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HERE IS A CHANCE

For Every Embryo or Professional

Song Writer

#50.% for the Best Song Poems

First Prize $25.00
Second Prize $15.00
Third Prize $10.00

"TYHE OBJECT of this prize distribution is to encourage native
talent. All lyrics received will have our careful examination and

will be immediately returned to the writer, if unavailable. Those of

merit will be carefully preserved and placed before the judges for

final disposition.

The only condition of this competition is that the contestant shall be a Subsecriber

to THE TUNEFUL YANKEE.

Return Postage at Letter Rates MUST
Accompany all MSS.
I are willing to examine your words free of charge, give you our candid opinion as to their

merit or demerit, and, incidentally, give you the benefit of our experience. But we require
your support in return for our efforts—that support is only your subscription to our magazine

he winners of the three prizes will be acknowledged in our APRIL issue, and the photo-

graphs of the winning contestants will be published in that issue.
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HERE WE ARE '

The Tuneful Yankee jumps out into the new year as a startling surprise for every man, woman
and child who loves popular music. It is born from the masses who champion the light, jingling mel-
odies and the plain, homely texts that speak the realism of everyday life. It is not born of the old dead
masters of the long ago, nor of the long-haired music professors of the present day who scoff at a song
that tells of a mother’s love, or the sacred kiss of a sweetheart; nor of the old-school musician who
reviles a modern ragtime dance because, possibly, he can neither create nor play it. It is not horn of
these. The Tuneful Yankee comes to Mother Earth to make the heart light, the feet merry, the soul
glad. It is a fearless, independent, unabashed exponent of the people’s needs and desires, and the
yearnings of the masses and not the few, thus opening the Sesame for the perfect dissemination of their

tunes and melodies, known in the accepted term of “Popular Music.”

OUR PRIME OBJECT

[rrespective, however, of defending the popular song, we are launching the Tuneful Yankee for
one sterling, outstanding purpose. It is to crush the greatest evil that has ever blackened the history
of American music, to throttle in its infancy the vampire that sucks from the embryo song-writer the
blood of his very existence. That such an ogre exists is, and has been, an admitted fact since musical:
composition first began. Every enlightened man and woman knows from the records of our courts
that there are bands of swindlers who prey upon their fellowmen in tempting them to submit the fruits
of their brain to unserupulous men, who, under the guise of music publishers, offer to doctor their
lyrics or exploit their contributions for so much cash. It is needless to say this exploitation is never
done and the swindle becomes diaphanous. The aim of The Tuneful Yankee is to fight and expose

e ———
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have at last found a friend!

: - WHAT WE

warp its editorial expression.

these sharks with all the vigor at its command, and its one goal will have been achieved when the

lad or lass with latent talent will admit a protecting hand has been reached out to them, and that they

ANTICIPATE

It goes without saying that our task will be a difficult one. We shall expect the animosity of many
cliques. But we shall be prepared. No monetary influence nor personality shall bar our progress. On ‘
~the other hand, we shall not decline to become the confidante of the aggrieved. The Tuneful Yankee
will cheerfully lend its pages to the expressions of every aspiring writer, be he lyricist or'composer, and
we will vield all a helping hand.  We are proud to encourage American talent in the popular music
field. But'we shall not undertake to dispose of wares, nor will the Tuneful Yankee become a middle
man for the publication of manuseripts. Still, we shall, from time to time, offer prizes for the best
musical compositions submitted to us, each one of which, however, shall be returned intact to the author
or composer-after the prize has been awarded. This shall be our method of developing native talent. Of
course, many insipid and inferior contributions will be received. These will be promptly returned.
Others may seek advice to further their interests; still others may ask us to review their productions.
To all of which the Tuneful Yankee would say, that if the request is made in a bona fide spirit we

shall lend all our hearty support, our experience, and our time as councilor and guide.

OUR ADVERTISING COLUMNS

T e ‘ r W 10911 3 y A f Y. ‘00 W1 oatriet 1ta , - r 11

Unlike many modern publications the Tuneful Yankee will restrict its pages for advertising pur-
poses. It will, of course, not reject elean and desirable display announcements from reputable sources,
but it will not make its editorial department subservient to its counting room. Nor will it publish
in its reading columns free puffery under the cloak of news matter. Monetary consideration shall not
In other words, the Tuneful Yankee will not cater to the whims or
mfluence of individuals.  If it reviews a new song, a new danee, a new phonograph record, or a new
film, it will be done in an unbiased spirit. Our staff of reviewers will he a varied one, and impartial, and
if it becomes necessary to call a spade a “spade”
fortunately dwell in a land of liberty where “no man can be arrested for thinking,” nor jailed for telling
the truth. The Tuneful Yankee expeets in this very manner to make many friends, for its star endeay-
or will sail under the banner of “Fair Play to All!”

it will be done regardless of consequences, for we

Publishers Win on Public Performance

'

An important ruling by the United States Supreme Court,
«and one which sustains suits brought against the Vanderbilt
Hotel and Shanley’s restaurants for performing Victor. Her-
bert’s “Sweethearts” and the march “IFrom Maine to Georgia,”
owned by the publishing firm of John Church & Co., has
been made by the decision of Justice Holmes.

The involved question relates to the covering power of a
copyright—whether the performing of a copyrighted musical
composition in a restaurant, where there is no charge made
for admission to the place, constitutes an infringement upon
copyright or upon .the exclusive right of the owner of
the copyright to perform the composition publicly for
profit.

The managers of the Vanderbilt Hotel had “From Maine
to- Georgia” played for the entertainment of their guests,
and “Sweethearts” was sung by a professional quartet on
the stage at Shanley’s for the same purpose. The United

States District and lower Cireuit Courts held that this was
not a rendering for profit within the strict meaning of the
copyright law.

In handing down his decision, Justice Holmes stated:
“If rights are only infringed by a performance where money
is taken at the door, they are very imperfectly protected.
Free performances might be given that would defeat all
protection. The defendants’ performanees are not eleemosy-
nary. The public pays for them.

“It is true that music is not the sole object, but neither is
the food, which could possibly be got cheaper elsewhere.
The object is a repast in surroundings that, to people having
limited powers of conversation or disliking the rival noise,
give a luxurious pleasure not to be had from eating a silent
meal. If music did not pay, it would be given up. If it pays,
it pays out of the public’s pocket. Whether it pays or not,
the purpose of employing it is profit and that is enough.”

=

THE TUNEFUL YANKEE

...... That Billy Jerome's publishing
company is going strong and coming stronger.

p P D v

That Max Winslow is wedded to
Waterson for life. Tt would take more than
the projectile from a submersible to part
these two,

b b b
...... That Ired A, Mills is on deck again.
Ie is publishing only high-class works from
his own pen, gottén out in swell fashion,
and selling them in profuse quantity on the
road through his hustling stand-by, Max
Silver.

) > D

That Al +Bryan is, without ques-
tion, the.richest song writer in America.
This is not beeause he lives on Riverside
Drive, but because having always been a
saving, industrious fellow, and having writ-
ten many sueccessful songs, he has kept from
the brewing bowl and the night life. I
don’t hoost the man because he has coin,
but because he’s a square, ecccentrically
just genius of the type germane.

> p b

That **Count” André C. De Takaes
is the greatest title-page draughtsman in this
country, but that his cognomen is a wierd
handicap to his money-getting powers, in-
asmuch as even the puckering of Tuneful
Yankee is put to hay in pronouncing it.

b b b

That there is a musical genius
dwelling at the Albermarle in this city,
Hampton by name, who can accompany
himself with a banjo while playing the piano
with his feet, who does not read a note of
musie, but can feel instinetively the proper
scales and chords by ear, and never strikes
a discord in a thousand times, though trans-
posing at will,

b b b

...... That Arthur Lange, of the Morris
firm, is the only man who can give the his-
tory of Beethoven and Mozart 'twixt the
puffs of a cigar.

b b b

...... That Martin Priaux, of the Ditson
firm, is also a walking encyclopedia of every
grain of wisdom in the music field.

I TONEFUL YAN
1 PUGERNG

Whistle it Around

THE

«.....That Jeff. Branen, president of the
Markwell Publishing Co., who issues the
famed Blynn novel, “The .Ashes of My
Heart,” has another early book in press
which will bring forth the hungry for
“touches.”

p b b b

...... That Joe Morris warns people
against playing pinochle with his brother
Mike—a friendly plea not to take Mike's
money—because ’'tis like robbing a con-
tribution plate.

b b b

...... That “Tom” Moore, of the Crown,
is the most affable fellow extant. Ile is as
secure in the hearts of his fellowmen as the
proverbial bug in a rug. And, what’s more,
he's the best posted man in the music trade.

b BP\Db

...... That,an affable fellow is Floyd
Schoonmaker, of the C. H. Ditson house.
Well kempt and groomed, sedate, with a
sad smile to greet the patron, he is one of
the fixtures of this renowned firm.

b b B

...... That Miss Maud Murray, of the
Richmond house, recognized as a talented
girl, has just penned a new classical work
which Mr. Ben Richmond is putting out
with richly embellished frontis page.

» b b

...... That an odd musical genius in this
city is a well-known physician by the name
of Dr. William H. Lucas, of West End
Avenue, who is a fervent admirer of the
ragtime melodies—such an ardent lover,
in truth, that, despite the fact that he has
never had a musical education, he dissects
the melody upon the piano as accurately
and deftly as he would insert a lance into
a carbuncle! Painful talent hath the Doc.

b b b

...... That Walter M. Oestreicher, city
editor of the Brooklyn Times, is one of the
few scribes of the hour that finds time, or
rather possesses the genius, to write song
poetry. Some of his lyrics are masterful.
In conjunction with Herbert J. Braham,
several praiseworthy works from his pen
will soon be issued by a prominent Gotham
firm.

KEE

... That another newspaper. man who
is a patron of the beautiful in music- and,
incidentally, of femininity, possessing, as it
were, a divinely attractive wife,—is George
Logan Payne, of Chicago. Mr. Payne rep-
resents a list of many prominent papers,
but, as before said, I think his most en-
viable representation is the fair Mrs. G.
Logan Payne.

> D )

...... That Louis Bernstein is, indeed,
a lucky fellow. Last week, while on a visit
to the Windy City in company with his
better half, the lady lost a huge diamond
horseshoe, worn as a breast-pin.  Mr. Bern-
stein was at bay to know whether it was
actually a loss or a robbery. So, when ar-
riving at Cleveland, he took a chance on its
possible recovery and wired the Sherman
House, giving @ minute description of the
gem. Imagine his surprise and joy upon
reaching his New York office to find a
special delivery parcel containing his prop-
erty, intact!

> b ]

...... That Fred V.
scheming some new plan to popularize hig
songs. Recently he picked out a natty kid,
Sir Jack Robbins, switched him ahead of
the show with a stock of the Bowers num-
bers; and lo, and behold! how young Rob-
bins did land!

Bowers s always

...... That everyone who knows “‘Benny”
Bornstein almost loves him. Harry Von
Tilzer is never jealous of anybody, but the
way some of the ladies waltz in and greet
Ben makes Harry pull down his cuffs and
straighten his tie.

...... That William Delaney, the pub-
lisher of song books, has been in his little
Park Row den for over a quarter of a cen-
tury. “Billy” is the only song book pub-
lisher of his kind in the United States, or
rather the only one “worth while.” e
has weathered the storms of many adver-
sities, but is still on deck, and all the pub-
lishers eagerly give him their prints because
his books really tend to speed along the
popularity of a song and scatter it into
wide territories.

————— VP




.. That Charles Casey is occasionally
heard from. He is basking in the fields of
Providence, R. I. He has penned many a
good song in days gone by, but has never
been able to salt away the sweets.

bbb

covov. That Fred, J. Haviland, the gen-
tlemanly, musical merchant, is the most
patient and hopeful fellow that ever an artist
could paint. Pat Howley, his former part-
ner, is also in business for himself, doing the
same as Ired—waiting. Waiting for the
golden hit to materialize, the alluring will-o’-
the-wisp! Wouldn’t it be funny if the boys
should again some day double up!

¢ \ |
) DD

...... That Leo Feist has two valuable
adjutants in Joseph Decatur and Lee Orean
Smith. Mr, Decatur is the “inside’” man.
He is the best-versed mercantile man in the
business. Was for years with the S. H.
Kress people. Lec Orean Smith’s name is
a byword to many. He is easily one of the
foremost musical arrangers in the country;
in fact, he, with J. Bodewalt Lampe, are
about the only two all-around men in_the
field who have no rivals, being in a class by
themselves, )

b b b

...... That there is a little musical miss
cn Central Park West, Ithel Cain by
rame, who conduets a literary magazine
all by her lonesome. Imagine a full-fledged
editress at fourteen!

b D )

...... That, speaking of  youthfulness,
nothing is so winsome as young blood. Two
minor-aged lads at the Morris Co., named,
respectively, “Bernie” Grossman and Max
Prival, who have never done so bhefore, be-
gan recently writing songs, and have al-
ready sprung several safe ones. [ think
this team will ¢limh!

b b b

That, while speaking of, the Morris
firm, I should mention two or three other
gold-weighted aides they have. One is the
indefatigable “Joe” Hollander—never idle
—and the other “Archie” Fleteher, their
Philadelphia  hustler.  Fletcher has more
schemes and plans to get the Morris songs
in the limelight than an ordinary man has
hair-blades.  The third fellow is Jack Men=
delsohn, their Boston Beau Brummel, a

“hummer"!

...... That, truly a well-liked boy is Joe
Keit, of the Remick business staff, quiet,
unostentatious and affable, making friends
universally.

...... That the Tuneful Yankee wishes
to extend thanks to The Fashion Camera
Company for several of the fine photo-
graphs printed in this issue through the
courtesy of Mr, Lawson of that clean-cut
organization.

THE TU

Right to the Point

LEO FEIST’S Excellent Defense
of Popular Music

l ERE is the tersest argument for pop-
= ular music ever writtén— penned by
a man who knows things.

LEO FEIST

The matter is published ad literatim,
unchanged, unedited, and defines more
fully the situation than a thousand lines
from an ordinary scribe.

Mr. Feist’s note reads as follows:

THE BEST MUSIC IS THE MUSIC
OF' THE MASSES

They say popular composers
“swipe’’ their melodies from the old
masters. Perhaps some do. But did
it ever occur to you that most of
the old masters ‘‘swiped”’ their
melodies or were inspired to write
them, from the peasants who never
knew a note of music but whose
tunes represented their moods and
fancies ?

Which about hits the nail where the
the hammer lands !

...... That there is a prize-fighter in
Brooklyn, one George Keim by name, who
can manipulate the ivories as proficiently as
the best professional. IHis ragtime rhapso-
dies are the talk of the City of Churches.
b b b
,,,,,, That young Abraham Kaplan, of
the law firm of Powers and Kaplan, is de-
veloping into a forceful factor in the field
forensie.  Professional men of all classes
are seeking his services.
peiblsn Pl
CR— That among semi-popular songs of
recent vintage is a most acceptable work
issued by the G. Schirmer press and written
by Frank and Mabel McKee entitled, *“The
Miracle of Love.” ;

NEFUL YANKEE

...... That in-the employ of the Harry
Von Tilzer'’s bookkeeping department is a
nian, Simon by name, who is also a full-
fledged lawyer. Harry evidently keeps him
there to sue himself for royalties.

I
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b b
...... That 1 regret the Tuneful Yankee
did not get in time for this month’s picture
gallery the photograph of George Walter
Brown, the genial “writer and all-round
utility man of the Shapiro, Bernstein staff,
who verily deserves a foremost place in the
fame column. However, there are many
others, also, that we had to omit because
photos did not reach us in time or bhecause
of lack of space.
) b b b
...... That one of the most interesting
theatrical review columns in any American
newspaper is that of Sam MeKee in the
New York Morning Telegraph. 1t is won-
derful how the man never repeats himself.
Not only is his command of the English
language perfect, but his eriticisms are in-
variably accurate and just.
b b b
...... That the Tuneful Yankee wishes to
extend its thanks to Mr. Elliot Shapiro,
through whose courtesy it has been enabled
to secure pictures and data of quite a num-
ber of the best composers appearing in this
number. b b b
...... That “Somewhere You're Dream-
ing, Too,” a popular song by Maud Murray
and Robert . Roden, gotten up in classical
style in three, colors and embossed paper,
has put the Frank Lawson firm strong on
the map as art printers.
b b b
...... That Fred. IE. Belcher, of the
Remick firm, is one of the shrewdest of the
shrewd. Ile never commits himself. If he
has said anything too mueh and you em-
phasize the question, he shuts up like a
clam. He writes nothing that compromises.
He never breaks a promise because he
never makes any. You must take his word,
or go without. Remiek himself never asks
him to obligate himself. All of which has
made Beleher a success.
b b b
...... That in publishing the various pic-
tures in our Galaxy of Best-known Authors
and Composers, the Tuneful Yankee has had

considerable trouble in placing them in the
order they deserve, and that it is understoot

it 1s almost impossible to designate their
importance by their location. Ior instance,
there is no more prolific nor popular writer
than Ernest Ball. His photograph was placed
among the others precisely in rotation as
it was received. In fact, we were so anxious
to get any picture of the “modern Tosti”
in time for our first issue that we availed
ourselves of an old photograph, which, to
tell the truth, looks no more like the stately,
intellectual Ernest than a muskrat like a
cheese sandwich, ' Then, too, how about the
brightest woman of them all, with the ex-
ception possibly of Carrie Jacobs-Bond?
We mean Caro Roma, the “Modern Cham-
inade,”  We blush to admit we have not
even a picture of her!

THE TUNEFUL YANKEE

It is Said

...... That the Music Publishers’ Asso-
ciation long ago would. have succeeded in
their aims to combine their interests, were
it not for one bullet-headed firm which is
“holding out” and has not enough sense to
come in out of the wet.

b b b
...... That Edith Blynn, the fascinating
writer of the famous novel ‘“The Ashes of

My Heart,” is none other than the modest
wife of Jeff. Branen, the noted song writer.

b b b

...... That Abe Holzmann, the affable
orchestra manager of the Jerome H. Remick
firm, is about the only man on earth that
truly loves his mother-in-law.

1

b b b

...... That Al. Piantadosi, who recently
went into the game on his own hook, means
to sink his bank roll, or swell it. Looks like
the latter from his first two issues.

b b b

...... That Alfred Solman, the distin-
guished eccentrie, is making more coin as a
scenario writer than as a song writer, which
is going some, considering he is the father of
“There’s a Quaker Down in Quaker Town,”
which netted him a “few,” and the royalties
of which drove him to live on Riverside
Drive.

...... That George I'riedman of the
Broadway never yet sold a gold brick to
Will Von Tilzer.

b b b

...... That Col. Goetting, of the Enter-
prise, though sixty, looks thirty, and has a
grip for a friend like the tang of a tomale.
Many aver that his wealth would put Cree-
sus to blush.

b b b

..... That Bill: Jacobs is the kingpin

salesman in the music business.
b b b

...... That Dave Berg has become a
money-lender since he wrote ‘“There's a
Quaker Down in Quaker Town,” and has
other gold mines up his sleeve.

b b b

...... That E. F. Bitner owns 60 per cent
stock in a big Metropolitan newspaper.
Still he eats at the Hermitage. ‘

TUNEFUL" YANKEE.
WHISPERINGS._

...... That Sam M. Lewis, who penned

~“My Mother’s Rosary” and other quaint

dreadndughts, is not exactly the prettiest
child in the world, but by Hezekiah, he is
some handsome when it comes to lyric-ing.
b b b
...... That Raymond A. Browne, the
Chesterfieldian gent, now in his forties, was
refused recently for army service because he
could not prove he was over eighteen.,
bbb
...... That the formula of Bob Keiser for
keeping his hair black would bring some
price if put up at auction.
b b b
...... That for suave gentility Elliot
Shapiro would win the prize, if thrown
among a million men.
b b b #
...... That Maurice Richmond has a de-
gree of business acumen that is too valuable
for the cheap music business.
b b b
...... That “Zit” of the Evening Journal
has more real friends in the vaudeville field
than there are flies in a trick-sieve.
b b b
...... That the best song this year has
not yet been written. Percy Wenrich, watch
your step, for I'red. Fischer and Joe Young
are after you!
b b b
...... That a young feller by the name of
Alex Gerber, who recently signed with the
Berlin, Snyder, Waterson Co., is going to
make some smoke ere long.
b b b
...... That the man, or men, who win
our money prizes this month will get some
great free advertising after the money is
paid out. The words will be spread through-
out every paper in the Union and a big price
paid for a musical setting to the words
accepted.

b

b b

...... That George Cooper is the oldest
living song writer in America. He wrote
“Sweet Genevieve” and “The Cottage on
the Hill” nearly fifty years ago. George is
over eighty years old, but thanks to a hearty
constitution, is as hale and merry today as
many a youth of twenty. For which we,
verily, give thanks.

...... That all the publishers are waiting
until the war is over so that they can make
over their paper into bank notes!

b b b
...... That Raymond Hubbell, who re-
cently won a lawsuit from Chas. K. Harris,
hasn’t spent his money yet. Chas. K. is not
worrying.
b b b
...... That another song veteran is An-
drew B. Sterling. He, too, is the author of
innumerable hits of the past, and even unto
the present hour is writing brilliant works.
“Andy” is living in Brooklyn, which, pos-
sibly, is his only failing.
b b b
...... That still another old-timer is
Bartley Costello, co-author of ‘“Where the
River Shannon Flows.” Bartley is re-
garded by many as the best modern-day
writer of Irish ballads, his verses being
fraught with lilting thoughts and fairy fan-
cies. And, withal, a modest fellow!
b b b
...... That a prolific young fellow, bear-
ing the classic cognomen of Rome—Charles
Rome—is quietly forging to the front. He
is biding his time for an early future recog-
nition. The lad has golden ideas, which will
surely take seed ere the snow flies again.
Try your hand, Charlie, for our prize poems.
b b b
...... That Mrs. Joseph W. Stern, wife
of the well-known publisher, tarries occasion-
ally with the Muses. IHer musical star is
particularly in the ascendant, some of the
melodies inspired by her being of a most
graceful and elegant character,
bbb
...... That Will Von Tilzer is the shrewd-
est business man that ever touched a but-
ton., He also personally passes on all songs
he publishes, and also listens to them, poor
fellow.
b b b
...... That the most profitable of all
music publishing is the high-priced and de-
sirable operatic productions which the T. B,
Harms Co. and the English firm of Franeis,
Day and Hunter specialize. This firm coins
more money than any two others in the
field. Another tangible reason why pub-
lishers should maintain a standard of profit-
able prices for their copyrights!
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That Mr. Stewart, who guards the
Witmark entrance, has a copyright all his
own, namely: The swish of the skirt and the
rustle of the MS. His gallantry to the ladies
is proverbial.

b b b

...... That out of 1164 songs copyrighted
in 1916 only about twelve have become what
are known as popular “hits.”

b b b

....... A beautiful and accomplished mu-
sician is Miss Bertha Stein, whose sweet vo-
cal offerings each Sabbath morning in Dr.
Sears’ New Thought Church are universally
commented upon. She is accompanied by
the distinguished Prof. Kirsch.

I T ]

...... That Al. Piantadosi & Co., Ine.,
have just opened a Philadelphia branch in
charge of Harry Squires, well known in the
Quaker City, with Jack Lindsey, Leo Isaacs
and Blanche Green on the staff. Pianta-
dosi’s song, “If You Had All the World and
Its Gold,” is evidently bringing in the yel-
low coin, as the firm has already enlarged
its New York quarters since its recent
organization,

... That *Dick” Nugent is a quiet
fellow who wants contentment. Witness
his clever print, “Song of Peace,” by Thur-
land Chattaway.

....That Charlie Lang, the indefatig-
able little hustler for the Granville publish-
ing house, has great hopes for their “Polly-
anna’ song. The busy lad is a credit to his
house because of his constant and untiring
energy.

..That the music title pages of
Chas. K. Harris are absolutely the most
beautiful T have seen in years. In fact, they
excel many of the high classies, heing em-
bellished in artistic colorings and blending
with original designs.  And—still it’s the
ten-cent song!
bbb
‘‘‘‘‘‘ That o strikingly eclever ragtime
genius has developed in George L. Cobb,
whose “Levee Land” and other oddities are
attracting universal attention in a field
where artistic construction is wedded to
happy melody, and where real syncopation
is an outstanding element.

THE TUNEFUL YANKEE

Killing a Song
Methods of Snide Publishers to cheat
the Profession

Apropos of the Tuneful Yankee’s project to
protect the aspiring song writer from the
machinations of the crooked song dealer,
the following interesting article published
some time ago in Will Rossiter's Songs and
Stories will be most timely and valuable.

When the publishers of a certain song
have it ready and in such shape that they
think “it ought to go,” the first thing they
do is to decide as to whom they will get to
introduce it on the stage for the first time.
Sometimes they piek out only one or two of
the better-known ‘“‘professionals,” some-
times more, but in all cases each one is given
to understand that he is the only one to have
the honor of singing the song first. After
the “professionals’ are chosen the publishers
have to “‘see” them and makd the necessary
proposition. They set about at once to get
these ‘“‘professionals” up to their offices.
This is done in various ways; if a “headliner,”
they send a earriage for him; the “others”

receive a nice little note worded about as

follows:
Miss Willshe Workem:

My dear Madam:—If there was ever a
song written to fit you, we have it, It’s
great—just the thing. Come right up to
the office and we'll make you a MS. copy.
If you will put it on at once will give you
exclusive right to sing this song for three
or four weeks, before any others get it.
Hoping to see you in the morning, we remain,

Yours respectfully,
Finstein & Rubinsky,
Musie Publishers,

“

This letter, which mentions “‘exclusive
right to sing this song,” is sent to many.
In some instances this letter will land 'em—
that is, it will land 'em in the publisher’s
office.  Whoever happens to be the higgest
liar and manipulator of the ‘““hot-air’ valve
in the firm talks to this “professional”
and promises to give her (or him, as the
case may be) anything she may feel like
asking for.

Some publishers pay them a certain sum
per week, the amount varying according to
the value of the “‘professional’s” reputa-
tion. The other publishers who have lately
graduated into the “business’’ from mateh
and condensed milk peddlers and button
drummers give the “professionals’” paste
diamonds and ready-made clothing and
umbrellas, for singing, so that nowadays
it is a common sight to see hanging on the

nails in the dressing-rooms all kinds . of

coats with the following gentle reminder:
Presented to Joe Dopes by Einstein &
Rubinsky,. for popularizing the latest
ballad success— :

“The Shyster and the Pie.”

After the “professional” and publishers
agree on terms there is the teaching of the
song to the “professional.” They withdraw
to an adjoining office—the “‘music room,”
furnished on the style of a little parlor,
made to look as attractive as possible, the
prineipal decorations being ‘professional
photographs, tacked and stuck around in
every conceivable manner.  The piano
player plays over the song in the finest
style, and some good singer (hired for the
purpose) sings it. When the first verse
and chorus are finished the “professional,”
who is supposed to have heen listening, is
expected by the publishers to have about
ten fits, and usually does—that is, he ex-
presses his feelings in about this manner:
“Gee! but it’s swell. Great song. Best
[ ever heard. Bound to be a hit. Say! I
can kill 'em dead with it.”” Then the second
verse is sung by the “hired man’ and more
fits follow. Then the “professional’” goes
to the piano and unknowingly displays
his ignorance by saying: “I wonder what
key I'll sing it in. I usually sing all my
songs in X.” He has an idea that keys are
lettered, so he usually says the first that
comes to his mind, and, getting ten a week,
it's natural, of course, for him to say “X.”
The piano player next tries about forty
dozen different keys until he finds one that
will suit, as nearly as possible, the wonder-
ful six-note range of the ‘‘professional,”
and then the “hired man” has to sing the
song over again in the ‘‘professional’s”
key—not once, but hundreds of times, day
after day, as this vaudeville “professional”
(with a few exceptions) cannot rvead, and
has about as sharp an ear to “cateh” u
tune as a well-seasoned wig block.

The publisher has to repeat the dose with
as many “‘professionals” as he has given
“exclusive” rights. This is followed by a
scheme to have all these “professionals’”
open at as many different theatres, and all
at, or nearly, the same time. The result
is—as the public goes to several different
theatres during the week, after hearing the
same song about thirty-steen times, it
“chestnut” and con-
sequently the poor author's composition is
dead before it is born.

realizes the song is a

Mr. Reader

+ Just about the easiest and quickest way to nail down an hon-

est dollar is to show this issue of The Tuneful Yankee to four
of your musical friends, collect the four dollars required for four Tuneful Yankee
subscriptions, send the amount and name of your subscribers to us, and for this lit-
tle attention and courtesy we will very cheerfully enter your own subscription for
the whole year of 1917 for nothing further whatsoever, and we sincerely thank you
in advance besides.
U& " But note by Cover Page 3 that all subscriptions to be subject to the SPECIAL DOI.-
LAR RATE must be in our hands ON OR BEFORE MARCH Ist, 1917.—The Tuneful Yankee
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. other hand the masses seem to be encouraging it in every manner by the overwhelming demand for
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“Ragtime”™—A Musical Mystery: What
it is and its Origin |

Fame and Profit for the Composers in this Field ~Syncopaled Music’s Charm—Harry
Von Tilzer, Mose Gumble, Ted Snyder and Others Analize Ils Iniri-
cactes and Demonslrale Ils Appeal Here and Abroad

By Monroe H. Rosenfeld

HAT is ragtime?  What is that subtle concatenation of musical phrases that involuntarily set the feet into action
and tempt the morose to become instantaneously merry, that indeseribable combination of chords which some
term cacophony and othiers ecstatic joy? '

Many learned professors in our colleges utter tirades against this apparently harmless music, while on the
sheet music of this
character. :

Ragtime Paraphrases of the Almost Sacred Classics

A few years ago ragtime was an unknown quantity. We had the “coon” songs fo be sure, but these were “straight”
darky airs, wedded to ludicrous texts and devoid of eccentricity as to musical treatment. Suddenly some one found out that
by syncopating a musical phrase in such a manner ag to bring in a musical measure after the beat a peculiar effect was attained.
Instantly hundreds of pianists and composers adopted this oddity, and a new mode of expression was born.  Then began an
era of “rag” fad.  The ragged edges of even Mendelssohn’s sonatas were treated to a “classic” interpretation in the syncopated
adaptation of the hour. Not content with this, the “Holy City” became an object of this sacrilege, and now versions of the
most famous old masters are utilized to demonstrate the capabilities of the ragtime racstro.

Composing “Ragtime” Is Profitable Knack

Men of genius—for it takes a man of genius to' properly execute the transposition of a picce in ragtime—sprang up all
over the land. Some of these musicians betook themselves to the stagé and made a profitable livelihood with their demon-
strations.  Others started schools for its dissemination, while still others began to compose musical numbers embodying it.
All flourished.  And to the present day the man who can decipher and master ragtime is never out of work.,  Many there are,
too, who are capable of singing it, and, despite the views of the squeamish to the contrary, it must be admitted that it is any-
thing but unpleasant to listen to the quaint and irresistibly humorous interpretation of a ditty sung in broken, accentuated
musical measures that distort the features and twist the tongue into weird action.

Modern Ragtime Prince

In vaudeville there is today one so-called “ragtime artist” who commands a salary of $500 a week.  His act is in such
demand that he has been obliged to play a return engagement at the same theatre twice during the past two months. His
reputation for this style of entertainment is unimpeachable, but it has remained for another to he eredited with the palm as
the “king-pin” of this art. He bears the un-euphonious name of Gumble—Mose Gumble.

But Gumble’s name in the field of ragtime is the same as is Conan Doyle’s in the fiekd of letters.  True, he does not make a
living playing ragtime as do others, for he has become affluent from his past efforts in this direction, and has now relegated
himsell to managerial interests in the publication field of this endeavor,  Still, his name stands for all that is authoritative in
that sphere, and it was to Mr. Gumble that the writer recently appealed for a lucid definition of the word “ragtime.”

Gumble’s Version of What “Ragtime” Really Is

Thix gentleman modestly turned to the ivory keys and improvised a few strains of ragtime.  Then he wheeled about and
said: ;

“This is about the only oral demonstration I can give you of the term.  When one is asked for a literal definition of ‘rag-
time” one simply tries to escape the answer by saying it is a ‘syncopated rhythm.” That seems to smooth matters over and
satisfies an ordinary person. But ragtime is an art all by itself, and a good performer in this line finds himself possessed of a
gift. The genuine and unadulterated explanation of the term is the ability of the musician to strike a chord with his left
hand and to execute a group of notes with his right before enough time has elapsed to respond again with the bass. In
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other words, the syncopated melody begins in the latter part of the first bar and continues into the second measure. The
general effect is that of a negro’s patter to a ‘buck’ dance or a horse’s hoofbeats upon a country plank road.

“But,” continued Mr. Gumble, “the writing of ragtime is no easy task. The notation of the measure is a science. Dotted
notes and rests-do not constitute rag. On the other hand, the tying of notes over the subsequent bars does. Thisdrequently
puzzles novices, and many turn disappointedly away when they pick up a piece of music written in that way. 1t is easy
enough, however; if they would butstop to count. © The number of Beats arethere, and one has but toadopt the old-time method
of counting the time to get the drift of the melody. In my composition written several years ago, “The Pipe Dream,” T have
tried to make this clear. The notes are phrased in ragtime, but the music is straight tempo. Still, it is ragtime pure and
simple, and no matter under what guise it is accepted or what title it is given, the queer and quaint effect is brought out.”

“Ragtime’” as Ted Snyder Turns It Loose

"The men who compose successful ragtime music nowadays get good financial reward for it. The foremost writer in this
line—notably instrumental works—is a man of the name of Ted Snyder. It was he who created that popular monstrosity
known as “Wild Cherries,” a ragtime dance that helped Bandmaster William Slafer to pack the Brighton Hall pavilion for
two seasons. The piece became so popular that it was resold in England and France and all foreign cities for twice the sum
realized in this country, and is still a rage in the British possessions. Snyder has a knack of twisting musical measures into
every conceivable shape when syncopated effects are to be obtained, and the melody is apparently original.

Von Tilzer’s Successful Ditties and Their Very Wide Appeal

In the field of vocal ragtime, or ragtime songs, there is a man in the community who fairly gloats over this gift. He

is a veritable gourmand for syncopated tunes of this character.

His name is Harry Von Tilzer and he stands in a class all by

himself. He creates a song a month, and it is no exaggeration to say that he has made a fortune from his works in that line
during the past decade. ~Almost everyone of his songs becomes what is known as a “hit.” He has written no less than a
hundred prominent “rag” ditties during the past few years which have attained enormous sales, and it matters not what
title is bestowed upon them they are quickly taken up, whistled and sung by the multitudes. An evidence of this is seen
in one of his contributions, entitled, “I Love It,” and is an apotheosis to ragtime. It is the best exemplification extant of
the real praise of ragtime. All the poets and-hovelists in the world could not idealize that form of music so effectively as do
a dozen bars of Mr. Von Tilzer’s song, and a thousand calumniators could not offset one tittle of the indorsement yielded to

it by the public.

Ragtime Abroad Makes the Same Appeal as Here

Speaking of foreign taste for the American ragtime, it is remarkable to note the avidity with which the Englishman adopts
this Yankee origination. The humorists across the big pond intersperse their “specialties” with American ragtime songs, and
even John Philip Sousa’s tour abroad at one time was incomplete without. the innovation of the syncopated number. In
fact, his own march compositions were relegated to second place for the darky ditty in instrumental dress.

In conclusion, it cannot be denied that ragtime is the essence of unique jingle and that its maligners are among those
who cannot execufe it.  The beauty of this art—if art it can be termed—Tlies in its correet interpretation and manipulation,
and when so performed it attracts the ear and fascinates the senses as no other form of melody can for those not cultivated to

a higher plane of music.

AL BRYAN'S BRIGHT PHILIPPIC
The Famous Song Writer Fearlessly Airs His
Grievances ‘ ,

“Why are you a song writer?” asked Monroe H. Rosenfeld,
the “dean of them all,” of me yesterday, and I answered him
thusly: “Because I'am first of all a mathematician and believe
in following the lines of least resistance, and I consider nothing
easier than writing a song. Now comes the hard part:
placing the song with a publisher, and here is best repre-
sented that other axiom about an irresistible force meeting
an immovable object. This part of the business requires
salesmanship and genius' of the very highest order. One
must be something akin to a hypnotist to force some “pro-
fessional managers” to accept a really desirable song. My
very best songs—if I can apply that adjective to any of my

efforts—are “I Didn’t Raise My Boy to be a Soldier,” and
“Who Paid the Rent for Mrs. Rip Van Winkle.” T worked
very hard to get the publishers to even listen to them. I
wrote the “Soldier” song at the outbreak of the war and six
months after, I succeeded in getting a hearing, Now comes
the best part of it. ~ After getting the song started on its way
I had the discomfiture of reading an “inspired” article on
the front/page of a prominent newspaper, purporting to be an
interview with me, in which I gave Bernard Granville credit
for the idea! This very estimable gentleman had as much to
do with the “Soldier” song as he did with starting the war
that inspired it. In this connection I would like to say
that I originate and write all my own songs, and I would feel
intellectually poor, indeed, were I compelled to seek any
assistance in so trivial a task.
Alfred Bryan
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‘T'his page is carefully edited by a number of the best musical critics in the United States. The pieces
are not examined by any individual but the reviews are the composite expression of a complete
corps of writers whose opinions are merged into one whole, producing a fair and impartial estimate.
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“War Babies.” Song. Words by Ballard MacDonald

and Edward Madden. Music by James I. ll:mlt‘y.v

Published by Shapiro, Bernstein Co.

First in prominence of the January prints
is a new song by this title, for which the
publishers have great hopes. It was written
by clever men; still, that is no reason why
the song must become popular, for they,
too, can fall down. But there is something
about this song that should arrest attention
quickly. It has catchy musie, and, above all
it marks an original idea, and original things
these days are what count. But the musie,
while catehy, is not original. Still even this
will not differ much for, strange enough,
that very failing is often necessary to the
popularity of songs. It is said by envious
persons that “War Babies” will not sell.
They also pmph('siéd that about ‘“‘Baby
Shoes,” hut the publishers say their dearest
wish is for another pair of Baby Shoes.

b b b
“War Brides.” Song by John C. Calhoun. Published

by Shapiro, Bernstein Co.

As cleverly written as is tho “War Babies”
song, so badly is constructed “War Brides” -
at loast the music is so. To be candid, the
words are more than ordinarily poetical—
although the publishers do not think so.
However, the music is so tuneless, shoddy
and slipshod, that we blush to say anything
further.

“Only To Be with You." Song by Alva Dunlap,

Just another song; that's all.  Written
apparently to gratify an author’s vanity
to see his or her name in print. There is no
merit to the composition, at least not more
than may be found in a hundred others
written daily. It is not good nor is it very
bad. The publisher will never get his money
back on it. A fault with the song is that the
author uses “you’ and “thou” in the same
line. It requires little or no learning to know
that this is not permissible,

b b b

“Hulda from Holland."” Song. Words by Geo. C.
Mack. Music by Bob Allan. Published by the Van-
dersloot Music Co., Williamsport, Pa.

This is a poor song, published by a good
firm, In the first place the title is bad.
There is nothing poetical in Hulda, and
anything about Holland doesn't particularly
interest,  Hilda would have been more
euphonious. However, the words are very

!

amatearish. The author begins about some
one who is waiting for him (written in the
third person) then in the next line he says
“I'll promise, dear, to leave you never.”
Other very trite lines occur in the chorus.
One glaring laugh reads:

There's not a maid in dear old Holland

That's one half as sweet as you will ever be.

If the maid is not nice to Mr. Mack now,
how does he expect her to be later on?
Other incongistencies appear. The musie
is passably catchy. However, Mr. Vander-
sloot is a ‘prosperous, wealthy man and
Hulda won't make much of a hole in his
roll.

b b b
“I'd Give Heaven and Earth for You." Song. Words
by Jeff Branen.  Music by Arthur Lange. Published
by the Joseph Morris Co., Philadelphia and New
York,

This elever song by Jeff Branen has been
slighted by Arthur Lange. Now, it is admit-
ted universally that Lange is “one of the
finest” of the new school. It is also well
known that he has penned more than many
successes,  But in the present song he has
emasculated Branen’s lyries with a bold
incision.  He has also delved in Hebraic
lore reflecting, so to speak, upon the Israelite.
The opening line of the chorus reads thus:

They call you a jewel, a jewel so rare

But Lange never got that far. e inter-
preted the line with waltz emphasis to read:
“They call you a jew— a jew
EL so rare” and all one remembers when
the chord is struck is that the poor fellow
has been called out of his name. With all
its beauty otherwise, the song will pass into
oblivion.
;

b b b

“Just the Kind of a Girl You'd Love to Make Your
Wife.” Song. Words by Lou Klejin, Music by Harry
Von Tilzer. Published by the Harry Von Tilzer
Music Publishing Co.

This' song is wittily written with one
of the familiar Von Tilzer swings. It will
take with the profession for the lines abound
in “punches.”  One or two of them read
thus:

She's so innocent at night before she goes to sleep,

She covers up the bird cage, so the birds can't peep,

She's kind and so reflned she has to be alone

Before she'll even change her mind;

Now once she left the dinner table where she was a

guest,

Because the cook had served the salad all undressed.

The song is clean and at the same time
humorous. It takes a genius these days to
write comedy lines without salaciousness.

"()h,.(in, Pretty Rose.”” Song by John J. MacIntyre.
Published by S. W. Simpson, New York.

Here is a love song, with a Tom Moore-like
[rish melody. It .also reminds you of Crouch
and his “Kathleen Mavourneen,” and some
of Balfe's songs. These are good men to
resemble in these days, when the only ones
we imitate are those who write fleeting coon
songs or songs which have immorality for a
background. This song is not going to be-
come a suceess. The flower among the weeds
is generally choked. This will probably be
the fate of this song. Here is the poetry of
the second verse: '

Oh, go, pretty rose,
To the maiden whose glancing
First set my heart dancing
To love's melody;
And gently disclose
All my fond thoughts about her;

Say life, rose, without her
But torture would be.

Here is some nice meter, and some polished
expressions, The words are somewhat Irish
in their sound and meaning. This may be
why the words and musie are so.well suited.

b b b

“Down Honolulu. Way." Song. Words by J. &
Dempsey. Music by Earl Burtnett and Joseph A
Burke. Published by Jerome H. Remick & Co., New
York and Detroit.

This song is not exactly new, but the tune
is forever haunting me. It is a tantalizing
melody, happily fraught with unique har-
monies and most lilting. I never heard of the
author or composers before, but they de-
serve a boost for this song. All writers must
make a beginning sometime to become famous,
and the trio above named, if they do half as
well with other ditties, will pass muster in
the Fame hall.

b b b

“You're Breaking My Heart with ‘Good-bye.'
Song. Words by Raymond Egan. Music by Abe
Olman. Published by the Vandersloot Music Co.,
Williamsport, Pa.

This song, with its trite title, has a good
melody and is well arranged. The words
also are not bad. What a lot of stuff the Van-
dersloot Company publishes! How can they
give any of it the attention it deserves?
What they publish is generally clean and
wholesome, but they make the mistake of
issuing too many prints, not giving any of
them time enough to become known. Many
of their instrumental numbers are big sellers.
That, perhaps, accounts for the damifi-cared-
ness of Van in tossing off an occasional
lemon.
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“They’re Off”

FOR 1917

The gong has sounded—Let the Best Song Win—
Chas. K. Harris, as usual, in the lead with a list
of the best ballads and novelty songs ever turned
out by any staff of Song Writers in this country.

PICK THE WINNER

“MY LITTLE CHINA DOLL”

Oriental Serenade

A real novelty number for real singers, by rea
writers—VAN & SCHENCK and JACK. YELLEN,

“LET HIM MISS YOU
JUST A LITTLE BIT”

(And He’ll Think More of You)

A catchy single or double number. A real hit by
three Hit Writers—CHAS. K. HARRIS apd VAN
& SCHENCK.

“SHE COMES FROM A
QUAINT LITTLE TOWN
IN PENNSYLVANIA”

The most unique, syncopated song success in
many years, by the well-known writers, BILL
VANDERVEER and WILL J. HART.

“YOU CAME, YOU SAW,
YOU CONQUERED

The ballad beautiful in 12-8 time. By CHAS, K,
HARRIS. Comment upon this song is unneces-
sary. It will speak for itself,

Also the reigning song success of America—VAN
& SCHENCK'S knockout hit

“IT"S A LONG, LONG TIME
SINCE I'VE BEEN HOME”

By Josephine E, Vale

“COME BACK”
(LET’S BE SWEETHEARTS ONCE MORE)
By Chas. K. Harris
A real “live’” ballad that will never die.

Also the following big song hits, by the Hit Writer,
CHAS. K. HARRIS—

“ALL I WANT IS A COTTAGE,
SOME ROSES AND YOU”

“THE STORY OF A SOUL”
“SONGS OF YESTERDAY”

And Jos. E. Howard's wonderful song success

“Love Me Little, Love Me Long”

ALL PUBLISHED BY
CHAS. K. HARRIS
B'WAY & 47TH ST.

NEW YORK CITY

EVERY MOVING
PICTURE PLAYER

1 and 2 of the

| “FAVORITE”
MovingPicture Music Folio

should have Nos

as it contains only original and valuable
copyrights, suited to all scenes and for all
occasions. The book is edited by MALVIN
M. FRANKLIN, author of “Shades of Night”
and the price per volume is 20c.

The CROWN MUSIC CO., 147 fropdvar

THE TUNEFUL

‘‘She is the Pride of Tennessee." Song by Al Goodwin
and Henry Totten. Nashville Book Co.. .

This is rather a neat little song, but it has
its shortcomings. In the first place, it is about
a girl called Sue. We have had so many
“Sue’ songs lately that we have rather tired
of the name. It has been used as frequently
as Lou, and Lou has been so done to death
that a Brooklyn woman recently asked the
court for permission to change her name from
this cognomen. Of course Suo is only used
so as to find a word that will easily rhyme
with it. In this song the author uses a very
forced rhyme. He says:

Her voice is soft and gentle

And her cheeks with roses mantle,
which, of course, is more than rotten. In
another line this writer says “does sing.”
This is another bad break. He also says that
“the stars are ever shining” in Tennessee.
Now, the stars don’t shine there in daytime.
This is another error on his part. When a
man says he is a careful writer he deserves
to be severely criticized for any mistakes he
may make. The best way to correct a man is
to give him the facts and lot them speak for
themselves.
forth. Tt cannot be explained away. There
are some pretty strains in the music of the
song.  Of course it is not going to be a hit.
It is not even going to he a big seller.

‘“Torever’ is a Long, Long Time."” Song., Words
by Darl MacBoyle.  Music by Albert Von Tilzer,
Published by the Art Music Co., N, Y, o s

This is a song worth while. The musie
stands out. The words are consistent with
the strains. The harmony is masterly. The
thought is poetical. In it the composer has
woven a phrase of Tosti's “Good-Bye.”
[t will help to make the song endure. But,
irrespective of that, the melody proper
smacks of a hand of genius.

| | |
b b b

“The Neighbors on Our Block.” Song. Published
by the Bertha Nagle Co.

The bloek must be a hard one from a
woman’s point of view. They do all sorts of
quarreling there. If one woman hangs out
a lace bedspread, the woman next door
imitates her, even if she has to go and buy
one. If another woman hangs all her finery
on the line to air it, her neighbor turns up
her nose at it and slides all her stuff out.
[t is a song of womanish troubles. Here is
the chorus of this ‘‘latest popular ballad”;

The neighbors on our block
Would give anyone a shock.
They are spiteful, sneaky things,
Just like snakes with nasty stings.
They wrangle and they fight

All the day and half the night,
Oh, how 1'd like to knock

Half the neighbors off our block!

This song will probably be a howling sue-
cess on the block, Even the author may howl.
Things may be thrown at her—solid things.
Maggio Cline could take hold of this song
and make a second “Throw Him Down
MeCluskey” of it. If it were not quite so
silly it would be rather funny. There are
lots of people who can appreciate it—people
who have bothersome neighbors., We admire
Mrs. Nagle's courage. She must be a brave

The bad writing is here set

YANKEE

woman to risk circulating this song on the
block. People who admire feminine pluck
should order this song. The author deserves
some monetary recompense.

pehE b

“The Honolulu Hicki Boola Boo." Song,  Words
by Chas. McCarron and Lew Brown. Music by Albert
Von Tilzer. Published by the Broadway Music
Corporation, N. Y.

[ am not very partial to songs with hack-
neyed Hawaiian ideas and ridiculous titles,
all more or less copied from the recent
“Yaaka Hula” craze. But if T must take my
medicine, I'll take it without any sweeten-
ing on this song, for any pair of authors who
can geb good sense out of such an insipid
subject deserve eredit. And these authors
have done that, and with good rhymes, too.
Of course Von Tilzer's music is catchy, e
rarely writes dead stuff.

b b b

“Way Down in Towa I'm (iuilig to Hide Away."”
Song th Sam M, Lewis and Joe Young; music by
Geo. W. Meyer. Waterson, Berlin & Snyder Co.

Here is an original idea. Towa is probably
the only state heretofore “unworked” by
a song wri'ar; and it took the prolific Lewis
(possibly also Young) to utilize the Hawkeye
State. These lads have done quite well.
There are some unique rhymes in the text
and it has a good story., The melody of the
song is more than tuneful, and the heauty
of it is that it is written within the range of
only one octave.

New music for review is hereby acknowledged from

J\’v‘mit'k; Waterson, Berlin & Snyder; Shapiro, Bern-
stein Co.; Joseph Morris Co.

b b b
The Message of the Popular Song
By Garfield Kilgour

The best thing about a “popular” song is
its name, For true to it, it is as its name
implies, really popular and a vital part of
the lives of the great mass of middle class
people who make up the solid majority of
our population.

To be songs “‘of the people” places them
in a solid and enviable position that scoffing
and ridicule cannot dislodge,  And they
are not so without good and sound reason.
Name a sweeping song hit and you are sure
to name a song that either humorously or
seriously treats a subject that “hits home”
into the lives of the majority of people and
therefore appeals to them humanly and
vitally. Then also, there has been skilfully
fitted to this germ of a “ring true” idea, an
appealing natural melody that sings its way
into the senses of the musically inclined
individual until it becomes a welcome gloom-
dispeller and task-lightener.

And that is the message of the popular
song. To unconsciously grip and lull the
senses while we seek amusement and even
as we toil, and thus have a weleome place in
brightening daily life.

Popular songs in some form or other will,
like Tennyson's brook, go on forever, for
they are based upon human experience,
playfully revealing the lights and shadows
of everyday existence.

¢
%
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We wonder why the head of every pub-
lishing house skipped out for a midwinter
racation one week before Christmas, and
stayed away a week after New Year’s!

We wonder why every song writer swears
his latest composition is his best. Hvidently,
the previous ones must bé rotten!

b b b

We wonder why Le Wolfe Gilbert, when
folks eall him good looking, turns away and
smiles. He is beginning to believe it himself.
Such conceit!

We wonder why the modern gang are all
writing “Virginia” songs. It is one of the
smallest states in the Union and surely a
oreater state would bring in more custom-
ers, we should think; perhaps.

We wonder why there’s a paucity among
animated picture makers.  They are as
searce as the proverbial hen’s teeth. We
saw one the other night at Proctor’s, called
“In the Sweet Long Ago,” said to have been
filmed by one “Sam” Khrlich, which is the
most tiresome thing we have seen in somo
time. There is a good field here for a man
~with original ideas.

TUNEFUL YANKEE
DREANINGS™

We wonder why there’s really nothing in a
name? Take, for instance, that of the best
known professional manager in the country
—Teist’s man Kornheiser. Now, literally
translated, this means corn hotter. What is
there poetical about hot ecorn? Still, volumes
of poetry could be written about this simple
(terman lad who worked himself up from
the hoi polloi to a musical marquis!

\ N I
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We wonder why the Maurice Richmond
staff. are all so partial to the smiles of merry
Ben Welling, who is in office charge and
Will Von Thaden, another popular, clean-
cut lad?  Teho answers: They handle the
dough bags!

We wonder who will win our three mon-
otary prizes for song words offered this
month. We will be tickled to pay out the
%50, for it will be a big “ad” for the Tuncful
Yankeo and we can’t wait to hand out the

checks.

We wonder why Joo Morris, when he
shakes hands with a professional singer, al-
ways holds his other hand on his pants’
pocket!

b b b

We wonder why Meyer Cohen doesn’t
look a day older than he did forty years ago,
despite his silver locks,

|
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We wonder why. every dog-blasted song
writer thymes “home” with “alone”!
b b b
We wonder why Mr. Richmond keeps his
samo staff intact for years? Miss Frieda
Zimmerman, his confidential secretary, says
'tis because he's an easy boss, but we think
tis the now suit he wears each day from
which they glean styles and modes.
y b b
We wonder why Fred W. Vandersloot,
when he strikes town occasionally, is never
permitted to spend his own money? Pop-
ularity, boys, pop!

~ by b

We wonder why every time the astute
Henry Waterson goes for a trip, or even a
fishing expedition, he takes with him the
Chesterfieldian, rosy-hued Ted Snyder? One
charms the women, the other wins them.
3ut which? Perhaps both.

P P

We wonder why our staff man neglected to
get us the photographs of such prominent
writers as Idgar Leslie, Will A. Dillon,
Maurico Abrahams, Ed Moran, Will IHeelan,
Andrew Sterling and others? The Tuneful
Yankeo considers its ‘‘galaxy of famous
writers” incomplete without these men, and
soveral others omitted in this issue, and
will endeavor to procure their pictures for
the February number.

The fascinating song, “‘The Ashes of My
Heart,” which we include with our current
issue, was written around a \\'omlv‘rful novel
by Miss Edith Blinn. This novel is a clean,

powerful work based on heredity. Rhoda, |

the heroine, is born of a gambling father and
a mother who is a slave to drugs. The father

disposes of the infant, Rhoda, that she may -

grow up in blissful ignorance of her heritage.
The foundling falls into the hands of Celia,
a teacher in a convent, and is reared most
tenderly, till at the age of eighteen, when the
great iron doors of the convent swing open
and let flutter out, as Miss Blinn says,"a
beautiful young girl, clothed in the accom-
plishments of many arts and rich with the
color and intellect, yet slumbering in the

“The Ashes of My Heart”
Beautiful Song Presented with this
[ssue of “The Tuneful Yankee”

ignorance of the world.” Then comes the
bittle of heredity versus environment for
which the reader is referred to the novelitself.

The amazing description of the opium
den, portrayed in “The Ashes of My Heart,”
is a master-work, accurate, and the result
of a diligent research on the part of the
author.

What Critics Say of the Book

“A wild, weird story told with a certain power."—
New York Times.

“An appeal to fiction to sugar-coat the bitter pills
called ‘facts’ that they may not be so hard to swal-
low."—New York Sun.

“A modern emotional novel with plenty of thrills.”
—New York Herald,

“Ono of the most remarkable studies of human
nature and of the influence of drugs upon a human
being that has been written since the days of De
Quincey's ‘Confessions of an Opium Eater.'"—
The Bookseller,

“The story is weird and gripping with various
psychological problems presented in a way that wil)
make the student think."-—Minneapolis News,

“A remarkable novel—in it one meets a strange set
of people.”—Montgomery Advertiser.

“Phe story unfolds with undiminished intense in-
terest and its situations afford a rich fleld for study
and comment.'' == Wilmington Every Evening.

“The reader who delights in strange stories of
strangely constituted people \vll! be snu;wl‘l_ml with
‘The Ashes of My Heart.'''—Scranton Times.

If the novel is so alluring how much more

so must the song be!

— ~%““wlﬂ’“’:~ iy hr_ i
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Singers, Pianists
and Leaders

o
File our address now
for some day you may want
something special in the line of
music arranging, copying,
and transposing for piano,
voice or some combination of
iHSH'lII'I](’THS or voices.

This line ¢f work is our specialty,
and we are doing it on a large scale for
glee clubs, colleges, universities, choral
societies, churches, symphony orchestras,
home talent minstrels, Chautauquas,
etc., in the principal cities of the United States
and Canada.

Send for a list of special orchestrations of the
old standard songs, arias, cantatas, masses,
anthems, etc., THAT CANNOT BE OBTAINED
in printed form, These numbers can be rented
by the evening, saving the expense of making an
ORIGINAL ARRANGEMENT. They are carefully
cued for small combinations,

A PRICE LIST ON ARRANGING, COPYING,
AND TRANSPOSING (WHICH IS THE ONLY
ONE OF ITS KIND) CAN BE HAD BY ENCLOS-
ING 4 cents IN POSTAGE.

HARRY L. ALFORD

ARRANGING STUDIOS
Grand Opera House CHICAGO, ILL.

Heberlein Steinmetz Company, Inc.

MUSIC PRINTERS

AND

ENGRAVERS

Autographing

Music printed by our own process
253 WEST 47th STREET
Near Broadway NEW YORK CITY

J.E. AGNEW pumusick
DES MOINES, 10WA

Our specialty: Band, Orchestra and Saxo-
phone Quartet Music

Sample Free Liberal Discounts

Learn Harmony and

LY Taught by MAIL suc-

o mp o S 1 t 10 I cesstully, practically,

rapldly. Send 2-cendt

stamp for trial lesson, Three Trial Lessons Free.

1f not then convinced you will succeed, you owe us nothing,

You must know the rudiments of musie and mean business,
otherwise don't write,

Wilcox School of Composition
Box F, 225 Fifth Ave., New York City, N. Y

EVERY MUSIC PUBLISHER
Confers a favor upon his patrons when the
Lewis Orchestrations and other arrange-
ments are used because they are playable
and musical, Prices right. Quick service.
Prompt attention,

LEWIS MUSIC ARRANGING BUREAU
1985 SOUTHERN BOULEVARD, NEW YORK CITY
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Funny Incidents in the Rambles

of Music Men

Happy Dick Heinrich, of the Joe Morris
Company, tells the following he overheard
up state recently:

“Have you any stale eggs?"” asked thesad-
eyed stranger.

“Just a few,” was the reply.

“T want to buy all you have on hand and
all you can find in town before sunset.”
~“What you want of all them bad eggs?
Going to seo ‘Hamlot’ tonight at the opry
house?”’ L4

“No, good fellow, no; I am going to play
Hamlet.”

And Wilbur Campbell - remembers this
one:

Traveling Man—My good man, what time
does this train leave Swamp Center?

Agent—My friond, I'm only the agent.
I'm not a fortune teller.

b b

Joe Keit, the popular Remick boy, tells
this one:

There's a prominent judge I remember
who lived in the rural distriets of Virginia,
where bathtubs are not to be found in every
home, who was the proud possessor of such
a luxury, which he permitted no one else
to use. One day he found that some one
had been using his tub, and reaching the
conclusion that it could be ndne other than
Mary, his housemaid, he summoned her to
appear before him and charged her with
having transgressed his unwritten law. Mary
confessed her fault, and the judge, after
enjoining her to sin no more in this manner,
as freely forgave her. Observing that the
maid scemed somewhat hurt at the “calling
down” which he had thus given her, tho
judge, by the way of softening his rebuke,
said:

“It is not that T object to you using my
tub, Mary, but I hate to think that you
would do anything behind my back that
you wouldn’t do before my face.”

y b b

The following “witty one was told hy
“Tommy'  Hughes, Shapiro—Bernstein's
“right-hander”:

Both boys had been rude to their mother.
She put them to bed earlier than usual, and
then complained to their father about them.
So he started up the stairway, and they
heard him coming.

“IHere comes papa,” said Maurice; “I'm
going to make believe 1 am asleep.”

“I'm not,” said Harry. “I'm going to get
up and put something on.”

b b b
And handsome Walter Van Brunt of
Harry Von Tilzer's home, gives this one:
“A musical lady from Ga.
Onco sang in ‘Lucrezia Ba.’
Said a friend the next day,
‘I'm sorry to say
That high note in C major fla."”
b b b

As told by the genial Bill Phillips of the
Richmond Company:

“I wonder why the composer called this

a cradle song?”
“Probably because it has a rocky tune.”

Clever bon mot related by the talented
Minnie Blauman of the Jos. W, Stern &
Co. staff:

()

here!” exclaimed the druggist. ‘I

have made a mistake and given a man
morphine instead of quinine.”

“That’s awful!” shrieked his wife.

“I should say so,” said the druggist.
“Morphine is worth twice as much as
quinine,”

b b b

By Leo Lewin of the Waterson Company:

He (reading paper)—IHere's a note about
an aceident at White's house. The servant
girl put some gunpowder in the fire, and she
was blown through the roof.

She (sympathetically)—Poor Mrs. Whito

has so much trouble with her girls! That

makes the fourth that’s left her without giv-
ing notice.
b b b )

By Bob Russak of the Broadway:

Bluffton—I said something to my wife
last week that offended her, and she hasn’t
spoken to me since then.

Henpeck—~Great Scott, man! You can’t
remember what it was, can you?

b b b

[ere is one remembered by the handsome
Jules Von Tilzer:

Owing to a train wreck once we were com-
pelled to spend a night at a farmhouse.
Going to the barn after breakfast, I found
two of the farmer’s sons and the hired man
competing arduously on the barn floor to
ascertain which could put one of his heels
around his neck. The boss said that they had
seen a man in a circus put both of his heels
around his neck at once. Strange, indeed, if
they could not get onearound. So they heaved
and strained to accomplish the feat. Little
did they know that the hired girl was wateh-
ing the performance with breathless interest
through 'the knothole in the barn. A few
hours later the hired girl was missing. After
they had yelled for her a dozen times, and
there was no response, a search was insti-
tuted. She wasnotinthe house. Neither was
she in the barn. Then the searchers repaired
to the milk house. There they found the
girl on the floor, with both heels around her
neck, and utterly unable to get them loose.
She said she would have died before calling
for help.

.

b b b

By natty little Ben Blum, of the Remick
staff:

“Why, sirl” exclaimed an enthusiastic
member of a regimental band, ‘“we can play
the most intricate airs at sight!”

“I should like to hear you play the airs
the drum-major puts on,” replied an un-
believing listener.

b b b

By Bartley Costello, the famous Irish
writer:

Patrick was a true son of Erin, always
happy, and always ready for his joke. One
day a farmer in passing him shouted, good-
humoredly :

“Bad luck to you, Patrick!”

“Good luck to you, sir,” was Pat's answer,

“and may nayther of us be right.”

"THE TUNEFUL YANKEE

By the original Joe Young, of Waterson,
Berlin & Snyder Co.:

“Who was that woman—I mean that
handsome lady I saw you walking with
yesterday?”

“That’s no lady. That's my wife.”

b b b
By clever Billy Vandeveer, of the Chas. K.

. Harris force:

Jinks (at a party)—I don’t see what’s the
matter with that pretty woman over there.
She was awfully flirty a little while ago and
now she won't have anything to do with
me.

Stranger—I've just comein. She’s my wife!

By the sedate Dave Rose, of the Broad-
way Company:

“In my youthful days I was a clerk in the
information bureau at the Grand Central
Depot.. A countryman asked me what was
good for a severe cold. T told him to take
ten grains of quinine in hot whisky and
water before going to bed.

“T ean’t drink,” he said, “my wife ob-
jeets.” )

Thereupon I told him to take his shaving
cup when he got to his hotel and send it down
for hot water. Receiving this he was to sur-
reptitiously put in the whisky and quinine.
Next morning early the wife sent for the
hotel physician. She was in a great state of
alarm and told the doctor her husband must
have gone mad.

“Why,” she added, ‘“‘he has locked himself
in the bathroom and is sending a bell-boy

down stairs every fifteen minutes for hot
water to shave himself. If he keeps on he will
shave his face off!”

b b b

By Bobby Vaughn, of the Jim Kendis
Company:

He—Stunning hair that girl over there has.
I should think when she undoes it, it would
fall below her waist.

She (jealous)—Yes, right on to the floor.

b b b

By kingly Ruby Cowen, of the Broadway
Musie Corporation:

“Papa, what is a king?"

“A king, my echild, is a persen whose
authority is praetically unlimited, whose
word is law and whom everybody must
obey.”

“Papa, is mamma & king?”

b b b

By Jack Stern of the Jerome Company:

“What are you folks in the country pre-
paring to do this year? " iriquired the business
man.

“The summer boarder, as usual,” replied
the candid farmer.

b b b

One by Max Prival:

“What are you doing here?” said the
woman to the tramp who had got over the
wall just in time to escape the bulldog.

“Madam,” replied the dignified vagrant,
“T did intend to request something to eat;
but all I ask now is that, in the interests of
humanity, you'll feed that pup!”

Mechanical Instruments a Home Necessity

Today the house without an instrument
to reproduce the voices of artists, the gen-
ius of musicians, is like a house without a
library.

The machine that produces the human
voice, musical instruments, all musie, and
dramatic power, is to the human race a dis-
covery as great as the printing press, which
gave us the printing of cheap hooks.

The extraordinary inventions for artistic
automatic piano playing are equally valuablo
and marvelous in their benefits to the race,
in their spreading of education.

The work of the greatest musicians, and
the technical skill of the greatest artists,
can he reproduced at will, adding to the pro-
duction the player’s own temperament and
foeling—without the long years of tedious,
painful preparation and study, and without
the torture of imperfect performance.

The machine that reproduces the human
voice, and the machine that reproduces the
piano recitals of the greatest artists of this
age, are the greatest intellectual triumphs of
this age. They mean more to the human

.race even than the flying machine or the

wireless telegraph. For these are mechanical
instruments, dealing only with the physical
problems and the physical part of man. The
marvelous inventions that put the musician’s
genius and the artistic talent of the profes-
gional performer within the reach of all are
aids to the human intellect—and those are
the most important of all aids.

The self-respecting man would scarcely
admit that he lives in a house without books.

Just as great a misfortune—greater, even,
for young people and for children—is to live
in a house without the modern miracle of
art, the machine that talks and sings, or
the machine that gives a voice to the millions
of pianos that are dumb because none in
the houschold can make them speak,—
Chicago American.

Transposing Piano

An improvement in transposing pianos
forms the subject of Patent No. 1,199,367,
which has just been granted to Benjamin
Fromm, of San Francisco, Cal.

The invention relates to transpositional
pianos wherein the keyboard is capable of
movement relatively to the action of the
piano; and the objects of the invention are,
first, to provide improved means whereby
a piece of music may be played on the keys
in the key in which it is written and be trans-
posed to a different key through the action
of the piano; second, to provide improved
means adapted to automatically lock the
keyboard in any one of several positions
relatively to the action of the piano; third,
to provide improved means for moving the
keyboard of a piano without moving the
action thereof; and, fourth, to provide means
for temporarily separating the keys from the
action while the keyboard is being moved.

41
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PIANISTS

T],‘IACH Popular Music and Ragtime Piano
Playing, at your own or pupil’s home, all or
spare time, by means of the quick easy short-cut

WINN METHOD

Progressive teachers are urged to examine Winn’s
Practical Method of Popular Music and Ragtime Piano
Playing with a view to adopting it for their pupils.
These text books are thoroughly ethical, and may be
employed with complete success in conjunction with
any other academic method for piano. They are recog-
nized as standard.

Your Books the Best of Their Kind
Chicago, Ill., March 27, 1916.

Winn School of Popular Music,

155 West 125th Street, New York, N. Y.
Gentlemen— g

It is with extreme gratification and satis-
faction that I acknowledge the very highly
tematic way in which all the details per-
taining to your method are handled.

It is needless to say that the instruction
books are all that could be desired. Other
systems which I thought very good fade into
insignificance when compared with your high-
ly educational course.

You have my most hearty commendation
for the comprehensive manner in which the
work is planned. A careful perusal shows your
books to be the best of their kind.

With best wishes for your continued success,
Tam Sincerely yours,

CHAS. A. KLAPPAUF,

Director Klappauf’s Orchestra and Band,

5403 Paulina Street.

Instruction Book No. 1 (Elementary and Inter-
mediate), $1.00 Net. Instruction Book No. 2
(Advanced in Highest Proficiency), 50c. Net. Dis-
count to Teachers
You can start a Winn Studio in your locality—we will
help you

Winn School of Popular Music

Established 1900—Schools Everywhere
155 West 125th Street New York

S’I‘ON DRUMS

ARE BEST

Send for catalog “H” and learn why
A LIBERAL ALLOWANCE
FOR YOUR OLD DRUM

GEO. B. STONE & SON
MANUFACTURING DRUMMERS

47 Hanover St. Boston, Mass.

MUSIC PRINTERS AND
ENGRAVERS -

The Largest Lithographic
Plant in New England

Devoted exclusively to the printing of
music by every process. We furnish effec
tive designs and make titles by all processes
in one or more colors. We arrange music, re-
vise MSS. and secure copyrightif you desire.
No orders too small to receive attention.

Prices Low Correspondence Solicited

40-48 Stanl St.
JOllll Wor]ey CO’S wltosul)l:l',‘ IW;::. .

BYRON E. BEEBE
VIOLINS, 10 Days Trial

Big, sweet tone, for general use $50 to
125, My coples of the Masters $200 to
500, Small payments, Book and colored
photo on request. J

BYRON E. BEEBE

J-136 Clinton St.  Muskeégon, Mich.
— - w——wm.p%;:‘? e i s
v
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Subscribe Now for the

RAGTIME
REVIEW

A Monthly Magazine for Amateur and Pro-
fessional Pianists—Devoted to Ragtime and
Popular Music—Covering the Field of Vaude-
ville and Picture Piano Playing—Edited and
Published by Axel Christensen, the “Czar of
Ragtime.”

Contains piano music every month—new and snappy
rags, \unu and popular mt lessons in ve Hl(ll\l]h
'f e plano playing, etc., and i
heart HII\s artic l(\ and editorfals Dy Axel Christen-
sen himself,
\1l the new popular music of the country is re-
every month, so that you are up to dat
es and know what's ne w, what's good and w
buy. This feature alone wlll make you the musical
leader of your locality,
‘T'he above are only some of the features of the RAG-
EVIEW haven't space to tell more here
you that it is of vital interest and

¢ It contains nothing dry, nothing
, only that happy, pulsating “'rag" and the songs
melodies that make for happiness and delight.

A dollar a year
Canada, $1.10; Foreign, $1.25
Sample Copy, 10 Cents

PUBLISHED BY THE

CHRISTENSEN SCHOOL
OF POPULAR MUSIC
20 E. Jackson Blvd., Suite 404, Chicago, 1l

PIANO TEACHERS WANTED

We want a capable teacher in every city to act
as manager of branch school. Salary and
bonus to right parties. Write to above ad-
dress, giving age, experience, etc.
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Piano
Get them now at these

These two National Marches should be on the
in every Home in the U. S,
special prices.

“Bay State Commandery
March  w.r.
“DeMolay Commandery”

March R. B. Hall

Sent postpaid, per copy

Jurrell

15¢ each.
Also published and played by Bands and Orchestras
all over the United States and Foreigu Countrie
Band 25¢. Small Orchestra, 10 Cello & Pi:
Full Orchestra 35¢  (Dealers Everywhere)

MACE GAY - Publisher - Brockton, Mass.

SHEET MUSIC DEALERS

25¢

Who are not earrying our publications In stock are losing
vt of easy money, If you want quick sules, large profits
and satisfied customers, order our line at once.  Write
today for full particulars

THE TRELOAR MUSIC CO., BOX 794D, ST. LOUIS, MO,

GRACE LA RUE'S POPULAR SONG HIT

“The Valley of Love”

The most beautiful ballad in years. CORNET SOLO
or WALTZ, orch., 10 and Piano, 17¢; Vocal, 25¢c,
Exce plmnnl inducements to retailers in 100 lots,

CARL RUDOLPH(), 29 Lenox Ave.

HEAR THE EDISON RECORD

Shake O’ Brown

You can’t keep still when you hear this Rag
oK

25¢ at all music dealers
Published by

Piano copy

THE

R KRR R TR

« break you.

R. P. AKARD, iR e ik ®

TUNEFUL

YANKEE

their wrongs.

Kicks and Curious Correspondence

This page is open to all of our readers to air their grievances and right
The Tuneful Yankee, however, is not respon-
sible for the personal opinions therein expressed.

The Modern Way
Jeff Branen’s Explanation of Writing a
Popular Song Hit — A Gentle Kick
With a Gentle Knock

How do you write a popular song hit?
Same as you write a flivver. No difference.
I've written both. Plenty of 'em. More
flivvers than hits, though. I'm candid. Have
always been. Never got me much but I'm
eoing to keep right on—being candid.

“Popular song hit"” doesn’t necessarily
mean the writing of it. The making of it is
more essential. Hence, if there is a formula
for a popular song, the publisher has it. J.
Kirkus Dugdale, patentee.

Had you asked me how 1 write a SONG I
would have answered you hriefly: T just write
‘em the best T know how and trust in God
and the publisher to make 'em hits. More
often the publisher. Il¢'s the fellow. Bow
salaam—hats off to him. He can make or
If he be eruel, he has only to
frown upon you and you vanish. If he is
cunning and revengeful he may submit you
to the slow, torturesome process of killing
vourself by grabbing all the songs you can
write them into the discard;
by forgetting to mention you or your wares
in his various advertisements.

and casting

One year of
this humiliation and he has convineed your
admirers, if vou are lueky enough to have
any, that old age has erept in and dimmed
vour torch of reason.

Again 1 say, it is the publisher who can
tell you how a popular song hit is written,
e writes it The more
cheeks he writes the more popular the song.

Let it be said: If you contemplate he-
coming a writer of popular song hits, pick
out a publisher who is casily flattered and
flatter him.  Don’t be too candid.
him.  Never eross him but double-cross
anybody and everybody in order
with him,
comer,

t himself on ehecks.

Humor

to keep in
Chum with him, Johnny New-
Make him believe he's the shrewd-
est individual that ever passed judgment on
a melody from Beethoven down to yourself.
Borrow from the masters; and you are just
as liable to write a hit as the next fellow!

Jeff Branen.

» b b

The Kind of a Kick We
To the Editor:

Dear Sir:—It is rather amusing to read,
at intervals, of the discomfiture of some noted
orchestra leader on being requested to have
his band play ragtime. Only a few weeks
ago, at a concert given in Pittsburgh, Franz
Koehler, leader of the orchestra, received
between classical numbers, a note in a lady’s
delicate handwriting, asking-~him to play
“Yaaka Hula Hickey Dula,” and “They're

Like

Hawail,” Franz has
artist, and was cast

Wearin’ "Iim Higher in
the soul of a sensitive
down.

Mr. Koehler, or any other leader, should
forbear taking offense when requested to
render music of the untutored masses.
Taste is not given to all in the same direc-
tion. With certain individuals the ragtime,
jigtime, and other simple melodies are more
effective than the eclaborate works of the
masters, The capability to feel @sthetie
pleasure varies extensively. Some who are
held enchanted by the brilliant coloring of
a picture are in outer darkness to the har-
mony of numbers as expressed in verse;
and others who are indifferent to the Gre-
gorian chant will grow eloquent in desceribing
the massive grandeur of the cathedral or go
into raptures over a noble statue.

The truly musical soul will he repelled
hy the jumble of sounds concocted in the
so-called  “popular” which is ex-
ploited chiefly by the cheap dancing pavilions
and  vaudeville The “popular”
song writer may sometimes deviate into a
felicitous strain and bring forth a melody
that is pleasing to the ear; but as a rule his
creations are devoid of meaning or emotion
and the words are often incongruous.

Classical musie, on the other hand, may
reach depths of feeling to which words never
attain, To quote from Dr. Henry G. Han-
chett’s book, “The Art of the Musician,”
the devices at the command of the composer
“The plaintiveness in the minor, the
doubtfulness in a suspension, the yearning
in a discord, the surprise in an avoided reso-
lution, the anxiety in an abrupt modulation,
and the repulsion in a double dissonance.”

Charles N. Sehmall,

musie,

resorts.

are:

b » b

A Jealous Kick

These are the days when the gay soubrette,
Back from the one-night stands,

Flashes her eyes on the Broadway guys,
And waives her bediamond (?) hands

At Flossie and May and Tottie and Fay
And the rest of the vaudeville bunch,

As she gaily steps out with a manager stout,
Up to Reetor’s or Shanley’s for lunch,

I'elloweraft.

We need lyries, popular song lyries to he
sot to musie. On page 2 the Tunecful Yankee
offers $50 for the hest sets of song words sent
in before March 1. There are plenty of good
composers ready to set words to musie. But
good words and striking titles are scarce.
We want to encourage aspiring song writers
to write the popular songs of our nation.
You will reap fame and money. Try for
the prize.

Words by
JACK MAHONEY

Writer of “When You Wore a Tulip an
I Wore a Big Ked Rose”

See

d

Allegro Moderato

Dixie Firs
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Mll:«i(: by
GEORGE L.CoBB
Composer of Are You Srom Dixie 2

. e
'
PIANO % #7 y R
I . e —— k f i i 4 J
i S S R S e
B = % i e T <
s ’ % _ _
1GE x Z — ]
()}

e

dllell WS

B=
| Ne

54 X ro— 4*‘ ‘”"jf B
(—" ) inl ) : b i } e 1Z) ~J
 A— .u_..___. U / —& ’/ o = —— :

S0  you are go-ing on a trip to - d 1 S— ‘

Theyll show you  hos-pi - tal- i - ty down umP,
_£ # | ! | :

~ [V | 1 1 | |
poT !
P
e
- 4

4 |
(o ‘ 7 I
= =
Far a - way — You will  stray.
Ev - ’ry- where_ They are  square.__
2 = T —
fan) [l i i e —— —————
[)) q 3% -t— L A “mi‘\_ w,f/.z.
), 4 Vi \ »
g . ) /I —
)+ 13 e = o
Y 4 B
. Copyright MCMXVI by Walter Jacobs
T “Dne Tuséiui, Litkse International Co pl/mgh/ Secured

Ny

eSS




\ N |
19 A I b Gl e
T K Al T —® t | /) 4 A A =
e =S=——=C=s=t= z ! S=—c==—=c=r-=2=x
You're go - ing all a - round the world [  know; v e = e and cot-ton is me.
And Heav-en cant be far < a - ‘way that's true land Where the Swa-nee is flow - ing,  and cot- 8 8
AL coby ) i
p——— | — # sy

[ I

e e Ees=s—me
=t | r EFVERF |7 BT EE RS

- 2 o iﬁg:ﬁf:&‘___t:{u;, e == I =F e

-

P

o
sl

i
K
g
L

4

\=

H X 141

=i
(1

Y
|

; tﬁ R'_‘:ﬁ—f“ ';“ LHJ ! A | 44 N \ TS (e A
. 1 —- [~ R —" 7 — 2. ¥ i ® i e — ) = . = o spny
4 ' V " \\37_ . f S— ) e e S o s i
g% iy g0 = v you, then  pack up and go. ~ AT o e oyl e . der . s
For all the ‘girls—  are like an- gels to  you. — lz,,, L g
: . W i

= ] i A | t | 58 I | |
[ [ 1 |\’ t N f T T 1 {
‘ |
T

e === = BEEES
wer ISR e i s e, T i

7]

el
n~il

Ky
o

o]

oL
o

—f 1 P e W | ) S = RSN — -
— ] ?—‘&iJ_ﬁ\ ' ‘gn' e S B — " S— [ ————
X kbf - [rl — ;:P 4 if — Jrl ol 1r1 "\_f\' " — 1'_1' _%ﬁL ] 1 4} = 7 — FI — *}‘4,_.,, . %], —— ; |
' I\:(J seen t‘he coun - = ‘n.‘ies far ov - er the sea, So j{lSt Old Black Joe treats you like a broth-er,
Bright Dix- ie  moon - - light makes  ev - 'ry - thing grand,__  There’s no L a. & g h |
. y _— A\ | \ , , ) \ i J I l_wﬁqp*— g s e
) I N 1 i i K . — | ;\) : ' —q—‘]l : i (5%
fffff —— = == g = %-J{ﬁ" Fep e r s = =T
NI ﬁ:(gi = S— i = e >
% L e S > - »
g — | —p—1— - | A | WA Ur, — ":ﬁ‘"*"*‘ ,,P““—Tl.'"‘f """"" o ma— &
%}— ¢ o — I Ha — 7 et 0 ! T ===
e — . B —— fA fra= ge ! !  — e ﬂ:ﬁb - "t“‘;‘” T '
= . B T SRR

JL - " = : = | #ﬁ:, — A t ——
S o —— G et s
take this tip  from me, —————— . AT A T e ke ill meet y
place like Dix - ie - - land cooks just like your moth-er. Dix-ie folks will meet you,

_:?I |

=S
——— : et S % e
. . . “I\I ‘L : - - [ {4n) — i — [ll' k - 7“:7 . —1k- = 12
see Dﬁ - ie  first, That sun - ny Dix - je - See  old Drix- N My e ————
r ;‘\' r : } N 4@“:}@\ l 1 !,‘ ‘?Sﬁ:_h o | " V",,J_‘y = 3
%:H‘ﬂ: o T r— - et = s e e e | 5 et YOS
; # 7E7? tq—'T ﬁ ..r v 110’ = ¢ ; ]j# ‘ /s
[ —— A i oo | A U S ' = B M
 ——1 #’jq-—‘ ; | - - — S v e o o s
< 3 e v v v ? ¥e .
The Tuneful Yankee .
. B S B v e R B ————— N k
% . | v




M}.m > = IH’IW

‘o
;;
=
Se==
Y
- —
v

—d
i
o [
| A
e
of |~Slele
|'4
e allle e

D
[ |
v/ 1 .HT& it IR
vﬁ,\ A A&, /! . &
N v )
e th %
Sk = LU Mm,._ * pm
i )
A i : o _
R | e
> d i\ " /H Iw,wj .@ w
| & uf.,, Aln il ﬁ.c
n
i N o
M#w f*fﬁ IWA‘ m
A " m Rt i 5
e o e/l 2D M m
H
SRt ™ I3 Liimgp
M HI\ 'y |— i f pWa m” LN, ) ﬁ
z | VP 1* 2 W i il
= v ol [ =
g «\ n.ll #: IJI%IM uuc L..
i o ] ® ]| P
[ il
i A. w [ iy [[& [
O g L A A:LT I = I .u, z
: N , _1 e | Lo i & WM ﬁ
L hE o S EEE
<& D wu gLl S| £3 *
o MK = bl Nw L ES
1@ W LFF] \ | An_ﬂrﬁ 11(1.(4; lU‘ ﬂ[ '410.. ) \ MW \
SR i1l SIg iy jul el 22
e (- iy N/ \m, s
J AR W e 7 LI
A i (] I
Je. R | 4, 1 s |

|

)

The Tuneful Yankee

DE=

20
PIANO




s s i

e

e . [TM
o I .ju_..‘ J.jJ M mm T u - JJ__
-~ TR
LB = (1 i 2 [ ] L £ p P |IEP _ | -2 et r_. X € th o
p it - 3 bt = T 5
o < { | Sl o
Cos SRyl Lk NN~ The. > = 1l o | NILIEG i
A | = L o 2 i pe% =2 s aa &
< = /; )
et Hmeh L e —Th LLL W {4 Hta n E
-
=
|hL g [ N S ﬂ
4 2 = i s
| hlig] 5l -1 | iy =
£ T s - ﬁ .1..# - e
- 3 W = Rl >
TN E  [TTRI&— ~#|IP~ + 3 . . (h S E
- i S NP € ® < UN =
HTT] Liseg=g nke ™ {eH- § ||| g T MR il e 11 L= m
HH B a8 3 vF 1 —_ P -
Bha || il s il s
™ s T & == O . o ’ Ul &
. ? —. He| 2 Y ES « [ W = G --l.m G ®
¥, = L8 R i i = N SN @
RS ™ HN T e “ 4 - ° ® H ST ©
; M < R 5 Bl el k! L2 feie ° ' =
me = 2 - 1 & | 5 =
H HTY H = © L) a e R =
2 BB — p-4 i | \ 8 R o HHS = 1| & S 1
L I 1 8 e 288 L B
4 ( e Sl I —ilel S 4 & H H g H & L b
4 ] i
b 7 WY 118! m ) e A i pe
e x| HH — 1
. ® e o, ] \ $(e—
N2
H ”
Bat Ly | e Bl
1 e 2 - b - - e '
. ® 2 i Rl B R Hlal = » g 1 =)
: Sl 2 - Nl S N He s s HH 4 L iy N - T
b} g g K & Y o M 2 e 8 ] W 5 1
L ¥ = L — = i
—Hs 1a —+i4 g2 - H |me = < “_v v....w by Sy s || uv Lr.._ - _iH N
<N < . L u H e . 18 is
P I i @J : S G NER S o ,@ 5 NE <N \ < < o |
T
! S — R —— » S, = ’—
= - ITm .4 T
[<) £
= hid B j .4 .5 .; ﬂ :
r< y-; il Mil 5 o =2 | w s 11— = s A =3
sz i R i ML FE TN 3 = 2 £3
.m W e L I ki Y e 3 = H H m
! . B
2= | R 28 (T { 111 e g5 HH & - = P £3
£ H ° Ha B2 T =y == 3 22 TN - ™ s
o i 1 R 2 2 ® W E-ic) b N k[T NEE
45 Ed 44 & | .ml ™ . 2 rtan il S g M i
I ~ e T 2 1.5 = - Tk a3
v nxvv.m..m Y R »m.ﬂ e . n.ue Dt 5 Ars — vm m Aw
< i | o+ L | =% 35 " B R i . R
0 = . 2 < Nl 2% L] ERS g 2 Hen =g
e \ =4 M E 2 g3 (o o —Temy = s .9
OB o R Alels 2 L @ © d=b g bl S& .
F — E o T —u ® . b1 Er
e - Hlalip DECH I 11 s2 0 » st
> gE L4 &= & - S : M 2 SR X I ¥z
= &= ! /5 = R > . A 23
Heue He! | W La -~ 1\ e E v
- Mv. R 2888 \ N =5 ® v s 2
Lt m . { Y “ ¢ - He & gt A
O &s £ » . g ° st
i N Y $g 1 = N E .S ==
n zz Bt = =8 M g .1 ! g
—4 H 1l -l -
qnnv EM (18 = H I R ¥ v ._u , - MNI.:. lwmm
= ]| @ i . E =
B ot " o R - £2 TR A 5= e 'R ; l 4 3i&
e 12 ® = M - 5 —
A - H Hete Ln- ' -~ ° B 2=
- 123 - ® o = 0T " 2 . s 3
o) e 2 | 5= — S Y = L) =
e > iy = °a i = L = - e"T @
S R g2e 2 2 g 255 3
= i Pl — - @ 3 i
= =1 - RS $ R £ 35 E 28 | SEIE ¥ A
< 2abid Lv - - => ° iz =
e [l | = & L s 5 L o Al ' = Lz
5 i & 23 £5 f1iz
.| 2 S
I o M M .. ~ ! N S sh = 7 T 22 =
R~ —— — = =3
= . s 3
g e =] Ivun N 185 b _bH M |4 b I 2 = “ .nm
£ ﬂ Fla. s Tt Hs i = - L - -fid - 23
L L I H 1 @
= &= b S n.ﬁg S N e . < < 4+ < St
S = e — —— ——— = e
o .
A«
>A o og] 1 | "
At I P L ]
TN

he Tuneful Yankee

™
i

e

e




; ) CHORUS e 25
24 There’s Someone You've Forgotten .. o
: a1 = ' = o1 |
Who Has Not Forgotten You b e e = == = e
], “‘,"‘;;‘i"-v = Music by  Theres some - one youve for - got-ten = who has not for- got - ten
ACK L] GEORGE L.CoBB 04 . 1 |
g A | | 1} i i i
; : - D = 1 : ; B
Tempo di Valse A i_ _ o . v Z g_
() # | = J | | ' p k7, i’ g 5 P g
) il { | L 7 j . e Q@f'l‘mef l '
§ /. —— 7 - ] wtempo | | | h o
@f’* 2/ &2 ? : o= " iE /A W ) e 7 A e i
J L # 4 - —e P —P 4 1 | A # - 7
PIANO ' % : o il' e i/ i{' _j_
A 1”!)(.% -5 i -%#t#;r Plu‘ii 0 i e = [
e e i e "y |
e I v et i e - Z r—
‘ o 2 s —— e — —
() ' . -
you; There’s some -one who is dream-ing___ you  can make those
— n—g,* N S - % — ’ } n H } + ‘L I l % }
b ——F e frw s a1 e
[ A I ' } — D 5 7 ; 5 39 TE’
. | ¢ g B—be—fre—r— |7 P
Some.one that you have for - got-ten, d r
- ! .
Some-day may come when youll mljs me, z ) ‘L | - ' i ; i | ir = - —j! 47 lljl(,
o e e A | S e R T ====ss ! fq' S= |
s, pem— E , ¢ — 3 “_“—![_*4 : o, | \_/r ﬁ ﬁ :
¢ 5 ;
E f r () | | | | .
N 4 _ I — S e s o e — —
D — e —— . 16} s e P e [P ; ==
- Ty S - — {' i ry, T N l Lz
" # = l 7 dreams come true.____ There’s some-one who has missed you like  the
7 e ————e |
i ¥ @ Cdey # 747 —\V I : | q__ﬁ, —
44 _ L ——— | ) 7 Z ¥ Z =
(ﬂ T ";"‘*".j:;ﬁ:_' e i Tr? v il _
—P oo | P * o - ] — suam = ( ‘ g | _J L
) | ‘ . Q) — " Lo P — 72 72
Some-one you loved longa - go, Sends you this rose as a f' u“‘_i‘ Ox Z Lo =
Some.day youll long for a kiss o Some.-day when clouds hide the 1 7 ¢ ¥
;ﬂ ”} i,vw__ %;ﬂ . I | : | — T
e .,73 e e ?}gﬁg{; — ! { | 4 I "
e i, (B R P ——— — *'1 i m o= — 04 n — DU S S — —
9 ? F ﬁf \r. e i q.‘- .‘- ‘ ANYY4 II’) }' 1}9 .L \. ‘A-}—v— [— = QI 7}‘ - Af_‘ — L t,,,,k_g,g —]
| | ! br_i | © ;o ses rrlli% the dew Just some - one youve  for. got.-t
e § o ) - ses 8¢ B st s ) - got _ ten
9- tﬁ’;’;} D —— ——— l;i:;g o 7,0 D ’

Re— - ¥ — _._:,;_;:ra'-"*' 7710 = = = i? =

poco rit
|

e e

'5'-\_/
/ —

N
Qt__/

b ad

N —E—
N5 SN
Q
N
o e ||
oo
IR
|
[ JEEE

o
N Y
ole |

i

|
|
_Tj.l ..
\

) A ,
D) T T f % : il /f hif
mes - sage, On - ly to let you  know: , T ‘
sun - shine, Then just re - mem - ber this: f —
| ﬂ “ | 1 4
| i . 7 ] i
' é g“f_g.‘:f“JH_. ——— — . = L 3,' | b = - J Z -
oy ‘&F e e o % bl
«F F * | ¢ ie 7 | who ~ has not for,- got - ten you, —
poco rit. -‘ T | | : .
1 | 1 | )
i . Il I |
Pﬂﬁéﬁ,’"hﬁ*%ﬁ;——#’ t ﬁ,. 2 il J : - = . ';!( #“i} e g 7
e e e = S S Lk FiBINN
: | z ? P i - 'blﬁ’Q“ | hP » "bo 2 -
;_ ¢ | 5 . |
, ; Copyright MCMXVI by Walter Jacobs J g ! o P T S dlﬁq =
The Tuneful Yankee Intgrnational Copyright Secured : - s | v ;" i
‘ The Tuneful Yankee 172
¢ ey k " i - v e h - . - i S ——— = T i Dy -




A

Jatempo

|8
=2

e

Waltz

GryStal Currents

26

o\

(E=h)
|

)
A

WALTER ROLFE
Composer of ‘Kiss of Spring”
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ONE-STEP
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THE

The Story of a Song

By Billy Burgundy

Onee upon a time there was a guy who pos-
sessed a sarcastic liver, a fondness for dis-
play, and a nerve. His gall was simply im-
mense.  He was not excessively bright, but
he was a brilliant shine. And his name was
Jerry Van Dusen.

His occupation until a certain period was
a mystery, but notwithstanding this faet,
he ate on schedule time and put up a fault-
less front.

And it came to pass that the orchestras;
pianists, and other dispensers of harmony,
engaged in the various emporiums of amuse-
ment along the line, beeame inoculated
with the saccharine strains of a sentimental
ballad entitled, “Wilt Thou Heal This
Heart of Mine?”

The aforesaid song was so intensely tender
that its rendition on roof gardens and in
rathskellers and invariably
brought humidity to the lamps of the as-
sembled fairies.

As the song inereased in public favor Jerry
did likewise. This was because his name
appeared upon the title page of this crotic

back rooms

production as the author of both words and
musie,

Jerry fell in love with a comely dame, and
as his royalties increased he showered upon
her jewels, raiment, blossoms and other
chattels that appeal strongly to the feminine
mind.

The said ereature was a soft-hearted prop-
She thought a man who could ex-
press the beautiful sentiment that Jerry
had in his song and whose soul was impreg-
nated with such heavenly melody must in-
deed be worthy of her undivided affections.

[t is not at variance with the truth to
say that her higher centers were occupied
with Jerry as the author, rather than with

osition.

Jerry as a sweetheart,

She noticed that on several occasions when
she was promenading the Rialto with Jerry
lie had been approached with mueh respect
and ceremony by a “coon’ of ebony hue who
whispered to the shine in a manner ealeulated
to arouse her curiosity. The attitude ol the
Son of Ham was such as to indicate that he
and Jerry were engaged in discussing  fi-
nances. Indeed, the ragged appearance of
the aforesaid “coon’ was sufficient to evi-
dence the fact that his supply of luere was
limited.,
always perturbed when in the presence of
the pigmented biped.

She also observed that Jerry was

TUNEFUL

Once upon.a midnight dreary, when the
“eoon” was weak and weary, he journeyed
to the luxurious bachelor apartments oc-
cupied by Jerry, in search of sufficient funds
to purchase much-needed supplies for his
gastric apartment.

It happened that Jerry did not take kindly
to the nocturnal intrusion of the charcoal-
hued descendant of the ape, and instead of
complying with the wishes of the polite
visitor, Jerry delivered unto him a consign-
ment of caustie conversation that weighed
heavily upon the head and heart of the hun-
gry subject.

Depressed by the manner in which he had
heen received the darky wandered forth
and entered a liquor emporium in pursuit
of the price of a portion of ham with which
to appease his hunger.

When about to negotiate a loan, one of
the assembled multitude started in to sing
“Wilt Thou Heal This Heart of Mine?”
The negro remained motionless and silent
until the last sweet strains had floated away
and dissolved in the distance.

Approaching the group he bowed low and
humbly prayed for the privilege to sing the
hallad.  His request was granted.
the song through with sueh exquisite pathos
that the eyes of his auditors were filled with
tears, while there was dew upon his own lids

He sang

and a tremor in his voice.

“T wrote dat song,”’ said he, when the
applause ceased.

His declaration was diseredited by the
crowd, but a certain wise seribe connected
with a vellow daily, scenting a sensation,
cornered the “coon’ in hopes of getting a
story.

From his leather the heavy-hearted black
warbler flashed a elipping from the Afro-
American  Argus which clinched the fact
that he had written the song ten years pre-
vious to the time that it had been exploited
by Jary Van Dusen.

Inquiry revealed the faet that Jerry had
copicd the elipping from the dusky dereliet
and had appropriated it for his own use, or
in other words he had swiped the lay and
was holding the real thing under cover.

The true story of the authorship spread
like searlet fover. Van Dusen was roasted
and ridieuled by the press and publie.  His
oraft was good, but it came to a sudden and
sorrowful ending, for he lost his love, his
lay and his Tuere.

MORAL Bl SURE YOU BUY THE
MAN WHEN YOU BUY THE MANU-
SCRIPT.

MR. MOVIE

PIANIST

AND ORGANIST

featuring, ete., ete.

yourself
field as a pianist or organist.

rI’Ill') Tuneful Yankee is going tobuild to be INDISPENSABLI to you and we want you

to do your mite in helping us to become the BIGG
fore, keep us posted on the pictures that are running in your theatre, the music you are
In return we will give you personal publicity through oyr magazine.
Send in YOUR PHOTO by return mail, accompanied with ample data concerning
your history and line of action from your advent in the moving picture

I' AND BEST EVER. There-
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YANKEE

You Can Learn to

Play and “Rag”
Popular Songs

In effective, professional style for
singing and dancing by means of
PRACTICAL

WINN’S Simion o
POPULAR MUSIC
wRAGTIME 5448

Enables the Beginner or Advanced Pianist
to Quickly and Easily Acquire the Art of
Converting ANY Musical Composition into
“Classy” Ragtime at Sight. From the First
Elements to the Highest Proficiency, Em-
bracing Every Style of Rag.

Scott Joplin, the world's greatest composer of Ragtime,
who wrote the celebrated **Maple Leaf Rag," " Mint Leaf

Rag,” reemonshia,” opera in ragtime, and many other
famous ragtime compositions, says:—

“Yours is the only method so far devised capable of
teaching the converting of popular songs-into true ragtime,
I commend your system as being wonderfully simple,
vinny and comprehensive. Very truly yours, ScorT
JOPLIN,"”

Instruction Book No. 1 (Elementary and Intermedi-
ate), $1 Net. Instruction Book No. 2 (Advanced to
Highest Proficiency), 50c Net.

Mailed postpaid on receipt of price. Send for des-
criptive literature and 36-page booklet. No charge.

Winn School of Popular Music

Established 1900—Schools Everywhere
155 WEST 125TH STREET NEW YORK

AD
4

Taught by a New Accurate Method

, —\{
O St ——

(e N e %

0 W /
This Paying t“

We Can Teach You ":iix* at Home
DURING YOUR SPARE TIME

Mr. Bryant has invented a method of succes

fully teaching this art by correspondence. Our

patented Tunc-a-phone does it by mechanically
proving the correctness of your work.

\ccess 18 more certain than by best oral in

struction.  We furnish Action Model and Tools

Free. Diploma granted. [lndorsed by highest

Money refunded if not as repre

authorities,

sentec

I'hrough our busing instructi sradu
are turning their knowledge into ¥ o
where.  Mr. Daniels writc “l am now my own
master, thanks to your ind especially the
lesson tled, ‘Marketin Il: Made 833 the

This profession offers big opportunities
uncrowded, working conditions are pleasa
time is your own. Use your spare time for a
weeks and learn this profession! It will be
destructible resource all your life.

A Free sklet describes the school and its
methods s remarkable success in
teachir Your best talent may be
develo at low tuition rates and upon easy

terms,

NILES BRYANT SCHOOL OF PIANO TUNING

Write for our beautiful
illustrated booklet **A

8 Fine Arts Institute Battle Creek, Mich,
Trip to Songland”’,
containing excerpts

patriotic songs, Mention this magazine.

THOMPSON PUBLISHING CO.

75 Bay St. Toronto, Canada
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Cau You Tell Us the Names of these Familiar Songs?

IME~ One Year's Subscription to The Tuneful Yankee will be presented for each of the first
ten correct solutions received,

Send in your answers early.

Hidden Songs

) -
7\'}0/‘9[“ |

g

PHE LUNEEUL YANKEE. 0

Embodying All the Latest Phonograph
News Worth Printing

NOTE: Owing to our lateness’in gefting to press we are necessitated
to curtail this department in the present issue.
rlj'HE Tuneful Yankee takes its hat off to a disc put out
by the Columbia Company called Romany Waltzes,
which is absolutely one of the most charming numbers made
in years. The arrangement may be called exquisite. Another
beautiful selection is the Dorothy Waltzes. This is also
admirably arranged, the strings and Chinese violin accom-
paniment running through the composition - affording o
most gratifying effect, dulcet, resonant and haunting.
b b b
In the Victor list is a quartet number by the Orpheus
Four, called Mammy’s Little Coal Black Rose, which, linked
with Polla’s song hit, When Evening Shadows Fall, em-
phasizes a treat to lovers of popular phonograph music.
b b b
One of the most valuable men in the selection of useful
phonograph numbers is Mr. Harry Israel, for years a general
all-round man with the Jos. Morris Musie Co.  He is regarded
as an exceptionally clever expert in this line.
b b b
Following are the latest popular songs from the Victor
(‘ompany:
18180 The Trail to Sunset Valley (Gilbert-Muir)—James Roed—
J. 1. Harrison.
Laddie in Khaki (“The Girl Who Waits at [Home")
(Ivor Novello)—James F. Harrison.
18183 Mammy's Little Coal Black Rose (Bgan Whiting)—
Orpheus Quartot.
When Evening Shadows Fall (Branen Polla)—Or-
pheus Quartet.
18184 Way Down in Iowa I'm Going to Hide Away (Lewis—
Young—Meyer)—Irving Kaufman.
It's Not Your Nationality (It’s Simply You)—
(Howard Johnson)—Billy Murray.
18185 Come Along to Caroline (Will J. Harris—Abe Olman)—
Collins—Harlan. )
Don’t Leave Me, Daddy (J. M. Verges)—Marion Harris.
18186 What I Owe You (Goodwin—Mohr)—James F. Harrison.
I Know I Got More Than My Share (Grant Clarke—
Howard Johnson)—Irving Kaufman.
18188 Nora (Robert S. Pigott)—Charles Harrison.
Tho' I Had a Bit o’ the Divilin Me (Walter Van Brunt—
Harry Von Tilzer)—James Reed.
18192 How Could Washington Be a Married Man (And
Never Tell a Lie) (Macdonald—Goodwin—Piantadosi)
—M. J. 0'Connell.
Honolulu, America Loves You (We've Got to Hand
it to You) (Clarke—Monaco)—American Quartet.

The
| Quncful Punkee

DANCE RECORDS

38181 The Call of a Nation—Fox Trot (Ahlert—Wendling)—
Vietor Military Band.
Honeymoon—TFox Trot (Chester W. Smith)—Conway's
Band.

35598 Miss Springtime—DMedley One-Step (Kalman)—Viector
Military Band. “A Little Bid for Sympathy”—"Throw
Me a Rose”’—“A Little Country Mouse”—"Life is a
Game of Bluff”—“This is the xistence.”
Chinese Fox Trot—Medley (from “The Amber Em-
press”’) (Parenteau) “It’s the Only One for Me” (Chinese
Fox Trot)—“Don’t Lose Your Way”—"“There is Always
One You Can't Forget”’—Vietor Military Band.

35599 The Two Two Dance (Arthur N. Green)—Victor Military

Band.
Broken Doll—Fox Trot or London Taps (James W.
Tate)—Vietor Military Band.

THE COLUMBIA LIST

A2129 Songs of Yesterday (Harris)- Knickerbocker Quartette
Orchestra accompaniment.

Everybody Loves an Irish Song (MeKenna)—DM. J.
0’Connell, tenor, and Knickerbocker Quartette. Or-
chestra accompaniment,

A2127 Oh! Southern City (Send Us Some Beautiful Girls) (Vin-
cent)—CGeorge O'Connor, tenor. Orchestra accompani-
ment.

How Could Washington Be a Married Man and
Never, Never Tell a Lie? (Piantadosi)—M. J. 0’Con-
nell, tenor. Orchestra accompaniment.

A2131 My Lonely Lola Lo (Murphy, Lange and Solman)—Ster-
ling Trio. Guitars, flute and violin accompaniment.
The Lovelight in Your Eyes (dwards) Samuel Ash,
tenor. Orchestra accompaniment.

A2126 Way Down in Iowa I'm Going to Hide Away (Meyer)
—TIrving Kaufmann, tenor. Orchestra accompaniment.
I Never Knew from “Canary Cottage” (Carroll)—Nan-
nette Tlack, soprano, and Irnest Aldwell, tenor. Or-
chestra accompaniment.

A2125 On the Old Bob Sled (Rega) Broadway Quartette.
Orchestra accompaniment.
Winter Medley. Introducing “Jingle Bells,” “My
Bonnie Lies Over the Ocean,” “‘How Can I Leave Thee,"”
“Aunt Dinal’s Quilting Party,” “‘Good-night, Ladies" —
Broadway Quartette. Unaccompanied.

A2123 Ireland Must be Heaven, for my Mother Came from
There (McCarthy, Johnson and Fischer)—Charles
Harrison, tenor. Orchestra accompaniment.
Out of the Cradle Into My Heart (Gilbert and Fried-
land)—Sterling Trio. Orchestra accompaniment.
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A2134 Trail to Sunset Valley (Gilbert and Muir)—James Reed,
tenor, and James F. Harrison, baritone. Orchestra
accompaniment.

On the Arm of the 0ld Arm Chair (Lange)—Albert
Campbell, tenor, Henry Burr, tenor. Orchestra aceom-
paniment.

THE EMERSON LIST

7113 1f I Only Knew Just How I Stood With You (Gus Ed-
wards). Tenor solo. Accompanied by cello, violin, bells
and piano. Samuel Ash. A popular song with a better
than ordinary chorus, espoecially as the latter is brought
out by the accompaniment on this record.

7113 There’s Someone More Lonesome Than You (Von
Tilzer). Tenor solo. Accompanied by cello, violin, bells,
and piano. Samuel Ash. This is a simple melody, with
a direet compelling message that must appeal to all. The
violin obligato effectively reinforces the spirit of the musie.

7117 Hippodrome Minstrel Medley. Descriptive medley, with

effects by orchestra. Manuel Romain. The songs which
make up, this medley are familiar to all. They are sung
here almost exactly as at the Hippodrome and include:
“Hot MTime in the Old Town,” “Hear Dem Bells,” “Lazy
Moon,” “Alabama Coon,” “Hello, Ma Baby,™ “Oh, I
Don't Know, You Ain’'t So Warm,” “Oh, Dem Golden
Slippers,” “Bamboo Tree,” “Didn’t He Ramble?”
Where the Sunset Turns the Ocean’s Blue to Gold.
(Petric) Tenor solo.  Accompanied by orchestra.—Manuel
Romain. This song is of the samo character as “Silver
Threads Among the Gold™ and enjoys as great a popularity.
[t was made famous long ago by Harrigan and Hart.

7108 Oh! How She Could Yacki, Hacki, Wicki, Wacki, Woo.
(Von Tilzer) Baritone solo. Accompanied by orchestra.
Arthur Collins. A funny and sharp satire on Hawaiian
musie, syneopated and catehy.

Just One Day (Lange). Tenor solo. Accompanied by
violin, cello and piano.—IHenry Burr. Thisis a very pretty,
sentimental ballad in elassic English style. The words
tell an interesting story.

7119 Flora Bella (Schwarzwald). Irom “Flora Bella” at the
Casino  Theatre, New York., Tenor solo. Orchestra
accompaniment.—Samuel Ash.  “Flora Bella” is one of
the most popular of the 1916 musical shows, and this
sprightly song is one of the hits of the performance.

Gila, Galah, Galoo (Donovan). IHumorous song. Ac-
companied by orchestra.—Avon  Comedy Four. The
writers of “Aba Daba Honeymoon” have produced in this
another song, which will become just as popular; and the
Avon Comedy Four, one of the most famous singing or-
gunizations in the country, have sung it in their best and
funniest manner.

7107 It'saLong, Long Time Since ['ve Been Home (Vail). Tenor
and baritone duet.  Orchestra accompaniment—Van and
Schencek.  Just as good as last month’s “Hawaiian Sun-
shine,” by the same pair of singers, is this charming ballad.
The second chorus is particularly clever.

Two Key Rag (IHollander). Baritone solo. Accompanied
by orchestra—Arthur Collins.

7109 Bachelor Girl and Boy (Romberg). Irom “The Girl from
Brazil.” Soprano and tenor duet. Accompanied by
violin, cello and piano—Louise King and Henry Burr.
This is one of those clever repartee conversations set to
musie, that all enjoy so mueh when well done.

Then You'll Remember Me (Balfe). Irom “The Bohe-
mian Girl.”  Tenor solo. Accompanied by violin, cello
and piano—Henry Burr. “The Bohemian Girl” contains
many fine songs, songs which have been adopted by the
people and which will endure. None, however, carries a
message as universal nor has a melody as sweet as ‘“Then
You'll Remember Mo, It is sung by Thaddeus, lover of
Arline.

VLY ANKEE

THE “LITTLE WONDER’’ RECORDS FOR FEBRUARY

524 So Long, Letty. Vocal duet—Witmark.

485 Put on Your Slippers and Fill up Your Pipe. Vocal
solo—Broadway.

484 Oh, How She Could Yacki, Hacki, Wicki Wacki Woo.
Vocal duet—Broadway.

397 I Know I Got More Than My Share. Voecal solo—Leo
Feist.

496 Lovelight in Your Eyes. Vocal solo—Shapiro.

444 Way Down in Iowa, I'm Going to Hide Away. Vocal
duet—Waterson-Berlin.

493 Just a Word of Sympathy. Vocal solo—Remick.

DANCES

470 Mammy'’s Little Coal Black Rose. Fox Trot—Remick.
466 Romany Waltz. Band—Shapiro.

INSTRUMENTAL
515 A Perfect Day. Violin, cello and piano—Bond.
514 Love's Old Sweet Song. Violin, cello and piano—Standard.
511 Pretty Baby, And They Called it Dixieland. Medley.
Accordion solo—Remick.
522 Intermezzo Russe. Xylophone solo—I'isher.
460 TFavorite Hawaiian Hula Medley—THawaiian Guitar Duef.

THE AEOLIAN PIANOLA SONG AND MUSIC ROLLS

How is Every Little Thing in Dixie? Music—Cumbel. Lyric
Yellen. Played by George Gershwin.

A great fast song by the writers of numerous hits. .\ splen-
did roll for dancing.

If You'll Come Back to My Garden of Love. Music—Gumble.
Lyric—Murphy. Played by George Gershwin. .

This beautiful song is just commencing to reach the height
of popularity. Both the words and the music are hound to
please.

Just a Word of Sympathy. Music—Alstyne. Lyric—Kahn.
Played by George Gershwin.

A brand new ballad hit by the writer of “Memories.”

Mammy's Little Coal-Black Rose. Music—Whiting. Lyric
Fean. Played by George Gershwin.

A wonderful'new song by the writers of “And They Called
It Dixieland.” It has a delightful melody and an appeal-
ing lyric.

Somewhere There's a Little Cottage Standing. Saxophone
Arrangement.  Musie—Marshall.  Lyrie—Sunshine, Play-
od by George Gershwin (Assisted by R. O. .).

A great song with a wonderful melody and a master Lyrie.
One that leaves a lingering impression that guarantees
applause and encore.

Delicia. Flower Song. By Henry Frantzen.  Played by Georges
Favier,

A dainty reverio written especially for piano by the com-
poser of “Collego Life,” “Love's Garden Waltzes” and
other equally popular successes.

Delirious Rag. By Thomas and Fekstein. Played by Harry
Thomas.

One of the best rags over written. It abounds with melody
and is played in a pleasing manner.

Gavotte, Op. 37, No. 1. By Augusto Dupont. Played by Felix
Arndt.

One of those appealing old dances here artistically inter-
pretod so that every bit of sentiment is effectively brought
into hearing.

I've Made a Study of You. By Albert Von Tilzer. Played by
Paul Paris.

A soul stirring ballad, by the writer of many previous hits.

Naughty! Naughty! Naughty! Tho Show of Wonders (Winter
(tarden). By Nat Vincent. Played by Felix Arndt.

The individual song hit of the new Winter Garden produc-
tion, “The Show of Wonders.” It has just theright swin.g:
and melody which is essential in the making of song hits,

THE TUNEFUL YANKEE
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America’s Best Writers and Composers

GEO. M. COHAN
Author of

“Give My Regards to
\
Broadway” and countless
hits

IRVING BERLIN
Author of

“Alexander’s Ragtime
Band,” “When I Lost
You,"” ete.

AL. BRYAN
Author of
“I Didn't Raise My Boy
to Be a Soldier” and
hosts of others

"HARRY VON
TILZER
Author and Composer

“South Sea Isle,” “Old
New Hampshire Home,"”

ele.

ERNEST BALL
Composer of
“Love Me, and the Wnrm
Is Mine,"” *“T'urn Back

the Universe,” ete.

JEAN SCHWARTZ
Composer of
“Hello, Hawaii, How Are

You?" and many other

S1CCeSSeS

AL. PIANTADOSI
Composer of

“Wonderful Mother,”
That's How [ Need You,”

ete.

BILLY JEROME
Writer of
“Sometime,” “Come Over
Here, It’s a Wonder-
ful Place,” ete,

HARRY CARROLL
Composer of
“Heart of Maryland,”
‘She Is the Sunshine of

Virginia,” el

ANATOL
FRIEDLAND
Composer of
“\My Little Dream Girl,”
“My Own lona,” ele.

AL. VON TILZER
Composer of
“My Little Girl”
and many others

ARTHUR LANGIES
Composer of

“In the

Sweel Long Azo," el

“Virginia Lee,”

BALLARD
MACDONALD
Author of

“Trail of the Lonesome
Pine,” “Little House Upon
the Hill" ete.

JOE GOODWIN

Author of
“Baby's Shoes,” “That's
How I Need You," ete,

LE WOLFE
GILBERT
Author of

“My Little Dream Giel,”
“My Sweet Adair,” ete

EARL CARROLL
Author of
“So Long Letty,” “Canary
Cottage,” “Dreaming,”
ete.

PERCY WENRICH
Composer of

“When You Wore a Tulip
and I Wore a Big Red
Rose," ete.

|

WWILL D. COBB
Author of

“Dolly Gray,” “Good Bye,
Little Girl,” ete.

ALFRED ROBYN

Composer_of

the famous song “*Answer,"”
“Yankee Consul,” ete.

JEFF. BRANEN
Author of

“In the Valley of the
Moon,"” " Virginia Lee,”
ete.

LEE OREAN
SMITIH
Composer of

the “Celestia" Waltzes,
“Amerinda,” **An Occiden-
tal Incident,” ete.
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Song Hits of 1917

YAAKA HULA HICKEY DULA

WHEN THE SUN GOES DOWN IN ROMANY

WHEN THE BLACK SHEEP RETURNS TO THE FOLD

I'M GOING TO HIDE AWAY WAY DOWN IN TOWA

FROM HERE TO SHANGHAI

" YADDIE KADDIE KIDDIE KADDIE KOO

HOMESICKNESS BLUES

Volume I1 contains all national airs, music for speci
efféct music, such as Animal, Automobile and Railr

“SEALED ORDERS” and “TRELAND A NATION.”
$1.00 for it. or ask for circulars and recommendations.

Waterson Berlin & Snyder Co.

Strand Theatre Bldg., 47th St. and Broadway, NEW YORK

PHOTO-PLAY PIANISTS AND WOULD-BE’S
Solve Your Music Problem—* What to Play” and “When to Play It”

Gordon’s Motion Picture Collection
IN TWO VOLUMES. PRICE, $1.00 FOR THE TWO, POSTPAID

Volume I contains music for 19 standard types of motion pictures, The 19 numbers each contain from 6 to 8

themes, especially suited to the picture, such as Sad, Comic, Love and Hurry themes.

al scenes, such as Wedding, Battle and Xmas; and also special
ad Train effects. It contains “A

“ALL KINDS OF PICTURES.” Arranged scientifically by an expert, SOL. P. L

Highly recommended by the ]ri‘t: Film Producers. Send

Estate of HAMILTON S. GORDON, 143 W. 36th Street, New York, N. Y.

L KINDS OF MUSIC” for

author of the music for

The Art of Arranging Music

By J. Bodewalt Lampe

Arranging music, whether for piano, organ,
orchestra, band or some other instrument or
combination of instruments, was onee a very
simple matter when compared with the re-
If we look
back for no longer than one generation we
notice, especially in arranging for band and
orchestra, many changes in the instruments
commonly used, which render the earlier ar-
rangements less desirable than they were
at the time when they were made.

quirements of the present day.

Equally marked have been the changes
in the manner of writing song accompani-
ments for piano—that is, songs of a popular
order. Today the right hand must not only
play accompaniment, but must also carry
the melody. To such an extent has this
method come into use that it is possible to
play almost any popular song as an instru-
mental piece—a thing which is an impossibil-
ity with most of the songs which have been
with us for twenty years or more,

It is manifestly impossible for anyone to
learn to arrange in modern style from books,

-

for there are none which treat of the subject
in what may be termed an up-to-date man-
ner.  All contain, of course, the old funda-
mentals, and explanations which, however
excellent at the time of their first appear-
ance, are very far from being complete
enough to be. trustworthy guides to the
study of arranging in a modern manner,
The fundamental prineiples of orchestra-
tion are the same today as a generation ago,
but the instrumentations are radically
different. A five-piece orchestra of the earlier
date was composed of the following instru-
ments: first and second violins, clarinet,
cornet and bass. Considerable musie was
published, particularly in Boston, for that
instrumentation as a basis; the additional
instruments performed around that nu-
cleus. Today a five-piece orchestra, if one
could be found, would probably contain
only one instrument which was also found
in the older classification, the first violin. As
a basis there would be a piano, which takes
the place of second violin, bass and a lot of
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other instruments. Probably the second: in-
strument would be a 'cello, which until quite
recently was not found even in ten-piece
orchestras, except when some other instru-
ment was omitted. Or maybe a saxophone
would creep in, playing 'cello parts if no

regular parts were obtainable. Then a flute .

would probably be seen, also heard, but
written for in a totally different manner from
that of former days. The fifth instrument

J. BODEWALT LAMPE

might be a clarinet, which was considered
fourth in the earlier instrumentation, but
likely it would be a drum, assisted by the
usual coterie of “traps” in producing noises
of various deseriptions, especially if the
orchestra was one which made dance playing
a specialty.

These changes, and the thousand and one
others which are taking place, tax the ability
of the arranger to the utmost. Theory,
which of course is all right in its place, takes
one just so far, and then leaves him to fight
his own battles. To be noticed he must de-
velop an ingenuity in placing the various
instruments which gives his arrangements
an individuality not only eccentric to a great-
er or less degree, but pleasing to listen to.

The best arrangements of a generation
ago sound very tame when contrasted with
the ordinary arrangements of today. Is-
peeially is this true of bhand arrangements,
and particularly of marches. With few ex-
ceptions our bands do not and will not play
the marches of twenty or more years ago.
They are just as good now as when they
were written, to be sure, but bands are better
and our tastes have far advanced, hence the
desire for something different.

Take the saxophone, for instance, which is
of more or less importance in almost every
modern band that makes any pretensions
to smartness—it is but a few years since it
came into sufficient use to warrant the pub-
lication of parts for this family of instru-
ments, which are today found in almost
every catalog. The famous D. W. Reeves
never wrote a saxophone, part for publica-
tion, neither did R. B. Hall, by many con-
sidered the most popular march writer éver

" produced in America. The earlier composi-

tions of the famous Sousa, nearly all of which
were published by Harry Coleman, of Phila-
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America’s Best Writers and Composers

(Continued)

MOSE GUMBLE
Composer of
“The Pipe Dream”
and other novelties

TED. SNYDER
Composer of
“Wild Cherries”

and other syncopated hits

ABE HOLZMANN

Composer of

the famous “‘Smoky
Mokes,” etc.

GRANT CLARKE
Author of

“I Know I Got More Than
My Share,” etc.

GUS EDWARDS
Composer of
“School Days,” etc.

GARFIELD
KILGOUR
Author of

“Somewhere in Dixie,

“Sandwich Isles,” etc.

JOE McCARTHY
Author of

“That’s How I Need You”
and other original works

HARRY PUCK
Author of

“California and You,"” ete.

WILLIAM
TRACEY
Author of

“Barber Shop Chord,” etc.

TED. MORSE
Composer of

“Dear Old Girl,”
“M-o-t-h-e-r,” etc.

STANLEY
MURPHY
Author of

“Oh! How She Could
Yacki, Hacki, Wichi,” etc.

JAMES KENDIS
Composer of

“Nathan!" “Billy!" etc.

EDITH BLYNN
Authoress of
“The Ashes of My Heart"

LOUIS A. HIRSCH
Composer of
“Gaby Glide,” *“Hello,

Frisco!" ete.

NAT. VINCENT
Composer of

Many popular ditties

JIMMIE MONACO
Author of

HALSEY MOHR

Composer of

DAVE STAMPER

Composer of

| “You Made Me Love “Jane,” “Wearin' "Em “Luana Lou,” “Some
J You,"” ete. Higher," ete. Boy,” ete.
I |
| d
EDWARD
JACK GLOGAU ROBT. A. KEISER MADDEN
Composer of Composer of Author of
many hits for the Feist “Anona,” “Be Good to “When Bill Builny‘ Plays
house California,” etc. the Ukulele,” “‘War
Babies,” etc.
[
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THE FOUR-LEAFED CLOVER

Is an omen of GOOD LUCK. By using one or more of these wonderful
song successes you can’t help but have GOOD LUCK for the balance
of the season, Each a great bia hit of its own particular style.
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PROFESSIONAL COPIES AND ORCHESTRAT!ONS IN ALL KEYS

SAN FRANCISCO  CHICAGO

PANTAOLS BLDG,  BCHILLER BLLO

AL. BROWNE. Mgr. TOM QUIGLEY, Mgr.

M WItmark & so“s ISP“I\’L“FDELEIH|‘T 210 TREMONT 6T
Uptown Prof. Rooms, AL COOKE, Mgr. 1" :
1562 BROAOWAY — NEXT 1O PALACE TWEATRE

BOSTON
£D. EDWARDS, Mgr. JACK LAHEY, Mgr.

delphia, contained no saxophone parts what-
ever, for the reason that the instrument was
only occasionally found, and was not con-
sidered of much importance anyway. Now,
the case is mueh different.

These instances are cited for the purpose
of giving some idea of what the modern
arranger is “‘up against,” if we may use a
common expression, 1lis grandfather may
have been an excellent arranger in the days
when he flourished, but were he to appear
on the seene today, with no more knowledge
than he formerly possessed, the chances are
that a quire of musiec paper and one steel
pen would last him forever and some time
afterward.

A generation ago a musie publisher who
maintained a special department for ar
ranging was indeed almost a novelty., Now
almost every publisher has such a depart-
ment; in fact, no publisher of what may
be termed popular musie, if he has an estab-
lishment of any magnitude, can get along
without it. As a sample of what sueh a de-
partment should be, the reader will doubt-
less pardon a reference to and deseription of
that maintained by the well-known firm of
J. H. Remick & Co., New York, under the
personal superintendence of the writer,

We have to look back hut a very few years
to reach the time when popular musie pub-

iishers did not think it was necessary to
have their publications properly edited;
in fact, if by chance anything appeared and
was suceessful, although it contained errors
no matter how glaring, it was considered un-
lucky to have any corrections made, and the
errors were allowed to stand. Jerome 1.
Remick & Co. was one of the first houses—
perhaps the very first—to see the advantage
of having its publications carefully edited
hefore placing them on the market, and
realized that in order that this should be
properly done the correct method was to
inaugurate an arranging department em-
ploying oniy those persons whose qualifica-
tions were of the right sort for that par-
ticular line of work. So well has this idea been
carried out that while it would be nonsense
to say that we have all the good arrangers in
the great city of New York, it is a fact that
the arranging department of J. 1. Remick
& Co. is well equipped for anything in the
arranging line which can be mentioned, and
should additional assistance be required at
any time its waiting list contains the names
of many well-known arrangers whose im-
mediate services are available on short notice.

The Remick arrangements are by no means
confined to the publications of that house,
numerous as they are, but embrace many
outside affairs, including the orchestrations

YANKEE

of such successes as “Adele,”” ““The Choe-

olate Soldier,” “Little Boy Blue,” “The
Midnight Girl,” “Cohan’s Revue,”" ‘‘Zieg-

field’s Follies,” “‘Stop, Look and Listen,”
and others equally popular and meritorious.
The beautiful song ‘Chin, Chin, Open Your
Heart and Let Me In,” sung in “Hip, Hip,
Hooray,” at the New York Hippodrome is a
production of this department, and the same
is the case with the splendid orchestrations
used in the “Friars’ Frolic” both in New
York and elsewhere.

Many prominent singers and sketch art-
ists, of which the famous Al Jolson may be
cited as an example, insist on having Remick
orchestrations, and will use none other if
it is at all possible to procure those.

One peculiar fact in connection with the
Remick arranging department is that there
is no piano or other musical instrument
found anywhere in,it. There are two
reasons for this. The first is that a thorough
knowledge of harmony is necessary to the
well-equipped arranger, and he must not be
obliged to continually refer to the piano or
any other instrument to find out what is
right and what is wrong. The second is
that an arranger should be, theoretically at
least, familiar with all instruments, their
capabilities, peculiarities and also their im-
possibilities.  This knowledge cannot be
obtained from a piano or any other single
instrument, therefore the presence of such
in an arranging department is unnecessary.
7 Another innovation which has recently
crept into our arranging department is the
preparation of synchronized moving picture
musie; in other words, music which is so con-
strueted as to adapt itself to every change of
the pictures shown on the sereen. Much of
the musiec which is prepared for moving pic-
tures is worthless for anything but that
particular situation which was in mind at the
time it was written, as it synchronizes with
no other picture; but by the Remick plan
both film and musiec move together, natur-
ally and easily, satisfying everyone con-
nected with a performance in a manner
otherwise impossible.

Many individual composers also, entrust
the working out of their ideas to the Remick
department, realizing that in
fow if any like establishments, either here
or abroad, is such careful attention paid to
even the smallest detail. Comparatively few
composers are familiar with orchestration;
in fact, many can only produce rough sketch-
es of their ideas, harmonically correct, per-
haps, but unplny:nhld on the piano or any
other musical instrument. These must be
worked into whatever shape may be neces-
sary, and are brought to Remick’s because
both accuracy and promptness are features
of that establishment, which are constantly
maintained.

As the house of J. I, Remick & Co. has
acquired more than a national reputation
as a model musie publishing house by reason
of strict adherence to the best and most
modern business prineiples, so its arranging
department is regarded wherever its workings
are known as one which may possibly be
equaled, but never surpassed.

to be

arranging

-——
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Composers

CHAS. K. HARRIS
Author and Composer of

“After the Ball” and
many other hits

HOWARD
JOHNSON

Author of

“Siam’’ and many original
hits

FRED. V. BOWERS
Author of

“Because,” “Always,"”
“Come to Me When [
Need You,"” ete.

FRED. FISCHER

Composer of

Bad in Every Good
Little Girl,” ete.

“There’s a Little Bit of

BERNIE
GROSSMAN
Author of
“Tho' I'm Not the First
to Call You Sweet-
heart, Please Let
Me Be the Last,” ete.

BILLY
VANDERVEER
Composer of

She Comes from a Quaint

Little Town in Pennsyl-
vania," ete

After Dinner Stories

The Boston Globe has a lot of fun with
music and musicians. The (lobe is blamed for
these because they were last seen in the

columns of our Boston neighbor.

A certain theatre in Canada had a soloist
whose ability was more or less doubtful.
()m' evening after she had finished “‘execut-
ing” a solo and agonizing the audience the
llp:his went out and this title of the first
picture was thrown on the sereen:

“It Might Have Been Worse."

b b b

Father, in his den. heard a fearful racket

vmunmin;: from the direction of the piano.

‘Jessie,” he called, going to the head of
the stairs and (lmm)mg his voice over the
banisters, ‘ \»Iml in the world are you doing
down there?’

“T am pmvllsnw, papa,” answered the
sweet young child. “It is tlm IMirst Steps in
Musie." "

“All right,” was the weary rejoinder of
father as he returned to the den, “but for
merey’s sake, don’t step so heavily.”

b b b

“Only think, Mrs. Grogan, that great
piano pounder has practised so har- rd at
the pianny the lasht six months that he has
paraloysed two fingers!”

“That's nothing, Mrs. Doolan. Me
daughter, Mary Ann, has practiced so hard
for the lasht six months that she's paraloysed
two pianners.”

b b b

The harp soloist was in the middle of a
brilliant solo, a pastoral which called for
some very clever work with the pedals used
to secure chromatic changes in the scales.
This manipulation of the pedals as usual
attracted the attention of many in the audi-
ence, old and young.

Huddonlv, a youngster became so much
interested in tllo changing of the pedals that
he burst out, “Look, look, dad! She's shifted
gears twice uhm(lv and now she's on the
high.

Modest Man (just ajler purchasing a horse)
—There is just one thing I don't like about this
horse. She won't hold her head up.

Dealer—Oh, that is only her bloomin’ pride.
She will when she is paid for.—Music Trades.

Prominent Men’s Opinions
of the Tuneful Yankee
as a Popular Medium

“Tts Success Assured”
says Louis Bernstein, himself a man
of many successes
“Supplies 1Lonﬂ Felt
Want”
affirms Harry von Tilzer, American
genius

“Looks as if Uncle Sam Might
Be Proud of His Prototype”
remarked Leo Feist, a man of realism.

“Will Be a Factor in the
Music Field!”

says Ted Snyder, himself a factor
the field

“Its S('op(s an Illimitable
Onel”

writes Joseph Morris

“A Most Unique Affair!”

declares Col. Goetting

The pretty girl of the party was bantering
the gonial bachelor on his reasons for re-
maining single.

“No 0-0, I never was (“('L('tlv disappoinled
in love,” he meditated. “T was more what
you mmht call discouraged. You see, when
1 was very young I became very much enai-
ored of a young lady of my acuqaintance;
I was mortally afraid to tell her of my feeling,
but at last I serewed up Iy courage to the
propoqmg point. I said, ‘Let’s get married.’

“And she said, * Yood Lord! Who'd have
us!" " Lverybo(ly s.

Little Fred had recently taken up the study
of physiology, which he tound so in teresting
that he was cager to apply its teachings in
the home. Particularly as regarded the daily
food, Fred was inelined to condemn or ap-
prove, uncompromisingly, from his physio-
logical standard.

One evening Mrs, M. was serving some
fresh apple cider, when Fred’s unele jokingly
said, “How about this cider being good for
us, Fred?”

Master Fred, looking very serious, re-
plied, “I don’t think it is very good for us,
Uncle Ray. for our physiology says cider
conteins ten per cent aleohol.”

“Is that so?” said Uncle Ray. “Well. how
can you explain the case of our n('it'hhm‘.
Mr. Franklin, who raised a great many
apples, made cider by the barrel, anrl all his
life drank quantities of it and yet lived to
be ninety-four years old?”

Little Fred felt his pet study was being
severely assailed, and 1t was up to him to
defend it with a elinching dl‘"lll]ll*lll, S0,
with quivering lips, he stammered, “*Well, [—
I'll—bet he wasn’t very healthy when he
died.”"— Harper's Magazine.

b b b

Wige—""That girl in Uu’ opposite flal s
quile a promising singer.

v Hub—"Well, get lz(r lo promuse that she
won't sing any more.”’—Boston Transcripl.
b b b

Skinny—Did you notice the mean look that
fellow gane me.

Fatty—I mnoliced you had a mean look,
but I didn't know he gave it to you.

OPPORTUNITY

The fnllm\inf_f. transeribed literally from
a post-eard received, presents an oppor-
tunity to some progressive publisher:

“I have sent you this postal to let you
know that I've composed by my own head
a new walts for mandolin of 120 Bars which
is in these keys

First Intr. 8 Bn\
2a Key of C 16
3(1 Key of ¥ Major 16
4a Key of D Minor 32
5a Key of I' Major 16

6a ]\o\ of B Flat Major 32

120 Bars
If you want buy it let me know.—Good-bye. b
The name and full address of the composer
will be cheerfully furnished on request.

< ki .-
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Broadway’s 4 New Ones

Ragtime Piano Playing
A Practical Course of Instruc-
tion for Pianists *

By Edward R. Winn

Eve Wasn't Modest till She Ate that Apple

(We'll have to pass the apples again)
Words by CHAS. McCARRON Music by ALBERT VON TILZER

The Honolulu Hicki Boola Boo

Words by CHAS., McCARRON and LEW BROWN Music by ALBERT VON TILZER

To Any Girl

Words by LEW BROWN  Music by ALBERT VON TILZER

It’s the Irish in Your Eye

(You've {?L me going with your Irish ways)
Words by WlLL DIL Music by ALBERT VON TILZER

BROADWAY MUSIC CORPORATION, Will Von Tilzer, Pres.
145 West 45th Street, New York, N. Y.

F. J. LAWSON COMPANY
Music Engraving, Lithographing

and Printing

350-352 WEST 38TH ST., NEW YORK CITY

feit presentment of a gifted miss, barely in
her teens, who is recognized as an accident
dropped from the dewy portals of the firma-
ment, because of the divine voice she pos-
sesses, Ier name is Gladys Arnold.

she is gifted, as the connoisseur may glean
from the shirking pose of her contour, Hence
this little tribute to a girlie meriting the
Metropolitan fame she is so worthily en-

BEFORE MARCH 1st, 1917

A Gifted Cantatrice =

¢ READ TEN BOOKS FREE
By buying ONE. Send for Catalog and Particulars
BRANDA BOOK SUPPLY  145F West 45th St., New York

The accompanying picture is the counter-

76—DELANEYS SONG BOOK _No. 7

containg
169 late popular songs. Back numbers contain
all the old favorites. Price, 12 cents, by mail.

WM. W. DELANEY, 117 Park Row, New York

Moving Picture Pianists
The Tuneful Yankee Wants News
from these Interesting Professionals

HE TUNEFUL YANKEE will
T welcome any news notes or lit-

erary matter pertaining to mov-
ing-picture pianists. In fact, we shall,
from time to time, devote an entire page
to this interesting profession. There
are thousands of these worthy toilers in
the film field who will welcome tidings
and data of their fellowmen and fellow-
sisters.  Send us news of your theatres
and anything pertaining to your per-
sonal progress and interests. We should
like correspondents in every city worth
Mef while, and the Tuneful Yankee will also
joying. be glad to publish pictures of our cor-
HE Tuneful Yankee is $1.00 for the first respondents, provided, of course, the

12issues ON SUBSCRIPTIONS RECEIVED 1’110t02{ﬂl>118 are attractive and up-to-
date prints.

GLADYS ARNOLD

The golden-throated lassie is as modest as

Ragtime music, in both its writing and
])meg, is purely and specifically American
—or ‘“Yankee” as we are so often called by
other nationalities—its peculiar rhythmic
motion being strikingly characteristic of
the energy or ginger which genuine “Yan-
kees” inject into both business and pleasure.
Therefore, true to its,name, the Tuneful
Yankee in this issue presents the first lesson
in a serial course of instruction in ragtime
piano playing, the course to extend through
a period of several months with instalments
appearing regularly in each issue as the course
progresses.

It is intended to make this course an in-
teresting feature of the magazine, while at
the same time providing a series of in-
struetive lessons particularly adaptable and
valuable to the ragtime pianist. The entire
course will follow along practical rather than
theoretical lines, furnishi a complete
method of instruetion for the full develop-
ment of this characteristic style of piano
playing—ranging from the first elements
for the amateur to the highest degree of
technical and artistic efficiency for the pro-
fessional. The complete serial course will
embrace single and double two-step rag,
waltz rag, discord (passing note) bass, ragged
bass, playing the melody with the left hand
and ragging the chords with the right hand—
in short, all the various embellishments, ete.,
employed by “classy” performers in the
exploitation of their art.

A careful study of this method, as it ap-
pears from month to month, will give to the
pianist—whether amateur or professional—
a greater degree of musical appreciation and
understanding than previously possessed, and
the author not only believes, but by experi-
ence knows, that the playing of ragtime can
in no way exert the harmful influence that
some prejudiced musicians would contend.
This method is not a subterfuge for, or an
evasion of, any part of a thoroughly orthodox
musical education. It adheres strictly to the
academic prineiples of musie, and the ideas
herein embodied may be employed with per-
fect success in conjunction with any standard
method for piano.—The Author.

Introduction

It is assumed that the pupil is able to read
and play compositions of average difficulty,
for, as the heading implies, this course is not
for the beginner in piano playing.

Aside from the technic required, ragtime
presents two unusual problems to the pianist,
namely, the ability to harmonize offhand or
enlarge upon and make additions to the har-
mony given, and then to syncopate (rag) the
tones thus produced. To play a ecomposition

*Note—This course of instruction is copyrighted
by Edward R. Winn and is also protected by the
copyright covering the entire contents of the
Tuneful Yankeo. Reproduction of any or all parts
is forbidden under penalty.

THE TUNEFUL

as arranged and written for piano is one
thing; to convert a melody and accompani-
ment into effective ragtime is quite another.

To the natural pianist, who now is able to
play popular music with “straight”-—or, as it
is sometimes called, “swing”—hass and full
harmony (chords) in the treble, this course
will prove to him what he already instinetive-
ly knows, and will enable him to readily im-
part his special knowledge to others.

To the student of harmony, who has be-
come discouraged and possibly disgusted with
the wass of rules involved,

form automatically what he never has been
able to accomplish spontaneously by means
of the theoretical knowledge possessed.

[t must be borne in mind that ragtime is
decidedly a “free” style of musie, and that no
pianist can be expected to play ragtime until
able to play strongly accented “‘straight”
time. To play straight time requires the em-
ployment of a substitution for
reading that will classify the ('lmr(ls offhand,
80 as to avoid seattered or difficult forms and
to produce full harmony where a “thin” or
incomplete chord is given in the notation of
the sheet musie. This teature of the course,
known as “Bass for Piano,” will come to
students as something distinetly new to
them, as it will lay a firm and sure foundation
in practical keyboard harmony, based upon
the principle of classifying all combinations
of tones as one of three chords—known in
theoretical harmony as tonie, sub-dominant
and dominant seventh—by consulting the
notation as given in the sheet music.

[LESSON 1
Formation of the Secale

strict note

The distance relationship between one tone
and the next one nearest to it—above or be-
low, right or left—whether a white or black
key, is called a half-step (semi-tone). There
are twelve of these half-steps in a scale.

Example: ' (o C% (ascending), (" o B
(descending), ete.

The eight tones constituting a scale are
called degrees, and are indicated by the
numerals 1, 2, 3,4, 5,6, 7, 1.

Rule for memorizing the formation of the
Major seale:  All degrees are a whole step
(two half-steps) apart, except between 3 and
4, and 7 and 1, which are half-steps.

Rule for memorizing the formation of the
Minor (Harmonice) scale. It contains ex-
actly the same tones as the Major scale
formed on the 3d degree of its own scale,
except that the 7th degree is raised (chro-
matically) a half-step. This alteration of the
7th degree does not appear in the key signa-
ture (sharps or flats placed on the staff di-
rectly after the elef sign), but is indicated in
the notation as it oceurs by a sharp or natu-
ral sign—an accidental.

A scale formed on a certain, definite tone
is called a key.

Example: Key of C, Key of C minor, ete.

The principles which apply to one scale
or key apply to every so-called key.

To the l’u/){l»uF‘orm, play and memorize
the keys or scales of C, G, F, Bp and Eb
These are the mostly used keys, and those in

this course will
prove a revelation, and (lld])l(' him to per-
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sz PUBLISHER ™ i

Writer of Hits---AL. PIANTADOSI

has delivered to the public song after song, which have found their places in the hearts and firesides of every music-
loving home.

There has always beén a demand for his compositions, because not only have his melodies been of the singable
kind, but his selection of Lyrics for his songs has invariably been of the best.

Who has not heard of or sung-—I Didn’t Raise My Boy to Be a Soldier—That’s How I Need You—The
Curse of An Aching Heart—Baby Shoes, Etc., Etc.?

The firm of AL. PIANTADOSI & CO., Inc., organized by Al. Piantadosi to properly exploit the Al Piantadosi

Productions, announce
On the Same Old Road

Lyric—John H. and Allan J. Flynn
The style of Ballad Paul Dresser loved to write

If You Had All the World and Its Gold
Lyric—DBartley Costello-Harry Edelheit Melody—AL. PIANTADOSI
A Mother story wedded to a beautiful melody
A Picture of Dear Old Ireland
Lyric—Bartley Costello Melody—JACK GLOGAU
An Angel’s idea of another Heaven

Goodbye, Mary Ann McCue
By John H. and Allan J. Flynn
May Heaven Bless Your Wedding Day

Lyric by Bartley (.nqldlo Music lly AL. PIANTADOSI
A wonderful wedding of an original lyric and mellow melody

Melody—AL. PIANTADOSI

“‘Another Tipperary"’

Through our professional friends we are making every effort to create a demand for these numbers, so be

prepared in time

AL. PIANTADOSI & CO., Inc., Music Publishers, Astor Theatre Bldg., N. Y. C.

HERBERT I. AVERY, Genl. Mgr.

F.VAN DAM Inc
Lithograph Music Printing

LLLC'l RIC POWER

203-5 West 40th Street, near Broadway, New York

which he majority of popular music is formed in the various so-called different
seales or keys. It will be shown later that the
first and second chords are identical in forma-

written.
StratGurT Bass
tion and practically the same.

With the three following chords, embracing ; i
The eight tones constituting the seale may

every degree of the scale, it is possible to -8 : 6 A
he indicated by the numerals 1, 2,3, 4,5, 6,7,

harmonize any melody, hecause every har- oF :
I, and all chords classified as either a 1st

monized note may be considered a degree of
chord, 2d chord or 3d chord.

“Straight” bass is the term applied to
alternate octaves and ehords, played with the
left hand, and is the mostly used form of

some seale and in furn a tone in one of the
chords in that seale. Iaving decided the
seale or key to which a harmonized note
helongs, its fundamental harmony must be
one of these three combinations of degrees:

5, 1, 3—Tirst Chord

6, 1, 4—Second Chord

5, 7, 2, 4—Third Chord

All musie is based upon these three funda-  bass.

mental harmonies and their alterations  sary, to heginin the Key of €

accompaniment for popular music and two-
step dance time.

To the Pupil—Play with the left hand and
memorize the following formation of straight
It is desirable, although not neces-

KEY OF (
——————————TFirst Chord T
*Accent ¥Accent

1st Count 2nd Count, 3rd Count, tth Count
Fundamental (Octave) Chord Alternate (Octave) . ) Chord
l-1 5-1-3 5-5 5-1-13
c-c g-c=¢ g-8 g ~Ci=ie
- e 8econd Chord e
*1st Count 2nd Count *#3rd Count tth Count
Fundamental (Octave) Chord Alternate (Octave) Chord
4 -4 6-1-4 6-0 b—!'[
f-f a-c~f a-a a-c-f
- —Third Chord —— —

*1st Count 2nd Count *3rd Count tth Count
Fundamental (Octave) Chord Alternate (()(:t,uvt')’ Chord
5-5 5-7T-2-4 7-1 D=T-2-4
g-g g=b-d-f b-b g-b-d-f

*The normal accent in 2-4 and 4-4, or common, time falls on the first and third counts.
Stamp the foot on the mwnlod counts.

3-4 (waltz) time is u)unu'd 1,2, 3. Accent on first count only.
Form, play and memorize the above Straight Base in the keys of G, F,,B?, Eb, ete.
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The important point in Lesson I is the .

learning of- the “straight’ bass. This will
prepare vou to later employ a substitution
for note reading, and to acquire the ability
to classify the chords in sheet musie auto-
matically at sight.

TUNEFUL

which they are employed in ‘“straight’”
bass are as follows:—
StratGHT Bass
To be played with the left hand

[t is a rule that you must know the let-

KEY of C :
T 2d o 34 Chord
ﬁlE ({h(fd:} 62— ]hgrd% S
b om T g-b-d

KEY of G

15t Chord
h -1 -3

24 Chord

34 Chord
- 5 -7 -2 =4
- d - f§-a ~c

KEY of F
24 Chord
- 4 -

15t Chord
-

BT

=

KEY of Bb

15t Chord .
5 -1 - 3 6 -
f - bh-d

24 Chord
1

34 Chord
-4 B §-0 -4

\ KEY of Eb
1_5. F()Zhrlrd ; 24 Chord _ 34 Chord
Q- b = eb 2 - 4 -5 -7

—rth

ah-bb-d

LESSON 11
It is assumed that the pupil has carried
out the instructions given in Lesson T and
memorized the numeral formation of the

three fundamental chords H-1-3, 6-1-4,
5-7-2-4—and acquired facility in playing

“straight” bass in the key of C.

To the Pupil—Form, play and memorize
the “straight” bass in the keys of C, G, F
Bb and Eb, the mostly used scales or keys in
which sheet musie is written.

The letter names of the tones consti-
tuting these chords and usual manner in

-

ter names of the tones constituting a chord
before heing able to recognize it in the
notation of the sheet music. Therefore,
spell orally and write on paper the letter
names of each chord as studied, and drill
constantly on this phase of the work until
each chord has been memorized.

With pencil, mark (if necessary) each
measure directly over the melody (voice)
part of the song to be studied with the
name of the chord required to harmonize
it—1Ist, 2d or 3d, as the case may be.

I'mportant—To decide the chord to be used

YANKEE

in cach measure read the notes given in both
the treble (right hand) and bass (left hand) of
the piano (instrumental) part as wrillen in the
sheet- music, disregarding the melody noles
(usually the top mole of each chord, in the
treble), unless belonging to to the chord,and
considering only those ones which are mem-
bers of a 1st, 2n or 3d chord in a particular
scale or key.

The classifying of the chords is founded
upon this principle of consulting the no-
tation in the written sheet musie to decide
the chord to be employed.

In commencing the work ignore Passing
Chords, Altered Chords (explanation will he
made in later lesson) or other harmonie inter-
ference when marking each measure with the
name of the chord required to harmonize it,
and do not employ any more changes of
chords than absolutely necessary until hav-
ing acquired a certain degree of technical
proficiency, anid having memorized the three
fundamental chords already given.

(To be continued in the February issue)

A Practical Joker Fooled
By Abe Holzmann

A party of about a dozen well-known Bal-
timore men about town made up a party
for a train. They were bound for the open-
ing of the regular racing season at Grave-
send, and they wanted to reach the track a
few days ahead of time for the purpose of
getting a line on the horses booked to run
in the big opening stakes.

They framed up into a pretty merry gang
of Indians by the time they stepped aboard
the train, and there were plenty of doings in
the smoking compartment of the sleeper at
all hours of the morning. The members of
the party began to melt from the smoking
compartment in the direction of their bunks
along toward 3 o'clock, however, so that by
4 A M. the only man still unberthed was a
young chap who is noted hereabouts as a
practical joker. He was still wide awake,
for one of his most salient traits is a fixed
and carefully maintained aversion to ever
going to bed under any circumstances what-
soever unless he can help it. Kvery time
this young fellow starts out with a gang on
an expedition such as the one then formed
all the other members of the party look to
have him put up all kinds of dodges on them
before they get home again, and they are
never disappointed.,

So, when he found himself alone in the
smoking compartment he pawed his fore-
head in order to try and think up some
deviltry. He concluded to begin operations
by going down the line of sleeping berths
and depositing a good brisk slap on the
nearest available portion of the anatomy of
the fat, good-natured member of the party.

Filled with the humor of his scheme, he
walked down the aisle of the sleeping car.
The lights had been lowered, but the funny
youth knew the number of the fat, good-
natured man's berth all right, and he had
no trouble in finding it. He reached in be-
hind the curtain of the berth, and then there

-

!

|

was a whack that sounded as if one of the
car wheels had snapped. The funny youth
turned and ran for the smoking compart-
ment. He hadn’t gone two steps, however,
before he was startled by the most piercing
feminine shriek he had ever heard in the
whole course of his excruciatingly funny
career. Then there was another extremely
nifty shriek, followed by about half a dozen
more.  The whole car was aroused. The
funny young man raced for the car platform,
and he never stopped in his progress through
the train until he had reached the common,
or garden variety, of combination-smoker-
and-baggage car, right behind the engine,
where he passed the remainder of the dark
hours in fear and {rembling, with his hat
tilted over his eyes. Ie was the first out of
the station gate and onto the ferry when the
train got into Jersey City, and about two
hours later the remainder of the gang found
him huddled in his hotel room, breathing
hard.

The fat, good-natured man explained to
the funny youth that he had purposcly
changed his sleeping berth in anticipation
of some such funny business as had really
come off, and he also explained that all
hands had been glared at with great sus-

piciousness and savageness by a buxom,

middle-aged  woman  when they alighted

from the train in Jersey City.,

) ) )

Putting It On The Secreen

Last night vou went to the cinema at
the corner to see “Little Dorrit,” or “To
Have and to Iold,” or some other of your
favorite novels in moving picture form. You
were filled with anticipation; you wanted
to feast your eyes on the little heroine, you
vearned for her wistful smile, and the delicate
way she had of moving about and swayving
the lives of those around her, says Literary
Digest.  So you went 1o see the film. They
put it on.  But -almost in the words of
the immortal Casabianca, “The girl, oh,
where was she?”  In the maze of scenic
effects you lost sight of the heroine com-
pletely; vou saw all the things that had
happened to her mother and her aunt and
her neighbors hefore she came into the story;
vou saw “cut-ins” of what was happening
to her uncle at the very moment when she
was first meeting the hero, but ah, what a
little of the story itself. That’s the movie
way.

Of course it isn't always as bad as that,
but a writer in Punch gives a very amusing
example of the invasion of Britain by the
great American producing firms. He writes,
in the form of a news-item:

The Megalo Motion Company (U.S.A.)
has the pleasure to announce the release of

its latest triumph, a film version of the
well-known nursery rhyme
“MARY HAD A LITTLE LAMB”
Stupendous production.  Genuine British
classic revitalized by American meth-
ods, featuring MISS EYELASH
BLACK the $10,000 screen star.
Short Synopsis: Mary at home. The old
farmstead. Five hundred specially trained
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I Know Some Hearts
‘Were Made to be Broken

This song was written by David Berg, New York’s clever writer of
the country’s biggest hit, “‘Quaker Town.” It is a ballad, pure and simple,
easy to play, with a haunting, delightful melody that will surprise you.

UNLIKE ANY OTHER SONG
WRITTEN THIS YEAR
JUST OFF THE PRESS
SENT POSTAGE-PAID ANYWHERE

10c

361-B Washington St.
Boston, Mass.

Krey Music Co.

We will be glad to have anyone write us who is interested in Hawaiian
Musie, and being the largest publishers of Genuine Hawaiian Music in
the world, we can give you any information in this line that you desire.

WRITE US!!!

The craze for HAWAIIAN MUSIC is sweeping the land. 'The

best collection of real Hawaiian Melodies on the market is our publication:

“Famous Hawaiian Songs”

Containing the best, most popular, and newest Hawaiian Songs, also a com-
plete history of Hawaiian Nusic and Musical Instruments. Price $1.50
Postage to any part of the United States 19

Our list of successful Hawaiian Songs contains none but the genuine Hawaiian
Music.  You will like every one of these:

Dear Old Honolulu., . .A. RR. Cunha My Honolulu Tom Boy A. R. Cunha
Ivery Body Hula A. R. Cunha My Waikiki Mermald A. R. Cunha
Good Bye Honolulu. . A. R. Cunha My Tropical Hula Girl A. R. Cunha
Isles of Aloha. . .. Rene Dietrich My Honolulu Hula Girl A. IR, Cunha
LuauGirl. . . { ailimal Na Lel O Hawalii. ..... ¢ ... King
Mauna Kea. .. M. Fernandez Pua Mohala .. .. ... Nape
and the famous song

g m A N g TU e .
ON THE BEACH AT WAIKIKI Kailimai

All of these can be had in orchestra arrangements, also for Ukulele or Steel
Guitar solos

BERGSTROM MUSIC COMPANY, Lid.

HOME OF HAWAIIAN MUSIC )
1020-1022 FORT STREET HONOLULU, HAWAII

Sussex sheep, with genuine shepherds.
Mary thinking, “What is my lamb’s fleece
like?” Fade out, revealing real snow, 2,000
tons of which have been specially imported
from Nebraska for the purpose of this unique

unique picture-drama, but you can see it
for 6d. upward.

Released shortly. Have your local motion
manager order

“MARY HAD A LITTLE LAMB"

comparison. and insist that he gets it.
“AND EVERYWHERE THAT MARY

We need lyries, popular song lyrics to be
set to musie. On page 2 the Tuneful Yankee
offers $50 for the best sets of song words sent
in before March 1. There are plenty of good
composers ready to set words to musiec.
But good words and striking titles are scarec.
We want to encourage aspiring song writers
to write the popular songs of our nation.
You will reap fame and money. Try for
the prize.

WENT"—

For the first time these lines have ob-
tained, thanks to American enterprise,
their full interpretation. See the world-
voyagings of the Heroine. Watech Mary in
the gilded Salons of Paris and Monte Carlo
in Tibet and the South Seas, always ac-
companied by her pet.

N. B.—That lamb was some goer, but the
film is out to beat it. )
Five million dollars were spent on this

i -
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YOU SHOULD ORDER EVERY ONE OF THESE

OPERATIC SELECTIONS

ARRANGED FOR

PIANO -
15(: Per Copy l

Price

@8 p

'ALES OF HOFFMANN (7 pages ¢
DIE FLEDERMAUS (8 pages) . . . Offenbach
FA (8 pages) ... Gounod
IL TROVATORE (8 pagcs . Verdi
LA TRAVIATA (7 pages). - o s Verdi

LICSHU('[EN()'[’S(T 3¢8) . 4 o0 o0 o v . Meyerbeer

LOHENGRIN (7 pages).......o.oovues .. Wagner
LUCIA DI LAMMI‘RM(T()R © pages Donizetti
MARTHA (9 pages). ; iy Ilotow
MIGNON (10 pa u:ub. Sk Thomas
RIGOLETTO (7 p: .. Verdi

ROMEO AND JULIE KBER) e e wises ol Gounod
TANNHAUSER (8 page .....Wagner
BEGGAR STUDENT \\\](xlh ) (8 pp.) ( Millocker
(March) . Millocker
Bells of Poland (Three-Step) . Millocker

Operatic Songs (Words and Music)
BEGGAR STUDENT, Bells of Poland. . C. Millocker
Love Song....... s @ s i “
Sponge It Off.. .. . . o
Ohe Mama § i gy SR G AR A5 i e Tosti
[()l,.’\’\'llllu. It's Love That Makes the World
Go Round. ... Arthur Sullivan
Oh, Foolish Fay i B
Into Parliament’ He Shall (.n 5 “
None Shall Part Us i

Flach of the above published as a separate number

VOCAL SCORES

OF THE

GRAND OPERAS

Abridged Edition

Each book contains ALL the principal
songs of the opera, as well as a complete
story of the play.

Arranged so as to be effective for voice
and piano, or as a piano solo alone.

EACH 25C l(T)PY

BOOK

AIDA (40 pages) Verdi
BOHEMIAN GIRL (32 pages) alfe
CARMEN ( Jizet
CAVALLER 32 pages) Mascagni
CHIMES OF NORM/ ges) Planquette
FAUST (40 page Gounod
IL TROV r\l()l(l‘, (36 ]w 1es) Verdi
IOLANTHE lmmw\ Sullivan
LA GIOC ()\l) (40 1w 1ges) Ponchicelli
LOI ; ) Wagner
LUCIA DI L \MMI‘RM()()R (36 pa ... Donizetti
MAGIC FLUTE (11 Flauto Magico) (32 pp.). . Mozart
MANON (32 pages) Massenet
MARTHA Flotow
MIGNON ( ... Thomas
MIKADO (¢ . Sullivan
PINAFORE cvooocosullivan
RIGOLI Il() 2 pages) svasasYerd]
ROMEO AND JUL ll' I' (32 payges). ..Gounod
SAMSON AND DELILA (36 pages “Saint-Saens
TALES OF HOFFMAN (32 pages) .. Offenbach
TANNHAUSER (32 pages) . ... Wagner
TRAVIATA (32 pages) Verdi
UN BALLO IN MASCHERA (Masked l)xH ‘(32
pages) ....... oo Verdi
WILLIAM TELL (28 |\|u .Rossini

DANCE OF THE HOURS ll€ let) (16 pages)
MUSIC FROM LA GIOCONDA (Instrumental)
(16 pages).. . Ponchielli

SEND ALL ORDERS DIRECT TO

The Columbia Music Publishing Co.
145 Sutherland Road Boston, Mass., U. S. A.

The Hit of Di|lin‘;_:||am‘ & Ziegfeld’s
THE CENTURY GIRL

“HE LIKES THEIR
JUKULELE”

The Hit of Henry W. Savage’s
HAVE A HEART

“COME OUT OF
THE KITCHEN’

iy ¢ “KENDIS

" 145 W. 45th S

t., NEW YORK

Men and Firms of Prominence

in the Music World

The Enterprise Music Co New York City, 145 W. 45th St.
Books, Sheet Musle, Phonographs, ete.
The Plaza Music Co........New York
Books, Sheet Music, General Music
The Crown Music Co. New York Ci
Books, Sheet Mus and rvnrw«*lllmi
Wonder" Records

\eKinley Musie Co.
1

7, 10 W. 20th St.
ferchandise, ete.

, 1437 Broadway
es of the “Little

Chicago, 111, 1501 E. 55th 8t.

Musle and \‘IHl( R(}r‘;i\s of Iivery I)( ription.
J. A. I, Foster Music Co.. ..Chicago, II1., 529 So. Wibash Ave.
Everything in Music.

MUSIC

Alford, Harry L.
Ascher, Emil.. ...
Bellinger Music Co
Bergstrom Music Co. ..
Berry-Dalbey Music Co.
Bingemann, John H
Boosey & Co. ..
Bower, Harry A ..
Brayley, George
Brehm Bros. ...
Breitkopf & Hartel
Brinton, H. &
Broadway Music Corp.
Buck & Lowney

PUBLISHERS

Chicago, T11., Grand Opera House
.New York, N. Y., 1155 Broadway
"Battle Creck, Mich,

.. Honolulu, T. H., 1020 Fort St.

.. Kansas Clty, Mo., 414 E. 11th St,

. .lmﬁ'\lu 3 17.([}lrr)4ul\\4\v

Y., 24 W, 38th St,
‘\lu 3 716 Pine St
,\A\\ York, N.'Y., 45 W, 45th 8t
. Louls, Mc ’()‘.3 Holland Bldg,
(6] uhll,u Music Co. . ...‘\'u\\' York, N. Y., 1416 Broadway
& Co . ...Chleago, TI1., 1134 Masonic Temple
..New York, N. Y., 1178 Broadway
New York, N, Y., 41 E. 34th St,
Cineinnati, Ohio
.New York, N. Y., 1367 I%m'nl\\ \\
New \nrl\ N. Y., 167 E. 89th
Boston, 66 Hanover St.
..San Frar
Boston, 1
.. Chicago, 111.,
New York, N. Y

( |nl|||\ Music Co
Chappell & Co., Ltd
Chureh Co., John
Chureh, Paxson & Co
( 8t .

(

“larke
undy
Danlels, Charl
Ditson C'o., Oliver,
Dixie Musle House ..
I'eist, Leo
Fillmore Musie House
Fischer, Carl
Forster, Inc
I'ox Pub, € n \IIII oy o ¢
1k Co s l‘uu-hm:xll, (yhln,
1klin .\Ill“ll Co., John...New York, N,
rman Co., Harold . Prov Iduun R.
Frey, E. H ..Oklahoma City, Okla., 126 W. 7th
Gay, Mac Brockton, Mass.
Gihson '\Iumlan -Giuitar Co. Kalamazoo, Mich., 521 Harrison
Gordon, Hamilton S..........New York, N, Y., 141 W, 36th St,
rding & Miller Musle Co, . I
4.\((1_, I'v-B e

I'remont St
W. Madison st.

4 \\ illlh St

3 I, \It\llllw
, 1531 Broadway

ansville, Ind.
\mh. N. \'

62 \\' 45th St
Chas. K 17th
Haviland Pub, Co., I'. B
Heffelfinger, R, W
Helnzmann, Otto M
Hinds, Hayden&Eldredge, Ine.1

H 15 Unfon 8q.
Cineinnati, Hh]n Elm St

Chiecago, 111, 744 So. Michigan
Kansasg City,Mo., 1013 W 'l]nul St.

r Musie Co., George
Jacobs-Bond & Son, €'
nking \nn\ '\In'-\h Cq

. York N.Y., l»..
New York, N. Y.,
.Troy, N. Y., 17 K
Boston, Mass,, 361 \\u»hlnnmn*l

.. Chieago, I11,, Lincoln Park Station

Luban, Harry D Newark, N. 27 Johnson Ave,

Lyon & Healy. .. Chicago, I11,, 199 Wabash Ave.

Marsh Musle Hnu-w K .. Decorah, Ta,, 110 Winnebago St-

Marvland Music Pub. Co ... Baltimore, Md., 1318 North Ave.

MeKinley Musie Co,.........Chicago, 111, s 3

Medicus, Emil.... .. ...Chicago, 111, 5247 Cornell Ave.

Meinardus, 1 -Kiel, Wis

N. Y., 145 W, 45th St,

Metropolis Music Co.
Missud, Jean. ., vans

Morrls Music Co., Joe. .. ... New York, N. Y, 145 W, 45th St,
Pace & Handy Musie Co. ... Memphis, Tenn,, Box 013

Panella Musle Co Pittsburgh, Pa,, 5615 Harvard 8t,
Paull Musle Co., " .,. ..New York, N. Y., 243 W, 42nd 8t,
Penn Musie Co, ..o o New York, N, Y., 145 W, 45th 8t,
Philo Musle Co.,..... .. Philadelphia, Pa., 6 8o.' 56th 8t,
Plaza Musle Co..............New York, N. Y,, 10 W. 20th 8t,
presser Co., Theo. .. ¥ vl’hllmlt‘lnhl'l Pa., 1712 Chestnut
Presto Pub. Co..............New York, N. Y,

Quincke & Co,, W. A Los Angeles, Cal., 847 8o, B'way.
Remick & Co., Jerome H New York, N. Y., 220 W, 46th St.
Richmond Musle Co,, Inc.. . New York, N, Y., 145 W, 45th St
Ricordi & Co., G., Ine .. New York, N. Y., 14 E. 43d St,
Roat Music Co., Ltd,,. .. ... Battle Creek, Mich,

Kussner, T30

New York, N. Y., 24 I3, 21st St.
Chicago, 111, 71 W, Randolph St.
New York, N Y 05 Lenox Ave,

Washington, D. (
..New York, N,

Boston, N
Sult Lake C
Gilen Rock, Pa
n & Co., Inc.New York, N. 232 W. 47th St.
...... .\11’1\\':1‘\“1-0, Wis., 211 Grand Ave.
Eldred, Pa.

Hi l ou 18 L. u lede Ave
. w Yor \, Iy ."Mi . 45th St.
\vw York, Y. \\' 8th St.
St. Louls, \Iu N .N!l Laclede Ave

Rosey Pub, Co....
Rossiter, Will
I(mlulplm Carl!

Sargent & Co.
Schirmer, G
Schmidt, Arthur P,
Sehuster Music Co., G. H,
Seitz, R, I
Shapiro-Berns
\I.Llll W 1lll.xm
Star M

1()() Oth St.
, 3 B, 43d St,
0 Boylston St.
tah, 34 So. Main

Syndicate Music Co

Ta \'lm I('II SV
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lhunn- Ins

Thompson & C
Thompson, Ha
Trombley Pub. Co.

Chieago, 111., Grand Opera House
New York, I\ Y., 88 Delancy St.
Newark, N. J., 11 So. Orange Ave.
Boston, Mass., 2B Park \t
Clinton, Ia., 330 Maple S
_Kalamazoo, Mich., \I( \'.Llr Bldg.

Vander Cook, H. A ..Chicago, 111., 1652 Warren Ave.
.uul(m]ont Music I'\n) Co. . Williamsport, Pa,
J 8 €0.50050 Chieago, I11,,1122 Masonic Temple
. Pittsburgh, Pa., 516 Smithfield St.
New York, N. Y., 222 W. 46th St.

Waterson, Berlin & Snyder Mi“; ]\'urk, N. Y., Strand Theatre
3ldg.

Hu!Y:lCl. N.Y, 244 ienesee St.
Whit Cleveland, Ohlo, 5225 Superlor
White- \hm-u 4 05 Burlington, Ia., No. 6th St.
White-Smith Music Pub. Co Boston, Mass., inhope St.
Witmark & Sons, M New ank,l 14 Wi ¢

Witzman & Co., I8 . Memphis, Tenn.
Woods Music Co., B, I Boston, Mas:
Wood, Will. ... .. New York, N. Y., ¢ W. 40th St
Wurlitzer Co., Rudolph Cineinnati, (Jhm 117 E. 4th St

Von Tilzer Musi¢ Pub. (o 8

Weasner & Co., H. C
H. N

Yelle, Omer ... Leteher, S, D

PROFESSIONAL DEPTS.

\\|Il| Jos. '\lulxls Music Co.
OE HOLLANDER
[[\I(I(\ ISRALL
DICK IH*[\I(I( H
ra MAX PRIV
WILBUR C ,\\II'ISI LL
CHAS. MARTIN
With Jerome H.Remick & Co.
& MOSE GUMBLE
JACK YELLEN
AL GUMBLE
BEN BLUM
|| AROL l) \l)]('\h\\'
Al X0}

With'Wm. Jerome Pub. Cor-
poration
\H[ F'ON AGER
\‘ H()\]I:\\
N JR FFUR'

TRAGG
PLATZMAN
With Maurice Rlc hmulul
Musie Co., In
HARRY COLL l\\
BILL PHILLIPS
BERTHA MOSS

With Kendis
ROBT. VAUGHN
A. K. ALLISON

M ll
1 HUIDI \\:\[I L
D SHIVE l(l( K
W tlh Jos, W.
GR1

With Broadway Music Cor-
1mrminn
I(()H I(l v\“

GILBISE I
LOU HAYS
W m. l nrm‘r Inc. (New York

DAVE ROSE

WBEY COWEN TOM PAYTON
1D MOEBUS With James Brockman
MISS CARROLL JACK SMITE

With Waterson, Berlin &
Snyder Co,
MAX WINSLOW

FRIE I)A AI PLEBAUM

With Kalmar Puck &
Abrahams

HQ L lw\; IN’\Il JLING AL GARBER
HENRY SANTLEY ‘éb((I;(AXthEngE

With Leo lu-lm Inc, With M, Witmark & Sons
PHIL.

RNHEISER FRED VANDERPOOL
AL DOYLE LOUIS WESLYN
MORT SCHAEFFER GEORGE TRINKAUS

FRED AU(‘H".'Is & AL, COOK

HARRY JENTES With Walter Jacobs

GEORGE L. COBB
RETH

THOS. 8. ALLEN

With ¢ huﬂ I\ Harrls
LOUIS COHN R, E, HII
BILLY \’A\Il)l RVEER

- Placht & Bro,, J
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Adams, Alton A............

Balley's Music Store
Bergstrom Music Co....
Carlin Musie C«) s
Chaffin Co .

Clark Music C o
Cluett & Sons
Conway, M. P..
Cressey & Allen
Deane & Son, W. J.
Denton, Cottier & Daniels,
Denver Musle
De Vekey, A..

St, Thomas, D. W, L.

..72 Weybosset St., Providence, R.I.
..1020 Fort St., Honolulu, Hawail
.. Indianapolis, Ind.
57 Main St., Fitchburg, Mass.
& ,416» So0. Salina St. ., Syracuse, N. Y.
.Albany, N. Y.
.805 High St., Holyoke, Mass.
.566 Congress St., Portland, Me.
00 George St., Sydney, Australia
2-38 Court 8 Bufhlo N. Y,
.. 1538 Stout St., Denver, Colo.
.3 Manor Parade, Christehurch
¢ Rd Isoswmbe, Bornemouth,

8 l‘ ﬂ‘ib 34th St., New York, N. Y.
.150 Tremont %t Boston, Mass,
L1056 W, Mmlisun St., Chicago, Ill.
. Philadelphia, Pa.

.1015 Grand, Kansas City, Mo.

t., Hartford, Conn,
all River, \l.\sﬂ
Ft. Worth, Tex.
.38 2nd Ave., Seymour, Conn.
..Grand R.uudq Mich.

5 S0. Wabash Ave., Chicago, Ill,
7 E. Ohio St., [ndlnnupolls. Ind.
15 James St., Syracuse, N. Y.
nl\'(-s‘lon, Tex.

8. High St., Columbus, Ohlo
h)ntrml Qm*
26 Main St., Brockton, Mass.
51 4th St., Portland, Ore.
1,243 Woodward Ave., Detrolt,
...722 Kansas Ave., 'I‘opcku, Kan.
...417 Broadway, Milwaukee, Wis.
.. 446 \n Broadway, Los Angulc‘ﬂ.
.. 1626 California St., Denver, Col.
Baltimore, Md.
.516 Locust St., St. Louls, Mo.
.45 The Arcade, Cleveland, Ohlo
Milwaukee, Wis.
.. 118 Central 8t., Lowell, Mass.
361 Washington St., Boston, Mass,
24 Race St., Cincinnati, Ohlo
okyo, Japan
.333 So. Salina St., Syracuse, N. Y,
.416 Broadway, Los Angeles, Cal,
.Jackson Boulevard, Chicago, Il
60 Snow St., Providence, R. I.
58 E. Harrison St., Chicago, III,
53 5. 9th St., Cleveland, Oblo

Ditson & Co., C. H
Ditson Co., Oliver
Dixie Music House
Drew, Joseph P.
Ege & Heard.
Farris Musice Store
Forest, Mrs. F.
Fort Worth Muslc
Foster, Mrs. W, P,
Friedrich Music Hou
Fritz & Schnier Mus! .
Fuller-Wagner Music Co.
Godard's Musl¢ House
Goggan & Bro., Thos.
Goldsmith's Music Store
(.omlwln s Limited ™, ......
Grant, Piano Co., Andrew
Graves Musie CO...
Grinnell Bros ;
Guild Musle
Hambitzer, C. J.....
Heffelfinger, R. W
Hext Musle Co....
Holzapfel, Carl C
Hunleth Music Co..
Kaiser Music Store..
Kaun Music Co., Wm. A
Kershaw's Musie Store.
Krey Music Co, ... ..
Krolage Music
Kyoyekl Shosha,

Le.ter Bros..........
Lindsey Musle Co
Lyon & Healy. ...
McCloskey, Chas, E
McKinley Music Co
MeMillin & Son, H.

S

Malne Musie Co. . . .. ‘Rockland, Me.
Menkee's Music House. ,Oconto, Wis.
Meredith’s Musle Store. .. .. 25 W. 4th St., Dayton, Ohlo

Metropolitan Music House. .41 So. 6th St., Minneapolis, Minn.
Morris, Hyman. . .151 No. 8th St., Philadelphla, Pa.
Nellsson, H. F.. .9126 Commercial Ave., Chicago,
N. Z. Book and Tract Soclety 48 Princes St., Dunedin, N. Z.

0. K. Music House. .........1317 Arch St., Philadelphia, Pa.
0ld Colony Piano Co. .4 Maln St., Brockton, Mass,
Oliver's Music House. .810 Maln St., Houston, Tex
Pvﬂhndy. Fred W. ..Merrimack St. Haverhill A8
Pe .122 Columbia St., Utlea, N. Y.
edalia, Mo.

.208 Unlon St., Providence, R.I.
.113 So. Broadway, St. Louls, Mo.
Plaza Music Co... .10 W. 20th 8t., New York, N. Y,
Powell & Chandler. . .. 138 Wash, Ave., Scranton, Pa.
Roat Musie Co., Chas. E...Battle Creek, Mlch.

Saunders & Co., R. 8. 00 E. 2nd St., Tulsa, Okla.
Seiberling & Lucas.. 4th St., Portland, Ore.

Shaw & Co., Wm. t. Catherine St., Montreal, Can,
Sherman, Clay & Co. an Francisco, Cal,

Southern Cal. Musle 32 So. Broadway, Los Angeles,
Steere, C. E. .. .. . Worcester, Mass,

Steinert & Son 15 Malin St., Bridgeport, Conn.
Stelnert & Sons C 83 Church St.,New Haven, Conn,
ortland, Me,

09 Westminster St., Providence.
.208 Maln St., Worcester, Mass.
.40 Lisbon St., Lewlston, Me.

025 6th 8t., San Diego, Cal.

64 S0. Maln St., Fall River, Mass,
.New Bedford, Mass,

12 Weybosset St., Providence.
t. Mury's Sq., Taunton, Mass,
.657 Maln St., Riverside, Cal.
.Press Bldg., Ann Arbor, Mich.

.51(» Smithfield St., Pittsburgh, Pa.
\37 Arcade, Cleveland, Ohio
.225 So. 3rd St., Cedar Raplds, Ia.
.1714 Peach irie, Pa.
731 Canal 8t., New Orleans, La.
/425 Wabash Ave., Chicago, Til.
Chestnut St., l'hllndnlphln, Pa.
'237 Yonge St,, Toronto, Can,
.137 W. 4th St., Cincinnati, Ohlo
.143 Yonge 8t., Toronto, Ont., Can.
Md . Wellington .\'t.,Sherbrooke. P. Q.
Witt Musie Co., w. Jl ‘‘‘‘‘‘ 110 5th Ave,, Pittsburgh, Pa.

Perry & Sons, A. W.
Place, Jr., Musle C

o |

A

Stelnert & Sons Co
Stelnert & Sons Co., )
Talnter, F. E...
Thearle & Co.
Thuot, H. L..
Thuot, H. L. .
Thuot, H. L..
Thuot, H. L..

Umboltz Musle Co., G.
University Music House
Volkwein Bros. .

Votteler & Son, H. J.

Werlein, Philiy
Western Book & Sta.
Weymann & Son, H. A
\thlcy, Royce & Co.

Willis Music Co.... ..

We need lyries, popular song lyries to be
set to music. On page 2 the Tuneful Yankee
offers $50 for the best sets of song words sent
in before March 1. There are plenty of good
composers ready to set words to music.
But good words and striking titles are scarce.
We want to encourage aspiring song writers
to write the popular songs of our nation.
You will reap fame and money. Try for
the prize.

. banjo.

Know These Books

We have been very fortunate in
securing the publication of the
work of unequaled artists of the
Hawaiian instruments and tenor

Every person who plays these instruments should know these books.

FAMOUS

FAMOUS STEEL GUITAR SOLO

Plantation,” “Honolulu Tomboy,” and twenty other Hawaiian solos by Myrtle Stumpf.

Containing “On the Beach at
Waikiki,” “Aloha Qe,” “Old

Price $1.00.

S —
s Rawann Nevor For Ty

STEEL BUITAR

the Hawaiian style of playing the guitar.

STEEL GU]TAR METHOD By M. Stumpf, former pupil of

Prof. Joe Kekuku, originator of
Price $1.00.

’\‘[OL‘

FAMOUS UKULELE SOLOS J, it of

Hawaiian Melo-

dies arranged by Dave Langlands in chart form, easy to

Price $1.00.

KEALAKAI UKULELE METHOD

A completé course of instruction in both tunings.
g

. Positively the best method on the market.

Insist Price $1.00.

on e | | TENOR BANJO METHOD
gss (i Just off the press. An instruction book

Seelng or this instrument has long been in

these BOOkS demand. You will like it. Price $1.00.

If your dealer does not handle FRANK J-

them send us your order with S

remittance and same will be sent to ’“WOUTHEHN LIPOHN'A

< Music MPANY”

132« ;J-‘ SOUTH BRUADWAY LOS ANGELES.

you postpaid.

\JOE MORRIS MUSIC CO.,

145 W. 45TH ST.
NEW YORK

Hits for 1917.

In the Sweet Long Ago
Those Hawaiian Melodies
Tho’ I’m not the First to

Call You Sweetheart,
Please let me be the Last

That Girl of Mine

Beg to present to the American Music
Buying Public, the following Big Song

I’d Give Heaven and
Earth for You

When Evening Shadows
Fall

Beside the Sea at Waikike

On a Georgia Honeymoon

N. B. Kindly send for our new Calalogue 1917 Song Hils

T SUCCESS’

To s SENT FREE

GWR

SONG

Write for “thls valuable booklet which containg the REAL
FACTS. We revise poems, compose and arrange music, secure
copyright and facllitate free publication or uutrlghn«ule Start
right with reliable concern offering a legitimate proposition,
Send us some of your work today for FREE examination.

KNICKERBOCKER STUDIOS 150 Gaioty Theatre Blds.

ATTENTION! ™ ™0 ruenrs

Send 13¢ for a copy of
By START

LOUISE WALTZES it
A Big Hit Of The Middle West

Published for Orchestra, at same price

Harding & Miller Music Co. Evansrille, Ind

Try your hand at writing a popular song.
The Tuneful Yankee will publish it for you
free of charge if it wins one of the prizes we
offer ‘in this issue. The only condition is
that you are a subseriber to our paper.

Mr. Music Dealer

we have an extremely attractive prop-

osition which it will pay you to consider.
Winns Practical Method of Popular Music and

Ragtime Plano Playing, Instructlon Books Nos. 1 and 2,
are at present In phenomenal demand at the counter and
sell on sight,

While these numbers may be had from your nearest
Jobber, including Crown Music Co. and Enterprise Music
Supply Co. of New York; J. W, Jenkins' Sons & Co., Kan~
sag City, Mo.; FI lorentine Music Co., San Fi runclsco Cal,,
ete., we have some “'classy" lmngurs frontispieces, ' elrcu-
lars—we'll put your imprint on 'em, too—and window
signs, along with certain information about the Winn
Method for Plano, which we want you to have. There-
fore mall the coupon now—today.

FILL OUT AND MAIL THIS COUPON TO

WINN SCHOOL OF POPULAR MUSBIC
155 West 125th Street, New York

Please send us, without charge, your offer to dealers,
and samples of advertising literature,

NAMO s sovioniovsnasssborasivisssveavonsonns
AAAVOIN i vovn aming o ey
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Most Important Man in
the Film Field

Joseph Brandt, the subject of this
sketch, stands pre-eminently in a class by
himself, He is secretary and business man-
ager of the Universal Film Company, of
which Carl Laemmle is the president.

JOSEPH BRANDT

Upon the energies of Mr. Brandt depend
colossal achieyements in the motion picture
field, not particularly by the Universal, but
for rival organizations who see in his ma-
neuverings and  schemes things “worth
while” and who look for the Indian sign
thrown to the light by the Brandt brand.

“Silent Joe,”" as he is familiarly known, is
a quict, shrewd, calculating man of about
thirty-five. He was formerly a lawyer in
the down town district where the writer
first met him, and paid him a ten dollar bill
as a fee for simply answering a question.

It is related that Mr. Brandt still has the
sawbuck laid away in his card case as a
souvenir of “easy money.”

While Annie, a Slav wash woman was
doing her one day a week in a Youngstown
home, a piano tuner in the parlor above the
laundry was spending six hours trying to put
the instrument in condition again, says the
Youngstown Telegram.  When Annie came
up after her day’s work was done, she said
to her employer:

“You know man in parlor?”

“Yes, Annie.”

“Well, T want to tell you one thing. [
no like to hear him. He rotten piano player.”
Musical America.

b h b

“Are you married?" asked the landlord o)

his latest applicant for porter.

“No,” replied the dusky one, “Ah euhns
mah own livin'."—Music Trades.

A

The Music Publisher’s
Dream
By Chas. K. Harris

One night a publisher dreamed a dream,
Too beautiful to last,
He dreamed a jobber came to him,
And an order to him passed—
A thousand copics, down the line,
Of twenty of the Hits,
The lowest price was fifteen cents,
He nearly threw a fit.
“Have you an instrumental piece,
Hawaiian waltz, or trot?”
The pubiisher with glad surprise
Showed him a great hig lot.
“Pil take a thousand eopies each,
They sure look good to me,
The title pages all are great,
My trade, will tickled be
Just bill the order please, today,
Ten days and no diseount,
We've so much money in the bank,
Here's haif of the amount;”
The printer calts, with bows and smiles.
“An order here for me?
The price of paper has gone down,
Which fills ns all with glee,
Your title pages you ean have,
With colors two or three,
The printing too, is eut in half
So order, please, from me.”
Then one by one, the hoys all eame
From down ‘Newspaper Row’
The N. Y. World, Variety,
Billboard and Clipper too,
“Our Christmas number will be fine,
We want you publishers in,
This year, one page is free of charge,
To leave you out would be a sin.”
Then came the “words and music” men
Their manuseripts to show,
“We don’t think much of this one, boss
[t seems a bit too slow,
We know "twill sell a million sure,
OFf that we have no doubt,
And speaking of the royalties,
Why, you can cut them out.
The ten cent stores all raised the price,
I'rom ten to twenty-five,
The people paid the coin with joy,
And glad to be alive,
The huyer sent an order in
One thousand for each store
And any song you advertize,
“We'll take a thousand more.”
Then last, not least, the singers came,
The new year songs to hear,
“The oreatest songs we ever heard,”
They say, and shed a tear,
[ want that one,—I'll pay you, Son,
Here's money,” they all seream,
The publisher fell out of bed,
He woke! "twas but a Dream.
b b b
Hokus—"Oh, every man has some vice."
Pokus—"T guess thal's right. If he doesn’t
write poelry he belongs to a glee club or an
amatewr thealrical sociely.”—Judge.

M . L : \\'omh‘rrlul
o study

usicC eSSOHSI &(.i'fs’fch ;lllvs-
sons under great Amer-

Sent FR EE |lOl"Il un(‘r“dil]:]:l'f?g[;f:r\';

teachers.
are a marvel of simplicity and completeness, endorged

by Paderewski and other great authoritles.

Any Instrument or Voice

Write us the course you are Interested in, age, how
long you have taken lessons—if at all, etc., and we will
send you six lessons free and prepaid—any of the follow-
ing Complete Courses: Lessons in PIANO (students’ or
teachers' courses), by the great Wm, H, S herwood;
HARMONY, by Dr. Protheroe and Ros r;
VOICE COURSE (with ald of phonograph), b
¥ LI DOL MUSIC, by Frances E
VIOL CORNET, MANDO GUITAR, N-
nent teachers, We

o

want to prove In this remark
they are—SEEING IS BELIE Full particu-
lars sent along with free lessons. Send no money.
SIEGEL-MYERS SCHOOL OF MUSIC
CLARENCE ELDY, Dean
2691 Siegel-Myers Building, Chicago, Il

Musical Prodigy
Little Tot Who Can Sing a Song
When Only Once Heard

A perspicacious kid of only five years,
Master George Tholke, a nephew of Ms.
“Jack Newman, and whose pose you will
note is almost a counterpart of Beethoven,
is the latest Metropolitan marvel. Ho is a
bright species of the twentieth’ century
breed and his parents purpose to make
tangible use of his singing gifts.

f—

!

MASTER GEORGE THOLKE

The boy memorizes a song at first hearing;
then repeats it intact. Ie builds and con-
struets a miniature train unaided, which
many a ‘‘schlemeil”” at thirty could not ac-
complish; and he can count fractions and
toll the hour of the day backwards. When
only an infant his parents were besieged with
requests for his adoption.

0-o-0-9-o-o-0-0-0-0-0-0.0-9-0.0-o-o-o-omo-o-o-o-o-o-,

SHAPIRO, BERNSTEIN & CO MUSIC PUBLISHERS

LOUIS BERNSTEIN, President

We announce with pleasure the most beautiful and impressive
d(?scrlptlve waltz ballad that the world has ever known—a song that
will absolutely sweep this country from coast to coast.

“WAR BABIES'

By BALLARD MACDONALD, EDWARD MADDEN and JAMES HANLEY

Artists are invited ‘to call at our offices immediately and obtain
advange copies of this tremendous sensation, also of our other
novelties for the current season.

224 WEST 47th STREET

SHAPIRO, BERNSTEIN & CO. st o smx

CHICAGO, Grand Opera House Building °’FRISCO, Pantages Theatre Building

h.-.-.-.-.-.-.-.-.-.-.-.-.-.-C-.-.-.-.-.-.-.-.-.-.-.-O-.

- We Want 25,000 554557
$ ]' 2 9 5 O O ® 0o

Or One Third of the Regular Subscription Price
by Accepting as Full Payment

For a

$1.90 .;.; Year’s Subscription

Provided the Subscription Order-Letter is POSTMARKED
NOT LATER THAN MARCH 1, 1917

WALTER JACOBS, Publisher :: : 8 Bosworth Street, Boston, Mass.

1, 1917, will be entered for 18 MONTHS, whether

N B All $1.50 Subscriptions received BEFORE March
® &79 or not the request is made.

P




A Startling Tuneful Yankee Subscription Combination

Four Music Magazines

REGULAR PRICE

The TUNEFUL YANKEE . . . $150
JACOBS’ ORCHESTRA MONTHLY 1.50
¢ JACOBS’ BAND MONTHLY . . 150

ONE YEAR
FOR

| oo
i i ' ‘

. INSTRUMENTS

Chiones vy
TN IGN | 0.

A music magazine for the professional and amateur
player of band and orchestra Ingtruments. Sixty-
four pages of text and two complete orchestrations
In each lssue.

Contents January, 1917

Special Articles—A Secret In 'l"cchn)quo Revealed,
by Henry J. Harding—How to Buy and*Care for
Violing, by L. P. Wildman,

The Violinist, conducted by Louls Eaton—Ques-
tlons and Answers. 4

The Flutist, conducted by Emil Medlcus—Lost
Values—Questions and Answers.

The Cornetist, conducted by RossiHickernell—
Muslelanship, by B. ¥. Stuber—Questions and
Answers.

The Drummer, conducted by George Burt Stone
Questions and Answers,

The Clarinetist, conducted by Rudolph Toll—
Muslo and the Races—Questlons and Answers.

Musical Echoes from the Hub by Henry J.
Hardlng.

Erdmann’s Monthly Musical Review of New
York, by Ernest F. Erdmann.

Here, There and Everywhere (Orchestra News),

Editorial.

ORCHESTRA MUSIC

Hindoo Amber—Novelette. (Ernest Smith,)
Full Orchestra and Plano.

There's Someone You’ve Forgotten Who Has
Not Forgotten You—Waltz, (George L.

Cobb.) Full Orchestra and Plano

'AMATEUR PLAYER
BAND INSTRUMENTS,..
g s mona

Issued exclusively In the Interests of the profes-
slonal and amateur players of bandginstruments.
Sixty-four pages of text and four complete band
arrangements In each lssue,

Contents January, 1917

Special Articles—Basses, by Walter Lewis—In-
strumentation, by Ibenezer Prout—Stanton
Marine Band—Milan Merchants' Band—Teach-
ing by Mall, by W. M. Eby.

The Cornet Flayer, conducted by Frank R. Selt~
zer—>Substitutes—Questions and Answers.

The Saxophone Player, conducted by H, W,
Lewls—About the Saxoplione.

The Band, conducted by Alton A. Adams—A
New Year's Talk to Band Leaders and Bands-
men—DBand Instruments; History and Technle.

The Slide Trombone Player, conducted by Chris
Sorensen—The Power of Concentration—The
Trombone Hall of Fame—Manufacturers’ Note
—Travel Notes—The Querist,

The Flute and Piccolo Player, conducted by D,
Edward Porter-—An Open Letter to Ourselvea.

Program' Publicity (Band News),

Editorial.

BAND MUSIC

Brass Buttons-~March and Two-Step. (George
L. Cobb.)

Moonlight Wooing—Valse d'Amour, (Bernlsne
G. Clements.)

Good-Bye—Song, (F. Paolo Tostl,)

Juanita; Soldier’s Farewell; Home, Sweet
Home. (Arr, R. E. Hildreth,)

THE CADENZA . . . . . _LW0
$5.50

For teachers, players and students of fretted in”
struments; Officlal Organ of the Amerlcan Guild:
Thirty-two pages of text; two mandolin orchestra-
tlons, one banjo and one guitar solo In each Issue.

Contents January, 1917

Special Articles—Movers but Not “Movles";
Gulld Ofclals, 1917—The Future of the Man-
dolin Orchestra, by B W, De Loss.

The Mandolinist, conducted by Slg. Gluseppe
Pettine—The Origin, Development and Present
Status of the Mandolin Duo.

The Guitarist, conducted by Vahdah Olcott-
Blckford—Questions and Answers,

The Banjoist, conducted by W, M, Rice—Tultion
in Banjo Technle.

The Mandolist and Mando-Cellist, conducted
by Willlam Plece, Jr.—Questlons and Answers.

The Problem Prober, conducted by Zarh Myron
Blekford—The Teacher in a New Fleld—Ques-
tlons and Answers.

Common Sense in Teaching and Study, by
D. E. Hartnett.

1 ditorial,

The American Guild of Banjoists, Mandolin-
ists and Guita 8.

General News and Comments.

MUSIC

There's Someone You've Forgotten Who Has
Not Forgotten You—Waltz, (Cobb-Jacobs,)
18t mandolln, 2d mandolin, tenor mandola,
mando-cello, guitar and plano,

Hindoo Amber—Novelette, (Smith-Hildreth.)
Same Instrumentation as above.

Behind the Hounde—March and Two-Step.
(Allen-Jacobs.) Banjo Solo (C notation).

Girlie—Waltz, (A, J. Weldt.) Guitar Solo,

THESE THREE MAGAZINES AND TUNEFUL

YANKEE, ONE YEAR FOR . . . .

FOREIGN—Each magazine, 50¢ per year extra; Canada, 25¢.

- $3.75/| ||

Tuneful Yankee and The Cadenza one year $1.75.

Address all combination subscription orders to

Other Combinations Tuneful Yankee and either Jacobs' Orchestra Walter JaCObS, Publisher

Monthly or Jacobs' Band Monthly one year $2.00.
T uneful Yankeo and The Cadenza with either J. O. M. or J. B. M., $2.75.

8 Bosworth Street, Boston, Mass., U. S. A
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