelow
Over the Top (6/8) . . . Croshy
Pioneer (4/4) . . . . . Croshy
Soul of the Nation (6/8) . Hahn
Square and Compass (4/4). Cobb
Young Veterans (4/4) . . Frazee

BAND, 50c. net
OR C 11 & Piano, 40c. net

o Full & Piano, 60c. net
Plano, 40c. net.

Walter Jacobs, Inc.

120 BOYLSTON STREET BOSTON, MASS.
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THE Whatdoyoucallit Club has been having a Jot of fun
at its special meetings held every two weeks in the
studio of the Brunswick radio station (WBZ, Boston).
Apparently some of the good times have “leaked out” for,
judging by the numerous letters and postal cards and other
messages received at club headquarters, folks all over the
country have been eavesdropping, As far as the club
management can discover there is nothing to prevent
anyone who owns a receiving set from overhearing every-
thing that goes on in these special sessions, provided the
receiving set will connect with the WBZ's wave. How-
ever, the fact that there is a microphone in the studio
doesn't embarrass the local club members in the least, nor
does it seem to hinder the flow of the music, mirth and
whatnot (often a great deal of whatnot). For the benefit
of the unfortunate (or fortunate, as the case may be, we
modestly interject) who do not own receiving sets or whose
receiving range doesn't include Boston, we append here-
with a list of local club members who have been heard by
the eavesdroppers:
Crawford Adams, violinist
Fred J. Bacon, banjoist
Harry Bettoney, clarinetist
Ralph Bettoney, clarinetist
Joseph Chiarini, trumpet

Lou Cheney, pianist

George L. Cobb, pianist, com-

Farrington Hunter, baritone

Lloyd Loar, editor MELODY,
viola soloist, pianist, com-
poser, author

Arthur Morse (Norman Leigh)
pianist, composer

William Nelson (Mr. Vega)

George Nichols, trombone

Esther Oettinger, accompanist

Mark Oettinger, impresario

Vernon Powell, flutist

Richard Sanborn, sousaphonist

Hugo Sander, trumpet

George Lawrence Stone, drum-

poser

Lloyd G. del Castillo (Dinny
Timmins) organist, pianist,
composer

George Allaire Fisher, mandola
soloist

Karl Forsell, trumpet soloist

Arthur Gurson, violinist

Charles Hector, conductor,
St. James Keith-Albee Orch.
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Let’s Read the Mail !

JOHN ADAMS, Beloit, Wisc. “I enjoyed the solos by
Mr. Morse and Mr. Cobb and I will admit that I laughed at
some of the wise cracks made by the various members.
However, the suspense of one of your programs is pretty
nerve racking and in some respects it is a good thing that
the programs are two weeks apart.’’ [We are not printing
your suggestion that .we call the club the “Hard-boiled Yeggs,
as we don't believe you were in earnest.]

1. TRUDEL, Three-Rivers, Quebec: “The ‘hula’ tune on the
goofus was really great, but why not have a goofus and oomflap-
flap duet on your next program? That would be even greater —
or should I say even more great?" [Either is all right just so long
as you don't say “‘even grate more.""]

mer )
Rudolph Toll, clarinetist

EDITH OFSLAGER, Rochester, N. Y.: “Silvertown Treads
Among the Goulds' by Mr., Loar was great and I enjoyed the
whole program on the 27th. [Later we will offer ““Has Anynne
Here Seen Kelly," and if that doesn't tire — oh heck, there's the
noon whistle!]

FLORA E. LAMBERTON, Springfield, Mass.: i | enjoyed
Mr. Cobb's piano solo very much and also Mr. Kuhn's selection.
Would suggest that Mr, Kuhn learn ‘Show Me the Way to Go
Home.” [We wonder if there is anything subtle in that last
remark."’]

FREDERIC POWERS, Terre Haute, Ind.: *‘Present my
compliments to Bro. George L. Cobb and Bro. Lloyd del
Castillo. I suggest that at an early meeting you put on a
debate between these two distinguished artists on the
following question: ‘Resolved: That No Music at All is
No Worse Than None, So Long As It's Played Well.’ This
would be about as sensible as some of the arguments I
hear over the radio from the Whatdoyoucallit Club. In
fact, it was inspired by some of Mr. Cobb’s brilliant re-
plies to the ritual questions when he was initiated."”

HELENE C. PERCIVAL, Somers, Conn.: “We had a good
laugh and enjoyed the music very much last evening. I hope
you find a name real soon so you won't have to spend that
money.” [That's just the point. We want to spend that money
for a name if someone can think of one that will meet with the
approval of at least 10% of club members. Your suggestion of
“Jolly Entertainers’” has been offered before and doesn't seem
to get very many votes. We could think up a joke about
“Somers in Connecticut” but you'll excuse us as we must answer
the phone.]

FRED H. INGRAM, Lockport, N, Y.: “Whynotcallit ‘The
Listeners Club'? We certainly enjoy listening toit.” [From your
standpoint that might be a satisfactory name, but judging by
what goes on in the WBZ studio, the meetings are quite out of
control of the listeners.)

EXCELIA LAGUE, Windsor Locks, Conn.: ‘‘Tell Mr. Kuhn
that I can't express in words my appreciation of his solo on the
goofus. - It was the funniest noise I ever heard and that last note
I will never forget." [(We didn't print what you said about a
nerve tonic as we don't want to hurt Mr. Kuhn's feelings. We
are sure he appreciates your compliments and your favorable
comment on the wonderful tone quality of his new instrument.
You will find pictures of the various local members of the club in
this magazine from time to time.]

EDWARD ALLEN, Grand Rapids, Mich.: “I don’t get
WBZ very often, but it was my more or less good fortune
to listen in on the program the 27th. That new march
by Cobb was great. Reisman is always splendid. Arthur

orse's piano solo showed that he is a real artist, but when
it came to the goofus solo I wasn't sure whether I was get-
ting it over the radio or from the railroad yards. It
sounded like a voice from Mars. I am not sure whether I
should hope that Mr. Kuhn improves in his mani;l»ulatlon
of the instrument or not, as I judge the better player he
becomes, the worse it will sound.” [You have no ideel
Just wait till you hear a goofus duet.]

GEORGIA E. POTTER, Fairview, Mass.: I have heard the
*Mocking Bird' for the last 50 years, but never as it was rendered
by Mr. Loar last Friday night. The whole program was splen-
did. My compliments to Leo Reisman — glad to hear his voice
over the radio.” :

MR. and MRS, G. W. KELLEY, Baltimore, Md.: “Why not
call it “The Surprise Club’ because one never knows what the
program will be?"” [Quite right, one never does, but don't you
think “surprise” is kind of a weak word in this case?]

DORIS BOURIE, Warren, Mags.: “I think the members of
the radio audience feel as if they were actually present at the
meetings."” &Aud if they have half as much fun as those who are
Dl'e?ent, WBZ can be excused for leaving the microphone turned
on.

THE
Whatdoyoucallit
CLUB

HE door opened and an expensive overcoat entered,
accompanied by a hat that cost at least $10.00 and
which, when doffed, disclosed the glorious crop of

hair which is viewed nightly by the customers of the big
Loew's State Theater, Boston.

“Evening, Mr. del Castillo. What can we do for you?
How's Arinie? And is your copy for MoLopy ready?”

“How d'ya do. Nothing. Fine. No."

“Good. Good. Too bad.”

“Gee,” said Archie from the back side of his habitual
cheese sandwich, “that sounds like a shorthand conversa-
tion."”

“No," remarked the brilliant editor, “just short word
conversation."

“More likely,” put in the janitor, with an intelligent
look, “it's ideas you're short of. Now I can give you
something to talk about. Now that we're all together, why
not make some decision about this here Whatdoyoucallit
Club.  Now Archie and me here have just about concluded
that it's gone about as far as it can without a name or
without any excuse for existence that is visible to the nude
eye.”

“Well,” said del Castillo, sitting down and getting in
position to loosen up his vocabulary, “it's my opinion that
the very incongruity of the organization is sufficient, not
to say plausible excuse for its continuation, and although
its existence may not appear to be fully justified in every
sense of the word, it is incontrovertible that it does exist
and in this case at least, it would appear to be consistent
and logical to apply the theory that ‘whatever is, is right.’ -

“Non compos mentis, e pluribus unum, witnesseth by all
these presents, that every man was born free and equal — L

“You had better go out to lunch, Archie. Go to some
restaurant a long way off and eat a big meal. As I was
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Lloyd G. del Castillo is organist at the State Theater,
Boston, conductor of the Photoplay Organist Department
in MELODY, conductor of the Music Review Department
in JACOBS' MONTHLIES and MELODY, and in his spare
time writes some very playable music, some of which has
been published in MELODY and also in the ORCHESTRA
MONTHLY. Besides these few little odds and ends, Del
finds time to teach theater organ playing and write occas-
ional articles for other magazines, and thef’ do say there
is a suspicion that the Dinny Timmins column in MEL-
ODY originates somewhere beneath that nice head of hair.
Folks who know say that no one can play the pictures any
better than Mr. del Castillo, our artist’s conception of
whom the above is which.
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saying,” went on del Castillo, “so long as the club came
into existence contrary to all precedent and reason, and so
long as it violates no law, except possibly the law of
gravity —"'

“Oh yes, we have gone into all this before, The point
is, Mr. del Castillo,” said the editor with a genteel cough,
“just why did you come in here on this busy day? Surely
not to discuss a matter which has already been settled, if it
ever can be, which it can't.”

“That's just what I am getting at. I came in to tell you
that seeing there is no possible hope to stop the club, you
ought to make it as good as possible and make the club
page as interesting as you can. Don't spend so much of
your time arguing with the customers and visitors, but
use your head, if any.”

“Make it concrete,” we said, “and snappy."”

“Well, I don't want to hurt your feelings, but my idea
is that since the beginning of the radio meetings the club
page is getting dryer and dryer—"'

“In other words, you mean to say that the club page is
all wet.”

“Pxactly,” said Del. “Brighten it up a little bit. Make
it hot enough to knock the customers cold. Run some
pictures of the club members and whatnot.”

“We haven't any pictures of the whatnot, but we might
use your picture if you think it is bright enough. Perhaps
we can print an original bright remark under it to lighten
it up a little bit. What would you suggest?”’

“T suggest that you need a haircut.”

“So's your old man!” we replied brilliantly, but Del
had shot out after his last remark and probably never will
believe that we were right there with the peppy comeback!

E e

CAST A CORN STARCH MEDAL FOR FRANK!

“Two piano players were having an argument about
their endurance,” writes Frank W. May, Hawaiian guitar
soloist and teacher of Springfield, Mass. ‘‘Why," said one
layer, “‘I'll bet I could play one piece on the piano for
our hours without once stopping.” **Oh,” said the other
piano player, ‘‘that all depends on the piece. Now I could
play The Stars and Siripes Forever. . . . . ‘‘And did
you hear the other one about Murphy and Riley?" contin-
ues Frank. ‘It seems that Murphy and Riley were out
in a boat rowing. Murphy rocked the boat and tipped out
his partner and the water got Riley.”

===t

HARRY F. BAKER, Springfield, Mass: “Why not call it
Eccentric club? Mechanically speaking that word means ‘off-
center' and you know all musicians, including myself, are just a
little bit peculiar.” [Harry, please don't judge all musicians by
what you hear during the Whatdoyoucallit meetings at Station
WBZ!I" Glad to hear from you and glad you like Mr. Stone's
drumming. As you are an ex-sergeant bugler you ought to be
able to appreciate Mr. Stone’s work.)

2R

Don Santos is the peppery individual who supervises
the musical development of several hundred folks who are
enrolled as students of the Santos School of Music in
Rochester, N. Y. Every week Don sends us a sample of
Sharps and Flats, the weekly bulletin of the school, judging
by which we feel highly honored by the honorary member-
ship awarded us in Don's School Club. For some reason
or other Don has not joined the Whatdoyoucallit Club
and so we hereby present him with an involuntary member-
ship, tax free and all assessments paid until June 24, 1947.
This entitles us to reprint the following josh from Sharps
and Flats.

Percival: 1 see one of the phone girls is married.

Archibald: Which one? Saxa or Zilla?

The janitor says he is working out a scheme to make this
an Irish joke so that he can top it off with a line about
the other 'phone girl whose first name is Tilly.

P o= 2

A. Bibeault elects himself and Wilfred Cutler to membership
in the Providence Chapter of the club. The election was
unanimous, on motion of Bro. Bibeault, seconded by Bro.
Bibeault. “Ibelieve Mr. Cutler is also eligible for the Whatdo-
youcallit Club Orchestra because he plays second Whangdoodle,
William Place, Jr., playing first."”

[ 4

TOO DURN MUCH STATIC!

i lissen too the reglar meetings ov the whaddoyoocallit
club and engoy theyre programms ammensely, i waz
perticularley tuched by Whooziz's (the nooly elected
membir) rendition ov that poplar amerrican song last nite.
i dont exsactly kno the name ov it bot it goes somthing like
this — tata? la rah%.—* rah la ah 34hg rah rah ta tat ta
la oa rah. (acsent seval ov thoes sillabuls and raze the
voyce on the rest) and he plaid it on the “eeee” flet hot
swatter bottel. It waz so hart rending that tearz came
too my i's. i cant remember whether i cride fer the sell-
ectshon or the enstrement on wich it waz laied.

by the way i here that yoo are looking fer a name fer
yure fameuss club. i wood sugjest the ‘Katerwaul Klub.’

bsolutely yure's
pLL R. LANKES, South Hadley Falls.
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HEARD AT THE LAST MEETING

Cobb: You know this Morris Gest, the chap who puts on the
big spectacles?

Janitor: Why does he wear spectacles?

Cobb: Be yrslfl You know what I mean — the man who put
on the big show at the opera house. The Miracle. 1 saw the
show last night and I heard why Mr. Gest called it The Miracle,

Janitor: Why did Mr. Gest call the big show The Miracle?

Cobb: Because he puts over 200 women in the cast —

Janitor: That's no miracle — that's just recklessness. 1

Cobb: Shut up and laugh! I said Gest has over 200 women in
the cast and the miracle is that not one of 'em talks during the
whole show! Why don't you laugh?

c.{am’tor: I'm waiting to hear why Mr. Gest puts on the spec-
tacles.

NEXT RADIO MEETING, JANUARY 8, 1926 —9.00 P. M.

(WBZ AND WBZA,

BOSTON AND SPRINGFIELD)

i P’
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ACKNOWLEDGING A FEW OF THE HUNDREDS OF
LETTERS RECEIVED

MR. and MRS, WILLIAM NELSON, New Braintree: Yes,
Remmun always has something good. How did you like his
jokes last time?

JOSEPHINE A. BERG, Springfield: *“Tell Miss Berg I
appreciate her kind words about my voice," says the janitor,
blughing properly. ‘

M. C. NYE, Sprinuﬁc[d: "Old Ironsides"” will be published by
Walter Jacobs, 'Ing,n It is Mr. Cobb's latest composition and we
agree with you it is a fine one,

C.Al". CllAPM/\N, Atlantic: Annie was present at the last
meeting. Don't know why she failed to be heard — perhaps on
account of her cold.

JAMES M. SMI‘I‘I_'II: Detroit: What do you mean we '‘came
through Good FEriday? Have you got your dates mixed or do
we misunderstand you?

; MR, and MRS, W. R, SCHEEL, North Syracuse: Glad you
like the club programs. VYes, you can be members of the club,
Just hold a meeting and elect yourselves,

LEO LITWIN, Somerville: On first look we thought that
was an A\Itl’lll‘)Sz\UCE card, but closer inspection showed that
the word is spelled APPLAUSE. VYes, that soprano brassier
lesson was quite an effort.

.S. J. E. 1. PIGG, Iola: You are a long distance member all
n_ght. One wonders what the club programs sound like in
Kansas. By the way, what is that first name you wrote on the
post card?

RUTH L. SMITH, Amherst: We admit that the club is more
pr'less of a mystery, even to the founders. One mystery is why
it is permitted to exist. =

!iST]Il‘ZR NEUMAN, Holyoke: Yes, we admit that there is a
serious note behind some of the program features of the club.
(Frinstance that last note on the goofusl) Of course educational
and informative matters are usually highly sugar-coated, but
they are there nevertheless.

_HERBERT S. EAMES, Southwick: That was indeed a
dgsaster when the musician scared you out of a musical career by
his base attack on a viol. Still, many a musician is unable to
spell saxophone with less than two a's, much less play even one

In spite of all this, you may consider yourself a club
What the dickens is a hopetodyne?

=l f

CASE FOR THE H—LPING HAND COMMITTEE
Darned Whatdoyoucallic Club; 1 heard (but not via radi
that you are broadspeaking on the air. My siqx-{;:)tt(l’()a
iodine set will not cut through Pittsburgh. Do you know

anything that will?
' FRED LARSON, Chicago.
No, we don't, and we can't think of anybody who could want
to cut through Pittsburgh — with only six bottles if he had
time to stop. Archie says to take two more bottles and if there
is no change, try putting a smoke consumer on your set.

member.

L A - )

PICKED UP BY THE STENOGRAPHER AT A RECENT
CLUB MEETING BERNE

Dinny: I suppose I gotta give the richuel to Mr. Cobb
Wlll the chief scorpion and the left bower kindly escort Mr. Cobb
26 paces s'out}l\vest? Mr. Cobb, I gotta conduct you into the
noble institution of membership in the Whatdoyoucallit Club
or whatever it is, but first for the good of the Boston Republican:’a
non compos mentus, so to speak — is that right?— I gotta ask
you certain questions. What is your occupation, if any?

Cobb: 1 am known from coast to coast as America's premier
sllcgotash salesman., Carry as a side line a patent device for
sewing buttons on squash.

Dinny: What kind of squash — vegable, something you sat on
or the kind you play with a racket? '

Cobb: It's a bass drum you play with a racket.

Dinny: What else do you know?

Cobb': I'm a strict vegetarian. I have absolutely no knowledge
of music. I shave myself and do not play a saxophone,

Dinny: Do you play anything?

Cobb: A little football. I was the drawback on our team in
the correspondence college. Then once I was full — back before
the advent of prohibition.

3 lt)nmy:. Wﬁ]l, )iuu never ;“lyxle me t)lxe quarter back I loaned you
ast year in the elevator, 1at other reasons you got w.
should be a member? SA0ONFOW JILAY YR

Co_bb: Mr. Moderator, I renounce them all.

Dinny: Have you any other physical infirmasies?

Cobb: No, I am strictly non-partisan.

Dinny: Do you consider your piano playing ought to be en-
couraged or suppressed? Answer yes or no.

Cobb: Yes or no.

CluDl;;my; What is your candied opinion of the Whatdoyoucallit

Cobb: To the best of my knowledge and belief, yes.

Dinny: Are you any relation to any of them famous Cobbs —
Ty, Irving or Corn?

Cobb: I just had my shoes shined.
out consulting my bootleg,

Dinny: What other political preferences have you?

Cobb: I am non-sectarian. I vote for the highest bidder.

Dinny: Do you play by ear or by note?

Cobb: Mostly by brute force. I have always been considered
a musical prodigy. In fact, almost precocious, for I commenced
to play when I was extremely young. When I was only three
week; old my nurse found me playing with my toes. Iam aregu-
lar virtuoso.

Dinny: I didn't ask you about your virtuel

* ok ko ok K

Dinny: Well, if your goin' to get sor it.
Mr. Wright. Your right. + o

A voice: Put the motion,

Dinny: Where'll I put it?

g.or:e: II %ovgtalfubstitute motion.

inny: on't know nothing about them things;
we don't allow no substitutes. £ Sham. Shingsi. sy,
* ok ok k%

Oettinger: Mr. Chairman, Mr, Chairman.
order.

Dinny: What do I do now?

Morse: Give him a base on balls.

L L

J. M. SIMPSON, Quebec, Canada: “I hope Announcer K
will learn to play that Eb hot water bottle. If he werce lilergl;g
Quebec where he could fill it properly — but then, of course that
is a delicate subject. My regards to the janitor."

MR. and MRS, PAUL M. FLECHSIG, Indian Orchard, M
*We suggest the name ‘Novelty Club’ as quite fitting for y?)slfé
organization. . We enjoyed the music last evening more
thlan pndwmusly with the posslxlble eéception of Announcer Kuhn's
solo and we are sure you will pardon us if we suggest
more lesson might help." SEatiarole

I cannot answer that with-

All right,
What do I do next? =

I rise to a point of
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NO LONGER need the expenseorinconvenience
of moving your large Xylophone deprive you of the use
of so valuable an instrument on your “‘one night” jobs.

The DEAGAN XYLORIMBA

with Tempered Aluminum Floor Rack and Resonators

Aseasilycarried as other musical instruments. Volume a plenty.
Tone quality that your good judgment will tell you cannot be
surpassed. Increased demand for your services because of the
many requests to *‘be sure to bring the Xylorimba next time.”

YOU WANT THOSE ADVANTAGES, ISN'T THAT TRUE?
Get your Xylorimba today—from your dealer or from factory.
Complete catalog on request. Easy payments if desired.

No. 730

o J.C.Deagan Inc.
Xylorimba Established 1880

$125.00 1772 Berteau Avenue CHICAGO

No. 673
Case for Deagan
Xylorimba, $25.00
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$1 .50 Will Dolt!

THE JACOBS’ MUSIC MAGAZINES

Subscription, $1.50 per year

120 Boylston Street, Boston, Mass. $1.78 In Camada Forolgn, $2.00
Please send D M E L O D Y
For......year.. beginning with the issue of................... ORI 19¢....

City....

named.

Check here if you
wish to recelve either
of the magazines
Price for
either of these mag-
azines $2.00 per year;
$2.25 in Canada; For-
eign $2.50; Sample 25¢

Send the magazine.. checked to the following address:

Amount Enclosed 8 ...................... s

JACOBS’ ORCHESTRA MONTHLY-CADENZA

Each issue contains two complete orchestrations, one mandolin orchestra number,
solos for saxophone, xylophone, tenor banjo, etc.

JACOBS’ BAND MONTHLY

Contains two complete band numbers each month. (Both editions are filled each
month with interesting articles, news, pictures and pertinent comment.)
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Of course you would like to have ussend you Melody
each month, so while you think of it slip the sub-
scription price in an envelope with your name and
address and mail to Walter Jacobs, Inc. Boston, Mass.

Use This Subscription Order Blank Today!
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Photoplay
Organists

will find exceptional music
value in each and every issue of

JACOBS ORGHESTRA HONTHLY

Each month this magazine contains
two orchestrations with piano parts fully
cued as to melody and countermelodies,
One of these numbers is of the Jacobs'
Orchestra-Band edition of carefully se-
lected standard classics of great variety
of character. The other number is
semi-popular in character —a march, a
caprice, a waltz, a novelette or the like.
Besides these there are usually one
to three fully cued piano parts for vari-
ous solo or other numbers, so the or-
ganist can count on several well-chosen,
carefully arranged and usable numbers
in each issue to add to his library—a
total of many dollars worth during the
year at the small cost of twelve months'
subscription.

In addition to the music, each issue
g containsa wealth of text material of
interest and value to musicians.

25¢c per copy  $2.00 per year
(Canada, $2.25 Foreign, $2.50)
If you haven't seen a copy, we will send

a sample for 15 cents in stamps. ~ Use
the coupon.

WALTER JACOBS, Inc.

120 Boylston Street, Boston, Mass.

l-_WALTER JACOBS, Inc., Publishers

I 120 Boylston Street, Boston, Mass.
| Please send me a sample copy of Jacoss’
OrcHESTRA MONTHLY.

(Town and State)

| Ienclose 15 cents in stamps.

If you wish'to subscribe for a year, enclose money order 0
or check for $2.00 and put a cross in square you see here
(Canada, $2.25; Foreign, $2.60)

The Violinist

$2.00 per year

20c per copy
For artists, teachers, students,
makers, dealers and lovers
of the violin.

The violin numbers in each lssue are worth much
more than the two dimes it costs

THE VIOLINIST £15, Wiksh Are. Gicaee, 1

Engravers ;

USiC Printers

THE LARGEST LITHOGRAPHIC PLANT IN NEW ENGLAND

Devoted exclusively to the printing of music by

every process, We furnish effective designs and

make titles by all processes in one or more colors.

We arrange music, revise MSS, and secure copy-
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things at once. For the same reasons my trial
cue sheet is full of cabalistic notes such as “q.
rep. em. pl.,” which no one but me can trans-
late as “quiet, repressed, emotional, plaintive.”

Tue ORGAN AS A JAzzZ INSTRUMENT

]

T am in receipt of the following letter, which
may express the sentiment of a good many neo-
phytes. I quote from it only the pertinent
extracts:

“Would you kindly advise me what kind of
music you would suggest for so-called jazz
music? I am told it is very hard to play on the
organ on account of the staccato touch. I have
selected Jacobs’ Piano Folio N. 4 (Fox-trots
and Blues), and have practiced the bass part,
the first and third beats on the Pedal, the
chords on the Great, and the melody on the
Swell, with Xylophone on and off. In repeat-
ing the trio I use Bass Drum and Snare Drum
to make it loud and snappy.”

I have no doubt that this correspondent is
not alone in his discomfort. Too often, the in-
experienced organist when tackling jazz has
the feeling that it is a good deal like teaching
an elephant to dance a schottish. ~ But from
what I can gather from the rest of the above
letter, the writer is stepping to the theater
organ from the piano rather than the church
organ, and will consequently probably solve
his problem with less difficulty than as though
he belonged to the other class. This, however,
matters little in so far as an analysis of the es-
sentials of the theater style of organ playing is
concerned, which essentials may be briefly
summarized as follows:

The greater part of the theater man’s reper-
toire is piano music, and his basic problem is
therefore one of transcription from the piano
to the organ. The fundamental difficulty of
this change is that he is transcribing from a
sustaining instrument (by virtue of the sus-
taining pedal) to a non-sustaining instrument
(in which a tone will sound only as long as it is
actually held), and from a mono-toned to a
multiple-toned instrument in which the possi-
bilities of treatment by means of contrasting
the various manuals and pedal, and the various
stops, may be summed up in a word as or-
chestral.

Phrasing, then, is entirely a matter of de-
taching or not detaching the notes, and the
pianist will have less difficulty in this respect
than the church organist, who is accustomed to
holding everything over and trying to attain a
perfect legato. 1 believe that for the above
correspondent the danger is more in accentuat-
ing the staccato touch than not achieving it
sufficiently. I have heard so many organists,
who in their ambition to achieve this mythical
touch had overdone it to such an extent that
the effect was that of a choppy sea in mid-ocean
— very much in mid-ocean. Be it said that,
while the right hand justifiably has considerable
liberty in this connection, care must be taken
that the left is anchored more or less firmly, or
at least consistently, to the keyboard. Thereis
an excellent and simple way to attain this, and
that is by getting in the habit of adding a
simple counterpoint around the chords, playing
them with a light staccato touch while anchor-
ing one finger down with thewounterpoint. This
is worth the practice it will entail if you're not
used to it, for the result will be a firmness and
solidity that will impart a clean rhythm to
your style.

There is a fundamental conception attached
to this problem of transcription that my teach-
ing experience has shown me is rather helpful.
Stated in black and white it seems so self-
evident as to be almost ridiculous, but I find

) among beginners an abysmal ignorance of its

application. It is this: that in arranging any
music for the organ it must properly be divided
into three elements: the melody, which goes to
the right hand on the solo (swell) manual, the
accompaniment, which goes to the left hand
on the accompaniment (choir, orchestral, or
great) manual, and the bass, which of course
woes to the pedal. It sounds absurdly simple,
but it is surprising how many incipient organ-
ists persist in playing the accompanying
chords with their right hands along with the

“melody, or duplicating the bass notes with

their left hands.

Of course there are many occasions when it
is perfectly proper to do this, just as there are
exceptions to any rule, but what I refer to is
the habit of playing in this manner through
ignorance of the proper way to do it. Inas-
much as it is a broad question of style which
is applicable to jazz and legitimate music alike,
it partially answers my correspondent’s query,
although I do not pretend that any such cur-
sory outline as this can be more than super-
ficially informative, it it is that. The formula,
nevertheless, is particularly applicable to jazz,
and if used as outlined will form a basically
clean-cut style not only for jazz, but also for
all sorts of light music — intermezzos, waltzes,
and so on.

Of course I am not advocating playing jazz
entirely this way. The entire essence of good
jazz is continuous contrast, and there must be
several variants of this basic idiom to make
this sort of idiom effective. As I pointed out a
month or two ago, there are three essential
means of contrast — soft and loud, high and
low (the melody above or below the accompani-
ment), and legato and staccato. By staccato 1
refer not only to playing a rhythmic staccato
accompaniment in banjo-mandolin style, but
also playing a staccato melody in which the
rests between the phrases are filled in with
breaks. These points may all be clearly illus-
trated by studying good dance instrumenta-
tions and victrola records. A conscientious
study of them will not only illustrate these
points but many others — such as key changes,
interludes, symphonic introductions, the in-
terpolation of other melodies, and so on.

In the above letter I note a reference to the
use of the Xylophone and Drums. Of course
when using any of the percussion stops with
repeating action it is essential to use a strictly
staccato touch, as any legato will produce a
continuous roll, and should therefore not be
used except deliberately for a specific purpose,
such as to tie a roll over to an accented note.
Let me close with the encouraging comment
that a facile use of these traps is perhaps the
hardest thing to learn about the theater organ,
and the abuse of them is perhaps the common-
est fault heard in the theater. This is not en-
tirely the fault of the player, as in the major-
ity of installations they are disproportionately
loud; but that is all the more reason why they
should be used carefully with taste and dis-
cretion.
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59 Volumes of Selected Copyrights

Standard Favorites as NC-4,

National Emblem, Kiss of Spring, Our Director

Jacobs’ Piano Folios =

SIX-EIGHT MARCHES

NUMBER 1
Otk DIosor: (it i o i et vt F. E. Bigelow
The Periscope .. Thos. 8. Allen
American Ace. . R. E. Hildreth

Stand By!. .. .. Gorald Frazee
Over the Top. H. J. Croshy
The Idolizers. oW A Corey
THE-AYIMOE . o i ovavin oo oans James M. Fulton
NUMBER 2
Soulof the Nation, ...ovviviviiiviniins (eorge Hahn
Fighting Strength. . .. Thos. 8. Allen
The Indomitable. . . James M. Fulton
Iron Trail. +r. Ernest Smith
Starry Jack..... .R. E. Hildreth

Cradle of Liberty oo Alfred B, Joy
Excursion Party. ..o Raymond Howe
NUMBER 3
The NCehiviviinooiisinnnmnnin F. E. Bigelow
New Arrival. . .. Anthony S. Brazil
Kdk . Ernest S. Williams
The Get-Awa: +..George L, Cobb

The Breakers. John H., Bronson

Army Frolic. . ... George Hahn

Monstrat Viam.........oooiiiiiinne Alfred E. Joy
NUMBER 4

'Cross the Rockies................ Arthur €. Morse

Gay Gallant. .
Guest of Honor
The Marconigra:

... Walter Rolfe
Edwin F. Kendall
Thos. S. Allen
....George Hahn
..George L. Cobb
... Walter Rolfe

George L. Cobb
Al. Stevens
Bob  Wyman
.Chas. A. Young
.. W. D, Kenneth
.R. E. Hildreth

Brass Buttons. .. ..
Jolly Companions.
Columbia’s Call..
At the Wedding.
True Blue. ... ..
Merry Monarch

The Assembly. . ....Paul Eno
Horse Marines. ...........0ovvvneens Thos. S. Allen
NUMBER 1
FlickerinBFirelighl. Shadow Dance. . Arthur A, Penn
Summer Dream. Morceau Characteristique Hang Flath
Expectancy. Novelette.............. Norman_ Leigh
Woodland Fancies. _Intermezzo Char.. ... .. Clements
Dance of the Pussy Willows.......... Frank Wegman

The Chirpers. Morceau Characteristique Chas, Frank
Milady Dainty. Intermezzo Gavotte. ... Gerald Frazee
NUMBER 2

The Faun. Danse .......oovvvvvinins George L. Cobb
Musidora. Idyl d’Amour G Norman Leigh
In a Shady Nook. Tete-a-Tete........ R. E. Hildreth
Purple Twilight. Novelette. ... Bernisne G. Clements
Dream of Spring. Morceau Charaeteristique Hans Flath
Briar and Heather. Novelette. .. @, del Castillo

Miss Innocence. Novelette.......... C. Fred'k; Clark
NUMBER 3
Pizzicato. .. ..... George L. Cobb

Love and Lauﬁhler.
5.

Flittering Mot Danse Caprice. .. ... Norman Leigh

The “Jacobs’ Piano FOIiOS" are universally recognized as the most popular

d : and practical collection of American copyrights
ever published in book form, For the Motion Picture pianist their value is incalcul-

able, while for the Teacher such volumes as the .
“Novelettes,” "“Tone Poems," etc., are unexcelled, P"ce, eaCh VOI., 50(: net

CONCER;I'UMME?CELLANY CHARACTERISTIC AND

BER 1

Maditation. oo e Norman Leigh DESCR!PT]VE

Pastorale Ecossaise. , Frank E. Hersom . . NUMBER 1

Seandinavian Dance ... Caston Borch Big Ben. Descriptive................ Thos, 8. Allen
Chansonette. .......... " "Norman Leigh Sand Dance (Moonlight on the Suwanee) Leo Friedman
Rustic Twilight. Reverie.............. Walter Rolfe Nwrieal:Toddlev. o avicrin oo George L. Cobb
Shadowgraphs. - Scenes des Silhouettes Norman Leigh Dance of the Skeletons. Descriptive. . Thos. S. Allen
Mibal s s George L. Cobb Farmer Bungtown. March Humoresque Fred Luscomb

Near-Beer (How Dry I Am)

i L. @. del Castill
Hoop-e-Kack. Rag Novelty i el Gt
UMBE!

. Thos. S. Allen

NUMBER 2
Cupid Enters. Idyl d'Amour ...... Frank E. Hersom

In Dreamy Dells. A Fairy Fantasy....Waller Rolfe NUM
Zulaikha, Egyptian Dance.......... R. 8. Stoughton Poh'lo-Bug Parade. An Aroostook Episode Geo. L. Cobb
Ina Tea Garden, Javanese Ldyl......Frank H. Grey Got'Em. Descriptive March..........Thos.S, Allen
Danse Moderne................ . Norman_Leigh K'r-Choolll .oooovovvo i . .John @, Lais
Polish Festal. Dance Joyous......Frank E. Hersom Grandfather's Clock. Descriptive. ... Louis G, Caatle
For Her. ROMANCE ......o0ovvvrnrs Norman Leigh Baboon Bounce. Rag-Step Intermezzo George L, Cobbh
; NUMBER 3 Happy Hayseed. Characteristic March. . Waller Rolfe
Laila. Arabian Dance.......ive.... R. 8. Stoughton  Dixie Rube, Characteristic March. ., . Thos. 8. Allen
Rustic Dance.............. .. Norman Leigh NUMBER 3
Roman Revels. Tarantella +..Gerald Frazee M“d}"“h‘ Walking Dolls ... ..... George L. Cobb
Mimi. Danse des Grisettes. . Norman Leigh Pasha’s Blues. Descriptive.. ........ George Hahn
Chant Sans Paroles. ..... . Norman Leigh Spuds. March Novelty........ Laurence B.O'Connor
Nakhla. Algerian Dance. "R. 8. Stoughton ~ That Tangoing Turk .................. George L. Cobb
Iberian Serenade.................... Norman Leigh Kentucky Wedding Knot . A W. Turner
NUMBER 4 Toy Poodles........... ....George L. Cobb
Ma Mie. Chanson d'Amour.......... Norman Leigh  BuckingBroncho.................. Robert A, Hellard

NUMBER 4
Parade of the Puppets. Marehe Comique Waller Rolfe
Jungle Echoes. Cocoanut Dance. ..... R. E. Hildreth
= Soap Bubbles. Characteristic March. . Thos. S. Allen
Zumurrud. Egyptian Dance "R, 8. Stoughton Bean Club Musings. Characteristic March Paul Eno
By an Old Mill Stream... .. Norman Leigh Tehama. Intermezzo Romantique Chauncey Haines
Pasha’s Lullaby, Descriptive.......... George Hahn

ORIENTAL, INDIAN AND  Ghout Walk, Ecceutrc Novelty Gare L. (b

Nippon Beauties. Oriental Dance. . Frank E. Hersom
My Senorita. A Moonlight Serenade Frank E. Hersom
MiAmada. Danza dela Manola Norman Leigh
Around the Sundial. Capriccio . G. del Castillo

SPAN[SH Pasha’s Party. Descriptive. .. . .George Hahn
NUMBER 1 White Crow. March Oddity.............. Paul Eno
- Pokey Pete, Characteristic March.....J. W.L
. « W. Lerman
Peek In. Chinege One-Step,......... George L, Cobb  Starland. Intermezzo.......
::n “?F Bnéaar. Mosrccn}ll();mntnlel .... Norman Leigh Step Lively............. 'hos
astilian Beauty. Spanish Serenade. . . . Gerald Fra Hop Loo, Chi: v x . B, He
gl.eupl!ligl'?iun. (Ir;ltcrmuz(%o i lenlryS. Smu;ﬁ: s e bty
ing Ling Ting. Chinese One-Step. ... George L. Cobb
Indian Sagwa Characteristic March. , Thos. S. Aﬁm RAGS
Whirling Dervish. Daﬁ(i? ]&gg:\ctcrisﬁquc J.W.Lerman NUMBER 1
R 2 Turkish Towel Rag. A I
In the Sheik’s Tent. Oriental Dance Frank E. Hersom Dlllnrxll’sEm ‘3(’; Rag ¢ A M)-Down '.Z:'}rlg:;;'esb I},{({)%
Braziliana, Morceau Characteristique Frank E. Hersom  Persian Lamb Rag. A Pepperette. ... Percy Wenrich
Cheops. Egyptian Intermezzo........ George L. Cobh  Lazy Luke. A Raggy Drag.......... Geo. J. Philpot

La Sevillana. Entr'Acte......

Numa. Algerian Intermezzo. ...

Pasha’s Pipe. A Turkish Dream......George Hahn

In the Jungle, Intermezzo.......... J. W. Lerman
NUMBE

All-of-a-Twist...........
Cracked Ice Rag.
Meteor Rag

..Frank E. Hersom
...George L. Cobh
... Arthur C. Morse

... Norman Leigh
+v.Thos. S. Allen

Feeding the Ki R M(I);ER

eeding the Kitty. Rag One-Step....George L. Cobb
Toddle Top Rag....... ... Norman Leigh
.. Robert Hoffman

Antar. Intermezzo Orientale .......... Maz Dreyfus

DANCE WALTZES

NUMBER 1

Kiss of Spring.
Hawaiian Sunsel
Drifting Moonl

Odalisque. . . o

Love Lessons. ... .. George L. Co
Silv’ry Shadows. . .+ (aston Borch
Nightokdove oo i) Walter Rolfe

: NUMBER 2

InJune Time... v viii i s, C. Fred'k Clark
Flower of Night,, Norman Leigh
Isle of Pines. .. R. E. Hildreth

Dream Memories.

W
Blue Sunshine. . .. Folir Palt

Chain of Daisies...................... A, J. Weidl

Joweli RS s oo Frank H. Grey
NUMBER 3

Barcelona Beauties. ................. R. E. Hildreth

Drusilla. .........
Under the Spell. .
Mist of Memory....

.. Norman Leigh
.. Thos. 8. Allen
George L. Cobb

Smiles and Frowns.................... Walter Rolfe
Call of the Woods v Thos. 8. Allen
ld!e Hours. ...... ‘arl Paige Wood
Blithesome Strains. . .Gerald Frazee
Drumilly Drifting. .. .. Walter Rolfe
P d'AmOUts s oo s George L. Cobb
NUMBER 5
Opals. o e Leo Gordon
ona Lisa eeres ..George L. Cobb
ns du Ruisseau ..Frank H. Grey
Delectation. ...... ... Walter Rolfe
e e Arthur C. Morse
ST NUMBER 6
R R e Walter Rolfe
The Dreamer. . .. Lester W, Kvl{h

Walter Wallace Smith
.. Walter Rolfe
Thos. S. Allen

.. Thos. 8. Allen
.. Lester W. Keith

Rain of Pearls,
Dream Kisses.

Merry Madness. .

Sweet llusions
Beauty’s Dream

Pepeeta. . ... ...R. E. Hildreth

Ladder of Lo : George L. Cobb

Perfume of the Violet. ................. Walter Rolfe
NUMBER 8

Youth and You...................... Thos. S. Allen

Belles of Seville ..J. Bodewalt Lampe
Lady of the Lake.................... George L. ('a{/b
ana.Tyrant ....... Bernisne G. Clements
Pansies for Thought. . .................... Lou Blyn
NUMBER 9
Buds and Blossoms.................. George L. Cobb
Summer Secrets. . .. Theo. 0. Taubert
Spying pl.lpld T SRR G Walter Rolfe
Sunset in Eden. . John T. Hall

BlN e sania sy e b soves oA Weidt
NUMBER 10 5

Heart Murmurs....................... Walter Rolfe

Uandl......... .R. E. Hildreth

Revel of the Roses. .

Morning Kisses. ... o W dilar, o

:Gwrgu L. Cobb

Drift-Wood.  Novelette. . .....‘...:..(z’z'vr;:c L.Cobh The Mandarin, E\Il_»velty One-Step. ... Norman Leigh Pussy Foot. Kccentric R
Confetti. Carnival Polka.. John Carver Alden CI?ow Mein. A Chinese Episode. .. .Frank E. Hersom  Sandy River Rag Thos. S. Allen Queon of Roses.....oooinrisnnsninnd 4. J. Weidt
Raiibows. N()vclcttc...' ''''' Bernard Fenton Hmdqp Amber. Novelette. .. ... Ernest Smith Russian Pony Rag. A Syncopated Prance Don Ramsay 1 NUMBER 11 7
Breakfast for Two. Lntr'Acte. " Norman Leigh  Ta-Dji-Da. Oriental Dance. Walter Wallace ~Zamparite . L. Lake Brynla Lurreof ;o censastsn s Waller Balfs
Two Lovers. Novelette. .. . P. Hans Flath Happy Jap. Geisha Dance...... Lawrence B.0'Connor ~ African Smile..................co0vuns Paul Eno Zarbary """" George L. Cobé
: NUM The Bedouin. Oricntal Patrol... Edvin F. Kendal NUMBER 3 oA b v st maad
il N George L Cobb .. .. . NUMBER' - P Sl oo Georgs L, ot eqmight, Woolog.. leralints Gl
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