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Editorial

MERICAN slang has a virility in expressing which is unmistakable and its potency lies in its terse
“patness,” therefore a slang word fails when it is either overdone or underdone. One of these expressive
words which is not to be found in the dictionary under its slang meaning, and possibly because that

meaning is so fiery it might peradventure burn a hole in the lexicon, is the word “roast”—a word that is
much overdone. In the vocabulary of a cook or a chef to properly roast anything means that it must be
well “basted,” and in this sense, which is identical with the generally accepted slang meaning of a scathing
attack, the word “roast” does not exist in the editorial cooking department of The Tuneful Yankee.

This magazine is in constant receipt of letters from correspondents asking us to “roast” their songs and
manuseripts, if necessary, some of them almost begging for this bitterly hot distinetion. For the benefit of
all such writers let us emphatically state that the editor of this magazine will “roast’ no one. When we un-
dertake to eriticise a submitted work it is always done in the kindliest spirit—more as a friendly medication
than a culinary exhibition. Our caustic criticisms, when deserved, are intended to gently chide and correct.
They are given as a parent administers to an erring offspring, with perhaps a touch of severity but without
show of anger. We may act under the precept of “Spare the rod and spoil the child,”” but our rod is intended
to be a wand of useful tuition.

The following letter recently received from one of our readers, Mr. Carl B. Winge of 2619 45th Street,
S. W. Seattle, Washington, is one of the cleverest yet received as bearing on our policy. Mr. Winge writes
tersely as follows:

“Tt is said that every knock is a boost. This is very true of the criticisms of The Tuneful Yankee; they
either knock a struggling writer dead or boost him a few rungs higher to the top of the ladder. Your honest,
fearless, fair and square criticisms appeal to me. The message delivered in each means make "em or break

. ’em. Keep it up, you have a life member in me. Yours sincerely, Carl B. Winge.”

That is the whole thing in a nutshell. Naturally, no one likes to be publicly belittled, yet the man who
can stand a stiff literary punch for his own good is the master of his mind; he is the man who realizes the ad-
vantages of his pursuit, even if he is an embryo song-writer. The Tuneful Yankee, in some instances, here-
after will combine with its reviews advice tending to expand and improve a writer’s ideas—a policy intended
to guide and educate the man or woman who has the “writing-fever,” although it will be some task. Please
bear in mind, however, that such process will not be in the nature of a “roast” over a hot fire, but rather an
attempt to gently change “rawness” to “well-done” in a fireless cooker.
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N a recently published article in one of the current

magazines, the writer thereof earnestly exhorted
each of his readers to “Hitch your wagon to a
star.” Some Hitch! and one that sounds better
=d than it solvesas, like the famous old recipe for con-
cocting an appetizing stew, it would be well to “first catch your
rabbit.” This pretty bit of high-poetic hy perbolism was originally
evolved from the imaginative mind of Ralph Waldo Emerson,
the great apostle of transcendentalism, and for many years
since its evolving the high-sounding, sky-hooting phrase has
been held before the world as the very top-notch of all earthly
aspiring—practically, the high record stunt in human aviating
for position. It is a pretty hitching up of words, but a false
hitch-up in action that all would-be hitchers would do better
to unhiteh. It may be well for one to have “his head in the
clouds” if at the same time he can keep his eyes on his feet
and so keep his nose from digging up the dirt, for, as Spenser
well put it: “He who strives to hit a star, ofttimes stumbles at
a straw.”

i‘ i
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HERE is no denying that Fmerson’s phrase rings with
~ atone which seems to hymn an inspiration, yet it also
sings another tune that might be called the ragtime of aspira-
tion, if not the jazz-jumble of ambition, as hitching to a
star inevitably must result in yanking the hitcher out of
the earthly field and thus nullify his human endeavor.
Nor should it be necessary to remind anyone that a sky-
rocket is built wholly for szizz, shoot and show; that it also
flames rapidly and expires as quickly, leaving nothing but a
scorched stick that is useless when it again hits the earth.
It is this ragjazz, ricocheting note in the Emersonian “star”
anthem that has furnished the matter for a little editorial
spiel (or spill), and though mayhap it may be spilled some-
what slangily in body it maybe that it will sound sensibly
sound in spirit. Here is the spill. '

When nicely hitched up in type to his literary pony, and
driven tandem with the ethies of economics by some writer
who feels that it’s up to him to emphasize the need of all
others than himself to get a hustling hike on, this star-motor
thing leaks light like a big electric at the junction of two dark
crossroads on a country turnpike. It leaks light and that’s
all, for while high on the hoist the electric looms like a
star, on the earth below (where the traveler perforce must
hitch) it merely il-lumes like a lantern. Actually, the big
illumination is too high to flash light on any mile-markers or
place-pointers that may be attached to the light-pole, and is
too diffusive to concentrate on the ruts in the road.

Again, when spouted by some orator who happens to be
gifted with a bourdon-bass voice of the fog-horn type, this
fine rolling mouth morsel seems to toot like the great vox
humana stop in the pipe organ of life. But when scaled to the
rugged technic of real biz—that is, the prompt and proper
playing of one’s individual part in the human orchestra—then
this hazy phrase sounds a much lower note that wheezes like
an asthmatic hand-organ. Let’s unhitch this thing for a little,
give it the once over and see how it hitches up with real life
as it must be lived today.

EGALLY—that is, from the rigid standpoint of law—

“hitching” to anything may be literally interpreted as
“hooking on” to something, and for the “hookers” (if raught
and pinched) the penalty paid outpoints the pleasure pur-
loined. Humanely speaking, id est, from the viewpoint of
safety first, striving to hitch to a rapidly revolving celestial
body (all planets spin through space) would be about as safe
as feeling with the finger to find the buzz in a swiftly whirling
buzz-saw—the feeler can’t see the saw-edge when it’s buzzing,
but the net result is feeling without finding, hesides fussing up
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“Hitch Your Wagon to a Star?”

An Essay in Modern English as She is Spoke in America—By M. V. Freese

the finger-finder. Ethically—from the human point of view,
and this whether something is given gratuitously or otherwise
—hitehing to someone’s else motor practically means “hook-
ing behind” for a free haul, which is most disastrous to self-
propulsion. - Finally, and from any point of perspective,
attempting to “hitch your wagon to a star” means both a bar
and a ban to human endeavor; a bar to initiative and a ban
on individual effort—a double barbed-wire barrier that
is destructively obstructive to all musicians who would make
the most of their music while on earth. Let’s loosen the hitch
a little more.

OW is the era of accelerators, generators, self-starters,

friction-drives, magnetos, non-skids and even carbon
and mufflers, hence those who are incapable of meeting and
matching these living conditions as they are today are but
skidders who are “muffled” at the very start and so hopelessly
out of the running. It is an era in which every man (and
especially the musician), if he actually means to get a move
on and get there, must run on his own horse-power as far as he
:an and then honestly hoof it to the nearest point on the turn-
pike where he can replenish, repair or recover as the case may
be. Tailing in this, he is like a badly busted flivver that is
beyond fixing—fit only for the junk heap of has-beens and
never-weres.

Naturally, there are times when the stalled ones who are
met all along the great highway of life should be helped,
always provided of course that it is not a “stall.”  In any
instance, however, stick out the glad mitt when you butt
into one of these stalled ones and give him the happy hook—
hiteh to and haul him when he deserves it, but hoist him off the
road when he doesn’t, for such a one is bound to run on a flat
tire through life in spite of your best endeavors. Moreover,
and although meaning to play a dead square game when
starting out, hitehing is liable to become a habit with many,
and it’s a cold day in Hades when those who have the habit
offer to dig down and cough up for the free gas that has been
wasted on them by some good fellow. Thus all too often, and
perhaps all unconsciously, the friendly haul degenerates into
a hidden “hook.”

As a bit of traveling memoranda—and no matter whether
the journey may be known to be longer or shorter—all travel-
ers on the great roadway of life should paste this pointer in
their road-book: Itisn't playing safe to try and get power for a
peanut push-cart by hitching to a big mogul machine.. Such a
hitch might be all to the merry for a short time under certain
conditions, but something is hound to bust in the long run.
For, if the running gear of the cart shouldn’t prove equal to
the strain imposed by the unusual speed of the “mogul,”
it then would mean being spread out all along the road—
perhaps serving as a mute warning to others who would try
to hitch on where they should know they can’t possibly hang.

In the bygone days of tugs, thills, tongues and traces, and
long before the honk of the horn was heard on the highway,
the days when small hoys were wont to hitch on and *hook
behind”—in those days this “hitch your wagon to a star”
slogan had the right of way on all talk-roads going and com-
ing. As a popular travel-tune of the day it was boomed,
belched and bellowed to the world by all college professors
and valedictorians, pulpit preachers and platform speakers.
No matter for what line in life the youngsters were drilled
or were drafted, or to what they drifted—for merchant or
mechanie, for metaphysics, medicine, music or morals or what
—on all, from a ditch-digger to a steeple-jack, was pinned the
bug of “hitch your wagon to a star.” It doesn’t need a search-
light to see where it might make a hit with steeple-jacks and
doctors, but with the ditch-diggers—well, maybe it was

_in on word-bunk.
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supposed they would dig right through, come out on the other
side and then go up. . =

In the main,gthisrz)mtorical rattle rattled like the real thing.
Nevertheless these sky-scraping “star” howlers apparently
didn’t know just where they got off, for all seemed to s1("10-
track the big idea, namely, any wagon that is m‘?z'zvngﬁm.st
enough to calch up with a “star” wouldn’t have to “hitch” in
order 1o get there. They likewise ducked the bald truth that
the terrestrial can’t hitch to the celestial before there has been
sounded the silent call for the last great hitch, and even then
it may be a question with.many as to whether this last hitch
will mean stars or sparks—whether it will be celestial or sub-
celestial. _ ‘

In the heyday of the horse this phrase was considered the
big boodle in a speaker’s oratorical word-bank, but in these
times of the horseless it listens more like a thirty-cent-cash-
For, barring the really comparatively
small bunch of boobs that actually have a pull, even man
today must provide his own push-p‘oworfﬂmt is, if he means
to catech on all by his lonesome instead of hitching on to
someone’s loan. Furthermore, unless he can back his power
with the punch, i.e., self-ignition, he advertises the fact tlmt:
he’s clogged with carbon, got sand in his gears or has water
in his gas and his push is punk. Also, take it from us that in
these days, no man makes a speed record with the pgbllc‘
by trying to play kite-tail to a “star”—dramatic, operatic or
otherwise.

I'l"S a mighty fine thing to have high ideals, but reaching out
for the unattainable or trying to hitch to the inaccessible
is a different proposition. No musician ever yet made a
speed record in his professional world by hitching on_to
somebody’s band wagon for a free haul over the great musical
highway. In these days of energized §pevd to se¢ a fouled
flivver in tow of a six-cylinder-high-powered “star” roadster
can only invite invidious comparisons. It strongly advertises
the fact that another bum little buzz-wagon lms‘ gone ,"{,E
its whizz and can’t spark, while it also “Billy Sunday’s

the dope that everybody must run on his own gas or stall.
Moral: Don’t throw the bull unless you can 'b:u'k it with
the bellow, for a hauled horseless never honks its own horn.
Paste this in your musical Kelley and then jam the lid down
on your brain.

Another point in this “hitch your wagon’ wop on which we
should focus our lamps is this: The “hitch” hobby may be a
“star” holler for pulpit, platform or press to put up tO, young-
sters, hut those who howl it must be built with dimmers on
their own lamps (it was blinders in the old days) for the;v
can't see that their big reach really over-reaches; they can’t
see that “hitching to a star” is merely turning their little
go-cart into a lesser drag-cart, thus nnln‘kmg tb,elr lmm({l‘ta]
wagon nothing better than a blooming trailer” that has no
use for an individual head-light. Moreover, trailing on an-
other fellow’s motor today means keeping one optic lgxmped
on the chauffeur, while lamping both sides of the road with the
other to keep from skidding into a wigwagging, selllnl)hqulllg
traffic cop and thus avoid taking a skid to the cooler on a pinch.

IRCUMSTANCES change with conditions as methods

move with the modern, therefore, the man today who
would fully arrive must do so through his own power—generat-
ed and not borrowed. In justice and honesty to ourselves
as individuals, then, let us not hiteh to anything, not even
to the “star,” for remember that the higher the hltch th_e
harder the hit should the hiteh-line break or be cast off.
If we feel an all-compelling desire to soar, let us build our own
little fiyer and then, not forgetting the fate of Icarus, navigate
well within the limits of our legitimate altitude. N

With all of us there come times when the fires of ambition
burn with an all-impelling flame. Yet even so 1t 1s safer
by far to laboriously climb the solid, ascending stairs .(')f hlfle:
with perhaps an occasional lift from the elovat(‘)r (),f‘ fl{CIll( :xt
inspiration, and honestly land on the level where we m_e )(‘s
fitted to live and perform while always keeping our eyes
fixed on the stars that ever shine through the roof-windows

aspiration. o
Of‘A‘I\,I:)Jln:lt',mwidc as the earth, has its summit 1n hcvav‘tinjii
wrote Carlyle, which in all probability is the nearest we H'dlf
come to the stars. Emerson somewhat unhltcl}c(! l}unso”
when elsewhere he wrote: ‘“‘Be yom'svlf.un(l don’t nmtutg
for after all is said and done trying to “hiteh your wagon to a
star” is merely endeavoring to give a mighty poor imitation
of a man trying to climb to the moon on a lml('lvl" '\.\'it}lput
rungs. It can’t be done, Mr. Musician. You can’t skic 1}0’1111
the terrestrial turnpike and hit the celestial asphalt in that
way.

Sioux City Woman is Successful Publisher

Blanche M. Tice, Unaided and Persevering, Has Built Up a Vast Busin

()’\7 a recent visit to the Metropolis, The 'l_‘un(“ful Y‘:u‘llkcv was honored \\"21111‘ :1‘ (.'.::” 11\(\)111:
a progressive little woman, Blanche M. Tice, of Sioux ( ny,l .IQ,\\'-&.: 1)‘l 'l:m(]:lrl \(‘3(1)”“.1“
rather agreeably surprised with the personality of this diligent and aspiring young
who combines the genius of song composition with that o iness facu
she personally exploits her catalog with 111.(11v1(lule visits to \'ir,.l ious cities.
The editor was also much interested in the generous 90%1(101 O et
Tice lady through such well-known music men as Mr. E. Z. Nutting and the §
dicate stores who recommend, list, and distribute her songs.
BLANCHE M. TICE tinction of being listed in each department store in the country.

€88

f business faculties, inasmuch as

ation bestowed upon the

In fact, she bears the dis-
The interesting element in  J. WILL CALLAHAN

i is Si ity siren—as the Tice girl is a very alluring woman, personally,—is
the life of this Sioux City siren—as the Tice girl is a very alluring w o) 3

the fact that she creates the titles to all of her works.

i i f ill Callah: se excellent poetic con-
As collaborateur, Mrs. Tice has a very valuable aide-de-camp in the person of J. Will (‘/a.ltlfllh‘lm \f;l:t::(\:(Lf:lL(}};lt nlot only for
ceptions afford the y(;ung, woman considerable inspiration for ll(,'lr music. ll‘l‘ns };()mllgtl\n::(l\: : er ’:i‘lll;oxl‘(uivw,ful/'Y"mlkoey el
is ability in originating seause of finish, and appropriate themes and *‘up-to-date-ness. ) , ank : ‘
Bis bl gHgh G, DS beres ke L])P]Ol')lml ich was \Vl'iH()Ill by Mus. Tice and Mr. Callahan in unison. It is
haflad o Cacls gt pmea s (llllts o Lot Rl Y‘th the l; autiful t\\;ilight in the Land of Emeralds. Another
called “When the Sun Sets in Ireland” and is an idealistic retrospect of the be iful twilight o B o Realy Don't Know
uaint effort was a song that The Tuneful Yankee is prone to praise, b’e‘(!:ulse.o its o dity, b ’t MR e
%I(;w Much I Love You.” This song has all the ear marks of fame. The third song is one that appeals t )
5 L
i ivati ; ross cause.
human nature in the cultivation of love for the Red C g8 LIa
umiz;ble tiny Tice lady does not expect to make any great amount of money upon this ‘bOllE,
devote it to a worthy cause is praise enough for one person during these strenuous times.

1 N o
is et “The Cross That Stands for Helping Hands.” The
i called o s but the fact that she is willing to
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“See Dixie First” in SynCopéted Rhythm

Edward R. Winn Presents a New Feature to Tuneful Yankee Readers

MOST effective, though not difficult, one-step
arrangement of George L. Cobb’s successful melody,
“See Dixie First,” in “full” piano style and syn-
copated rhythm, as prepared by Edward R. Winn,
whose serial course of instruction in ragtime piano
playinghasappeared continuously since the initial number of The
Tuneful Yankee, is shown in the music section of this issue.*

Pianist readers will be greatly interested in analyzing as
well as playing the notation, for a close study will repay
performers as well as assist in acquiring the ability to employ
the musical devices used and to apply them to other melodies.

The arrangement observes the principles stated in the course
of popular music and ragtime piano playing and demonstrates
the ideas contained in the lessons given in the previous issues,
including also those embraced in this month’s instalment,
which will be found on page 30.

The following general directions for effectively converting
a melody into “full” piano style and ragtime are given here
for the benefit of those who have not pursued the lessons
already presented.

How to Convert a Melody into Ragtime

First—Play the melody in octaves with the right hand, em-
ploying “straight” or “swing” bass with the left hand.

Second—-Where convenient, add between the octaves in the
right hand one or two of the tones of the chord used in the
bass of each measure, thus forming a chord of either three or
four tones in the treble part.

Third—Various syncopated rhythms, passing notes, em-

* The pianist is urged to secure the original sheet music of the above song from
music dealers, or send 15¢ in stamps for copy to the publisher of this magazine.

bellishments, figures and musical devices may then be intro-
duced.

Fourth—When facility in playing a melody converted into
“full” style has been acquired, discord (passing note) bass
may be applied, and if the composition is adapted to double
time each measure may be divided in half, allowing four
counts (beats) for each half, thus doubling the number of
measures (bars) given in the regular copy. The printed music
should be studied carefully for the counter melodies and dis-
sonant harmony employed by the arranger, which may be
introduced as good taste and musical instinet dictate.

In the case of the arrangement shown in this issue it will
be found exceedingly interesting to compare Mr. Winn's
compilation with the original piano and song form. Pianists
are urged to procure a copy for analysis and study.

Readers are invited to name titles of popular songs they
desire arranged in this and other professional piano styles.
It is felt that with their help as a guide this novel feature can
be made of the greatest practical benefit, for in publishing
such notation The Tuneful Yankee is offering to its pianist
readers something which, even though they now play in “full”’
style, they will be deeply interested in, and which, it is be-
lieved, has never before been presented in just this way.

(Note—The Tuneful - Yankee plans to make arrangements
with leading publishers whereby it will be possible to publish
in our music section Mr. Winn’s adaptations of some of the
popular “hits” of the day. This will provide a feature of
exceptional value to professional pianists and all players and
students who are interested in the so-called “professional”
style of playing. Readers are urged to express preference of
numbers to be so treated.—Publisher.)

Slapstick Dances Are Doomed

(From The Telegram)

D OR the last two or three years, thanks to the tire-
M0 ll less efforts of the popular song writers and their
ragtime composer assistants, working in conjunc-
tion with certain dancing instructors, the modern
dance as usually seen at the public halls, and
even in the ball rooms, has become a sort of mixture of circus
gymnastics and acute St. Vitus, combined with vocal out-
bursts patterned after the oldtime “coon shout.”

But a decided check is to be given to these various forms
of physical contortions which have passed for dances—that
is, If the American National Association Masters of Dancing,
several hundred strong, carries through its contemplated
program,

This association, which has a membership of dancing
masters extending not only through the United States, but
to France, England, Canada, Scotland and Australia, is accus-
tomed to meet each summer and try out the various new dances
originated by its members and adopt officially one or more
to be taught generally. Last year the association began its
war against the teaching of rough dancing and adopted a
national one-step and a modified fox trot which were aceepted
in_every country where polite dancing is in vogue.

Mr. Christensen, of Portland, Ore, president of the asso-
ciation, in speaking of the gathering said:

“There is no question that the people generally are heartily
tired of the slapstick, slam bang style of dancing, and are
anxious for a return to something akin to the dignified steps
of the past. We are going to give our united support to this
idea, with the idea of making social dancing polite, simple

and dignified, as it should be. Of course, the ‘Jazz band’
style of dancing will survive, at least for a time, because it
is wanted by certain classes who desire their dancing to be
accompanied by noise and excessive contortions, but in the
ball rooms the' objectionable style will be taboo.

“Quite naturally the younger element will introduce
extra steps, but not as in the past. Youth naturally gives
vent to its bounding spirits by adding its own touch to what-
ever it does, and this was what happened in dancing. But
it was sad to see the older ones painfully attempting to ape
those many years younger, and a return to dignified dancing
will relieve the elderly from silly attempts to appear youthful
by excessive gyrations.

“There is no doubt that the war will have an influence
upon the American dances for the coming year at least, and
not only will some of the music of the old-time war tunes be
worked into the new dance music, but some of the dances
will be given war titles. I understand that many of our
teachers have originated new ‘war dances,’ and these will be
tried and the very best adopted. The probabilities are that
this year the association will standardize at least three dances,
which will be taught alike everywhere, from coast to coast.

“Incidentally the standardization of the leading dances
has been needed for a long time. The name would be the
same everywhere, but the teaching would be different in
various places. This was confusing to persons who learned
the steps of a certain dance in San Francisco, only to find

themselves at sea when trying to do the same dance in New
York.”

]
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impartial opinion.

Reviews of Popular Music

By MONROE H.

Notice to Publishers and Authors: 3°y33t;,i"‘,’,o':s,_,',’3;‘;,e'd for s just and

We do not sell our criticism and we play no favorites

ROSENFELD .
prints for review

Song.  Words by Arthur Longbrake.

ight.
Sy Published by The Buckeye

Music by Harley E. Parker.
Music Pub. Co., Columbus, O.

Almost a perfectly constructed song. Tho.:11'1'anrg£ornom 1\
faulty in only one chord. The words are poetical. “lt“lml‘l.\lj(
is quinl with several unexpected (‘hnngesym tl}(\~ ¢ mm:,
which lend refreshing newness to the melody’s environment.

—0—

s |
Where the Sunny Susquehanna Swegps the Bgnd.. hlgmlg.
Words by John C. Dykema. )Ill?lc by Everett J: If,vr'an.s. ub-
lished by Chas. E. Hochberg & Clo., Brooklyn, N. Y.

A very badly punctuated song \}'itll an d‘{‘ set of \\'m"tlsl.un‘({
music of an ordinary character. Words lvll\'(‘ a” are ('upltn'm‘(l
and commas stuck in where they don’t belong and mvmvm"(l
where they should occur. The musie possess®s charm 11}1 t(\\ (*1)‘1
passages, but these passages are far and few l)ut\\'o'(i}ll,‘t 1( o}x 1(1);
ing of the chorus being trite and (f()ll’lll]QIl[)]il('(‘. K e ’l‘kl‘ngi(‘fm.
the song is emphasized on a l}lgh terminal, \\"lll(v'l lh. ]-)L\lf i
a popular song, although the fine harmony almost makes this

pardonable.
—o—

Ashes of Dreams. Song. Words and music by Dan 5.

Twohig.

We have been trying to find fault with this song butv 111 lm
heen a useless task. It is about as neat a little work as ,“ e 'm‘](l
encountered in many a day. Of course, with all ﬂus' \\(1\ \‘\ ou <r
not give 10c for a bushel basket full of copies, h(\('z.mw t It :s}(jl{l;,
will not sell for this reason: there is a song by ]31:11111(‘11“\\\ '111(‘1'
has been exploited all over the United States, ('qll(,:( A \)1(~
of My Heart,” which is quite a good song. Now, just 1.1134;,1‘11&
somebody wanting a copy of your song Ashes of Dlu‘m‘s.
The first thing a music store W(_Juld“(lo woghllw to lillml 1‘()
their folios and look under the title_ Ashes.” They wi '1}[ len
find Brannen’s song and _scll it without a murlmln“ 111'1;i
your song is a good u(lvortls(:l}l('llt for the other mn‘g‘dn(m\}: r
help to sell the other song. [herefore, none of your songs fo
me—from a commercial standpoint.

-, S

Regrets. By Walter A. Quincke, Los Angeles, Cal.
at little reverie far more meritorious than the works of
so:x\mn:;? tt}lllett]lisalsgm writers, exquisitely printed and well har-
monized. But it will not sell for years.
—O— .
I'm Still in Love With You. By Donald C. Wilson. Pub-
lished by Fullen, Watson Co., Seattle, Wash.

Another neat little song by a Western firm. The title ls
nothing extraordinary but the words are sensible, so far as
romance is concerned—if romantic words can be sensible—and
the music is fluent and facile. Another neat little song, as I
have said, but it will not sell.

March of the Princess Pats. By A. C. Garrett. Published

by Whaley, Royce Co., Toronto, (Canada.

The forceful repetition of the trio in octaves, 1'§‘n(lvrs Hrns

; ¢ aclle arranoe-

an inspiriting work. It has also a capable and facile A{mnr(t
ment, but it is like a thousand other marches, not ab ‘\i tha

) y C ” g &l 3 (Te) aerks —
of Sousa’s “Hands Across the Sea. The piece lacks 1n
dividuality for a pronounced sale, although it is a commen-
datory work.

——
Shadows. By W. I'. Gray. Published by Gray & Tlath, Cin-
A 3 D N .
cinnati, O.

A beautiful conceit, miserably gotten f:ui 11‘01_11}11 ;l:nim—v
matical standpoint. Words like “fading” are divide ;vll_h
“fad-ing” and commas and punctuation marks are .~tm1.\ ”i
promiscuously, making the composition a huglw:u'jln i 1‘11( d
The entire work is also written in five flats without any

el The music is well con-

velief, which makes it uninteresting.
structed.

5
I Ain’t A Goin' to Be a Fool There Was. Words and music
by C. A. Stout.

This is a jingling affair with some }‘(‘:l,lity_runnmg l.ln‘lfn‘z%h_
it. A darkey appealing to the judge for a “',‘1“}‘_‘{1‘11“#"? & 1“.
tence because he has apparently abused his wife, gives the
following explanation in the chorus:

I'm done, I ain’t a goin’ to be

A fool there was; o
That rag and bone and hank of hair
No more round me can buzz, _

[ may be crazy but I ain't no fool,
Can't vampire me no more.

I'm done, I ain’t goin’ to be

A fool there was.

The song, besides its pseudo svnsih!v Illh\fl has ll'(zxn:tr{(i:ll(l:l_x
indigenous music, that is: a melody httlngyll\‘('tt‘nnl() 1 t.“
sixty queen held in pinochle when you have B ll;l}lx} “\.() h
claim out. Of course, the morale .ot.tlw song 18 ();) ~)-l(l)‘§h),l| : ‘11
as the grammar is oum-m'w(l, but it is a very })I:L..(. ll(]l\(hxl}“u o
reminds me of the Georgia negro who was on (ll“l‘ U]l\ 1‘ Am‘ -
ing the peace. He was asked whether he had struck a neg

¢ > man. .

. ‘?W‘Ytl.;lthte"\s:hit e or colored?” asked ll\(‘,”])l‘()S(!(?l;lt,()l'i e

“He wasn’t white and he \'asn’t.cullm.l, :x.nswoui(lt‘]u;( alx e)\‘
“but ah might say he was jest a little bit discullud when I g
fru'l”

ool
Won't You Take a Gun? Wor(l:s‘ and mugilcxby Cecil Trev-
elyan. Published by Cawthorne Co., Adelaide.

This is & sample of a British war song, and, while it cxiunt\og
compare with our American battle shouts (excuse our modesty

i

_—
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it is not a disgraceful work. It has some excellent points in it
and the-arrangement is worthily made. There is not much to
review in connection with it any more than we have laudingly
said. In the chorus the author says “won’t you join the boys
in France, be a man and take a chance”’—

We say thesame—take a chanee. You have heard of the man
who, a few days ago, fearing that he was about to he drafted,
escaped the dangers of war by shooting himself?

g

Kiss Me, Mother, Then I'll Say Good Bye. Words and
music by Wm. M. Wright, Cincinnati, 0.

We hate to say anything cruel about mother, but if you ex-
pect your mother to return your kiss after she has read your
song, she would deserve a medal for heroie fortitude. The first
lesson in charity 1s to give away what you do not want. That
kiss in your song is one of this species of charity. The words of
your effusion have the same hackneyed text that appears in
groups of other songs of this character. Such phrases as “your
soldier boy will think of home when he is far away;” “please,
dear, don't cry;” “when the boys come marching home:”
and all that stuff is not worthy the name of William Morgan
Wright—you, Mr. Wright, whose numerous poetic fancies
the editor has frequently seen in print.

You have written us a very kindly letter. In it you say “I
value your opinions as coming from a man who has made a
proven success of song writing.”

This is something that makes us blush, Mr. Wright, but I
guess you are Wright, alright.  However, you see that this
beautiful tribute does not effect the opinion of me, Rosey, in
condemning your song, hecause there is only one way in this
world in which to treat a fellowman and that is the right way,
Mr. Wright, '

0—
Alexander’s Got a Jazz Band Now. Words by Bud De
Sylva. Music by Chris Schonberg. Published by Deely, De
Svlva, Schonberg Music Co., Los Angeles, (‘al.

If some of the Fastern firms had a song as clever as this, they
would have enough money to go out to Los Angeles and live
for the rest of their lives. This is the hottest thing that ever
came down the pike in the way of tempestuous tune tintinnabu-

lations. It is jazzy from the jawhone down tothe jejunum.
This song is going to set things on fire—perhaps bank ac-
counts. It will depend upon what Irving Berlin will have to
say. He wrote “Alexander’s Rag-time Band.” However,
vou can’t stop another man’s title and this Alexander from
Los Angeles looks like the real proposition.

=0

The Bitter Dregs. Words and music by Caroline Snowden,
Atlanta, Ga.

Dear Miss Snowden, you say in your song that you have
tasted the bitter dregs of life. In the first verse of the song you
laud the man. In the chorus you call him an ingrate and say
that he is not worthy the name of human. Then, in the second
verse you speak of his mental exhilaration and you idealize his
gifts. Then this is quickly disputed, for in the last lines of the
second chorus, you say that he has fallen to the lowest depths,
and while the poor fellow i down and out, to your thinking,
you put in an extra slap by saying that you are happy because
he is down and out. To which we say: You should never hit a
man when he is down. Wait till he is up a tree. Then throw
rocks at him. Or wait till he is shaving, then ask him ques-
tions.

e

The Beautiful Land of Somewhere. By Harry Haywood.
Published by Knickerbocker Musie Co., Dayton, Ohio.

This is an idealistic song with a title that has been utilized
before, and with a tune and words which are quite original.
Fven the harmony of the chorus is original, yes, so original
that the last measures with their impossible octaves can only
be executed by a Paderewski. You have borrowed the technic
from your brain-hox to get an effect which dissipates your
original motif. The plan of robbing Peter to pay Paul soon
peters out.

——
Ha-Tum-Ai. By Emery G. Epperson. Published by Epper-
son Music Clo., Provo, Utah.

This is an odd affair, a little bit “mouthy” and with in-
volved musical phrases. But it is an original work at that.

An Announcement

I{I‘II’LYIN(E to the numerous letters bearing on the subject
of proper sentence construction, in its December issue The
Tuneful Yankee will endeavor to give its readers the correct
solution of the much-mooted grammatical question involved
in the phrase “The Queen of the Roses Was You,” which, by
the way, is wrong. '
We have before us innumerable letters relating to the con-
troversy. Some of these bitterly attack, while others of them
laud and applaud us. Among the letters are communications
even from expert linguists and professors of English who
variously express themselves in ridicule of our version of the
sentence, but next month we shall prove The Tuneful Yankee
to be right,.
Irrespective of the fact that we have implicit faith in the
vocabulary and syntax of our editor, we are not satisfied to

e——— oo N —

i

rest in silence upon that faith. We want to prove to the public
at large that The Tuneful Yankee is strongly adherent to a
principle, and that principle is to always tell the truth as
clearly as it can be told. Let it ring down through the cor-
ridors of Time that, when we say we have sought to help in
an endeavor to educate the masses by the analysis of an
English sentence through a truthful and uncontested method,
we are saying only that which is within our province and
doing only what is within the pale of our intelligence.

Therefore, as before stated, in the December issue of the
magazine we shall publish a solution of this grammatical
rebus; a solution which no sane man nor woman, nor child nor
teacher nor Doctor of Law can combat, because it is based
upon the essential rudiments of grammar and is endorsed by
the premier authority in the United States.

THE TUNEFUL YANKEE

-1

The Reader and the Publisher

A privale corner of The Tuneful Yankee wherein l‘he .reud('rs and lhe [)II’)ZI‘S:II('{‘ ,I;lll.‘);
discuss mallers of mulual inferesl. Subscribers are inviled to (‘f)ll/l‘.ll)lll(’ l('l.{w.x or s 1}01.‘
arlicles voicing personal opinions or nggm!{onx, and space will be given in lhis
deparlment {o all that are of sufficient general inleres!

(Conducted by C. V. B.)

HE TUNEFUL YANKEE'S 1‘(‘—_(}111'is{011i11g hee
continues right merrily. Letters from our }'v;ul(‘l's
are still heaped so high on the publisher’s desk
that he has been obliged to revamp his intention to

g give space to all the interesting sugg(*stulms,

opinions and eriticisms, and must be ('ont(*nt.‘ with (\o‘n-.

densing and reproducing as many of the (‘()Iltll})l‘ltltjlli\ ‘1:
available space and his 1)0-11)11111(*«1 brain can care for withou

» and dangerous crowding. o

ll“:ll‘llll(* (Lli‘(\lml(:fl{ﬂl Yankee has pndm*o]'o}l to maintain an
attitude of frankness and sincerity—an effort which has been
crowned with too much success, :_10('()1%1111[: to some of tho}
opinions expressed in the letters this month. In t:w?t (mii‘}m
two of the remarks printed below have far 0}11—01:1»0(] The
Tuneful Yankee's most brilliant examples of pure, unvar-
nished, undiluted presentation of 11'11}1\ in the matter of ll ruvnl\l
opinions. But it sometimes does one’s soul good to be “l, 0\.\(\(l
to give or receive slrnight-h'nn‘l—th(*-gh}){l]tl(*r 01)1111({11;, jm\(l
when biting sarcasm and .\'(':.tl‘u}lg’ criticisms are surc large
with the magnetic eurrent of friendship and kindly interest
the results are at least invigorating, if not mu}uully bene-
ficial.  There is always benefit in 1'(\1!0\'|1|;: one’s H)’St(‘lvl.] ()1¥
venom, and even when the poison 1s delivered with the obvious
intention of causing therecipient thereof a mental stomachache,

the chances are ten to one that the tonic effect upon the
victim offsets the bitterness of the dose. R !

It is apparent, however, that readers of I'he llln(“fu
Yankee who have joined in the competition for the hundred-
dollar prize offered for a new and l)(‘i}l“]' 1'1t‘1(* than rthe'(m’ci
now adorning our cover have aceepted J]10‘l.unv‘fu.l)szvo 8
method of unhampered expression in the spirit of friendliness
intended. The general tone of the hundreds of letters }'(\(-(\1\'(*(1
indicate this, although in the process of boiling down for these
columns it has been necessary to eliminate all but the more
pertinent, and often the least complimentary l‘vnmrkt of lh’(‘,
writers,  We admit, as one subseriber- wrote, that what s
good for the off hoss is pretty apt to be good l_()l:“l(‘ nigh one, ‘
and therefore are glad to prove that we are willing to take our
own kind of medicine when we need it, or when our readers
feel that it will be good for us, by keeping our columns open
alike to the digpensers of sugar and vinegar.

The letters and excerpts printed below have been selected
at random without partiality and with no effort to slmfl(l‘ our
own tender spots. To allow as much space as possible for our
readers’ comments, we have in most cases strangled the
editorial tendency to intersperse llmlllg{hl's \\'1110!1 flow through
the punctures pierced in The Tuneful Yankee's skull by the
shafts of our friends.

s R |
The Sugar Bowl and Vinegar Cruel

Our Subscribers and Friends Administer

Sugar

Rosalic Derrham Wellman, Ft. Cobb, Okla. [ don't see ll'l)\\'
the title of The Tuneful Yankee could be hettered unless you
would call it Our Tuneful Yankee. When a paper has ]T(‘(l,“
successfully established under a name I for one do not :'l'pllm)l\(:
of changing that name. My subscription began \\11.} ’t, 1(‘
June number and I have not seen anything in the mug«u}nu
or the name to find fault with and T have found much lv.mlt
pleases me and instructs me. [ am more than pl ‘nsv.(l \}11 )
the music each month, \\'hi.(-h alone is worth much mn‘w l‘];‘lfl
the subscription price. ’l_‘}us wanting to change the Illl.l;'l.ll.l’l(.;.
minds me of the old saying that “some people woulc : l\ll(l-\‘ 1]
they were going to be hung.” No (l{)lll)l we .\\'Ulllll“l }I.l( :
under like circumstances. But these tuqlt-fnulmg. glvl;‘ll.l'l\). ing
parties ought to be hanged. And that might stop their kic -t[”lg;
I believe in letting “good enough” f“()“(\i If the llil,lll‘l}(“lllll:\ l)(l
changed T would suggost—ly'vm'_z/‘-L'z,tl,lcz-lizt- 11(1/;\ lvl‘.lil] \\\ (y):ll(\
he appropriate, as this paper strives to help its readers in ever)
way.

Sugar with Vinegar

1. C. Springer, Denver, (70101"(1([().‘-Allow me .tn.sfug'g(:t at
name for you: The Toot or The Toute—A .[l‘l‘t()l for Song
Writers. One of your chief characteristics 15 tooting y(ntu
own horn.” And in French (everyone now 18 l{(\gllllll;{]g ”‘0)
know a little French) tout (e) m(\uns—(’z'erythln{_/t (f ) li'(-
whole “works.””  You aré a most valuable—an indispensablc

Liberal Doses from Each, in Various Dilutions and Blendings

tutor (tooter, toute-r—what’s in the .\'_pvlli'ng'?) to song writers,
and to read an issue of your magazne lsvlwtlvr than going
off on any toot I ever heard of.  So here’s your new name
(or at least 1 hope so, gentlemen).
Apt, specifie, short, unique,
[asy to remember, rich in meat- v
The North, the South, the East, the West,
Will all declare that title best.
Wow! - o
You might call it The Tuneful Toot, if you are sure it's always
tuneful. . .
[We thank you for the compliments which lose none of ll.l(‘ll
sweetness through close association with the inferences of
more doubtful flavor. But, as we've said before, a little
vinegar makes the sugar taste the sweeter. ]

Vinegar
Geo. C. Boyd, Payson, Ariz.—Is it necessary ‘(lAm.t‘ y‘muf'
musical reviewer be so abusive |:1 some of his eriticisms o

anuseripts submitted for review!
lll‘gz:l}in:']‘:lts lumvsolf am concerned, whatever comment the
reviewer has been so kind as to make upon the two songs
submitted by me for review has had _llltlt- or no weight, owing
to the fact that I do not consider him a competent critic of
popular music. I base t‘his zlss(‘l‘l‘l‘(’)ll upon .tl}‘(' (fz‘u-,t t'huxt stl
was playing popular musie, when [he Georgla ',}unpnvx(‘( ’
ing” came into vogue—in the neighborhood of twenty years

—
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ago—and am at it yet, and on the further fact that I have
dilsvovor(*fl, upon several occasions, diserepancies in his (‘lfiti-
cisms which prove from a technical standpoint that }16 is an
experienced, and therefore not a competent (-l'ific—tli<'1to-
fore not eligible to hold the position as music reviewer on the
staff of Thq Tuneful Yankee. Also, I see no need or oc “Hi()ll(ll
for the reviewer to be insulting or personal in his (liu;{ﬁbqi%
of a manuscript. A plain, simple, courteous statement Lokf
facts, relative to merit or demerit is what we ask—no more
no _Icss. Let us have no more of the flowery trimmings. or th:
ridicule, or the hateful suggestions, or the <(“1thin;;w* l(
Let’s all be gentlemen and ladies. . . ik e

Three-In-One
7 [ o p PR S g r r .

.ll ; ‘II. Terry, l(u/\u.xbzug/z W. Va.—Conforming to your
proposal to change the name of “The Tuneful Yankee,” I would
respectfully offer the name your cover page indi "11’(‘4 t )
to-wit: The Tuneful Tri leani i il wal

it uneful Trio—meaning a vocal, instrumental and
mechanical musie magazine, according to the announcement
which now appears on the cover page. '

Logic

Zarh Myron Bickford, New York City.—I suggest the title
Jacobs' I’()/gzllr()' Music Monthly. As T see it, this iit‘l(- \\"0: l(l
be appropriate for several reasons. Tirst, it kvob% the n‘ll(*
._/m*ulm to the front, where it ought to be, then 11‘ coill(i l;:(‘
interpreted as a “Popular Music’ Monthly which it is, ¢ (l
also as a Popular “Music Monthly,” which'it also is '\;1;){}“\('
reason is that the name Monthly describes the 11111.;:1"/in* ]‘“‘
distinguished from a weekly, while it also follows llh;\ AM(“, (l}
the band and orchestra magazines, as far as the li‘un(‘ «)‘()((*:L ‘()l
least, and the magazine caters of course to the ~"- ; garis -Ll
class of music as the others. SAATE e

Psychology

. {1[/',5': I)«’(/)w'[ 0. Mercer, Zanesville, Ohio—.1 do not believe
1t 1s (hﬁs:msf:wriml on the part of subscribers, which ('(‘ . '\‘('
some Qf them to eriticise the title “The 'l‘unt'ful' Yankee 'H'II‘“
one of the faults of the human race to eriticise \\"le\h‘l.' : -
petent to do so or not. Do you really think, should \'Ull(ll '(I('H'“‘-
change, there would be no comment f‘l)l'(l\'(‘l'lllln'(“ a1 ]Ihlt\l('l‘
everyone of The Tuneful Yankee's readers would *y"lu‘ e
chosen new title? i exultin the

"Tis true that,

“,"\” Yankees may not he musical

Nor yet, are they all logical; ,

But we all like a good square deal

As well as a good square meal?”’ '

After all, the meat of the magazine is its virtue and succoss
We are surely relishing the meat and getting a ;:(m(l‘ s'(('(«h‘-\n
deal. Does anyone question the matter? If %()‘l(‘t hi ‘(']ufll('
now, or hold his peace forever, If o vhzung(*lxnyux't i ‘lll ‘jl)]( %
would suggest The Nonpareil or Nonpareil “Wlus-[c)(('“‘l"llf )
I cannot see how a change from the present liil(\ ;\'( | i[’}(‘l’;'(‘.
this musical magazine more popular. e ke

Sarcasm

Fay Thompson, Kansas City, Mo.—The most fitting n:

I can think of for the magazine would be The (t'hrom'mlﬁf “‘%“}‘(‘
It seems to me the object of the paper is to see whif'h (m‘\*l“.'
your sul{scrlvlwrs you can ridicule the most, ;\n()th(-r (t)'lz(l ‘Oi
.,thgg‘(-,st is The Free Thinker or an Open Discussion ‘] 4(

Topic, rather than a music paper. : ik

My letter no doubt will find its way with the rest who g
the [:Lugh, but T have had the satisfaction of (Rpl"(\«inl? L,M"
opinion. T

““The Musical Magnet”’

S.T. Rablcp, Sonora, California.—Here is a new nar for
the best musical magazine in the United States Thd'ne m‘
below, came to my mind after reading the Avli‘g.mt "(mlllll)lllf
It is so out of the ordinary, that I felt drawn t.()w;if(lq 'tn mI
have to no other music journal and I could find 1{()103}:(\1'

word to express my feelings, but Magnet. Nothing to do with
music of course, but let us add “Musical” to it and it expresses
my thought exactly—The Musical Magnet.

Not So Complimentary
 David F. Ritter, Minneapolis, Minn.—I am not particularly
in favor of changing the name of the “Yankee,” but I would
like to see you change its style. Even.a backwoods Yank would
not be proud of the present type of the product named after
him. Popular Musician or Melody would be excellent names
however—if you live up to them. %

Why Kill Her?

S. 8. Smath, Chicago, [ll.—Kill the fatted calf—I'm coming
back with another lsul)sm'lption, since you have promised to
('!mng‘v the name of the magazine. Call it anything else and
I’ll be happy. ‘

[Why not let the calf live—then we'll all be happy!]

Finds No Fault With Present Name

John Nopper, Albany, N. ¥.—In the last Tuneful Yankee
I'(‘(,‘(‘l\'(‘(!, I see you are offering a prize for a new name in
place of “Tuneful Yankee.” 1 have no fault to find with the
name, but I think if you change the cover to red, white and
blue, or put an American flag in each corner 21!1(1'['1](‘](‘ Sam
n the center it would attract more attention. Then ("lli it
Walter Jacobs' Combination Musical Magazine or Hl'nlh .
Jacobs’ Musical Combination Review. ‘ I

Finds Fault with It
B. 1"/'(111(71'.\" Hunt, Birmingham, Ala.—You will never have a
,\"(*l'y,l‘:u'go,t()llowm;: in the South until the present name of
[lw. T'uneful Yankee is displaced by one which will not be so
sectional. Popular Musician, Popular Music Review ll't))‘}[v
and Music, are among the best so far suggested. ’ I

“The Ladder of Melody"

"/’11(’ 1)14()1(('.5:1(’ Music Company, (B.S. Elliott), Atlantic Cit:
N. J.—Received July and August numbers of Tuneful Yunl«l/(:
and must congratulate you again upon possessing such an
original and valuable publication. We are very grateful ‘1<
the publishers and originators of this interesting magazine ’

We note in the August number that vou are (»ﬂ'('rix‘m‘ (;no
hundred dollars for a name to take the place of the one you
already have.  Though we consider “Tuneful Yankee' very
appropriate, one hundred dollars is a temptation these war
!I‘Ill(‘.\', so we suggest The Ladder of Melody as a sul)stiiut‘v
l‘ll!‘ entire contents of The Tuneful Yankee is or should be
of interest and value to song writers, vocalists and pianists
both recognized and unrecognized. The review ('(;lm;n;\T
give very good advice to both the hit publisher and ~m-1l‘]
publisher alike. 1In fact the magazine is really 11(*005.&:1'1'\' (10
t_h(‘_(\lmr(t song writing profession (if we may call it a pro-
‘lf‘HSl()!l), for thoﬂ“woul(l~l>o” grappling the first rung of the
musical ladder” as well as the fellow who has reached the

- top-most rung—therefore The Ladder of Melody.

A Manufactured Title

g R. F. Drewey, Bison, S. Dakota.—The name, “The Tuneful
Yunkcv,”' lacks dignity. It suggests the (vpi(,-ul green long-
shanks sitting on a stump or drygoods hox with jack-kni‘t?v
in one hand zmgl willow whistle held to his lips with thé other

Your magazine, I take it, is devoted to “American Verse
and Music in Action” (action in song and dance as well d\
mstrumentally).  Taking the initial letters of the al)ow:
we have your magazine name—Avamia—pronounced broad
a, wn,h' ¢ pronounced like long e, accent on the m’z'—thn‘w
Ava-mi-a. The name is short, attracts attention and (‘()ll.l:
ment. If you wish you may put it in the Latin form—A va
Mia—but I believe the one word is preferable. It has a classic
turn suggestive of your aspiration to lead the populzu; l;lk'o-
duction to a higher level. It promises more than a “tune”
and is for America as well as New England. It avoids the
Yankee suggestion of clumsiness. o

for a name for your musical magazine, I offer The American
Musical Magazine. 1 was reading a ladies’ magazine the other
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Too Much Like Names Now in Use

George Glass, Fort Atkinson, Wis.—In answer to your request

day called “The American Magazine.”
circulation since last year, why could
name like this, do the same thing or better? C

He Sings It
(

Chas. J. Morse, Somerville, Mass.—
‘ (
I really hope I haven’t blundered
When I say I've surely won the hundred;
How does the Natiomgl Musician sound?
You can send the mgey right around.
Or perhaps a check would do—
Either way; it’s up to you.
The Tuneful Yankee is a winner,
Enjoyed by the professor and the beginner.

Likes Tuneful Yankee

Jennie M. Keene, Austin, Texas.—In suggesting a new name
for The Tuneful Yankee, I don't think you could find one as
appropriate as the one you now have. Let me suggest Jacobs'
Musical Magazine ov Jacobs' Delightful Enlertainer.

Recommends a Change

Henry H. Horton, Minneapolis, Minn.—I commend you
in your decision to change the name of your otherwise fine
magazine. Melody is my first choice; The Popular Musician
is very nearly as good—in some respects better, because it
makes plain the purpose of the magazine.

Name Is Immaterial

(. (. Burnett, Saginaw, Mich.—My, how sarcastic some of
your subscribers arel The editor has been successful as a
bright and shining example of impertinence, it is quite evident.
But then, what’s fair for the goat is fair for the nanny. My
opinion is that you will succeed as well whether you change
the name or not—it’s the-kind of a magazine you put out that
will count.

Don’t Wait Too Long

A. H. Hulchison, New Bethlehem, Pa.—To replace the
name The Tuneful Yankee. Jacobs' Jubilant Jingles, Jacobs'
Justifier or Jacobs' Justly Jollings. Send the check to above
address.

P.S.—In case you should break your right arm or sprain
your left wrist, about the time this contest is decided, and
cannot sling the ink, T am in no hurry, just so I get it.

Try Again

Mrs. W. J. Caldwell, Tacoma, Washington.—1 have just
finished looking over a copy of The Tuneful Yankee, and
like it very much. If you really think you ought to change the
name, why not call it Musical Leaflels. [ sincerely hope
this title will meet with your approval. I read you were
looking for a word to rhyme with silver. I looked through
the magazine carefully but could find no rules as to what
was wanted; anyway here is what I would use.

“As I sadly need the silver,
Hurry, be a cheerful giver.”

[You surely have found a good method to relieve us of the
five dollar bill, if you haven’t unearthed a rhyme for silver.
We make it a rule to be cheerful—in spite of the conflicting
emotions aroused by the letters in these columns—but we
draw the line on being a cheerful giver in this instance. We
violate this rule because you have overlooked the only rule
governing the silver rhyme contest; i.e., the winning word
must rhyme with silver.]

verse.)
words of title. Another suggestion is The Eclipse (a magazine
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Present Title Hard to Beat
A. J. Boettger, Wilkes-Barre, Pa.—Being an ardent admirer

of The Tuneful Yankee, I offer the following titles in" the
contest for a new name for this popular magazine, although
It has doubled its I think it will be a difficult matter to find a better one
n't your paper, with a than its present title. Rhyme & Rhythm Review (a magazine

levoted to the review and criticism of popular music and
Note that one large R could be used for the three

levoted to popular music.) Then how do you like The
tem (A Popular Music Monthly), or The Fearless Crilic, or

Honest Opinion?

For a word to rhyme with silver I submit the following:
Into a store a customer went,
And laid on the counter some silver,
He said to the clerk, “I would like to buy
An ounce or two of quicksilver.”

[Silver thymes with silver all right—provided you pro-
nounce it both times in the same language. Adopting your
short-cut method of finding a rhyme, we suggest that you pay
yourself the five dollar prize. ~ Rhyme & Rhythm Review
isn’t a bad idea for a title, to our notion, and it has the virtue
of being original.]

“The Tuneful”’ Again

Lucile Collins, Snow Hill, Md.—Personally speaking I don’t
think you can find a more attractive name for your little
magazine than its present one—that however doesn’t alter
the fact, unfortunate though it may seem, that there are
Southerners today who hate the word Yankee. Possibly if we
want to please everybody a change of name might be wise.
How do vou like The Tuneful Patriot—that should appeal to
North and South alike, particularly in these trying times.
Here's best wishes for its success under whatever name is
finally chosen.

Melody?
Thomas Twohig, Winchester, Mass.—

Just call it Melody—

That listens good to me;

It rhymes with harmony

So sweet it can’t be beat.

Those other titles make me sick

Hurry up, hurry up change it quick!

Still I'm no eranky Hanky Panky

I kinder like the name of Tuneful Yankee.

But one word I love to hear,

[t's music to my ear—

And with me I think you'd agree

It’s nice to sing or talk it;

Keep your hundred in your pocket

Come on fellow call it Melo—

Call it Melody.

Present Name Appropriate
Earle 0. Carbaugh, New Castle, Pa.—The Tuneful Yankee

is a very appropriate title for your magazine and 1 do not
think it can be improved upon, but since you are thinking
of changing I would suggest, The Musical Kevue.

Present Name Not Appropriate

Albert F. Greene, Le Seur, Minn.—Tuneful Yankee' is a very
poor name for a magazine. “Puneful” is not an elegant form of
conveying the idea intended. “Yankee” is a poor name for a
national journal. Callit Popular Music.

No, Indeed!

Evelyn F. Piggay, Los Angeles, Cal.—I have sarefully scanned
your criticism of my letter and song poem in the September
issue of The Tuneful Yankee. Frankly admitting that the
wording of my letter was a little obscure, I thank you for the
eriticism of my poem. Not meaning to retaliate, I may say

P
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I hail from a good southern state, but have learned, since
coming out West, to be very appreciative of the l)(\tt('} l(*l-m:
of Hawaiian music, and though by a timely Yankee 111;1‘(:
you had murdered me “stone dead,” I'd know the <liff(\1'(*n('(:
at once between cheap ukulele junk and music made on shoe-
strings from a negro kiddie’s head. In order to nmkvh(“u'h
reader feel he is one of the members comprising an unbi‘&od
unit, one can readily see why you wish to ('hn?}go the 11‘:1‘111('
of your magazine. May I suggest The Musical Muse?—or
am I squelched! 4 '
[The Tuneful Yankee has no desire to “squeleh” you—
and we doubt if we could, were the desire present. The title
you suggest is not bad at all; other subseribers considerably
ahead of you on the list have offered the same name, huwo;'(‘r:]

Once More ‘“Melody”’
Jane Redfield Hoover, Boise, Idaho.—I respectfully submit
as a new name for your excellent magazine Melody. (With
perhaps some line added like—"a magazine of popular music

published monthly by Walter Jacobs.)

Cool, Warm or Hot?

Lva M. Carter, Touganivie, Kansas.—In response to your
offer of one hundred dollars for a new name for your lll:l,&::l"/ill(‘
[ sibmit the name, The Musical Breeze. This name ‘\\"l\y‘
suggested to me by the bright, breezy text matter of (l‘];‘
magazine. ,

A Few More Suggestions
”;lx/:l('r Feingold, Union Hill, N.J.—Tuneful America, The
l}{nvlu[ American, Musical Charmer, Melody of Life A\‘Ilyl\'i(“tl
Life, American Composer, Musical Composer, The N‘lll;i(‘:ll
Rag, Musical Pep, America’s Music, Tuneful Breezes l\ill\:i~
cal ;\11'.\‘, Musical Rendezvous, Tuneful Notes ;\l(‘lmlv' Pa r(iw
Musical Variety, Tuncful Bense, Musical Sense. Lo

AI\I:',\‘, Dorothy Mueller, Cheviot, Cinn., Ohio.—The Musical
Informer. o

Morris Strauss, Indianapolis, Ind.—American Song-Craft
”/luulw' Fenderson, Owego, Teoga Co., N. Y.—The \\'('ilm.‘l'
l‘ he Candid Critie, The Hustling American Magazine ‘\nntlw"
»r\‘lu‘('(‘.\'s Magazine, The Impartial Judge, 'l‘llT' .lm'“l’n'inwr
llw. ("lv:n' and Candid Magazine, Music and Candor 'T‘h('\
'llwnml)llv Magazine, Sidelights, The Musical Comrad \"vl\'(\t
’l‘lw Indispensable Magazine, How to Get There ‘\I'n;::lzinv‘
I'he Composer and Joker, Helping the Disabled, The Musical
Mascot. : ‘ o

A Voice from

Greenback, Bush Valley, Ariz.

my. m ; ; Sept. 26, 1917.
The Tuneful Yankee: I : !

SEE that .llw reincarnated Meyerbeer who has charge of

the “Reviews of Popular Music” department of your
magazine is still trying to make the readers believe that he is
a “humorist.” His latest travesty on humor is seen to :l(l;
/antage in an attempt to be funny at the expense of another
person, in his mangling of the song entitled “Come into the
Garden, Sweetheart.” The humor in the attack on this song
is 80 subtle that one may almost see it with the naked eye
providing one knows where to look for it. I have not as ;’('t’
discovered it, but I am sure it is lurking around .s'(unvwlu:r(;"
maybe in the garden. I have it! It is under the front porvlil
which he mentions to Mr. Bushnell. T knew it was some-
where! R

Note the sparkling brilliancy of the following: “Everybody
seems to want the girl to come into the garden.” Isn’t that
a “humdinger?”  For pure, unadulterated, eighteen-carat
ivory, contained in one close-grained chunk—the only one of

Omer Yelle, Lelcher, South Dakota.—The Musical Spirit
Magazine, The Musical Harvester Magazine, The Musical
l{()ll}ll(l;‘[l' l\l’I[ug':lzin(', The Musical Union Magazine. =

Muyrtle | " o i 7 i . m \ s
'1‘11“(1/1‘\1]( N;u?ll(:::])(((t,’ Larimore, No. Dakota.—The Sammies

A H. Wehilen, Rockford, Ill.—The Musical Sunshine, The
Light in the Darkness, The Masters’ Favorite, The Litﬂo
Big Master, Boston’s Musical Stars, Jacobs’ B'Ilylsi(‘:ll M(‘r;'\'
Maker, The Musical Idea, Jacobs’ Champion Musician, The
Happy Hour Magazine, The Musical Impulse. ’

M‘r.s'. E. B. Dover, St. Lowis.—The Cecilian.

1,11,/:1 (ross, Condon, Oregon.—The Popular Melody.

”J. T. Roach, Dayton, Ohio.—The Popular Music Monthly
ll}(‘/ Popular Examiner, The Musical Critic. el
‘hester S. Conrad, Peotone .—The Aspiring Lyrical, T
[lluminating Musician, o e dapiing Lyrinal, The

Charles S. Amis.—The Dominant Musician.

‘ Robert Brown, Brooklyn, N. Y.—The Musical Review, The
':11[1[11]_\' Unit, The Master Musician. Y
erman  P. Heyn, East Dedham, Mass.—The Tunef
Pathfinder, Mugionl: Pethrder, Vs The unelul
N ]\uf'_( P, Hirsekorn, Brooklyn, N. Y.—The Musical Tonic
,l‘ll(’ Sinews of Song, The Songlight, The Musical Vitalizer,
'l‘ho Joyful Musician, My-T-Good Music, The Cup of Joy,
['he Joyful Songster, The Musical Joymaker, The Musical
Spellbinder. ‘ , o
. J[r,\'.' M. A. McAdow, Punta Gorda, Fla.—The Cadenza
!lw Iitude, Musical Melodies, Up-to-date-Music R(‘\'i«*\‘\"
:\‘]l:ll'})ﬁ and Flats, The Medley, Armonia, The B:l;{:l“‘”(‘y
[‘h(- Chanterelle, The Coda, The Conductor, The Encore,
1*111[111f)11)', The Homophonic Magazine, The Legato The
Motif, The Olio, The Lyre, The Prelude, Presto, The 'lep-
sody, Unison, Vaudeville, The Vivo Olio, The Jolly Piper.

Robert J. Haller, Albany, N. Y.—The ['lli()}l Leader
Jacobs” Union Leader, Jacobs’ Melody World, Jacobs’ ll-n':
mony World. l -

Robert Brown, Brooklyn, N. Y.—Master Musician, The
I{ll‘('.rnntmnu] Musical Magazine, The International J\lyll\\'it':l]
(‘1'111(; The Universal Musical Supplement, The Musical

(vlzl,\.'.\'l(" Musical Critic, Mutual Musical Magazine, Musical
Variety, Musical Monthly, The Geeater Musical Monthly.

H'.. L. Smith, Bellefontaine, Ohio.—Musical Mm":ll)]mn‘v
.\Ill(‘l'l(':lll Music-Megaphone, Jacobs” Megaphone (bF,\]ll.\'i('y
Une !(‘ Sam’s Music Megaphone, or Tuneful Yankee, which 1\
all right without any change. ‘

Bush Valley

its kind in the known world—this honking individual's
head is that chunk. o

“l‘]\y’vl'ylwly! ! “Everybody! I You asinine nincompoop
[ don’t want the girl to come into the garden, and I knm\t
another fellow in the same box. We're married, you trouble-
maker!  Supposing our wives found it out? We'd be in a
mess, and just because you thought you could hear your
h‘zu!) rattle.  Don’t you know that people get fooled alot that
way? ;

Now listen to this: “Now, look here Mr. Bushnell, would not
the yh'(mt porch do as well?””  You poor witless, word-slinger
don’t you know that Mr. What's-his-name would have uskm[
the girl to go onto the front verandy with him if he had so
wanted and anyway, how do you know there was a front
porch—or a back one cither, for that matter? Furthermore,
he wanted the girl in the garden, and you know—or do you?—
that there wasn’t any garden on that front porch and the
only sign of a garden on the back porch was a head of cabbage
un’(l‘ a few shriveled turnips. e
) Then you had to bring the poor old overworked moon in:

When the moon slides away into its dense nest, nobody will
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see you.” Who in thunder is “nobody,” and what business
has she got to be looking—at that time of night too? And
supposing the moon was full and directly overhead—did
you expect that poor fellow to sit on that front porch with that
girl till the old fool moon took a notion to set, or hatch, or
whatever she or it does in its “dense nest?”’

That isn't the worst of it; here you pull off another bunch
of “delicious tremens.” Quotation: “In the chorus of your
song you say that when the dew arises you will meet her.
Well, that will never be—because dew does not rise. It falls.”
Can you beat that for plain every day, ready-to-fire logic?
You bet you can’t—if it were true, but alas, it isn't.  Wait
until T snatch the laurels from off that noble—I mean marble—
dome. Tis true that dew falls; it likewise rises. How? By
evaporation, of course—any school kid knows .that much.
Old Sol sucks it up in the morning through a straw to relieve
the ofi-colored taste he has in his mouth, acquired by having
to listen to Critics of Popular Musie. Then you go on to tell
how you were “whacked” on the head with somebody’s
hootjack and didn’t know anything about it until someone
discovered the bootjack nestling in your back hair. Then
you ignorantly insult Mr. Bushnell, by telling him, “So about
this ‘dew’ quéstion, you don’t know it all.  However, pre-
tending to know a thing you should know, but don’t know, some-
times answers the same purpose.—Your ‘dew’ song won’t be
‘mist.””’

That last “pun”—or is it “punch?”’— ought to be enough to
kill you but it won’t. You will go right on practicing your
own preaching, to wit:

“Pretending to know something about anything when you
know nothing about something,” and we will have to put up
with vour“blatting” because the hoss thinks you're so cute.

I'd sign my name to this, but I'm afraid of
" hurting the feelings of the “boss.” He thinks
I'm a pretty nice fellow.
As for the incentive of
this tirade let it be understood that it is directed solely at
the reviewer above mentioned. It should be sufficient
to say that a little of his Sslumgullion”  goes a long
way, and that we (the supporters of this magazine) and
incidentally he (the boss), are surfeited with this brand of so-

called “criticism.” This magazine was started with a view
to giving the embryo song writer a chance to display whatever
talent or ability he might possess, and this class of talent was
invited to contribute freely anything emulating from its
pen. It was taken for granted that criticism would be forth-
coming in a manner to point out the good and bad points of a
composition as regards melody and lyrics. No one thought
for a moment that, however poor the effort submitted, his or
her composition would be made the “butt” of cheap ridicule.

We at least expected the courtesy commonly due between
vetailer and consumer. Is it right to wantonly insult a person
because he shows lack of experience and training in framing
his composition? Does Mr. Knowall expect amateurs to turn
out music manuseripts comparable to those of experts? Does
he expect to stimulate genius or talent through the aid of his
moth eaten, germy humor? Or with his brutally insulting
suggestions? Or with his vitriolic ridicule of well-intentioned
people?  Cannot this “Review Department” ‘be conducted
in such a manner as to give plain unprejudiced opinions as
to the merit or demerit of a composition without making a
burlesque or joke shop of it? If not, it had much better be
eliminated.

With due respect to those to whom respect is due,

Phidlin Phool.

[Well, Phidlin, you didn’t really think we would print your
letter in its anonymous nakedness, did you? Well we did,
and if you will compare the type with your carbon copy you
will see that we made no changes in your manuseript other
than to juggle a couple of punctuation marks and obliterate
one or two descriptive (highly so) nouns and burning adjec-
tives which we disliked to allow the young people i our
composing room to see.  Whatever our faults may be, we are
not cowardly, and we believe in fair-play—and we are not
above apologizing for mistakes or wrongs committed, or any
other sins of oversight or misguided intentions of which a
magazine of this kind may be its own vietim.

Before we forget it, we should say that we violated our rule
not to publish anonymous contributions of any kind in your
case, Phidlin, beeause we happen to know who you are, and
that you live in Arizona, although your mail 1s not apt to
reach you if addressed to Gireenback. |

Second Verse for “The Battle Song of Liberty”

Proposed by

W. L. Smith

Oh, the air and water will be much hotter
When Sammie gets into the fight,

For he never lost a war in his life

Because he was always right.

Sc, fire we'll feed 'em—we'll fight for freedom
To make the world safe for each one.

We'll fight with might, all the day and night

Uncle Sam will be proud

'l‘lll*) publisher recently received the above suggested second
verse for ““Ihe Battle Song,” with the following letter:

We thoroughly enjoy every number of the magazine, and
wagerly look for the next issue. It seems quite natural for
musicians to criticise one thing or another, so here’s our
“pit.” In the June, 1917 issue was published “The Battle
Song of Liberty” which was a popular number wherever we
used it, but why did not Jack Yellen write two verses, when
he did so well with one, and everybody wanting more? To
supply this apparent demand for a cont inuation of the patriotic
song, and try it out on the public I composed a second verse
myself, and we have used it quite successfully. Read it over
and see if it is worth mentioning; if so, pass it on to the read-
ers, if you wish; and if not, nothing is lost but two cents and

a wish to see the verse in print. W. L. Smith, Bellefontaine, 0.

of each son.

Readers will recall that “The Battle Song of Liberty,”
adapted from F. B. Bigelow’s great march “Our Director”
(the Harvard football march), by George L. Cobb, with verse
and chorusby Jack Yellen, appearedin the June Tuneful Yankee.
The song has become tremendously popular throughout this
country, and is being sung by our boys in France as well as
in the big training camps. In several instances “The Battle
Song” has been posted by the military authorities and the
“Sammies” commanded to learn the words. The second verse
submitted by Mr. Smith is interesting and singable, and
although the publisher had not intended to add a second
verse to “The Battle Song of Liberty,” he would be glad to
receive the suggestions or opinions of Tuneful Yankee readers
as to the advisability of limiting such a song to one verse and
chorus.

—
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Answers to Correspondents

Contributors submitting manuseripts without sufficient return
postage must not feel aggrieved if they receive no reply by mail

J. C. D., Grand Rapids, Mich.

1. Full review of your song is given in
another column. 2. We do not know of any
composer who would collaborate on a 50-50
basis.  These men are invariably tied up with
publishers, or are a part of their writing
staff. 3. If your MS. is a very clever thing we
could give you the names of composers who
would set it to musie; but it must be a mighty
good song to even warrant our recommending
it for that purpose. We must see your work
first, before we enlist their services.

(. L. B., Wyoming, K. I.

“That's Why." The subject is too worn
for much attention. It has too often been
used in popular songs. The first verse is very
bad, with incorrect rhymes; the second verse
is better, but also lacks rhyme. The chorus
is very artistically woven, but still not strong
enough to warrant publication.

W. M. W., Newport, Ky.

“My Little Country.” This song has vari-
ous charming lines, despite the fact that they
are stiltingly phrased. The theme is also
quaint. The music is, in many measures,
very amateurish. There is no consistency in
the chorus which droops at the vital point
where a “punch” is expected. The first part
is also very ordinary. A little can be said in
the song’s favor, but not much. 1t would not.
pay to expend money upon its publication.

M. M., Norfolk, Neb.

Sorry we can't oblige you by making
“gilder” rhyme with “silver;” but it “can't
be did!"

M. J. M., Chicago, Ill.

1. “Vietory.” There are a number of
original and inspiriting strains in this un-
arranged manuseript and when it is correctly
harmonized the effect would be even more
pronounced. But there are also many un-
necessary repetitions in the composition and
the work in its entirety is not varied enough.
At best, marches are difficult to promote
for extensive sale. They require lots of time,
patience and money. 2. The Tuneful
Yankee has a policy to carefully number and
preserve for review all works submitted and
to immediately return such when stamps are
enclosed. These should not be sent to
Boston but to the New York office.

C-Seds

“It Took Twice.” You have some very
good points in your words but they lack a
climax in narrative. The title is also too
long. Nowadays titles with brief and pointed
purpose are the ones that attract.

M.J. M.

I. “"Where Do You Get?” You can do
and have done better than this one. Slangy
titles and lyries seldom go. 2. You.are a sen-
sible person.  You say in your letter “You
need not return the words.” You are one of
those who are considerate. This saves the
editor and publisher mueh bother.  Would
that all our readers were like you!

Hidden Songs Solved Quickly

IRENE BUCKMASTER

'l‘lllh’ bright young woman of Troy, N. Y.,
L wax the first to correctly solve the Hid-
den Song Puzzles in the October issue. Para-
doxical as it may seem, she is a wedded miss,
being scarcely out of her teens. Her spouse
is Richard Buckmaster, the well-known litera-
teur. She is a girl possessive of marked in-
tellectuality and a most engaging personality
of the type that proudly emphasizes Uncle
Sam’s daughters.
ANSWERS TO OCTOBER HIDDEN SONGS

1. “Joan of Arc.” 2. “Lilly of the Valley,”
3. “Huckleberry Finn." 4, “Look Out Mountain,"

R T T TR T T T LTI TTTTTTYTTTTS

W. M. W., Newport, Ki.

“It ‘Happened.” The chorus of the song is
euphonious and jingling, although the key
in which it is written is rather high. The words
are of the topical style and it would be dif-
ficult to make them popular.

J. C., Philadelphia, Pa.

“Tattling.”” Your work is more than fairly
good; but we don't know what to do with it
for you placed no address on the MS. for its
return. Philadelphia, as small a place as it is,
is a terrible big place when it comes to guess-

"ing the street where youlive. You are one of

those individuals that makes the editor use
bad language. Please let us know where you
live, so that we can get your treasures back
to you. Or don't you know? The stamps you
enclosed are valueless to us.

J. C., Lewiston, Mont.

1. “Tell Me." This song has some good
musical phrases and some ordinary ones.
It is a song bearing a subject very difficult
to wed to popular melody. While the words
ace not exactly bad they are not of a strong
character—at least, for a wide sale or per-
manent recognition. 2. “The Question.”
Same applies to this song.

J. H. S., Norristown, Pa.

“You Better Save.” Were it not that this
is of an old fashioned type, the song would be
a successful endeavor for the musie is most
catehy. But the theme is of the darkey type
now rapidly growing extinet. Even at that,

many an act in vaudeville would like to
possess such a song and could make a hit
with it.

(. B. Winge, Sealtle, Wash.

“Valley of Death.” These words are too
morose, and although well constructed, would
not sell as a song. Any subject pertaining
to death these days, is strenuously ostracized.
2. “Krin.” This class of song has been done
to death. There is not sufficient general in-
terest in the story to attract any marked at-
tention.  In the second verse you forget
rhymes altogether. 3. “Good Old Days.”
This is merely a retrospect. In it you have
woven some neat rhymes and embodied a
tangible thought. But the subject is too
antique and would not sell in these modcrn
days. 4. “Tipperary.” This is the best
effort of the five works you have sent for
The Tuneful Yankee's eriticism. It has a
clever elimax in the last line of the chorus
and the entire composition is well conceived.

Of course, it was not necessary to utilize
the Hibernian idea. You could just as well
have made your song one of generality How-
ever, that will make no great difference. The
words are good, just the same. 5. “Sons and
Daughters.” This is merely a poem. It does
not possess the characteristics of a song and
it has no contemporaneous value.

Ji Ly, N Yo G

We thank you for your endeavors to rhyme
the “silver’” and “orange’ words, but we are
sorry to say that they are inapropos.

(Continued on page 34)

Words by
PHIL VoLZ

Tempo di Marcia

Down at the County Fair

Music by
HARRY TEMPLE
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What More Can You Ask of Me?

Words by
ERNEST D.LANDERS

Music by
TED HAMILTON
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In The Bazaar

MORCEAU ORIENTALE

Moderato (Not too fast)
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Original One-Step Arrangement of Chorus of

See Dixie First

MAHONEY - CoBB

CHORUS

In Winn Style of Ragtime

Arr.by EDWARD R. WINN
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IMPORTANT: Refer to article under caption” See Dixcie First' in Ragtime”
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Funny Incidents in the Rambles of Music Men

As told by our colored janitor: Little
Fva: “I will now read to you from Milton's
sublime epic, ‘Paradise Lost."”

Uncle Tom: “Huh! Ah knows all about
dat pair o’ dice los.” Ah done los’ dem
bones mahse'f."”

o

Narrated by the subtle beauty, Mil-
dred Davies: A certain kindly vicar one
day came across an immense load of hay
overturned in the middle of the road. A
little boy was busily engaged in “forking”
the hay back into the cart. The vicar, taking
pity on him, said: “Come into the vicarage
and have a rest.”

After a while the boy got restless.

“T must.go sir,” he said. “Father will be
angry with me.”

“Oh, that’s all right, my boy! There’s
no great hurry. Where is your father?”

“Please, sir,” replied the child, “father’s
under the hay.”

e

By Harry Casper: A pretentious person
said to the president of a country village:
“How would a lecture by me on Mount

Vesuvius suit the inhabitants of your
village?"
“Very well, sir; very well, indeed,”

answered the president. ““A lecture by you
on Mount Vesuvius would suit them a great
deal better than a leeture by you in this

village, sir."” e

By the musical Fred Vanderpool:
Two young ladies were once singing a duet
in a concert room. A stranger, who had
heard better performances, turned to his
neighbor, saying: ‘“does not the lady in
white sing wretchedly?”

“Exeuse me, sir,” replied he, “I hardly
feel at liberty (o express my sentiments.
She is my sister.”

“I beg your pardon, sir,”” answered he
in mueh confusion. “I mean the ladyin blue.”

“You are perfectly right there,” replied
the neighbor; “1 have often told her so
myself. She is my wife.”

—0

By our sedate Cabbie Osty: She took
a course of first aid to the inj ed, and
after long and anxious waiting, ne street
accident she had earnestly wished for took
place.

It was a bicyecle accident, the men had
broken his leg; she confiscated the walking-
stick of a passerby and broke it in three
pieces for splints; she blushingly took off
her underskirt for bandages and she was
enthusiastically cheered by the erowd.
When all was completed she summoned a
cab and took her patient to the hospital.

“Who bandaged this limh so ereditably?”
inquired the surgeon.

“1 did,” she blushingly replied.

“Well, it is is most beautifully done,”
said the surgeon, ‘‘but you have, I see,
made one little mistake.”

She felt terribly self-conscious.

“You have bandaged the wrong leg,”
he said quietly.

By our witful young editor, Walter
M. Oestreicher: Two correspondents wrote
to a country editor to know, respectively,
“The best way of assisting twins through
the teething period and “How to rid an
orchard of grass hoppers.”  The editor
answered both questions faithfully, but
unfortunately got the initials mixed, so
that the fond father of the teething twins
was thunderstruek by the following advice:

“If you are unfortunate enough to be
plagued by these unwelcome little pests, the
quickest means of settling them is to cover
them with paris green.”

While the man who was bothered with
grasshoppers was equally amazed to read:

“The best method of treatment is to give
them each a warm bath twice a day and
rub their necks with boneset.”

S

By our versatile Elliot Shapiro: Using

all his eloquence, the experienced salesman’

had been displaying his stock to the lady
customer. (reen, purple, and pink velvet,
muslin and cloth had he tempted her with,
but so far in vain.

Then he brought another roll of material,
in which he seemed to have confidence.
“Now, madam,” he said, confidently, “this
is a lovely line. Color fast and unshrink-
able, guaranteed to wash like a Tag, and
make up splendidly. Madam, this piece of
cloth speaks for itself

“Then,” interrupted the fed up customer,
“suppose you keep quiet for a moment and
give it a chance.”

0

By Happy Heine: One day Pat and
Mick went bear hunting. As they ap-
proached the seat of their operations they
saw an old bear leave her burrow. Im-
mediately they decided that Mick should
enter the lair and steal the cubs while Pat
remained to wateh.  Some time elapsed
when the old bear, scenting danger, returned
and entered the burrow. Before it had
disappeared Pat jumped forward and caught
its tail, placing his feet on either side of
the hole, thus jamming the bear in the
burrow. Mick was then heard to utter:

“I say, Pat, what's darkening the light?"

“Begorra,” says Pat, “if the tail breaks
you'll soon know!"”

s

By our Ed. B. Marks, a good judge of
a race horse: Benjamin Birdie, the famous
jockey, was taken suddenly ill and the
trainer advised him to visit a doctor in the
town.

“He'll put you right in a jiffy,” he said.

The same evening he found Benjamin
lying curled up in the stables, kicking his
legs about in agony.

“Hallo Benny! Haven'v you been to the
doctor?”

“Yes.”

“Well, didn’t he do you any good?"

“T didn't go in. When | got to his house
there was a brass plate on his door—'Dr.

29

Kurem. Ten to one’—and I wasn't going
to monkey with a long shot like that!”
v )

By a correspondent: President Wood-
row Wilson has a very quick wit. A man
in the course of an animated conversation,
noticing that Mr. Wilson's eyeglasses were
perched perilously near the tip of his nose,
remarked: ‘

“Your glasses, governor, are almost in
your mouth.”

“That’s ali right,” was the quick response.
“T want to see what I'm talking about.”

et

By our friend Ed. Cone: There is a
certain member of Congress who stutters
except when he makes a speech or talks
over the telephone. Recently he had oceca-
sion to call up a friend in Seattle on a matter
of personal importance. When the trans-
continental connection had been made the
man in Seattle shouted through the phone:

“Who is talking?"

“This is Tom Smith,” answered the Con-
gressman at the capitol end of the wire.

“No, it is not Tom Smith,” snapped the
man in Seattle.

“Yes, it is Tom Smith, I teil you,” the
Congressman fairly bellowed.  “Why do
you doubt it?"

“Why Tom Smith stutters.”

“Darn it, do you think I am going to
stutter at a dollar a word?"” the Congress-
man retorted, as he banged the 'phone in
disgust. —0—

By Herman Brinkman: So you're
engaged to Miss Oldeash, Terence?” said
Mike, extending his hand.

“Yes, that's me,” said Terence gloomily.

“H'm! Well, old man,” continued Mike,
“T really scarcely know whether to con-
gratulate you or not. 1 know she’s got
plenty of coin.  You'll have to give up
theatres, you know, and also smoking and
drinking, if you marry her.”

“That's all well,” said Terence
bitterly. “‘But the point is this—if I don't
marry her I shall have to give up eating.”

very

=

By our Joe Decatur: I think I'll
hecome a speeial constable,” said Mr. Old-
bird suddenly.

“Why, I thought you jeered at all that
sort of thing!" exclaimed his wife.

“Well, it's this Oldbird.
“We've got this here new motor car, and
we've got to be keerful. | don't say that
I'm liable to exceed that speed limit, but
if T should I want to be in a position to see
that I get a square deal.”

0—

By the practical Max Marks: There is
no reason for believing that there is any
truth in a story which is being told of a
recent attempted escape from justice. The
fugitive rushing wildly into his office, de-
clared dramatically that he was being
closely pressed by the police, and asked the
head elerk where he could hide. The head
clerk did not hesitate a moment. “‘Get into
the simplified card index ecase,” he said,
ealmly. “I defy anyone to find anything
there.”

way,"” said
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Singers, Pianists
and Leaders

File our address now
for some day you may want
something special in the line of
music arranging, copying,
and transposing for piano,
voice or some combination of
instruments or voices.

This line of work is our specialty,
and we are doing it on a large scale for
glee clubs, colleges, universities, choral
societies, churches, symphony orchestras,
home talent minstrels, Chautauquas,
etc., in the principal cities of the United States
and Canada.

Send for a list of special orchestrations of the
old standard songs, arias, cantatas, masses,
anthems, etc,, THAT CANNOT BE OBTAINED
in printed form. These numbers can be rented
by the evening, saving the expense of making an
ORIGINAL ARRANGEMENT. They are carefully
cued for small combinations.

A PRICE LIST ON ARRANGING, COPYING,
AND TRANSPOSING (WHICH IS THE GONLY
ONE OF ITS KIND) CAN BE HAD BY ENCLOS-
ING 4 cents IN POSTAGE.

HARRY L. ALFORD

ARRANGING STUDIOS
Grand Opera House CHICAGO, ILL.

You Can Learn to

Play and “Rag”
Popular Songs

In effective, professional style for
singing and dancing by means of
PRACTICAL

WINN’S Mirwon o
POPULAR MUSIC
w0 RAGTIME »iiine

Fnables the Beginner or Advanced Pianist
to Quickly and Easily Acquire the Art of
Converting ANY Musical Composition into
“Classy” Ragtime at Sight. I'rom the First
Elements to the Highest Proficiency, Em-
bracing Every Style of Rag.

Scott Joplin, the world's greatest composer of Ragtime,
who wrote the celebrated “‘Maple Leaf Rag." *'Mint Leaf

Rag," *Treemonshia,” opera In ragtime, and many other
famous raguime compositions, says:—

“Yours I8 the only method so far devised capable of
teaching the converting of popular songs into true ragtime,
I commend your system a8 belng wonderfully simple,
easy and comprehensive, Very truly yours, ScoTT
JOPLIN,"

Instruction Book No, 1 (Elementary and Intermedi-
ate), $1 Net. Instruction Book No. 2 (Advanced to
Highest Proficiency), 50c Net.

Mailed postpaid on receipt of price. Send for des-
criptive literature and 36-page booklet. No charge.

Winn School of Popular Music
Established 1900—Schools Everywhere
155 WEST 125TH STREET NEW YORK
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Ragtime Piano Playing

A Practical Course of Instruction for Pianists---By Edward R. Winn

[In each issue for a period of several months we will
publish an instalment of this serial course of instruc-
tion in ragtime piano playing. The complete course
will include single and double two-step rag, waltz
rag, discord (passing note) bass, ragged bass, playing
the melody in the bass with the left-hand and ragging
the harmony (chords) in the treble with the right
hand, various melodic and harmonic embellishments,
etc.—Editor.]

Outline of Lesson I in January issue:
Formation of the scale—Rule for memorizing
the formation of the major scale—Rule for
memorizing the formation of the minor
(harmonic) scale—Kive mostly used keys—
Formation of the three fundamental harmo-
nies upon which all music is based—Straight
bass.

Outline of Lesson II in January issue:
Letter-names and tones constituting the
three fundamental chords, and usual position
and manner in which they are employed in
“straight”’ bass shown by notation in the keys

Discord

of C, G, F, Bpand Ehp—How to decide the
chord to be used in each measure— Principle
of classifying ehords—Avoidance of Passing
Chords, Altered Chords, ete.

Outline of Lesson III in February Issue—
Review of “Straight” bass in all twelve keys
—Principle of playing all melody notes in
octave form—Avoidance of counting the
metre (time) aloud—Full harmony in the
right-hand—Avoiding the crossing of the
hands—Producing variety in the bass.

Outline of Lesson IV in March-April issue:
Rhythm No. 1, ragging one melody note in
a measure, including passing note and har-
monic tone—Ragging two melody notes in a
measure.

Outline of Lesson V in May issue: Rhythm
No. 1, ragging three melody notes in a
measure—Ragging four melody notes in a

Bass

Discord Bass is of a contrapuntal nature and so called because of the liberal employment of passing notes, which,

when 1ntroduced in a fundamental chord, produce a discord (d

issonance). Good taste and judgment must be relied upon

in deciding when and where to apply Discord Bass, It may be stated, however, that it is most effective when used in
contrary motion to the melody or when the melody-part is stationary or moves slowly. Memorize the different forms

and examples of Discord Bass, ascending and descending, a

nd substitute them for the Straight Bass in the rhythm

exercises and ragtime arrangements previously given, Also employ them when converting a composition into ragtime.
In order to aquire complete mastery of Discord Bass the pupil should transpose the different forms and examples
given to other keys (scales), particularly those of G, BPand E} the keys mostly used for writing sheet music,

First Form

The First Form of Discord Bass consists of Octave, Chord, Chord,Octave on the counts 1,2,3,4 in each measure

as follows:-

EXAMPLE A

Passing Note half-step below chord tone

Ist Chord r( ¢

Passing Note half-step above chord tone
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Second Form

The Second Form of Discord Bass consists of Octave, Ch
as follows:-

ord, Octave, Octave on the counts 12 3 4 in each measure

EXAMPLE B

IstChord of € 2nd Chord of C 3rd Chord of
e &

0 1stChordof O Ist Chordof O 2nd (;hhurrl of O 3rdChord of O 1st Chord of O
po=ny
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measure—Comparative ragtime arrange-
ment of “My Old Kentucky Home,” dem-
onstrating employment of Rhythm No. 1—
Avoidance of hands “crossing” or interfering
—Full harmony.

Qutline of Lesson VI in May issue:
Rhythm No. 1, given variation by omission of
harmonie tone—General directions—How to
convert a melody into ragtime—Ragtime ar-
rangement of “Come Back to Erin” and
“Melody in F,” demonstrating employment
of Rhythm No. 1.

Outline of Lesson VII in June issue:
Ragtime arrangement of “Marching Through
Georgia,” demonstrating employment of
Rhythm No. 1.

Outline of Lesson VIII in July issue:
Rhythm No. 2—Ragging one melody note in
a measure—Ragging two melody notes in a
measure—Ragging three melody notes in a
measure—Ragging four melody notes in a
measure—Bffecting syncopation by binding
or tieing—Comparative ragtime arrange-
ment of “My Old Kentucky Home,” dem-
onstrating employment of Rhythm No. 2
and employment of both the passing note
and harmonic tones.

Outline of Lesson IX in August issue:
“Spring Song,” demonstrating employment
of Rhythm No. 2—Comparative ragtime ar-
rangement of *‘Flower Song,” demonstrating
Rhythm No. 1 and 2 and combinations of
both—Review of Straight Bass in all major
keys—Usual piano keyboard playing posi-
tions of the three fundamental chords of
cach of the twelve major keys.

Outline of Lesson X in September issue:
Relative chords—Passing  notes—Passing
chords—Altered chords—Complete exposi-
tion of dissonant harmony—DMinor mode.

Outline of Lesson XI in October issue:
Double Straight bass—Comparative ragtime
arrangements of Chopin’s “Funeral Mareh”
and “Old Folks at Home,” demonstrating
application of double straight bass and
Rhythms Nos. 1 and 2 and combinations of
both.

Outline of Lesson XII in October issue:
Rhythm No. 3—Rhythm No. 4 Rhythm
No. 5—RBEffective combinations—Classifying
the rhythms—Ragtime arrangement of
“Maryland, My Maryland,” demonstrating
employment of effeetive combinations of
Rhythms Nos. 5-3, 3-4 and 5-4.

Lesson XIII

This month’s instalment of the course
brings us to Discord Bass or Passing Note
Bass, a style that will permit of many varia-
tions of the Straight Bass, which up to the
present has been employed exelusively in
these lessons. This has been necessary in
order that fundamental bass might be thor-
oughly learned and the pupil be in a position
to better understand and appreciate the office
of the connective passing notes about to be
introduced.

In Lesson X, September issue, it was ex-
plained and shown by notation just what
passing notes were. It was stated that they
generally stood between two notes that were
tones of the prevailing chord. When Straight
Bass is used all passing notes are in the treble

I Know Some Hearts
Were Made to be Broken

This song was written by David Berg, New York’s clever writer of
the country’s biggest hit, “Quaker Town.” Tt is a ballad, pure and simple,
easy to play, with a haunting, delightful melody that will surprise you.

UNLIKE ANY OTHER SONG
WRITTEN THIS YEAR

SENT POSTAGE-PAID ANYWHERE 10c

$1.00 for it, or ask for circulars and recommendations.

Krey Music Co.

PHOTO-PLAY PIANISTS AND WOULD-BE’S
Solve Your Music Problem—* What to Play" and “When to Play It"

Gordon’s Motion Picture Collection

IN TWO VOLUMES. PRICE, $1.00 FOR THE TWO, POSTPAID

Volume I contains music for 19 standard types of motion pictures. The 19 numbers each contain from 6 to 8
themes, especially suited to the picture, such as Sad, Comic, Love and Hurry themes.

Volume II contains all national airs, music for special scenes, such as Wedding, Battle and Xmas; and also special
effect music, such as Animal, Automobile and Railroad Train effects. It contains “ALL KINDS OF MUSIC"” for
“ALL KINDS OF PICTURES.” Arranged scientifically by an expert, SOL. P. LEVY, author of the music for
“«SEALED ORDERS” and “IRELAND A NATION.” Highly recommended by the big Film Producers. Send

361-B Washington St.
Boston, Mass.

Estate of HAMILTON S. GORDON, 143 W. 36th Street, New York, N. Y.

ALLANSON PUBLISHING CO.

DON'T FAIL TO GET THAT SPLENDID SONG

MY ROSALIE, SWEET ROSALIE

Just Out— A Great Success— Sensational FOX TROT

Regular Number 10c, with Quartette Arrangement 15¢c, Orchestration 15¢
Order today, it will please you

1400 Auditorium Building

CHICAGO

part. When Discord Bass is used many pass-
ing notes appear in the bass, for the reason
that. as stated in the first diagram shown
herewith, this style of bass is founded upon
the employment of passing notes. Diatonic
(scale tones), chromatic (successive half-
steps) and mixed successions are available.

To the Pupil

Read, play and memorize each form and
example of the Discord Bass in the order
given in the accompanying musie plates and
apply to up-to-date melodies that have been
previously studied in the manner prescribed.
If melodies have been played in the octave
form with full Straight Bass no difficulty
will be experienced in varying certain meas-
ures by employing the examples of Discord
Bass given.

(Conlinued on page 32)

FREE i e

their praise of Kussner’'s compositions. I'hese
pumbers are admirably fitted for modern screen play.
Characteristic titles, wonderful harmony and mvlmly.
Complete Thematics Free to any movie musician who
encloses this ad when requesting same.

L. C. KUSSNER, Publisher '¢ri¢ade: ot

Stop --
LOOk S Our Sammie Boys
The Irish Blarney

Listen! iy

i Price 10 cts.—3 for 25 cts,  Post Pail
Sing the OLD RELIABLE MUSIC CO.
New Songs Washington, C. H. Ohio.

OHIO
The Soldier's Farewell
General Pershing and His Men

awyour  KISS ME MOTHER, THEN

y ) Soldiers’ tavorite song;
I’LL SAY (IOODBYE now on music rolls, At
stores 10c; mail orders filled. WILL WRIGHT Pub.,
Seventh & Overton, Newport, Kentucky.

Mention Tun&;lﬁYﬁu;k-eT ‘when Writing Advertisers

Y e
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PIANISTS

TEACH Popular Music and Ragtime Piano
Playing, at your own or pupil’s home, all or
spare time, by means of the quick easy short-cut

WINN METHOD

Progressive teachers are urged to examine Winn's
Practical Method of Popular Music and Ragtime Piano
Playing with a view to adopting it for their pupils.
These text books are thoroughly ethical, and may be
employed with complete success in conjunction with
any other academic method for piano. They are recog-
nized as standard.

Your Books the Best of Their Kind

Chicago, Ill., March 27, 1916.
Winn School of Popular Music,

1565 West 125th Street, New York, N. Y.
Gentlemen—

It is with extreme gratification and satis-
faction that I acknowledge the very highly
systematic way in which all the details per-
taining to your method are handled.

It is needless to say that the instruction
books are all that could be desired. Other
systems which I thought very good fade into
insignificance when compared with your high-
ly educational course.

You have my most hearty commendation
for the comprehensive manner in which the
work is planned. A careful perusal shows your
books to be the best of their kind.

With best wishes for your continued success,
lam Sincerely yours,

CHAS. A. KLAPPAUF,

Director Klappauf's Orchestra and Band,

5403 Paulina Street.

Instruction Book No. 1 (Elementary and Inter-

mediate), $1.00 Net. Instruction Book No. 2

(Advanced in Highest Proficiency), 50c. Net. Dis-
count to Teachers

You can start a Winn Studio in your locality—we will
help you

Winn School of Popular Music

Established 1900—Schools Everywhere
155 West 125th Street New York

WERE GOING
OVER SOMEWHERE

IN FRANCE

The boys in khaki whistle it on the hikes,
march to it on parade and “‘gang” sing it
at night. Good quartette, dance or band
number.

32-Part Band arrangement by ALFORD,
for dance or parade . o s
Regular pianocopy . . . . . . .l5¢

Dealers write for prices.

C. ARTHUR PFEIFFER "'} Q0N

UT OF THE ORDINARY

“ON THE SQUARE”

MARCH by FRANK PANELLA

ONE FINE EFFECT, and you will like it fmmediately
Very practical for street, etc. It has that CLASS|
CLASS!! CLASS!|!

Band 25c.  Orchestra, 25c. Piano Solo, 10c.
Mandolin Orchestra, 25c.

“ 77 Band or Orch., 25c.
The OId Grey Mal’e, Piano Solo, 10c.
(THE WHIFFLE-TREE)
The soldiers insist on singing it. A second
. "Tipierary." Columbia Record No. 77014
I'he Great Laugh Provoker | Makes 'em all smile |

In Great Demand—Dignified, Practical

( ”
“U. S. A National March,” Band o ..
(America, Dixle, Star Spangled Banner)
Splendid Ar

PANELLA MUSIC CO., ¢} iarard Sroet

Music Plates and Printing

If you Intend to lpubllnh 8 composition get our low
prices for best qual

Iz&,work. ‘We also secure copyrighta
at nominal charge. We arrange music for Plano, Band,
Orchestra, ete. Also write words or muslc to order,
Try us. You will like our work.
WARNER C. WILLIAMS & CO.
Indianapolis, Ind,, U. 8. A.

THE TUNEFUL YANKEE

Ragtime Piano Playing

(Continued from pagé 31)

The next few lessons following will embrace
ragtime arrangements of standard melodies,
showing all forms and examples of Discord
Bass.

The student will find it good practice, and
very interesting and beneficial, to analyze

and classify the various forms of Discord
Bass by selecting compositions employing
considerable of this style of bass and writing
below each measure the number of the form
and letter-name of the example employed in
the sheet music. (7o be continued.)

Discord Bass (continued)

Third Form

The Third Form of Discord Bass consists of a succession of four consecutive Octaves on the counts 1, 2, 3, 4 in each

measure as follows:-
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EXAMPLE 1
Modulating Exercise.
Comparative modulating exercise showing Straight and Discord Bass of the 3rd Chord in each key of the cycle of

twelve keys, [lub E? A ull)l’ Gb or F#
1
:)é | l,l’ b ot ® ih:
EE=Sne R ER e Se S e R S
== DS T . f e
Hu =g e o o=y
8 o O boto @ £ == ™ =
# n braft - bol el |
—" 10 0 e e = |
# ] av:ﬁ bofwbe
A 1 C
1 P
il $ 1': »
i_ = ¥ T . = —
s b e
[ ;/ et s -
| a [ pu— p— p— =
t = i iy ..‘.L,J,_Aé,“ é ie ” - s # 4 N
e e st e M =1
) . v L= o oh L 3

[ Bt
Other varieties of Discord Bass founded upon the abo
styles have been shown in the foregoing examples.

ve three Forms are possible, but the usual and most effective

A NEW PEST APPEARS

By Chas.

(The following odd letter has been sent in

by the head of a Western publishing house

and conlains some inleresting facls. The
Tuneful Yankee publishes it ad lit.)

E have had editorials galore regarding

“Fake Publishers,” meaning those who

advertise for “‘song poems,” etc., and they
have all heen right to the point, and if

Roy Cox

aspiring writers have, to any appreciable
degree, heeded aforesaid editorials, they
have saved themselves quite a lot of loose
change.

But, on.the other hand, they seem to be
falling for a new game, and are, apparently,
patronizing it as well, numerically speaking,
ag they did the old ome, although the ex-
penditure is not so large per capita.

THE TUNEFUL YANKEE

The new game is played something like
this:—The advertising matter reads, “Let
me set your song poem to music at a reason-
able eost. Sale of music guaranteed, or I
will rewrite the melody. I furnish a list of
reliable music publishers to whom it is
advisable to submit your finished song. I
give you information it has taken me years
to secure,” efe., ete. ;

The vietim “takes the bait.” The song
is completed. Nine out of ten of them are
without sense or reason, something that no
“real writer” would have his name con-
nected with on the melody end (a real
writer would tell the poor vietim how hope-
less his lyrie really is), and the manuseript
is sent to the lyric writer, for disposal.

Then, to the publisher, comes a letter
reading 'something like the following: “Please
find enclosed my MSS., words by —me—;
musice by (I could fill this space but haven't
the heart to do it). I wish to dispose of it
for either cash or on a straight royalty basis.
If you find it available, and wish to buy it
for cash or on a straight royalty basis, where-
in you stand all the expense of publishing
it, send me your offer. 1 cannot accept
any offers wherein I am expected to pur-
chase copies or spend money in any way,"”
ete. This is the melody writer's suggestion
of a letter to accompany the manuseript
when it is being submitted to a publisher.
Not one manuseript out of every hundred
with the melody by the fellows who are
practising this little game, could be gotten
into a publisher’s catalogue if the writers
were willing to buy several thousand copies,
or, at least, that is the experience here.
Therefore, the warning is superfluous.

And I might add this: T wateh the musie
market pretty closely and 1 fail to find any
of these works (by the writers I am referring
to) on the market. Therefore, I would
suggest that if they wish to keep up their
practice they had better “cut” the warning,
and let their lyrie writers dispose of these
manuseripts in any way, or their business
is going to fall off. (Perhaps they think
the supply of “‘succors” will never be ex-
hausted, though.)

Now, just a final word to the men and
women who have bheen paying to have their
melodies written. If you want a melody,
and can't find someone to supply it on a
fifty-fifty basis, do this: Write a reputable
publishing house, get them to suggest a
melody writer if they consider the poem you
submit of sufficient value to have a musical
setting, and you will be away ahead. First,
you'll get A No. 1 advice on your poem.
Second, you'll get a real melody by a real
melody man, if they consider your poem
worth while. And third, if the firm. that
recommends the melody writer does not
publish your number, you won't find it a
great deal of trouble to dispose of it,
elsewhere.

But, stop paying one man to lake your
money, who al the same time warns you
not to “have anything to do with” another
Jellow who wants your money, which trans-
lated, means: Don’t pay a man to write a
melody for you, for which he charges you,
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Here’s One That’s Going Over

What’s Going Over?

The only song of its
kind that has sprung
into electrical fame
over night.

145 WEST 45th STREET

“We're Going Over!

Greatest Patriotic War Cry Yet Written !
Clean Cut, Pointed, Terse and Triumphant !

JOS. MORRIS MUSIC COMPANY

Who’s Going Over ?
19

Professional c
Copies . . . 10

NEW YORK

MR. MOVIE PIANIST AND ORGANIST

magazine.

field as a pianist or organist.

FPHE Tuneful Yankee is going to build to be lNDISl’IGNh\B}:E to you a‘n‘sl we want
] y(;u to do your mite in helping us to become the BIGGEST AND BEST EVER.
Therefore, keep us posted on the pictures that are running in your theatre, the music
vou’ are fe'nturing, ete., ete. Inreturn we will give you personal publicity through our

Send in YOUR PHOTO by return mail, accompanied with ample data concerning
yourself—your history and line of action from your advent in the moving picture

THE TUNEFUL YANKEE

SUNG FROM MAINE TO CALIFORNIA!

Seems to Me the World is Singing,

It Stands the Test of Time,

: Professional Copies for stamp and program.
Marguerlte EDMUND LYONS, PEACE DALE, R. I.

POSTPAID 15¢

when this man has no standing in the musie
world, and who is writing it only for the
dollars you are paying him. He is no further
interested, although he is continuously
telling you to keep away from the publisher
who will issue it for you if you buy copies.
They are both working the same side of the
streel.

Another Silvery Rhyme
Captain Kidd hid a chest of silver
On the hill, where the cotton mills* were.
(*The *“s" is silenl, as in gefillte fish.)
¥ ok *
Those, who were ill, were
Not paid in silver.
* % %
A few appropriate titles!
“The Syncopated World," “Syncopaled
America,” “Song Talks.”
(ieo. Homer, Bast Boston, Mass.
(Now, George, have a heart, mill-were or
il were do mot rhyme with silver and you
know it.  Why put us in a bad humor al a
time when we are liable lo be drafted!)

Every Little Helps
(From the Enterprise Co."s Bulletin)

Walter Jacobs' popular music magazine,
The Tuneful Yankee, is making quite a
sensation throughout the country with
dealers, song writers and musicians. There
is a big demand and a big field for this
magazine.

DRUMS

STONE 5%

Send for catalog “H” and learn why

A LIBERAL ALLOWANCE
FOR YOUR OLD DRUM

GEO. B. STONE & SON

MANUFACTURING DRUMMERS
Boston, Mass.

47 Hanover St.
BANJO

TA N G PLAYERS

At last a Perfect PICK

Tremendous tone, no click. Endorsed
by professional players and teachers.

Sample 10c

AMERICAN PLECTRAL SUPPLY CO.
306 Fletcher Building, Providence, R. I.

POST OBITUM

Op. 67, By W. M. Treloar, i3 a beautiful and impressive
memorial march, If the war now raging does not end
soon, it will be Impossible to find & home where such a
service 18 not needed. You may soon be called upon to
asslst at the last sad rites of a dear friend or loved one,
Seoure & copy now and be ready when that time comes.
For sale by all rellable music dealers, or, malled to any
address on receipt of 25 cents by

The Treloar Music Co., st 3%ui% vo.

I— — * hgge
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Subscribe Now for the

gRAGTIME
éiREVIEW

cio s oie ale "ele o
S 50 goie e poie e of

A Monthly Magazine for Amateur and Pro-
fessional Pianists—Devoted to Ragtime and
Popular Music—Covering the Field of Vaude-
ville and Picture Piano Playing—Edited and
Published by Axel Christensen, the ‘‘Czar of
¥ Ragtime.”

Contalns plano music every month—new and snappy
rags, songs and popular music—Ilessons in vaudeville,
ragtime, picture piano cmelng. ete., and “heart-to-
heart talks, articles and editorials by Axel Christen-
sen himself.

X All the new popular music of the country is re-
% viewed every month, o that you are up to date at all
times and know what's new, what's good and what to
buy. This feature alone will make you the musical
leader of your locality.

The above are only some of the features of the RAG-
TIME REVIEW-—we haven't space to tell more here
—but we can assure you that it is of vital interest and
Importance to every person who plays the piano and
loves popular music. It contains nothing dry, nothing
classic, only that happy, pulsating ‘‘rag' and the songs
and melodies that make for happiness and delight.

R

SR S

A dollar a year
Canada, $1.10; Foreign, $1.25
Sample Copy, 10 Cents

PUBLISHED BY THE

CHRISTENSEN SCHOOL
OF POPULAR MUSIC
20 E. Jackson Blvd., Suite 404,  Chicago, IIl.

gk et e s ey

g g
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PIANO TEACHERS WANTED

We want a capable teacher in every city to act %
as manager of branch school. Salary and ;
bonus to right parties. Write to above ad- :
dress, giving age, experience, etc. X
[
¥

"2

g

PP otofor o

If 80, write at once for prices on
printing, engraving, etc. We furnish

you with complete copies, including
wonderful cover pages in one or more
colors (just like the successful pub-

lishers are using).
low prices.

PFEIFFER Ry Sues

Prompt work;

Song Writers

and others desiring musical compositions and ar-
rangements, of whatever nature, will receive prompt
attention, a square deal, and the benefit of a
long experience, when addressing

1985 Southern Boulevard

WALTER LEWI NEW YORK CITY

Refel:enc‘pu Williams, Indianapolis; Mellinger,
St. Louis; Fillmore, Cincinnati; Presser, Philadel-
phia; Jacobs, Boston, etc., ete.

ATTENTION! PIANO TEACH::.ZSSTUDENTS

Send 13¢ for a copy of
By START

LOUISE WALTZES it
A Big Hit Of The Middle West

Published for Orchestra, at same price

Harding & Miller Music Co. Evanrill, ind.

THE TUNEFUL
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Answers to Correspondents

(Continued from page 12)

C. L., Toledo, Ohio.

The song that you name is published by
M. Witmark & Sons, a very honorable and
progressive firm. They do not pilfer, from
anyone. The shoe is on the other foot. It
is their song which is heing infringed upon.
Their copyright dates back mueh further
than the other song and this firm has, no
doubt, agood casefor copyright infringement.

Keep duplicates of your manuseripts Lo
avoid loss.

A. M., Modesto, Cal.

L. “Soldier’s  Farewell.”  This subjeet
has been done times without number in
popular songs and would not pay for its
publication. 2. “Soldier Lad.” This has
many good points, but it is entirely too
lengthy. It has many excellent patriotic
thoughts and material passages. Tt would
make a fine recitation, but not a popular
song. '

J. A, R., Anderson, S. (.

“Bit of Melody.” Not a had set of words.
Of course, they constitute only a stage song.
They are not adapted for a great publie
sale. If they possessed a good melody they
might be developed into a stage hit. But the
chief element would he the melody.

Keep duplicates of your man useripls Lo
avoid loss.

Mrs. A E. M., McAlister, Okla.

“Shiver” does not rhyme with “Silver.”
“Change” does not rhyme with “Orange.”
Sorry we can't oblige you with a different
answer.

Keep duplicates of your manuseripts (o
avoid loss.

0. Y., Letcher, S. D.

. Your song does not exactly infringe
upon any other that we know of, but the
similarity referred to would be no eredit to a
man of your character who is trying to make
a start. 2. Regarding the composers there
are plenty here who would be glad to earn a

- little side money for their work. But the
Tuneful Yankee does not barter with any-
one; neither does it give addresses. If your
composition merits it however, to our
belief, we should then simply recommend the
work to some good composer and help you
along. But there is no finaneial compensa-
tion expected nor received by this magazine.
0. A. L., Slatington, Pa.

Your “Hidden Songs™ are all right, but
many days too late.

Walter Quincke, Los Angeles, Cal.

Pardon our error in calling you Bill
Quineke in our recent issue, instead of Walter.
[t was no reflection on a possible association
with the canned Kaiser. You are of a different
calibre, hustling Westerner!

H. H. H., Rose City, Mich.

1. Manuseripts accompanied by return
stamps are given precedence in our review
column. 2. You ask for a complimentary
sample copy of The Tuneful Yankee. The
price of each magazine is fifteen cents.

M. L. McC., Cambridge, O.

“Last Night" possesses many. pleasing
phrases both in words and musie, but it is not
perfectly constructed and the theme has too
frequently been used in popular songs.

Keep duplicates of your manuscripls to
avoid loss.

W. M. T., Hawks, Mich.

1. “loway” is a countryman’s wail. It
has some good points but would not sell.
2. “Neptune” also has some fairly good lines
but is not a subjeet that would attract sales.

0. T. L., Ripon, Wis.

This is evidently an error. The piece you
name is not published by the Wisconsin
Company for it bears the imprint of a
Michigan firm.

B. A.F., St. Louis, Mo.

Giver does mot rhyme with silver. 2.
Your eludication of the grammatical phrase
“Queen of the Roses” is correct and scholarly,
according to our bhelief. The final analysis
will soon appear in The Tuneful Yankee.

Keep duplicales of your manuscripls lo
avoid loss.

Harry R. H., North Billerica; Mass.

1. “All American’ is well enough written,
but would not sell as a popular song. 2.
“Alaska” is too chilly in thought. It has
many clever rhymes. 3. “I Want to See”
is not so well rhymed but has a good idea
vet it would not sell unless the music were
extraordinarily catchy. 4. “Somewhere.”
Distriets of devastation upon which popular
songs are built do not sell. 5. “Ragtime
Bumble." This has some up-to-date rhymes
but the chorus is far too long and verhose,
and the second verse loses its point and lags.

E. J. L., Phoenix, Ariz.
I. “In the Hours.”
fairly good poem; mot a popular song.
2. “Someone.”  Many pretty and apt
lines grace this effort. In the chorus you lose
an effect by using the noun “sympathy”
which is too frequently utilized in popular
songs and mnever seems to appeal to the
masses. Songs by this title, per se, have
often been written but none have become
pronouncedly popular. Many of your lines
are unique and pleasing, but to make such a
song possible from a commereial standpoint,
exceedingly catchy music must accompany
the text.
H. 8. L., Baltimore, Md.

Your letter is very good; your “silver”
rhyme very bad. Your letter is so good that
we are quoting from it on another page.
Your rhyme is so bad that we won't even
refer to it to spare you grief.

L. S., Fond Du Lac, Wis.

1. “Good Bye.” Only a song to interest a
season. The words possess some good lines,
but the entire work is too lengthy and
verbose. The musie is only fair. 2. “Home-
stead” is entirely too local in idea. The
first four lines of the second verse are ab-
solutely unique and poetical. Nowadays

This is simply a
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LONG

Hee, Haw!

Here is a Sohg Scarce Dry from' the Press,
without even a Title in its Body, called —

Ye

BOY

with which you can have more fun to the
square inch than a wagon load of monkeys

Cynics!

T is a rube classic. a gol’ darn, get up, b’gosh

giggle from stem to stern! The hayseed fairly
glitters through its red head. It is so simple in
its rugged rurality that for once you wish you
were a Rube. It keeps you roaring and then
some more !

The Greatest Novelty Song

Ever Written. It will sweep
the country like an Autumn cyclone!
Mark our prophesy.

SAMPLE COPIES 10 CENTS

Shapiro, Bernstein & Co.
224-West 47th Street, New York

choruses of only four lines are preferably
in demand. 3. “Rolling"” has a fine punch
in the end of the chorus; but that is the
chief (and only) charm of thewords. “Wooded *
fotehed “and inapropos,
You are

Gloom” is far
aimed evidently to get a rhyme.
a man of genius and deserve encouragement.
But, this present batch of manuscripts are
not your best.

Mrs. E. M. Linn, Indianapolis, Ind.

We thank you for your very didactic
letter and your kind offer to “treat” the
editor by mail but we drink nothing stronger
than buttermilk and our larder is well filled.

. (., Pilot Knob, Me.

Before entering into a review of your songs,
The Tuneful Yankee wishes to convey its
appreciation of the foot-note in your letter.
reading as follows:

“T want to thank you for your last eriti-
cism. You will see that 1 did not get angry
as I really want to glean information from
your corrections.”

1. “Keep on Flirting.” This song has no
commercial value. In many parts it is stilted
and halting and the entire subject is incon-
sequential. 2. “I Happened to Be.” These
words are full of gingery points, new ideas.
Poem is well written, but—it is of an old-
fashioned type, a type not desirable in these
days. 3. “Shrewd,” This is a silly affair.
It is not shrewdly written, simply because it
is a waste such songs rarely ever being worth
publication. 4. The editor regrets that he
cannot give you any more encouragement
for you are evidently a fair-minded person
and possess a little talent.

M. M. H., Pasadena, Cal.

1. “Virginia's Answer.” This is a very
cleverly written set of words but they are too
wsthetic for popularity. They contain too
many bits of poetic fancy. Such words as
“kingly laird,” while very good rhyme for
“prepared’ and the like, would not go these
days in a popular work for the masses.

2. You would have difficulty in getting

| the

Orchestra Leaders
Use Banjos

modern dance orchestra, It

tone meets the continued approval of the dance

public.

Whatever the public want, the successful Leader

or Player gives to them.
Vega Tenor and 'Cello Ba

in leading orchestras all over the country.

THE VEGA CO

URING the past few seasons the banjo tone
has been given a leading part in most every

New Tenor
Banjo Instruc- 6 8c
tion Book . . ’

Rage

s snappy and brilliant

VEGA TENOR
BANJOS soi.

Tuned A, D, G, C (Tenor)
Style N—Senator $28.50 net
Style R—Whyte-Laydie

$56.00 net

Style M—Tu-ba-phone

$68.00 net

Style X—No. 9 Tu-ba-

phone... ... $140.00 net

For full information check any
items desired and return advt,
with name and address.

Any instrument sent C. O. D.
with privilege of six days' ex-
amination,

njos are the kind used

155 COLUMBUS AVE.
«y BOSTON, MASS.

Are You
After
That
Hundred
Dollars

2

Tur TuNervL YANKEE is not particularly anxious
to part with such a prodigious sum of money, but
if you are able to suggest a better name for us than
“Tuneful Yankee” we are willing to loosen up and
hand over the hundred. All you need to do is to
address a postal card to The Tuneful Yankee,
8-A Bosworth Street, Boston, Mass., write the

new and better name on the other side of the card,

affix your lawful signature and address, slip the card to
Unele Sam’s hired man in the post office, and sit back
and wait for the hundred seeds. It's easy enough—
provided you happen to think of a better name for this
magazine. Anyway, unless you happen to have too
much money already, the prize is worth trying for. See
announcement on another page.
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YOU SHOULD ORDER EVERY ONE OF THESE

OPERATIC SELECTIONS

ARRANGED FOR

-Pl_é_l\‘]()-

: i e
Price 15c Per Copy l
s i

) S
ATDA (7 DARES) .o vneveriyugsinnusnbunronins Verdi
BOUEMIAN GIRL (10 pages) ..vvvereee o Balfe
CARMEN (9 Pages) .. .ovooenerronnnete oy Bizet

CAVALLERIA RUSTICANA (8 pages). . - .Mascagni
TALES OF HOFFMANN (7 pages).. ..+ Offenbach
DIE FLEDERMAUS (8 pages) .. -+ .

FAUST (8 pages).....oooevee
IL TROVATORE (8 pages)
LA TRAVIATA (7 pages). ...
LES HUGUENOTS (7 pages) .

...Meyerbeer

LOHENGRIN (7 pages).....ooceeeerereriy Wagner
LUCIA DI LAMMERMOOR (9 pages). . .. Donizetti
MARTHA (9 pages)....oovvvrerererersity Flotow
MIGNON (10 pages)...... .Thomas
RIGOLETTO (7 pages)...... .+ ... Verdi

.Gounod

ROMEO AND JULIET 8 pages). ..
TANNHAUSER (8 pages). .. ooozoeioe iy Wagner
BEGGAR STUDENT (Selection) (8 pp.)..C. Millocker
(Ma; C. Millocker

ey S
Bells of Poland (Three-Step) . ..ovve- C. Millocker
Operatic Songs (Words and Music)
BEGGAR STUDENT, Bells of Poland . . C. Millocker
«

Love SONG.....voveensvniveees
Sponge It Off. » it
Ohe MAMB, o\ y.vsvereessernsnsorsr sy s Tosti
IOLANTHE, It's Love That Makes the World
GoRound......ooovvevvrinens Arthur Sullivan

Oh, Foolish Fay................:
Into Parliament He Shall Go....
None Shall Part Us.......ooveees

Each of the above published as a separate number

VOCAL SCORES

OF THE

GRAND OPERAS

Abridged Edition

Each book contains ALL the principal
songs of the opera, a8 well as a complete
story of the play.
Arranged so as to be effective for voice
and piano, or as a piano solo alone.

“

FEACH 2 PER
BOOK C cory
AIDA (40 PARES) .. c vy e arainarnsaneaiernt
BOHEMIAN GIRL (32 pages). .
CARMEN (32 pages).....ooovusererrierrne’ Bizet

CAVALLERIA RUSTICANA (32 pages). . . Mascagni
CHIMES OF NORMANDY (32 pages) . ... Planquette
FAUST (40 pages) . ..ooovepsunesnneeerents Gounod
IL TROVATORE (36 PABES) L v ureen ...Verdi

TOLANTHE (32 Pages)...oovevverreerrsy Sullivan
LA GIACONDA (40 PABES) suvennbeene Ponchielli
LOHENGRIN (28 PAGES) . v errre it Wagner

LUCIA DI LAMMERMOOR (36 pages). . . Donizetti
MAGIC FLUTE (1l Flauto Magico) (32 pp.) .. Mozart
MANON (32 pages)...oooovvreers N

MARTHA (32 pages).
MIGNON (32 pages). .
MIKADO (28 pages). ...
PINAFORE (32 pages). ...

RIGOLETTO (32 pages)......... ... Verdi
ROMEO AND JULIET (32 pages) . . ..Gounod
SAMSON AND DELILA (36 pages)... Saint-Saens
TALES OF HOFFMANN (32 pages) Offenbach
TANNHAUSER (32 PABES) v verrrrinnnns Wagner
TRAVIATA (32 DABES) . rueuecnsertrsriis iy Verdi
UN BALLO IN MASCHERA (Masked Ball) (32v
..... erdi

pages)
WILLIAM TELL (28 pages).
DANCE OF THE HOURS (Ballet) (16 pages)
MUSIC FROM LA GIACONDA (Instrumental)
(16 PABES).overrinrisurrnsnsuseress Ponchielli

SEND ALL ORDERS DIRECT TO

The Columbia Music Publishing Co.
145 Sutherland Road  Boston, Mass,, U. 5. A,
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anyone to share half on melodies. The song
would have to be of an extraordinary calibre
to tempt-a composer to make musie thereof.
The greatest difficulty, however, would be to
get a publisher for the work; this is not an
casy task. We do not wish to diseourage you,
but believe us, dear Madam, the diffieulty
these days is to enlist a music publishing
house for a mediocre composition.

Keep duplicales of your man useripts o
avoid loss.
H. R., Pelerson, Minn.

|, “Little Home.” The title of this set of
words is very ordinary, and the music of no
important value. 2. Yes, The Tuneful
Yankee could easily get a man to fix up these
words for you and also fix up a good tune.
But why should we? This would cost you
between $25 and $50 then, after it is fixed
ap, who is going 1o publish it? You would
gimply be gpending this money to get your
gong in print—only 1o dic a slow death and
reap you no financial return. This magazine
is in the business just to protect and advise
such as you. Of course, if you want to have
a nice song all perfected and nicely gotten
out, just for the sake of being an author, that
is a different proposition. But if you come to
us simply for adviee we should say that, un-
less you are a man of means, to save your
money.

Mrs. M. M. M., White Sulphuwr Springs, Mont.
Your Hidden Song answers are eorrect,

but were received many days too late. The

Tuneful Yankee wishes to extend its thanks

to you for your kind sentiments and well

wishes.

E. 0. C., Newcaslle, Pa.

“My Son.” The subject has too frequently
heen utilized in popular songs. [n some re-
speets your words are fairly good; but they
lack finish and point. The music is not so
good.

Ww. M. W., Cincinnati, 0.

1. “Come Back.” Simply a pleasant
retrospect, not a popular song that would
sell. 2. “Little Girl." This has some very
good lines, but not possessive of that ele-
ment that makes a quick hit. 3. “Old
Sweetheart.”  There are several songs of
bygone days that embody a similar thought.
Your words, while fairly well written, have
no outstanding magnetism to get the requi-
site sale of & ])mm)unwdvhuru('l('r. 4,“Moth-
This is a very pretty and realistic
is too worn for a

er Loves.”
tribute, but the subject
popular song.

Du Quesne, Atlantic City, N.J.

1. “Stop, Look!” A wasted song with
listless words and excellent musie. It is a re-
flection on a nation. No matter how bitter
is the American sentiment against Germany,
people do not care to ging of their hatred and
garcasm in songs. 2. «Kentucky.” This
song has also a good melody, but not as
catchy as the previously named song. The

words in many places are new and poetical

Answers 10 Correspondents

(l,'untiyuu-dfrmn page 34)

but the subject has too frequently been
utilized to stir any marked sale. 3.'‘“Yoko-
hama.” This is & fairly good Oriental in-
spiration, but it would not sell. 4. “Maybe.”
This subject has been done to death. The
song, in itself, is also medioere. 5. The man
who writes the musice to your songs possesses
considerable snap and originality but the
general stimulus for pronounced popularity
is lacking, especially with the subjeets.
E.J.L., Phoenix, Ariz.

«Don't Forget.” This is a trite subject
with a pathetic sentiment but 1no “punch.”
There are groups of such songs nowadays
built upon the same idea, very few of which
command any sale. Your musie is fair; the
chorus has a very good termination. 2,
«gomewhere,”  These are only ordinary
You stress too freely on tears, and

words.
The music in this

the like, in both songs.
offort cannot compare in simplicity and charm
with No. 1. 3. “Depths.”” This is a poetical
faney, only; not a popular song. In it, like
in your others, you indulge again in “ery-
Sadness is out of place in this respect,
when too frequently involved. You have a
proclivity of ending your songs on the
sub-dominant, musically. This is out of place
on the above song. 4. Your letters indicate
that you are a man of learning. You write
excollent letters and your diction is masterful.
while not dis-

ings.”

[n your songs, your poetry,
tasteful, does not equal your splendid prose
expressions.  We shall always be glad to
examine your works and give you our heart-
felt advice.

W. M. D., Atlantic Cily, N. J.

1. “That's How.” These words are quaint
and original, but they would not sell as a
popular song. 9. “Sweet Cape.” These
apply to answer No. 1. 3. “Sleepy Head.”
Possessive of no contemporaneous interests.
4 “Rave Hawaii.” This is the best set of
the four you submit. But the words are not
voluminous and, while the subject is very
original and some of the lines admirably
written, they would searcely pay for pub-
lication unless with remarkably catehy music.
5. The Tuneful Yankee malkes no restric-
tion as to the number of MSS. sent in for

the contest.
M. F., Plattsmouth, Neb.

“Good-bye Nellie,”" is just simply a pretty
combination of phrases and thoughts. Tt will
not do for a popular song.

w.(C. H., Piltsburgh, Pa.

«National Hymn.” This is a heroic and
foreibly written anthem and chorus. But it
would not do for the modern day demand in
popular music that commands & universal
sale.

@. B. W., Concord, New Hampshire.

To you, fair lady, we also acknowledge our
appreciation for your courteous sentiments.
The contribution you enclose dedicated to
The Tuneful Yankee, we fear is a little too
pungent for publication.

(Continued on page 38)
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hree
eautiful
ongs

“The Cross that Stands for Helping Hands”

When the Sun Sets in Ireland”
“You Really Don’t Know How Much I Love You”

e

For Introductor ‘
tory Purposes any of the above i i
of 10 cents in stamps; or the three for 25 c'e}fl‘:sl”ues B R

Appealing to the
Heart and Home

Blanche M. Tice Music Pub. Co., Sioux City, Iowa

WHAT DOES THE CASH REGISTER SAY?

A Little Message to Dealers—and a Request

HE TUNEFUL YANKEE S i ices i
ANKEE wants to extend its services in a new way to music dealers and music buyers, by giving

first-hand information i
) | regarding
which there is greatest sale. It is ab

What is the cause in each case? Will

along your ‘“cash register” ings i
sgister” readings and deductions you can help The Tuneful Yankee g

which you and all readers will share.
Let’s get at the truth—and keep

the selling hils of the day.

: ! _ well-known fact that a number m: :
:t(‘)tppedd.' It is also possxblg for a song to become so well known Lliatmdy o Rop
X rg?fl mz,ar‘{] results showing on the music counter cash register.

e cash register is the real test of selling popularity. What song

s are selling best?

By selling hils we nfloan the popular numbers for
after the sales have practicall
even the small boys whistle the tune witlilout anil'

What songs are not selling?

the best sellers be long or short lived, and will the poor sellers come to life? By passin
- g

at it. Send in this coupc

- ‘the tru n at m today, Mr. Dealer.
of these “cash register’” opinions as may be necessary, and we )

ive real service—a service in

We will give as much space to the

would like to start next month.

n [0 S =
the “prospects” for each. Instru

Use pencil.)
Title. ... ... ..
Composer. ... ...
Publisher. ... ..
Remarks. ... ... ..

Title....... ..

Composer. . .............
Publisher. .............
Remarks. ...... ...

COMposar- = o s

Remarks...............

A T O8E e e s % i 538 16 500 %

Publisher. ... .ooovo oo

Name of Store. ..................

Title. ... ..
Composer. . . ....
Publisher. ...

Remarks .

Title. ... ... ..
Composer . .
Publisher. ..

Remarks. ... ...

Title. ... ..
Composer. . ..... ...
Publisher. ... ... ..

Remarks. ......... ..

.......................... CityandS-tatc.“.,..,,.....,..‘...,
......................... Sentinby........

(Only city and state address will be printed if you so request)

WHAT MY CASH REGISTER SzgYS
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vlv_hicll is the “best seller” at
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Men and Firms of Prominence

in the Music World

MUSIC JOBBERS

The Enterprise Music Co. . . .New York Clty, 145 W.45th 8t.
Books, Sheet Muslc, Phonographs, etc.

The Plaza Music Co........ New York City, 10 W. 20th St
Books, Sheet Musi¢, General Musical Merchandise, ete,

The Crown Music Co........New York City, 1437 Broadway
Books, Sheet Music, and representatives of the “Little

Wonder" Records

McKlinley Musie Co.,. .....Chicago, 111, 1501 E, 55th St.

F. J. A. Forster Music Co.

oherman, Clay & Co.....,..Kearny and Sutter Sts,, San Fran-

cisco, Cal,
M. D. Swisher, Gen'l Jobber. Philadelphia, Pa.

Whaley, Royce & Co., Ltd...Toronto and Winnipeg, Canada,

MUSIC PUBLISHERS

Alford, Harry L..
Ascher, Emli. ...

Bellinger Music Co.
Bergstrom Music Co. . .
Berry-Dalbey Music Co
Bingemann, John H, .

..Chicago, 111, Grand Opera House
.New York, N, Y., 1155 Broadway

.Battle Creek, Mlch,

.Honolulu, T. H., 1020 Fort St.
.Kansas City, Mo., 414 E, 11th St,
.Buffalo, N.'Y., 473 Broadway
.New York, N 9 [ast 17th St,
.Boston, Mass., 146 Mass, Ave.
Boston, Mass., 125 Tremont St.
“Erle, Pa.

.New York, N, Y., 24 W, 38th St.
.8t. Louls, Mo., 716 Pine St.
"New York, N.'Y., 145 W. 45th St.
.New York, N. Y, 145 W. 4;1)1\[
t. Louls, Mo., 502 Holland Bldg.
New York, N, Y., 1416 Broadway
‘hicago, [ 4 Masonle Temple
New York Y., 1178 Broadway
New York, 41 E. 34th St,
1n(‘lnnml O
New Yor|
"New York, N
.Boston, Mass,

Breitkopt & Hartel.
Brinton, H, E. ... ..
Bmadway Musle Cor
Brockman, James. .
Buck & Lowney, .
Cadillac Music Ci
Carlson & Co. .
Century Musie
Chappell & Co., 1
Chureh Co., John
Church, Paxson &
Clarke, Ernest...,
Cundy-Bettoney Co
Danlels, Charles N . . .
Ditson Co., Ollver.,
Dixle Muslc House.
Felst, Leo. .
Fillmore Muslc House
Fischer, Carl. .

66 Hanover St,
...8an Franclsco, Cal,, 233 Post St,
.Boston, Masg., 150 Tremont St,
.Chleago, Ill.,, 105 W, Madlson St,
ew York, N, Y., 264 W. 40th St,

’incinnati, Ohio, 528 Elm St,

New York, N, Y., Cooper 8q.

“hieago, I11., 509 So. Wabash Ave,

‘leveland, Ohlo, 340 The Arcade

.Clncinnatl, Ohlo, 43 E. MeMillan

.New York, N. Y 15631 Broadway

.)’rnvld(-nce R.

"Oklahoma C! lty. Oklu 126 W, 7th

Gay, Mace. . . ..o ... Brockton, Mass,

Glhson Mando\ln-(:ullnr@ l(ulumnzou, Mich,, 521 Harrison
Gordon, Hamllton 8., ........ New York, N. Y., 141 W, 3fith St
Granville Pub. Co., Bernard. New York, N, Y., 145 W, 45th St,

. Hardlng & Mlller Music Co. . Evansville, Ind,

Harms & Co., T. B .New York, N. Y, 62 W, 45th St,
Harrls, Chas. K .New York, N. Y., 47th and B'way
Havlland Pub. C: .New York, N. Y,,-128 W, 48th St.
Heffelfinger, R, W .Los Angelca Cal! . 345 S0, Spring
Helnzmann, Otto New York, H.,lh 8
Hlndu,llnydeu&lil(lr ew York, N. Y., 1l 15 Unlon Sq.
Howley, P. J. ..... New \'ork Y.

Jaberg Musle Co., George.. . . Cincinnatl, ()mo. 523 Elm St.
Jacobs-Bond & Son, Carrie. . Chicago, Il 744 So. Michigan
Jenkins S8ons Music Co.,. . unsas Clty,Mo., 1013 Walnut St,
Jerome, Wm. Pub, Corp trand Bldg., New York, N. Y,
Karezag Pub. Co... .New York N, Y., 62 W. 45th St,
Kendis, James. . . .New York, N. Y., 145 W. 45th St,

nk Co., J. L.....
Franklin Music Co., John
Freeman Co., llnrold
Frey, E. H .

Koningky Music Co Troy, N. Y., 17 King St.

Krey Musle Co oston, Mas 61 Washington St,
Kussner, L. C .Chlcago, 111, Lincoln Park Station
Luban, Harry D .Newark, N. J., 27 Johnson Ave,
Lyon & Heaiy. .Chicago, 111, 109 Wabash Ave.

Marsh Muslc House
Maryland Music Pub. Co.
McKlnley Musle Co.
Medlcus, Emil,
Melnardus, E.
Metropolls Music
Millegram, Carl, P! ul). i}
Missud, Jean. .
Morrls Musle Co.. Joe. .
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HE TUNEFUL YANKEE

will examine songs and musi-

cal manuscripts without charge,

for subscribers only, provided suffi-

cient stamps are included for return
postage.

J. L. McE., Sealtle, Wash.

We thank you for your kindly letter and
the book you have presented The Tuneful
Yankee. \oul‘ letters are very interesting
mld The Tuneful Yankee will always be glad
y hear from you and wishes you the ex-
('vllvn('u of the land.

THE TUNEFUL YANKEE

(Continued from page 36)
L. . D., Hammondsville, Ohio,

1. “Lonesome.” This is only an ordinary
song. The theme has been utilized in hun-
dreds of songs before. Hence the subject has
hecome trite.  The words are correctly
rhymed but have no further mm‘itorious
interest. 2. “Syncopated American” has
heen suggested to us before as the title for
our magazine, but it will not do. 3. Music
publishers very rarely buy words. They some-
times do, of course, but the words must,
indeed, be out of the ordinary. 4. Replying
to your question concerning the address of
some composer, would say this: The Tuneful
Yankee very rarely recommends any writer or
composer. Sometimes we do, but only in
:ases where the material is worthy of it.
This magazine is intended to defend and
protect. Therefore, unless your work is an
exceedingly good one we do not care to mix
up with it and involve for you an unnecessary
expenditure of time and money. When you
have something particularly clever we will
only be too glad to help you. But the words
you have sent us will not admit of any ex-
penditure. Of course, if you are a man of
means and want to ]mvo your song set to
music just for the pleasure of it, then go to
it. We can give you plenty of addresses of
compefent composers, who would simply
set your words to music in good fashion but
would not guarantee for you publication by
a music house. It is just for such conditions
that The Tuneful Yankee has been born,
viz; the protection of the publie (Lgunst
sharks and unprincipled song doctors and
other characters.

(. C. 8., Yankton, S. D.

“When Mother.” This suffragist idea has
been embodied in scores of other songs with
more effectiveness than in your words. They
are not badly. written but they lack the es-
sentials of popularity. They would not at-
tract because of the subject, which is worn
and uninteresting.

G. F. L., Indianapolis, Ind.

1. “Hoosier Bride.” This is a bright,
characteristic narrative in a very poetical
form, but useless for a magazine devoted ex-
clusively to song literature as is The Tune-
ful Yankee. 2. Some of your jokes contrib-
uted are unique in a way but we do not know
when we can use them as our punbox is
crowded to its utmost capacity. However,
we thank you dear, industrious, clever Gracd
Linn.

I, B. T., Bath, Maine.

“America.”” This is only an anthem, not a
song. Some of the words are badly rhymed;
“seourged” does not rhyme with “lodged;"”
anyhow, this country is not ‘“sorely
scourged.” On the contrary, it is independent
and fearless, and while enduring, it is not
down-trodden. You can do much better,
judging from previous lyrics you have sent
in,

B. S., Philadelphica, Pa.

1. “Army.” This song lacks the necessary

“punch” in the chorus; otherwise the words
(Continued on page 40)
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Theatre, New York City, for an indefi-
nite run. ““At the Wedding’is played in whole or in part seven times at every performance,
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(Continued from page 38)

are fairly well constructed and the fitle is a
very good one. 2. ‘“Josie.” The words of
this song are uninteresting because they
simply idealize one of the fair sex with no
contemporaneous interest.

Keep duplicates of your manuscripls o
avoid loss.

J. J.G., Youngstown, Ohio.

1. To you also does this magazine express
its thanks for your kind wishes. 2. “The
Musical Purveyor” which you suggest as a
new title for our magazine does not exactly
fill the situation.

M. J. M., Chicago, Ill.:

To be candid with you, we do not think
your composition will sell, and therefore,
by justice bound, we are necessitated to
suggest that you spend no money upon it,
whatsoever, because money is scarce and
compositions of this style are numerous.
We would say, however, that this magazine
was really astonished at the elever arrange-
ment of this work. It is simple and yet
most harmoniously construeted.

N. 8. C., Indianapolis, Ind.:

1. “All for Love.” This song has many
delightful and original phrases, from a
musical standpoint. And still lft would not
gell. The title has been done'to death in
previous songs. 2. “My Little Old-Fash-
ioned Girl” possesses a quaint idea, but the

musie is not nearly so good as that in the
first-named song. This work would not
sell, anyhow, because there is not enough
body to it. And now-a-days the new-
fungled girl would be jealous of the old-
fashioned one and would not buy the songs
eulogizing the latter. 3. “Mary Contrary”
has a simple, odd combination of melodie
measures but the subjeet is one which, from
a financial standpoint would not bring in
any dollars and cents, and in these strenu-
ous times why write songs merely for past-
time? 4. “Road to Happiness' is fully as
good as any of those above mentioned. It
has a very clever set of words and the
music is most euphonious. But what of it?
To our knowledge there are at least thirty
songs by this title already on the market,
not one of which sells.

Adams, Alton A.....ocoovnes St. Thomas, D. W. L.
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Tuneful Yaokee and The Cadenza with either J. O. M. or J. B. M., $2.75.

A Startling Tuneful Yankee Subscription Combination

Four Music Magazmes

ONE YEAR

A muslo ine for the pr 1 and !
rlnyer of band and orchestra Instruments, Sixty-
our puges of text and two complete orchestrations
in each lssue.

Contents January, 1917

Special Articles—A Secret in Technlque Revealed,
by Henry J. Harding—How to Buy and Care for
Violins, by L. P. Wildman,

The Violinist, conducted by Louls Eaton—Ques-
tlons and Answers.

The Flutist, conducted by Emil Medlcus—Lost
Values—Questions and Answers.

The Cornetist, conducted by Ross Hickernell—
Muslclanship, by B. F. Stuber—Questions and
Answers,

The Drummer, conducted by George Burt Stone
Questions and Answers,

The Clarinetist, conducted by Rudolph Toll—
Music and the Races—Questions and Answers.

Musical Echoes from the Hub by Henry J.
Harding.

Erdmann’s Monthly Musical Review of New
York, by Ernest F, Erdmann.

Here, There and Everywhere (Orchestra News),

Editorial,

ORCHESTRA MUSIC
Hindoo Amber—Novelette, (Ernest Smith.)
Full Orchestra and Plano.
There's Someone You've Forgotten Who Has
Not Forgotten You—Waltz, (George L.
Cobb.) Tull Orchestra and Plano

$3.75

- PROFESSIONAL AND
'ANATEUR PLAVER
BAND INSTRUMENTS,. z

Iss ted exclusively In the interests of the profes-
glonal and amateur players of band instruments.
Sixty-four pages of text and four complete band
arrangements In each lssue.

Contents January, 1917

Special Articles—Basgses, by Walter Lewls—In-
strumentation, by Ebenezer Prout—Stanton
Marine Band—M ilan Merchants' Band—Teach-
ing by Mall, by W. M. Eby.

The Cornet Player, conducted by Frank R. Selt~
zer—Substitutes—Questions and Answers.

The S ph Player, d by H. W,
Lewls—About the Saxophone.

The Band, conducted by Alton A, Adams—A
New Year's Talk to Band Leaders and Bands-
men—Band Instruments; History and Technle.

The Slide Trombone Player, conducted by Chris
Sorensen—The Power of Concentration—The
Trombone Hall of Fame—Manufacturers' Note
—Travel Notes—The Querist,

The Flute and Piccolo Player, conducted by D.
Edward Porter-—An Open Letter to Ourselves.

Program, Publicity (Band News).

Editorial,
BAND MUSIC
Brass Buttons—March and Two-Step. (George
L. Cobb.)
Moonlight Wooing—Valse d'Amour, (Bernlsne
G. Clements.)

Good-Bye—Song. (F. Paolo Tostl.)

Juanita; Soldier's Farewell; Home, Sweet
Home. (Arr. R. E, Hildreth.)

REGULAR PRICE

The TUNEFUL YANKEE . . . $150
JACOBS' ORCHESTRA MONTH!V * 1.50
JACOBS' BAND MONTHLY . . 150
THE CADENZA e e 100

$5.50

For teachers players ana students of fretted in-
struments; Ofticial Organ of the American Gulld.
Thirty-two pages of text; two mandolin orchestra-
tions, one banjo and one guitar solo in each lssue.

Contents January, 1917

Special Articles—Movers but Not ‘“Movles";
Gulld Officials, 1917—The Future of the Man-
dolin Orchestra, by B. W. De Loss.

The Mandolinist, conducted by 8ig. Gluseppe
Pettine—The Origin. Development and Present
Status of the Mandolin Duo

The Guitarist, conducted by Vahdah Olcott~
Bickford—Questions and Answers,

The Banjoist, conducted by W. M. Rice—Tuition
in Banjo Technle.

The Mandolist and Mando-Cellist. conducted
by Willlam Piace, Jr.—Questions and Answers.

The Problem Prober, conducted by Zarh Myron
Blckford—The Teacher In a New Field—Ques-
tlons and Answers.

Common Sense in Teaching and Study, by
D. E. Hartnett

Editorial,

The American Guild of Banjoists, Mandolin-
ists and Guitarists.

General News and Comments,

MusiC

There's Someone You've Forgotten Who Has
Not Forgotten You—Walts, (Cobb-Jacobs.)
1st mandolin, 2d mandolin, tenor mandola,
mando-cello, guitar and plano,

Hindoo Amber—Novelette. (Smith-Hildreth.)
Same instrumentation as above.

Behind the Hounde—March and Two-Step.
(Allen-Jacobs,) Banjo Solo (C notatlon).

Girlie—Waltz, (A, J. Weldt.) Guitar Solo.

THESE THREE MAGAZINES AND TUNEFUL
YANKEE, ONE YEAR FOR . . . . .

FOREIGN—Each magazine, 50c per year extra; Canada, 25¢.

- $3.75

Tuneful Yankee and The Cadenza one year $1.75.
Tuneful Yankee and either Jacobs' Orchestra
Monthly or Jacobs’ Band Monthly one year $2.00,

Address all combination subscription orders to

Walter Jacobs, Publisher

8-A Bosworth Street, Boston, Mass., U.S.A.




Always

a Big and Steady
Seller

but now in
TREMENDOUS
DEMAND
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Per Book Complete Words and Music

These Books
Should Be in Every
Home and in
Every Musician’s
Library
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The Columbia
Collection

of PATRIOTIC and

Favorite Home Songs

120 SONGS

WORDS AND MUSIC COMPLETE

Each Number also Complete as a PIANO SOLO and for MIXED QUARTET

Abide with Me

Allce, Where Art Thou?

A Man's & Man for a' That

America

Annle Laurle

Auld Lang Syne

Auld Robin Gray

Austrian Hymn

Battle Cry of Freedom

Battle-Hymn of the Republic

Belleve Me, If All Those En-
dearing Young Charms

Ben Bolt

Blue Bells of Scotland

Bonnle Blue Flag

Bonnle Doon

Bonnle Dundee

Bring Back My Bonnle to Me

Christmas Hymn

Columbla, the Gem of the Ocean

Come, All Ye Falthful

Come Back to Erin

Come, Ye Disconsolate

Come, with Thy Lute

Comin' Thro' the Rye

Coronation

Cradle Hymn

Darling Nelly Gray

Dearest Mae

Dennls

Dixie Land

Flow Gently, Sweet Afton
Fourth of July Hymn
Gentle Annle

Good Bye, Sweetheart
Good-Night, Ladles

Hall, Columbla

Happy Farmer

Happy Land

CONTENTS

Hard Times
Harp That Once Thro' Tara's
{alls

Harvest Hymn
Home, Sweet Home
How Can I Leave Thee
Hursley
I Love to Tell the Story
Ttallan Hymn
Jamle's on the Stormy Sea
Jesus, Lover of My Soul
John Andergon, My Jo
Joy to the World
Juanita
Just Before the Rattle, Mother
Kathleen Mavourneen

m

Last Rose of Summer
Lead, Kindly Light

Leave Us Not

Lightly Row

Listen to the Mocking Bird
Long, Long Ago

Marehing Through Georgla
Marseilles Hymn

Mary of Argyle

Massa's in the Cold Ground
Men of Harlech

Minstrel Boy

My Maryland

My Old Kentucky Home
Nearer, My God to Thee
Near the Lake

New Year's Hymn

0O Come, Come Away

Oft In the Stilly Night

Oh! Boys, Carry Me 'Long
Oh! Susanna

Old Black Joe

Old Cabin Home

Old Dog Tray

0ld Folks at Home

Old Hundred

0Old Oaken Bucket

Ole Unkle Ned

O Paradise

Our Flag

Our Flag 1s There

Peace, Perfect Peace

Pleyel's Hymn

Portuguese Hymn

Red, Red Rose

Robin Adair

Rocked In the Cradle of the
Deep

Rock of Ages

Rule, Britannia

Russian Hymn

Sally In Our Alley

See, the Conquering Hero
Comes

Slelllan Hymn

Soldiers' Chorus

Soldler's Farewell

Spanish Hymn

Star-Spangled Banner

Swiss Boy

Switzer's Song of Home

There Are Angels Hovering
Round

Today

Tramp! Tramp! Tramp!

Under the Willow

Vacant Chalr

Wateh on the Rhine

Wearing of the Green

We'd Better Blde a Wee

We're Tenting Tonlght

wlFuin the Swallows Homeward

y
Willle, We Have Mlssed You
Woodman, Spare That Tree
Work for the Night 18 Coming
Yankee Doodle

This collectlon 18 also published as follows and 13 Eluy:\hle in any combination of the instruments

sted. Each Instrument has a separate

ORCHESTRA

Prices Prices

$SOLO VIOLIN........ $0.25 2nd VIOLIN........... $0.25
With duet part ad lib, VIOLA......... SRR | |
*SOLO FLUTE ........ 25 '::S'-SLO ¢ ;:
With duet part ad 1ib, 2nd CLARINET ... .28
*SOLO CLARINET..... 25 2nd CORNET. ..........s 25
With duet part ad lib. TROMBONE.., T
*SOLO CORNET....... 25 DRUMS. ......... 25

With duet part ad 1ib,

PIANO (Words and Muslc) .25

00K contalning the entire 120 numbers.

MANDOLIN ORCHES.

Prices

*SOLO MANDOLIN .$0.25
With duet part ad lib.

2nd MANDOLIN..... «25

3rd MANDOLIN...... .25

TENOR MANDOLA.. .25

(Un. Not.
MANDO-CELLO...,... 25
(Un, Not.)
MANDO-BASS....... 25
(Un. Not.)
GUITAR ACC........ W25
PIANO,

R
(Words and Music)

*The five Solo Books are not only each complete a3 Duets, but playable also In duet form with
each other. For example: 18t Violln with 2d Cornet; Ist Flute with 2d Clarinet; 1st Cornet with
2d Mandolin; 13t Mandolin with 2d Violin, ete., ete.
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