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“Universal p tich—A-Four-Forty”

OU have asked me to write on the pitch
question, now that this subject has been
opened again for discussion. I will en-

deavor to state my views, not as a theory but
more as a matter of personal experience, in the
hope that they may help in the final settlement.
Please overlook an apparent over-reiteration
of the personal pronoun, for there is no inten-
tion of making the ego prominent.

The heading given this article would have
been decidedly malapropos a decade or two
ago, but through the gradual adoption of the
pitch of A-440 by various musical organizations,
associations, leading piano and organ builders,
ete., throughout the past few years, we cannot
help but feel that A-440 is now really a “uni-
versal pitch.” It simply remains for the Piano
Tuners’ Association to adopt A-440 by popular
vote, a vote which it is hoped will be unanimous.

When I was invited by the president of
the Piano Tuners’ Association, Mr. Charles
Deutschmann, and Dr. . C. Miller, to attend
the Tuners’ Conference in Chicago on March
10, 1925, which was called to discuss and, if
possible, adopt a standard pitch and submit it
to the United States Government for adoption,
[ was surprised to learn that many members of
the Piano Tuners’ Association did not know
that A-440 at 68 degrees Fahrenheit already had
been adopted in 1920 by the United States
(after the government had learned of its serious
mistake in adopting A-435 some years pre-
viously).

At this meeting there was a general feeling
that if the Piano Tuners’ Association would
adopt A-440 (the pitch of the wood wind in-
struments of the orchestra), they would be
doing the right thing, BUT if they adopted any
pitch higher than A-435 it might be a dangerous
experiment. Some of the members thought

that if the pitch A-440 was adopted it would be:

an incentive to go higher and higher later on,
possibly to A-445, A-450, or A-455. One
member stated that the Boston Symphony
Orchestra had been using A-440, but following
the upward tendency of pitch had left A-440
and is now using about A-444. It is on this
phase of the pitch question that I would dwell,
having 'manufactured musical instruments
pitched to order for leading musicians in al-
most all of the musical centers of the world
during the past thirty years or more. This
unique experience necessitated a keen interest
in the pitch question, and at a time when that
question was in a state of evolution.

In advocating the universal adoption of A-440
pitch throughout the last quarter of a century,
| have done so with but one purpose in mind,
namely, to bring order out of chaos in -the
interest of good music. And you may rest
assured that I did not urge its adoption until I
had made very careful, personal laboratory
investigation of the various pitches used today

By J. G. DEAGAN

in nearly all of the civilized countries of the
world, for I always have considered a “perfect
pitch ear” to be impossible when various pitches
are in use, as no person can have a “perfect
pitch ear” in any but one pitch. The present
condition is one which should not exist, and is
particularly deplorable for singers and stringed
instrument players, or any musician who must
depend upon his ear for correct intonation.
When we first advocated A-440 pitch, we not
only were censured and ridiculed but made
enemies of many leading musicians.

Some years ago musicians would order in-

struments from us to be used in band or or-
chestra in A-435 pitch, but having received
them would return the instruments to us
claiming they were “out of tune.”  We would
then re-tune them to A-440 pitch, and when
they were received again these musicians in-
variably would say: “Now they are 435.
Why didn’t you tune them right in the first
place as ordered?”  We would try to remon-
strate with them, but made no impression —
THEY KNEW! But—Dbasing our convictions
on our own personal experience, careful tests,
checking and re-checking — such rebuffs only
further convinced us that in time our views of
the matter would be found correct. We would
not argue, for we found that discussion was
useless.  All we could do was to build toneo-
meters (Deagan instruments) for leading musi-
cians all over the world, all in A-440 pitch —
and never was there any complaint about the
pitch.

Now understand, please, that, as a pitch,
we never felt A-440 to be particularly better
than A-435, except that possibly its use makes
the stringed instruments sound more brilliant.
But what we did find was that a majority of the
best professional European and American mu-
sicians (in the earlier days the instruments of
the latter were mostly imported) actually were
using A-440 pitch without even knowing it!
That is to say, many who were using A-440
thought they were using A-435. Even insome
instances where, with the aid of the Dea-Gan-
Ometer, we proved conclusively that A-440
(or very, very close to it) was the pitch in
actual use, our statement was disputed simply
because of the popular belief that A-435 was
the only pitch that should be sanctioned.

They asked: “Did not the French Govern-
ment 1n 1859 adopt A-435 at 15 degrees centi-
grade? And did not the World’s Congress of
Musicians in 1885 at Vienna adopt A-435 at
15 degrees centigrade? Also, did not the Con-
vention of American Piano Makers at New York
in 1891 do the same thing?” They thought
these decisions settled the pitch question for

all time to come. But, as a matter of fact, the

temperature was too low for American audi-

ences; a higher temperature would throw the

wood wind instruments and pipe organs much

higher — to about A-440 in normal tempera-

ture. It seems to us that notwithstanding all

this tinkering and experimenting with the
piteh question, there has been mno serious

change among the better class of European

musicians for more than a hundred years.

In the mix-up of high and low pitch experi-
ments during the past century, it 1s interesting
to note that only three different kinds need be
considered seriously: the old philosophic pitch
of Sauveur (b1653-d1716), C-512 (the tem-
pered “A” of which is 430.5), also A-440 and
A-435 — all the others were sporadic. But
through it all it is interesting to notice a tend-
ency (a sort of tacit understanding among the
better class of musicians and the manufacturers
of wind instruments as a matter of business) to
stick to a more or less uniform pitch. It was
this tendency towards uniformity which made
possible the modern orchestras of mixed na-
tionalities, and this pitch today is nothing more
or less than the old “Schiebler Stuttgart
Standard A-440,” established in Germany in
1834 after the death of Beethoven.

Of course we had the old, high pitch in
America for many years — A-454 to A-460,
about a half-tone higher than A-435. It be-
came popular in about 1880.  Even the Thomas
Orchestra played in this high pitch for some two
years, but somehow or other it wouldn’t work.
So finally they went back to the old German
low pitch, and have remained there ever since
because European musicians have dominated
pitch in America.

Many leading musicians deny this and claim
that they have their own special pitch, but it is
our opinion that anyone tinkering with A-440
pitch in the future will not be able to go either
higher or lower, as some of the theorists and
non-technical people think can be done. If
you want to know just how little these writers
know about the real basis of music, simply
ask them. to explain why it is that every third
or fourth interval in the major and minor scales
has to be a semitone? Of the “why” of the
whole tones and semitones in thescales? Put the
questions, then see them flounder and change
the subject. If piano tuners are afraid of the
strain of a fifth of a semitone higher on pianos
—from A-435 (C-517.8) to A-440 (C-523.8) —
let them consider those old days when pianos
were tuned about a semitone higher than A-435.
The actual stress on the strings did not give
much trouble.

For some years A-435 was the official pitch
of the American Federation of Musicians, the
largest organized body of musicians in the
world; and also was the pitch generally used by
pipe organ and piano huilders. The fact re-
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mains, however, that the majority of the best
professional musicians who used wind instru-
ments actually were using the old, higher
German pitch.  This was brought from Russia
to Vienna after the Napoleonic wars (about
1820 to 1860) by the Czar of Russia, Alexander
First, who during the Congress of Vienna pre-
sented the crack Austrian Regiment Bands
with beautiful, Russian-made full sets of band
instruments in a higher pitch than heretofore.
As a result, these bands sounded much more
brilliant than those using the older pitch,
“Sauveur's Philosophical Piteh C-512" (ar-
rived at by computing the ninth power of 2-27)
or A-430.5.  This new, higher pitch: (and other
still higher pitches) afterwards became very
popular all over Europe, except in France,
where they would have none of it. It was too
Ligh for opera singers, so a compromise was
made on A-485.  This new French pitch, called
“Diapason Normal,” was between A-440 and
\-130.5 — the latter having been the official
piteh of Europe for more than 100 years, and
the old pitch of Bach, Mozart and Beethoven
(prior to 1816). (See Helmholtz's “Sensa-
tions of Tone,” page 512.)

The Paris Opera Orchestra, as well as nearly
all the leading orchestras in Europe, have used
A-440 (or very, very near that) for the past
thirty years, as I happen to know. Dr.
Weingartner, conductor of the Paris Opera
Orchestra, states that the French adopted
A-435, yet never could enforce its use for orches-
fral purposes.

The English orchestra musicians use A-440,
hut say that they use A-439. The writer has
often heard them much above this pitch, how-
ever — as high as 442, or higher on a warm day
or in an over-heated hall. Right now in
England, wind instrumentalists have to have
hoth high and low pitch instruments; that is,
every one of these musicians is obliged to have
two instruments because the old high piteh
of A-454, introduced in England in 1848 by
Sir Michael Costa, is still in use by British
military bands.  The musicians say they would
like to change to low pitch, but the Government
is too poor to buy new instruments and so the
nuisance of two pitches plays merrily on.
While in England I was often asked to say
something about the pitch question for publi-
cation, but being an American I thought it was
hetter to keep out of it, to say nothing and let
them settle their own differences.

It is well known that artists on wind instru-
ments are obliged to “pull out™ their instru-
ments in order to get down to A-435, a procedure
to which they are very much averse because
it throws the upper register out of tune with
the lower, thus destroying the whole tonality
of their instruments. There recently have
heen many instances where orchestras using
wind instruments were compelled to play with a
piano or organ tuned to A-435, thereby almost
causing a “battle royal” because of the dis-
crepancy in pitch.

During the past ten or fifteen years all
American manufacturers have been making
their wind instruments on A-440 mandrels.
These instruments can play in that pitch only:
they cannot play in tune in A-435 or any pitch
higher or lower than A-440, although they
usually have a slide to draw slightly above or
helow A-440, and which is to be used in case of
warming up or excessive heat or cold. I know
this to be a fact through having had twenty-
five years experience as a clarinetist in the
leading cities of this country.

Many theoreticians who are without techni-
cal experience think that wind instruments can
play in almost any pitch, not knowing that this
is impossible.  Wind instruments, and more
especially the wood winds, are of a fixed pitch;
therefore they cannot play in tune with any
pitch except that in which they were made to
play. This is why the stringed instruments of

the orchestra have to tune to the wood winds
or the pipe organ, hecause the wind instru-
ments cannot tune to them. The Piano Tuners’
Association has many times adopted A-435,
but somehow A-435 won't stay adopted. 5o,
inasmuch as pianos are stringed instruments,
they too, if they would be right, must adapt
themselves to the wood winds.

There has been a current report that the
Boston Symphony Orchestra had left A-440
and was using A-444, and I believe that for a
while they did try to use this pitch in order to
favor a celebrated oboe player, who either could
not or would not tune down to 440.  But I
doubt the ability of even the Boston Symphony,
an orchestra made up of artists of the first class,
to produce good music in any but 440 piteh.
(See letter at end of this article.)

Within the last fifteen years builders of
theater organs gradually, one by one, have
adopted A-440, and practically every one of
them now tunes to this piteh, as do the leading
piano manufacturers. The Deagan company
at all times has been perfectly willing to tune
its instruments to A-435 pitch when such was
insisted upon, yet nearly all have since been
retuned to A-440. We constantly and consis-
tently have advocated A-440, yet it is only
during the past two or three years that some of
the largest theater organ builders have adopted
this pitch, and that only after being compelled
to retune some of their organs in the larger
theaters from A-435 to A-440, because of the
inability (or refusal) of the theater orchestras
to tune down to A-435.

Throughout all these trying years we saw
to it that the Deagan instruments (such as
metallic harps, celestes, toneometers, marim-
bas and marimba-harps for pipe organs, chimes,
xylophones, orchestra bells, tuning forks, etc.,
used mostly by the best musical organizations
in the world) were tuned to A-440 pitch, and
it has been gratifying to note that where they
have been used by good orchestras without
piano or organ, perfect results were obtained
with no complaints regarding pitch, tuning and
temperament.  Because of the fact that the
products which we manufacture are what is
known as “fixed pitch” instruments, it obvi-
ously was necessary that they be tuned to the

Conflicting Opinions; What

PERSON'S opinion of anything must
A be determined by how thoroughly he

understands it~ We were forcibly re-
minded of this by a recent letter received from
one of our valued subscribers.  We are wonder-
ing if any other MeLopy readers have had the
same difficulty this lady had. The letter
follows:

Editor MELobY
Dear Sir:

I am wondering if the editor of MELopy ever played for
apicture. Tam not afraid to bet he never did, or the musi-
cal numbers would be arranged differently.

What I refer to is this: In cach piece the first theme
and usually half of the second, is printed on a double page,
and then you have to thumb about a dozen pages (according
to the instructions, continued on such and such a page) to
find the remainder of the piece. If the break were made at
the end of the theme it wouldn’t be half so bad.  Any lone
picture player cannot do justice to a piece when you have
to stop in the middle of it to hunt for the finish. The
melody as well as the rhythm is spoiled.

Only since the new MeLoby appeared has this been true.

[ have been a subscriber to MELopy for four years, and
[ find the reading matter very helpful. The magazine is
advertised as “A” Magazine for Photoplay Organists and
Pianists,” so why not live up to this statement, — Sincerely
IS

We don’t mind telling you, in strict con-
fidence, that the editor of MeLoDY has played
for about everything possible from ten cent
movies and street corner pass-the-hat stands
to grand opera (in one of the world’s leading
opera houses) and recitals where no one was
admitted unless they wore evening dress. But
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actual piteh used by band and orchestra mu-
sicians, It was not until 1917 that the Ameri-
can Federation of Musicians at its Chicago
convention adopted A-440, for it was nol
until then that a majority of the delegates he-
came convinced that this was the pitch they
were actually using, and not A-435, which had
heen their previous official pitch.

In regard to the Boston Symphony Orchestra
playing in a higher pitch than A-440, which I
doubted, I wrote to my friend, Prof. Elof
Benson, head of the Department of Acoustics
at the Massachusetts Institute of Technology
for more than twenty years. Following is the
reply from Prof. Benson:

MASSACHUSETTS INSTITUTE OF
CAMBRIDGE MASS

TECHNOLOGY

April 25, 1925
J. C. Deagan
an Building
ago, 111,
Dear Mr. Deagan: -

There is no question about the Boston Symphony Orchestra
using A-440 pitch. I have often listened in at their concerts. |
checked their piano, organ and their master fork with my Koenig
standard fork. Their master fork was just a little flat of A-440,
which may be accounted for by differences of temperature as I
had no opportunity to take their fork away and check up on
this in my laboratory.

So, the official pitch of the Boston Symphony Orchestra is
A-440. I have heard it reported that during some of the concerts
(I presume in hot weather) this orchestra has played as high as
A-443, but this is not to my personal knowledge as I have never
heard it.

ELOEF BENSON,
Curator, Physics Department.

Tue Masrer TuNER

The real piano tuner (and there are many of
them) is the real salt of the earth. What
would music or musicians or civilization itself
do without him? Tirst of all, he should be a
man of long experience; a gentleman, an artist,
a scientist, a man of culture and reticence; of
more or less leisure and wealth, education and
independence. 1 am sure this article will
not affect him, because he will tune in A-435 or
A-440, or any pitch necessary and possible.

This man makes one big mistake, though,
in his conduct. He always looks up to the
leading musicians, while they are the ones thal
should look up to him, for he is just as much of
an artist, and often a more necessary artist,
than they are.  Mind you, I am now speaking
only of the real tuner, who has mastered his
art and can “visualize the real equal tempera-
ment.”

Do You Think Aboul It?

nevertheless and regardless, we wrote to 1.5
suggesting to her the possibilities with the new
arrangemenl of Meropy music. You'll' re-
member the idea was submitted by Lewis Bray
in our “If You Were Editor”™ Contest, and it
cost us ten very wholesome dollars to uncover
it. o we were much interested in seeing that it
was fairly tried.

Much to our gralification, we promptly re-
ceived the following highly appreciated letter
from I. S.:

Editor, MELony Magazine
Dear Sir: -

I guess thisis a case of “he who laughs last, laughs best.”

I think your idea a very clever one, and it wasn’t very
many minutes after I received your letter, before Ihad my
copies of the new Meropy Magazine rearranged as you
suggested.

I am sure this lesson will teach me Lo be less hasty. 1
thank you very kindly for your attention in this matter,
and will boost all the harder now for Melody.

Again thanking you for your kindness, I am

Sincerely yours
IS

iditor Melody: — 1 am a very busy woman, but I felt
as though I ought to take time to wrile you about some-
thing I saw in the May number of Meroby. It is in
regard to the size of the magazine. I heartily agree with
Mr. Vane, the writer of the article in question.  The maga-
zineis much betterin the smaller size as T only have to go to
the trouble to cut off about an inch all around, so that the
music will fit on the organ rack. I thinkif all the subscrib-
ers sent in their opinion, you would find that the majority
like the small size best, especially organists.

I enjoy MELopy very much, both music and reading
matter, but do not have as much time-as 1 wish Lo enjoy

the latter. — Mrs. H. R., New York.
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) R.AW. S CORBY, President of the American Uni-
versity, Washington, D, €' and Chairman of the

organ committec of the Auditorinm, gave me o most

interesting interview on the four manual organ recently

installed. The ease with which he diseussed various stops,
tonal qualities and the inner workings of - the organ would

pul to shame some organists who claim to know their
\lthough he does not play, his complete
knowledge of the organ makes him an authority among the

instrument

wealthy elass hoth heve and in New York.  He is usually

consulted at length hefore the installing of an organ in the

home of any friend.

©) Harris & Ewing
© W. S. CORBY

He s a tall, distinguished looking man and the interest in
his deep-set eyes, and the smile that lights his face when
talking, prove how much musie, especially pipe organ music,
means to him.

There is a four manual Aeolian organ of ninety-six slops
in his palatial home at Chevy Chase, exclusive residential
section of Washington, and the “Will Corbys™ have enter-
tained almost every organist of nole al various Limes.
Their organ recitals are a feature of the winter scason, and
last year Dupree gave a most interesting program. — Archer
Gibson, who designed and played the opening recital on the
Auditorium organ, enjoys a friendship with Mr. Corby
whicl extends over a period of ten years. Mr. Corby’s
father was a pianist, and his sister, Mrs. Frank . Warren,
is an accomplished singer.

ARCHER GIBSON

“Just why,” Tinquired, “did you choose a Moller?” With
his elbows on the arms of his chair, he pressed his fingers
lightly together tip to tip — a characteristic pose of his
I noticed, when especially interested, and answered,
“Well, after all the plans and prices had been submitted,
M. P.Moller came over and told us that this would mark
his fiftieth anniversary of organ buildirig, and he had simply
decided to build this organ. It was a matter of pride and
faith with him and the Auditorium organ was to be his
masler-picce and mark the half century milestone.”  “Ile

Among lhe
Washington Organists

Musical Happenings and
People in the Capital City

By IRENE JUNO

talked so convineingly,” continued My, Corby - “that we
let the contract to Moller, and he has more than exceeded
our expectations,”

It is an organ of 110 stops, numbering many reeds of
unsurpassed tonal quality, the heautiful full flutes and
diapasons for which Moller is noted, and the soft strings
and mixtures, 1L has also a prano stop, harp and instro
ments of pereussion, and many stops of a new charaeter

It is built in seven separate hoxes, cach hox having ils
own tremolo, and has thivty combination pistons and thirty
two couplers. There are sets of ornamented pipes on each
side of the huge stage, and the organ is built hoth on the
stage and around 1o the baleony.  The space usually
accorded three five-room apartments was taken up in
housing this mammoth organ,  The cost of the organ is
in the neighborhood of $75,000 with many extras con-
tributed hy Moller.

ADOLPIL TROVSKY, JR.

Among other things is the placing of the swell shades
“hovizontal” instead of “vertical.”™ This cnables the
organist o produce a roll hy use of the expression pedal,
and the effect is most pleasing to the car.

Afew words about Archer Gibson, who is too well known
to need an introduction. His Auditorium dedication recital
included numbers from Bach, Drdla, DeBussy, Wagner
and Kreisler. Tt was superbly rendered and enjoyed by
more than 5000 people, all present by invitation. Al a
privaterecital for the heads of the Moller Organ Company,
and the men who undertook the stupendous task of giving
Washington her splendid - Auditorium, Gibson showed
those present the capabilities of the organ.  Starting with
the softest stops he gradually inereased until the grand
fortissimo was reached with the National Anthem.

The organ was rushed to completion during our spell of
torrid weather, and one morning as it was nearing comple-
tion, Organist Gibson came in from New York, arriving here
about 4 A. M. He roused the organ men, suggesting they
et to work before the temperature jumped up, so they all
went to the Auditorium. About five o'clock the organ
tones crashed forth, and startled officers on their beats
blocks away heard the noise and saw hastily awakened
heads pop out of windows. After climbing through some
open cellar windows in the Auditorium and making their
way above, the officers found Gibson calmly seated at the
organ — as if it were five P. M. instead of five A. M. As
one old negro remarketl to the policemen when they came
out “Lawdy, Mister, I done thought Gabriel had blowed
his hawn for suah.”
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Thisineident is vouched for by Dick Fosee, Manager, who
remarked it was too bad it was the day of the recital. T
would have made a whale of a press story.

The picture shows Mr. Gibson at the organ in his studio
257 West 86th St.,, New York City. At present he is on
a short vacation in Europe,

R

DOLPH TROVSKY, JR., howToften one hears the
name in musical Washington, and how often the
hright face of Adolph peeps outfat us from the local
paper.  Without a doubt he is one of the most “written
up” organists in the city—and what's more, he deserves it.

He is very popular with the young crowd, in fact he is
almost a kid himself, and does not try to introduce dignity
into his everyday contact with people.  Positively he sits
astride the organ hench and discusses with enthusiasm mu
sic, hasehall and the late didoes of his three year old son, who
is the apple of his eye, and was until recently the thorn in
his musical ear (time about 2 G. M.).

Mr, Trovsky has heen elected Déan of the Washington
Chapter of the Guild of Organists, and attended their con-
vention in Chicago in June. *“And what do you think,” he
said,The Guild said some of the very best organists were
theater organists.”  Both collectively and individually, at
the convention, they visited most of the Chicago thealers
and accorded the theater organist a mighty hand.  Itisa
universal thought with theater organists that the Guild
Organists are antagonistic toward them, but Trovsky as
sures us such is far from true and he is doing all he can to
dispel the idea among local theater organists.

It is considered quite smart nowadays to be listedasa
pupil of “T'he Trovsky™ and many theater musicians are
among the number—both organists and pianists. My
specialty seems to be polishing off,” he langhingly admits
“Among my most talented pupils was Arthur Flagel,
formerly at the Earle Theater. T was polishing him for al-
most a year and now he is in Paris for a year’s study. A
few months more and Robert Evans, theater organist al
the Marine Barracks, Quantico, Va., is leaving for the
Fastman School in Rochester.”

He spoke with evident pride of many of his pupils
“Successful pupils are the milestones on a teacher’s road
to suecess and happiness.”  The life of this young musi-
cian has heen so full of activities they would fill a book, and
still want space.  Although he was born at Annapolis, he
isa limb of an aristocratic Bohemian family tree, and has
two brothers also musicians, Their father was leader of the
7.8, Naval Academy Band at Annapolis, but is now retired

Six months of study told Adolph he was not cut out for a
violinist, so he started studying piano with his father. e
joined the boys choir of St. Ann's Church and was appointed
assistant organist, and later given full charge as organist
and director. He entered Peabody Conservatory, Balti
more, studying organ and piano, also harmony, counter
point and orchestration, each with its respective teacher
He graduated in 1914 and took a post graduate conrse in
1916, He was Colleague of the American Guild of Organ-
ists in 1915, Associate Member in 1919, and elected Dean of
the D. € Chapterin 1925

KARL HOLER

e held important positions in Baltimore as organisl
and choir director, and in 1919 came to Washington and
took up his work at G St. Epiphany Church. His reci-
tals from October to May inclusive, on the four manual
Skinner organ, are wellattended and much enjoyed. There
are also numerous piano recitals during the scason, and he
is often heard by radio. both as soloist and accompanist.

With the assistance of three “Mikes” they intend to
hroadeast a recital from G St. Epiphany in July, the first
time this has been, tried, owing to the location of the
different boxes.

Continued on page 29
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WOULD like,” baritoned Arthur, "o gelsome mlorni
tion about your elub, if any.”

Amiable individual is Arthur, with a mezzo-forte voice
and amplifier. You know Art? Of course
Arthur Morse, nee Norman Leigh, who

much of it good ‘ﬁ‘t‘q!h'nll_\ good enough Lo
Sociable sort of

writes

music
print in the Walter Jacobs magazines). :
person, therefore talkative, and on his more or less frequent
and welcome visits to the sanctum wonled Lo shed the
beams of his sunny disposition in the Club headqtes
whilst distributing conversation pleasantly and frecly
amongst the members of the staff.
The staff members are not unsociable ‘
~;|M l]\nl our or any editors are uncommunicative or non
talkative; but being editors, they have to \\‘||'|}. and nof
Deing composers, they have to work most or all of the time

1t can hardly be

Sl said) said e, ™ Twould like to gel some informa-

fion—"" — ‘

“Call Beach 6360 — South Slation Information clerk
about Uis supposedly funny pages let me ask

sorions question?” ‘

“We ecan't he serious and talk .‘||n‘||1t the funny page.
Fine day, st it?  Glad you came i, Arthue — come in
in sometime!” <

SO rats!” said Arthury, meaning applesauce You
editors and !lll]rlhlll'\\ are all the same ‘Hl'!(“lvlwillu you
are worked to death — neverany time !n_tuH\

“But if lllrr'v\\1'1'\'~n|n\'1hing worth while to talk aboul

or o, we murmured.

“IUs all a bluff to fool the poor composers. Here you
are, getting rich at our expense pretending you have to
Jabor so hard to keep things going , v
* gaid we, pretending we had just

“Yes, yes, go on,” |
' & for which the printer pretended

nlxl') ed :1I|vvll|<‘l' press l'n!'l!l

he was impatiently waiting.
when vou know it's the composer who !m.‘\ the dirty

end. You might at least take time to be civi! and talk

like a human bean.”

we soothed.

Try Tuesdy

“Bul you always come in on
the second Tuesdy of any

TN
WA

“Sure, sure,

our busy days,

“Make a picture of Arthur
Morse,” we said to Archie
in our pleasant falsetto.
“Alright,”” Archie replied
after deciding to admit he
was awake, "*Whadya want;
something attractive?— )

“No, don't bother; just 4
make it look as near like l
Arthur as possible.”

But Archie must have

misunderstood.

week. And always bring some more funny tnngs to say
like that joke aboul the editor not working. Thought
you wanted to Be Serious!”

“Well, 1 did,” said " Arthur, alias Norman
know something about this C'luly business.
What's the general idea?”

“Now Robert we mean Arthur, or Norman, as the
case may be — vour illustrions ancestor used his head
invented the tea kettle or the telegraph or something
and he had nothing to start with but his brains.  His own.
You come here and take up our priceless time asking a
question that, if you would just take time to read the page,
vou could answer for yourself well as anybody could.”

“But I asked two questions.”

“All rights we'll have time for only one more; that' Il make
three.”

“Well, what must T do to get in the darn Club?” said
Arthur putting his fat bill fold deep in his inside pockel as
he prepared to depart.

“Do? Holysmoke
much!”

As Arthur disappeared in the elevator our conscience
smole us slightly.  Afterall he is a pretty decent chap and
lie does write good masic. ey, Robert!—er-— Norman!

Arthur!” we vocalized, “whoever wrote that last tune of
vours in June MeLopy did a good job, but Pensee Roman-
tique in the April issue was the best thing you've turned oul
since a A Marionette’s Romance.”

But he didn't hear us, thank goodness.
come l|<|('I\!

1 want to
Who runs it?

vou've done enough already. Too

He might have

W hat would you say if Santa Claus should call wp and tell
you that next season you would have four full pages of adver-
tising each month from The Vega Company?”

William Waldo Nelson, Advertising Manager for The Vega
Company, smiled benignly at the Manager of the Waller
4,’["’)JIN ”7(1{](1:]"“'-\'.

“Well,” said the manager, with a loud gulp, “I dow’t know
exactly what I would say, but I'll be glad to buy you

“Oh, that's all right — never mind,” said Wulliam before
he closed the door on his way out. *There ain’t no Santa

Claus!"

THE

Whatdoyouca

Well folks I kep my word anent the dubel hedder
The boss let me help run it this month, he sed
alright you go ahed we got to fill up two paiges of
stuff for lite summer consumshun. and I ast him
is summer consumshun some kind of a dezeeze?
and he thought anent a minnet and then sed there
is a good chanst for a joak there but it ain't hardly
respecktable but we can putinsomething about the
stuff in the club paige beeing medisine for it that
aint hard to taik, and Dinny sed but is the stuff on
the club paige medisine or the dezeeze? And the
boss sed ogotohel come here Archie and get bizzy
and I sed I getcha.

But I don't know whathe ment and it probly dont
maik no diffrence. sometimes I think the boss is
slitely cookoo.

Archie the offisboy.

P.S. The boss sez that nobuddy seems to have
wun the $15.3 dollars he put up fer a naim fer the
Club. So he tore up the checque and wrote anuther
one fer twenty buks. Maybe sumbuddy will use
there hed fer that mutch. Iwud sweep the offis
with mine fer 208,

THE HELPING HAND

George Allaire Fisher, who got into the club by the exceeding-
ly dubious method of supplying us with rhymes, and who even
writes them himself, also has occasional noble impulses. The
generous thought which prompted the fn]ln\\jnu letter is re
sponsible for the establishment of the club’s helping hand
society. And members are invited to send in the names of
needy, down-trodden, disconsolate or unfortunate individuals
to whom the club can offer sympathy and solace. After you
read of the sad plight of the musician referred to by Brother
Fisher, you will no doubt think of others you should add to th
list.

My dear Whateveryoucallityourself Club:

It seems to me you have fine opportunity to do a noble
work through your club.  Why not have provision in the
by-and-by-laws to give honorary membership Lo various
musical citizens whose plans have gone wrong and who are,
therefore, in need of the sort of rich, gratifying consolation
that only the WHATDOYOUCALLIT CLUB can give?
If the idea appeals to your insensible risibilitics, I have
aworthy candidate for the first membership to be conferred
in this way. IHeis the optimistic musician who hought a
flivver last year with the money he expected to earn this
vear solving cross-word puzzles. This chap is strictly up
against it and in need of all the sympathy you can give
hims so don’t delay! — Geonce ALLAIRE FISHER.

gl
&

*

l;[,\l{l{\' ALFORD is an arranger, as everybody knows,
L L hut here we find the “artanging” apparently is being
done by Charlie Fischer, and judging by the second picture,
(harlic couldn’t make the figures come out in his own favor
1o matter how he “arranged” them. For which Harry
Alford is feeling very, very sad, as you may see. [Iarry
does so hate to win a golf game from any one!  Especially
from the director of a famous band like Fischer’s Exposition
Orchestra, which should be a very good customer of the Al-
ford arranging studios. Anyway, these two are now mem-
bers of the Club. Both golfers, but otherwise reliable,
honest citizens. Charlie says the game was a tie, but we
haven't heard from Harry. The pictures were taken at
Miami, where musicians, arrangers and other persons of
wealth and leisure frolic in the winter season.
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“Lowas interested in what Milt Hagen and Arthue Hand
had Fo say about the said Goufus,” posl-cards someone
whom we {rust was not near as dry as his fountain pen
must have been,  “But,” he continues (with a little more
ink), “Is a Goofus all that they claim, or jusl a state of
mind? And, if so, whose mind and what stale?  Answer
yes or no.”’
© Phe signature is 1. C., which stands for Barle Cameron.
Bul we hardly think that Barle Cameron will stand for the
use of his name in conneetion with the foregoing quotation;
Jeastwise, this astule Sales and Advertising Manager of
I & A, Selmer, Ine— himself and themselves final authori-
ties in all matlers pertaining or appertaining to musicnl
instruments — is more likely to be answering instead of
asking questions.

“But,” you ask, “Is a Goofus a musical instrument?”
Ala. Uie meat of the nut, as it were,  If you must know,
journey to Selmer, Tne,, 117-119 West 46th Street, New
York City, I it is a musical instrument, they sell it.
[Advt.].

WHO HAS A PICTCRE OF THE CLUB FLOWER?

Where s my membership card?™ wriles A, 0.1 - some-
thing, who— or is i whom? -~ you u il remember started all
this fool arqument by asking where he could get goofus lessons.
I} 'r‘,\-m/:/r.\‘/ that A. 0. take some writin® lessons first so he can
wrile his last name so we can read i, We couldn’t make il
out last April and we can’l yet. We can't afford to look
through the whole Worcester direclory to find out what name
f0 write on the membership card; besides the official cards are
wol ready.  How could they be when we haven’t settled on the
C'hub name?  And nobody has submitted a picture of the Club
flower, which is the full blown grape nut blossom.  Being
janitor and caretaker of the Club is all we ean do withoul
assuming any other responsibility.

9 9 9 2

G WOTT eriticizes George Allaire Fisher's “sprig Um‘ir”
in the April Club page. There you are again. Why jump
Orwrole?  Orrotlen?
Or Woll.,

on s for what someone else writes?
We can't be held for what the members do.

9 9 9 P

Frank Camphell, Sales and Advertising Manager of Gibson,
Ineorporated, paused in the busy whirl long enough /l)(ll.\'/f
Swhy don’t you call it the GOOPHTUS (CLUB? Al right,
Frank, if the members say so. By the way, how do you
.\‘IN‘!I GOUPHUS?

THE WHATDOYOUCALLIT CLUB HALL O1F FAME

Winston-Salem, N. C.,
June 17, 1925.

Dear Whatdoyoucallit Club:

I must fess up to the
fact that I'm not quite
up on quartets, as I do
not have time to go to
the barber shop any
more. Hence my help-
lessness in my endeav-
ors to disclose, for the
club’s benefit, the
real name and descrip-
tion of the quartet pic-
tured in the April issue.
But far be it from me
to withhold a clew,
which I hope will be in-
strumental in enabling
some of the club's slick
sleuths to round up the
pedigrees of the whole
bunch, and relieve
many readers of this
terrible suspense by
properly identifying the
whole squaltette. The
first tenor is none other
than Cinder Allie Clink-
ertone, who gargles cin-
ders to keep his voice
from skidding.

C. D. Kutschinski.

P.S. — Whycallitany-

thing? “1 do not have time to go to the

barber shop any more.”

It is a pleasure Lo introduce our new member from N.C,
a gentleman of truly broad accomplishments, not to mention
a keen sensc of humor, for four years head of the instru-
mental music department at State Teachers” College Con-
servatory of Music, Maryville, Missouri, and former band
Jeader and instrumental ‘music instructor at Culver Mili-
tary Academy, of which he is an alumnus.  But surely all
previous achievements fade before his latest, the which is
the discovery that Cinder Allie Clinkertone, the infamous
tenor with the vuleanized vocal chords and non-skid voice,
has been at large among the club members! .

Heis now supervisor of instrumental music in theWinston-
Salem public schools (Bro, Kutschinski is, we mean), and
we do admit that our picture doesn’t make him look like a
former college man, and the hair and whiskers are not mili-
tary style, exactly.  You sce Archie drew the picture after
hie had read Bro. K's letter, printed above, and when we
called Archie’s attention to the fact that the letter states the
writer has been too busy to go to the batber shop, pointing
out that possibly safety razors are used in N. C., Archic
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suid it was oo late as he had the pieture all made and didn’t
know low o shave a picture anyhow.

“Besides, Bro. K. is spending August fishing in Northern
Michigan and he will look that way if lie stays long enough
to cateh all the black bass he claims he will,” said Archie,
with a slight but firm cough, indicating that the interview
was ended '

SOME TECKERNAL QUESTIONS

My, Editor: We are Lrying Lo raise money to starl a
honner fide harss hand in our town out here, and me being
expected to make a speech on band musie next month in
the ehureh autotorium (fifty cents per piece for the tickets
with refreshments thrown in for fifty cents more per place
making only a dollar for the cating and speaking), I am
writing to ask about one or two sorl of sem-mi teckernal
points.

What Fwant to know in particular is why that little tube
thing they use ina band or bewgle core is ealled a pickle-
low when it only picklelows high?  Another thing is does
the obie play like the picklelow or will we have to have
hoth?  One of the smart guys in this town who thinks he
knows more ahout musie than them thatlead big bands says
obie is spoken like o bo or ho boy and that both are the same
Isthis teue?  Whatisa hellercorn and does it
play anything like its name sounds? — What is a bassoon,
and does it have to have a bass singer to play on it? - We
have a fine one inour chureh choir (singer and not oon), and
he thiriks he could learn one.  If I take up the trombone
will it haet my armiture on the harmonica?  Please don't
print my own name Lo this but use the fiction one given.
John Johmson, Town in Teras.

as the other

All right, John, we will not publish your name, and we
also and thoughtfully protect yourhome town from undue
publicity. We hope someone will answer your most inter-
esting questions.  We won't try to, because we have a very
faint trace of a suspicion that you are kidding us, and we
insist on being dignified, though foolish at times.

P S We just noticed that the printer forgot to omit
your name; anyway, we cannot tell whether the fiction
nameis John Johnson or Percival Ethelbert Carrylkarklgy.

A
HAS ANYBODY HERIE SEEN KELLY?
Chicago, June 17 orthereabouts,
Dear Club Page Editor:

It's too bad you have no name for it. T have been read-
ing it devotedly sinee its inception. [Please don’t use such
language, Carl.  S'fars we know this Club has never been
incepted.  What does it mean? — Archie.]

You might call it:

The Rubato Club (set your own pace).

The Polished Club (pretty slick).

The War Club (knocks "em dead).

The Rhythymelub (get into the swing of it).

But no matter what you call it or fail to call ity keep it
going.  The boys like it,  Being one of the kind of musi-
cians called a drummer, Tread all the J. 0. M. departments,
and apply everything possible to my instrument.  Of course
I ran across the Club, and humbly seck, ask, beg and
desire membership.

Sorry I haven't five dollars to send as did Charles Roat
of Batl Crik. Hoping you are the same, T am.

Cant G. Kenny.
Drwmmer, Towmy Quinn’s Orchestra

Forest Tun, Forest Pack, 11

Seek, wish, beg, beseech or desire no more or farther.
Any relative of Mr. Kelly's is welcome to the Club, and
you are from now henceforth (which you probably under-
stand is a long time) a member of our Club.  No additional
fee is required, although we are sorry you haven't five
dollars to send, and we appreciate the compliment you
pay us by “‘hoping we are the same."” Five dollars is a
ot.of money not to have. We are lucky not to have even
adollar.

By the way, how do (he members like the names sug-
gested by Bro. Kelly?

L A

Fenway Theater, Boston, July 1.
The Whatdoyoueallit Clib:

Perhaps some of the more or less intelligent members of
your clubycan help me?  Lsaw a fairly extensive article the
other day from some music publisher telling why popular
songs senl in by aspiring composers are rejected by the
publisher. This doesn’t help me at all, hecause what 1
want to know is a couple of good reasons why songs are not
rejected

If possible, I would like to know hefore the first of
September, hecause on that date 1 have a birthday, and |
expeet to make mysell a present, — L. G, penL Casminio.

The less intelligent members will please give attention
first to Brother del Castillo. Even these will probably
see through the thinly veiled solicitation for birthday
presents, which should be addressed to the more or less
modest and handsome, not to say more or less efficient,
conductor of the MELODY Magazine Photoplay Organ
Department, in the more or less personal care of the jani-
tor of the club.

CLUB COLORS

I understand the Club Flour is the Grapenut blossom.
What about the club colors? T suggest black and blue.
These would be quite appropriate, especially if some of
the involuntary Club members should ever catch the guy
who runs the Club.—Avron GREEN, Minneapolis.

THE DURN QUARTET

A LSO the durn printer. You see, the Club has more than

one quartet and as there was some question which
was which, especially as one of 'em was neither, we decided
to print the picture of the April quartet again in the June
issue with Bro. Hackett's description of the members,
Then the durn printer. he should have known
hetter, not being a musician himself, but anyway he ran
the May quartet instead of the April quartet in the June
Club page.  For that reason some members thought the
May quartet printed in the June issue was the April quartef
while others thought it was the April quartet after prohbtn.
Be that as it May (or
April), all our male quartets were mized, if y'understand,

(A little more ginger ale, Archie!)

and to straighten them out we are printing all three of 'em

again.

This is the April Quartet. The one above appeared in the
IFebruary Club page.

(Yes, we'll admit there isn't much hope of “straightening
out” the April quartet, but they don’t look as though they
would appreciate it anyway, and they probably won't mind
because we failed to print their pictures with Bro. Hackett's
letter in June.)

This explains, whether you understand it or not, why our
new member, Bro. Milne, takes such decided issue with
Bro. Hackett. Here is Bro. Milne's letter in full, undiluted
or undeleted, or whatever we ought to say:

Dear Jacomorcas: —

I notice under the heading of “Whatdoyoucallit Club™
that A. Rackett, who plays an elkhorn somewhere in Wis-
consin has been awarded a year’s subscription.  Did he
deserveit?  The following will show he did not.

— B
)
-
«

A

And this is the May Quartet, grouped around a barber shop
chord by Mr. Milne.

He s absolutely wrong in the composition of the Quartel.
The first tenor is supposcd to be Andy Gump, only the
artist didn’t get him right. You have to be told that the
second tenor is Jiggs, of corned heef and cabbage fame.
The first bass is not our saxophone friend, . C. Barroll, and
the second bass is intended to be Jack Keefe (you know me
Al).

These are the artists actually singing in the quartette
and they are all live men, whereas those mentioned by the
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prize winner in the June number are all dead, or should be.

What is the selection they are singing? This is quite
apparent also. It is a parody on “Fairest Daughters of
the Graces™ and is entitled “Queerest Creatures with le
faces™ from “Wriggle-ate-oh.”  Further, the sketch shows
the exact notes they are singing.

The Bass (Keefe with the specs) in the June issue is
telling the baritone to change from A to Bh.  Further, it
would appear on close serutiny as if the second tenor had
bumped up against him and broken something in the hip
pocket, and the contents are trickling down where not
lll‘\'il'l'(],

The name of the club has given me some uneasiness. At
first I didn’t think a page in your excellent magazine should
be devoted to such jazzy concoctions, but after noting the
character of the composition my opinion changed slightly.
We therefore suggest that it be called the “Jacormocas” for
the following good and substantial reasons:

Jae— standing for Jacobs, the hest magazine of its kind.
Or — for Orchestra or organ.

Mo — stands for monthly, or more power to your elbow.

(‘as — stands for the cads who don't belong to it, or it
may stand for Cadenza,

The J. 0. M. is much appreciated by

Yours truly,

Jasmes Muowe, Toronto, Canada.

Dere Walter jacobs: Youre clubb is the whales toenale
and I dont meen purhapps and besides I wood lick to gnow a
few things about it,

(1)Wich of the “Variety Fore” is the editor of the collum,
and (2) is the artist who drew him as good lookin as he is?

That cuet littel lady in the Jane paige with the potato
bug hat will be tickkled by those steelfethers.  Tickkled to
deth I mean.  If they git cought in her adams appel.

You had better call the clubb “The Arsenal.”

il of hi explosives.

Don’t you dair print my initils or I wont ever rite to you
again agen.  As ever I am yo ure affectionate

AROLD —. ALLAGHER.

All right, — arold, we have not printed your initils.
But when we maik out your membership card we will have
to, or how can we tell to file it under G?  Sorry we can't
answer your first question. Besides this isn't a collum;
it's a hull paige, usually. Archie draws all the pictures, and
on advice of counsel we decline to answer the second ques-
tion. Ask some more questions, —arold and welcome to
the Club!

THEY WON PRIZES

Twenty-one Jacons' Baxp axn Orcnestra MostuLy
readers were awarded prizes in the recent Grover Cross
Word Puzzle Contest.  Printed below are the names of the
successful contestants, whose pleasure, profit, and satis-
faction must be considerately heightened by the realization
that they are now full-fledged club members. — Eacliof the
first five named received a complete set of the famous
Grover internal gear banjo pegs; each of the second five, one
set of Grover patent banjo pegs.  The third five received
one Presto extension lyil]ril'vt-, each, and e lust six cach
received one Simplex mute — all given with the compli-
ments of A. D. Grover & Son, 180 Thirteenth Street, Tong
Island City, N. Y. The following are the lucky ones

Robert H. Daley, R Aiman, enry Simon, Mis. G R,
Wieseke, Elmer 1. Carpenter, D W. Young, . T1 smith,
Mrs. Geo. J. Ross, Giles Simon. Peter Chan, Philip Retz,
P.J. Lyneh, G. A Whiffen, L. Bowers, PUHL MeCreighton,
1. B. Jones, M. C. Grandficld, John Hutchins, Jr.. Robt
Dunham, Mabel R, Truman, and O. 5. Carmichacl

Jernard Sabol, Oarkridge, Ore., gets into the club with a
suggestion for a name, which might do all right if we could

pronounce it.  Says Bro. Bernard

If the ‘*‘Whatdoyoucallit' club contest is not closed yet
I should like to contribute a suggestion: Why not call it
The Jacobugo Club.  This title ought to apply all around
don't you think?"

You are right about one thing, Bro. Sabal we don't
think.  How could we and be nightwateh and steward for
this 'ere club?

HE Whatdoyoucallit Club meets every month on one of the back pages
of Jacobs” Orchestra Monthly. The meetings are run by the members

with as little assistance as possible from the editorial staff.

Applications

for membership are received from anyone who can sign his correct name and

address.

There is no entrance fee, and it is not even necessary to be funny

to qualify for membership, as you may have already noticed. Neitheris it
necessary to pay any money, although if you can’t borrow or steal a copy
of the Orchestra Monthly every four weeks, it may be advisable to send
the publisher $2 for a year’s subscription.
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LI things go in threes, if we can believe

our old copy-hooks maxims, so inasmuch

as I became involved in a verhose dis-
cussion of slide novelty numbers in the June
and July issues of this magazine, it is oby iously
my moral duty to round it off in this third
installment.  Particularly as an  additional
firm manufacturing these sets has come to light
since the last issue went to press, and I don’t
wish to seem to be playing any favorites.

J. F. Ransley Co., 887 W. Madison St.,
Chicago, mentioned in the July issue as slide
manufacturers who would fill private orders for
a slight monetary consideration, have now burst
forth with a series of their own novelty slide
numbers.  The prices average around twelve
dollars per set, hut an allowance on all sels re-
turned in good condition presumably brings
the price a tiifle lower. The sets are all car-
toon comedy features, one of them heing
demonstration number, and are listed as fol-
lows: Double X Words, Back Home, Mect Our
Organ. Barber Shop (‘hord, Musical Memories
(‘ontest, and Sweet Dreams.

In connection with novelty solos generally,
mention need also be made of Lake's Erolution
of Jazz, with which is furnished a descriptive
film trailer, issued by the Feature Music Syndi-
cate, 1547 Broadway, New York City. Other
similar numbers released by the same firm are:
Around the World, a fantasia based on What 'll
I Do as played in various countries, Radio-
orerture, a humorous  deseriptive,  Maytime
Orerture, hased on the song Maytime as played
in different periods from 1776 to 1925, Siamese
Overture, a symphonic adaptation of Lincke's
March of the Siamese, and 1620 Overture, a
descriptive number of the coming of the Pil-
arims.

Stinn HARPING ON SOLOS

One might begin to infer that the author of
these lines is a monomaniac struggling under
the conviction that the only possible type of
solo an organist should play is the featured
novelty.  But one would thereby do said author
a slight injustice, It is true that, working
with an orchestra which was naturally playing
straight overtures and concert selections, 1
have come to have a normal bias for the
novelty type of solo, because it furnishes the
hest opportunity for contrast with the orches-
tral number. But for the organist who is
playing ‘a lone hand and need not worry about
the competitive element save in so far as it
includes his rival across the street, that same
need for contrast is provided for hy varying the
solo from week to week, and using slides nol
oftener than every other show, and very likely
not more than once out of every three or four
shows.  And if you observe the abrupt boule-
rersement by which T substituted “every other
show™ for “every other week™ I again pray your
indulgence for the bland indifference with
which T realize T am often wont to assume, in
dealing with our problems, that all theaters
have week runs. Well, yes, you can spell it
that way too when business is bad.

There are, broadly speaking, four different
types of solo numbers which make for variety
and contrast, and have the additional advan-
tages of not only keeping your own work fresh
hut also making for economy of effort.  For it
is manifestly easier to switch around and alter-
nate various types of solos, than to have to
persist in uncovering fresh examples of the
same genre for every new show. And if this
is true of week run houses, how much more is it
true of three and two day houses.  The answer
is “Yes.”

Well, anyway, we were about to enumerate
the four types of solos, though in the interim I
have decided to make it five, just to be inde-
pendent. Of course first there are the straight
long concert numbers, — the overtures, operatic
selections, fantasias and so on. Second there

The Photoplay
Organist
and Pianist

By L. G. pEL CAsTILLO

is the analagous hut contrasting type of short
concert selections, operatic excerpts like
unto the Pilgrim’s Chorus or short concert
numbers like The Lost Chord or Rachmaninoff’s
(' Sharp Minor Prelude. Third, there are
the legitimate selections and descriptive num-
hers which are made more effective by the use
of slides or cards, such as Lake's Evolution of
Dizie or Orth’s In a Clock Store.  Fourth there
are the popular songs in hoth straight and
special versions with slides.  And fifth and
last, not having again changed my mind in
the meantime, there are the slide novelties,
including the demonstrations, the songfests,
the stories with topical songs and imitations
and everything else mentioned in the analysis
of such material which appeared in these
columns in the June issue of this magazine.
And so much for that.

PrEPARING CUE SHEBTS

[ have often speculated on what effect it
would have on organists and their performance
it cue sheets were suddenly abolished. The
more I see of cue sheets the more I am con-
vinced they are a valuable necessity, particu-
larly with their present tendency to gravitate
into a monopoly at the capable hands of Mr.
Bradford.  With the prevailing habit of many
organists to play their show as fancy dictates
with a combination of haphazard improvisa-
tion and random bits of compositions aban-
doned as soon as memory goes astray I have
not the slightest sympathy. And the worst of
it is the smug complacency with which such
players scem to think they are doing a very
clever thing in playing a show without having
to do anything so amateurish as referring to
the written page. Accuracy, they might say,
is well enough for students or concert artists,
but the photoplay virtuoso must not be ex-
pected to be bothered with it.  And I know of
one highly exploited organist of this type who
frankly admits that his work will not bear
the inspection of experts, but that the great
hody of the public falls for it, and he doesn't
intend to bother about the unimportant mu-
sically intelligent minority.

That this standard, or lack of standard, will
pass muster in the majority of houses, includ-
ing many of the best ones, is an easily proved
fact, however unencouraging it may be; but
in the name of Orpheus and the Nine Muses
let’s have some self-respect about our work,
and not be content to play down to the gum-
chewers who accept on terms of perfect social
equality the fingered scale and the glissando.
Personally I find it essential to my own peace
of mind and endurance to rigidly “set” my
score as soon as may be.  In my lazier moments
[ have at times endeavored to drift through a
picture without preparing a score, but after the
first day Old Boy Monotony overtakes me,
and in the dreary lassitude of indefinite ramb-
ling the time seems soggily interminable.
There are pictures whose atmospheric vitality
makes improvisation a pleasure, particularly
where the action is so trenchantly, delineated
that the improvising necessarily follows so set
a pattern that it becomes a sort of prepared
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score; hut such pictures are rare,

On the other hand there seems to me to he a
definite artistic satisfaction in preparing a
musical mosaic of published music in which
every piece is morticed and dovetailed into the
next with the precision of a master mechanic.

You have a finished handiwork that you can

stand back to look at with the higoted eye of a
proud father and say, “1 done that.” And
furthermore you have created a smooth running
product that is just as easy to play on an off
day as any other. But here again we must
make exception and allowance for the organists
playing short one and two day runs. More
than any other they are precisely the musicians
who need a review, and they are also, we need
not. explain, just the ones who won't get it.
Even if they could, they might justifiably con-
tend that life is too short.

Aparring e Pusisiep Cus Suger

In their case a polished score is out of the
question.  Their hest recourse is to the pub-
lished cue sheet. Of the various advantages
and disadvantages of this method I have spoken
hefore. The former, I think, greatly out-
weigh the latter. In the first place adherence to
a cue sheet accustoms you to proper methods of
cueing, including the atmospheric and precise
use of a large repertoire of suitable music,
the extensive utilization of themes, and the
timing and breaking of numbers. In the
second place it cultivates the systematic use of
your musical material, and develops the habit
of breaking a picture into ils sequence of cues
as the normal thing to do.  And in the third
place it constantly enlarges your repertoire,
and, in the case of the so-called thematic cue
sheets now in vogue, in the most valuable way,
hecause you are enabled to know something of
what a number sounds like before you get it.
There is, of course, nothing that will so develop
reading ability as the constant acquisition and
use of more and yet more music. Trying il
out on the audience may be painful at times to
the parties of both the first and second parts,
but the end justifies the means.

And adherence to Bradford’s cue sheets will
well repay the user by keeping him in touch with
the latest and best music, particularly the
special photoplay incidentals.  The cue sheets
of the last few years have, for instance, reflected
in turn the passing vogues of the Hawkes
editions, the Manus importations including
the German Kinotek series and the masterly
Gabriel-Marie overtures and shorter numbers,
the Robbins-Engel edition and the Capitol
series. It is true and perhaps inevitable that
Bradford seems to show a tendency to “ride”
pet numbers. I recollect a period when it
seemed impossible to pick up a cue sheet with-
out finding on it Polidini’s Marche Mignonne
or Gabriel-Marie's Angoscisoamente.  These
in turn have given place to other favorites of
the hour. But the choice of numbers is nearly
always sound, and often it will be noticed that
such a number which seems to be coming in for
excessive use is more or less unique in its musi-
cal atmosphere.  And we all have this tendency
to abuse favorite numbers. I know that I
have remained true to Burgmein's Carnival
Venetian Suite for many years, and need to be
on my guard even yet to refrain from wearing
it threadbare as a whimsical type.

For the organist who is nursing along a
limited repertoire, and also for the organist who
is baffled by an unwieldy large one, I think that
there is no effort which will so well repay the
efforteer as that of systematizing one’s library
either by classified folios or by catalogue. The
latter is perhaps of more value to the leader
than to the organist, but the former are of
incalculable value to the lone player for the
full and effective use of his library. In my
own experience I have boiled these classifica-
tions finally down to some ten or twelve in

Continued on page 30
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Piano Solo

.DJ_

10.
11.

12,

Jacobs’ Incidental Music

A Practical Series of

Dramatic Music for Motion Pictures

Harry Norton

Hurry—for general use; pursuit, races.

Agitato—for scenes of tumult, struggle, confu-
sion.

Plaintive—expressive of wistful sadness, yearn-
ing, meditation.

Mysterioso—deplcting stealthy action, bur-
glary; either dramatic or comedy.

Furiogo—for scenes of battle, hand-to-hand
conflict, storm, riot.

Agitato—for general use; deplcting agitation,
indecision.

Love Theme—for pastoral scenes and love
making.

8. Hurry—for general use.
9, Pathetique—expressing pathos, deep emotion,

grief.
Combat—{or sword fights, knife duels.

Dramatic Tension—expressive of suppressed
emotion, pleading.

L]
Marche Pomposo—for scenes of regal splen-

dor, pomp, ceremony.

Photoplay Pianist and Organist

VOL. 1—Nos. 1 to 12 inclusive
VOL. I1—Nos. 13 to 24 inclusive

13.
14.

15.
16.
17.
18.

19.
20.
21.

2.
2.

4.

Hurry—for general use.

Agitato Mysterioso—depicting mysterious

dramatic actlon, plotting.

Appassionato—for emotional love scenes,
parting, visions of the absent ones.

Storm Scene—storm brewing and rising,

wind, rain.

Dramatic Tension—for subdued action,

tense emotion.

Presto—for rapid dramatic action, pursuit on

horses or by automobile.

Doloroso—depicting grief, anguish.

Hurry—for general use.

Dramatic Mysterioso—depicting intrigue,
plotting, stealthy dramatic action.

Agitato—for general use; confusion, hurry.

Hurry—for general use.

Grandioso Triomphale—depicting victory,
victorlous return, grand processional.

50c NET &t

Separately and NOT

Orchestra Edition EBech Number Published Separ

Practically and effectively arranged by R. E. HILDRETH

11 Parts, Piano and , 35¢. NET, each numb
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; g 1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden) ((©),
© 3. FURIOSO (The Erlking) =

B--BEETHOVEN

1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide)
3. FUNERAL MARCH (On the Death of a Hero)

C--SCHUMANN
. HURRY (Sonata in D Minor)
3. MYSTERIOSO (Santa Claus)

D--GRIEG

HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy F
. eet
3. GRUESOME MYSTERIOSO (Watchman’s Song) 7 )

E--TSCHAIKOWSKY

. AGITATO (Harvest Song) 2. DOLOROSO (Autumn Song)
3. MARCHE POMPOSO (Hunter’s Song)

F--MENDELSSOHN
AGITATO (Scherzo in B Minor) 2. FUNERAL MARCH (Song Without Words)
3. FURIOSO (Capriccio in A Minor)

G--VERDI (Aida)
AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile’s Sacred River)

[

2. PLAINTIVE (Why?)

i
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NE thing I like about this Colyum of mine
is that I can jest Be Myself. I can jest

say it the way I talk, and I don’t have
to worry none about dressing the Language up
in any Tony High Hat. You know the trouble
with most of these here writers is they get so
Partikilar about using elegant English that
they get so's they can’t even remember what
they're writing abhout.

Now look at this Spanish Bologny that writes
in this paper about Movie Organisms. Now
to a plain feller like me that didn’t even go to
Night School half the time I don't know what
he's talking about, and I ain't so dum sure he
does either.

But these Litery Cusses are like that.  They
always have to show you how much they know,
$0's you'll think they know a lot more than that.
Irinstance, a feller will get to using a bunch of
big words you never heard of, so’s you'll-have
to look "em up in a Dictionary and say What a
Lot he must know to use them words like that.
And the chances are he had to look a lot of "em
up his own self before he could use ‘em.  But of
course you never think of that.

OR A feller that took a course in French in
high school will stick a lot of French in
his books, or write about French people jest
so he“can h)ul in a lot of Parley Voos. And
half the time he will put the English for it
right after, which he might just as well have
done in the first place, and saved the Printer
the expense of importing the Italics.

You watch the next time you see one of these
stories the Bifurcated way the people in "em
talk, jest like they come right out of somebody’s
Alimentary French Lessons.

“Francois,” some feller will say jest like he
was Lalking to a pair of French-American twins,
tu es maweais gargon, you're a young hellion.
La plume de ta mere est casse.  Yes sir, you've
husted the ink slinger of your old lady.

And like as not if you got some.real I'rog
jabbering at the author all he could do would be
to smile kind of frozen like and say Al wee”
at the end of every Oration.

AN]) then they’s fellers like this Bird Herges-
heimer who writes in the Sal. Ere. Post
sometimes when the Atlantic Monthly or the
American Mercury ain’t got enough money in
the till to pay him, and makes the Sentence so
complicated you have to go back to last week’s
installment to find the beginning of it.

Say, I'd like to be a Judge long enough to
have that Bird up in front of me. I'd make him
a Sentence so complicated you'd have to go into
the next Century to find the end of it.

Many a night’s sleep he's cost me trying to
get to the end of one of them Adverbial Phrases
of his.

AN]) these here Modern Composers are the
same way too. Fellers like Scriabin and
Stravinsky and Schonberg and Erik Satie and
this young feller Copland they think if they get
enough Discords in a Peace they can make you
think they discovered a New Art.

As Arthur Foote says, it's jest a question of
whether you'ld rather listen to Two Keys at

once or only one, and him and me we're agreed
we'd rather have only one, if that's any Consola-
tion to him,

I spose there’s alot in the point of view, A
guy named Palestrina or somebody once in-
vented the Diminished Seventh chord and most
oot Excommunicated for it, and now all them
movie organists use it all the way throngh all
the Fights and nobody thinks anything about
it

'I‘”l‘] Limes certainly change. 1 dunno who
started all this fuss about American Jazz, bul
it certainly made the good old U, 8. A a world
inflooence in music. I hear you can’t go any-
wheres to eat and dance in Europe without
running into it, and even in the London Park,
where the Sunday Blue Laws are so strict a
feller wrote a letter to the Times complaining
that he heard one of the bands playing the
Dead March from Saul and it was a desecration
to play Operatic Selections, the London County
Council has started having Jazz Band concerts,

If that don't make the dome of St. Paul's
Cathedral tumble down and hit old Dean Inge
in the conk, why I guess it's safe enough.

All the spinsters in Hyde Park and every
Baronet in Essex County is frothing at the
mouth, but seeing as 20,000 people listened to
it, the Council is going to stick to it. They
was a peace in Punch about it which is almost
funny, if you like that kind of humor. It says:
““In France I want French music and in Ttaly
I want Italian music,” says Mr. Albert Coates.
What we all want is American music in Ameri-
ica.” O well, maybe the 20,000 was all Ameri-
cans.

DUNNO what this Colyum would do with-
out Jereelzy. She is certainly One Blonde
Cyclone, and at the Vienna Opery House I
guess they think they's another war on. Or
mayhe they never know it stopped, what with
the trouble they bheen having with Dickie
Strauss.  Between them and his Frau, the
old boy's been in hot water most of the time.
He got out of the Opery House because the
Directors wouldn't play Horse for him and play
his Peaces as often as he wanted, and then he
got in greasy with the Missis over his new Peace
which was based on his home life and was all
about how the Wife gotjealous on acc’t. a
Bar-maid she thought he was flicting with.
And then Jereetzy she's in Duteh in her own
home town in Cheko-Slovakia where they
chased her out after one concert, they called her
all kinds of dirty names no lady oughta be
called, a Renegade and a Anti-Cheko-Slovak.
It's bad enough Lo be called a Cheko-Slovak
without adding anything else on toit. - So then
she come up to London and they was all so
curious to get in and see her bite some tenor’s
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ear off or spit in his eye or something that they
had to call out the Bobbies to 'andle the
Bloody Mob.

ND here at home things ain’t any too good.

[ always said the Radio would do some
harm yet, the Lord knows I nearly died lissen-
ing to some of the Concerts my own self, and
now I see where it’s killed a man. He was
walking along 32nd St. in New York, and a
Radio Set fell out of a ninth story wondow and
hit him on the head.

A lot of people think the trouble with the
radio is in getting people to broadeast. T see
where in England they finally passed a hill that
vou can’t make Phonygraft Records hy taking
"em off the air, which was why a lot of Artists
wouldn't broadeast because they was afraid
of somebody doing it, if you can tell what I
mean.

But you take it from me, the trouble ain’t in
gelting people to give their services, it's in
Keeping 'em from doing it. That's what our
Congress needs to pass a law aboul.

ll‘).\"l‘ the same, us Americans is coming right
Y along musically, Now we got a Boston
girl, Madeleine Keltie, you might think she
was Scotch but she ain't, who has finally made
a big success in Paris.  Last year she was a
hit in Rome and Monty Carlo, but they ain’t got
such a grudge against the Yanks there.

But in Paris they had a few lemons handed
‘em lately in American singers, so they was
kind of from Missouri, but this Keltie girl
certainly put it over good. And here in New
York I see where a Detective, and who do you
expect to be any dumber than a detective, was
trailing some Counterfeeters whose password
was whistling a Rooshian Folk Song.

So he listened until he got it, then he come
along and whistled it himself and they let him
in and he Nabbed the Works. Soit only goes
to show that you never can tell whan a Musical
Lddication will come in handy.

As Gen. Grant said to his orderly at the
Battle of Green River: “You may he able to
spot a Sargent, but you can never tell a
Whistler.”  And yet they made him President.
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I, as reported in a recent issue of Collier's,

it is true that John McCormack, America’s

areatest and most popular tenor singer, is
to retire from public singing life al the age of
fifty (only nine years from now), deep and
heartfelt will be the regrets of legions of Ameri-
can music lovers and admirers of this justly
celebrated tenor. Mr. MeCormack is reported in
the Collier interview as saying: “There’ll be no
farewell concert tours. or the usual mechanies of
exit, Illjust be through.  ['d sooner have them
asking now, “Why did he quit?’ than, when
power hegins to wane, “Why doesn’t he quit?”

There is a vital germ of truth in this singer’s
statement, althongh there seems to be no
likelihood that his glorious voice (which evi-
dently has been carefully handled all through his
singing career) will begin to “wane™ al the
carly age of fifty. Tt is true that the voice of
any singer at that age no longer can hold the
attractive brillianey and virile freshness of
vouth, but there always is the wonderful com-
pensation of fuller development, ripened beauty
of tone and greater singing finesse.  Brignoli,
the once famous operatic tenor, was singing at
the age of seventy (or more) with his voice still
retaining the most of its remarkable beauty.
On the other hand, the once great Campanini
(practically the predecessor of the late lamented
Caruso) left only the sad memory of a wonder-
ful voice torn to tatters, while Annie Louise
Cary (probably America’s greatest contralto)
retired al the age of forty in full vocal prime,
leaving to an admiring public the happy remem-
hrance of a voice marvelous in ils heauly and
volume of tone.

An interesting anecdote concerning Cary
relates that only once after her retirement in
1882 was this great songstress ever again heard
to sing in publie, and that was during a per-
formance at the New York Metropolitan Opera
House.  The contralto in the cast of thal
performance, a young singer and apparently
suffering from a violent attack of stage fright
suddenly began to waver in tone, faltered, and
was at the verge of a complete break-down in a
areat solo number.  The situation had become
intense when @ woman of regal appearance
stepped to the front of one of the private boxes,
picked up the solo at the supreme moment, and
pouring forth a voice of glorious beauty and
volume carried the number on from memory
for several measures until the nnnerved singer
on the stage had recovered her poise. The
effect upon the listeners was electrical:  the
aracious kindness of the act in defying conven-
tion and saving the singer and situation from a
fiaseo instantly appealed, and from a delighted
andience the “assisting”™ arlist received  an
ovation said never hefore to have been accorded
any vocalist at the Metropolitan. The singer
in the hox was Annie Louise Cary.

To return to the fenor of our writing, John
MeCormack is one singer whose conscientious
aim is never to disappoint an audience that
has paid to hear him sing, f iU is physically
possible for him to appear.  More than once in
Boston he has appeared and sung when (to an
acute observer) evidently laboring under a
severe cold.  Many singers would either have
sung without making any attempt to disguise
huskiness of voice (which is no easy matter),
or with a mere apology by the manager would
have cancelled the concert and thereby dis-
appointed a “capacity” house filled with eagerly
expectant listeners; hut not so with McCor-
mack.  Disappoint an assembled audience by
failing to sing at all he either would or could not.
[ustead, under such adverse conditions he has
sung an entire program ‘as scheduled, his
superb vocal technic and sure delivery so
covering hoarseness that most of the audience
never even suspected the cold. It would have
heen far easier, vocally and physically, to have
permitted the huskiness to show and hang the

odds.

(iossip
Gathered by the

Gadder

I"acts and Fancies Garnered from
the Field of Music

By Myro~ V. FREESE

Mr. MeCormack also is a greal singer who
aims to please his public by singing what il
most likes to hear. He has been eriticized
many times as to the make-up of his programs,
and more than once the critics have covertly
sneered at his lack of catholicity in music taste.
Concerning the latter, the conductor of the
music column in the Boston Sunday Globe
states:

“The writer once sat across the aisle from
John McCormack at a Boston Symphony con-
cert.  One wondered what sort of attention this
tenor would pay to the classics, and so stole
occasional glances in his direction during the
music.  McCormack sat there lost to the world,
with just the hint of a smile on his lips and his
whole body swaying to the rhythm of the
orchestra.  His own singing of Bach and Mo-
zart ought to have proved his passion for great
music, but here was absolute proof.”

RecarpinG RemirinGg VocALisTs

Many of us at times have heard singers who
should have retired (or been “retired”) hefore
they hecame vocally “tired,” singers who
constantly failed to quite stick to the pitch, but
stuck to singing (?) as hot pitch sticks.  Why,
therefore, should any singer of such superb
vocal calibre as Mr. McCormack at forty-one
consider retiring at the age of fifty, if he is
physically fit?  We would be willing to bet
his wonderful top tone in *“I Hear You Calling
Me” against the most beautiful flute tone ever
produced that he would he singing better even
al seventy-five than are some singers of today
at twenty-five.  Among the great singers of
past and present generations there surely is
plenty of precedent against whal in his case
seems almost like a premature retirement.
We already have mentioned Brignoli as sing-
ing up to and beyond seventy, but there are
many more. A few instances may be of
interest.

The writer of this article heard Patti sing
at the age of forty-seven (the singer, not him-
self), and with all the remarkable beauty, purity
and flexibility of voice that had won her world-
wide renown, and, if such a thing were possible,
greater art in coloratura. At her final retire-
ment from all public singing (this singer was
famous for “‘Patti farewells”), when surely she
must have been a septuagenarian if not more
(data not at hand), the great cantatrice was
said to have sung with the same beautiful
voice and superb artistry as of old.  Then
there is Jean de Reszke, the famous operatic
tenor who retired from public life at fifty but
continued to teach until his recent death at
seventy-five. He is reported as singing for
pupils or friends almost up to the last with
full power and beauty of voice and the same
perfect control of dynamics from piano to
forte.

Among the great ones who are still singing in
public at a fairly ripe age there might be men-
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tioned Mme. Schumann-Heink, a wonderful
woman who besides being hooked for many
concerls during the coming winter will again
join the Metropolitan Opera Company, and
she is only sixty-four; or Mme. Melba, who
last year gave farewell performances of opera
in Austrahia (her native country), and is still
singing in London at the age of sixty; or Mme,
Calve, who at sixty-one occasionally sings in
public with the same seductive charm of tones
velvet-like in quality and perfectly delivered.

And what of Mattia Battistini who, because
of his dread of the ocean voyage never will he
heard in this country except through the
phonograph records?  Ranking as the greatesl
haritone in all Europe today, and with a record
of forty or fifty years in public singing, he is
stll charming andiences by the freshness and
virility of his wonderful voice at the age of
well, Tie is placed all the way from sixty-seven
to seventy-seven, hul nobody seems to know
exactly how old he is, and what does it matter
anyway?

After all, why worry unduly about the prom-
ised losing of John McCormack? There are
nine years yel to intervene hefore his projected
retirement, and it 1s reported that he will
continue to sing for charitable affairs but nol
for his own emolument.  Will tickets for such
functions go begging whenever he is hilled to
appear?  Hardly! not even if he is a nono-
genarian and still retains a shred of his glori-
ously beautiful voice, his artistry, and loved
personalily.

\ HATEVER may be its hearing upon the

religious world, of greater importance to
the world in general than evolution should he
involution —— the passing or folding into the
silence of the living; in the music world, the
old musicians who onee had a name, personality
and presence. 4

How many readers of this column remember
or ever heard sung: I Loved You Better
than You Knew,” “When We Were Happy,
You and 1. or I Will Love You Till the
Last?” Those are three of the better known
songs by “Johnnie™ Carroll, a popular actor
and song wriler of a generation ago who died
at his home in Brooklyn, N. Y., July 2, at the
age of sixty-three vears.  “Johnnie™ was born
in Manhattan, where he lived until the age of
eleven when he ran away from home and
joined a theatrical troupe.  Four years later he
made his stage début in New York Cily as a
singer of Trish ballads in the old Koster & Bial
Music Hall then located on Twenty-Third
street and now not evenarelie.  He afterwards
played with Chauney Oleott, Joe Hart, Weber
and Fields and Sam Bernard.

JERE is the way in which music is mentally

visioned by a contributor to Mr. Philip
Hale's column in the Boston Herald: Music:
blatant and brassy, blaring across a dance
floor to the swaying of bodies and the serape,
scrape of boisterous shoes; music:  sonorous,
vibrating, thrilling hundreds at Symphony
Hall; music: a squeaky pipe organ in a stufly
movie show; music: a banjo and a voice al a
darkened window; music: eight fraternity
fellows bellowing “It Ain't Gonna Rain No
More™; music: trumpets and drums, a band
and the tramp of feet in martial tread; music:
drifting lazily across starlit waters; music:
the mother of thought.

Music is indeed the “mother of thought,” as
this contributor states, and there is much of
poetic beauty mingled with the more prosaic in
his thought-vision, but is he tonally color-
blind in not visualizing farther? He might
have included — music: a strident street piano,
hopelessly ““jangled and out of tune,” tirelessly
grinding out under the flare and glare of a
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street corner electric the hanalities of * the
“Banana' song: music: a simpering songstress
in a cabaret, shamelessly decollete in voice and
corsage, unmusically - endeavoring to make
ennuied listeners come *“Smiling Through™;
music: the thunderous, terrifying rumble of
seismic disturbance as, in the flash of an eye,
the quaking, heaving earth wipes out life and
hurls many of man's monuments of architec-
ture crumbling into dust, or the rushing roar
made by tons of solid rock being torn from
mountains and the huge boulders tossed into
the sea as lightly as if they were but pebbles;
and, recently in Boston, music: a second rate
orchestra playing in smoke and murk of the odor-
iferous atmosphere of an illegitimate “club,”
jazzing crazily for shuffling feet as suddenly
swaying, cracking walls bend and crash and fall,
yet fail to cover agonized shrieks of those buried
heneath tons of a building's débris, music:
today, a requiem for the dying or dirge for the
dead; tomorrow, a rhythm for the thoughtless,
a dance for the unthinking. “On with the
dance!”

The Washington Star says that “parents and
children should understand each other better,
hut not well enough to attend the same jazz
parties.” Who was it that wrote: “A little
knowledge is a dangerous thing?”

Just a suggestion for the song-smiths, tune-
tinkers and jazz-journeymen: Baboon Blues:

Gorilla Galop;  Chimpanzee Chasse; Whist!”

the Jay-hees Jazz, and “Yes, We have No
Monkeys Today.”

The Gadder butted into a bully new word
when digging into the dictionary recently,
“Gallification.” It has to do with gall.

*Say, Bill, you ought to see the ‘Four Horse-
men.” "

“Shut up!
sawdust.”

You know I hate circuses and
- Iachange.

Wonder if some singists, playists and jazzists
everare haunted by ghostsof the tunes they have
murdered.  That might account for much of the
perturbation of spirit we notice in some of their
cefforts.

- - oo

OUR NATIONAL SONG

HE American Antiquarian Sociely of Worcester, Mass.,

L POSSESSeS original documents that throw aninteresting
light on how Am riea, that patriotic hymn that means so
much to most of us, and that very few of us ave able to sing
from memory, came to be written.  The Reverend Samuel
Francis Smith, a graduate of Harvard in the class of 1829,
and a classmate of Oliver Wendell Holmes, in a letter to
Henry Prebleof the Navy, says that in 1831 a fellow voyager
on o relurn trip to Burope handed him a volume of
national airs suggesting that he might find a melody to
which a “wholly original” song could be composed for
America.  Some lime later, as he was glancing through the
ook, he was attracted by the tune of God Save the King.
Without devoting much thought to the matter, he jotted
down the verses of America, using the meter of God Scve
the King as a pattern. The poem was written rather
hurriedly, and without any idea that it would ever attain
much popularity. — America itself was first publicly sung to
the tune of God Sare the King at the Park Street churel,
Boston, on July 4, 1832, which is just about 93 years ago.
The tune of God Save the King has heen assigned to various
writers. AL one time, it was thought that Handel had
written it. It has finally been agreed after considerable
research that a Dr. Henry Carey, son of the Marquis of
Halifax, composed it in 1740 in honor of the birthday of
King George IL. of England.  Dr. Carey was also the com-
poser of the once celebrated tune Sally in Qur Alley.

Previous attempts had been made to use the tune of
God Save the King as a melody to which American verses
could be sung. There is a record of ten verses having
heen written by “a lady of The Hague” in 1779, These
verses were published in the Pennsylania Packet, al
Philadelphia, that same year, but evidently lacked the
spirit and meaning that have made America our national
hymn.

It is a question whether America or The Star Spangled
Banner is the more generally accepted American National
song. There is no doubt that America is much more easy
to sing, yet the tune itself, when disassociated from the
wordswritten by the Reverend Mr. Smith, is just as much
or even more a British National anthem than an American
one; although it may not seem so to a good many of us.  Of
course, the air to which the words of the Star Spangled

Bunner are fitted is also an old English song, heing originally
known as Anacreon in Heaven, yet this melody is not the
National song of any other country, and at least in its
patriotic significance, it has come to hold that meaning for
this country alone. The words to The Star Spangled Banner
were written during the war of 1812 The author, a lawyer
of Frederick County, Maryland, Francis Scott Key, by
name, had been detained on a British ship in Baltimore
Harbor, where he had gone to seeure the release of a physi-
cian taken prisoner by the enemy.  During the detention
of Key on this ship he was foreed to witness the hombard-
mentof Fort MeHenry by the British,  This continued all
night and from his position in the British Fleet, it un-
doubtedly seemed to him so severe that nothing could
withstand it.

Early the next morning, he noticed that the fort was still
Bolding out, and was so vividly impressed with his experi-
ence that be began jotting down lyrical lines upon the back
of an old letter while the hombardment still continued.
After the battle was over and Key returned to his room in
Baltimore, he reassembled his notes, some of them seribbled
in the dark and hardly legible, and the finished result was
the words to The Star Spangled Banner. 1t was first
published in the Baltimore American, September 21, 1814, a
week after the battle and was sent over the entire country
on hroadsides depicting the hombardment of Ft. McHenry,

As Key was inspired by his situation to assemble the
burning words of The Star Spangled Banner, he undoubtedly
had in his mind the melody of this old English song Ana-
ercon in Heaven, heeause the words as he wrote them are
of the same form and meter as this old English melody.
As used in our National song, however, the old English
melody has been changed slightly.

According to one historical record, the first time the
Star Spangled Banner was sung publicly was shortly after it
was fresh from the press, and at a tavern near the Holiday
Street Theater of Baltimore where players from various
Baltimore theaters congregated for their daily military drill,
as every man al that time was a soldier.  Another account
has it that it was afterwards sungin front of the theaterand
that a great crowd of people, who were much stirred by the
refrain, joined in. At any rate, hefore the war of 1812 was
over, The Star Spangled Banner was sung and played with
areat enthusiasm over the whole country. Ttis used in the
Army and Navy as the National song, and general custom
has impressed it as sueh upon our national life. If it were
4 little casier for the average person to sing, there is no
doubt that the enthusiasm and patriotic fervor expressed
i the words so impressively by Francis Scott Key, would
lave made it without question our National song.

—— e e ———

Fditor Melody: — Enclosed please find my check for
%2.25 in payment of my subscription to Merony from
May 1925 to May 1927, Sinee you arc putting MerLopy
out'in the new form, I'like it much better for T ean separate
the pieces, and in my work as theater organist and pianist,
itis much more handy. — Mr.J. T\, Montana.
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If [ Were the Editor of Melody

In January, the Editor offered $10.00 to that reader
who sent in the best all-around letter telling what he
would do were he Editor of MELODY, This prize has
been awarded, and the details appeared in the April issue
Among the non prize-winning letters were quite a fow
getting forth interesting and worthwhile points, however,
and the one printed here is a specimen.

NOTE Merony offers $10.00 for hints aboul improving

it. It seems rather presumptuous for an outsider to
suggest to a practical and efficient specialist how he might
improve his methods. No doubt there are persons who
could suggest changes or innovations that might improve the
magazine, but I believe that the engincer of the eraft is the
best one to handle it.  The job of editing MELony must be
in a clags by itself hecause there is only one MELony, and
therefore the editor has no pace-maker: but 1 think that
under the present circumstances and conditions, the
magazine is just about as good as it can be made, I like
to hear the written and printed opinions of other musicians
when they are consistent and constructive, und so I miss
the Open Forum. ‘Thatis the only change I care Lo sugges!
except that Twould cut out the humorous sections There
is too much of that sort of stuff nowadays: one meets with
it everywhere and it is getting stale. It takes a first-class
Brand of humor to get across these days, and much of it is
anything but first-class. O, 1 Disrenerst, Omaha,
Nebr.

Some parts of the above letter might more properly goin the
Brickyard, Anyhow, we appreciate the compliment in the
fourth sentence. We intend to keep MELODY out in front, and
continue to bend our efforts toward making it even better than
it is. The idea of an Open Forum meets with our approval;
in fact that is our conception of the Brickyard; so use it in that
way. As to our humor, we hope that some of our readers
don't feel about it as Mr. Distelhurst does. 1f any of the rest
of you wish to contribute a brick or two, aimed at MELODY'S
humor, let's have them. In the meantime, we'll try to have
enough varicty in our text matter to please all tastes.

UST what do you think of our Magazine anyway?
J  What features do you like?  What articles or depart
ments fail to interest you?  And what about the music
which numbers do you find useful and which not—and why?

Your candid opinions will help us in our sincere cffort
to produce a magazine that will he the most interesing
and helpful to the most people.  Just write on postal
card or a sheet of paper, like this:

I like
Because
I do not care for
Because
Signed "
Mail it to the publisher or throw it in the window.  We
will be duly grateful.

EVENTUALLY--WHY NOT NOW?

1.50 Will Do It!

l THE JACOBS’ MUSIC MAGAZINES

8 Bosworth Street, Boston, Mass.

Please send

For......year.. beginning with the issue of .

Send the magazine.. checked to the following address:

City....
Amount Enclosed §................

COMELODY

Of course you would like to have ussend you Melody
each month, so while you think of it slip the sub-
scription price in an envelope with your name and
address and mail to Walter Jacobs, Inc. Boston, Mass.

Subscription, $1.50 per year
$1.75 in Canada Foreign, $2 00

1925

Check here if you
wish to receive either
of the magazines
named. Price for

JACOBS’ 0

Each issue contains two complete orchestrations, one mandolin orchestra number,
solos for saxophone, xylophone, tenor banjo, etc.

RCHESTRA MONTHLY-CADENZA

either of these magd-
azines $2.00 per year;
$2.25 in Canada; For-
eign $2.50; Sample 25¢

JACOBS’ BAND MONTHLY

Contains two complete band numbers each month. (Bf)lll editions are filled each
month with interesting articles, news, pictures and pertinent comment )

|
|
|
|
|
|
|
|
|
|
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An Aid to
Adequate Violin Technic

Scale Studies

By MAX BENDIX

Conductor of the
Royal English Opera Company

Part I Scale studies in all
keys for beginners, net 50c

Part Il Scale and chord
formations in 2d and 3d
positions . . . net 50c

Part IIl Studiesfor the de-
velopment of technic

net 50c

Complete in one book

$1.00 net

These studies will aid the student
materially. They can be used
supplementary to any Violin
Method.

Special Introductory Offer
for Teachers

WALTER JACOBS, Inc.

BOSTON, MASS.

Get Business by Mail

60 pages of vital business facts and figures.
Who, where and how many your prospects

re.
8,000 lines of business covered. Compiled
by the Largest Directory Publishers in the
world, thru information obtained by actual
door-to-door canvass,

Write for your FREE copy

R. L. Polk & Co., Detroit, Mich.

680 POLK DIRECTORY BLDG.
Brancnes in principal cities of U, 8.

PROFITABLE and PLEASANT
Spare Time Employment

Representing Jacoss’ Orcuestra MontHLY ($2.00 per
year), Jacos’ Baxp MontaLY ($2.00 per year), MELODY
(for the theater organist and pianist, $1.50 per year).
Each issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc., Boston

>
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Mysterio--What Is It?

15 HAD a tremendously interesting

experience the other day. We've

concluded long since that the old say-
ing — “there's nothing new under the sun”
was put forth without much forethought or
judgment, There's something new every day
it we can only find it, and the other day of
which we are speaking, we did find something
new.

You're all familiar with the ordinary usual
aspects of radio and the talking machine.  Bul
imagine, if you can, these aspects and the possi-
hilities they suggest carried to their nth power
and then multiplied by several dozen.

Before going into details, let me tell you whal
we heard and didn't see.  We heard dance
music- so robust in tone that thousands could
have danced toit, In the hall where we heard
it there was no orchestra, no talking machine,
no loud speaker, yet the hall was literally full of
music.  Moreover, it seemed to come from
every place — floor, ceiling, and walls; at no
place in the room was it louder than any other
place. “Aha! some new radio trick™ says we
to ourselves, especially as what  we heard
sounded so much like a famous orchestra we
knew was broadeasting. And yet we weren't
so sure; we knew that the proprietor of the
place had some sort of a new receiving set of
which he was very proud; still, it was in a
different part of the building, quite removed
from the hall. Then this music we were hearing
didn't sound like radio reception; there was a
fullness and body to it that loud speakers and
receiving sets have seemed unable to give.
Neither was there even a suggestion of the
static or interference so usual with radio recep-
tion.  Presently, the dance music ceased and a
violin solo came through: suddenly it stopped,
and the violinist of the hotel orchestra took up
the number from where it had quit. He was a
good violinist with an excellent violin, yet his
playing sounded positively puny after what we
had just heard.

We were then still more doubtful of its heing
radio, but what it might be we had no idea.
We were certain it wasn't radio when we heard
Galli-Curei begin  to sing. Just then we
happened to know this queen of lady song-birds
was where she couldnt broadeast on a het,

even though her manager would permit.  Yet,
there wasn't a thing in sight to explain it all,
even though we looked diligently to find some-
thing.

We had the same experience next day i a
large department store. Brass band music,
orchestra music, various solos, came from no
place, yet they were every place.  Yel, unlike
the talking machine, what we heard didn’t seem
to be an incomplete (though interesting) repro-
duction of the original performance. It was as
good or better than the original could have
been, possibly due to the extraordinary com-
pleteness with which the music was so strangely
diffused.  Unlike the usual radio reception, the
novelty attached to the performance was not
its chief claim to interest. The novelty was
great enough, no doubt about that. Who can
imagine anything more novel?  But grippingly
interesting and inexplicable as the novelty of it
was, the sheer beauty and completeness of the
tone produced was the most interest-compelling
thing about it. During one number we heard
the music diminish from an overpowering vol-
ume of sound down to the gentlest whisper; yet
the whisper filled the whole hall and was as
audible in one place as another. Neither did
the quality of the tone seem to change as it
does with augmented talking machine records
and amplified radio; it was only the volume of
tone that changed — not its beautiful quality.

When you realize that even now we know

Jittle more about the “why" hehind what we
heard but couldn’t see — don’t be disappointed.
We found out who was responsible for it all,
and we can Lell you some of the things he said
aboul it,

[T

L. A, WILLIAMS

Fiest, the man himself.  His picture adorns
this article, and his past achievements have
had a lot to do with the interests of many
Orcnestra Moty readers. He is M.
L. A, Williams of Kalamazoo, Michigan, one
of the founders and organizers of the Gibson
Mandolin-Guitar Company (now Gihson, Inc.),
and for a score of years its most active execu-
tive, first as Sales and Advertising Manager and
later on as General Manager.  For the past
few years, since leaving the Gibson Company,
“Lewie” (as he's known to his friends) has
devoted all of his time to radio research and
improvement. What we heard is one result.
He calls it “MYSTERIO,” which deseribes it
exactly but doesn’t define it at all.

It issomething that takes all that the talking
machine and the radio can do, carries it to the
nth power and then multiplies it by several
dozen as we said before,and that's the best defi-
nition and description we can give you.

Williams himself has this to say about il.

“It’s hased primarily on the fact that musical
achievements of the future will come through
the fluidity of matter rather than its stress and
strain resistance.  The laws that govern the
workings of MYSTERIO are casy to under-
stand, yel we actually know very little about
its governing principle — which is electricity.
Its possibilities  seem  limitless.  The one
apparatus can handle radio hroadeast or talking
machine records, or he used to diffuse music,
speeches or announcements “that are neither
broadeast. nor recorded, but originally per-
formed at the central station of MYSTERIO.
One central station could supply every room in
every house ina ity with musie, yel iU’s just
as suitable as a unit for a small home.  As to
the quality of the music — well, you know
what you've heard. I might add that another
feature of MYSTERIO is recognition of the
fact that to amplify tone without distortion, a
small amount of multiplication and unlimited
addition gives excellent results, while multipli-
calion to excess and expansion never have and
probably never will do so.”

This article 1s in a way rather premature.
No publicity has heen released as yet for
MYSTERIO, only those who've heard it know
there is such a thing. They are as deeply im-
pressed as we were and are. Those who can
get it are installing MYSTERIO, regardless
of what radio set or talking machine they have.
MYSTERIO will cost comparatively little to
install and almost nothing to operate. It’s
certainly a big thing, big enough to revolu-
tionize the entire radio and talking machine in-
dustries. When it has done this, you can have
the satisfaction of knowing that you read the
first public announcement of that revolutionary
twenty-first century product — MYSTERIO —
in this magazine.—George Allaire Fisher.
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Among the Washinglon Organists

Continued from page b

The set of MeKimm Memorial Chimes, 15 in number, is
located in the tower of G St. Epiphany, and when Trovsky
feels particularly agile he elimbs the stairs then goes up two
long ladders to the tower, and rings the bells by means of
handles, the old-fashioned way. However, mostof the time
he plays them from the console, on a special keyboard of
all white keys, and very difficult it seems to the observer to
keep the notesin mind, He always has a number of people
watching him play at the daily twelve o'clock (noon) re-
citals, and when the bells were first installed traffic on G St.
was brought to a standstill for blocks, so great was the
congestion in front of the building. The music from the
bells has a range of two miles on a clear day. G St
Epiphany is located in the very heart of husiness Wash-
ington, and while we were all watching him play one noon,
a man in the crowd said he never missed a day, when he was
in the city, hearing the chimes from his office. “And one
canalways tell, 100,” he added “when a substitute plays.”
That compliment was a splendid tribute to Mr. Trovsky's
work, coming as it did unsolicited, from a cultured listener
whose previous conversation told us he was acquainted with
the best in music.

1ix-President Harding was much interested in the chimes,
and when Mr. Trovsky heard of our President’s death, he
quickly dressed and made his way to the church, where he
tolled one bell, indicating the age of our dead President,
and then played a few of his favorite selections.  As Mr.
Trovsky had been notified from the News office, he was
playing some time before the extras were on the street, and
people hearing the chimes in the still night knew that some-
thing unusual had occurred. Thousands had gathered
below the tower before he finished playing.

Incidentally Mr. Trovsky is now preparing to take the
final degree (. A.G.0.) of the American Guild of Organists.
A degree to which many aspire but few secure,

NI of the most interesting figuresin the musical world

in Washington is Karl Holer, known for his unique

and distinetive arrangements of musical compositions.
He was born in Washington, but his parents were natives
of Switzerland.  His early musical education was received
from his father, and at sixteen years of age he began study-
ing with Dr. John Theophil. - This course covered a period
of seven years, and included piano, harmony, counterpoint
and composition. At seventeen he wrote a song Greeting
for the Arion Club of Washington, and in appreciation the
club presented him with o diamond studded insignia of the
organization. T'welve years later he was elected conductor
of the elub and held this position successfully for five years.
During his period of leadership he gave semi-monthly
concerts with the assistance of the best local talent, and a
picked orchestra of twenty-five,

Mr. Holer's work as a composer covers a wide range.  His
best known piano compositions are Song Without Words,
A Storiette, Nocturne in D Flat, and Minuet.  His musical
settings for poems by Heine, Bourdillion and Scollard
claim much attention,

When Love is Done was dedicated to, and sung by Mrs.
Virginia McRoberts. At the dedication exercises last year,
of the Y. W. C. A. home in the Bronx, N. Y., a song O Fair
and Sweel dedicated to Miss Beatrice Seymour Goodwin
was sung.  Many of his numbers are used by the Friday
Morning Music Club of Washington, and Glee Clubs
throughout thecity. A song (thosts is written for hass, and
is weird and original. s songs for male quartette are
much in demand, and his sacred numbers are used exten-
sively in the various churches. A most beautiful solo num-
ber for piano A Midsummer Fantasy was heard from
WCAP on June 26, 1925, played by Miss Frances Gutelius,
concert pianist, for whom the number was written.  Mu-
sicians familiar with Holer’s work declared this his best
effort.

His work as an orchestral arranger is as familiar to
Washington as the Washington Monument, and every
theater of any size in the city has compositions arranged by
Holer in its library, and they range from the heavy sym-
phonic to the little fox trot which takes on a “meaning all
its own,” when “dressed up” by the skillful hands of this
wizard, He is an ardent admirer of the theater organ and
expressed his delighted surprise at the progress made by the
theater musicians, especially theater organists.  His spare
time is spent in the theater, and he delights in listening to
the various organists and their ideas of harmony, counter
melody, ete. “There is no other musician capable of pro-
ducing such music” he declares. “The theaterorganist is the
main thing today and I believe he has only started. Thepos-
sibilities of this entertainer areunlimited, and I am delighted
to see how many really fine organists the theater has pro-
duced.” He is now arranging a class course in harmony
to be opened this fall. Many professional musicians are
among his pupils, and counter melody on organs for
theaters will be one of the outstanding class features. He
is very modern in his work and pens a jazz clarinet or
cornet solo with as much ease as a straight arrangement. As
piano accompanist he has appeared with many singers,
violinists and "cellists of international fame.

One of the most gratifying moments of his life was when
he received an order from a well-known conductor at Han-
over, Germany for a series of special orchestral arrange-
ments. They have recently been played there with much
success.
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Orchestras

asking.
You can buy
Walter Jacobs' Publications
from your music dealer

Leaders of Motion Picture

A postal card will bring you our complete
orchestra catalog in which are violin thematics
of over 200 photoplay numbers
of exceptional merit, each priced at 40 cents
for small orchestra and 60 cents for full or-
chestra. No other catalog offers such great
value at such low prices. The thematics are
convincing and the catalog is free for the

Walter Jacobs, Inc. »== Boston, Mass.

Strest

spring fever. Again it may be the commercial in-

fluence, for the grass is always greener in the other
fellow's yard, At any rate some little bug bit a flock of
them. Everyone is just going some place just re-
turning — or they have gone recently, leaving their correct
forwarding address. It would seem asif some one snatched
up all the organists, put them ina bag with a few new ones,
gave the bag a good shaking, and then opened it — leaving
the organists to scurry like kittens, landing on the first
emply organ bench they could find.

Oll(i.\.\'l.\"[‘h‘ of Washington may be afflicted with

MR. AND MRS. GRANT E. LINN started things when
they moved to Salishury, N. €',

MAE WOODS of the Princess Theater heeded the call

of “Come West, Young Organist Come West™ and she left,
leaving her position to be filled by Mrs. HALL,

ARTHUR FLAGEL at the Earle Console, left for a
year's study in Paris, and KURT HETZEL, o musician of
international fame, has succeeded him.

MR. KNAPP, of the Marine Band Orchestra, moved to
the Rialto where he is alternating with John Salb on the
new Wurlitzer.

CHARLES WORTHY — formerly of this city — is now
al the Columbia with Walter Salb, although this is reported
to be an indefinite engagement,

CARL HINTON, who hasbeenat the Columbia for the
last year and a half, is playing for the next two wecks at
Crandall’s Metropolitan.  Before he went to the Columbia
he was at the Metropolitan for five years.  He has future
plans but they are clothed in secrecy.

STANLEY RHOADES of the Avenue Grand, who came
here as a Wurlitzer Demonstrator, when Crandall installed
his first Wurlitzer at the Apollo three years ago, has gone to
Ocean Grove, and gives us the information that he is to
play “One of the biggest organs in the world.”” We all
wish him luck. Tle 1s a showman, with plenty of per-
sonality added to his musical ability. As one young lady
organist remarked when he first came here, “Oh he's good,
he plays jazz music in four sharps.”  Treat them kindly,
indulgent public, for of such is the kingdom of theater
organists.

GEORGE EMMONS, for many years at the Palace, is
again with us and will fill Mr. Rhoades place at the Avenue
Grand. He substituted at the Tivoli for Otto I. Beck
while Otto went to Canada “on a vacation,” also handling
the organ solos for WRC and he reports an appreciable
increase in the morning mail from radio fans.

MISS AMOURETTE MILLER, assistant organist
at Takoma Park, went South, and reports regarding the
daie of her return are not encouraging. 1 know someone
who will be out one perfectly good vacation, if said young
organist does not return to the home field soon.

NELL PAXTON — Metropolitan organist — seized the
opportunity to take a two weeks’ vacation in the Adiron-
dacks while Hinton was at liberty to substitute.

NORMAN STOCKETT, organist at the Rialto, de-
cided to give his feet a rest this summer, and accepted a
position as orchestra pianist in a local hotel.

ADOLPH TROVSKY and MISS CHARLOTTE
KLEIN attended the 4th General Convention of the
American Guild of Organists at Chicago June 15 to 18th.
A feature of the convention was a recital by Miss Klein at
(Girove Church, Oak Park, which was well received.

MISS RUTH HARRIS, fourteen year old pianist, sur-
prised everyone present when she participated in a recital
recently. She played Chopin, Schubert, Brahms and
Dvorak with unusual skill.

MIDMER & LOSH — Organ Builders — Merrick, L. 1.,
have just completed what is called the first SEVEN OC-
TAVE organ in the world. As an experiment it was in-
stalled in the first Christian Church at Miami, Florida, this
spring. It was so successful they are now putting out a
special three manual theater organ with two five-octave
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The WALTZ Success . Year!

As plaved on Brunswick Record No. 2649

'MEXICALI ROSE
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The above is an extract from the most popular and best liked
“Walts'" in the West. Leaders receive more ‘‘requests” for this
number and it makes a more “‘effective’ program topliner than
any other composition published in {em. Have you a copy so
that you can play it upon request? If not, then we offer it to you
for nfimited time only at the special prices providing you send
oash with order.

Small and Piano 25¢; Full and Piano 35¢; Full Band 50¢; Sheet
Music (vocal) 35c. Postage prepaid anywhere. Recorded on all
Records and Rolls.

W. A. QUINCKE & CO., {3 %tapmr ity
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manuals, and the lowest manual a seven octave, They
have many inventions for theater organs which they claim
1o other organ builders have, and expeet to introduce some
of their special stuff soon.

The B. F. Keith's Hippodrome, New York City, has a
three manual Midmer & Losh special, and is lending an
attentive ear to the new invention. ~ As this is supposed to
cause a revolution in the theater organ world, we would
like to hear the pro and con of the theater organists.  Would
vou like it or would you not? Do you think it would
enable you to play many piano selections heretofore
hanned Decause of insufficient range?  Mr. Siebert Losh,
President of the firm, was at Takoma Theater last week and
gave permission for the publication of this news, so thisis
the first. official notice of the new organ.  As the organ
builders have to depend on theater organs and organists
more or less for their sales, we would like to hear from every
organist. If you are in favor of a seven octave organ tell
us so, and if not we would be glad to know why.  Richard
K. Biggs, who gave the opening recital at Miami, put his
seal of approval on the new organ.

MONEY— CASH—IDEAS —1It's funny what people
can think of when thereisa little money insight. MEYER
DAVIS gave someone one hundred dollars to substitute
Syncopep for Jazz, said “Jaza” being too coarse for his
refined organization which has now reached the million-
aire class. Some one suggested “Swanee™ as a name
for his new dance hall, and Meyer parted with another
century note. He cashed in a thousand dollars’ worth
of publicity on the deal via newspaper and radio.  Without
so much publicity but the same success, Crandall loosened
up with a hundred when someone thought of calling the
new theater he expeets to build the “Colony.”  The
Rubinstein Club offers a hundred — as yet unclaimed —
for the best composition for women's voices.
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Paramoun

The Best Built
Banjo in the
World

BECAUSEofltsHarp

Quality and Piano Vol-
ume it is used and endorsed
by the country’s greatest
dance orchestras. Modern
dance music requires the
Paramount.

Paul Whiteman Vincent Lopez
Isham Jones Abe Lyman
Harry Reser Sleepy Hall
Ben Selvin Ace Brigode

and many other noted
leaders insist on

PARAMOUNT

Seven Popular Styles in Banjos,
Tenor-Banjos, Banjo-
Mandolins from $130 to $350

SOLD BY LEADING
DEALERS

Send lT’S
for F
Booklet REE!

Maker of Paramount
rpheum and Langstile Banjos

WAO,L.LANGE

203 East 24th Street, New York

The Pholoplay Pianisl and Organist

By Lioyp G. pen CASTILLO
Continued from page 8
number, a system I explained at length in
these columns in the issue of May, 1924, These
classifications  vary considerably in scope,
extent and volume, from the Suites, too bulky

“for a folio and occupying a full shelf, to the

Light folio, which belies its name with some
three or four inches of thickness, down to the
Martial folio, a thin folder comprising all
music: of any degree of martial atmosphere
from the Polidini Marche Mignonne or Pryor's
Baby Parade up to Elgar's Pomp and Circum-
stance and Saint-Saen's Marche Herotque, and ex-
cluding all street marches, which are collected
in a separate volume. Including this latter,
which is composed of violin parts pasted in hook
form, the entire list is as follows, arranged by
he amount of material in each and starting with
the most extensive: Suites, Overtures and con-
cert selections, Musical comedy selections, Pop-
wlar music (with the waltzes separate), Light,
Quiet, Racial, Dramatic, Gruesome and Gro-
tesque. Light Active, Street marches, Martial.

If you-have any paucity of ideas on classify-
ing music, Rapee’s “Encyclopedia of Music for
Pictures” (Belwin) will furnish you with plenty
from its total of five hundred. And for prac-
tical ideas on their use and identification, an
intensive study of Bradford’s cue sheets with a
close comparison of the pictures will be en-
lightening and instructive. Decide, for ex-
ample, why a number like Chaminade’s Searf
Dance was chosen rather than Bratton’s Laces
and Graces, and what the difference in atmos-
phere is. In particular, note the essential
characteristics of the types of music chosen for
character and low comedy themes, and how
they differ from neutral numbers of similar
tempo.  If you have not thought of it hefore,
you will begin to discover what subtle shades of
musical differentiation exist, and the qualities
that mark out and separate different sub-types
of the same general type, such as Light Juve-
nile, Light Whimsical, Light Pastoral, Light
Rural and Light Emotional.

TrearinGg Musie Krasrtieanny

There is one point that should he emphasized
in connection with the use of published cue
sheets. Tt is, in brief, this: They ordinarily
specify a good deal more music than s necessary.
The reason is simple. These sheets are pre-
pared for orchestral leaders who are, many of
them, lacking in the time and equipment to
prepare their scores painstakingly or familiarize
themselves with the picture prior to its per-
formance. The directions must then be made
foolproof. The cues, wherever possible, must
be titles rather than action, and any change of
mood must introduce a new appropriate num-
ber, and not depend on any cuts, changes in
tempo and dynamics, or reaching an appro-
priate contrasting section of the number being
played.

The organist, on the contrary, is free to
make his work more elastic, and to vary the
numbers so that they may cover a wider range
of moods and time, and still be in keeping.
It will be noticed that on the cue sheets there
are many examples of consecutive numbers
which vary so slightly that one number may

often serve simply by a modification of tempo

and dynamics. A more complicated example
of similar means occurs in the utilization of a
long dramatic number like a Gabriel-Marie
overture, a Liszt symphonic poem, a Tchaikov-
ski symphonic movement, or a Verdi or Wag-
nerian operatic selection, and synchronizing
the changes in mood to similar sequences in
the action of the picture. I gave an example
of this process in the November last issue of

v
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IT’S FLYING HIGH

This Bigelow March swings along higher and
higher in the favor of musicians and the
music-loving public. If you are not playing
it, sooner or later you will, because it is des-
tined to share honors with the famous
“National Emblem’’ and “Our Director."”

And it is only one of our

MONEY-BACK GUARANTEE

Marches, which you may select from this ad, with the
understanding that after you have given them a thor-
ough trial, you may return any or all and receive your
money back if they are not up to our recommendation
and your anticipation.

The chances are that you are already playing some of
these numbers—and you have our guarantee as above
that the rest are just as good.

You can make no mistake in
ordering one or more of these

WALTER JACOBS’

STANDARD MARCHES

Army Frolic (6/8) . . . Hahn
Fighting Yanks (4/4) . . Crosby
Heroes of the Air (4/4). . Clark
Magnificent (4/4) . . . Crosby
National Emblem (4/4) . . Bagley
Navy Frolic (6/8). . . . Hahn
NC-4 (6/8) . . . . .Bigelow
On the Western Front (4/4) Hildreth
Our Director (6/8) . . . Bigelow
Over the Top (6/8) . . . Croshy
Pioneer (4/4) . . . . . Crosby
Soul of the Nation (6/8) . Hahn
Square and Compass (4/4).  Cobb
Young Veterans (4/4) . . Fraze

BAND, 40c. net
ORCH. 5 B,

Piano, 40c. net.

Walter Jacobs, Inc.

8 BOSWORTH STREET BOSTON, MASS.
S R
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(his magazine, where the last movement of the
Tehaikovski Sieth Syn plony was seen to take
the place of six of Pradford’s cues in the Cecil
de Mille production, Feel of (lay. At that
time I discussed this process at length, giving a
list of such adaptable numbers,

In addition to these longer dramatic numbers,
in which may be found a half dozen or so suc-
ceeding moods, there are also many shorter
numbers following regular sequences of contrast,
The most common example is the number which
has two quiet sections hetween which lies an
agitato or dramatic section.  Perhaps the next
common is the type in which a quiet number is
preceded by a brilliant introduction. This is
particularly trae in hallet waltzes as Thomas’
Black Rose and "T'ehaikovski's Sleeping Beauty.
Another common formula is the light inter-
mezzo with a quiel and sometimes emotional
trio.  Variations in type are the numbers which
start quietly and work up to a dramatic elimax,
and: conversely the dramatic numbers which
fade away to an atlenuated sentimental or
plaintive coda. Then there are unique speci-
mens like Strauss' Adagio Cantabile, in which
two quiet sections are divided by a middle
mysterioso movement, or Czibulka's Woodland
Whispers, in which an allegro mysterioso gives
place to a middle section of light neutral char-
acter.

Finally there are the musical comedy selec-
tions, which are valuable for adaptation to
light and farce comedy features.  These selec-
tions vary among themselves just as greatly as
any other broad musical classification, and
whereas the Luders or Colian music is emiently
suitable for straight farce comedy, the Friml or
Herbert brand will often lend itself to quite
emolional scenes. The lalter sort of music is
particularly  good for the frothy and yel
emobional character of French comedy.  Gen-
erally as good @ way as any Lo utilize this musi-
cal comedy material in light pictures is to use
some appropriate parl of a selection wherever it
comes in the picture, and then, provided the
selection is of the right approximate type, build
the rest of it around the adjacent sections of the
halance of the picture. Time it so that your
particular melody oceurs at the right spot, if
necessary changing the order or. length of the
remaining sections of the selection so that they
also may be appropriate in mood if not in
actual title.  For example, in two farce pic-
tures lately, namely, Charley’s Aunt and Intro-
duce Me, there were scenes in each in which
Tea for Two was appropriate.  What more
natural, then, than to use the selections from
No, No, Nanette and mould them to the action,
with Tea for Two as the pivotal point.

And last, in the cue sheets will often be found
bits of perhaps a minute or less in length speci-
fying an agitato or a hurry or a dramatic
tension. In this case it is often true, particular-
ly where the action is of broken or uneven
quality, that the organist can best improvise,
often on the next cue breaking back to the
number he was previously playing, rather than
going on to a different one. The same thing
15 true in the case of flashbacks. On the cue
sheet a different number will probably be
called for, unless the flashback is too short, in
which case it will be ignored entirely. But
the organist can easily improvise, interpolate
an appropriate number, or change the tempo
and dynamics of the number being played.
And after all, these are some of the reasons
why a first-class organist can produce so much
smoother a performance than most orchestras.

REPRESENTATIVES ~ WANTED

To represent the NEW MELODY and Jacobs' Band and Orch-

estra Magazines in your cityl We havea fine proposition for
ou, provided no one has been appointed in your territory.
rite for information. Address

THE JAGOBS' MUSIC MAGAZINE

8 Bosworth St.,
Boston, Mass.
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Save Time and Money!

A SAVING SERVICE TO BUYERS OF WALTER JACOBS' MUSIC

¢ 9 .
ACOBS’ Band and Orchestra Music can
be secured at the counters of music dealers in
practically every city in the United States and in many
of the leading cities of other countries. The dealers listed below
carry in stock the complete catalogs of Jacobs’ Band and
Orchestra Publications ready for immediate delivery as a service

to musicians in their respective territories.
orders and quote you direct-from-the-publisher prices. Look -

They can fill your

over the list and decide for yourself whether it will save you time
—and money — to avail yourself of the service.

These Dealers Carry Complete Stocks of
Walter Jacobs, Inc., Music

ArLANTA, GA.
M. E. Correa & Co.
86 No. Pryor St.

Bosrton, Mass.
Oliver Ditson Co.
178-179 Tremont St.

BurraLo, N. Y.
Buff.Musicians Service Corp
2 Sycamore St.

CH10AGO, ILL.
Carl Fischer Music House
430-432 So. Wabash Ave,
Lyon & Healy, Inc.
Wabash Ave. and Jackson

CLEVELAND, OHIO
Carl Carlton Music Co.
216 Erie Bldg.

Dayron, Onro
Meredith's Music Store
109 So. Ludlow St.

Derrorr, Mica.
Bailey Bros. Music House
206 Grand River, E.
Willard Bryant Music House
1425 Broadway.
Grinnell Bros.
1515 Woodward Ave.

Dexver, Covo.
Chas. E. Wells Music Co.
1626 California St.

FFaLL River, Mass.
Hall's Music Shop
168 Bank St.

Houston, TExas
Thos. Goggan & Bro.
706 Main St.

Kansas Crry, Mo.
The Crawford-Rutan Co.
1013 Grand Ave.
J.W.Jenkins Sons’ Music Co.
1013-1015 Walnut St.
Kansas City Music Co.
1109 Walnut St.

Los ANGELES, CALIF.
G. Schirmer Music Stores
680 So. Hill St.

Southern Calif. Music Co.,
806 So. Broadway

MiLwaukeg, Wisc.
The Hambitzer Music House,
417 Milwaukee St.

MinnEAPoLIS, MINN.
Blakkestad Music Co.
710 Marquette Ave,

New York Ciry,
Belwin Inc.N. Y.
Columbia Theatre Bldg.
701 Seventh Ave.

Carl Fischer Music House
Cooper Square

Louis Godick, 217 E. 85th St.

Orchestra Music Supply Co.
1658 Broadway

PHILADELPHIA, PA.
‘0. K. Music House
1817 Arch St.

Theo. Presser Co.
1710-1714 Chestnut St.

PrrrsBurcH, Pa.
H. A. Becker Music House
601 East Ohio St., N. S.

Volkwein Bros, Music House
632-634 Liberty Ave.

Vogel Bros.
Cameo Bldg. 847 I'ifth Ave.

PorrLaND, MAINE
Cressey & Allen
534 Congress St.

PorrLAND, OREGON
Seiberling-Lucas Music Co.
151 Fourth St.

Provipence, R. 1.
A. Axelrod, 52 Arcade Bldg.

RocnestER, N. Y.
Levis Music Store
89-41 South Ave.

Saint Louts, Mo.
Hunleth Music Co.
516 Locust St.

Saint Paur, MInN.
W. J. Dyer & Bro.
21-27 W. Fifth St.

Savr Lake Crry, Uran
Consolidated Music Co.
48-50 Main St.

SaN Francisco, CaLir,
John P. Broder, Inc,
140 O'Farrell St.
Sherman, Clay & Co.
Kearny and Sutter Sts.

SEATTLE, WABH.
0. Mattson,
2218 Iirst Ave.
Woods Music Co.
1617 Third Ave.

Syracusg, N. Y.
Phoenix-Kline Music Co.
415 So. Salina St.

Tacoma, WasH.
Sherman, Clay & Co.
928 Broadway

Urica, N. Y.
Peate’s Music House, Inc.
122 Columbia St

Wasnivaron, D. C.
Robinson’s Music Store Inc.
1306-08 G Street, N. W.

WoRcESTER, MAss.
C. E. Steere
18-20 Mechanic St.

CANADA
Montreal Music Supply Co.
3 East St. Catherine St.
Montreal

Whaley, Royce & Co. Ltd
237 Yonge St.
Toronto

ForeraN
Allan & Co. Pty. Ltd.
276-278 Collins St.
Melbourne, Vict., Australia

The Kyoyeki Shosha

13-15 Takekawa-cho,
Kyobashi-ku

Tokyo, Japan.

Musicians’ Supply Co.

344 Lord St.

Perth, Western Australia
Wearmouth & Co.

Corner Bennett & Royal Sts.
East Perth,

Western Australia

The B. F. Wood Music Co.
84 Newman St., Oxford St.
London, W., L., England

N. B. — The above list includes only those dealers carrying in stock ALL the Walter
Jacobs Band and Orchestra Publications, and does not attempt to show the hundreds
of dealers who carry partial stock. ~If you live in a city not named in the list, and your
local dealer does not carry the particular Jacobs’ music you want — you can always get
ANY Jacobs publication from the listed dealers.

WALTER JACOBS, Inc.

BOSTON, MASS.
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An Attractive Suite

A Love Episode

i“ By THEO. BENDIX

(who considers

Birdland "™

FOR PIANO

Four wumbers of charm and simplic-
iy, Of medivm difficulty but greal
effectiveness.

The Gentle Dove
(a love song)
The Heartbroken Sparrow
(a pathetic appeal)

The Merry Lark
(a joyous flight)
The Magpie and the Parrot

(a quarrelsome humoresque)

Complete, 50c net

ORCHESTRA AND
BAND ARRANGEMENTS

Complete for Orchestra

11 Parts & Piano, net  $1.73
FFull Orchestra & Piano, net 2,50
Band . . . . . . net 3.00

Walter Jacobs, Inc., Boston

Lost!
| A BLUE NOTE

Stop huntlng for the notes you want—
let Jack Neill show you how to hit them the
first time. It's all in knowing the principles
of improvising. The Neill Improvising System teaches
you instrumental harmony, ear training, chords and
chord sequence, arranging and writing parts.

The Neill course is a standard, legitimate course in
music and harmony, designed especially for the dance
musician. It gives you in condensed form the equivalent of many
years of experience in all branches of music, but specializes in
dance music.

You enroll under a money back guaranty that insures
your satisfaction with the course. The price is reasonable and
the terms attractive.

What is your instrument? Let us send
you a red hot break written out and
ready to use and more information
about the Neill Improvising System.

NEILL IMPROVISING SYSTEM

Registrar’s Office
320 S. WABASH AVENUE CHICAGO, ILLINOIS

MOUNT LOGAN SCHOOL OF

Sight Reading *Music

Box 134, Chillicothe, Ohio. Write as others have and get
our Course. Try it for one week. Don't you have trouble
reading? _Our Course shows you how. Any Instrument or
Singing. Covers all.

0

Improvisations

Passing Comment—Editorial
and Otherwise—on Topics of
Current Interest to all Folks
Who are Interested in Music

I NOTICE with interest that the Hammond Re-

search  Laboratory at Gloucester,  Massachusetts,
maintained by John H. Hammond, Jr., has announced the
perfection of a new Lype of piano having a fourth pedal.
This fourth pedal sustains the notes and also controls the
creseendo and: diminuendo of the piano tone in a way not
hitherto possible,  An imposing list of prominent artists
have endorsed the new piano, and considered it possible
that through its influence, a new type of piano technigue
will be developed.  We can look for marked improvements
inall types of musical insteuments during this and the next
generation.  However perfecl musical instruments scem
to be, and however admirably they seem to serve the pur-
poses for which we use them, it is still undoubtedly true
they are a long ways short of even comparative perfection.
The much greaterand more widely spread interest in music
and theapplication of scientific methods of research to tone
production are bound to have startling and constructive re-
sults. We, ourselves, have devoted considerable of our leis-
ure time to research work in acousties, and have demon-
trated to our own satisfaction, al least, that thereis no type
of musical instrument that is anywhere near as effective as
itcould be.  Mr. Hammond's new piano will be used next
season, possibly al Symphony Hall. Boston, and we will
look forward to hearing it demonstrated with muchinterest,

'I‘Ill') National Association of Harpists has for its

official organ a magazine known as Folus with Carlos
Salzedo as editor. A recent issue of this magazine which
we have looked over with a great deal of pleasure reveals
itself as most attractive in makeup and in text matter,

The National Association of Harpists was founded by
William Place, Junior, well known to readers of  the
Jacoss Orcnestira Montiny, and especially so to all
who are interested in the fretted instruments.  Sinee 1919,
when Mr. Place undertook to form an association of harp-
ists, to the present, his brain-child has certainly grown and
flourished.  Today, the annual conventions of the National
Association of Harpists with their concerts introducing
harp ensembles of 80 or more harpists are events of national
importance,  We enjoyed the well-written résumé entitled
“In Retrospeet”™ and contributed by Mr. Place, and also
the biographical sketeh and appreciation of Mr. Place
contributed by the magazine editor,

M USICIANS, like other folks who go through the mo-
~tions of working for a living, are in the midst of the
annual vacation season. It seems that a vacation would
be much more enjoyable if it were spent some place where
the environment and the name of the town were thoroughly
in harmony with the musician and his specialty.

In a recent number of the Violinist, Martin Frank sug-
gests thal violinists go to Bowie, Maryland, vocalists to
Sing Sing, New York, harpists to Harpers Ferry, Wesl
Virginia, ‘cellists to Monticello, New York, pianists to
Florida Keys, Florida, and saxophonists 1o Saxony.
There are some people, by the way, who insist that the
saxophone player go even farther away than Saxony.  Mr.
Irank continues by suggesting that alto players try Altoona,
Pennsylvania, although actually the altitude of Altoona,
Pennsylvania, is rather high for alto players.  Oboe play-
ers are referred to Hoboken, New Jersey, Irench horn
players to French Lick, Indiana, and English horn players
to Cape Horn -——which is a long ways away from England.
He suggests that conductors try Baton Rouge, Louisiana,
and it sounds quite appropriate, although it’s not apt to be
any cooler there for conductors than Florida Keys would be
for pianists.  Bellows Falls, Vermont, is recommended for
organists, and Celesta players are veferred to the more or
Jess well-known and hoped for Heaven.  There seems to be
a cateh in this last one or Mr. Frank has it in for celesta
players, because people who go to Heaven have’t been in
the habit of returning, at least not to our knowledge.
Bagdad is recommended for the bag-pipe players and would
be quite satisfactory, except that it seems a little too close
to Boston. Harmony, Pennsylvania, is suggested as very
suitable for harmonica players, and the active end man of
the minstrel show, known as “Bones” is referred most
firmly to Rosehill.  Think over this last one; it took us a
little while to get it, but it occurred to us after a moment
or two of more or less deep thought, that it was quite a
popular name for cemeteries.

We could add a few appropriate vacation places to Mr.
Frank’s list. There is a little town in Illinois, called
Viola, which, no doubt, would welcome the humble
serapers of the tenor violin. Sheepshead, Long Island,
would seem an ideal place for banjoists; and trumpeters, in
general, should receive a hearty welcome at Trompersville,
Pennsylvania.  We can even find a place for the seldom
heard players of the alto clarinet or Basset horn; it is in
Bassettville, Ohio.

MELODY TOR AUGUST NINETEEN TWENTY-FIVE

Keeps Your
Instrument Clean
2 and Sanita

Cleans the inner tubing by removing the dirt
that gathers on the walls and in the bends. The
only way to clean the inside of your instrument
is the “Miracle Way.”

At your Dealers or by mail, postpaid

For Trombone or Euphonium—one brush, $1.50, two brush, §1.60
For Cornet, Trumpet, Alto, Mello-
phone or French Horn...... —one brush, 1.40, two brush, 1.50

For Bass...... w.o =—one brush, 1.50, two brush, 1.60
Mouthpiece Brush 30

FRANK HOLTON & CO.

ELKHORN WISCONSIN

JUST PUBLISHMED

GoRDONSLOOSE LEAF "t

Arranged for plano or organ with orlginal organ marks adapted to the
Waurlitzer and other Photo-Play organs,

In Two Volumes, Price 65 cents each, postpald

VOLUME 1 VOLUME I1
1. Agltato . Barry 13, Agltate 19, Furloso Agl
% Dhamatte Artato & fapermorso 14, Ahdante B0, gilon A g
3. Andante 9. Mifarioss 18, Andante Cantabile 21. Indian War Dancs
sg:llmlh 19. Intive 18. P' 080 . Intermesso
3 l‘ 11. Torklsh 11 )vllllllls Tonslon 23, Triumphal March
. Dramalle Tenslon 12, Btampede 18, Dramatique 24, Orlental or Cannibal

Single numbers 15 cents each, postpaid

Gordon’s Motion Picture Collection
BY SOL P. LEVY
In Two Volumes, Price 50 cents each, postpald

Volume [ contains music for Nineteen Common Types of Plctures, consisting
of from five to eight characteristic themes for each
Voume II contains music for Miscellaneous Scenes and Effects, also Natlonal
Alfrs—43 Selectlons,

HAMILTON S. GORDON '} Wey,36th Street

The Violinist

20c per copy

$2.00 per year
For artists, teachers, students,
makers, dealers and lovers
of the violin,

The violin numbers in each lssue are worth much
more than the two dimes it costs

THE VIOLINIST g0.05ke N Torky

INSTRUCTION IN

Theater Organ Playing

Practice Organ. Special course
for pianists changing to organ.

VERMOND KNAUSS, *Mitsien. ba.

Anyhow, these are merely suggestions, and we trust that
wherever our readers go for their vacation, and whatever
they do during it, they will have a glorious time and gain
greatly in renewed strength and satisfaction.

Tll]'] newestdevelopment instreet minstrelsyis theradio
girl.  Some of them have appeared upon thestrects of
New York with considerable success and they have appar-
ently displaced the hurdy-gurdy man, who has so insistently
asked for our spare change during the past few years. A
small radio receiving set upon a stick and a loud speaker,
with a monkey on a string to lake up the collection seems
tobeall theequipment necessary. Thefact that the outfit
is manipulated by an attractive young lady instead of a
very unattractive person of foreign extraction, who is most
decidedly not a lady, will probably have considerable to do
with the financial success of the enterprise. ~ Although we
hope that the radio girl will have better luck in tuning in'on
altractive programs than we sometimes do; otherwise, she
may not be as popular as the effect of the ensemble would
lead us to expect.

r

Jacobs’ Piano Folios

SIX-EIGHT MARCHES

NUMBER 1
Our Director ...F. E. Bigdow
The Periscope. . Thos. S. Allen
American Ace R B, Hildroth
Gorald Frazee
L Croshy
WAL Corey
ames &M, Fulton

P
The Idolizers.

THE AR o i
: NUMBER 2

Soul of the Nation.........oovvivvnnins George Haln
Fighting Strength.
The Indomitable.
Iron Trail ...,
Starry Jack. .

Cradle of Liberty. .

v oo Brnest Smith
R. B, Hildreth
L Alfred E. Joy

Excursion Party. . covoooiiiinerions Raymond Howe
NUMBER 3

The NCA... i conscnriivnrsviiings I'. E. Bigelow

New Arrival, . Anthony 8. Brazil

Ernest S. Williams
... George L. Cobb
John H. Bronson
... George Hahn
Alfred E. Joy

. of P,
The Get-Away.
The Breakers. .
Army Frolic. ..
Monstrat Viam.......... o
NUMBER 4
"Cross the Rockies................ Arthur €. Morse
Gay Gallant. . ... Waller Rolfe
Guest of Honor. .. inF'. Kendall
hos. S. Allen
... George Haln
(George L. Cobh
Walter Rolfe

Sporty Maid. ..

NUMBER 5§
Brass Buttons........

..George L. Cobbh
. AL Stevens
Bob Wyman
..Chas, A, Youngy

Jolly Companions
Columbia’s _Call.
At the Wedding. .

True Blue....... ... W. D. Kenneth
Merry Monarch. . R, E. Hildreth
The Assembly........cooovviiiiiiiiins Paul Eno

Horse Marines

NOVELETTES
NUMBER 1

Flickering Firelight. Shadow Dance. . Arthur A, Penn
Summer Dream. Morceau Characteristique Hans Flath

Norman Leigh

Expectancy. Novelette. .
Woodland Fancies. _Intermez: . oo Clements
Dance of the Pussy Willows .. .Frank Wegman
The Chirpers. Morceau Chara stique  Chas. Frank

Milady Dainty. Intermezzo Gavotte. .. . Gerald Frazee
NUMBER 2

The Faun. Danse
Musidora. Idyl d'Amour
In a Shady Nook. Tet
Purple Twilight. Novelettc
Dream of Spring. Morceau C tique Hans Flath
Briar and Heather. Novelett L. G. del Castillo
Miss Innocence. Novelette.......... C. Fred'k Clark
NUMBER 3
Love and Laughter. Pizzicato. ...
Flittering Moths. Danse Caprice
Drift-Wood. Novelette.
Confetti. Carnival Polka.
Rainbows. Novelette.......

George L. Cobb
.. Norman Leigh
oo ROE. Hildreth
Bernisne G. Clements

Iae

George L. Cobb
Norman Leigh
..George L. Cobh
ohn Carver Alden
... Bernard  Fenlon

Breakfast for Two. Lintr'Acte .. Norman Leigh
Two Lovers. Novelette.............. P, Hans Flath
NUMBER 4
Fancies. Novelette.........ooovv. George L. Cobb

Glad Days. Novelette.
Little Coquette. Morceau Chara
Doll Days. Novelette..
The Magician. Gavotte
Viscayan Belle. Sercnade
0ld Sewing Circle. Novelette......
NUMBER 5

lette. ... s

Harry L. Alford
stique Hans Flath
George L. Cobb
. Van L. Farrand
Paul Eno
M. Winne

.. Bernard Fenton
(. del Castillo

w20 O, Frank
...George L. Cobb
Norman Leigh
George L. Cobb

June Moon. relette

Spring Zephyrs. Novelette
Pearl of the Pyrenees. 3
Carnival Revels. Dance
Moment Gai.......
Young April. Novelet

Moonbeams. Novelette.....o.ovveivns George b Cobb
COMMON-TIME MARCHES
NUMBER 1
National Emblem. .......ccoovovviin. E. E. Bagley
The Moose..... >, Hans Flath
Magnificent CH.JL Croshy
Dolores Neil Moret

League of N i Joseph F. Wagner
The Gartland. ... ictor (i. Boehnlein
Lawand Order ............ccooveinen George L. Cobb

Young Veterans.........c.oooovvvnnn. Gerald Frazee
The Ambassador. . K. E. Bagley
The Pioneer. .. .... L HOJL Croshy
Square and Compass. .. George L. Cobbh
Virgin Islands. .. .. lton A. Adams
A Tiptopper. . . WAL Corey
Prince of India.................... Van L. Farrand

3
........... Victor (. Bochnlein
.J. Bodewalt Lampe
(. Fred'k Clark
Frank H. Grey
.. J. Bodewalt Lampe
. H. Howard Cheney

The Carroltonian. .
For the Flag. .
Heroes of the Air. .
Men of Harvard. ..
The Masterstroke.

Cross-Country. ..

Onward Forever.............. By 8. Gibson Cooke
ONE-STEPS
NUMBER 1
Potepi Gk s ey George L. Cobb

Kiddie Land. A, J. Weidt
Some Shape. .
“Wild Oats”. ..

Stepping the Scale.
Alhambra. .....
Dixie Doin’s. ...

. George L. Cobb
. George L. Cobb
(. Fred'k Clark
..George L. Cobb

Vorman Leigh
George L. Cobb

Broken China
Bohunkus .....

“ ! Pi o) are universally recognized as the most popular
The JaCObs Plano F(’hos :unl'm'.'xr(‘rr.nl collection of American copyrights
ever published in book form. Tor the Motion Picture pianist their value is incalcul-

able, while for the Teacher such volumes as the Price ea(‘.h vol 50C net
¢ : ! ’ 3

“Novelettes,” “Tone Poems,” ete., are unexcelled.

CHARACTERISTIC AND
DESCRIPTIVE

CONCERT MISCELLANY

NUMBER 1

Meditation. .......... Norman Leigh
Pastorale Ecossaise. , ank B, Hersom - 2 'NUMBER 1 > =
Scandinavian Dance . Gaston, Borch  Big Ben. Descriptive................ Thos, S. Allen

Norman Leigh Sand Dance (Moonlight onthe Suwanee) Leo Friedman
Rustic Twilight. Walter Rolfe Nautical Toddle sooerns George L, Cobh
Shadowgraphs. Scencs des Norman Leich Qance of the Skeletons, Descriptive. . Il\mx. S. Allen
Nl e i Georeo L. Cobp  Farmer Bungtown. March Humoresque F red Luscomb

NUMBER 2 Near-Beer (How Dry [ Am)... l/.’{," llvlf’«z.clillt;
Cupid Enters. Tdyl d'Amour ......Frank B. Hersom Hoop-e-Kack. Rag "'\:{‘“M'v‘ .+« Thos, . Allen

. A Tairy Fantasy....Walter Rolfe e
Izl:.lg)iﬁa:ly IR:;':; i;\n\I;;n‘:H o R ,\’.“.\"I:u,qlf;z},;: Potato-Bug Parade. An Aroostook Fipisode Geo. L. Cobb

Pl o Got’Em. Descriptive March. Thos.S. Allen
ol L
Lin» Toa Garden, Lkl KirsChoolll i v John @, Lais

Chansonette. .......

Letg) P
E:[?:ﬁ Fh:l;:«{lime‘ ,.“:trﬂm[]ll.mf;ﬁ Grandfather’s Clock. Descriptive. ... Louis G. Castle
For-Her. Romanoe.. ..oes.s  Norman Leigh Baboon Bounce. Rag-Step Intermezzo George L. Cobb
NUMBER 3 " Happy Hayseed. Characteristic March. . Waller Rolfe
il Arbisr= DA R. 8. Stoughton Dixie Rube, - Characteristic March. ... Thos. S. Allen
Rustic Dance.. . . . Norman Leigh . NUMBER 3 ; -
Roman Revels. - Tan “Gorald Frazee  March of the Walking Dolls ............ George L. Colib

. George Hahn

Lawrence B.0'Connor

George L. Cabb
J

Norman Leigh Pasha’s Blues. Deseriptive
= :\‘:rnmn [‘,,:‘./)t Spuds. M:‘:rle Novelty.
"R S. Stoughton.  That Tangoing Turk ..

Mimi. Danserdes Grisettes
Chant Sans Paroles.. ..
Nakhla. Algerian Dar

Iberian Serenade Norman Leigh Kentucky Wedding Kno AW, Turner
NUMBER 4 Toy Poodles. ......... .. .George L. Cobb
Ma Mie. Chanson d’Amour........... Norman Leigh Bucking Broncho. .. e «v. Robert A, Hellard

Nippon Beauties. Oriental Dance. .Frank E. Hersom BE) _— g

My Senorita. A Moonlight Serenade Frank E. Hersom Parade of the P“F’Ee"' Marehe Comique _ Walter Rolfe
Mi Amada. Danza dela Manola. ... Norman Leigh Jungle Echoes.  Cocoanut Dance. ... R. B. Hildreth
Around the Sundial. Capriccio. (i, del Castillo Soap Bubbles. Characteristic March. . Thos. S. Allen
Zumurrud. Lgyptian Dance. 8. Stoughton  Bean Club Musings. Characteristic March  Paul Eno

¢ i o+ Tehama. Intermezzo Romantique Chauncey Haines

BycanOld MIILSteanity oo sy Norman-Lesgh Pasha’s Lullaby. Descriptive. ......... George Hahn
ORIENTAL, INDIAN AND bl

) Ghost Walk. Tccentric Novelty...... George L. Cobb

SPAN[SH Pasha’s Party. Descriptive...... .George Hahn

White Crow. March Oddit Paul Eno
NUMBER 1 Pokey Pete. Characteristic
Peek In. Chinese One-Step.......... George L, Cobb ~ Starland. Intermezzo..
In the Bazaar. Morceau Orientale. ... Norman Leigh  Step Lively........
Castilian Beauty. Spanish Screnade, ... Gerald Frazee  Hop Loo. Chinese Ne
Heap Big Injun. I!}nurmvzzn, vovvoo Henry S, Sawyer RAGS
Sing Ling Ting. Chinese One-Step. . L, Cobb
Indian Sagwa Characteristic March, . Thos. S. Allen NUMBER 1

Whirling Dervish. Dance Characteristique J.W.Lerman

NUMBER 2 Turkish Towel Rag. A Rub-Down....Thos. S. Allen
In the Sheik’s Tent. Oriental Dance Frank E. Hersom  Dust’Em Off................... George L. Cobb
Braziliana. Moreeau Characteristique Frank E. Hersom  Persian Lamb Rag. A Pepperette Percy Wenrich
Cheops. [Ilzyptian Intermeazo. .. George L. Cobb ~ Lazy Luke. A Raggy Drag.... .Geo. J. Philpot
LaSevillana. Entr'Acte. .. Norman Leigh ~ All-of-a-Twist. .. Frank E. Hersom
Numa. Algerian Intermezzo. .Thos.S. Allen  Cracked lce Rag George L. Cobb
..George Hakn ~ Meteor Rag. .. ...

"ok ', Lerman
..Lawrence B. O'Connor
.. Thos. S. Allen
Frank E. Hersom

Pasha’s Pipe. A Turkish Dream s s ATt Co. Morse
In the Jungle. Intermezzo.......... J. W. Lerman NUMBER 2

NUMBER 3 Feeding the Kitty. Rag One-Step....George L. Cobb
Antar. Intermezzo Orientale ..........] Max Dreyfus Toddle Top Rag..................... Norman Leigh
The Mandarin. Novelty One-te Norman Leigh ~ Pussy Foot. Eccentric Rag.. . Robert Hoffman

Frank E. Hersom  Sandy River Rag.. oo Thes. S. Allen
....Ernest Smith  Russian Pony Rag. A Syncopated Prance  Don Ramsay
Ta-Dji-Da, Oriental Dane .. Walter Wallace ~ Zamparite 7o - . Lake
Happy Jap. Geisha Dance. .Lawrence B.0'Connor ~ African  Smile ...Paul Eno
The Bedouin. Oriental Patrol. ... Edwin F. Kendall

NUMBER Pianio Salidus oo wensanmimensa e George L. Cobb

W, C. Isel

Chow Mein. A Chinese Episode
Hindoo Amber. Novelette. .

4
Ah Sin. Tecentric Novelty............ Walter Rolfe Fussin’ Around. .
Yo Te Amo. Tango A .. Walter Rolfe Aggravation Rag
East o’ Suez. M R. E. Hildreth  Kikuyu...........
Anita. Spanish Ser Thos. S. Allen. Rubber Plant Rag.
Modern Indian. Characteristic Novelty F. E. Hersom ~ Slim Pickin’s. ...
In Bagdad. Morceau Orientale......} Norman Leigh ~ Virginia Creeper

Wm. C. Isel
... Mae Davig'

FOX-TROTS AND BLUES SCHOTTISCHES AND CAPRICES
NUMBER 1 ) NUMBER 1

Jazzin” the Chimes J“,"“"‘,( -,0“[",'”“' Four Little Blackberries. ....... Lawrence B. 0'Connor

Amonestra.. ... ..C. Fredk Clark  Barn Dance (Bunnies' Gambol).......... Ned West

Irish Confetti George L. Cobb Fajry Flirtations. Dance Caprice. . Victor . Bochnlein

Ken-Tuc-Kee. ... AL Weidt yepetian Beauty. Caprice ... Walter  Rolfe

Bernisne . Clements— Frog Frolics. Schottische.
...Leo Gordon pance of the Morning Glories. .

Norman I,zlluh Among the Flowers. Capricc
.George L. Cobb NUMBE!

Those Broncho Blues.
Bone-Head Blues. .
Gob Ashore

Hop-Scotch. ..

R. E. Hildreth
.. Frank Wegman
«oo. Paul Eno

A s G . Dance of the Lunatics. An [diotic Rave Thos. S. Allen
Asla Mmor ........................ beorge L. Cobb Sun-Rays. Characteristic Dance. ... Arthur C. Morse
Eurasia. .. .. Norman Leigh Dickey Dance. Caprice Humoresque. . Geo. L. Lansing

Eskimo Shivers. . rank . Hersom  Fapchette. Tambourine Dance k. E. Hildreh
Bermuda Blues. . e G. Clements — Chicken Pickin’s.  Dance De Thos. S. Allen
Frangipani........ g é (" Cobb Dance of the Peacocks. Caprice. Wm. Baines
Kangaroo Kanter Arthur €. Morse Jack in the Box. Character Dance. . ... Thos. S. Allen
Almond Eyes George L. Cobb U

. ; Four Little Cocoanuts. Schottische . .. L. B. 0'Connor
George L. Cobb  Hey! Mister Joshua. Medley Schottische L. 1. Keith
... Leo Gordon Dancing Goddess. C:

Burglar Blues
Georgia Rainbow. .

Soft Shoe Sid. . Frank la". Hersom  Four Little Pipers. Schott

Midnight. .. Fred'k Clark  Red Ear. Barn Dan

Cﬂ"ﬁ'"“ﬂ e (""""i'?‘" I(" ('VI“H; Southern Pastimes. 5

Hi Ho Hum v W CL Tse ’ . ance . L. Lansii

Hey Rube. v 00 L Harmy L. Alford Darkey’s Dream. Barn l){mcc ....... 0. L. Lansing
NUMBER 4

Hang-Over Blues..............ooovis Leo Gordon GALOPS

Eat 'Em Alive. .. Allen Taylor NUMBER 1

Joy-Boy...ooiivnnes A, J. Weidt  Saddle Back ......: Allen With the Wind. ., Hildreth

Campmeetin’ Echoes. Jerald Frazee The Ringmaster, Whiting Big White Top .. Boehnlein

Stop It ...ouvvns George L. Cobb At Nod ........... Peck The Plunger ........ Allen

Iroquois. . . Louis G. Castle  The Vixen...... Whiting High Stepper. ... Boehnlein

Say When!....... .George L. Cobb  "Round the Ring. .. Allen Whip and Spur. .. .. Allen

Water Wagon Blues.................. George L. Cobb ~ Sawdust and Spangles .................... Hildreth

59 Volumes of Selected Copyrights

Including Such Standard Favorites as NC-4,
National Emblem, Kiss of Spring, Our Director

DANCE WALTZES

NUMBER 1

.Waller Rolfe
...George L. Cobb
Bernisne (¢, Clements
Lo Frank H. Grey
LGeorge L. Cobb
Gaston. Borch
... Waller Rolfe

Kiss of Spring.....
Hawaiian Sunset, .

Drifting Moonbeams. .
Odalisque. .......
Love Lessons. .
Silv'ry Shadows. .
Night of Love. . ...

(. Fred'k Clark
Norman Letgh
R B Hildreth
Walter Rolfe
George L. Cobb
A J. Weidt

lislune Timevts el ol
Flower of Night.
Isle of Pines. .. ..
Dream Memories
Blue Sunshine. .
Chain of Daisies

Jewslk R i ‘rank H. Grey
NUMBER 3

Barcelona Beauties. ................. R. E. Hildreth

Drusilla......... Norman Leigh

Under the Spell. .
Mist of Memory. ..

Thos. S. Allen
. .George L. Cobb

Smiles and Frowns. .. ............c0000 Walter Rolfe
NUMBER 4 S

Call of the Woods. . .................. Thas. S. Allen

Idle Hours. ... Carl Paige Wood

.Gerald Frazee
Walter Rolfe

Blithesome Strains.
Dreamily Drifting

Fleur d'Amour........ orge L. Cobb
(3] [ Ete e e e e e T Leo Gordon
Mona Lisa........ George L. Cobb
Sons du Ruisseau. . Frank H. Grey
Delectation................. Walter Rolfe
Jacqueline. ........ v Atthur €. Morse
NUMBER 6
Ebbing Tide....................... Walter Rolfe

Lester W. Keith
Rain of Pearls. .. Walter Wallace Smith
Dreariy Kisa8s, v ovovoonosuuniorswanss Walter Rolfe
Merry Madness.................... Thos. S. Allen

Thos. S. Allen
.Lester W. Keith
R. E. Hildreth

The Dreamer. .

Sweet Illusions............
Beauty's Dream. .
Pepeeta..........

Ladder of Love. . = George L. Cobb
Perfume of the Violet.................. Walter Rolfe
UMBER 8

Youth and You.................o.s Thos. S. Allen
Belles of Seville. . _— .J. Bodewalt Lampe
Lady of the Lake. .. .. George L. Cobb

Love Tyt o vyt s Bernisne (. Clements
Pansies for Thought. ..................... Lou Biyn
NUMBER 9
Buds and Blossoms................. George L. Cobb

Summer Secrets. ......
Spying Cupid
Sunset in Eden. .

vovoo. Theo. O. Taubert
F ... Walter Rolfe
John T. Hall
oo dl Jo Weidt

Heart Murmurs...................... Walter Rolfe
UandI......... cvvieeenon ROEL Hildreth
Revelof the Roses — Walter Rolfe
Morning Kisses. .. George L. Cobb

Queen of Roses.......... oo Al d Weldt
Crystal Curfentil <3 v snis vas s Walter Rolfe
Barbary......... George L, Cobb

Zeondi i s 5 Wm, Arnold
Moonlight Wooing. Bernisne (. Clements
At the Matinee..................... Raymond Houe

TONE-POEMS AND REVERIES

NUMBER 1
Sleepy Hollow. Idyl ..
Enchanted Moments. Id) An (
Glowing Embers. Tone Poem. ... H. Howard Cheney
After-Glow. Tone Picture ..George L. C'obb
Fireside Thoughts. Rever: .. Gerald Frazee
Drift and Dream. Romance ..R. E. Hudreth
Beautiful Visions. Reverie......... Elizabeth Strong

NUMBER 2
Romance of a Rose. Reveric. . Lawrence B. O'Connor
A Jeanette, Chanson d'Amour...... Norman Leigh
Tendre Amour. Serenade. .. ... Bernisne G. Clements
Soul of the Violet. Romance .Harry L. Alford
Golden Dawn. Tone Picture. . George L. Cabb
On the Sky Line. Tone Picture ater Rolfe
La Petite Etrangere. Valse Lento......P. B. Melealf

NUMBER 3
A Marionette’s Romance............ Norman Leigh
L’Ermite. Meditation. . R. Gruenwald
Danse Gracieuse i Norman Leigh
Indifference. Ch: eristic Morceau. . .. Walter Rolfe
Venetian Romance. Barcarole..... R. E. Hildrcth
Moments by the Brook. Idyl.. Frank K. Hersom
Memories of Home. Reverie. .. Elizabeth Strong
Shepherd Lullaby. Reverie........... Eduard Holst

BALLETS AND CONCERT
WALTZES

NUMBER 1
Nymphs of the Nile. Air de Ballet..Frank E. Hersom
Myriad Dancer. Valse Ballet. ... Thos. S. Allen
Love Notes. Valse..... Frank E. Hersom
Flight of the Birds. Ballet. . .y Rice
Saida. Valse Exotique..... oo Norman Leigh
Butterflies. Morceau Mignon. . Bernisne . Clements
NUMBER 2
e Classique Bernisne G. Clements
Poetique........... Gerald Frazee

=

2 inal * . ‘‘Concert Miscellany” is recommended
PhOto-Play PlanlSts and OrganISts' for Classic Scenes of Dignity and Poise;
“Tone-Poems and Reveries'” for Scenes of Romance, Reverie and Pathos; ‘“‘Ballets and Con-
cert Waltzes” for the Ballroom, Classic Dance and Reception; “Novelettes” for Neutral
Scenes, Filling-In and Cheerful Situations; *‘Six-Eight Marches” and *'Common-Time
Marches' for Parades, News Pictorial and Military Tactics; “Oriental, Spanish and Indian"
for Racial and National Atmosphere; *Galops’ for Chasesand Races; “One-Steps” for Com-
edy, Western and Comic Hurry; “Rags” for Comedy, Acrobatic and Other Lively Scenes;
“Schottisches and Caprices’ for Frivolity and Flirtations; “Characteristic and Descriptive"
for Rural, Grotesque and Lively Comedy; *'Fox Trotsand Blues" for Jazzand Cabaret Scenes.

Band and Orchestra Leaders: }{‘:)1\#3 rall the numbers in the * Jacobs' Piano

wre published separately for both Band

alse Novelette Frank H. Grey

Relaxation. Valse................ Frank E. Hersom

Fire-Fly and the Star. Scene de Ballot Norman Leigh

Three Nymphs. Danse Classique. ... George L. Cobb
NUM 3

Louisiana Nights. Valse Creole......R. S. Stoughton
Valse Courante Norman_ Leigh
Swinging with Cupid. Valse Ballet . . Frank E. Hersom
Temple Dancer. Valse Orientale . Norman Leigh
Sighing Surf. Valse Classique iane (i, Clements
Solaret. Valse Ballet voiThos. S. Allen

JACOBS’ INCIDENTAL MUSIC

Parisian Parade 5
L::'IeeI Land.... and Orchestra.  Send for the catalog that interests you. (Dramatic)
Javanola. .. .. : Volonse L cucsvecvos was 12 Numbers by Harry Norton
Ger-Ma-Nee. W LTER J CO Bs I 8 Bosworth St. xO:““‘e Hl :-E(“Illlub(‘m by Harry Norton
Here’s How.. A A olume ... ... (Classic Series) 21 Excerpts
l’ulr and Take. . coimvnvyes e oo jeorge L. Cobb b nC. Boston, Mass. from the Old Masters -
PP E— - b5 i e




SIX SUPERIOR SUITES

of Especial Value to Photoplay Organists and Pianists

typical of the modern American advanced jazz influence.

DEMENTIA AMERICANA

A SUPER-SYNCOPATED SUITE

By GEORGE L.COBB

Excellent for cabaret scenes, situations implying restless hurry, and situations

| Static and Code
2 Hop House Blues
3 Owl on the Organ

4 Savannah Sunset

THREE SKETCHES
FROM OLD MEXICO

By Cady C. Kenney

No.1 THE FLOWER GIRL
No.2 IN THE FLOATING GARDEN
No.3 SERENADE

For Mexican or Spanish scenes, romantic or picturesque
situations.

A Love Episode in Birdland

By Theo. Bendix
No. | - THE GENTLE DOVE ($ic¥)

song

No.2 THE BROKEN-HEARTED SPARROW
(A pathetic appeal)

No.3 THE MERRY LARK (Ajew)
No.4 THE MAGPIE AND THE PARROT

(A quarrelsome humoresque)
Typical of woodland scenes and romantic situations of the type
suggested by the sub-titles.

(Also published for band and orchestra)

TOY TOWN TALES

By Frank E. Hersom

No.1 INTRODUCTION
No.2 THE TIN SOLDIERS
No.3 DANCE OF THE DOLLS
No.4 JACK IN THE BOX
No.5 THE WOODEN HORSES

Descriptive of childhood scenes, caresfree and light-
hearted situations.

LOVE SCENES

By Chas. Bendix

No. 1 THE MEETING
No.2 ROMANZE
No.3 PERTURBATION
No. 4 BARCAROLLE
No.5 WEDDING BELLS

For romantic situations and love scenes of the sort in-
dicated by the titles.

By George L. Cobb

and of situations of foreign or exotic character.

ANIGHT IN INDIA }} Tyt beue

Descriptive of scenes of Hindoo mystery, of Oriental types

ALSO PUBLISHED FOR ORCHESTRA

No. 3 Dance of the Flower Girls
No. 4 By the Temple of Siva
No. 5 March of the Brahman Priests

Each Suite complete

- For Piano

puisd  WALTER JACOBS, Inc. %"

50c net

Photoplay Musician and
the Musical Home

SEPTEMBER, 1925 Volume IX, No. 9
IN THIS ISSUE

Syncopatedragtimejazzdelirium-

tremens
By ARTHUR H. RACKETT

A most interesting, not to say frank, discussion
of Paul Whiteman and modern American music

MUSIC
“LOVEY-DOVEY” (Intermezzo by Robert A. Hellard)
“MOUNTAIN LAUREL” (Waltz by Thos. S. Allen)
“LOVE IN A TOY SHOP” (Novelette by Norman Leigh)
“TEETOTUM” (March by Arthur C. Morse)

Published [HJ/

WALTER JACOBS, Inc.
BoSTON,MASS. ‘ 15 cents
$1.50 per year

Caneda $1.75; Foreign $3.00
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