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The B. F. Wood Music Co. Collection of
Characteristic Selections

for the Motion Pictures

COLLECTION carefully designed to meet the need of the
modern photoplay organist and pianist for attractive and worth-
while music appropriate for the wide variety of photoplay
action.

Numbers may be used complete or in part; each one will be found
expressive of a variety of meanings according to the interpretation of
the player, and the character of each number is such that its possi-
bilities and latent meanings are at once apparent to the organist or
pianist.
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wilds of South fiffiea~

Ages ago the forerunner of the modern Deagan
Marimba was played by the black natives in the
darkest part of Africa.  The original South
African Marimba, which was simply a series of
drums, was gradually developed into the instru-
ments whic! > orchestral world knows today
as Marimba axd Marimba Xylophone. When
played in the modern dance orchestra today,
whether for solo or ensemble work, they produce
a fascinating, mellow, throbbing harmony,
strangely like a voice from the tropics.

DEALGAN

Marimhas

No. 4724—4 octaves, C to C, chromatic, 49 bars;
total length, 85 inches; height, 35 inches. Bars
vary in width from 2 to 2V inches. Five pairs
mallets included. Write for prices on this and
other late model Deagan instruments.

* In buying a Deagan instrument,
keep in mind the fact that you are
getting the finest musical creation
that money can buy or genius can
devise. Yet—they are sold at a
very moderate price.

HE fame of Dan Russo and
Ted Fiorito’s Oriole Brunswick
Recording Orchestra, playing at the
Edgewater Beach Hotel, Chicago, is
nation-wide.

Puts pep in every step

These capable directors, like many
other talented musicians, were quick to
grasp the possibilities of the mellow
music of Deagan instruments. They
found that by introducing several Ma-
rimba Band numbers each evening they
relieved the monotony of the usual run of
symphonic jazz arrangements, wonderful,
and as beautifully played as these arrange-
ments are.

The Deagan Marimba is a mellow, throbbing, har-
monious instrument, born in the wilds of South
Africa. It is a new kind of music. As a dance solo
number the Deagan Marimba is irresistible. Yet— it

expresses every musical mood, blending with the
rest of the instruments in the orchestra.

Tune in
tonight!

—and listen to the Dan
Russo-Ted Fiorito Or-
chestraat the Edgewater
Beach Hotel. Nightly
they feature their new
Deagan Marimba Band
Unit. You'll like it! It's
different.

Station WEBH,
Chicago,

mellow Manmba music
born in the tropics.”

NOW, here’s the point—only
one of the members of the Oriole
Marimba Band ever played this type
of instrument up to a few weeks ago.

This shows how easy it is for a tal-
ented musician to double on Deagan
instruments.

The spice of the music

And think of it—Orchestra leaders!
Why don’t you vary your dance programs
with a Deagan Marimba Band Unit?
Practically any member of your orchestra
can easily double on a Deagan Marimba
or Xylophone.

The instruments used by the Oriole Orchestra, shown
above, are the No. 4724 Deagan Marimba-Xylophone
and the No. 870 Deagan Professional Xylophone. Soft
wound and medium soft mallets only are used. This
produces music sweeter than strings—more mellow
than brass; snappy, yet soft and irresistible for danc-
ing. You need a Marimba Band Unit in yourorchestra,

Whrite today for the Deagan Special Marimba free trial offer!

Our 10-day free trial offer will convince you that you need a Deagan Marimba Band Unit
in your dance orchestra. These instruments are sold by reputable music dealers every-
where. If your dealer cannot supply you, write us direct for catal 3 and full information
regarding our liberal 10-day trial offer and our easy payment plan. You pay as you play.

.. Deag

an Inc.

Established 1880

Deagan Building « CHICAGO,U. S, A. + 1772 Berteau Avenue

The :
Qettinger ;

Music | | |...
Stand

The Ultimate Mu-
sic Stand. Opens to
54 inches, closes to

104 inches, All in

one—nothing to take
apart or knock down.
Opens easﬂy and quick-
ly—no “puzzle” compli-
cations, Rigid, strong,
light. No screws or | Opensand closes
catches, Seamless brass like an

tubing. Umbrell
mbrelia
No rusting, heavily nickel

Price, $3.50

plated.
Packed in a heavy water-
proof pocket case.
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APPROVAL COUPON

OETTINGER PRODUCTS

218 Tremont Street, Boston, Mass,, U. S. A.
Please send me an Oettinger Music
Stand on approval. JOM

...Piano
..Saxophone

HOW TO ... Violin
“Fill Iﬂ” ::Elute
...Cornet
{ ...Clarine
lmprovlse ..,gromb:ne
Arrange
Harmonize

... Xylophone
..Ten. Banjo

Check Instrument YOU play and send for FREE

Demonstration.

..Std. Banjo
TEACHERS send card for liberal Proposition to Teach
the W. C. S. at your own Studio.

WEIDT'S CHORD SYSTEM

Dept. 317 87 Court St. Newark, N. y,

A.B.C.Music Covers

(Pat. applied for)

Classifies music to play with or without a cue sheet. Third ed-
ition now printed. One set for any instrument, $1.00. Used by
experts,

HARRY GEBHARDT, ™ gRefiRRash Ny

Saxophone==-Trumpet==Tromhone

Learn the “laughl” It's easy. One Dollar

Pla el's brings complete instructions with other sure-
fire stunts including the *Jack-Ass Bray' and
“Choo-Choo " Satisfaction or money back.

F. SALYER, Box 563, Norfolk, Va.

PIANO SOLO NOW READY OF THE FOX-TROT SUCCESS

Kentucky Bungalow

Sent to any address, special, for 20c, Band or Orchestra 35¢

Star Music Co.
Eldred, Pa.

Greatest Medley
T-N-DRY

Band or Orch. 50c
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[Page 8] Fouk-Sonas!  Are Tuey Wortn ANyraiNG?
The editor discusses for you the actual value of the pop-
ular melody type of song.
[Page 6] A Pumugrine’s Hisrory or Music.  Intro-
ducing the Conservatory Janitor who tells you in his own
words what he’s overheard in the lecture hall.
[Page 7] Tur Prororray OrGanist aNp Pranist, L. G.
del Castillo continues to be interesting and instructive,
[Page 8] Eprrorian ArrertroveH™s. Brief comment on
things that will interest you.
[Page 25] Turp Erevaror Smarr.  Dinny, the “elevator
conductor,” speaks his mind about Radio and Stravinsky,
with incidental mention of other matters and things that
don’t matter at all.
[Page 26] SrEaKING OF PIIOTOPLAY Oraanists.  George

Allaire Fislm tells you some things you may not know
about Mr. del Castillo.

[Page 27] Tur Brickyarp. Two bricks are heaved in,
and from opposite directions. Toss in yours! Whether
you are movie musician or movie fan, here’s your chance
to speak freely!

[Page 28] Gossip BY THE GADDER. Myron V. Freese
gossips entertainingly of things he’s learned while gadding.
[Page 80] From THE Music Marr, Items of interest
from music markets.

[Page 2] Recorp Reacrions. 4. Loudspeaker “opin-
lonates” about a few of the late popular releases.
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[Page 9] Hoe-House Bruks. George L. Cobb. The
second number in the Dementia Americana suite. A fine
example of modernized, pleasing eccentricity in “Blues”
writing.

[Page 11] Lirree Itany. Bath. An effective number.
Has the color and melodiousness of the Italian quarter
on a spring evening.

[Page 18] IN THE FroariNg-GarpENs. Kenney. The
second of Three Sketches From Old Mexico. A nice
melody with an attractive Mexican atmosphere.

[Page 15] Tue Ling-Up.  Bertram. A typical Bertram
march, which is to say, it’s rhythmic, playable, tuneful,
and an excellent march.

THE QUESTION BOX

I would like information about cue music. Perhaps your new
Question and Answer department will help?—G. Mc K.

UITABLE music to cue motion pictures can be
obtained from most of the large publishers who list
piano or organ music. Some of them will be found in the
advertising columns of MELODY. ~As to fitting this music
to the picture, when a cue sheet is furnished, enough of a
hint as to the nature of the music suitable is given to aid in
selecting the right number. It would be advisable to
change the cue sheet so that it provided for the numbers you
select. Where a regular cue sheet is not furnished, it is
desirable to make one of your own. The plot or story of
the picture is furnished with the film for advertising pur-
poses, and a preliminary cue sheet can be prepared from
that, then revised after the first showing of the picture
accordmg to the need that develops.

1t is possible to make a very good cue sheet by using a
watch, and time divisions, although it is necessary to see
the picture once or twice to do this; also to have it run at
the same speed each time. A cue sheet of this sort is
made something ‘like this:

Opening: v suses o siwsres » 4 minutes ........

6 minutes ............0000s 12 minutes .......
adding the time for each selection on to the time already
elapsed.

This may require more mathematics than the average
player cares to bother with, but some players use it to
good advantage, and prepare an unusually smooth program
in this way.

The information in Mr. del Castillo’s department, “The
Photoplay Organist,” has been extremely detailed and
helpful on the subject of cue music. Any details that have
not been covered to your satisfaction, Mr. del Castillo will
be glad to touch on further, if you will write to him care
of this department.

"LOCAL REPRESENTATIVES WANTED

Spare-hour work Ask us about t.
The Jacobs' Music Magazines. 8 Bosworth St., Boston

Wega
WVioling

EGA VIOLINS are made

Europe by present day master

craftsmen.  They are reproductions
of famous models in every detail of
design, selected wood and superior
workmanship. Their tone quality
is clear and resonant with great
carrying power,

Every Vega Violin is guaranteed to be
perfect in every detail and to be of the
highest quality in relation to its price.
Thirty-five years as manufacturers and
importers of the finest instruments sub-
stantiates our guarantee. When you pur-
chase a Vega Violin you are sure of obtain-
ing exceptional value and will take pride
in its possession,

Vega Violins $50.00 to $200.00
Other complete outfits $24.00 up

Write for free catalog

zye WWCPN Co.

155 Columbus Ave., Dept. J-4, Boston, Mass.

NEW]  FRAGMENTS from |NEW

P.TSCHAIKOWSKY’S
Pathetic Symphony

(NUMBER SIX)

Expressing deep emotion, pqthos grief, dark despnr
and gloomy presentiments, The ‘Pathetic Symphony”

has maintained a most popular interest—almost unparalleled
in the annals of musical history. The arrangement by Geo.
Rosey has been prepared with the express purpose of enabling
a satisfactory, efficient rendition by Pianists and Organists

Piano Solo, 25c for this month only

Geo. Rosey Pub. Co., 24-26 E. 21st St., N. Y. City

Free!
“Evenings at Home"

The most complete and interesting illustrated Popular
Musis Catalog ever published FREE for the asking.
Also complete Saxophone catalog. Send To-day—
IT'S FREE.

Will Rossiter, Dept. J., 30 W. Lake St., Chicago.
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ancour Siofit Reading of Music

Course of

will help you. If you have a permanent address we
will send it. TRY IT before you buy it. Write to

MT.LOGAN SCHOOL OF SIGHT READING OF MUSIC
Box 134, Chillicothe, Ohio

: Orchestra
Astrikmg March. Speclal price to
Bands and Orchestras, 50c postpaid

MRS. M. M. ROOT, xw'XRiok. Mica.

PR




Seemsroesmenn:

e e msmenmmmsmsesmeesesesessteesssstsswessessssss

THE SUPREME MUSICAL INSTRUMENT

]Lzspz’mtz‘on was the eatliest mission of the organ. Skillful builders gave it a sonorous
majesty of tone befitting the dignity and reverence of great cathedrals. Others,
following after, gave it 1 wider range. They added lighter and more delicate tones.
They endowed it with the powers of great symphonic orchestras, made of it many
instruments in one, able to render lilting melody or solemn recessional with equal
grace and fluency. Because of these qualities the organ today is esteemed not only
in the house of worship but wherever people gather for fellowship and the
delights of music. In the home, the theatre, the concert hall, the club and the
hotel, it holds a place unrivalled by any other instrument.
Confidence in the organ builder is the first step toward selecting a pipe organ

for aﬁy purpose. Each Estey Pipe Organ is designed and built for its place and its

use by a house which has been making organs for seventy-five years.

Estey Organ Company, Bratileboro, Vermont
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Folk-Songs!  Are They Worth Anything?

N an article in a recent issue of The American
Mercury entitled “Folk-Tunes As Mater-
ial for Music,” John C. Cavendish

very entertainingly takes exception to some
widely held ideas regarding the value of the
folk-song as thematic material for the writing
of serious and worthwhile music.

We quote herewith parts of his article, but
before proceeding to comment thereon, we
must say, in justice to Mr. Cavendish, that the
excerpts given below fail to give an idea of
the interesting readability of the whole article.
It is written very ably and is decidedly worth
reading. Many of the ideas presented are
worth considerable thought and consideration.
We must refer our readers to the American
Mercury if they are to enjoy and profit by
these characteristics of the article in question.

What we quote serves to give the sense of a
thought advanced in the article with which we
find ourselves unable to agree. These are
the excerpts:

In the popular mind, each of the major arts is com-
panioned by an aura of superstitions. . . .

Of these, one of the most interesting and widely held is
the two-part doctrine, first, that a body of folk-tunes
such as the negro spirituals constitutes a profound and
authentic contribution to the art of music, and second,
that folk-tunes in general lend themselves most aptly to
musical treatment and have thus proved a source of in-
valuable inspiration to the greatest composers. . . .

Forx Sona or No VaLuE 1o Goop Music

But before going further it will be comfortable to dispose
first of the common notion that folk-tunes in themselves,
standing alone, constitute an important contribution to
music — that is to say, that they are music. . . . .

All this is more than exaggeration. To say that the
spirituals of the Aframerican, or the peasant songs of
Germany, or Hungary, or Russia, are serious contributions
to music is deliberately to pass over the more important
constituents of the art in favor of the least important,
which is thematic material. Folk-songs, in fact, are no
more than their name implies — they are simply melodies,
tunes. It matters not how sensuously seductive the
tune; it is never, standing alone, music. In a folk-song
the harmonic setting is wholly unimportant. It is an
afterthought only, and was not conceived by the man
who made the tune. A few simple and quite ordinary
triads provide all the harmonic material that is necessary
to the overwhelming majority of folk-songs. . . . .

But what of the usefulness of folk-tunes to genuine
music? Are they, as is popularly held, sources of lofty
inspiration to serious composers? Do they further the
art of music by providing it with priceless thematic
material? . . . .

ArpEAL oF FoLk-SoNG 18 SIMPLICITY

As a matter of truth, the essential appeal of the folk-
tune resides in its simplicity, its completeness as its stands.
If the composer succeeds, as occasionally happens, in
adapting it to his needs, he destroys the melody, or, at all
events, deprives it of its peculiar and essential charm. If
the original air is not destroyed, the added harmonic
structure is a vulgar excrescence. And if the original
naive harmonic progressions be retained, his melodic
variations are ceaselessly arrested by the primitive ca-
dences. . . .

With the themes employed in music of the highest
order there is an emphatic difference. In these instances
the theme proper is of virtually no account; standing
alone, it does not satisfy. In short, it exists only to invite

musical elaboration, and without this, it is nothing. . .
It is quite otherwise with folk-tunes. They are the
product of naive minds, and are designed only to meet a
naive and undeveloped aesthetic and emotional craving,
Consisting of simple melodies of a primitive order, they
satisfy that craving without further elaboration. Their

development, indeed, is almost always dangerous to their-

primitive emotional validity. Let us take, to illustrate, a
simple, self-sufficing tune such as Suwance River. Let us
submit it to harmonic and Jcontrapuntal treatment. Here
it is simply harmonized:
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Here it is harmonized more elaborately:
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Here the air is presented contrapuntally:
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Try these on your piano! They are not exaggerations;
they are respectable, not to say conservative elaborations.

In the last issue I offered $10.00 for the best
letter telling what the writer would do if he were
the editor of MELODY. Some remarkably
good letters have already been received and
perhaps the $10.00 letter is among them. How-
ever, because of the late mailing of the January
issue it seems desirable to extend the time limit
from March first, as originally announced, to
April first, so that all letters will have time to
reach me before I decide who pockets my per-
fectly good $10.00.

What is your suggestion for the improvement
of MELODY: Don’t be modest — perhaps
your idea is the one we most need, so let's have
it! It will cost two minutes of time and a postage
stamp and may profit you $9.98, with no telling
how much to be gained by all the MELODY
subscribers who will share the benefits of the
suggestions. — The Editor.

The original tune is notably preferable to all these sophis-
txcau;d modifications of it. And the same thing holds
true in nearly all other cases where folk-tunes are subjected
to musical expansion — no matter who the composer. . .

But doesn’t the fact remain that they can be elaborated
and that effective use of them has been made by composers
of high repute? It does, but it proves nothing. I have
not denied that folk-tunes may be expanded. If the un-
disputed use of folk-tunes by eminent composers proves
their value to musical art, then the converse may be
argued with equal plausibility — that the aforecited
smouchmg'_of themes proves the fitness of first-rate music
for use as jig-songs and patriotic ditties.

Forx Sones Nor Goop TrEMES

Let us turn to actual compositions based on folk-songs —
to the works of Brahms, Schubert, Schumann, Dvorik
and Rimsky-Korsakov. To what measure have they
succeeded in their well-authenticated use of folk-tunes?
Dvorii'k provides an admirable example of the composer
who, in an effort to employ them, destroys utterly the
original savor of simple song and deprives it of all its
fundamental significance. Consider the threadbare Largo
movement of his symphony, From the New World. Here
he endeavors to pass the appealing tunes of the American
Negro through a symphonic filter.  The result is their
utter denaturization. The movement contains but a
single faithful transcription of any slave-tune in existence,
and with this pretty sentimental air, complete in itself,
Dvorik gets nowhere. He finds himself baffled, unable to
do anything with it.

As for Brahms, his use of folk-tunes is chiefly to be found
in his Hungarian dances. No one will deny that these are
effective — but what of Brahms’ fame if they were his sole
legacy to music? The fact is that when he set out to stalk
genuinely big game, he left the peasants to their jigs, and
songs, and brought down themes more fit and apposite
for great music. . . .

I sum up: Folk-songs are not themselves music in any
real sense — they are simply tunes. Nor are they a
source of authentic inspiration to the highest musical art.
When they are used at all they either baffle the composer
by their inherent completeness, or, manipulating them, he
destroys all their savor, and causes them to vanish utterly.

It might be hard to define music in such a
way that we would all agree as to the correct-
ness of the definition. We can say in general
that to the moderns, it is the combined use of
rhythm, melody, and harmony to express an
emotion, an idea or an event. Polyphony,
tone-color, all the adornments of counterpoint
and imitation areincluded in the above. Specifi-
cally, what is enjoyable music to you may not
be so to me, and the music of other times or
other races might not be considered music by
some of the present generation.

Mr. Cavendish evidently thinks so. Har-
mony and independent accompanying parts are
comparatively recent acquisitions. Any race,
at a certain stage in its musical development,
has gone through a lengthy epoch during which
its musical expression was confined entirely to
melody and its inherent rhythm (with some-
times a drum to accent this rhythm). Yet
(according to Mr. Cavendish) when we speak of
the music of these older times — or that of the
American Indian, the Hindoo, and the Mon-
golian, we are mistaken or misled, for their
“music” is essentially melodic, and so cannot
(?) be music.

We cannot agree with this. Although




PAGE FOUR

melody, rhythm and harmony unite agreeably
to produce modern music, yet any one of these
three can by itself be used as the medium of that
emotional language we know as music. To us
it may not sound as complete as when all three
of the possible ingredients of music are well
used, but it would still be music — even though
less expressive and pleasing than we know 1s
possible.

Music Progress Owes Mucn 1o MELODY

The growth of music has taken it through
three stages — first rhythm alone, then
rhythm and melody, and finally rhythm,
melody, and harmony. The first stage is the
lengthiest, and its history is shrouded in the
dimness of what we know about those prehis-
toric times of 5,000 years ago and beyond
for unknown thousands of years.

The second stage occupies that period from
the beginning of recorded history to possibly
500 years ago, when harmony as such began
to be used. The simultaneous sounding of
several parts or the use of simple chords for
accompaniments had been known before then,
but until 500 years ago and even later, music
was essentially melodic in character. We must
give this second period credit, by the way, for
the invention in some form or other of all the
instruments which delight us in this the third
and last stage. So there must be considerable
worth-while inspiration in melodic music.

Even at present, when our means of musical
expression have become so intricate, the ma-
jority of musical theorists and the average
musical audience would insist that of these
three components of music, melody is the most
important. Certainly rhythm alone does not
appeal to the advanced taste of this day and
age, and harmonic progressions however rich
their shifting colors, when absolutely dis-
associated from melody, are not interesting to
even the most appreciative of modern listeners.
Indeed it is doubtful if harmonic progression is
possible without some sort of melody, whereas
we know melody can exist without actual
harmony.

Mgeropy THE InspiRED Pamrr or Music

Let us consider the importance of melody

from another angle. The theoretical side of -

music can be learned by the average diligent
student; chord formations of all sorts, har-
monic progressions, counterpoint, canon, fugue,
the complexities of orchestration, yield their
secrets willingly enough to whosoever looks
for them with that combination of patience
and ardor so necessary to the student. But it
is practically impossible to learn to write a
good melody. The natural ability to do so
can be refined, encouraged and strengthened,
but unless the seeker for melodic effectiveness
has within himself the melodic gift, his quest
will be in vain.

The writer has been privileged to study at
various times with six of the leading modern
composition teachers; he knows many more of
equal eminence, yet never has he heard any-
thing to the contrary from any of them. The
contempt of Mr. Cavendish for the value of
thematic material can doubtless be explained
by the fact that he has probably never tried to
write any serious music.

How Fork-SoNgs ARE MADE

Folk-songs are not the work of any one man
alone; they grow by attrition and accretion,
but mostly the first. They are written by the
race instead of the individual. A little melody
appears; it is seized upon as fitly expressing
some emotion, sentiment, mood, or idea; from
time to time, it is given new turns or twists;
accents are changed; the melodic line altered;

MELODY FOR FEBRUARY NINETEEN TWENTY-FIV &

HE value of the folk-song to music is some-
T thing in which the readers of MELODY

should be peculiarly interested.  Folk-
songs are pure melody, coming directly from the
mass of the people, produced by them, and re-
flecting faithfully through their taste in melody
various emotions, ideas, or events that to them
seem important.

Folk-songs are the kind of melodies that all
readers of MELODY enjoy. Simple, direct, yet
as melodies possessing great strength and ap-
peal, Some of the melodies of what are now our
popular songs may be in part the folk-song ma-
terial from which future writers will draw their
inspiration.

It is because of MELODY’S belief in the im-
portance and appeal of worthwhile tunes that
MELODY functions as a publication, and is able
to take to itself some of the importance that goes
to the champion of anything that is worth having
and encouraging.

Hence this article in support of folk-tunes’ val-
ue to music. Not that the folk-tune needs this
support, but so that the function of MELODY to
express the inarticulate opinions of the great
mass of its readers may be realized.

possibly some of it is discarded. If these
changes add to the fitness with which it ex-
presses something, they endure; if they don't,
they are discarded and others take their place.
This groping in the dark — this hit-or-miss,
try-it-and-see-method — continues, until finally
the tune expresses satisfactorily through its
form and cadences the “something” that
the race feels needs expression; change ceases,
at least temporarily, and we have a folk-song.
It is true that the folk-song comes from a
primitive musical, economic, and social de-
velopment. So in a way do all our ways of
expressing basic emotions, such as fear, love,
happiness, sadness, etc. It would seem more
exact to call the folk-song basic and primal
rather than primitive. Furthermore its method
of growth and the fact that it is primal would
seem to insure for the folk-song the strength
and endurance of things that are primal and
basic, and also their importance.
@ As humanity develops and grows, those
things that used to mean so much to the indi-
vidual do not actually come to mean less.
The personal outlook broadens, new contacts
are established with the world without,
individual capacity for self-expression grows.
Things that have been of major importance
seem to become of minor importance, but they
are only relatively so. Their influence is just
as strong, but the broader vision and more
complex life invites and admits other influences
that seem to dwarf those primal ones, because
then they have become a few among the crowd,
instead of being the sole motivators. It is
true in everyday life; ‘it is true in literature and
art; it is equally true in music. And tunes are
just as important to us actually (maybe not
relatively) as they were to musicians and music
lovers 500 years ago when music offered them
nothing else.

VaLue or Fork-Sone 1o Music

The effect of a greater general musical
knowledge and experience, so far as the folk-
song is concerned, is to make the emotion,
idea, or mood behind the folk-song susceptible
of a more eloquent musical expression. The
race has advanced; it can understand more;
the emotion is just as important; the folk-song
melody just as significant. But the richer
expressiveness of less obvious chord relation-
ships and independent polyphony needs to be
added to the melody to express in all the ways
we can understand musically the basic idea of
the folk-song.

It is true that if we try to improve the melody,
we will most likely spoil or weaken it, but if the
folk-song is used as a theme and then sub-
jected to the usual elaboration and development

incidental to the larger forms of music com-
position, the result will depend solely on the
good taste and technic of the composer. 1

it is adequate, the result will be good; if it is
inadequate, the result will be poor. Staunch-
ness, strength and significance in a melody, as
we see it, mean corresponding possibilities in
harmonies, counter melodies, and elaboration.
The theme that has enough strength to shine
through extended elaboration, and reveal its
substance as the frame-work — is more to be
desired than a theme of such weakness that its
lack of self-assertiveness permits anything and
everything to be done to it without offering
any resistance.

Tuemes Quorep Do Nor Prove CAsE

The themes quoted from Brahms (Handel)
and Beethoven in the original article (not repro-
duced here) do not impress one as good ex-
amples of the baldness and barrenness Mr.
Cavendish seems to find in them — with all
due respect to his opinion. We would con-
sider them melodies of strength and purpose,
and they reveal it in the complete compositions.
If we know them in their enriched form, the
melodies alone may sound incomplete. If
they are carelessly or unintelligently played as
melodies alone, they will sound rather trivial.
So might any melody. Play them as melodies,
only with care and understanding, and they
mean something,

Neither can we fathom the logic of the
statement that if folk-songs are good thematic
material for serious music, then themes from
accepted classics must be good material for
jigs and patriotic ditties. As a matter of fact,
a good theme is usable, no matter where it
comes from. But lifting a theme or phrase
from the work of a great writer to give some
strength and interest to a composition that
pretends to nothing more than mediocrity is
entirely different from taking a melody that
belongs to a race or nation and giving it greater
beauty and expressiveness. Nothing could be
farther from devolution than evolution. As to
really significant works being so free from the
folk-song influence, how can we know they are?
Folk-songs don’t last forever. If some of the
vanished ones are enjoying a posthumous
existence in great symphonic works, how are
we to know — when the folk-song in its
original form may have long since disappeared?

SuwaneeE River EraBoramions Nor In
Goop TAsTE

We have presented the example using Suwa-
nee River in various ways, and we must insist
that we don’t consider they make Mr. Caven-
dish’s case any stronger. Suwanee River_ is
neither a negro spiritual nor a folk-song; it
was written by one man, and not such a great
while ago. It is in somewhat the folk-song

I,‘ — .\JP_‘ )

1 shows the first four measures of Swwanee River modernly
harmonized. :

11 is the same four measures harmonized differently.

111 is a contrapuntal variation of the melody.

1V shows the melody unchanged with a contrapuntal accom=
paniment,
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style; that is, it is simple and direct in its
appeal, and the melody is the most important
part of it. It might nevertheless serve as a
good example because of these characteristics,
and Mr. Cavendish doesn’t present it as a folk-
song. But we do insist that neither the modern
harmonization nor the contrapuntal variations
presented are the most effective possible with
Suwanee River as a theme. Harmonic and
contrapuntal elaborations of folk-song material
must not only suit the melody; they must be
consistent with the thought expressed by the
melody, emphasizing it instead of covering it
up, and with due respect for Mr. Cavendish’s
judgment and Mr. Parkhurst’s ability we can’t
see that these two examples do either of these
desirable things.

We present herewith two harmonizations of
Suwanee River; one variation on the melody,
and one contrapuntal example wherein the
melody is used as a “cantus firmus” or fixed
(unchanged) tunme upon which the contra-
puntal decorations are hung.

These are not presented as desirable samples
of brilliant writing; they are only reasonably
good and fairly consistent. But if you try
them over, they will at least not give you the
sense of incompleteness and futility engendered
by the examples cited by Mr. Cavendish.
However lacking in mastership they may be,
the elaborations are modern, and the effect
is not bad. A little' more time and ability,
however, would make them better. Still they
may serve to show that effective elaboration of
the Suwanee River theme is not an impossibility.

Dvorik Dip Nor Use Nrero Forx-Tunes
ror THEMES

Folk-songs naturally are different in char-
acter according to the race which produces
them. They may appeal more strongly to
composers of a race foreign to the one which
produced them than they do to those of the
same race. Exotic music has the interest that
attaches to all strange things. It was this
strangeness to him that interested Dvorik in
the negro spiritual. He saturated himself in
negro folk-songs and then wrote in the idiom
that is their strongest characteristic, using the
melodies he produced in this way much as the
modern songwriter uses the negro spiritual to
produce an art-song,

It is incorrect to say that he used negro
spirituals as thematic material. Dvordk him-
self, and musicians of standing who understand
his work, insisted that he did not actually use
any themes from negro folk-songs at any time
in his New World Symphony, or in the quartet
or quintet written in the same idiom — and
they should surely know.

As to the Largo of Dvoriks “New World
Symphony” being threadbare, this is entirely
a matter of opinion and not an accepted fact.
Many audiences of judgment and good taste
have not found it so. Anyhow, lack of appre-
ciation of its beauty might better be concealed
as a misfortune rather than exhibited as
proving anything. Neither can the artistic
effectiveness of the arrangement of the theme
from this Largo movement as a negro spiritnal
by William Arms Fisher be questioned. It
merely proves that Dvordk succeeded so ad-
mirably in his use of the negro folk-song idiom
that the theme of the Largo makes one of the
finest spirituals in existence. (We refer to
Goin’ Home, published by Oliver Ditson Co.)

EXAMPLE. OF AN ARTISTICALLY ARRANGED
SPIRITUAL

We are moved to give you one more example.
First there is the unadorned melody — part of
an old negro tune of the folk-song variety, as
published by Oliver Ditson Co., in their
collection of Jubilee and Plantation songs, and
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Above is the negro folk tune as sung and harmonized originally,
Below is the modernized arrangement of it, with the melody and
words unchanged.

used with their permission. Next is given part
of a modetn arrangement of this melody in
which its meaning and expressiveness are so
greatly enriched by the treatment accorded by
the writer. An ordinarily careful reading of
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these two certainly proves that the original
folk-tune has lost nothing in its modernized
setting. It has gained in expressiveness, in
emotional power, and that greatly. As we
said previously, it all depends upon how well
this elaboration is done. (This example is
from a collection of negro spirituals soon to be
presented by Oliver Ditson Co. The arrange-
ment is by William Arms Fisher and is used
by permission).

To sum up:

(a) Melody is the most important consti-
tuent of music.

(b) Good melodies are great treasures —
harder to find or write than effective harmonies,
rich orchestrations, and artistic elaborations.

(¢) Folk-songs from the very nature of
their inception, growth, and preservation, are
melodies of unusual strength and meaning.

(d) Good melodies are more valuable as
thematic material than poor ones.

(e) Consequently, folk-tunes are a rich
source of inspiration and thematic material
for modern music — and will be for some time
to come.

In music, no less than other arts, the idea is
master; form and style are but the [servants,
helping the idea to a freer and more eloquent
expression,

William Arms Fisher.
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This arrangement is the property of Oliver Ditson Co., Boston, and is used by permission. The complete arrangement, when pub-
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PAGE SIX

T SAMES like a long time ago there wuzn't
no moosical instrooments of any kind. The
saxyphone had yit to poke his wailin’ head

into th” paceful atmosfere uv the home, 'nd th’
banjo had nary pang nor plunk, because, me
son, there wuz no saxyphone nor no banjo, nor
no nothin’ in th’ way of moosical instrooments.
Th’ whole world wuz as distitoote of thim as a
five-cint iyster stew wud be of iysters, 'nd take
it from yer old grandad — there can be no
greater distitootion.

Froom all I can learn, it must have been a
fearful long time ago. Before Chris O’Colum-
bis iver lift Dublin to find a bigger place to
grow pertaties in. Before aven King Tut got
soured on his folks, th’ climate and chariot
ridin’, and lain hisself down to take 'n undis-
toorbed nap th’ while his family was dyin’ off,
'nd th’ aryplane and prohibision wuz bein’
prepared fur. The history fellys tell us that
were about five thousand years ago, so you
can see it takes us back quite a spell.

Min 'nd wimin must have been quare-
lookin’ sights intirely in that time back there 'm
tellin’ ye about. They wore noclothes at all at
all, which is aven less than the avridge shrinkin’
debytant has on at her comin’ out dance.
They was all furred up wid hair like a pony in
January, 'nd a social gathering wud have
treated ye to as fine an assortment of gigglin’,
light bay-colored flappers, black, tan or sor-
rel gossips, and piebald, mangy, grizzly old
ruffnecks, as ye could iver hope to see or hear
annywheres.

They lived in trees or caves, borrid their
fire maybe from volcanys, 'nd et most enny-
thing that wuzn't too fast to get away from
thim, or too hard intirely to chew. Boonches
av thim kipt together so as to have some safe
ones around to quarrel wid, 'nd fer mootual
pertection against the ravenin’ wild beasts an’
sarpints that infested the high ’nd th’ low
places.

Them is the kind of folks Riv. Bryan says he
niver wuz and niver will be, and mebbe he’s
right, I dunno. I never see any of ’em, nor
anyone else who had. I'm just tellin’ ye what
I’ve heerd from min who is supposed to know,
’nif it later on shocks yer dilicate stummick to
think ’at yer remotest ancistors didn’t ate
dainty food wid a fork and one little finger
pintin’ onwards and upwards, nor yet wear
b'iled shirts, suspinders 'nd socks, jist fergit all
about it. Like Mrs. M. Gerald Daie uv the
avenoo, she who was plain Mike O’Day’s
blushin’ bride a few years back has most con-
vaniently rubbed off uv her concsientusness
the fact that her ould man used to be the first,
second and third man in O'Toole’s livery-
stable whin th’ surest visible evidence ov afflu-
ence wuz to take a keb ride in th’ Park. I'm
just tellin’ it to ye fer what it’s worth, 'n ye
can do yer own arguin’ as to how true it is or it
ain’t.

(Runan’ git yer gran’dad’s sack o’ tobaccy, will
yer)

. 0 . . . ]
i

Well, wan dismal mornin’ the boss man av
one av these here happy families woke up wid
a terrible grouch on. His supper av the night
before, which had consisted av some raw fish
he’d found, a few beetles and grasshoppers,
some burd eggs 'nd part uv a choonk av smoked
horse meat he’d been savin’ fer emergencies,
hadn’t set well. It may surprise ye to hear it,
but such wuz the case. He was an impetuoos
felly, 'nd had maybe not chewed soofficient on
some av it (niver havin’ heard av our friend
M. Fletcher), particoolarly the grasshoppers
which he wuz afraid some av thim would git
away if he devoted too much time to thim indi-
vidoolly. Thin his fleas was unusual annoyin’
too, not seemin’ satisfied wid a dacint ration,
but a-diggin’ in like it wuz th’ fust and last
free meal that had iver been spread before ’em.
He tracked down and rooined a couple av th’

A Philistine’s
History of Music

As told by the talkative janitor of
the Conservatory lecture
hall to his grandson.

No. 1—THE BEGINNINGS OF MUSIC

worst ones, but there wuz so many av their kin
and neighbors left that he couldn’t notice any
difference.

Thin, probably, his wimin folk wuz gittin’
on his nerves. -They wuz entirely too many
sorrels amongst ’em, an’ he never had cared
much fer sorrels. They seemed to talk more
and louder than bays, and they had the temper
av Ould Nick himself.

Anyhow, he kep’ gettin’ grouchier 'n’ grouch-
ier until finally he slaps over a half-dozen as-
sorted females 'nd childer 'nd makes off fer
some place where a dacint self-respectin’ citi-
zen can be grouchy in swate solitude and wid-
out fear av successful interrooption. As he
shambles along wid his head down an’ his
hands draggin’ in all the majisty av his una-
doolterated wrath, he goes spang into 'n’ old
elm tree that has been fire-blasted. This is too
much intirely, ’n’ layin’ hold of the first thing
handy, which is a small dead branch av that
same elm, he yanks it off 'n’ goes after that
impydent offensive tree in a way that wud av
made a steam-riveter doin’ piece-work look like
a slow movin’-pitcher av a Scotchman payin’
fer a round av drinks that somebody ilse had
invited him in on.

Bang, bang, bang, bang, he goes, all the
time hoppin’ up ’n’ down in a regular frenzy.
An’ boom, boom, boom, boom, hollers the tree
right back at him. He gits madder 'n’ tries to
go faster 'nd harder, but the tree keeps up wid
him like th’ account at the grocers does wid
the pay-envylope.

Soodinly he notices that his irrytation has all
vanished; he’s hoppin’ up an’ down in a most
pecooliar fashion fer ivery three or four licks on
the tree, 'nd a strange feelin’ av ixaltasion 'nd
well-bein’ has taken possession av him.

He’s at a loss to account for it intirely, so he

stops to think it over. If ever a man had just,

cause to be sore at iverything, he’s that one, 'nd
as he goes over in his mind the various slights
’nd indignities that a crooel world is tryin’ to
put off on him, his mad begins to heat 'im up
again, ‘nd seizin’ the stick he starts to lay it on
the tree agin wid a vigor 'nd accuracy fully
aquil to what he started out wid.

Agin he feels happiness stalin’ over him
cautious-like, but this time he notices it’s the

\
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regoolar sound av the stick on the tree that's
effectin’ him. He stops 'nd tries a few new
ones; tump-tump, tump, tump; — tump, tump.
Oho, a pretty good one that; how’s this one?
Tump, — tumpty, tump, tump, — tump —
tump-tump-tump. Nuthin’ the matter wid
that one nayther.

And there, me son, wid this ruffneck ancistor
av ours findin’ there wuz pleasure in the regoo-
lar sound av regoolar batin’ on somethin’, wuz
the spirit av moosic captured by the more-or-
liss hooman race av that time.

(Fetch me a match now like a good lad, the
while I fill me pipe.)

Now this wuz somethin’ remarkable. The
discoovery av a flock av new horses, a big cave,
or a new mountain av fire wuz somethin’ poor-
tentous, but this had thim all bate forrty ways
frum the jack fur excitement 'nd interest. ~ So
takin’ a few brafe minutesto smooth out some
rough spots in his tecknick, he dashes back to
the rist av the tribe 'nd puts on a diministra-
tion that just natoorally turns th’ whole clan
inside out intirely.

Well sor, there wuz a perfect riot uv time
batin’ on things frum thin on. Trees, smooth
patches av ground, rocks, most anythin’ that
could holler back whin hit shrewdly wuz used.
It soon spread all over the whole world, 'nd
whiniver a group av these furry hoomans wuz
gathered togither fur any purpose, the big day
av th’ whole gatherin’ wuz the one devoted to
th’ dance an’ cooncert. Some av the boss-
man’s childer’s childer found that holler logs
wuz better than whole ones; some one else
figgered out to stretch a skin head over oneind
av th’ hollow log, 'nd pound on that — which
wuz still better.

Some other injaynus felly discovered that a
little hole in the side av the log wuz still further
improvin’ matters, 'nd finally they had a drum
— th’ furst musical instrooment knowd to man
—n’d it may well be the last one. It was bate
on to drive away evil spirits 'nd to win the
favor av good ones who had a taste fur it. It
was used at funerals, weddins’ and births;
goin’ into battle 'nd comin’ out av it, — if able
to. They bate to welcome the sun in the
marnin’ an’ to say good-bye to ’im at night;
to make thim feel good whin they wuz blue 'nd
feel better whin they felt good. They wuzn’t
annythin’ that could happen that wuzn’t the
occasion fur a little drrum moosic.

Fur thousands av years the drum in some
form er ither wuz th’ only moosical instroo-
ment they had, and time wuzall there wuz to
their moosic. Aven now it’s the foundation
fur all th’ moosic we hear; time is, I mane, not
the drum itself, 'nd it’s as impossible to write
or play moosic widout it as it is to ate in fifty
restyrants widout steppin’ on a Greek waiter.
Tt doesn’t matter what kind av moosic you
mane ayether; it takes ’em all in frum th’ most
classic love-song that iver made a hard-boiled,
roomantic little flapper wall her eyes at th’
opry tenor, to th’ most horrible jazz outburst
that iver bruk th’ heart uv a perfessor.

Jist as th’ hooman family started out wid
th’ drum, so do we start the kids wid one, 'nd
it’s about th’ first instrooment a kid learns to
play on wid any degree of precoosion or accoo-
racy.

There’s been lots av changes 'nd improve-
ments made cince that time that I'll tell ye
about as oppurtoonity offers; but don’t fer-
git that th’ first instrooment wuz a drum, that
th’ furst moosic wuz all #me 'nd nothin’ else,
'nd that th’ whole thing wuz probably dis-
coovered by accydint.

It sames to me tho, that they give too much
credit intirely to the boss-foremin av the
boonch, 'nd not enough to th’ fleas, th’ grass-
hoppers, 'nd th’ sorrels.

FIND it increasingly difficult to write

for this column without appearing to

unduly stress the first person singular
pronoun, and inviting my professional breth-
ren to remark scathingly: “Who does he
think he is — A Flat Major or George Babbitt
Oddsleigh or somebody?” Well, there’s no
doubt about it, the I's have it, and 1 see no
way to conduct this column without generous
sprinklings and interpolations of my own
opinions. But let me emphasize that I am
always willing to print any expressions dis-
agreeing with my own theories, and so far as
the vitality of this column is concerned, believe
that the more controversy the better, provided
the mud-slinging element is absent. Such a
vituperative letter as I reprinted last month
serves no useful purpose unless it is to add spice
to the mail; however, as it is an entirely iso-
lated specimen, I do not wish to be under-
stood as treating it seriously.

As a matter of fact, I cannot recall having
at any time received a letter that was in serious
disagreement with any dictum I have pre-
sented, and it may be that those of us who
make any pretense of weighing our own work
are in greater agreement over its fundamentals
than is generally supposed. Or is it that the
non-conformists are either indifferent or have
no convictions? Either proposition is in effect
an indictment of their standards, so I am
satisfied either way. Nevertheless I should
be even more content to receive at times a de-
fense of alternative methods; for I am not so
wrapped in the armor of egotism as to believe
that I am eternally right.

Tue WeEkLY NEws

I was led into this philosophic train of
thought by a letter from Mr. John E. Havis, of
the Strand Theatre, Akron, Ohio, who says:

“I wish to thank you for your interesting
and valuable discussion of matching titles in
the Nov.-Dec. issue of MELODY. I see there is
agreement between us on this matter of the
titles of compositions, for which I am very
glad indeed, because after all, I am beginning
to think the question strikes at the heart of

" the matter of photoplay accompaniment.

“At some future time I should be most
pleased to have you outline, more fully than
you have before, any views you have on how to
lend more interest and variety to the musical
settings for news reels. I am not one of the
many who claim to find large opportunities in
the news reels for personal exploitation of
clever musical talent or the gaining of credit
for popularizing locally some new musical
‘hit,” perhaps. It seems to me a player’s
fitness (or lack of fitness) is put to one of its
biggest tests in his task — weekly or semi-
weekly — of selecting and putting over proper
and interesting music for the news reel, avoid-
ing monotony at all times.

“It has been my observation week after
week, for quite some years, that there is a
certain amount of monotony and sameness to
news reels, one or two ‘brands’ in particular
seeming to have a ‘stock in trade’ of views
released at regular intervals. Maybe this
confession of my observation is a shameful
personal indictment, as no doubt thousands
do not see the matter this way. But, to get at
the gist of the question, should the same type
of piece be always used for a particular view,
as for example, a particular type for airplanes,
one fo_r animals, baby shows, noted persons,
marching troops, battleships, etc.? Does this
get monotonous? If any variation from this
rule is ever made, would it behoove the organist
to try and justify his reason for such action,
say to some long-haired music ‘critic’ in the
audience, who may remark to the floor manager
on going out that the organist has his mind
on that fishing trip planned for the summer
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vacation, rather than on the picture before
him?

“Any ideas on how to gracefully avoid pos-
sible monotony in setting a news reel twice a
week, twelve months in the year, would
personally be most welcome.”

I believe that Mr. Havis’s dilemma can be
concisely presented in the following sentence:
Shall we always inexorably use appropriate
music for the news reels, or may we give our-
selves the latitude of greater musical variety
at the expense of accurate synchronization?
By my own standards there is only one possible
answer. The organist must accept the limita-
tions of the subject which he is playing, and
use the customary assortment of marches,
waltzes, topical songs and incidental music
that furnish an appropriate accompaniment.
In short, as I have said before and shall prob-
ably say again, his duty is first, last, and al-
ways, to fit the picture, whether it be a ten
reel super-special or a five minute cartoon.

Let us examine Mr. Havis’s concrete ex-
amples. He says, for instance — ‘shall the
same type of piece be always used for marching
troops?” Can there be any doubt that any-
thing else but a march would be unsuitable?
I have, of course, chosen the most extreme
illustration, but in lesser degree the same axiom
is applicable-in all the instances, provided you
note this qualification — that the less sharply
defined the subject, the greater range you
have in choosing appropriate music. Thusin
the case of airplanes, are they simply scenic
shots of planes soaring against the clouds? A
waltz is appropriate. ~ Are they bombing planes
firing on dummy targets? Battle music is in
keeping. Are they “stunt” planes? A bril-
liant active intermezzo is not out of place.
Perhaps they are shots of the air mail, or some
civilian activity. A light, neutral intermezzo
is surely permissible. Or are they performing
military maneuvres? A virile 4-4 concert
march is as appropriate as a street march.
Thus for one general subject we find six appro-
priate types of music, varying with the in-
dividual shots.

Tue Use or MARCHES

But let us suppose that we are continually
meeting the same type of subject, for which only
one restricted type of music 1s suitable. Or, to
take the most common example, let us con-
sider the fact that it is a rare edition of the
news weekly that does not necessitate a march
ortwo. Well, what of it? There are thousands
of marches published — and dozens of good
ones! I doubt if I use more than about two
dozen marches, but by rotating them I never
find them particularly wearisome. I cannot
vouch for the audience’s feelings on this point,
of course. If they have been bored, they have
kept their secret admirably. Even if we narrow
the field still further to French troops, let
us say, we can still find several marches to
choose from: French National Defilé, Made-
lon, Lorraine, Father of Victory. It is of
course advisable to be prepared with sev-
eral examples of each type of march, as any
event of magnitude will presumably be im-
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portant enough to warrant continued presenta-
tion in several succeeding issues of the news.
Thus French marches were in order week after
week at the time of the Occupation of the
Ruhr. Similarly Oriental numbers have been
in considerable demand ever since the Chinese
plunged themselves into civil war — a condition
aggravated for the harassed organist by the
Japanese earthquake. During the football
season, the Harvard football songs become
quite shopworn around Boston, and it is of
course just as necessary for organists in other
localities to know the football songs of the fore-
most colleges in their sections of the country.
(In passing, I should like to say that “Cruiser
Harvard” by Strube is NOT a Harvard march.
It was written by Strube for the Harvard
University Orghestra at the time he was coach-
ing 1t, some thirty years ago, but it is not recog-
nizable as a Harvard air. Its only point of
contact in that respect is in the inclusion of
the “Battle Hymn of the Republic,” to which
Harvard football words have been set that
may have been sung at the time the march
was written, but are certainly not now.)

The following is a list of marches that I have
found exceedingly valuable for stock use in
the variety of subjects most commonly en-
countered. It is not an exhaustive list, by any
means, but I would rather have ten good
marches than fifty mediocre ones, and I can
vouch for the worth of every number in this
list, which I have classified according to the
type of the different numbers.

GENERAL: National Defense (Lampe), Boy Scouts of
Ame.ncu (Sousa), Second Regiment Connecticut (Reeves),
Mediator (Fu[tor}), Statesman (Fulton), Semper Fidelis
(Sousa), Battleship Connecticut (Fulton), New York Hip-
pod’rome (Sousa), El Capitan (Sousa), Steel King (St. Clair).

I‘;\TRIOTIC: Cruiser Harvard (Strube), Stars and
Stripes Forever (Sousa), Daughters of the American Revo-
lution (Lampe), National Emblem (Bagley).

ARTILLERY: U. S. Field Artillery (Sousa).

RELIGIOUS: Boston Commandery (Carter).

ORIENTAL: Hungarian Soldiery (Fulton).

FRENCH: Listed above.

GERMAN: Under the Double Eagle (von Blon),
Thundering Cannons (Wacek), Blue White (Schmadt).

IT{\LIAN: A Trangesa (Costa), Florentina (Fucik),
Marcia Reale.

SPANISH: La Sorella (Borel-Clerc), Cadix (Valverdo).

HABVARD: Up the Street (Morse), Harvardiana
(W.zl{zams)..Our Director(Bigelow), Soldier’s Field (Fletcher),
Gridiron King (Fletcher), Veritas (Densmore).

g YALE: Down The Field, Boola, Bulldog, Undertaker’s
Song.

Just one more word on marches. It is very
easy to get into the habit of using nothing
but street marches whenever any subject
remotely connected with anything military
appears. It will give your music considerably
larger scope to realize that where you have
subjects with only a tinge of martial atmos-
phere, as for instances pictures of the naval
dirigibles, or an American military figure such
as Pershing being entertained by civilians, it is
obviously appropriate to use music that has
only a suggestion of martial character to the
same degree: in the former case, some such
number as Tchaikowski’s “Sleeping Beauty”
Waltz, which has a smashing, virile swing to it;
in the latter, a semi-military intermezzo such
as Jessel's “Wedding of the Rose.” Being
strong on lists in this issue, it will do no harm
to append other martial numbers outside of
street marches, a list which it will be noted
contains numbers in greatly varying degrees of
martial character.

Pomp and Circumstance, Nos. 1to4.............. Elgar
Marche Heroique. . ............covvvvvnnn.. Saint-Saens
Marche Miniature. ...........ooovviiiiiinnn... Jacobi
March of the Toys ............c.ooiviiiivninnns Herbert
Queen of Sheba ...............ciiin Gounod
Marche Mignon...........coovvvuiiinennnnns Poldini
Marche Carnavalesque...............ccooovneen. Friml
Awakening of the Lion...........coovvvenninns Kontski
The: BBgle S Sates sves nwass basstonts s e 6,51 0 Klein
Wedding of the Rose.........ovvvvvvviiininnnns, Jessel
Frivolous Patrol. ......ccvvuiiiviiinneneiennns Goublier
Coronation March from the Prophet.......... Meyerbeer
Triumphal March from “Aida”.................. Verdi
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Military Polonaise .,..voueeervormiarrienieee Chopin
March from Tannhauser ........... Coeiiand Wagner
Marche Militaire Irancaise frqm Algerian SuiteSaint-Saens
Procession of Bacchus, from Sylvia. . ccoveiiieen I)(’él’fr,'s
Huldigungsmarsch, frmu»Sigunl J()l’i?'llfnl' .......... Grieg
Cortege Nuptial, from Pierrot and Pierette ... ,Il'ury;;llfzrlr;

stiantie SUILe crv s sy s ey e
Prelude to Kirst Arlesienne © i T kit
Overture and March, from Nutcracker Suite. . T'schatkowskt

News Music OTHER Tuay MARCHES

Outside of marches there 1s appu}'(‘nt,_]y no
type of music so intriguing to our musl(':t! n:tcr-
preters of the news \\'(‘ckh'?s‘us waltzes. “When
in doubt, Play a Wul.tz is the motto that I
have seen emblazoned in s arlet letters on more
than one console. I ~admit that it is an In-
sidious temptation 1n those numerous 1n-
stances where more or Jess neutral subjects of
no particular character are 'shlown. However,
that is the very reason why it 1s.w0rth while to
try to use other sorts of music as much as
possible. Again I succumb to the temptation
to prepare a list. And please note that this
list covers examples where & waltz might not
only be the easiest way out, but also names
subjects which are too simple to warrant using a
stock hurry or heavy agitato. _As I'havc taken
occasion to emphasize in previous issues, 1t 18
my conviction that the use of such numbers
should be purely supplementary — to amplify
and act as reserve supply for fche stock pf
musical types they represent, which can be in
large measure garnered from suites, operas,
symphonic works, and the more ambitious

forms generally.

ACES: The Whip (Holzman), The Dog Train (Trin-
kag.y),c Gopak (M oussorgsly), The Swallows (Klein), Over-
ture to Suzanne's Secret (Wolf-Ferrar). o

WATERFALLS, PASTORAL  SCENICS: erade
(Jensen), Murmuring Zephyrs (J Qnsrn). Vegl Dance (Friml),
At the Edge of the Brook (Botsdeffre), Serenade, Op. 33
(Sinding), By a Meadow Brook (MacDowell, Woodland
bkg%}(])ef{)f\IS}NIAGAR\ FALLS, DAMS, HEAVY SEAS:
Rustle of Spring (Sinding), To Spring (Grieg), To the Sea,
Mid Ocean (MacDouell, Sea Pieces), Toccata (Suite
Gothique, Boellman), First Movement from $chehemzade
(Rimski-Korsakov), Peer Gynt's Homecoming (Second
Peer Gynt Suite, Grieg), Scotch Poem (MacDowell), Auf

Teere (Schytte).
deElI}]PHAE\'TSJ, )IlE;\RS, PACHYDERMS: Potato
Bugs' Parade (Cobb), Hobblcde_hoy (Olsen), Hurppt.y
Dumpty’s Funeral March (Brandeis), Teddy Bear’s Picnic
(Bratton), Playful Polar Bears (Trinkaus), Funeral March
(Lanciani). .

FUNERALS:™ Trauermarsch (Grieg), Marche Slav
(Tchatkowsks), Huldigungsmarsch from Sigurd  Jorsalfar
(Grieg), 2nd Movement (Marcia Funebre) from Beetho-
ven’s 8rd Symphony, 2nd Movement (Allegretto) from
Beethoven’s 7th Symphony, Introduction to Sonata
Pathetique (Beethoven), 3rd Movement (Funeral March on
the death of a hero) from Sonata, Op. 26 (Beethoven), also
the requiem masses of Brahms, Bach, Mozart, and Verdi.

CARNIVALS, CELEBRATIONS: Tournament from
“In Arcady” (Nevin), Slavonic Dance (Friml), Triumphal
March of the Bojars (Halvorsen), Fete Boheme from
“Seenes Pittoresques” (Massenet), Feast in Brittany
(Kriens), Carnival from “Ballet Suite” (Vecsey), Intro-
duction to Act 2, Cleopatra’s Night (Hadley), Gypsy Dance
from Suite (German), Au Cabaret from “Scenes Alsatiennes”

(Massenet).
We Cax't Ger Away From Tris SUBJECT

We have proceeded to chew over the various
aspects of the new weekly to such an extent
that we may as well make an entire meal of it
until the bell rings. There is very little more
to be said about the choice of music, save that
wherever possible it is wise to interpolate popu-
lar music. It is after all this same popular
music, at present being superciliously dis-
sected by the intelligentsia under its pseudonym
of “jazz,” that is the leaven which makes
palatable music for the masses. They may
pick up and make hackneyed a light operatic
or concert classic like the Humoreske or the
Sextet from Lucia, but it is to Tin Pan Alley’s
output that they turn for their regular meal.
So with no intention of being drawn into any
discussion of the merits of JAZZ, I neverthe-
less claim that it is an essential part of the

picture organist’s equipment, and that it is
well for him to be on the alert always to spy
out places where it can legitimately and appro-
priately be introduced. And in the weeklies,
such subjects as baby shows, bathing girls,
charitable entertainments, fashion revues and
similar frothy material, furnish more often than
not opportunities in which popular music may
suitably be emnloyed.

And now that we have decided (I hope) what
to play, how are we going to play it? Twoor-
ganists can sit down and play the same score to
a weekly, and one will make of it a cameo-like,
incisive bit of icing, and the other will turn it
out as corned beef hash. And the explanation
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will be in the alertness and preparedness with ¢

which they watch the screen. Ihave discussed
this procedure fairly exhaustively at various
times in the April, 1924, August, 1924 (under
sub-heading, “The Perfect Cue Sheet”), and
Oct.-Nov., 1924 (under sub-heading, “The
Psychology of the Audience”) issues of
MzLopy, and have not yet weakened in my
conviction that the method outlined therein is
the only proper one. I have never been in a
first-class house where the music was not
broken sharply by the orchestra when, and not
after the title for the succeeding subject
appeared, and if twenty to seventy-five men
can do it, certainly one lone organist should.

EDITORIAL AFTERTHOUGHTS

ATIONAL Music Week for 1925 runs from May
3to 9. Here is something that deserves the fullest
support from all of us, Is your town to have a part in
this national movement? If it isn’t, get in touch with the
National Music Week Committee at 45 W. 45th Street,
New York City. They will give you all the aid and co-
operation necessary. Then see that your town takes ad-
vantage of the expert assistance offered by this committee.
If your town plans to be represented, help all you can to
make the week of May 3-9 the higgest and most significant
on the 1925 calendar. See that your friends help as much
asyoudo. It's none too early to begin thinking about this
movement now, and its importance to all angles of our
musical and national life is great enough so that the most we
can do to see that it's a success is none too much!

URING favorable weather, Tremont Street, Boston

is blessed (?) with a variety of street-singers and
musicians who serenade lustily from trucks and carts.
Recently at one of these street concerts, a distin-
guished-looking, white-haired gentleman was visibly
affected during the rendition of My Old Kentucky Home.
His face twitched, tears came to his eyes and he was
evidently hard put to it to control his emotions. The
lady who collected tribute had a sharp eye for prospective
contributors who might be extra generous and she made no
mistake in approaching this gentleman, for his contribution
was a generous one. As he dropped his coin, a particularly
strong spasm of emotion seemed to convulse him. “Are
you from Kentucky, sir?” she inquired sympathetically,
“No, ma’am,” he replied in choked accents, “I'm a mu-
sician.”

When it seems that “our stuff” is getting over in great
shape, let’s not be too sure about it. Maybe our reader,
our audience, or our hearer “is a musician.” Along the
same line — we once saw a motto in the dressing-room of a
well-known vaudeville theatre, and it has helped us on
more than one occasion to “tune in” with the majority
when our first impression was that they should “tune in”
with us. Here it is: “Don’t think your “stuff” is over the
heads of the audience; maybe they're trying to duck it.”

WE ordinarily think of bicycles as being out of date
and snuff as being a relic of 1850. Yet in 1924
more bicycles were built and sold, and more snuff was made
and “sniffed” than in any previous year. Likewise 1924
saw the completion and sale of more pianos than any other
year in history. There’s no apparent connection between
any of these items, only they do show that generally
business is as much better as Chambers of Commerce
would have us believe, and that the radio is not supplanting
non-mechanical instruments of music.

Piano manufacturers who admit an unprosperous busi-
ness in 1924 can’t be getting their share. Instead of
blaming the banjo, saxophone, radio, or the election,
possibly their merchandising is at fault — assuming that
their pianos are good. Maybe they don’t advertise
enough!

N A recent concert trip, Vincent Lopez broke the
record for door receipts. One concert had 6,000 paid
admissions at $5 each, making the door receipts for that
particular concert a mere $30,000. It was a benefit per-
formance, however, and most of this neat little stipend
went to charity, so Lopez and his band of musical jazzers
haven’t retired to a life of ease and plenty. Even then,
if their share had been paid in the new silver dollars that
are being issued now, they’d have had a few hundred
pounds of extra excess baggage to take to their next en-
gagement.

WE ARE having a national music memory contest via
radio! The Brunswick Company, which is sponsoring
the contest, broadcasts on each Tuesday evening at nine
o’clock, Eastern Standard time, a program of standard
musical numbers from -various stations in all parts of
the country. Great symphonic works, significant songs,
worthwhile instrumental solos and ensemble numbers
constitute these programs. Numbers are not being
announced or programmed; that is left to those of the
public who listenin. And to make for zest in this endeavor,
$5,000 will be distributed monthly in prizes to those
naming the numbers used. The contest started February
8rd, and will continue until farther notice.

IT'S a fine thing to be able on short notice to “do

your stuff” and do it well. Whether conditions
are with you or against you, whether you feel like it or not,
whether you expected the summons or didn’t expect it,
if you can jump in “cold” as it were, and give a good
account of yourself in whatever you're supposed to do best,
it may mean a lot to you. We heard recently of an Ar-
menian immigrant who was forbidden to land in this
country because his country’s quota for that month was
exhausted. He claimed this restriction did not apply to
him, as he was an artist and not a laborer. “Got anything
to prove it?” asked the immigration officer. “Sure,” he,
replied and producing an instrument of some sort, he blew,
picked or bowed out a tune that let him by. We don’t
know whether he played a ukulele, a saxophone or a rehab
(if you know what that is); nor whether he played Have a
Little Fun, Let Me In, or the Grand Entry March from
Tannhauser. But anyhow he was able to “do his stuff,”
do it well, and on short notice. So for a time he’s privi-
leged to dodge 12,000,000 automobiles, pay an income tax
and otherwise do as he pleases as long as he doesn’t inter-
fere with the privileges of somebody else. Be ready to
f‘tdolf_your stuff” and do it well when your chance offers
itself!

HE PEOPLE’S CHORAL UNION OF BOSTON
is offering $100.00 for the best part song for mixed
voices with piano accompaniment.

Mrs. Wm. Arms Fisher, President of the People’s Choral
Union, and John P. Marshall, chairman of adjudicators,
announce that the contest is open to all American citizens,
native or naturalized. Manuscripts must be identified by
an assumed name or identification mark, and the composer’s
name and address with stamps for the return of manuscript
placed in a sealed envelope on the outside of which is the
mark that identifies the number submitted.

Manuscripts will be judged by musicians of high stand-
ing, and to receive consideration must be sent to Prof.
John P. Marshall, care of Boston University, Boston,
Mass., previous to this May 1st. The music and text
should be optimistic and sprightly in character, and the
number must be reasonably simple in construction and not
take more than ten minutes in its performance.

The winning composition becomes the property of the
Peoples’ Choral Union and will be presented at the first
public concert possible.

WE hear that the most popular songs of 1924 in
England have been American productions. “What'll I
Do,” “Marcheta” and (we'll give you one guess) “We
Have No Bananas,” are the three that head the list in the
order named. Talk about “hands across the sea” —
here we have ears that listen right through the sea!

There used to be a certain amount of reciprocity in this
exchange. “Poor John,” “Waitin’ At The Church,”
“Roamin’ In The Gloamin,”” “She’s Ma Daisy,” occur to
us as English popular songs that have enjoyed consider-
able popularity in this country. We don’t know of any
lately, however, that have made much of a dent in the
American cosmos! We can’t even think of any that have
tried to. In the concert of nations, it's quite all right for
the members to take turns; their “solos” will last longer
and go farther. 1925 may reverse the balance sheet!

E’LL suppose that an organist plays a staccato
note very staccato, Just for the sake of the argu-
ment, where would you consider the note to be when he
played it? It seems easy, but we're not so sure. You
may say it's in the organ, but it isn’t; it was in the organ
before he played it. Somehody else says it’s in the air,
but wrong again! It's not in the air until after he plays
it. So-where was it?

It’s a pretty difficult question and deserves some thought.
We may have to call on the Question and Answer Depart-
ment for a solution, and even then, we may find out that
the organist was ill that day and didn’t play it, and so will
know no more than we do now.

BILL authorizing the New England Conservatory

of Music, located in Boston, to confer two additional

degrees in music is.now before the Legislature. The de-

grees provided for in the bill are “Bachelor of Music” and

“Bachelor of School Music.” The committee on education
has reported favorably on the bill.
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 Viola (Acc)* Drirrive.  Barcarolle.................. Fred Strubel - Pt — e iz !
. JAPANOLA (4/4) ... ...l A.J. Weidt : 5 o .

E» Tubat Home Tow~ Banp. March (4/4) ........ A.J. Wedt
fl:gu - Darkies’ PaTroL X ey .)...Geo. L. Lansing
e i GoLDEN MEMORIES. verie (6/8) ......A.J. Weidt
2 Cimenetin Byt Frower Queen. Waltz................ A. J. Weidt i ) — 1 e
O Saroihent I C La SirENa. Dance Habanera (2/4) ....Walter Burke _Q . = s i - o T% e

a;ﬁ'ﬁ Soprano Saxo- Goost WappLe. Dance Char. (4/4) ....A.J. Weidt - I N . — i F ——a— %# Hea = =
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Heens i R ond Fracrant Frowers. Novelette (4/4) ... 4. J. Weidt
Trombone (Bus Cle) and Ye OvpEn Tyme. Char. Dance (3/4)....4. J. Weidt o
ot g D InvinciBLE GUARD. March (6/8) ... .. B. E. Shattuck ~ S B

‘Baritone (Treble Clet %ovn: AND Rolgem. V\Eal/tz) ............... A. 5 . Wei% 0 . % ] li : - ]
By Base (Treble Clef) VENTIDE. verie (3/4) ........... .. A.J. We #2 Y i - i 20 = e
o IR [ Liakla COY BLUE STREAK. G8IOp «..vrvron. Thos. 8. Allen ) = . g i {]' 1% /1
1st Mandolin )

Tt omteicw PRICE FOR EACH VOLUME PN /,ﬁ\

Tenor Banjo and | ﬂj . e .
“"‘:’:‘:‘é‘.‘l’h‘* Piano Acc. 60c net  All other books, each 30c net Z . e — o e
Plectrum Benjo Obligato Canadian Price: Piano Acc. 70c net  All other books, each 35¢c net &= ?, = \ _..- K Y i
Guitar Accompaniment . i [

i | Al b e gt s, Ty +
EXTRA PARTS: First Mandolin 20c; Plano Acc. 15c; All other parts 10c //, Q/’\t
IMPORTANT each, " 2 & =
The part for exch instrument s oa 1 1 ] p : SRR -
Loy oy Ao 8 Bosworth St i. - e — f >
orY. o same . ) Lv 4 ‘
:;:.b-nm ::l‘ 5 s WALTER JAmBS’ Inc' Bﬂston, Mass. %_“le’ g A = & .
Printedin U.S.A. /"‘— ) ﬁ
& e
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Arrangements by R. E. Hildreth

Jacobs’
Folio of Classics
Jor
Orchestra
Mandolinm Orchestra
v v

Effective in both small and large combinations as all parts are carefully cued,

.: COﬂteﬂi.f :—

VOLUME 1 VOLUME I1
1 Triumphal March................ Verdi 1 Marche Militaire............. Schubert
From Aida 2 Kamennoi-Ostrow........ Rubinstein
. 2 Humoreske ..........cc.ccooconn. Dvordk: 3 Souvenir.......... Drdla
i gubade Printaniere.......... L(a;('o]mbé 4 Crucifixh....cooovvrrierrisrirenes J. Faure
B 04arG 5. LieheStraumm .........ccirsiessns Lisat
5 Mazurka, No. 1......... Saint-Saéns NM“”"”.M‘?) e No. 2...Gri
6 Barcarolle ..o Offenbach OEERIAL JARICE; N0 e rscg
From Tales of Hoffman - (R —— Schytté
7. Anitra’s Dance ... Grieg 8 Polonaise Militaire ........... Chopin
g AFm:lP e Gantvile M 9 My Heart at Thy Sweet
RS assenet VOICE oo Saint-Saéns
From Scenes Pittoresques From Santson and Detiloh
9 Hungarian Dance, No. 5. Brakms o ¢ © {”KT on " “f“
10 Serenade.........cccccoiiiiiiiin, Pierné R/}lerg e G d
11 Pas des Amphores.......Chaminade 1 La Pa(l;lr:)trzl;xrtxtt """""""""""" L;?g’egg
Airde Ballet s T S e
12 Salutd’Amour........cccccceennn. Elpar Idylle
Morceau Mignon 847 19 Serenade.......coooooeereroveerininnenn Drdla
13 Pizzicato Polka ................ Strauss 13 The Lost Chord ............... Sullivan
14 Serenade d'Amour.......... VonBlon 14 Melody in F.....cc..ccc... Rubinstein
15 Nocturne, No: 2::ciiassmmenns Chopin 15 Funeral March.......cco...... Chopin
NOTE. All the above numbers are also published separately, Prices for each:
Small Orchestra and Piano, 40c. nel. Full Orchestra and Piano, 60c. net,
Instrumentation and NET Prices
1t Violin.......ccooooovivrin 35 Oboe ... e i35 Trombone.sssmeesessssores 35
Bassoon ... e $39  DIUMS: v J
Eb Alto Saxophone } a5 st Mandolin.. s
Bb Tenor Saxophone) 2d Mandolin.........ccooecsneerne .50
C Tenor Sax's (1st&2d)) - 3d Mandolin
and .35 and .50
sy . Tenor Banjos (1st & 2d) Tenor Mandola(Un. Not.)
1st Clarinet in Bb ... .35 Cornets (1st & 2d) in Bp.. .35 Mando-Cello (Un. Not.).... .50
2d Clarinet in Bb.............. .35 Horns (1st & 2d) in F..... .35 Guitar Accompaniment..., S0
Piano ACCOMPANIMENL............covmvumsmmmmmsmsenisisssssinsnssssnns .60

Playable in any combination of the instruments listed.

NOTE. For the Standard Five-String Banjo, plectrum playing in C Notation, the Tenor Mandela
book is a practical substitute.

Walter Jacobs, Inc., Boston, Mass.
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Jacobs’ Incidental Music

A Practical Series of T
| @:* -
Dramatic Music for Motion Pictures

i

ihis
[, l%:??
N

- Whedl
o
Fi’
T~

B o
y oA
i
Harry Norton
Photoplay Pianist and Organist pik
|
A e 1}
’ VOL. I—Nos. 1 to 12 inclusive Each 4 +—F ==
Piano Solo vor 1—Nos. 13 to 24 inclusive 50c NET oo & .- — 3 o o

. Hurry—for general use; pursult, races. 13. Hurry—for general use.
Il

. Agitato—for scenes of tumult, struggle, confu- 14. Agitato Mysterioso--depicting mysterious %' = ; " : i 5 g 1
' ! A 4 |
slon. dramatic action, plotting. P . = = % ll _]L_"'_i‘—' - @ —
__._‘.__. .{ ‘ I___ o J { =’ ] [ Pay ]
. Plaintive—expressive of wistful sadness, yearn- 15. Appassionato-—for emotional love scenes, I g — had
ing, meditation, parting, visions of the absent ones.
Myaterioso—deplcting stealthy action, bur- 16. Storm Scene—storm brewing and rising,
glary; either dramatic or comedy. wind, rain. |
Furiogo—for scenes of battle, hand-to-hand 17. Dramatic Tension—for subdued action, ] I —= : N ~ ! -
conflict, storm, riot. tense emotion. i | | i
.. ) =
v Agitato‘—for general uge; depicting agitation, 18. Presto—for rapid dramatic action, pursuit on N A SR — & — f:—i}: : L L2 —— — —— I | - =
Indecision. horses or by automobile. A : r‘ ‘r E r w
. Love Theme—for pastoral scenes and love 19. Doloro depleting grief, angulsh. r r f
making. ‘ \?/ N2
Hurry—for general use. 20. Hurry—for general use. — J | | ) | I | ] [ | —~
9, Pathetique—expressing pathos, decp emotion, 21. Dramatic Mysterioso—depicting intrigue, * ‘M#i*ﬁwﬂb.‘ - ol Vtﬁ J__l( ‘[
grief, plotting, etealthy dramatic action. O—— & A o = =
w

. Combat—for sword fights, knife ducls. 22. Agitato—for general use; confusion, hurry.

11. Dramatic Tension—expressive of suppressed 23, Hutry—ior general use.
emotlon, pleading,

’ [
12. Marche Pomposo—for scenes of regal splen- 24, Grandioso Tl'lomphale‘-depictlnl victory, Py | \ |
dor, pomp, ceremony. victorlous return, grand processional. = L e
T h

Orchestra Ed itiOl‘l Each Number Plt:lbl';z:)l;ekdl‘%xfately and NOT

Practically and effectively arranged by R. E. HILDRETH

wﬁQ
r.x
@
s
ST Y

11 Parts, Piano and Organ, 35c. NET, each number
Or chestra: ruii, Pisno and Organ . 50c. NET, each number

EXTRA PARTS: 10c NET, each number; Piano Acc., 15¢c. NET, each ‘

9 ulr Fet | 1 i SEQ 4
Walter Jacobs, Inc. Boston, Mass. o725 = —— == % 83— ]

Printed in U. 8. A. D) “19 el h%ﬂ’qf 1 # - is_/ | |
R 5 o L Stlent| mf cresc. |- = - - ./fv: :
(30 1 Py 1. t P |
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= Jacobs’ Incidental Music

:@: Excerpts from the Master Composers

E

S Themes selected ° ) Adapted and Arranged
@ - Classic Series

s e

) HARRY NORTON ——

Nl
|r" “7_1"? ‘l|—_||7
©609@

9.9

006
l _e!i.u_.._AJil

= 3. FURIOSO (The Erlking)

= B--BEETHOVEN
@)| 1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide)
= 3. FUNERAL MARCH (On the Death of a Hero)

C--SCHUMANN
7

i 1. HURRY (Sonata in D Minor)
' 3. MYSTERIOSO (Santa Claus)

D--GRIEG
1. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet)
“ 3. GRUESOME MYSTERIOSO (Watchman'’s Song)

E--TSCHAIKOWSKY
1. AGITATO (Harvest Song) - 2. DOLOROSO (Autumn Song)
3. MARCHE POMPOSO (Hunter’s Song)

- F--MENDELSSOHN
1. AGITATO (Scherzoin B Minor) 2. FUNERAL MARCH (Song Without Words)
3. FURIOSO (Capriccio in A Minor)

G--VERDI (Aida)
1. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile’s Sacred River)

2. PLAINTIVE (Why?)

PIANO SOLO, arsiseinometon 90c. net
ORCHESTRA, FullPiuto sna Organ" each 75 net
EXTRA PARTS 10c. net each; Piano and Organ, 15c. net each
NOTE ;—These numbers are NOT published for Orchestra in book form

Published by

Walter Jacobs ssomwss. Boston, Mass. [¢

MELODY

I\ ©
9 A--SCHUBERT | o
[@)| 1 AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden) 9
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DINNY

TIMMINS
SAYS:
HIS here Radio Bug has certainly bit
more people than I ever would thought
it would, and the worst of it is there
don’t seem to be no Let Up to the Epidermic.
I wouldn’t have one of the Dum Things in the
house, but the other night Me and the Missis
stepped out for a little Soshebility, and we run
into a Pare of Full Blown Radio Nuts. Jest as
soon as we come in the Door we heerd this
Voice saying : “And that, dear little boys and
girls, will teach you to always be kind to
Dumb Animals, will it not?”  One of the Kids
was squalling on the Floor, and I says, “What's
the matter with him?” and Bill says, “Oh, he’s
been listening to a Bed-time Story:” which
only goes to show what a Splendid Inflooence
the Radio is for the Wee Little Ones.

Well, after the kids was deprived of the
Uplifting Inflooence of the Radio and tucked
into bed Bill says, “Now we'll have a concert,”
and he turned a few Jiggers and pretty soon
we heard a lot of funny chords from an Or-
chestry and a couple Wop singers hollering
their fool heads off, and Bill’s Missis says, “Oh,
turn that off and give us some real music.
That’s some more of that Junk Opera from the
Chi-cago Opera Co. I can go into Woolworth’s
and hear better stuff than that at the Music
Counter.” So Bill turned the Jiggers again
and pretty soon we was listening to a Guy
playing “Silver Threads Among the Gold” on a
Musical Saw, which only goes to show what a
Good Inflooence the Radio is for Old as well as
Young.

After he got through, a Jazz Orchestry played
a Peace and a Voice says it was “Tea for Two”
and then Bill says, “Let’s see what’s on the
Air tonight” and he turned the Jiggers and got
another place and another Jazz Orchestry was
just getting thru a Peace and we listened and a
Voice says, “You have just listened to the
Glorious Sunbeam Orchestry play “Tea for
Two.” Then Bill turned to another place and
we could just hear a Whiskey Tenor singing a
Peace, but it got louder just as he finished and a
Voice says, “Mr. Took has just sung ‘Tea for
Two’ for you”, which only goes to show what a
Broadening Inflooence the Radio is for High
and Low alike. At least, it ought to be a
good influence on the tea business.

So then we had a few drinks of Home Brew,
and jest as I was beginning to think the danger
was over Bill says, “Well, let’s see what we
can get now,” so he turned the Jiggers again
and we heard some pretty good music and the
Voice says, “This is the Gillette Safety Razor
Co.,” and by that time we was all feeling pretty
good and Bill says, “Aw, they always sing
sharp,” and I says, “Maybe they got an edge
on,” so Bill pulled the chair out from under
me and when I come to, he was fiddling with the
Jiggers again but all he got was a bunch of
squeals and grunts and I says, “That must be
the Armour Packing Co.,” and that’s all I
knew for some time.

When I come to again he had some more
music and when they finished, a non-skid
kind of a Voice says, “You have just heard the
Goodrich Silvertown Cord Orchestra play
“Too Tired!” We couldn’t hear what the Voice
said next but it sounded like “Miss Ina Tube
will next sing for you The Lost Chord!” and I

got a laugh by saying so. The wife got real
witty proving the home brew has some merit,
and she said she knew it was a Goodrich Silver
Cord Tire Orchestra because she heard the
drum go Rubber-dub-dub and we decided we'd
had enough for one night, so we said good night
and staggered out the door. Which only goes
to show what a Refining Inflooence the Radio
is for Everyone in this Great Land of ours..

AN]) then look at the free advertising

everybody’s «getting out of the Radio.
Every Singer and Instroomentelist that ever
took two lessons can go and give a Concert
of an hour or more to thousands of people over
the Radio for the first two minutes, and get
their pitchers in the paper and have the paper
say how they are Famous Concert Artists who
have been induced to give this concert. And
even the people who ain’t even that gifted can
write in and say they would like to have such
and such a peace played and the Voice will then
announce their Name to the Great Indivisible
Public and say the Peace is to be played to He
or She as the case may be. Now ain’t that a
Privilege? T’ll say it is. And then all the
composers that never been able to get their
Peaces published can go play them on the
Radio to the Great Unseen Audience and then
everybody will Go By it or give it the Go By,
accordion to whether they have got any brains
or not.

ELL, last month I wrote a lot of stuff
about Koussewiskey and a feller wrote
in to Mr. Jacobs and says tell him to lay off
that stuff because Koussewisky is a great con-
ductor and I didn’t say he wasn’t but anyway I
got a new Bird to write about today and that’s
this feller Strawinsky that Koussewisky give a
concert about. Strawinsky’s the guy that
showed Shernberg and Ornstein, which sounds
like the name of a.tailoring Co. but ain’t,
where to get off by writing Peaces which sound-
ed like somebody pulled the counter out from
under Kresge’s hardware Dept.

Well, a feller give me a ticket to this concert
so I went to hear it, but I couldn’t say as it
was so wild. Quite a lot of it was real Hand-
some, but they was one part where Strawinsky
come out and played the piano part in his new
Peace which the Censors ought to get after.
The program said that Strawinsky claimed that
it was in style of the old masters, but if them
notes I heard was Old Fashioned why I can go
to Los Angeleez and double for Rudolph
Valentino any day. They didn’t dast to use
the whole Orchestry on it, so they was only
some of the blow instruments strung acrost
the stage looking like Going to Jerusalem, but
after they got to chasing them notes around
awhile they looked more like Going to Mat-
teawan.

Koussewiskey, who ain’t got much natcherel
color, got as red as a Bullshevik flag. He'd
shake his stick at some player and the feller
would jest look at him helpless like, and then
while Koussewiskey was stamping his foot and
getting his mad up, some other loud instru-
ments would take him off his guard and sud-
denly go Blah Blah with some sour notes when
he couldn’t protect hisself. I don’t think
Strawinsky is so much of a Piano Player any-
way. Seemed to me like he was playing in the
wrong key most of the time.

But I guess the two of them must have had a
good time at that, because after they got
through they did a regular Shimmy all over the
stage, shaking each other’s hands and having a
regular old Get Together. Honest, I thought
they was going to kiss each other. I took a
look at the Orchestry and they was jest sitting
there huddled in their chairs, all Blown out,
looking like the Harvard crew after the Yale
race. Every time Strawinsky would finish
part of his Peace the audience would burst into
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WANTED

How often do you see
such an advertisement

MUSICIANS
= and wish you could qualify

A Leader for the position? We teach arrang-
who can lnf practically, rapidly and success-
Aﬂ'ange fully. Threetrial lessons free. To
and

Compose

the earnest student of music this
course will show how to rise rapidly
in his profession and increase his
income,

I am the Originator of the “Home Study

Method of Practical Sight Writing, Harmony and Com-~
mihu,” and the only school or individual that has ever
od to offer and give three trial lessons free and convince the ap-
plioant that he can and will suoceed before he is ssked to pay, de-
rail, or in any way bind himaelf b{ contract, My great success
uring the past 23 years has naturally attracted imitators (1) but
none of them have ever dared to prove their claims by glving trial
lessons froe (as I do) before demanding pay, or binding the pupil
in & eontract.

‘““We Have No Failures”

Because our trial lessons enable us to pick our pu-
pils. It is much fairer and better for both sides to have a
genuine “test” before entering upon a work of such great importance.

We do not demand pay in advance because we
don't want your enroll ment until we know and you are cen-
vineed that you can succeed with our help. If you are actually
eonvinced, you will lose no time in paying. Write today for the
trial lessons and proof.

WILCOX SCHOOL OF COMPOSITION

Box B, 225 Fifth Ave., New York C. W. Wilcox, Director

JUST PUBLISHED

corooNSLOOSE LEAF "Gty
COLLECTION
Incidental Music by Walter €, Simon
Arranged for plano or organ with original organ marks adapted to the
Wurlitzer and other Photo-Play organs.
In Two Volumes, Price 65 cents each, postpaid
VOLUME I VOLUME 11

Axltato 7. Hurry
2. Dramatlo Agltato mezzo
3. An

8.1
w 0.
4. Appassionato 10,

5. Comedy i1
6. Dramatle Tenston 12,

Gordon’s Motion Picture Collection
BY SOL P. LEVY

In Two Volumes, Pri

Volume [ containg music for Nin
of from five to eigh

Voume II contains music for M{
Airs—13 Selections.

HAMILTON S. GORDON 'iJey J6th Syreet

Equip your Orchestra with

MANUS

A-JUST-ABLE
ORCHESTRA
COVERS

Each cover self-adjustable to
any thickness. Holds from 1
to 400 parts. Wears like iron. Cov-
ered with durable cloth. Double re-
enforced back.  Your orchestra will look
up-to-date with uniform covers on the

| WHITMANS
ORCHESTRA

3in] Folio

Pat. applied for stand. Black or dark red.
Dance size, T3X1] ..coocvvireiiiseiiinniinnisiennins Each .40 Dos. $4.80
Theatre (aflo School Orch.) size, 94x124 ... ** .60 “ 7.20
Symphony (also Concert Band) size, 11x14.... *“ .80 ~* 0.60
FREE: Complete Set of Instrumentation Labels

Ask your dealer or order direct

MANUS MUSIC CO.

145 West 45th Street New York, N. Y.

& McNeil of Isham Jones Orchestra
Will Show You How.

THE demand for competent players at salaries from $75.00 to

$225.00 a week ig still far from filled because leaders demand
banjoists who can play right. Faking, ear-playing, ukulele
tuning and various other make-shift methods do not fit in with
the really good jobs.
Charles McNeil, Five years with
ISHAM JONES ORCHESTRA
has created a chord system that will teach you all you need to
know in order to hold a top-notch position.
Formerly sold as a correspondence course for $25.00. Price now,
in 100-page book form, $3.00. ‘Send money order, (P. O. or Ex-
press). The 480 chord inversions all explained, are worth more
than the price of the book. (Sent C.0.D. if desired.)

McNEIL CHORD SYSTEM
5029 N. BERNARD ST. Dept. 8 CHICAGO, ILLINOIS
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a Hearty Laff, but I guess he must be used to
that, because he would jump up and look as
tickled as Doug. Fairbanks. Gosh, I never see
a feller with so much Pep. I bet he’d make
a great Rotary Club president.
WELL, speaking serious, I think this
Ultry Modern stuff is all Hokum. A
Feller spends a lot of time trying to be so dog-
gone Futuristical that he can shock everybody,
and all he gets for his Pains is that in ten or
twenty years the Critiks are all saying, “Oh
yes, that Moss-backed Has-Been! And to
think that he used to be considered Ultry-

Modern.” It’s jest like some writer like Jools
Vern or H, G. Wells writing a Make Believe
story about the Future. It makes exciting
reading when it’s wrote, but when the Future
really does come along, why what actually
happens makes the story somebody wrote
about it look like a Rooshian Rooble trying to
look like a Saw Buck. My Motto is, Be
Yourself and Let Tomorrow Hatch Its Own
Gargoyles.

N\ O, MA’AM, the elevator ain’t Running. I
am at present Engaged in Litery-Pursoots!

Speaking of Photoplay Organists

THE BUSIEST ORGANIST :

T ISN'T the disciple of Garibaldi down
on the corner, with the wide smile,
the diminutive monkey, and the free-

arm technic good for sixteen hours a day of
circular organ music. He’s busy all right, but
still busier is our friend Lloyd G. del Castillo;
he seems to us about the busiest of the busy.
When I consider the many things he does and
the excellence with which he does them, I
wonder how he finds time for all of them.

Del Castillo is well known to MELODY readers,
his series of articles under the general title of
The Photoplay Organist and Pianist having been
a most valuable feature since the issue of March
1924, almost a year ago. Readers can tell
from this series that del Castillo knows a lot
about the organ, its mechanism, its artistry, its
history, its technic and its possibilities. I can
tell you confidentially that whatever or how-
ever much you may think he knows, it’s not
enough, for his information on those “organ
angles” is as complete as any one manis apt to
have.

I do propose to tell you some things about
del Castillo, however, that you're not apt to
find out otherwise. For instance, maybe you'd
like to know how old he is.  Well — 1 can't tell
you exactly, but if it will help any, I can say
that I don’t think he’s old at all. He doesn’t
look it, as you can see from the MELODY artist’s
impression of him gathered during one of his iess
busy moments, so it seems safe to assume he
isn’t old. On the other hand he was for two
years conductor of the Pierian Sodality, a
Harvard musical organization of considerable
fame (yes, he’s a Harvard graduate), and he has
a picture of the organization taken about 1888.
So you can’t tell after all; he may be older than
he looks. This 1888 picture has its members
hidden behind an assortment of Burnsides,
Imperials, pre-Charlie Chaplins, etc., that
makes it impossible to tell if del Castillo is
among them or not.

As to the “busy-ness” — here’s a sample day.
Arises more or less early, depending on when
the night before terminated. Snatches a bite,
maybe two bites, of breakfast, during which is
read the accumulation of correspondence of the
previous day from fans of various sorts —
MeLopy readers, photoplay organists and
pianists, movie patrons with a musical leaning,
radio enthusiasts, etc. Gets the Packard
started and is off for the first lesson appoint-
ment. Spends a half-hour looking for a place
to park the Packard. Teaches until time for a
late lunch. Returns to play the matinee pro-
gram at the Fenway Theatre. Plays more or
less steadily until the theatre is closed at night,
with a hasty dinner whenever it's convenient,
and during intermissions answers correspond-
ence, or writes interestingly and helpfully for
Mevopy. Broadcasts an organ concert, telling
bed-time stories on the organ to the great delight
of many thousand radio fans. Gives several
minutes of deep thought to remembering where
he parked the Packard; locatesit. Back home
with another day wrapped up and putTaway.

: By GEORGE ALLAIRE FISHER

Then as opportunity offers, he renews ac-
quaintance with a most charming family which
belongs to him (or he to it, depending on the
weather), and tunes in his radio set to listen to
what some of the other broadcasters are serving.

Del Castillo really has an excellent back-
ground of musical experience,
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hensive, and it’s been supplemented by a great
deal of the practical experience which 1s so
necessary to the intelligent functioning of the
theoretical. His mother is an excellent organist,
and has also been very active in NewEngland’s
most constructive music circles, having served
as state president of the Federated Music
Clubs. Del Castillo probably started to play
the organ when he was so young he had to wear
stilts to reach the pedals, and with the ma-
ternal influence and example he had, combined
with his natural musical gifts and extensive
training, he was bound to be successful.

Del Castillo’s study has been decidedly more
thorough than that of another organist we've
heard about — one of the circular-technic
variety we referred to in our first sentence.
This sunny-minded scion of the country of
Caesar had a great fondness for the Intermezzo
from Mascagni’s Cavalleria Rusticana; he
played it continuously, but to the benefit of no
one except the manufacturers of the rolls his
grind-organ consumed. He at one time in-
advertently serenaded the hotel in which
Mascagni himself was staying, but the effect

was too much for the

training, and education, or he
couldn’t do all he does. and do it
so well. His theoretical training
has been thorough and compre-
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11 ERE” says our artist, “is a picture of the said Lloyd G.
del Castillo_the way he would look if he were as good-

. looking as I have made him look,” and about the only
thing we could answer was “Oh look!” And forthwith we made
a cut, so all of our subscribers could also have a look, with an
extra look in the upper right-hand inset, the latter being the
reproduction of an actual photograph taken at the console in
the Fenway Theatre.

No, Mr. del Castillo is not wearing ear muffs; the climate in
the vicinity of the Fenway is far from chilly, especially with the
lithesome Lloyd at the console. As any radio fan knows, the
contraption we refer to is a head-receiver set whichit is
del Castillo’s custom to don when he broadcasts his organ pro-
grams, 8o he can listen to his own music after it has travelled
to Hackensack and back; at least we assume that he uses the
outfit to listen to his own program, although there would be
nothing to prevent him cutting in on a lecture on Einstein’s

maestro. He rushed vio-
lenily forth, snatched
the organ from the sur-
prised minstrel and with
many a fierce admonition
of “slower here,” “accel-
erando here,” “this part
fortissimo,” “this very
softly,” played the record
through, and thrusting
the organ back upon his
gaping country-man dis-
appeared. When he re-
turned a few hours later,
the organist was still on
duty, the Intermezzo was
still being offered as the
piece de resistance, but
across the front of the or-
gan was hung a large pla-
card with boldly irregular
letters proclaiming there-
on, “Pupil of Mascagni.”

Del Castillo won't say
much about the excellent
training and many advantages he’s had; he
shows it plainly enough in what he does and
the way he does it, but the details have to
be dragged out “accidental like” in the course
of several conversations. I learned in this
way only, for instance, that he was a band di-
rector in the A. E. F. during the war, and saw
considerable service in France in that capacity.

I know he must be prosperous, not only be-
cause people who deserve prosperity and are
equipped to handle it usually are, nor yet be-
cause of the aforesaid Packard. I have better
evidence than that. I spied him the other day
with a fleck of egg-yolk on an otherwise irre-
proachable vest. I know of no stronger
evidence of prosperity. It may seem a some-
what vulgar display of wealth, like a gold-
plated bumper or hand-embroidered tires on a
Rolls-Royce, but it’s my firm conviction he was
unaware of this visible evidence of wealth
being displayed on the del Castillo front.

I think his pet peeve is against the fellow who
pronounces his name wrong — that is del
Castillo’s name, not the fellow’s. It isn’t
Cast-il-low, nor Cas-til-low, with e as in at,
1asininn, and 0 as in go. It’s Cas-til-yo with
a as in ah, 7 as in machine; and yo as in yodel.
Just like the Spanish grandees who donated it
to the family some time ago used to pronounce
it. Anyhow, it’s my intention to call him
Lloyd or Del or something comfortable like
that, after I see him a few more times, so as to
be on the safe side.

Theory of Relativity or some other similarly absorbing subject.
(Understand, we are not actually making this an ti ut
nevertheless we do sometimes wonder about the source of those
profound and ponderous hunks of English vocabulary that
occasionally adorn Castillo’s conversaﬁong

Nore: This is the second of Mr. Fisher's articles about leading
photoplay organists, Another will appear in an early is%x:.
—EDITOR.
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The Brickyard

[—IERE’S a brick for your brickyard. It’s
+% not a very big one and it’s not very
fancy, but it’s a hard, well-baked one, and
I'm hoping I can heave it straight enough
to wake somebody up — several somebodies,
in fact. I patronize several small theatres
where it is apparently necessary to run some of
the pictures without music. That is, the re-
sources of the theatre don’t permit the man-
agement to use two shifts of organists. The
organist on duty begins to play at a certain
time and quits promptly at some other time,
no matter if it'’s just previous to the climax of
the feature picture. The effect is to flatten out
the picture at a place where it is least satis-
factory to the audience to do so. Isn’tthere
some way to avoid this? J. S., Syracuse, N. Y.

Tt seems that J. S. has baked us a very good brick. We've
oticed this effect in medium-sized and smaller theatres
ourselves, and always with dissatisfaction. Where it’s
possible for the management to have only one organist to
furnish all the music, it is, of course, impossible for that
one organist to play continuously during all the time the
pictures are shown. But the organist could plan his work
so that it began and ended with the natural divisions in the
theatre picture program. He could play all of the feature
picture and an overture; then rest during the news-reel
and comedies. Or he could play an overture and the news
and comedies; then rest during the feature, although the
first would be better. It might change the length and time
of the rest periods each week, but it would average up well
over a period of weeks.

WHILE you fellows are inviting brickbats
from movie fans for the benefit (?) of
the theatre organist or pianist, why don’t
you give said organist or pianist a chance
to heave a few bricks at some of the audiences
he has—or at least at some individuals in
those audiences? Some of them do more to
spoil the movie music in a few minutes than a
good organist can do to help it in a week. Or
why don’t you invite a few bouquets for his
(the organist’s) benefit? He needs them more
than he does bricks, and he gets darn few of
them, let me tell you.

“One-or-'EM,” Philadelphia.

Now here’s a horse of a different shade. We don’t in-
sist that the bricks be all heaved in one direction; they can
be thrown north or south, east or west, or in between. Just
be sure they're not half-baked bricks, that’s all we ask.

*So, movie organists and pianists, heat up your ovens.
We can see that we may have some fun, besides finding out
something that will make both theatre music and audiences
better. If any of you detect a carelessly assembled or baked
brick in our yard, point out the fallacies firmly but gently,
and we'll try and make better bricksters out of the erring
brothers or sisters.

As for the bouquets, we don't know. Some organists
and pianists get more than they need; it seems so to us at
least. Then others don’t seem to deserve any bouquets at
all, and possibly they don’t get any. Possibly, just pos-
sibly, Mr. “One-of-'Em” is one of 'em. We don’t say he
is, but maybe he is, you understand.

When we're in Phila. we'll go to hear him play and decide
for ourselves, or we might select one of our Phila. subscrib-
ers or correspondents to do the job for us.

—— <o

“Gentlemen’s Night,” under-the guidance of the Women
Organ Players Club of Boston, transformed the Estey
Studio on February 11th into an auditorium and ball-.
room. The “bring a man” slogan was popularly ob-
served, and a “social hour” helped every one to become
acquainted. A group of organ pieces by Stoughton began
the program, with Miss Angie M. Faunce, F. A. G. 0., at
the instrument. Mr. B. M. Davison of the White-Smith
Music Company followed with a talk on “Pép vs. Inertia”
and Miss Edith Lang, President of the club, played two
movements from the Concerto Gregoriano by Pietro Yon,
Myra Pond Hemenway collaborating with the organist.

The Women Organ Players Club recently became a
member of the State Federation of Women’s Clubs, a
significant move which will give it dignity besides attract-
ing many outsiders. The Club idea has “caught on
among many organ players and organ lovers in the vicinity
of the Hub, all of whom are beginning to appreciate the
potentialities of an affiliation of this kind, which is in
reality a sort of music exchange in the interests of church
and theatre organs, their music and those who play them.
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EARN A DIPLOMA

TEACHER'S CERTIFICATE
FROM A RECOGNIZED SCHOOL

Have you sufficient faith in yourself to try to improve musically and at the

same time financially as well? Will you take advantage of our free offer for four lessons,
which we offer to readers of J. 0. B. M. absolutely free of charge in the hope that they may be the means jof start-
ing you upon a career which will pay dividends in increased cash earnings, earnings which you couldn’t,possibly
obtain under your present condition?

We are perfectly selfish in offering them to you gratis—we have started thousands of others
the same way—many wrote out of curiosity—became intensely interested when they saw how practical and how
extremely valuable they were—and before they knew it they were proficient musicians and —they were MAKING
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A graduate writes— ) .
I am indeed proud of my diplomas from your Conservatory. They have been .rccogmlgd by the State Unfversity
and a life certificate issued me. Through them I have secured a position with an increase in salary of 860.00 per month.
I will be glad at all times to endorse your course in Public School Music.”"
(Name and address furnished on request.)

Piano students' Course by William H. Sherwood.

Normal Piano Course For Teachers. By William H. Sherwood.

By Adolph Rosenbeckerand Dr. Daniel Protheroe. Course in-
Harmony cludes Counterpoint, Composition and Orchestration.

Public School Music by Frances E. Clarke.
Sight Singing and Ear Training o Sic 6 s/
Choral Conducting by pr. Daniel Protheroe,
Advanced Composition by Herbert J. Wrightson
History of MusiC by Glen Dillard Gunn.

Cornet Amateur or Professional Courses, by A. F. Weldon.
Violin by Dr. Arthur Heft, noted European violinist.
Mandolin by Samuel Siegel, eminent mandolinist.

Banjo by Frederick . Bacon, America's renowned banjoist.
Guitar by the greatest of guitarists—William Foden.

Reed Organ by Frank W. Van Dusen, noted teacher.
Voice by Geo. Crampton, noted English baritone.

GOOD FOR FOUR FREE LESSONS

UNIVERSITY EXTENSION CONSERVATORY \
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AGENTS WANTED FOR THE

cushj_ngBatonMatr_,onume

Its upand down beat gives the accent
and musical rhythm like a director.

; Must be tried to be appreciated —and
‘ a single demonstration sells it. Many

uses. Indispensable for student's practice;
ideal for small groups. Used in schools, stud-
ios and homes; approved and recommended
by leading teachers and directors. Noiseless,
free, elastic swing. No winding; no springs;
runs fifteen minutes. Prepares pupils for ac-
companiment work, for playing under direct-
or,etc. Handsome, durable. 10-inch baton.

;-y Price, $4.50

< Write today for proposition. Enclose
\ the price and we will ship subject to re-

turn and refund if not satisfactory.
Exclusive territory granted. Circulars
with your imprint supplied.

E. 0. CUSHING

579 Maass. Ave. Cambridge, Mass.

The Violinist

$2.00 per year

20c per copy
For artists, teachers, students,
makers, dealers and lovers
of the violin.

The violin numbers in each issue are worth much
more than the two dimes it costs

THE VIOLINIST S50t kit
REPRESENTATIVES WANTED

To represent the NEW MELODY and Jacobs' Band and Orch-
estra Magazines in your city. If you can, we've a proposition for
you, provided no one has been appointed in your territory.

THE JACOBS MUSIC MAGAZINES, 8 Bosworth Street, Boston, Mass,
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Gadder

Facts and Fancies Garnered from
the Field of Music

By MyroN V. FrEESE

OSSIP” for this month may seem to take

on the color and tone of “once there was,”

but surely it can do none of us any harm
to occasionally “rubber” backwards and look
into the past as a sort of comparison of the
“once was” with the “now is.”

Whether it was said or sung is not stated in
the incomplete records of those times, but the
first mass in America was celebrated in the
Province of Maryland at Saint Clement’s
Island in the Potomac River on March 25,
1634.  Prior to the year 1752, before the calen-
dar was again “reformed,” March 25th was the
legal New Year in England, and as we then were
part and parcel of English possessions in the
New World, that date of course also held good
with the Colonies, so this first mass may be
called a New Year’s observance.

HILE on the subject of dates, and side-

stepping things musical for the minute, per-
haps MELopY reader have forgotten that the
coming Fourth of July (present calendar) will
lack only one year of being the 150th anniver-
sary of the birth of American independence.
It also is possible that many readers of this
column don’t know that January Ist is only
the 173d time that this date has appeared as
New Year’s Day in the modern calendar, and
that if the poor old-time keeper of dates had
not been “monkeyed” with in so many ways,
New Year’s Day of 1925 might have fallen on
December 20, 1924, instead of the day we
celebrate. Readers can reckon the actual date
of the birth anniversary of the Father of our
Country for themselves.

Mayhap, too, some our readers don’t know
that 1925 is the 1343d year of the Mohammedan
era, the 1856th year of the destruction of
Jerusalem, the 2678th year of the foundation of
Rome, the 5658th year of the Jewish era, and
the 7523d year of the creation of the earth
according to the Grecian calendar.

To come back into our own province of musie,
and injecting a dash of the modern into that
statistical stuff we’ve just set down: The score
of “Dixie to Broadway,” playing at the Majes-
tic Theatre in Boston and starring Florence
Mills, is by George Myers, who has written
many hits.  Mr. Myers never “took alesson”
in music, but has played the piano as far back
as he can remember, and besides writing hits for
others has made not a few hits himself in
vaudeville. Some of his many numbers are
“Tuck Me to Sleep in My Old "Tucky Home,”
“Everything is Peaches Down in Georgia,”
“When You're a Long, Long Way from Home,”
*“The Sleepy Hills of Tennessee,” “Cover Me Up
with the Sunshine of Virginia,” “My Mother’s
Rosary” and many more. Mr. Myers has been
in the “writing game” for fifteen years.

GOMING right down-to-date, here’s the

latest tow-row over jazz: A prominent
choir leader and music teacher in Spokane,
Wash., has brought or is preparing to bring a
$10,000 lawsuit against an equally prominent
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orchestra director in that city, because he has
“Jazzed up the masters.” The o. d. retaliates
by telling the c. 1. and m. t. that he intends
further invasion of the classic domain of music
and will “modernize” or “rag” Verdi’s opera
Arda in the near future. There you are.

All of this is really a “tempest in a teapot.”
What matter if critics and others do detect
Nicolai’'s Overture to The Merry Wives of
Windsor in “Marcheta;” parts of Handel’s im-
mortal Messiah and Balfe’s Bohemian Girlin the
“Banana” musical episode, or Chopin’s classic
notes in “I'm Always Chasing Rainbows” —
why get unduly peeved over it? It hasn’t in
the least harmed the originals, which probably
will continue to live long after the jazz counter-
feits are dead.

The greatest things in literature (Shakespeare,
Tennyson, Poe, et al), with high potentates,
presidents, statesmen and churchmen, have all
been “jazzed” — termed respectively para-
phrase and caricature in those lines — but the
originals still loom pre-eminently. Hamlet has
been “modernized” (“jazz-burlesqued” if you
like) many times on the stage, and Buchanan
Read’s famous poem, “Sheridan’s Ride,” was
“Germanized” (in dialect). But the play is
still supreme, while the burlesques have been
forgotten. Let us not forget that it is the
BEST which most readily lends itself to jazz,
paraphrase and caricature, and all unconsciously
to themselves many persons have been brought
into touch with the best in music which is one
reason why the jazzers should be allowed to
jazz ad libitum without peeving the tempera-
mental. '

PAST LIVES IN THE MODERN

N the evening of February 7th, the Unity

House in Boston was the scene of a most re-
markable presentation of the old living again in
the modern, staged by the local members of the
Dickens  Fellowshtp. The specific occasion
was a Dickens birthday anniversary celebra-
tion, and if by any chance the immortal part
of the great novelist witnessed the affair from
the invisible borders of the Elysian Fields where
dwell the vanished llerati, it certainly should
have been productive of intense gratification to
this former earth dweller.

To the “outsider” of the Massachusetts State
Capital, the once famous Boston Museum may
not mean much as a name today, but for many
years it was the mecca of amusement for count-
less thousands of both “outsiders” and *‘in-
siders,” while the old Boston Museum Stock
Company was something of great theatrical
conjuring. And the connection between the old
theatre and this Saturday evening function?
Mr. George W. Wilson, one of the old Boston
Museum “graduates” who has achieved distinc-
tion with later theatre companies, especially
in characters created by the great Dickens,
had a part in this notable event. The affair
was a facsimile reproduction in word, deed,
costume and music of the famous “Boz” din-
ner tendered to Charles Dickens when in 1842
he visited Boston — given at Papanti’s Hall,
the assembly place of old Boston’s elite once
located opposite King’s Chapel.

Although this 1842-1925 function in Unity
House was separated by some distance of space
and a greater difference in time from “Papan-
ti’s,” not a word was supposed to be spoken at
the head table that had not been uttered at
the original dinner, each present speaker in so
far as possible delivering the words and
speeches of those past ones as reported in the
newspapers of the following day. The rehabili-
tated hosts and their guests entered the hall
and passed to the “official” table to the strains
of the “President’s March” (played at the
first inauguration of George Washington).

The first to enter was the Hon. Josiah
Quincy, Jr., at that time president of the
Senate (impersonated by Edward F. Payne,
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president of the “Fellowship”). Then in
the order following came: Josiah Quincy, Sr.,
president of Harvard (impersonated by Harry
H. Gay); Thomas C. Grattan, contemporary
British consul at Boston (impersonated by
H. Gratton Donnelly); Richard Henry Dana,
Jr., distinguished author of “T'wo Years Before
the Mast” (impersonated by his son, R. H.
Dana): Dr. Oliver Wendell Holmes, famous
poet, wit and author of *‘Old Ironsides”— the
poem which once saved the gallant old frigate
“Constitution” from destruction ordered by a
phlegmatic Congress — (impersonated by Leon
H. Connell); Washington Allston, painter and
poet (impersonated by Frank W. C.Hersey);
J. Thomas Stevenson, a prominent merchant
(impersonated by Vernon V. Field); Jonathan
Chapman, mayor of Boston (impersonated by
Herbert 1. Jackson); J. M. Field, favorite
comedian of the old Tremont Theatre (imper-
sonated by Leon E. Dadmun, the well-known
baritone); Dr. J. Bigelow, famous physician of
Boston (impersonated by George W. Wilson of
the old Museum Stock Company).

The last to enter was the great English novel-
ist himself, clad as he appears in the portrait
by Maclise (impersonated by Frederick E.
Packard, Jr.) The pseudo Charles Dickens wore
a magnificent scarf of gorgeous green over a
bottle-green coat. As the “guest of honor”
entered, with a smiling face that was smoothly
shaven (Dickens was only twenty-nine at the
time of this visit), the orchestra stopped the
“President’s March” and swung into the
strains of “‘God Save the Queen.” At the first
note Dickens stopped, and with serious face
stood “at attention” during the playing. Be-
fore taking his seat at the table between the
president of the Senate and Her Majesty’s
consul, he was introduced to those who had
assembled to render him honor as the greatest
living novelist —all. exactly as it had oc-
curred eighty-three years ago.

Following the dinner, the first speaker was
the Junior Quincy (Mr. Payne). After laud-
ing the creator of “‘Sairy Gamp” and “Sam
Weller” in an enthusiastic, witty and yet dig-
nified discourse, the speaker proposed the
toast, “Health, happiness and a hearty wel-
come to Charles Dickens!” This was re-
sponded to by the ‘‘guest” (Mr. Packard),
who concluded with a toast to ‘“America and
England! May they never have any division
but the Atlantic between them.” The senior
Mzr. Quincy (Mr. Gay) gave the toast: “Genius
in its legitimate use, uniting wit with purity;
instructing the high in their duties to the low,
and by improving the morals elevating the con-
dition of man.” Mayor Chapman (Mr. Jack-
son) concluded his remarks with the toast: “I
give you as a sentiment the Honorable Samuel
Pickwick and the Pickwick Club and its
editor! May they never say die.”

Music played an important part in this past-
present affair. Selected and arranged by Miss
Carrie E. Sherrill, it closely followed that of
the original dinner. Mr. Connell sang verses
written for the 1842 dinner by Dr. Holmes,
set to the music of “Gramachree” (The Harp
that Once Through Tara’s Halls). J. M. Field,
the Tremont Theatre comedian (Mr. Dadmun)
sang an old comic song to the original tune
adapted from an old Irish air. The instru-
mental part of the music was cared for by the
Athena String Band (Miss Jessie K. Ford,
director) which, besides the entrance march
and the English hymn, played the airs of a
number of songs popular in those days. Many
of these were written by Henry Russell (an Eng-
lish song-writer and singer contemporaneous
with Dickens), one of them being Russell’s set-
ting of the novelist’s own words, “The Ivy
Green,” in “Pickwick.”

PROPOS: Henry Russell, who had toured
America a short time before the visit of
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THE WORLD’S MOST
FASCINATING PRO-
FESSION NEEDS YOU

The musicindustry needs more
tuners and technicians, There
are only 3000 competent tun-
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Dickens, was a singer of excellent voice, well
handled, and an accomplished pianist. With
only himself and a piano, Russell had created
a furore on his tour, singing his own songs to
his own accompaniment as probably no one
else could have sung them, and filling halls to
capacity wherever he appeared. He was a
most prolific composer of songs, ranging
from the simple and pathetic to the heroic,
dramatic and even gruesome — all delivered
in the so-called “‘grand manner” (intense fer-
vor and feeling) peculiarly popular in that era,
but which today would probably be called
bombastic. With the exception of “The Old
Sexton” (a gruesome graveyard song), none of
Russell’s songs are known or sung today, yet
once they were the musical acme of the plat-
form vocalist and parlor singer. Some of his
songs were “The Old Arm Chair” (a mother
song), “The Maniac” a song of shivers tone-
recited rather than sung), “Calm is the Night,”
“Sparkling and Bright,” “Cheer Boys, Cheer,”
“A Life on the Ocean Wave,” “The Main
Truck” (or leap for life), “Ship on Fire” and
“Man the Lifeboat.”
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e Melody

For 1923 and 1924

We have in stock several
complete sets of Melody
for most of the two years
mentioned.  Price, post
paid.  (Payment with
order)

Cash with
order at
these
prices.

Any 12 for $1.00
or the 21 for $1.50

As each of these back issues
contain either 3 or 4 worth-
while Piano Solos and text ma-
terial of value, our offer is a

Genuine Bargain
for the PIANIST

swosry Walter Jacobs, Inc.

addressed to EIGHT BOSWORTH STREET
BOSTON, MASSACHUSETTS
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This Bigelow March swings along higher and
higher in the favor of musicians and the
‘music-loving public. If you are not playing
it, sooner or later you will, because it is des-
tined to share honors with the famous
“National Emblem” and “Our Director."”

And it is only one of our

MONEY-BACK GUARANTEE

Marches, which you may select from this ad, with the
understanding that after you have ﬁiven them a thor-
ough trial, you may return any or all and receive your
money back if they are not up to our recommendation
and your anticipation.

The chances are that you are already playing some of
these numbers—and you have our guarantee as above
that the rest are just as good.

You can make no mistake in
ordering one or more of these

WALTER JACOBS’

STANDARD MARCHES

Army Frolic (6/8) . . . Hahn

Fighting Yanks (4/4) . . Crosby
Heroes of the Air (4/4). . Clark
Magnificent (4/4) . . . Crosby
National Emblem (4/4) . . Bagley

Navy Frolic (6/8). . . . Hahn
NC-4 (6/8) . . . . .Biglw
On the Western Front (4/4) Hildreth
Our Director (6/8) . . . Bigelow
Over the Top (6/8) . . . Croshy
Pioneer (4/4) . . . . . Crosby
Soul of the Nation (6/8) . Hahn
Square and Compass (4/4).  Cobb
Young Veterans (4/4) . . Frazee

BAND, 40c. net
ORCH. . 850 ic et
Piano, 40c. net.

Walter Jacobs, Inc.

8 BOSWORTH STREET BOSTON, MASS.
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In The Music Mart

By Tue MEANDERER

O, tis great when you're meandering
Under starry, moon-lit skies,
And with Some Girl love philandering,
Telling tales and swapping lies;
Swapping lies, lies, lies, —
With words as well as eyes!

this alone was responsible for making The Mea nderer's

mental flivver skid, and spill those six top lines be-
fore he could set the emergency brakes. This particular
“Some Girl” is o new musical production that at its recent
premiere was received most cordially by a capacity house
of enthusiastic “first-nighters,” and which its prmhu-cr':
George M. Gates, bills as a “Musical Comedy of Youth.
The book is by Grace Hayward, and deals with the strug-
gles of two orphans (a dual role) to recover their stolen
bonds; the lyrics are cleverly done by George A. Kershaw,
and the score by Ed. Smalle abounds in many fascinat-
ing and novel vocal numbers. Three of the m!rc—hrc “hand-
getters” at every performance are “Cross-Word Puzzle of
Love,” “Melody of Love” and “Oh! What a (hrl,'.'

To double in the character that gives the piece its name
and be two orphans in one (now the girl and now the fel-
low) demands a very versatile female impersonator, and
Mr. Gates made a very happy choice in selecting for the
leading feminine-masculine title-role Tommy Martelle, for
he is easily the “star” of the production — not only because
of his aptitude in portraying the graces of the feminine
half of the dual orphan, but also because of his gorgeously
elaborate costumes which have won him the name of being
“the best-dressed woman” in the show. Following a period
in Boston, the piece will play week engagements in Worces-
ter, Lawrence, Hartford, Portland and other New England
cities.

WAITING FOR YOU, Will Rossiter’s latest waltz hit,
doesn’t seem to be doing much tedious “waiting.” Dorothy
Jardon (one of the highest-salaried headliners in vaude-
ville) is featuring the number on her present tour, select-
ing it from many (as she says) “because of its beautiful
rhythm and wonderful melody,” and Mr. and Mrs. Jesse
Crawford of the Chicago Theatre introduced it for the first
time on February 2 in a novelty music-film which pre-
sented the story of the song in picture form, with the words
projected on the screen while the organist played the
melody. It also is being “chased” by leading orchestras
as a feature instrumental number.

SOME GIRL is sure some title for a musical show, and

FLORIDA is a name which makes a mental “movie”
of sandy beaches stretching under sunny reaches — a sum-
mer word that waives wintry weather. It also is the
timely title of a tuneful fox-trot song and dance by Jesse
Greer and Abel Green that civic and industrial music
associations in the land of orange-blossoms and eternal
sunshine have promised to assist materially in exploiting,
although prominent orchestra leaders have expressed an
opinion that the song is well able to stand on its own
musical merits. Robbins-Engel, Inc., of New York City,
is the publishing Ponce de Leon that discovered this floral
music hit.

SOMEBODY LAUGHS WHEN SOMEBODY CRIES,
which is a mean thing to do if the second somebody is wife
or “best girl” of the first. But reverse the case, substi-
tute “swears” for “cries”— then the laugh is the other
way round, hits JUST A LITTLE NEARER HOME, and
a fox-trot in words begins. No, The Meanderer isn’t mix-
ing up in a pre- or post-connubial muss. Just having a
little fun. Moreover, the dramatis personae of the laughs-
cries song is neither man nor woman, but dad and the boy
— first a kid and then grown up. The Chamberlain Com-
pany, music publishers of Detroit, is guilty.

DOWN DEEP IN AN IRISHMAN’S HEART is a
warm spot, if he possesses the true characteristics of the
Celtic race, and this specific “Irishman’s Heart” pulsates
tunefully, loyally and warmly. It is the latest new ballad
of old Erin, that is being sung by such concert artists as
John McCormack, Allyn McQuade and Colin O’Moore,
and was written into song-balladry by J. Kiern Brennan
and Jimmy McHugh — note the racial name-coloring of
singers and writers. Jack Mills, Inc., set this “Heart”
song to pulsating, and the tremor is extending into practi-
cally all the recording companies. It might not be out of
place at this point to add: “Erin go Bragh!”

WHAT DO WE GET FROM BOSTON? is the query
put by the internationally known Frank Silvers of “Banana”
song fame in the title of his latest novelty song. Well,
you can get almost anything from beans to “banana oil”
from Boston if you know how to go after it. You can
also get this last Silvers sensation from the old Hub, if
you don’t want to go to New York and “bone” or buy one
(most likely the latter) from the Mills firm that has the
publishing cinch on this “Get” song. Anyhow, all the
vaudevillians (high, low and in between) are out to
learn “What Do We Get from Boston,” and all without
any exploiting other than the regular advertising, which
also is a cinch,
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A PRACTICAL Series
of DRAMATIC Music

FOR MOTION PICTURES

By HARRY NORTON

Photoplay Pianist and Organist

PIANO SOLO, H0c. NET, each hook

Vol. 1, Nos. 1 to 12 inclusive
Vol. 2, Nos. 13 to 24 inclusive

1. Hurry — for general use: pursuit, races.
2. Agitato — for scenes of tumult, struggle,
confusion.
3. Plaintive — expressive of wistful sadness,
yearning, meditation,
4. Mysterioso — depicting stealthy action,
burglary: either dramatic or comedy.
5. Furioso — for scenes of battle, hand-to-
hand conflict, storm, riot, i
6. Agitato — for generaluse: depicting agita-
tion, indecision.
7. Love Theme — for pastoral scenes, love
making.
8. Hurry — Ii;or general use,
9. Pathetique — expressing pathos, deep emo-
tion, grief.
10. Combat — for sword fights, knife duels.?
11. Dramatic Tension — expressive of sup-
pressed emotion, pleading.
12. Marche Pomposo — for scenes of regal
splendor, pomp, ceremony.
13. Hurry — for general use.
14, Agitato Mysterioso — depicting myste-
rious dramatic action, plotting.
15. Appassionato — for emotional love scenes,
parting, visions of absent ones.
16. Storm Scene — storm brewing and rising,
wind, rain,
17. Dramatic Tension — for subdued action,
tense emotion.
18, Presto — for rapid dramatic action, pursuit
on horses or by automobile.
19. Doloroso — depicting grief, anguish.
20. Hurry — for general use.
21. Dramatic Mysterioso — depicting in-
trigue,plotting, stealthy dramaticaction.
22. Agithato — for general use: confusion,
urry.
23. Hurry — for general use.
24. Grandioso Triomphale — depicting vic-
tory, victorious return, grand proces-
sional.

—— ORCHESTRA EDITION

Practically and effectively arranged by
R. E. HILDRETH
11 Parts, Piano and Organ, 35¢c. NET, each number
Full, Piano and Organ ,  50c. NET, each number

Extra Pts., 10¢,NET each; Piano Acc., 15¢. NET each
NOTE; These Nos. are NOT published for Orch. in book form

WALTER JACDBS, In, 5123

THe STRAD

PUBLISHED IN LONDON

The World's Leading Violin Magazine

Sixty-four pages containing announcements and
reading matter of vital interest to every violinist.
Issued Monthly. Musical supplement suitable for
framing with each issue.

Send 20c Stamps A. AXE LROD

for sample copy or | 50 Arcade Bldg., Providence, R. 1.

$2.00 for One Year | gyl Agent for tfniud Btates of Amerios
e =4l

LOCAL REPRESENTATIVES WANTED

Spare-hour work. Ask us about 1.
The Jacobs’ Music Magazines, 8 Bosworth St. Boston
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what happened. Like its desert namesake when let loose

‘ TeaCherS and SChOOlS in cities, this fox-trotting “Dromedary” has created some-

‘ thing of a sensation with the public that its publishing

i T O R EP R E S EN T TH E driver, the K. B. Marks Music Company, expects will be

widespread and enduring — not only because of its melody,
but also because of its steady going rhythmical move-
WINN METHOD OF | "

RAG-JAZZ-BLUES

PIANO PLAYING

Winn's How to Play Popular
Muslc cvvoivorsosossninns p 75C

DROMEDARY (a single-humped desert camel noted
for speed and endurance) does not belie its name as a title
for a new, recently released fox-trot that must be doing
some musical “humping,” when the first edition of fifteen
thousand copies is completely cleaned out in less than a week
after its appearance in the music mart, Which is exactly

COME ON NOW LINDY c¢ould mean almost anything
— an invitation to take in a picture show with him, take
down a chocolate sundae on him, take up with a partner-
ship proposition from him, take over life’s housekeeping
for him, or take out an insurance policy favorable to him.
But, although it isn’t any of these kind of “takes,” the song
is proving to be a “taking” proposition with everybody
everywhere. East (from South Bend, Ind., where it was
first taken up for publication by the South Bend Publish-
ing Co., Inc.) to the Metropolis, and then West to the
Golden Gate, “Lindy” not only has “come on” but is
taking on, up and over the attention of vaudeville singers
orchestra players and radio-ites. ~ She surely is an expert
broom-handler that is making a music sweep everywhere.

Winn's How to Play Ragtime,. 75C
Winn’s How to Play Jazz and 75C

JACK MILLS, HEAD OF THE HOUSE THAT JACK
BUILT, returned to New York in the last week of Janu-

Bwllu;:'sllowtol’luy Breaksund ary from a four-weeks’ trip through the Middle West. It
EOAINES +1vvenernrreneonssenns 75¢ was just one of his characteristic journeys in which he
Winn's Plano Technic Made 75 visited more than twenty-five cities during the tour. While
BASY.vivwvvs vowneaes s smgagos C in the “Windy City” he assisted Willie Horowitz, his
Winn's How to Rag and Jazz on 775 Chicago manager, at the opening of the new branch offices
the Sax ..oivviiiiiiiiiiiins in the Garrick Theatre Building.

Winn's Chord and Jazz Book for 75
all Stringed Instruments...... C

At all Music Stores or Mailed on
receipt of price

Winn School of Popular Music

34th Street at Broadway New York City

AL. MOQUIN

New York's Popular Arranger of Music for Orch-
estra, Band, Piano. Music composed to Words.
Reference: Any Music Publisher in New York

221 STRAND THEATRE BLDG. NEW YORK

IRVING MILLS, vice-president of the concern that
“mills” much music, also has in prospect one of his occa-
sional visits to the Middle West. He plans to make his
first stop at the new Chicago offices and then “circulate,”
but it’s doubtful if he finds much grist left unground by
the head of the company.

THE “HOTSIE-TOTSIE BOYS,” Irving Mills and
Jimmy McHugh, are becoming exceedingly popular with
radio fans, as indicated by their wonderful showing in the
popularity contest that is being conducted weekly by a
New York daily paper. In a last week’s score the “H.T.
Boys” finished right slap up with the leaders, which is a
remarkable record when it is considered that they made
their duet-debut only less than two months ago.

UKULELE BABY and I'LL BUY THE RING AND
CHANGE YOUR NAME TO MINE are two numbers
recently added to the current catalog of this concert, both
of which seem to give an air of domesticity to the house
built by Jack.

DOWN IN THE HEART OF MY HEART

Beautiful Waltz Ballad

YOU ARE MORE THAN ALL TO ME

That Cute Little Fox Trot
At your Dealers or direct from us

JULIUS POLLOCK PUBLISHING COMPANY
3019 Calumet Avenue Chicago, Illinois

- - D

The Edward B. Marks Music Company, publishers,
have just issued a new number entitled “The Kaddish” Of
My Ancestry), which being based on the well-known
Hebrew memorial prayer for the departed, is similar to
“Eli Eli.” This latter famous song, basically Jewish in
origin and tradition as well as sentiment, has for some time
been included in the repertoire of leading concert artists
and singers of not only the Jewish faith and nationality but
of other religions and races as well. Some one, in fact,
made the statement that no race can put quite so much
religious fervor into this particular song as the negro.

Song prophets declare that “The Kaddish” will have
stronger appeal than “Eli Eli”” because its principal theme,
the introductory lines of the Hebrew prayer, give it greater
significance, and the melody, composed by Joseph Cherniav-
sky, assistant conductor of the new Colony Theatre in
New York, is singularly beautiful. Josef Rosenblatt, the
great Jewish cantor, was so impressed with “The Kaddish”
that he has made it the big feature of his program at the
Academy of Music, the Colony Theatre, besides other big
houses in New York and elsewhere. In the gigantic con-
cert at the Manhattan Opera House on February 15th, one
hundred cantors used this number with marvelous effect.

“The Kaddish” will shortly go on the disc, sung by
Cantor Rosenblatt, both in English and Yiddish, and the
piano copy, which has been published, presents this new
“Eli Eli” song in artistic and high-class concert form.

.

Suite

A Night |
in India |

By George L. Cobb

1. Twilight in Benares
2.  The Fakirs
3. Dance of the Flower Girls
4, By the Temple of Siva
5. March of the Brahman Priests

Complete for Pianoforte, $1.00 Net
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University Ectension Conservatory, Dept. C-38, Siegel-
Myers Bldg., Chicago, Ill., the oldest and best school of its
kind, offers every musician a splendid opportunity for
professional and material advancement. Courses are
given in teaching, public school work and on instruments.
A diploma from the University means increased earnings to
you and better working conditions. Write today for their
free offer of four lessons without obligation on your part.
It will mean a better life for you and your family.

ORCHESTRA

(Concert Size)
Nos. 1 & 2—TWILIGHT IN BENARES and THE FAKIRS

11 Parts & Piana, 60c. net Full & Piano, %0c. net
B Susaphane, B) Susepbane, 1t & 24 C Tonar (Molody) Susophonsa hod Bars Pars, Bach 15¢ nat.  Oreh. Pisno Purt, 25 not
Nos. 3 & 4~DANCE of the FLOWER GIRLS and BY the TEMPLE of SIVA
1) Parts & Plane, 60c. not Full & Piano, $0c. net
85 Sasephoss, B) Susephoss, 1t &24 C Tonor (Molody) Sasophones snd Estrs Part, Esch 156 st Orch. Pisno Par, 25¢ st
No. 5—MARCH OF THE BRAHMAN PRIESTS
11 Parts & Piano, 60c. net Full & Piano, %0c. net
05 Sasapboos, B Susephoos, 14 & 24 C Tonwr (Molods) Susopbones and Estrs Pats, Ench 15¢ oo, Orch Paoa Pt 25¢ ot
THE SUITE COMPLETE
11 Parts & Piano, $1.60 net Full & Piano, $2.40 net
b Susopboae, B> Satopbons, 111 24 C Tonar (Molody) Susopbones and Extra Purts, Euch dhc mat.  Orch. Plase Pat, #5¢ aat

Walter Jacobgl,,*‘l‘ﬂcu;;,A.Boston, Mass.
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R. B. Gilbert, who was formerly with Irving Berlin
Inc., is now associated with the Gene Rodemich Music
Publishing Corporation as professional manager. We
congratulate both Gilbert and Rodemich, and wish them
much success and much satisfaction through the present
amalgamation.
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You can now get a wealth of new and
distinctive material by joining—
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Special Ofier

Three Months’ Trial

You may now join the library for 8 months
by paying only 24 of the yearly rates and
you will receive 2 new issues each month by
mail postpaid.  After this trial, which is
merely an introductory offer, we are certain
that you will become 2 permanent member.

JOIN TODAY  Use the Coupon

Real Music for Concert, Radio, Ho-

All Numbers Tax Free for Public Performance

New, Up-to-date Arrangements

Fnables one to obtain splendid results with the
smallest combinations. Clarinet and Trumpet parts

Imposing Array of Composers

Included in these new issues are many heretofore
unpublished American editions of works by such
composers as Schubert, Massenet, Tschaikowsky,
Lortzing, Neibig, Auber, Wagner, Delibes, Ascher,
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Keeps you in touch with all that’s new in music—band and fretted instruments

those who buy and sell sheet music, musical

SUBSCRIPTION $1.00 A YEAR

Record Reactions

By A. LOUDSPEAKER

HAD another pleasant evening with a bunch of new

and almost-new record releases of the past month.

T wasn't crazy about all of them, but most all had
good points, and some were exceptionally good. The list
helow does not necessarily include all the best ones, but it
is representative of the recent releases. My impression is
that the various orchestras have done exceptionally well
with the tunes provided — and of this credit a share goes
to the arrangers. We could get along with some more dis-
tinctive compositions for the dance recorders to put on the
discs. By the way, just because the records reviewed are
all Brunswicks does not mean I am an exclusive Bruns-
wick fan. 1 have some good friends among the orchestra
boys playing in the laboratories of other companies, and
next month I hope to have time to give my discriminating
and scrutinizing attention to some of their work.

T'in See You in My Dreams, Fox-trot (Gus Kahn-
Isham Jones). Played by Ray Miller's Orchestra. Bruns-
wick No. 2788-A. A record of average merit. Good to
dance to; has a vocalized chorus.

Way Couron’t 11 Be Poor Littie ME. Fox-trot (Gus
Kahn-Isham Jones). Played by Ray Miller’s Orchestra.
Brunswick No. 2788-B. A very pleasing tune and a good
dance record.

Waere's My Sweere Hipina, Fox-trot (Malie-Finch-
Britt-Little). Brunswick No. 2776-A.

Frepine e Kirry. Fox-trot (Bargy). Brunswick No.
9777-B, both played by Isham-Jones Orchestra. A pair of
good average dance tunes.

CoLorapo.  Violin solo with orchestra (Hirsch-Dalton).
Brunswick No. 2771-A.

Ix o Lirrie Rexprzvous. Violin solo with orchestra
(Lewis-Young-Snyder). Both played by Frederick Frad-
kin. Two violin solos of considerable appeal. The melo-
dies have charm and are well played. The first one is
more effective than its mate.

You're tHE CurTAIN SoME ONE. Fox-trot (Schonber-
ger-Lyman-Kahn-Neilan). Brunswick No. 2780-A.

SaLLy’s Gor TaE BruEs. Fox-trot (Lopez-Schonberger-
Lyman). Brunswick No. 2780-B. Both played by Abe
Lyman's California Orchestra. Both numbers are tuneful
and effective dance records. The last one would do just as
well without the 1928 jazz effects.

Lazy Warers. Waltz (Kalm-Saunders). Brunswick No.
2177-A.

WaeN THE Smapows Farn. Waltz (Dohn). Bruns-
wick No. 2777-B. Both played by Castlewood Marimba
Band. Two good waltzes of the conventional dreamy type.
The orchestration of the first is interesting.

On! MaBEL. Fox-trot (Kalm-Fiorito). Brunswick No.
2769-A.

Back Wiere i Darropiis Grow. Fox-trot (Donald-
son) Brunswick No. 2769-B. Both played by the Orioles.
Two good fox-trots. The first one uses a fretted instru-
ment section to good advantage. It gives a unique effect.

No WonpEr. Fox-trot (Davis-Burke). Brunswick No.
27774-A.

Tpe Oxty ONe. Fox-trot (Green-Monaco-Warren).
Brunswick No. 2774-B. Played by Vic Meyers and his
Orchestra. The first one is the better of the two. The bass-
horn solo has recorded well and is very effective.

1 WaNT 10 SEE MY TENNESSEE. Fox-trot (Ager-Yellen)
Brunswick No. 2779-A.

No Oxe Kxows WaAT 17’8 ALL ABout. Fox-trot (Rose-
Woods. Brunswick No. 2779-B. Both played by Bennie
Krueger's Orchestra. A pair of good dance tunes well re-
corded.

Doo-Wacka-Doo. TFox-trot (Gaskill-Donalsdon-Hor-
ther). Brunswick No. 2767-B.

Hongst anp Truny. Fox-trot (Rose-Wood). Bruns-
wick No. 2767-A. Both played by Isham-Jones Orchestra.
Two very tuneful and effective dance records. The first
reveals some nice work by Messrs. Panico and Martin, who
are probably one of the best brass teams in the business.

Cr00-Cr00. Fox-trot (Ringle-Ellington-Schafer). Bruns-
wick No. 2775-B.

LonELY AND BLue. Fox-trot (Cowan). Brunswick No.
9775-A. Both played by Gene Rodemich’s Orchestra. The
best of the late releases. Rodemich always records well,
and his arrangements are invariably interesting. He has
an excellent orchestra also. Both numbers are fine for
dancing, and_interesting enough to listen to with pleasure.
The first one has some very clever descriptive effects, There
are also some fine “wow-wow” effects, and the piano,
saxophone, banjo and trombone are heard to advantage.
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you, provided no one has been appointed in your territory.
Write us for information, Address

THE JACOBS' MUSIC MAGAZINES, Soston.”Siau

#

Jacobs’

SIX-EIGHT MARCHES

NUMBER 1

y F. E. Bigelow
Thos. S. Allen
R. E. Hildreth
erald  Frazee
1. J., Croshy

Our Director. ..
The Periscope. ,
American Ace. .
Stand By!....
Over the Top..

The Idolizers. . oW AL Corey
The Aviator.......ooiuviiiisoiiiid mes S, Fullon
NUMBER 2
Soulof the Nation........ooovivviiinn, George Hahn

... Thos. S. Allen
James M. Fulton
voor Ernest Smith
R, B, Hildreth
o Alfred B Joy

Fighting Strength.
The Indomitable.
Iron Trail.......
Starry Jack......
Cradle of Liberty.

Excursion Party,..........oooviins Raymond Howe
NUMBER 3

The NCA....ovvocsivisnvisnivvoion F. E. Biglow

New Arrival, Anthony S. Brazil

.. Brnest S. Williams

... George L. Cobb
. John H. Bronson
..o George Hahn
PR e Alfred E. Joy
NUMBER 4

"Cross the Rockies................ Arthur €. Morse
Gay Gallant. .. .. ; Walter Rolfe
Guest of Honor. .. .o EdwinP'. Kendall
The Marconigram oo Thes. S. Allen
Navy Frolic..... George Hahn
High Brows.

........... . Gearge L. Cobb
Sporty Maid.......o..oiniiiieiiiiiinn Walter Rolfe

. of P.
The Get-Away.
The Breakers. .
Army Frolic. ..
Monstrat Viam. ...

Braias: Botton . coviziaicnsisimasosimans George L. Cobb
Jolly Companions p— Al Slevens
Coliitbia’s. | Call: sy virvusimans vowws Bob Wyman
At the Wedding. . ’

True Blue. ...
Merry Monarch. .
The Assembly. ..
Horse Marines............. s
NOVELETTES

NUMBER 1
Flickering Firelight. Shadow Dance. . Arthur A, Penn
Summer Dream. Morceau Characteristique Hans Flath
Expectancy. Novelette.............. Norman Leigh
Woodland Fancies. Intermezzo Char. (lements
Dance of the Pussy Willo " Irank Wegman
The Chirpers. Morecau ( ristique  Chas, Frank
Milady Dainty. Intermezzo Gavotte. ... Gerald Prazee
NUMBER 2

The Faun. Danse .....oooovviivinns George L. Colb
Musidora. Idyl d'Amour . .. Norman_ Leigh
In a Shady Nook. Tete-a-Tete. k. E. Hildrh
Purple Twilight. Novelette. ... Bernisne G. Clements
Dream of Spring. Morceau Characteristique Hans Flath
Briar and Heather. Noveletic (1. del Castillo

W D. Kenneth
R. E. Hildreth
Paul Eno
8. S, Allen

Miss Innocence. Novelette.......... C. Fred’k Clark
NUMBER 3

Love and Laughter. Pizzicato........ George L. Cobh

Flittering Moths.  Danse Capr Norman Leigh

. George L. Cobb
. John Carver Alden

.. Bernard Fenton
Norman Leigh

. Hans Flath

Drift-Wood. Novelette. ..
Confetti.  Carnival Poll
Rainbows. Novelette. ..
Breakfast for Two. Iintr'Ac
Two Lovers. Novelette

NUMBER 4

. George L. Cobb
Harry L. Alford
ique Hans Flath
..George L. Cobb
...Van L. Farrand

Fancies. Novelette
Glad Days. Novele
Little Coquette. Morcea
Doll Days. Novelette. ...
The Magician. Gavotte

Viscayan Belle. Sercnade il e Paul Eno
0ld Sewing Circle. Novelette...... Jesse M. Winne
NUM

Bernard Fenton
L. (. del Castillo
C. Frank

June Moon. Novelette
Spring Zephyrs. Novelett
Pearl of the Pyrenees. Spanish Intermez:
Carnival Revels. Dance.. G
Moment Gai 2o
Young April. Novelet

. Norman Leigh
.. George L. Cobb

Moonbeams. Novelette........oo... (feorge L. Cobb
COMMON-TIME MARCHES
NUMBER 1
National Emblem.................... E. E. Bagley
The Moose..... .P. Hans Flath
Magnificent Lo H.J. Croshy
Dolores ;i s wvaiaeinmigi, Neil Moret

League of Nations. Joseph F'. Wagner
The Gartland. .. ictor (. Boehnlein
Lawand Order ...........ooovinnnnns George L. Cobb

NUMBER 2
Young Veterans. ..........ccovveiinnns Gerald Frazee
The Ambassador. ...E. E. Bagley
The Pioneer. ........ ... H. J.Crosby
Square and Compass. .George L. Cobb
Virgin Islands. .. .. Alton A. Adams
A Tiptopper. . . ... WA Corey
Prince of India.................... Van L. Farrand
NUMBER 3
The Carroltonian. ............... Victor G. Boehnlein
For the Flag. ... ...J. Bodewalt Lampe
Heroes of the Air. . ...C. Fred'k Clark

Men of Harvard. ..
The Masterstroke.

....Frank H. Grey
. J. Bodewalt Lampe

Cross-Country. ... ..H. Howard Cheney
Onward Forever...............oov0. 8. Gibson Cooke
ONE-STEPS
NUMBER 1
Peter Gink...........ooovvnveniinnnn George L. Cobb
Kiddie Land, LA dL Weidt

..George L. Cobb
..George L. Cobb
..C. Fred'k Clark
.George L. Cobb
.. Norman Leigh
.................... George L. Cobb

........................ George L. Cobb
..George L. Cobb
Ed. in

Some Shape. .
“Wild Oats”. ..
Stepping the Scale.
Alhambra. . ....
Dixie Doin’s.

59 Volumes of Selected Copyrights

® ®
lano | i OllOS Including-Such Standard Favorites as NC-4,
National Emblem, Kiss of Spring, Our Director

“ ' D s o?? are universally recognized ag the most popular
The Jacobs Plano Fo_llos and practical collection of American copyrights
ever published in book form. For the Motion Picture pianist their value is incalcul-

able, while for the Teacher such volumes as the L
“Nnvt-h*ltos." “Tone Poems,” etc., are unexcelled, P"ce’ eaCh v°lo, soc r}et

thCERT MISCELLANY CHARACTERlSTlC‘FAND

NUMBER 1 1

Meditation. .......... Norman Leigh DESCR PT[VE

Pastorale Ecossaise. . .. nk E. Hersom .  NUMBER 1 - -
Scandinavian Dance Gaston. Borh  Big Ben. Deseriptive...........oiin Thos, 8. Allen
Chansonette Norman Leigh Sand Dance (Moonlight on the Suwanee) Leo Friedman

George L. Cobb

“Walter Rolfe Nautical Toddle
o ol Thos. S. Allen

i Norman Leigh  Dance of the Skeletons. Descripti

Rustic Twilight, Reveri By s
Shadowgraphs. Scencs des Silhoue

MemOIrs. . ovvvvvueers vor vones .. Goorge L, Cobh Farmer Bungtown. March Humoresque Fred Luscomb
R NUMBER 2 ek (ko Near-Beer(flnw DryLAm)......... L. G. del Castillo
Cupid Enters. Idyl d'Amour ...... Frank B. Hersom  Hoop-e-Kack. Rag Novelty ... Thos. S. Allen
In Dreamy Dells. A I'airy Fantasy.... Walter Rolfe NUMBER 2

evens RS Stoughton Potato-Bug Parade. An Aroostook Eipisode Geo, L. Cobb
Tdyl Frank H. Grey Got’Em. Descriptive March. ......... Thos. S. Allen

. Norman_Leigh Kinthoolll = e oo John G, Lais
Frank E, Hersom  Grandfather’s Clock. Descriptive. . .. Louis G._Castle
.. Norman Leigh Baboon Bounce. Rag-Step Intermezzo George L. Cobb

Zulaikha, gyptian
In a Tea Garden. J
Danse Moderne. ..
Polish Festal. Dance Joyous.
For Her. Romance ..

NUMBE}‘( 3 Happy Hayseed. Characteristic March, . Walter Rolfe
Laila. Arabian Dance........o..ov. R. 8. Stoughton.  Dixie Rube, ('hﬂrnﬂ&ﬁ»’uaé\lnr«h.,..Tlms. 8. Allen

. Norman Leigh
(’,’*,,r,,;,ll ’,'r:,:!{,,l, March of the Walking Dolls ... George L. Cobib

. Norman Leigh Pasha’s Blues. vlh-,«‘ri]»ll\'u vevervenes George Hahn
Norman Leigh ~Spuds. March Novelty....... Laurence B.0'Connor

Rustic Dance... ... o
Roman Revels. Tarantella .
Mimi. Danse des Grisettes
Chant Sans Paroles . ..

Nakhla, Algerian Dance. . R S. Stoughton That Tangoing 'I:urk o-ripsest s BA N A Ay RS George I,;f'uhh
Iberian Serenade.... ... ......... Norman Leigh Kentucky Wedding Knot A. W. Turner

NUMBER 4 Toy Eno(llex .......... .....George L, Cobb
Ma Mie. Changon d'Amour ... Norman Leich  Bucking Broncho. ... ... Robert A, Hellard

Nippon Beauties. Oriental Dance. Frank E. Hersom MBER . 2

My Senorita, A Moonlight Serenade Frank B. Hersom Parade of the Puppets. Marche Comique Walter Rolfe
MiAmada, Danza dela Manola. .. ... Norman Leigh Jungle Echoes. Cocoanut Dance...... R. B. Hildreth
Around the Sundial. Capriccio. ... L. . del Castillo Soap Bubbles. ~Characteristic March. . Thes. S. Allen
Zumurrud. Lgyptian Dance. R. S. Stoughton  Bean Club Musings. Characteristic March Paul Eno
By an Old Mill Stream...............] Norman Leigh Tehama. Intermezzo Romantique  Chauncey Haines

Pasha’s Lullaby. l)wﬁr-l;u»n\é«-. ........ George Hahn
MB
ORIENTAL1 [NDIAN AND Ghost Walk. Tlccentric Novelty. . ....George L. Cobb
SPANISH

Pv;ﬁha's Party. Descriptive, . .George Hahn
; ite Crow.  March Oddity. ..., ... Paul Eno
. NUMBER 1 Pokey Pete. Characteristic March. . . .J. W, Lerman
Peek In. Chinese One-Step..........George L. Cobb ~ Starland. Interme vvv oo Lawrence ‘H. O'Connor

In the Bazaar. Morceau Orientale Norman Leigh ~ Step Lively. .. .. ——— oo . Thos. S. Allen
Castilian Beauty, Spa Serenade. ... Gerald Frazee - Hop Loo. ~ Chinese Novelty........ Frank E. Hersom
Heap Big Injun. Intermezzo ... Henry S, Sawyer

Sing Ling Ting. Chinese One-Step. ... George L. Cobh

Indian Sagwa Characteristic March. . Thos. S. Allen

Whirling Dervish. Dance Chacacteristique J.W.Lerman
NUMBER 2

RAGS
NUMBER 1
Turkish Towel Rag. A Rub-Down....Thes. 8. Allen
In the Sheik’s Tent.  Oricntal Dance Frank I. Hersom  Dust ’Em Off George L. Cobb
Braziliana. Morceau Characteristique Frank E. Hersom  Persian Lamb Rag. / Percy Wenrich
Cheops. Dgyptian Inter (feorge L. Cobh  Lazy Luke. A Rag LGeo. J. Philpot
La Sevillana. Iintr'Acte Norman Leigh — All-of-a-Twist . . ... Frank E. Hersom
Numa. Algerian Intermezzo. .. .. Allen Cracked Ice Rag .. George L. Cobb

Pasha’s Pipe. A Turkish Dream..... George Hahn Meteor Rag.......................Arthur C. Morse
In the Jungle. Intermeszo ........ J. W. Lerman NUMBER 2

NUMBER Feeding the Kitty. Rag One-Step. ... George L. Cobb

Antar. Intermezzo Orientale .......... Mar Dreyfus  Toddle Top Rag. ... e .. Norman Leigh

1 -Ste Norman Leigh  Pussy Foot. Iccentric Rag . Robert Hoffman

The Mandarin. Novelty O
Chow Mein. A Chil I
Hindoo Amber. Nove

rank I, Hersom  Sandy River Rag............ . Thos. S. Allen

.. Ernest Smith ~ Russian Pony Rag. A Syncopated Prance  Don Ramsay

Ta-Dji-Da.  Oriental Da vocess Waller Wallace  Zamparite. ... ...veevverivvsomnesnecnnesd M. L. Lake

Happy Jap. Geisha Dance. ... Lawrence B.0'Connor ~ African Smile....o......0ooooviiin, Paul Eno

The Bedouin. Oricntal Patrol....Edwin F. Kendall
NUMBER 4

Piano’ Salad. soosvosanamannminans s George L. Cobb

Ah Sin. Tlccentric Novelty............ Walter Rolfe Fussin’ Around. . Wm. C. Isel
Yo Te Amo. Tango Argentino .. ....Walter Rolfe  Aggravation Rag rge L. Cobb
East o’ Suez. Marche Orientalé . ROE. Hildreth  Kikuyw. .......... Jrank H. Grey
Anita.  Spanish Serenade. ........ .. Thos. S. Allen.  Rubber Plant Rag. ..George L. Cobb
Modern Indian. Characteristic Novelty F. E. Hersom ~ Slim Pickin’s. .. .. W, C. Lsel
In Bagdad. Morceau Orientale. ..... Norman Leigh  Virginia Creeper........o.vvveivevsss. . Mae Davis
FOX-TROTS AND BLUES  SCHOTTISCHES AND CAPRICES

- . . NUMBER 1

Jazzin’ the Chimes................ J"f""l",( . Oshorne  Four Little Blackberries. ... Lawrence B. 0'Connor
Ax_nonenlra,.; ----- ( ) red'k (If”’“' Barn Dance (Bunnies' Gambol).......... Ned West
Irish Confetti. George L. Cobb  Fairy Flirtations. Dance Caprice. . Victor . Bochnlein
Ken-Tuc-Kee. ... A J. Weidt yepetian Beauty. Capric ... Walter Rolfe

Those Broncho Blues.

Bone-Head Blues. ... ..R. E. Hildreth

- Bernisne G Clements  Frog Frolics. Schottische. ..
Frank Wegman

Leo Gordon Dance of the Morning Glories. .

Gob Ashore. ... rman Leigh Vit 2 ) :

Hop-Seoteh. ..coovvvieieioiiinns George L. Cobb Among the. Flowers, Nbﬁm‘;hz ........ Eail S
N NUMBER 2 Georee L. Coll Dance of the Lunatics. An Idiotic Rave Thos. S. Allen
sia Minor.....ooooveiiien \,'"”” + CO - Sun-Rays. Characteristic Dance. ... Arthur C'. Morse
Enr:mau._... ) '72"};,”‘”1‘“-\" Dickey Dance. Caprice Humoresque. . Geo. L. Lansing
Eskimo Shivers. . rank L. Hersom — panchette. Tambourine Dance, . ... R. E. Hildreth

Bermuda Blues. . - Bernisne (. Clements  Chicken Pickin’s. Dance Descriptive. . Thos. S. Allen

Frangipani ... .. George I," Cobb  Dance of the Peacocks. Caprice. .. Wm. Baines
Kangaroo Kanter. . Arthur €. Morse  Jack in the Box. Character Dance. ... Thos. 8. Allen
Almond Eyes..................o00s George L. Cobb 3
NUMBER 3 G Four Little Cocoanuts. Schottische . .. L. B. 0'Connor
Burglar Blues. .........c.ooooonn ieorge L. Cobb  Hey! Mister Joshua. Medley Schottische L. I¥. Keith
Georgia Rainb s -.I“'," Gordon Dancing Goddess. Caprice. ..R. E. Hildreth
it o) Frank b, .""’f’“’" Four Little Pipers. Schottisc rence B. 0'Connor
C. ,1' red'k u"”’"' Red Ear. Barn Dance....... Arthur C. Morse
El?lﬁzthum 680‘1‘{;’6”‘ I‘(‘, ercl; Southern DPaalimes. Schottische. J. W. Wheeler
Hey Rube..........N oyl Alfard Darkey’s Dream. Barn Dance....... (Geo. L. Lansing
Hang-Over Blues........... Leo Gordon GALOPS
Eat ’Em Alive. .. Allen Taylor NUMBER 1
Joy-Boy............ A.J. Weidt Saddle Back ......Allen With the Wind. .. Hildreth
Campmeetin’ Echoes. . Gerald Frazee i "hiting  Big White Top i
Stop Ith.......... .. George L. Cobb . Peck  The Plunger !

Iroquois. ... .. Lowis G. Castle ting High Steppei

Say When!.... ... George L. Cobb ...Allen  Whip and Spus A
Water Wagon Blues.................. George L Cobb  Sawdust and Spangles .................... il

DANCE WALTZES

NUMBER 1
Kiss=ol-Spiilirri o s Walter Rolfe
Hawaiian Sunset. .. G Ji
Drifting Moonbeams.
Odalisque, ........
Love Lessons. .. George L. Cobb
Silv’ry Shadows ... Gaston Borch
NighkobEba -5 = - Walter Rolfe

NUMBER 2 -
tn-Jing - Tiows e cveiigs o C. Fred'k Clark
Flower of Night Norman_Leigh
Isle of Pines....... .. R. E. Hildreth
Dream Memories. , . Walter Rolfe
Blue Sunshine orge L. Cobb
Chain of D: A, J. Weidt
Jewels Rare, , nk H. Grey

. B, Hildreth

Bernisne G, Clements
... Frank H. Grey

BER
Barcelona Beauties.................. R,
Drusilla, .......... Norman Leigh

Under the Spell.
Mist of Memory. ..

. Thos. 8. Allen
..George L. Cobb

Smiles and Frowns,,.................. Walter Rolfe
NUMBER 4

CHllotihe Woodh. 7o e Thos. 8. Allen

Idle Hours. ...

Carl Paige Wood
.Gerald Frazee
Waller Rolfe

Blithesome Strains
Dreamily Drifting. .

FleordAwmoutss, v oo v s George L. Cobb
NUMBER 5 !

Omlscic.iioa ....Leo Gordon

Mona Lisa....... George L. Cobb

Sons du Ruisseau, : Frank H. Grey

Delec!afion ........................ Walter Rolfe

Jacqueline. ........ o Arthur €. Morse
L NUMBER 6

Ebbing Tide........ - .. Walter Rolfe

R Lester W. Keith
... Walter Wallace Smith
........... Walter Rolfe
..... Thos. S. Allen

The Dreamer.........
Rain of Pearls........
Dream Kisses......
Merry Madness. .. ..

NUMBER 7
Sweet Illusions. . ... ... Thos. S. Allen
Beauty’s Dream. ... .. .. Lester W. Keith
Pepeeta. ......... W .. R. E. Hildreth
Ladder of Love......................George L. Colb
Perfume of the Violet.................. Walter Rolfe

Youth and You .......
Belles of Seville :
Lady of the Lake. .. ...
Love Tyrant oy
Pansies for Thought

Thos. S. Allen

..J. Bodewalt Lampe
. (George L. Cobb
. Bernisne G. Clements
Lou Blyn

NUMBER 9
Buds and Blossoms.. . . S .. (George L. Cobb
Summer Secrets. ... . Theo. 0. Taubert
Spying Cupid Bl 55 7 .. Walter Rolfe
Sunset in Eden....... coveeeevenJohn T, Hall
Luella.............. v Ao d Weddt
NUMBER 10

Heart Murmurs. ... Walter Rolfe

107 1 (pspma—— .. R. E. Hildreth

Revelof the Roses. Walter Rolfe

Morning Kisses................... .George L. Cobl

Queeniof Rovesi oo oosiswumuidiiimawond 1. J. Weidt
NUMBER 11

Crystal Currents;voveiiins ovi sonmmmaives Walter Rolfe

Barbary........

Zeona............
Moonlight Wooing

.. George L. Cobb
...... Wm. Arnold
Bernisne (. Clements

At the Matinee. .................... Raymond Howe
TONE-POEMS AND REVERIES
NUMBER 1
Sleepy Hollow. Tdyl................ Thos. S. Allen

Enchanted Moments. Idyl d'Amour B. (. Clements

Glowing Embers. Tone Poem. ... H, Howard Cheney

After-Glow. Tone Picture.......... George L. Cobb

Fireside Thoughts. Reverie. .. ... Gerald Fraze

Drift and Dream. Romance .. ..R. E. Hildreth

Beautiful Visions. Reverie......... Elizabeth Strong
NU

Romance of a Rose. Reverie.. Lawrence B. U Connor
A Jeanette, Chanson d'Amour.. ... Norman Leigh
Tendre Amour. Secrcnade...... Bernisne (. Clements
Soul of the Violet. Romance........Harry L. Alford
Golden Dawn. Tone Picture. . .. George L. Cobh
On the Sky Line. Tone Picture. ... Walter Rolfe

La Petite Etrangere. Valse Lento. .. ... P. B. Metcalf
NUMBER 3

A Marionette’s Romance............ Norman Leigh
L’Ermite. Meditation. ... .. R. Gruenwald
Danse Gracieuse. . .. vevvver.. Norman Leigh
Indifference. Characteristic Morceau. . .. Walter Rolfe
Venetian Romance. Barcarole...... k. E. Hildreth
Moments by the Brook. Idyl...... Frank E. Hersom
Memories of Home. Reverie. . .. Elizabeth Strong
Shepherd Lullaby. Reverie........... Eduard Holst

BALLETS AND CONCERT
WALTZES

<2

NUMBER 1
Nymphs of the Nile. Air de Ballet. .Frank E. Hersom
Myriad Dancer. Valse Ballet......... Thos. S. Allen
Love Notes. Valse.......... Frank E. Hersom
Flight of the Birds. Ballet.............. W. M. Rice
Saida. Valse Exotique.............. Norman Leigh

Butterflies. Morceau Mignon. . Bernisne G. Clements

Nature’s Mirror. Valse Glassique Bernisne G. Clements

e : . ‘“‘Concert Miscellany’ is recommended
PhOto'Play PlanISts and OrgaNStS’ for Classic Scenes of Dignity and Poise;
“Tone-Poems and Reveries' for Scenes of Romance, Reverie and Pathos; **Ballets and Con-
cert Waltzes'" for the Ballroom, Classic Dance and Reception; ““Novelettes' for Neutral
Scenes, Filling-In and Cheerful Situations; ‘‘Six-Eight Marches” and ‘‘Common-Time
Marches" for Parades, News Pictorial and Military Tactics; **Oriental, Spanish and Indian"
for Racial and National Atmosphere; *Galops'' for Chasesand Races; *One-Steps” for Com-
edy, Western and Comic Hurry; “‘Rags” for Comedy, Acrobatic and Other Lively Scenes;
“Schottisches and Caprices'' for Frivolity and Flirtations; *‘Characteristic and Descriptive’
for Rural, Grotesque and Lively Comedy; *'Fox Trotsand Blues" for Jazzand Cabaret Scenes.

« Practically all the numbers in the * Jacobs’ Piano
Band and Orchestra Leaders' Folios" are published separately for both Band
and Orchestra, Send for the catalog that interests you.

WALTER JACOBS, Inc. zosn, Mo

Meditation. Valse Poetique. .......... Gerald Frazee
Mid. Fancies. Valse Novelette Frank H. Grey
Relaxation. Valse................ Frank E. Hersom

Fire-Fly and the Star. Scene de Ballet Norman Leigh
Three Nymphs. Danse Classique. .. .Georg':az. Coib
NUMBER 3

Louisiana Nights. Valse Creole......R. 8. Stoughton
Valse Courante..................... Norman_Leigh
Swinging with Cupid. Valse Ballet . . Frank E. Hersom
Temple Dancer. Valse Orientale. ..... Norman Leigh
Sighing Surf. Valse Classique. . Bernisne G. Clements
Solaret. Valse Ballet................ Thos. S. Allen

JACOBS’ INCIDENTAL MUSIC
(Dramatic)

.............. 12 Numbers by Harry N
; 12 Numbors b u%yﬂf.:
............. assic Series) 21
e el

po—,
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IN THIS ISSUE

™ ° o ) N 7) ] . ,.
Rocking America’s Cradle of Music
Mr<. William Arms Fisher sets forth clearly the purpose and advantages of the annal
Vusic Week observanee, and illustrates in a brief outhne the accomplish-
ments of Boston's ~l\||>('l||]<>11\ Musie Week festival i 19214

VUSIC

SOWE 0N THE ORGAN™ (No. 3 of Geo. L. Cobh's super-sy neopated Suite, Dementia Americana”
SSERENADE™ (The Third of Cady C. Kenney's attractive “sSketehes from Old Mexico™
SWOODLAND SPRITES™ (Novelette Caprice, Flathy = BASHFUL BUMPRINT Rube Dance, Rolfe

OTHER FEATURES

“The Photoplay Organist,”™ =Dinny Timmin’s Column.™ “Speaking of Photoplay
Organists.” =\ Philistine’s History of Musie,” Miscellancous News, Gossip, ele.

Published 6y

WALTER JACOBS,Inc.
BOSTON,MASS. 15 cents
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Canada $1.75; Foreign $2.00




