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The Columbia
Collection

of PATRIOTIC and

Favorite Home Songs

120 SONGS

WORDS AND MUSIC COMPLETE

Each Number also Complete as a PIANO SOLO and for MIXED QUARTET

Abide with Me

Allce, Where Art Thou?

A Man's & Man for a' That

America

Annle Laurle

Auld Lang Syne

Auld Robin Gray

Austrian Hymn

Battle Cry of Freedom

Battle-Hymn of the Republic

Belleve Me, If All Those En-
dearing Young Charms

Ben Bolt

Blue Bells of Scotland

Bonnle Blue Flag

Bonnle Doon

Bonnle Dundee

Bring Back My Bonnle to Me

Christmas Hymn

Columbla, the Gem of the Ocean

Come, All Ye Falthful

Come Back to Erin

Come, Ye Disconsolate

Come, with Thy Lute

Comin' Thro' the Rye

Coronation

Cradle Hymn

Darling Nelly Gray

Dearest Mae

Dennls

Dixie Land

Flow Gently, Sweet Afton
Fourth of July Hymn
Gentle Annle

Good Bye, Sweetheart
Good-Night, Ladles

Hall, Columbla

Happy Farmer

Happy Land

CONTENTS

Hard Times
Harp That Once Thro' Tara's
{alls

Harvest Hymn
Home, Sweet Home
How Can I Leave Thee
Hursley
I Love to Tell the Story
Ttallan Hymn
Jamle's on the Stormy Sea
Jesus, Lover of My Soul
John Andergon, My Jo
Joy to the World
Juanita
Just Before the Rattle, Mother
Kathleen Mavourneen

m

Last Rose of Summer
Lead, Kindly Light

Leave Us Not

Lightly Row

Listen to the Mocking Bird
Long, Long Ago

Marehing Through Georgla
Marseilles Hymn

Mary of Argyle

Massa's in the Cold Ground
Men of Harlech

Minstrel Boy

My Maryland

My Old Kentucky Home
Nearer, My God to Thee
Near the Lake

New Year's Hymn

0O Come, Come Away

Oft In the Stilly Night

Oh! Boys, Carry Me 'Long
Oh! Susanna

Old Black Joe

Old Cabin Home

Old Dog Tray

0ld Folks at Home

Old Hundred

0Old Oaken Bucket

Ole Unkle Ned

O Paradise

Our Flag

Our Flag 1s There

Peace, Perfect Peace

Pleyel's Hymn

Portuguese Hymn

Red, Red Rose

Robin Adair

Rocked In the Cradle of the
Deep

Rock of Ages

Rule, Britannia

Russian Hymn

Sally In Our Alley

See, the Conquering Hero
Comes

Slelllan Hymn

Soldiers' Chorus

Soldler's Farewell

Spanish Hymn

Star-Spangled Banner

Swiss Boy

Switzer's Song of Home

There Are Angels Hovering
Round

Today

Tramp! Tramp! Tramp!

Under the Willow

Vacant Chalr

Wateh on the Rhine

Wearing of the Green

We'd Better Blde a Wee

We're Tenting Tonlght

wlFuin the Swallows Homeward

y
Willle, We Have Mlssed You
Woodman, Spare That Tree
Work for the Night 18 Coming
Yankee Doodle

This collectlon 18 also published as follows and 13 Eluy:\hle in any combination of the instruments

sted. Each Instrument has a separate

ORCHESTRA

Prices Prices

$SOLO VIOLIN........ $0.25 2nd VIOLIN........... $0.25
With duet part ad lib, VIOLA......... SRR | |
*SOLO FLUTE ........ 25 '::S'-SLO ¢ ;:
With duet part ad 1ib, 2nd CLARINET ... .28
*SOLO CLARINET..... 25 2nd CORNET. ..........s 25
With duet part ad lib. TROMBONE.., T
*SOLO CORNET....... 25 DRUMS. ......... 25

With duet part ad 1ib,

PIANO (Words and Muslc) .25

00K contalning the entire 120 numbers.

MANDOLIN ORCHES.

Prices

*SOLO MANDOLIN .$0.25
With duet part ad lib.

2nd MANDOLIN..... «25

3rd MANDOLIN...... .25

TENOR MANDOLA.. .25

(Un. Not.
MANDO-CELLO...,... 25
(Un, Not.)
MANDO-BASS....... 25
(Un. Not.)
GUITAR ACC........ W25
PIANO,

R
(Words and Music)

*The five Solo Books are not only each complete a3 Duets, but playable also In duet form with
each other. For example: 18t Violln with 2d Cornet; Ist Flute with 2d Clarinet; 1st Cornet with
2d Mandolin; 13t Mandolin with 2d Violin, ete., ete.
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Song Writers
THIS IS THE LAST CALL

The Tuneful Yankee’s Second Popular Song Contest will close December 31, 1917.
If you intend to enter the competition, send in your poems at once. Contest
open to all professional or amateur lyric writers. Not necessary that lyrics be
set to music. 'Typewritten manuscript is most acceptable. Send as many sets
of lyrics as you wish —but send them now, and include return postage.

$50.9 for the Best Song Poems

First Prize $25.00
Second Prize $15.00
Third Prize $10.00
e

HE OBJECT of this prize distribution is to encourage native
talent. All lyrics received will have our careful examination and
will be immediately returned to the writer, if unavailable. Those of
merit will be carefully preserved until the final selection of prize

winners has been made.

Return Postage at Letter Rates MUST
Accompany all MSS.

WE will examine your words free of charge, give you our candid opinion as to their
merit or demerit, and, incidentally, give you the benefit of our experience. The winners
of the three prizes will be acknowledged in an early number of The Tuneful Yankee and the

photographs of the winning contestants will be published in that issue.

Address: The Tuneful Yankee, 1547 Broadway, New York

g
g
.
g
V7
g
g
g
G
g
g
i
g
g
W
g
g
g
g
g
g
W
i
g
g
g
g
g
g
G
i
i
g
g
g
g
g
G
i
g
g
g
g
i
g
g
g
g
g
\g
g
iV
g
0
g

wﬁ@wmmmwmmgzwgzgmwmmwmwwww@%




THE TUNEFUL YANKEE

%

NI/ MR. WALTER JACOBS, o

gﬁ Publisher of The Tuneful Yankee, Boston, Mass. Etliprhel gﬁ

E{ﬁ Dear Sir— gg

s

: I have read very carefully The T 1 :

i 1o 0 o e e v it G e sl ot v

gz i forl [!;ey & r,sanlca' i Toauin . Thal also seems lo be the opinion of everybody to whom I have shown gﬁ

rumm ten subscripti i

g% lovcrsAof pop;jarurlyju:i:_w scriptions yeslerday, and it was so easy that there must be something in the magazine that appeals fo gﬁ
3 ing herewt .

% | Wrir;hcgz;;s‘;r;fhc:c;uzfn ’51 0.00 and the names and addresses of the fen subscribers secured:  More to follow soon. gﬁ
A Yours sii gﬁ

w rs sincerely,

NP HAROLD B. FREEMAN. §ﬁ
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- EASY MONEY

W Fjverybody knows that the easiest way to pry dollars
rom people 1s to show them something they want with

i a reasonable price tag attached. Of course, some
people will .buy the thing they desire regardless of price, and some ’eo le will
purchase things they don’t desire just because they hate to, pass up barpairll)s I‘3Vlt
show any average American something he wants and needs, at %l ba;‘gaiun

SEEEE
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"Tis thus with The Tuneful Yankee. You, kind reader,

can pad your purse, favor your friends, and help us to
enlarge our subscription list by showing this copy to each of the first twenty peopl

you meet today, pointing to our table of contcr;ts—text, music ctc.—ther}: soc‘?})l'c‘
announcement of a special dollar-a-year club subscription price C;llcctillo the doll .
from each one, and—but the sordid details are all printed in £IIC black rivpe bclo?;vr

For every four twelve-month s ipti
ubscriptions to The Tuneful Y
(I)Irll(fn(i(f)lllgfl lfsccrli]pst(;grtl us.lt)ﬁfore Fﬁbruary‘ 15, 1918, we will enter onealtﬂv;fafvteIE
without charge. Thus, for four subscripti
dollar per, you may have i e fro0 subscription
. your own for nothing—or the f bscripti
will be sent to any address i i, ety G-
1 be 2ss you order. Or, if you send, say, twent -
?gilptloni, yol;J may remit sixteen dollars, ’keeping the ’oth};r four go?ll:it;s
your trou le—and it will be no trouble at all! Figure it out for
self—it’s easy money. your

8 Bosworth St., Boston, Mass. E
This Coupon Must

1 Plfzase enter the enclosed names on your subscription list as per ad-
dresses given. I am making remittance at the rate of four dollars for ever Qéoompany Your
five 12-month subscriptions. ! Uk i
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Number of subscribers,...................Amount enclosed §

Name ................ Street %
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Popular versus Patriotic

KK HAT is the music that appeals most strongly to correspondent writes: “Shadows rushed down from the hills
I (1c soldier in the training camps and in the trenches, and darkness turned the groups of khaki into mere blots mov-
1 and what is he singing when left to himself for a  ing about in the gloom. Then someone with a tenor voice
A choice? s it the fervidly patriotic or the popular began the sob-stuff, while someone else accompanied him on
e J and pathetic, and—whatever it is—why? These a mouth-organ. The song came from a little circle, and drifted
are questions that many of the curious-minded are asking down the battalion street to be taken up by others—Just a
A careful reading of the newspaper —song at twilight, when the lights are low.” Tverybody sang;
diaries from war-correspondents furnishes a somewhat sur- some worse than others. Then followed songs and recitations.
prising answer to the question of “what,” for a summarizing It was “Mother Machree’ and then that one about ‘watching
of reports shows that whether trained or in training the sol-  the steamer go vound the bend, ‘Good-hye, my Lover, Good-
dier, as soldier, is not singing the patriotic, neither does he hye!” Some high-brow guy who used to be a reporter in Tulsa,
seem to care for it from the regimental bands. He perforce must Okla., tried to get away with a poem by agent named Wilde -1
stand at attention and listen to the national anthem when  never saw a man who looked so wistfully at the sky'—but was
played or sung, but that is duty. Left to himself his personal  drowned out by the close-harmony bawling of ‘Whiskey, oh,
pleasure turns to the popular, the pathetic and the made-to- whiskey, you ain’t no friend o’ mine.”  Inevitably, ‘Home,
order-for-oceasion selections. Two instances will show what  Sweet Home' is on the program.” 8o much as to what the
the soldiers are singing in camps and trenches over there, and  soldier is singing. = As for the “why,” that is “camouflage”
it is practically the same here. Both there and here thousands — pure and simple—hiding the deeper sentiment under a lighter
are singing “The Battle Song of Liberty”—"“Here's to all good
fellows on land and sea.”

Lieutenant Coningsby Dawson—the well-known American

novelist and better known author of “Carry On,” now fighting
with the Allies—when recently asked by the New York Times
to write for its book section “something on the literature of
‘the trenches,” began his reply with the epigramatic state-
ment: “There isn’t any. The life that men lead in the trenches
is greater literature than ever was penned.”  After specifying draft, and by his easy
what the men do not read Lieutenant Dawson continues: “It’s  tion to rigid restrictions never known to him as
the same with the songs of the trenches. The last thing you soldier under war orders his patriotism is now too deep be
find anybody singing is a patriotic song. When men sing in the  the surface to be expressed in the mere singing or playing of
shell holes, they prefer something that burlesques their own  patriotic tunes; his love of country and allegiance to its flag
heroism.” He tells further of being sent forward in a captured - is now of too broad significance to find expression in what is so
town to locate an officer. The stones of the houses had been many times superficial sentiment too often linked with arti-
demolished and a terrific barrage from the Germans was doing ficial tunes and so he turns to the honestly sentimental and
its best to grind them to powder. He was scouting around for popular. As a soldier, both patriotism and allegience are
his man under a shelling that each moment grew more in- now become a smoldering voleano awaiting only the final
tense, when suddenly from underground he heard a “music- word of command to burst forth, flame and express in patriotic
hall graphophone voice” break out: «All T want is someone action rather than words, although he well knows that the
to love me.” He laconically finishes the tale with: “That word will plunge him into a seething inferno of hell.  His
finished me. I thought, ‘you can love yourself,’ and beat it.” singing, then, is decking death with a dance instead of a dirge
From the American Field Headquarters in France a war- —sublimity “camouflaged” in the ridiculous.—M. V. F.

themselves today.

sentimentality.

It is characteristic of the American to face the inevitable
with 2 smile and turn the disagreeable into a joke, yet never
permitting laugh or quip to deaden the determination and
duty underlying both. Eliminating the accepted “pa-
triotic” from his singing is no libel upon the pa-
triotism of the soldier, for that has been proved
by his cheerful acceptance of mnecessary enlistment or
accommodation and ready conforma-
a civilian, As a
low

- — -
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A National Musical Alliance

By Myron V. Freese

ERECNHERE are times and conditions in life when that
E{;‘ % which possibly might be regarded as most un-
ﬁfz ty\‘ fortunate, in reality is the greatest of fortunes.
IR Those of us who are so fortunate as to be living
PO i the present great-world era—an era in which
apparently men, money and munitions are being carelessly
tossed back and forth like the shuttlecock in a game of battle-
door—are passing through, witnessing and playing our individu-
al economic parts in the greatest evolutionary epoch of this
ages-old world, and that which once was considered broadly
conservative in means and methods is now regarded as but
small and insignificant. The world is awaking to the un-
selfishness of true living, to the bigness and broadness of
the dimensions of real life, and to the vital fact that selfish
reliance is rapidly merging into communal alliance—in short,
we are beginning to adapt to our needs the fourth dimension
of true interdependence, and are realizing that all of us are
but allies in the broadest sense of the word. There are many
who look upon the present as a sensational age, but it is more
the age of great sensations, with higher sense and deeper
sensibility.

MR. JOHN C. FREUND, the very much in earnest

editor of Musical America who has made his journal
a power in this country, delights in creating occasional sensa-
tions so replete with sense and sensibility that a great musie
public is suddenly startled into real thinking. There are
three very noticeable points connected with his sensations,
however, and these are: that each succeeding one is closely
related to a preceding in driving home music truths that a
too easy-going public overlooks or ignores; that each has a
distinet bearing upon the same specific object, and that all
in combination show that from the very beginning Mr.
Freund has had in view a well-defined plan which seems near
to culmination, namely, music for the masses that shall
uplift, instruct and recreate.

Some four years ago, in a speech that was sent broadeast
over the country by the civic press as well as music journals,
Mr. Freund created a statistical sensation by the startling
statement that, in all of its diversified forms and through
its various industries, America expends yearly the astound-
ing sum of $600,000,000 for its music, and proved his state-
ment by figures. He now adds to that sensation by im-
pinging upon it another one nearly as breath-taking, i. e.,
that in this country today there are more than two million
people (and nearer three million) who are actively engaged
in making and teaching music, and in the music industries.
The third sensation to be sprung by Mr. Freund was his
recent announcement before the Baltimore City Club of the
formation of a great National Musical Alliance, this to include
all workers in the musical field and in the music industries.

Because of its timeliness, the sincerity of its purpose and
obvious power for good, the announcement of this proposed
Alliance has been warmly approved and heartily endorsed
by such publications as the Baltimore Sun, News, American
and Star; the New York Globe and New York Evening Tele-
gram; Philadelphia Evening Telegram and Philadelphia Public
Ledger; the Chicago Journal, Boston Advertiser, Cincinnati
Enquirer, Louisville Courier-Journal, Buffalo Commercial and
many more, and the projected plan has been given tremend-
ous publicity throughout the entire: country by the Associated
Press.

ND why not this musical alliance, when we are living
in what may well be termed the Allied Age of the world?
Americans have learned through experiences not always
pleasant that conservation and strength in all things is best
gained by public alliance as against private trust, and music
is one of the greatest of these things, that has ceased to be a

r?i

luxury for the few and is become the necessity for the many.
In the present great war music has more than proved its
efficiency in engendering, promoting and mobilizing, and is
still further proving its worth in inspiring, impelling and
appealing. In such instance music proves a common necessity
for all—for the soldier and sailor as well as the civilian—and
as such necessity it is obvious that organization or alliance is
the one best factor for conserving a music supply, as it is the
same in conservation of food and fuel. It should be equally
obvious that well-ordered conservation in music and broad
distribution of supply will be just as necessary after the war—
that is, if American music is to attain national and inter-
national stability.

The first, great purpose of the Alliance is to incite munici-
palities to appropriate funds that shall be devoted to music
for the people; this not so much in symphonic orchestra
entertainments for a brief season, but more in out-door con-
certs during the summer in such accessible places as public
parks and piers, and in indoor concerts in public school
auditoriums during the winter—actually, music for the public
in public places that are free to the public.

Another purpose of the Alliance, and one that perhaps may
be considered as the greater by those whom it will directly
affect, is to encourage our own native talent as foreign coun-
tries always have encouraged theirs. This country probably
will continue to welcome foreign-born musical talent in the
future as it has in the past, but the time is now come when
America—if ever it is to be great musically, and is to have
a music essentially American—must not only recognize,
indorse, encourage and support its native product, but even
seek and find it out. ‘

Not to belie the true significance of its name, the Alliance
will also work for the establishment of a National Conserva-
tory of Music and endeavor to have established a Ministry
of Fine Arts as a necessary factor in our National Govern-
ment—the only government in the world of its wealth, in-
fluence and population that has not a Ministry of Fine Arts,
and the only country that does not officially recognize the
culture of all arts as a national asset for broad education.
As a possible voting factor the civilian, either as laborer or
employer, has his representative in the national government,
but whether in music, painting, sculpture or other arts the
great artist, as artist, has no governmental representation.
For this great object alone all musical Americans should
work in concert for and with the National Musical Alliance.

N editorials and articles the Jacobs music publications
L have ever insisted that the solid foundation for a great
national music in America must be laid and cemented in the
musical education of its youth—in the instrumental and
vocal ensembles of its school life, which should have both a
national and municipal supervision and backing. It is true
that to a certain extent music has a place in the educa-
tional scheme of the public schools, yet even so it is taught
mostly in sporadic outbursts and spasmodic attempts, as
music never has been made a definite and systematic part of
the general curriculum in more than a few cities. In our
opinion, therefore, the establishment of a National Conserva-
tory of Music (and municipalities will naturally follow na-
tional precedent) will be the greatest accomplishment of the
National Musical Alliance, for always the germ of the future
is embryonic in the present.

The acid test of the earnestness and sincerity of the new
National Alliance lies in the declaration that, with the excep-
tion of the secretary, there will be no salaried officials con-
nected with the organization, and that the membership fee
will be merely the nominal sum of $1.00. The arbitrary
and invisible line separating morning from night is twelve
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o’clock, and the great human clock of the public has struck
the hour that precedes the dawning of a new day for Ameri-
can music and musicians. Nothing more now remains buf
to keep running the clock so ably and unselfishly started by
the Alliance, and if all who recognize music as a vital necessity

to full life and living—teachers, singers, players, producers,
managers, manufacturers, dealers and all musicians in general
—will ally themselves with the Alliance and lend a hand in
the winding, there will be no danger of the great music clock
ever running down and’ stopping.

Allies ‘

N a recent letter from London, England, acknowledg-

ing the receipt of copies of The Tuneful Yankee,
bandsman E. J. Tulcher writes in part concerning
the magazines: “It was the first reading 've had
e for moons that didn't mention war!” In this one
little line there lies hidden an unintentional expression of
pathos, tinged with an unexpressed longing, that is so un-
escapable as to need no clucidation.  The writer of the letter
(shown seated at the piano in the accompanying picture)
is a soldier-bandsman of the 119th Canadian Infantry Bat-
talion now “over there.” '

In these unforgettable times when, although far away
from the seat of war, we of “The States” are fairly steeped
in it: when we eat with it, work with it and sleep with it
in short, actually live with and in war—in such unusual
times to write even a little band story and not “mention
war”’ is practically an impossibility for many reasons.  Per-
haps the great reason 1s to

On Saturday, September 15, 1917, just prior to the Alder-
shot engagement, the band played its part in a “Grand:
Military Tattoo” at Guilford in aid of King George’s Sailors’
Fund, Lady Jellico's Fund for Wives of Sailors and Soldiers,
and Smokes for Sailors.  Ifor this musie-pageant were as-
sembled five big bands, assembling in ceremony as follows:

©6.30 P. M. Bugle Call; entry of “The Queen’s” Band, play-

ing “A Life on the Ocean Wave;” entry of the 134th ¢ 1. B.
Band, playing “O Canada;” entry of the 134th C. 1. B.
Pipes and Drums; entry of the 119th C. 1. B. Band, playing
“Soldiers of the Entente;” entry of the 185th C. 1. B. Pipes
and Drums.  First Post sounded by “The Queen's” Buglers.
At the conclusion of these ceremonies the following program
was plaved:

I. March, “Pomposo” (Hume), massed bands; 2. Popu-
lar Songs from the Revue “Some’ (Tate), massed bands;
3. Pipes and Drums, 134th C. L B, Band; 4. Selection from
Carmen  (Bizet),  massed

be found in musie itself, for
an art which heretofore al-
ways had been regarded as
the *supreme ally of peace
only, has now allied itself
voluntarily to war and prep-
arations for war, and in a
relationship closer than ever
before known in the history
of wars.

Through this new alliance
there is today scarcely a
band, orchestra or instru-
mental ensemble of any sort
(not attached to the serv-
ice), together with choruses,
solo players and singers,
that In some manner are
not “doing their bit” for
the hoys now fighting or getting ready to fight; also, many
of the regular bands are now enlisted in army or navy for
actual war service abroad, while hoth here and abroad many
new organizations have been formed extempore from militant
musicians, who have found themselves suddenly unattached
because of the exigencies of war. Another potent reason for
not being able to dodge the “mention” in connection with
this present bit of band writing is, had it not been for the
war we probably should not have had cither the story or the
picture accompanying it.

The Band of the 119th Canadian Infantry is an organiza-
tion of twenty-eight pieces that has been connected with the
Battalion from the time the latter was organized nearly two
years ago, and although the duties of the band are wholly
confined to band work, every man in the ensemble is a fully
trained soldier—practically, musicians of peace who are
allies of war. There is no picture of the band and informa-
tion is meagre, but before going “over-seas” the boys had
played to many audiences in Canada, as they are now doing
in England, with a future wholly in the dark and utterly
unknowable. The band recently played at Aldershot in
connection with competitions in sports by several Canadian
teams (even sports seem to be allies of war), and were the
only Canadian band-boys present.

Orchestra of the 119th Canadian Infantry “Somewhere in England”

bands; 5. Grand  Military
and  Naval Potpourri (ar-
ranged  for  this “Tattoo”
by Bandmaster Adams of
“The Queen’s™), introdue-
ing ‘A Voice from
the Trenches,”” “*Keep
the Home Fires Burning 'til
the Boys Come Home,” A
Long, Long Trail”™ (sung by
the 25th Middlesex on board
H. M. S, Tynderius), “Three
Cheers for the Red, Whil
and Blue” and  Finale

“Rule Britannia;” 6. Pipes
and Drams, 185th ¢ 1 B.
7. Slow march by massed
hands,, Troup, “Meet  Me
by Moonlight™: 8. Return
in quick time, March, “The (’;I'(‘:ll I,ll(]f' :}I'III_\‘;‘ “H.l‘(.'
Queen'’s” Regimental  March, — ‘Bragenza; 0 (:ll'l.iltl:l‘,y
“Hymn, “Abide With Me;” Finale—"God Save the King.”

The small orchestra in front of the little house, shown in
the picture in the centre of this article, is not a regularly
organized orchestral ensemble in'nm' sense of the \\'_nr(l. I»lul'
a group of musical allies—that is, they are the string {xllzzr.x-
of the band proper, every player being a member of the
latter.  The snap-shot was taken to commemorate the end
of a very successful series of concerts given in 1'(_m,|un(~( on
with the lady commanding the center of the allied group,
and this is the real reason of the subject-word ('ln.»sv'n lnrv{he
caption of this story. The lady is Miss Parks ol New York
City, a very popular member of Mare Andrews choir, and a
well-known soloist who was the strong supporting ally of the
orchestra in their concert series. .

These band and orchestral boys are now working on a
live, up-to-date minstrel show (is this an allied idea from
Yankee land?), with which they “expect to cheer up the
boys everywhere this winter”—mirth and merriment allied
with music to wrest some of the black horror 11'()1'11“ war.
Three rousing, rollicking, American cheers and a “Tiger!
for our new allies—the band boys of the 119th Canadian
[nfantry Battalion!—M. V. F.
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Interpreting the Photoplay

By Harry Norton

HE first pictures of the early days were of subjects
all 1)1|1|’1 upon shorf themes, the big l'(\utln'v'-])i('l-
tures of five or more reels at that time heing an
unknown quantity. Slap-stick comedy and “l:in;ul
' =) and thunder” melodrama, with a liberal sprinkling
f'! scenic and educational films, formed the usual pru«r;‘m:
1}3(: average shows ran from thirty to forty minutes. T

[he pioneer musicians in this new profession of “playing
the pictures” had no precedent, but were obliged to rely \\tl.mllL'
oh (h‘(,‘ll‘ own judgment and imagination as regarded “what 1?)
play.” At that time nothing had heen written on the s'ulh‘('l
and as there were but few picture houses in line it ;\';\%J not
possible then, ns it is today, for a performer at one ]mu‘\‘(' to
visit some other show and benefit by observation \\'vi
practically “all'in the same boat” and simply had {n use (\':)(1:1(;
mon sense. We did not realize it then, but time 11'1\*'])1'0\'('(1
that we were establishing a standard method \\'lli(‘il‘l‘(‘l ains
in vogue today, although improved of course i

I)urn};: the succeeding years the nmtion—p.i(‘hn'v has made
wonderful forward strides, and today sl:lmls'\\'m'th\"‘ of ‘111:*

9

ol

11:}}1;111 ()po]':liiv arias are as familiar as the latest “hit” is to us
““Love’s Old Sweet Song” (or some melody of a past p(‘l'i()d)l
will appeal to the old lady and gentleman seated near you, be-
cause 1t recalls the bygone days of their youth when 111fit
melody was a “popular song.”” For the \'(;unp;m' gvnor‘ni(;n
we have all the “hits” of the day, while for those more 0;' less
('ulll}l‘(‘(l in music there are the classies (light or hm’\' 7 m-
cording to the education and ability of 1]1(‘41)(‘1'f()1'11i(*1'))7 (q(,_
lections from the current musical shows are also v: I ‘317’1
material. I
Then we have many pictures with scenes laid in whole or in
part in Arabia, Japan, Mexico or some mythical Hungarian
Principality which require “characteristic’” music. For(\‘u‘('h
as these there is a wealth of material from which to (ll"l{\' 1
might add in passing that one of the best “Oriental” 1111;11};(‘1‘§
which I have used is “In the Bazaar,” published for piano \'()'lk
in the November issue of The Tuneful Yankee. 1 us;wl it‘ t(())
advantage in the Art craft produetion of “The Little ]’I'ill('(“%”
(L\If}x')' Pickford). '()rg’ﬂnists will find that this number ’-'kul
be “worked up” with splendid results. )

best efforts of musicians in adapting music to fit

class of theatres devoted to the modern
photoplay are now demanding a high-
grade music program from their or-
chestras, pianists and organists, and
only those players who take llwil"m('u—
tion seriously, and offer good, conscien-
tious work, can hope to benefit by land-
ing at the top and “getting the money.”
Just as the law of “the survival of the
fittest” has governed the picture the-
atres (the up-to-date and even magnif-
icent modern structures having 1'(:'(«\«[
aside the old-time “store shows” and
“dumps”), so it is with the pianist or
organist. who does not keep pace with
the steady march of improvement. He
will be foreed aside and left hehind by
the competent man who uses his hrain
and “plays the pictures.”

The “musical setting” used to ac-
company a picture is a vital part of that
picture.  As a diamond is shown to far
better advantage in a beautiful setting
s0 also a photoplay is made brighter and
more interesting by right musical ac-
companiment.  Lven a medioere film
subject may be improved by good music
and likewise a fine subject may he m:n'rwi
by inappropriate music.

In regard to the making up of picture
programs, much can be said. There is
an old saying concerning “variety being
the spice of life,” and variety certainly
is the spice (with some “pep” added)
for picture music. Movie players should
bear in mind that the picture theatre is
one of our thoroughly democratic insti-
}“utmn.\'. [tnls there that the great and

near-great” rub elbows with the hum-
blest of our citizens, for the picture audi-
ences are composed of people from all
walks of life and all listen to music with
different “‘ears.”” Thus an excerpt from
“Rigoletto” will gladden the heart of
the Italian patron, to whom the many

The better

WHO HE IS
E\’ Iul('\‘ afternoon and evening at the Bea-
con Theatre on Tremont Street in Boston
and |r[1uwd|utvly preceding the beginning of
their feature picture plays, there is flashed
on the sereen an introductory legend reading

v MR. HARRY NORTON
WILL INTERPRET THE PHOTOPLAYS
UPON THE ORGAN

. Such l.ﬂllh(* theatre management’s informal
introduction to its patrons of the musician
upon whom depends the atmosphere of each
[.H(‘Illl‘i‘,l:lll(' the same also will serve as a
!(‘n'mu_l introduction to the readers of The
Puneful Yankee of the man who lends a
picture atmosphere to this issue of the mag-
azine. Although his specialty is the “lnl(:‘-
pretation of Photoplays” llﬁ'ull;:h musie, it
IS very doubtful if Mr. Norton ever dreamed
of uniting the theatre with a magazine until
Mr. Walter Jacobs, who Imppvfu-tl to hear
the picture-playing of Mr. Norton, mentally
visioned the possibilities that might involve
through such union. With Publisher Jacobs
thought usually is the precursor of action
and he at once evolved the happy idea of
}l!(lll(‘lll}i llw_ musician to transfer some of his
‘Interpretative” atmosphere from film-sereen
to printed paper. The result is the present
article and the special interpretive musie
on pages 26 and 27, all from Mr. Norton and
|I)rnlml)|_\' the forerunner of a new department
for the magazine, if it meets with the ap-
pmlmtngn of the subseribers. .
Mr. Norton's picture experience began with
the opening of the first “picture show” of
any consequence in Boston at the Comique
in Scollay Square, some dozen years ago. He
was then a ‘“‘song-plugger” nr‘(lvlnonsl;ntor
in a music store, and had never given a
thought to the “movies” until one day he was
approached by the manager of that theatre
to take charge of the music. The deal was
closed, and Mr. Norton started on his [)l('lll[‘("

career without experience but with plenty of

self-confidence, plus a good repertoire of
standard and popular musiec—the musical
asset of a professional piano player for a
number of years. -

[he introduction of the pipe organ into moving-picture

theatres, has opened a new field of en-
d avor to organists. The church organ
has rightly been termed ‘The King of
Instruments.” It is the “king” and all
the “aces” for motion-picture playing
A short deseription of the organ I :un.
now playing may interest organists who
read this article.
) :l‘lu'”‘mgt rument 18 a three-manual
Esty” with electric action and fifty
stops, including xylophone, orchestra
bells and chimes. It ll:ts':mgnlontcd
pedals, including xylophone, orchestra
pedals, 14 combination pistons and
unison cut-outs on each manual. The
stops are of the latest “tablet” type
and most convenient to manage. In
t}.m swell organ there is a new invention
of the Esty Company, namely, “reedless’
clarinet, oboe and saxophone pipes. The
only reeds on the swell are the vox hu—l
mana and the cornopean. This invention
of the “reedless” helps greatly to keep
tlu‘.m'g,‘:m in tune, and the “string”
section is unusually fine.

As movie organists are in the minority
and pianists in the majority, in the pres-
ent article I shall confine myself princi-
pally to work at the piano. As we all
know, playing for the pictures does not
make life a bed of roses, nor is our work
all “play.” Most of us oceasionally have
our troubles, particularly so when we :ch:
handed a show to play which seems to
be a “misfit” as far as music applies to it.

Did you ever grind through a “five-
reeler” and then realize that you hadn’t
come within a mile of fitting music to it?
You probably will admit to “lmving..r,
been tl)fﬂ'a.” Never let this discourage
you. Keep at it until you do “fit it,”
and 50 become master of the situation.
D()lylt say, as I have heard it said, “I
an’t play anything on that picture.”
All pictures can be “‘doped out.” Oft-

:
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_times what at first sight appears to be a “crazy-quilt”

photeplay, can be so “trimmed”  with musical “fixings”
that it becomes a really interesting film to play.

Now I am going to “slam” one of the failings of a majority
of picture players—let’s call it the “fake waltz” habit. One-
steps may come and fox trots may go, hut the waltz is always
with us. Strauss and Waldteufel did wonders with the 3-4
tempo, but it has remained for the movie pianist to keep the
waltz ever before us.

Especially disagreeable is the “made-up-as-you-go-along”’
type of music. It starts somewhere and ends nowhere. It 1s
monotony in the first degree. If you have fallen into that rut—
climb out, and play every other known tempo hut the 3-4 until
you feel that you can use the waltz judiciously as a part of
your program. If you want a good waltz number, try “Blue
Qunshine”’ in the November Tuneful Yankee. Play.it as a
Valse Lente, and see how good the effect will be.

In picture playing the greatest stumbling block for many
no doubt is incidental or dramatic cue music—the Hurry,
Agitato, Mysterioso, etc. Here is where “faking” comes into
its own, provided you know how to improvise. The ability to
“fake’” is a valuable asset when properly. used, but a dreadful
bore when used “without rhyme or reason.” At the suggestion
of the publisher of The Tuneful Yankee I have prepared for
the music supplement in this issue a “Hurry and an “Agita-

to” for general use. The two numbers are simple in construc-
tion, and illustrate how such things are “built.” Those who
are not proficient in the art of extemporizing may find in them
a basis upon which to work to produce like results.

These numbers are particularly adaptable for use in scrials
_such as “The Fatal Ring,” “Seven P arls,” ete.—where
there is so much rapid action that a pianist must improvise
to get the best results. If this feature of the music supplement
proves popular with the readers it will be continued each
month, thereby furnishing a variety of incidental music for
all purposes. In subsequent talks to the movie musician I
shall discuss many other phases of this profession, such as the
use of a “Theme,” the use of popular songs for comedy ef-
fects and the “working up” of the picture in general.

Another matter of prime importance is your music library.
Are you ambitious to possess a good musical library, and do
you add to what you have as much as your means will allow?
Fven if you can afford to add but one or two numbers a week,
keep up your interest by getting new music. In another article
1 will suggest a few numbers which 1 have found to be very
serviceable in my work. '

If, through the medium of these articles, T can be helpful
to the movie musicians by offering suggestions or by solving
problems which seem ‘“‘hard nuts to erack,” it will be a pleasure.
Let’s be friends, anyhow.

Teaching Popular Music

By Basil Sadler

['l‘llE RE is more or less controversy in
older and standardized forms of teac
including the popular and ragtime, or so-¢

vogue. Whether the confliet hetween the former and latter n

Tuneful Yankee prefers to remain strietly and editorially neutr
good arguments for the advocates of the modern “‘pop-

lor's article as presenting in a clear manner some
ular.”” Admittedly, Mr. Sadler scores one

been taught to play songs and instrumental rags, he has rea
the subject more deeply, bul the desire must be inherent with

It would be interesting to hear more opinions on the sub-

study of a higher degree, he will wish Lo delve inlo
the pupil and NOT come from the teacher alone.”
jeet.—Ed.]

EACHING popular music is teaching young and
spirited Americans what they really and truly want
to learn. For they all admit that they love ragtime.
Teaching becomes a pleasure, for it is then that the
teacher feels that he or she is doing a real service.
1t is then that you have the good will and undivided attention

of your pupils, for they are being taught under pleasant con-
ditions and are learning that which really interests them.

They are being taught to “play songs and music that they
know and have long wished to play.” They are heing taught
to put “pep’” into their playing, something they never dreamed
they would be able to do.

Too many piano teachers frown upon the idea of teaching
popular music, under the false impression that it lessens one’s
dignity. Be that as it may, hundreds of pupils who have failed
under the old method have been able to play by the “short-
cut”’” method, and this for the reason that these same pupils
in the beginning, were given more practice than theory, and
step by step they accomplished what was geemingly 1mpos-
sible a few years before.

Another view of the situation is this. One wishes to learn
the latest ballroom dances, and goes to a dancing teacher. The
dancing teacher does not suggest that the pupil become ¢
Mordkin, a Pavlowa or a St. Dennis. No! the teachers of
dancing know that, when a pupil comes to them for instruc-
tion in the latest ballroom steps, nothing else under the sun
will interest that pupil. They immediately begin to teach the
pupil steps that will enable him to fox trot, toddle, ramble,
jazz or one-step, and the sooner the pupil learns, the better
for the teacher. On the other hand, should this same pupil
wish to learn classic dancing he would go a little deeper into
the study of dancing, and would expect to put in a few more

point in the following which we quote:

the music world at the present time concerning the merits of the
hing piano music and its playing, as opposed to some
alled “short-cut” methods, ‘which seem to be coming rapidly into

of the newer

amed methods is theoretical or actual, The
al in the controversy, but offers Mr. Sad-

“If, after a pupil has
Iy begun lo look into the sertous side of musical

years of study and practice. In such case, a short course in
ballroom dancing would not interest that pupil.

If, after a pupil has been taught to play songs and instru-
mental rags, he has really begun to look into the serious side
of musical study of a higher degree, he will wish to delve into
the subject more deeply, but the desire must be inherent with
the pupil and not come from the teacher alone.

The idea of teaching popular music and ragtime has done
more for the music teachers in general than they will ever
admit, for it has stimulated the piano teaching business, and
Il venture to say, the piano and popular music publishing
business. Advertising “piano teaching by a short-cut method,”
has brought people to take lessons who never thought of taking
until offered some inducement and assurance that they could
learn. This feature has worked well for the piano teacher, the
sheet music dealer and the piano dealer.

When a teacher “specializes” in the work of teaching popular
music and ragtime, he or she immediately gains the ill-will
of all other music teachers. Six months later these same teach-
ers will respect the teacher who was far-sighted enough to see
what the public wanted and stood ready to supply the need.
This far-sighted teacher will, in six months, have pupils play-
ing, and these same pupils will boast of the fact that they
learned to play in such a short time. What better advertising
could the teacher find, and absolutely free and unsolicited?
The pupil who benefits by your instruction never hesitates
to recommend you to others.

A teacher who has taught classic music, and then decides
to teach ragtime, will note that the interest of their pupils is
greater and the attendance is greater. Why? You are teaching
your pupils what they want to Jearn, and that is popular music
and ragtime. '
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A Bit of Biography

Miss E. A. Reynolds, New York

HIS brief sketeh of Miss 5. A. Reynolds, although
pianistic in touch, is by no means pianissimo in
@ il tone, as the musical standing and methods of the
&4‘{‘«\‘ lady speak for themselves in fullness of tone wher-
LG cver known and whenever investigated. In securing
Miss Reynolds as its directiess, the Winn School of Popular
Music in Brooklyn, N. Y., has obtained a teacher of broad
experience and.high capability.

The above claim that Miss Reynolds is “a teacher of broad
experience and high capability’ is hased on a solid foundation
of knowledge.  She was a

mond Hill, Long Island, where it required but a short teaching
, period to convinee her of the broader opportunities of a
location more easily accessible to the majority of Brooklynites.
The result of her convictions is the present studio, located in
the Times Building (Brooklyn)—in sight of the Brooklyn
depot of the Long Island Railroad, of the terminus of the
[nterboro Subway System, and convenient to the main point
of passenger traffic on the Brooklyn elevated, subway and
surface car lines,  Successful results in the new studio have
increased manifold, although it has been in actual opera-
tion only a year.

student of the famed Mad-
ame Bresla of Paris, France,
a graduate of the Blackhurn
Congervatory in IEngland,
and also a pupil of the late
Professor A, Franz of New
York City—a man known
as an exponent of the best
in piano teaching. For a
number of vears Miss Rey-
nolds  successfully — taught
piano, violin and mandolin
in New York with classes
numbering  as high  as
forty odd pupils. In the
course of this teaching ex-
perience she organized and
directed many concerts, en-
tertaimmentsandmusic elul s
for church and charitable
purposes, and i this con-
nection has had the satis-
faction of seeing many of

In teaching music there
is everything in environ-
ment and personal contact,
and although a large meas-
ure of the success attained
by the school is-due to the
system, a larger measure is
directly — traceable to sur-
roundings and influence. A
well-appointed  studio  that
is commodious and artistic-
ally attractive (as the ac-
companying pictures show),
combined with the thorough-
ness of her methods and the
personality which Miss Rey-
nolds infuses into her teach-
ing, all count largely as
assets in pedagogic success.

Quite naturally, any radi-
cal departure from the old,
cut-and-dried is subject to
sharp eriticism as  being

her pupils attain high hon-
ors, .
Always in close  touch

inconoclastic.  In speaking
of the system of popular

with the teaching field, «
few vears ago Miss Rey-
nolds hegan to realize the
big possibilities in popular
piano music, and the mod-
ern method of its teaching,
as o great means to a
greater end.  In this form
of work of which she is now
an able exponent, she ree-
ognized a surer means of
bringing piano playing more
readily within reach of a
greater number of people,
or, and better, a means of
placing many more individ-
uals of the music-loving public in surer range of acquiring
thorough working knowledge of piano playing in the shortest
possible time.  One of the salient features of this method
that strongly appealed to her teaching intuition was its
speedy utility—the fact that pupils, who previous to com-
mencing lessons had known nothing whatsoever of piano
playing, seemed in a comparatively short time to show as
much proficiency as many of those who had heen receiving
instructions under other methods for years.

Through the instrumentality of Mr. Frank Schwartz, a
well-known teacher of Brooklyn, Miss Reynolds was led to
thoroughly investigate the System of Popular Piano Playing
over which she is musically enthusiastic, decided to enter
the field as one of its exponents and opened a studio at Rich-

Miss E. A. Reynolds and Two Attractive Rooms in Her Times Building School

piano  playing which she
is exploiting, Miss  Rey-
nolds states that persons
who knew absolutely noth-
ing of the system have
denounced it as a make-
shift method and musical
deception based on a false
foundation.  In most in-
stances, however, she has
turned  these erities  into
firm believers and enrolled
many of them as student
disciples by ably demon-
strating that her system
insures a thorough knowledge
of the tonic and dominant
chords, thus making a solid foundation upon which to build
any form of musical instruction, be it popular or classical,
The true measure of the success of Miss Reynolds is best
evidenced in the flood of testimonial letters from satisfied
pupils—not only those who have taken up piano playing
merely as a pastime or amusement, but the many others
who have found it necessary to learn piano in conneetion with
their calling, such as piano salesmen and vaudeville profes-
sionals. Some of the best known of these in Brooklyn are:
Mr. Arthur Wadsworth, the Pease Piano Company, 34 Flat-
bush Ave.; Mr. E. A. Gustafson, 255 Linwood Street, vaude-
ville; Mr. Wesley A. Konders, 239 Garfield Place; Mr, Oscar,
F. Barber, 193 Chestnut Street, teacher; Mr. Arthur 0. Doll
869 Sixtieth Street; Miss Madeline Kopp, 186 Schaeffer Street.
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Jazz

Jam

By Milton Reeves

LTHOUGH it might seem to convey the sense of
marmalade or jelly, nevertheless the last word in
the above caption was chosen deliberately and for
quite a different meaning. On dictionary authority
L a “jam” is a crowd, and following out the word se-
quence we also know that a crowd is a push, a push is a cerush,
a crush is a squeeze and a squeeze is a jam, henee a jam could
also be either a elinch or a hug, and this is exactly what occurs
in most modern dancing. Yes, it’s a very poor word that can’t
be made to work in more than one way.
Simmer it right down to the syrup and we may find thaf
evolution is really marked in

into the frantic eclastic—the most limber landing the lucre?
Who could chide the damsel for slam-damning a little when
seeing her classic daneing demoralized by crazy prancing,
witnessing her “mystic mazes” made into “mixes” that
amaze? If this immortal muse-lady of old really is perched on
Olympus, and can look down from her Mount and see the
dances we mortals mount, then she has seen the dainty figur-
ations of her dances evolve through strange phases and merge
into the “latest rages.” She has watched the modern de-
votees amble like animals through the bunny-hug, the grizzly-
bear and fox-trot; followed them when they fluttered fowl-

like through the chicken-

but three distinet phases,
namely, an age, a stage and
then all the rage. We like-
wise might find that per-
haps it is a mighty good
thing for the humans of this
age that a by-gone age has
departed; an age when the
immortals supposedly were
able to descend from the
heights of Mount Olympus,
and without even the for-
mality of an advance an-
nouncement “drop in” to
terrestrialize for a bit with
the mortals—just sort of .
mix into, make free with and i mivirill
muddle up mundane mat- Z - i

reels, turkey-trots and lame-
ducks, and probably vented
Olympian curses when she
has seen them waltz through
the “walks” and in “hesita-
tions” walk through the
waltz.  She has beheld the
merry dance-god (if there
be one) toddle through the
“tango” and tango through
the “toddle” without heing
able to file audible objec-
tions, and now, in the latest
rage, she may watch him jag
through the last new jam—
the jazz-dance.
nlelt As might have been ex-
el Vil W% pected, and closely following

ters.  Old “Jupe” himself
must have been what today
would be called an awful
“mixer,” as he was forever
jamming in, made many
mortal “bulls” and mixed
matters up most merrily.

If that age of god-gadding
was not fabulous and was
open {o repetition at the
present stage, we might have
found Apollo or Orpheus, or
some other highly incensed
music-god, “dropping in” to
try and turn certain mortals
into sticks or stones when
the jazz=hands first bumped
imto us.  Under the same
conditions we also might
wake up some night to find
an irate goddess—Miss Ter-
psichore, according to myth
—rampaging round and rais-
ing rambunctious ructions in Jazzville hecause of the manner in
which her immortal rites are to be profaned under the sacred
name of “dancing.” Come to think it over, however, Terpsi
was not a real-honest-to-goodness goadess, but was merely
one of the nine muses who are popularly supposed to have
spent their time musing and mussing over the messes of mor-
tals. Yet, even so, to suddenly find a mad muse mixing into
the mortal medley and muxing up the modern melody would
be something far worse than a very bad dream—that is, if
fable were fact.

Poor old Terps! Who could blame the muse of the “mazy”
for going on a rampage at signs of her golden age degenerating
into a gilded stage, watching her “light fantastic” changing

musie for the leading hotels.

The University Quintette

The jolly, happy-looking five, smiling at the readers
from the above picture, have been caught by the eamera in
one of their “jazz" poses. They form a musical organization
of the Middle West that is known as the University Quin-
tette, and are making themselves exceedingly popular as
musical entertainers wherever they play.
identified in the photo by their names, although the two not
carrying their respective instruments are posing without
them for reasons which should be obvious when stated
the lady is the pianist of the aggregation, while the gentle-
man behind her is the trap player and drummer. They are
all soloists on their various instruments, playing in many
combinations—musically catching and

The Quintette, which had been playing for some time at
one of the leading hotels in Central Ohio, and more recently
at the Hotel Ohio in Youngstown, are now in Chicago where
they have been engaged for a forty-weeks term. The mana-
ger of the organization, who has brought out many pldyers
of the Middle West in various combinations in Cleveland
and Detroit, is Mr. George Hess whose business is to furnish

bination play as effectively as they smile happily, and such
is their reputation, they are bound to be popular

on the heels of the jazz-band
hump, the jazz-dance jump
has, or is, arrived and in all
likelihood will' be the rage
that rages through the com-
ing winter. To be absolutely
honest to ourselves, we firm-
ly believe that muse Terpsi
has had less to do with the
new jazzjagjam and that
the good god Pan has had
more, for 1t bears all the
sar-marks  of  the ancient
woodland reveler. We have
all seen pictures and statues
of this suppositious age-old
satyr doing jazz stunts with
the Pandean pipes and his
goat legs, and it is more than
likely that he has been the
sole inspirer of both the
jazz-hand and the jazz-dance,
In the olden times it was
written that “whom the gods love they first make mad.” If,
then, the modern madness in music and merriment is the work
of Pan that certainly lets Mlle. Terpsi out of it, but how she
must love that old goat! o
To come from fable to fact—at the recent convention in
New York City of the dancing masters of the United States
and Canada, this latest terpsichoric tumble was demonstrated
before them by professional dancers. It is true that these
modern gods of the dance didn’t actually “‘go mad,” yet ac-
cording to report, thejazz jumpsso titillated the masters they
coneluded to try a jab of the juice themselves, got gloriously
jubilant with the greater titillation and decided then and there
to inoculate the entire continent with the virus. How Pan must

CUT USED BY COURTESY OF THE VEG A CO

All are fully

jazzily"  catchy.

If these five people in com-
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of funnily modulated measures, S0 the other is liable to be a
jumble of finely modeled “members.” Who dared to write
that “Pan is dead”? To the contrary he seems to be very

have grinned! If the vaceine “takes,” it is not improbable that
this winter will find all the jazz-bands making mad music for
madder jazz-dancers. i

Such is the fact of the jazz-dance, but it is not the f()rmu_lu,
for in all probability the latter will be as varied as the imagin-
ations of the dancers are variable. Most likely the _wholc
combination will be worked out in formless forms of riotous
rhythms timed to tuneless tunes, and as one will be a jangle

much alive, in the jam and jazzing. :
Then come and join the joyous jam!-
Caper and cut in riotous slam;

Drain to dregs delirious dram,

Tho' jazz may jag it doesn’t damn.

The End of the «Gilper-Orange’’ Rhyme Contest

This Gets the $5.00
By Zarh Myron Bickford

Whene'er I think of stews of chilver,

I have to dig. up s

lews of silver.

Now lest this rhyme should not ring true
A ““chilver’’ is a cute little ewe. (lamb)
(So say Funk and Wagnalls in The Standard.)

IN absolute innocence, and without sus-

a rhyme for d
course, many pmph‘j101'1-1hly many—have

been aware of this faet, although some may will be as }lsvloss as the ! brih
ot have considered the leading factors of has been since he has delved into this sil- Wales:
very, burnt orange poetry. One subseriber sent South Wales:

this magazine's innocence and ignorance of

the possible results of placing a five dollar in a rhyme minus p‘t‘mt‘qgu. It cost us two
reward on the top of a literary greased-polo. — cents to learn that “quiver 1

Be that as it may, and without admitting — with five dollars. Quite a 1Immlwr of people
that we did or did not know of the existence thought of “liver,” :u}(l after perusing the
or non-existence of legitimate rhymes for  bilious poetry some of
the words silver and orange, our innocence  were able to guess what made

and ignorance certainly have been ma- of it.

We cannot begin to enumera
picion of the consequences. The Tuneful  blessings and other things W]uul e T
Vankee in a recentissue offered a prize of  ful Yankee lmg absorbed from this little

five dollars to any person who would find = contest. [or instance, . :

either silver or orange. Of enough “slivers” to keep the office force
supplied with toothpicks until toothpieks

te the many Some of the effusions were SO bnd that an
1 The Tune- ordinary diserepancy like, rhyming river
with silver appeared as a virtue, and in one
we have received —case Orange was paired wil]l grapefruit with-
out marring the general effeet.

As an instance of the numerous excellent
editor’s hairbrush near-rhymes submitted we print the f1)l-
lowing by Frank Deane, of Sidney, New

“Phe green and gold of the orange

On the hillside did abound,

But the fragrance, it had no range

For it traveled miles around.”
them submitted, we Worse rhymes are sung every day in }111111011—
them think copy song hits, yet if we should give Mr.
Deane the five dollars, we hardly think he

2" doesn't rhyme

1 1 1 . 7 alce 1 1a 1 2t "0 v as e '( r a
terially and painfully deceased, and our Barring the single exception of Mr. would L‘;l\cl,.ll,rm. h:? vh‘lmt‘,fsll::ll(;':)111111((11 L:(lx\tit)llm(t,
worldly S()[)lliﬁli(':lli({ll greatly increased. Biekford’s unique—and correet—rhyme (I(Ml‘l} (l') % }llll;‘\,‘(siol(l‘:;il if he ¢ 3
And chief among the results which have so  none of the hundreds have more than the many for five dollars. 1 (et
( 0 effort—and And so we regretfu ly relegate Mr.

pained and profited us, aside from the commendable quality ut"hnn(‘sb
emj hatie proof of a universal willingness to glathers of them haven't even Dez |
grace of an honest-to-goodness attempt to eringes,

accept five dollars upon almost any pretext,

is the startling demonstration of the un- find a p:lss:lll»lu ]1']1)'111«: for the 1
fm3 ‘ vhvm ‘hin . aoleafirTt v v was

1 sunply of words that don't rhyme which our back-firing poetry trap  sole consol Ui
Eatier, SR baited. It is true that not a fow of the and constantly inereasing company.

rhymes submitted were really good—until

with silver or orange.

the saving Deane’s effort, with the m}gm‘l}-ss. otlu-,’xy'
“pilfers,”  “‘singes, twinges,
words with ~ “livers” and “slivers,” to 1‘1m1"lust resting
place where the sole consolation 1s unlimited

thoy stubbed their “feet” on the silver and
orange snags and then had to hop along
home on one leg. Long poems and near-
poems vied with couplets and sea-sick prose.

The Confessions

of a Modest Man

The Incident of the Moving Picture Show

By Clifford Vincent

HAVE been accused by my friends of being a sort
VBl of cold-blooded, unprogressive individual.  Al-
SRl though I feel like a normal specimen of humanity,
M-!ﬂ my critical friends seem to regard me with sus-
h 1 because 1 don’t go to moving picture shows
picion because I ¢ g g1 _

and refuse to wear a wrist watch. Even my fond wife has
made numerous attempts to bring me within the pale of mod-
ern civilization, according to the accepted standards of her
get, but T am still wearing bow spectacles and a split night
ghirt. _ _

Now, I will admit that the solicitous attentions of my
loving but over-zealous friends have not been ent',n'(',ly unfruit-
ful. Frequently, in secret, I have tried to visualize my upper
lip as a hirsute herbarium, but surreptitious _contemplated
efforts in facial horticulture have been nipped in the bud by

V.
g |

sarly frosts of timidity— timidity which was highly accent-
uated by the scanty and careless seeding of Mother Nature.

But I did finally decide to cure my antipathy for motion
picture shows—a distaste which had lingered and waxed in-
creasingly nauseating since the days of my youth, and which
for good and sufficient reasons I have never been able to ex-
plain to the satisfaction of my wife, the chief sufferer from
what to her is an unholy apostasy. For she cannot forget the
many happy hours which we spent during the days of our
courtship in the delicious gloom of the little home-town picture
house—a transformed grocery store, wherc'lovers were ac-
corded all the privileges of the front porch without chaperon-
age and with eminent respcctabihty, and where the creaking
undertaker’s chairs and the frequent blank intervals following
the flashing of the «Just-One-Moment-While-the-Operator-
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Repairs-the-Film” slide were only incidents to blend into our
sappy bliss. Neither do I forget. Only, my memory harks
to the time that the lights were suddenly flared on by the
heartless electrician (otherwise the village plumber, veter-
inarian, and bicycle repairman). Flared on I say, without
warning or thought for the modesty of the patrons—or my
dignity.  And there I was, with one arm snugly supporting
my future and present wife, industriously holding her nearest
hand with my other and less publicly exposed mud-hook. ‘I
never went to that cave of horrors again, and the only mo-
tion pictures I had ever seen since, until last Monday, were
those foisted on me without warning at vaudeville shows,
church services or in other places where I have carelessly
exposed myself to the caprices of the persons who have
charge of such intellectual and spiritual nurseries.

I don’t know whether I suffered more in the ignominy of
what the sudden light disclosed or in the horror of what
might have been exposed. For it is a fact that if the lights
had been turned on a minute sooner at the little home-
town house of flickers, and my wife had seen me hugging the
girl who sat next to me on the off but equally near side,
she wouldn’t have been so enthusiastic through all these
years to induce my return to the ranks of the faithful; and,
in final consequence, I wouldn’t have swallowed my painful
memories last Monday night and sneaked into that gilded
palace on Main Street for a new start.

IT all happened suddenly. As I say, I had been debating
the advisability of puncturing the monotony of my mo-
tion-pictureless purity for many moons. (“Moons” is a poor
word to use in this connection, because of memories. And it
rhymes with “spoons.”) Of course I realized that there have
been many improvements in pictures and picture theatres
gince my puppy-love days, but on account of early associa-
tions, my idea of what these improvements might be was
rather hazy, because, it seemed before my disillusionment,
very little improvement was possible unless it were to make
films that would break oftener, or chairs with softer seats
and less tendency to creak.

And so, as I was walking down Main Street last Monday
afternoon with no particular mission in view except to go
somewhere else, I suddenly stopped—queerly enough—right
in front of one of those monuments to my early sappiness.
Instinctively my hand went into my pocket as I approached
the little combination telephone hooth and china cupboard
in which it is customary to display a cute little blonde with
nice teeth and enticing eyes, and dressed exquisitely—as far
as one could see. I hesitated briefly before the caged vision,
unable to interpret her smile, which might have been prompted
by ulterior motives, since I really do not look like a married
man, or might have been a publicity effort for some dental
cream. Then, I had a fleeting fear that the fair lady might
be a clairvoyant sort of person, and found mirth in the mirror
of my past. But suspicions vanished, for she spoke—spoke
through the little round, gold-rimmed opening, about the size
of a guitar sound-hole, in the plate-glass front of her display
case. She said, “How many?”

Owing to the geographical location of the gold-rimmed
aperture mentioned and the peculiar altitudinal construction
of my bodily temple, the young lady’s remark was addressed
to the top button on my neatly fitting and conservative vest.
I looked around me, not so much to sec how many there were
of me, as to note whether any friendly spies would see and
misinterpret my intentions and attitude should I undertake
the physical convolutions necessary to usurp the vest button’s
not unenviable position of being on speaking terms with the
sweet young thing. I flattered myself that she would prefer
to talk to me personally, rather than via the vest button. Be-
sides, there was something awkward about the thought of
answering her through the glass partition in the personal
manner which I felt that the occasion warranted. So I
effected a combination gymnastic contraction, similar to the
effort that might be required of a tall man who desired to

wade under a low bridge without getting his knees wet.
Fortunately, no friend or stranger intruded, so, placing my
lips close to the sound hole, I said, low and vibrant, “One.”

She smiled again. “Upstairs or down?”

I wasn't quite sure what she meant. At that moment I
felt like a little of each. So I asked, “Does it make any
difference—er, to you?”

The smile made a strategic retreat. A blonde can almost
look dignified, I find. “Not at all,” she replied. “But it
might to you, if you are short of money. The balcony seats
are fifteen cents; down stairs it will cost you a quarter.”

To show my scorn for her sarcasm I promptly decided to
spend the quarter—which was fifteen cents more than I
ever thought any movie show was supposed to be worth.
I gave her the coin, and she removed a joint from a long tape-
worm of tickets, carefully placing it about six inches back
of the little slit at the lower edge of the glass front, thus making
it necessary for me to still further distort my angular frame
in order to obtain the pasteboard. I make extended state-
ment of this latter incident that any person who witnessed
the rather unconventional posture in which I was dissemi-
nated for the moment will be assured that I was not endeavor-
ing to hold the young lady’s hand, or kiss her through the
minute port-hole in the French plate.

UT I procured the ticket and managed to regain my

normal perpendicular arrangement sufficiently to pass
through brass-harred entrance to the Place, first depositing
the quarter’s worth of admission which I had purchased at
such great cost of mental and physical equilibrium, in a huge
box, not unlike the inverted fly-traps used by pay-as-you-
struggle street car conductors. A guard motioned me to a
be-curtained, be-carpeted, be-darkened passage-way, and
presently I was in the Place. To my surprise, the midnight
blackness which my youthful experience had led me to
anticipate, was changed to a soft, ghastly green glow. That
is, there was a glow overhead. But when I looked at my
feet, they were not there. 1 ventured a step, and while I
had a distinet impression that I still carried my full quota
of legs and feet, there was no encouraging, visible proof of
such appendages extending below the knees, which I could
see dimly, like the Adam'’s apples of two huge garter snakes.
I had a feeling of treading on cold, spongy corn-meal mush,
and was uncertain as to whether I should manipulate my
steering gear for level, up-hill or down-hill grade. So I stood
still.

There was some sort of a balustrade or wall at my right,
over which T could see the heads of numerous other patrons
of the Place, all of whom seemed to have arrived at their
seats without injury. I could see the pictures very well from
my perilous location on the mush-heap, but it was annoying
to be placed in a position of unfamiliarity with one’s extremi-
ties; apparently they were intact and properly draped with
raiment, but one hesitates to leave too much responsibility
to the sense of touch when one is accustomed to using one'’s
eyes for keeping track of such things.

But my embarrassment was ended for the moment by the
appearance of a demure lady usher, who beckoned me from
a point which I discovered to be the beginning of an aisle.
The aisle was no better, as far as I could see (which was far
enough, horizontally speaking, but still about knee depth)
than the back corrider. And the usher seemed to float on
ahead in & manner which put to shame all the Little Evas I
ever saw. When she had gone about six car-lengths down
the alley of mystery, she suddenly turned and flashed one of
those dinky electric glow lights that shut off about the minute
one begins to see anything. To me it looked like a lightning
bug at the far end of Grand Canyon. And the aisle was also
carpeted with mush.

Unfortunately, instead of taking a chance and following
close on her heels, I had waited to see what happened to the
usheress, and now that she was waiting for me to catch up,
I didn't know whether she had walked down steps or an n-
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cline, or had just slid down. At any rate it was down—
possibly three feet below my level. Or it might have been a
couple of rods. It didn’t make any difference [ made up my
mind to reach the hottom of the valley if I had to jump off.
My first step could have been more carefully placed. 1
knew there was - down grade, and, determined to have the
trip over with as soon as possible, I let out a three-foot stride,
estimated for a six-inch fall. I made all of the three feet
but the six-inch estimate was poorly caleulated, although I
nearly accomplished it by bringing my leading foot five and a
half inches into the mush carpet. Theeffectof steppingdownan
incline that isn't present is not unlike climbing a stair-step
that the carpenter has omitted. It jars one's confidence,
as woll as the rest of one’s anatomy. Talso jarred the theatre,
in spite of the floor padding.

It is uscless to recount the agonies of my journey from
this point to my seat. Suffice it to say that when 1 finally
arrived beside the phantom usherette with her little clectrie
disappointment, I was fully convineed that [ still owned all
of my original allotment of feet and so forth, even though
they were badly out of control, and I could have sworn that
the feet had not shrunk any sinee T last saw them.  And
when 1 was finally eased into an aisle seat by the courteous
hut inefficient pathfinder, T hove a sigh of relief which weltered
out over the room like the exhaust from a vacuum cleancr.
'l‘lll’llil‘] really isn’t much more fo this story. The pietures

thrown on the sereen were interesting, T presume, and
after T had accustomed my eyes to the peculiar lights | found

that T could see about the Place fairly well—even to noting
that the mush carpet was made of red fabrie. I also found
that T was sitting on my hat, and while still inwardly cussing
myself for coming into the Darn Place, discovered that the
Person sitting slightly to the cast of me—heyond two vacant
seats—wag my wife, whom I have mentioned previously in
this narration.

Now, [ have related the incidents that led up to this un-
expected meeting with my smaller but infinitely better half
with carcful attention to truth-—even to minute details—
not as a salve to a prickly conscience, as anyone may sce,
but that the facts in the case may be known to somcone,
even though my helpmeet refuses to accept them.  Her
statements that there are many other picture theatres on
the street, all of which T had daily passed for months, and
that the one I seleeted was especially noted for the man-
killing charms of the attendants in the ticket hox and on
the floor, may he true, but T deny previous knowledge of the
facts.  Yet my denials and explanations have been useless
against the dear, suspicious wifey’s wrath. - And I cannot
convinee her that T have not been a regular attendant at
That Picture Place, nor make her believe that I did not see
and recognize her hefore she involuntarily chided me for
swearing at myself for sitting on my own hat,

And T wasn't thinking of sneaking out hefore she recognized
me, and 1 didn’t know it was that kind of a feature film that
was on for that day.

But she won't helieve me, so what's the use?

Music in Court

Two Well-Known Compositions are Subject of Litigation

& NI of the most far-reaching decisions ever handed
O down from the bench in a music publishing case™ is
what the New York Telegraph calls the ruling of
Federal Judge George Carpenter in the somewhat notorious
“Livery Stable Blues” case, the gist of the Chicago judee’s
opinion heing that the composition is the property of any-
one who has the nerve to play it.

The tune is composed of a medley of barnyard noises,
which have acquired asort of cabaret vogue.  Alcide Numez
laid claim to the “neighing pony” part of the seleetion, while
Dominick La Rocea declared he was vesponsible for the
major notes. La Rocea, therefore, petitioned the eourt to
enjoin: Numez from obtaining a copyright on the “Blues,”
which was said to have originated “somewhere” in New
Orleans about four years ago, but only recently wax intro-
duced into cabaret jazz-hand society.

[n giving his decision, Judge Carpenter is quoted as saying,
in part:

“There isn't any law on this subjeet of blues. T am here
to judge the facts. This is a fight between two music pub-
lishers as to who wrote the ‘Livery Stable Blues.””

“There is no harmony in this so-called composition. Its
value is in the rooster crow, the cow moo, the chicken cackle
and the pony neigh. The question is, Who originated the
melody? T am inclined to take the view of Prof. James
Aristotle Slap White that they are old negro melodies which
have been in existence for years and no one has a right to
claim them as his own.”

The man on the fence must admit that there is consider-
able sense and reason in the deductions; likewise it is apparent
that the eminent jurist is not without considerable knowledge
of music of classic grade, as well as the barnyard jazz variety:

“I have looked over the composition,” he said, “and I
defy any man to discover any music in the ‘Blues,” although
there is a wonderful rhythm, and there is something that
makes you want to dance if you are young enough. The
dissonance in the ‘Livery Stable Blues’ even exceeds the

work of some of the modern French composers. 1 think the
Dlues” helong to anyone, and the bill is dismissed for want
of equity.”

I 'S a long, long way to Tipperary,” the English marching
L ong, has at last come into the courts via Green River,
Washington. Alice 8. Burton Jay insists that the music of
“Tipperary” was an adaptation from a song of her own.

Mary M. Lilly, attorney for the young authoress, appeared
hefore Justice Goff in Part 1, Special Term, in the Supreme
Court to press action against Chapell & Co., publishers of
“Tipperary,” for all of the profits from the sale of the song
and an injunction restraining the firm from further selling
of it. She asserted that Miss Jay was the composer of the
essential part of “Tipperary”—the chorus. It seems that
Miss Jay wrote a “booster song” in Green River in October,
1908, The following February it was sung under her leader-
ship at a Methodist church entertainment there, andsome-
time later it was played as aone-step at the Alaskan-Yukon
fair. The words of the song were meant to hoost the apple
industry in Washington. “I'm on my way to Yakima, the
place where the apples grow,” Miss Lilly said, was part of the
refrain having the exact swing of the chorus of “Tipperary.”

The night following the playing of the song as a two-step
by Frederick Innes, bandmaster, at the fair one of the musi-
cians, Harry Williams, was most enthusiastic over the song.
The song was to go to the printer next day, but mysteriously
disappeared that night, and the authoress never heard any-
thing more about it until six years later when she was awak-
ened in Honolulu by hearing the refrain.

Upon making inquiry, her attorney stated, Miss Jay
Jearned that it was the new song “Tipperary” published by
the defendants and written by Harry Williams and B. Feld-
man. The song, Miss Lilly continued, was not copyrighted
by Williams and Feldman until three years after the night
it was played and so mysteriously disappeared at the Alaskan-
Yukon fair.

Beautiful Girl of Somewhere 13

Music by
Jack RAYMOND

Words by
WILLIAM SHAW
s« Roy Linwoob

vy night your face I see
Dream-land is a gar - den fair

o

2 } == )
| this world to me, For 1 love vyou
wan - der there

Fair - est in on - - v

- 'ry o onight 1

= M e

have wan - dered near and far Look - ir}g‘, dear, ?ur And
a . mid the flow - ers sweet, Wet  with morn - ing  dew, [s

There

shall find you ev - en though I search the whole world through. —
Il claim you for —my own— My dreams have all come true.
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The Nautical Toddle

FOX-TROT

GEORGE L. COBB

The Tuneful Yankee

Copyright MCMXVTI by Walter Jacobs
International Copyright Secured

’\f"—‘




A —— t The Tuneful Yankee

Pl
<




18

Dance of the Pussy Willows

FRANK WEGMAN
Allegro moderato “FN o S
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Words by
JACK YELLEN
Moderato

Music by
.CoBp

GEORGE L
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For General Use
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28 Original One-Step Arrangement of Chorus of

e 'A-M-E—R'-I-C-A Means‘I Love You, My Yankee Land”
iy

CHORUS (1n strict marih time)

In Full Piano Solo Style

HRN\

e

Arr.by EDWARD R.WINN

Important: Refer to article under caption‘4-M-E-R-1-C-A Means I Love You”

Copyright MCMXVII by Frank K. Root & Co.

il British ‘wht Sec
By permaission of the owners and publishers, M¢ Kinley Mu S,C.'(’,':;hcil,‘fl,},}li,r,:gm Aasineg
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Reviews of Popular Music

By MONROE 1f. ROSENFELD

" Notice to Publishers and Authors: o5t sond us vour prints Jor o

impartial opinion. We do not sell our eriticism and we play no favorites
.

prepared for a just and

THE LAST WORD IN ARGUMENT

‘Blﬂl“()l(l‘} printing the last deciding and authoritative word in settlement of the moot ques-
D tion of grammar raised by the “Queen of the Roses” title, the Tuneful Yankee reproduces
a lotter from Mr. Edward R. Winn which corroborates the authority that follows. Mr. Winn's

letter reads:

Dear Mr. Rosenfeld: They keep right on shooting at that “Queen of the Roses”
argument, do they not? Maybe this will hit the mark:

The conjugation of the verb “to he''-

“indieative and subjunetive moods; past

tense, second person, singular and plural is “you were.”” Cast the sentence any
way you will, the verb remains ‘you avere.”

The Century Dictionary states that the ungrammatical combination of *'you was''
hecame common in the eighteenth century, hut is now condemned—as have been a

number of your staunch readers after bei

ng duly convieted by their own words re-

garding “the queen.” (signed) Edward R. Winn.

The following letter from the Funk & Wagnalls Company should still all further comment
and argument concerning the grammatical construction of the much questioned title. It
clearly elucidates the point in question and should be convineing to the readers as the final
word in argument. Here is indubitable authority:

Dear Sirs: Replying to your inquiry,

it you will consult page 95 of “The Diec-

tionary of Grammar,” you will find the following: * You is at present used for both
{he singular and plural of the second person, but only with verbs of {he plural number.”
Therefore, were should be used and not was— “The Queen of the Roses Were You."”
You can readily see that this form is correct if you will invert the sentence—"You
Were the Queen of the Roses.” (signed) Funk & Wagnalls Company.

e

Regretful Days. Song. Words and musie
by Lefebre Alston, Chicago, Il1.

This song is beautifulty embellished and
marked 60c. Its contents is made up of
all kinds of ingredients, sharps, flats, dis-
sonancies, arpeggios and unnecessarily tied
notes. It is a conglomeration of everything
and nothing and at 60e. the copy is anything
but cheap. For commereial purposes it need
never have been published.  If it were not
for the music there would have been no
words, and neither would have heen neces-
sary. It reminds me of a new war pie they
are making these days, a cheap and tasty
affair consisting of a bit of beef-liver chopped
up with stale hread and flavored with a small
onion. By omitting the liver—and the
bread—and the onion—it could be made
still cheaper.

.
The Universe Is Mine. Song. Words by
Lawton Wiggins. Musie by Franklin Warde,
Utica, N. Y.

The Universe is Mine! I is, is it?  Well,
take it, and with it your song, hecause you
have paid no attention to the decency of
English grammar, using plural nouns with
singular verbs. Never do this, gentlemen,
it is bad form. You say the universe is
yours. We don’t hegrudge it to you under
suehi cireumstances, especially when you
rhyme “universe” with “hearse.” This is
ghastly. In the second verse you say:

“Could I but ease my mind
Of worry and discontent”—
which fits the hearse idea. One way to
relieve the mind of worry is to go ecrazy.
Writing & song will sometimes help.
e

When the Yanks Come Marching Home.
Song. Words by William Jerome. Music by
Semour Furth, New York City.

A fairly well written song from the George
M. Cohan bin of produce, the house that
turned out the hit of the decade—"Over
There.” An outstanding element of the
song is its jingling tune and virile chorus.

We'll Knock the Heligo—Into Heligo—
Out of Heligoland.  Words by John
0'Brien. Music by Theodore Morse. Pub-
lished by Leo Feist, N. Y

This is a poor play on words. Tt is
crudely unimportant. It lacks a laugh on
account of its insignificant purport. 1t will
never reach the homes where good popular
music is wanted, despite its very catchy
tune. Tha theme of the song is well meant
for one reason: Heligoland being an im-
portant base of the German navy the author’s
object was to show his knowledge of that
fact, but to parade this knowledge the use
of the “hellish” term was utilized only for
effectiveness, not for public sale.

g
In Berry Pickin' Time. Song. Words
by Jack Yellen. Musie hy Percy Wenrich.
Published by Leo Feist, New York.

This is the best of the recent Feist issues.
The words are pointful and new and the
musie is of Wenrieh's competent corraling.
There is a jingle to it which reminds us of
the Perey popular propoganda, such as
“Phe Tulip and the Rose” and the song
stands a chance of challenging recognition.

—0—
Reflection. Song. Words and musie by
Edwina Temple, Milwaukee, Wis.

This daintily printed song bearing what is
presumably the features of the fair author
upon the title page is sweet and wholesome.
Sweet things are not generally wholesome,
but two things which have come to my
notice recently bear these qualities. Your
song, Bdwina Temple, and—a piece of cake
sent the editor the other day by the trans-
cendent beauty, Mildred Davies. This cake
is still lying upon my desk—no, I mean some
of it is. It was too delicious to eat at one
feeding and if T keep the rest long enough it
will have reached an adamant stage when I
can carve. the luseious morsel into a locket
for my chain to wear closer to my heart.
The only serious discrepancy I see in your
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song, Bdwina, is in the second verse. You
say:
“There is no warring in my heart
Nor battling in my soul

For I love thee so—"
presuming, of course, that the man you
want to marry you should expect ever to be
happy. And yet some men get married
these days just to escape war. Cowards!
A man who will get married just to escape
war must be terribly afraid of war.

5

Good-Bye, Mother, So Long, Dad,
Hello Uncle Sam. Song. Words by
Wi, E. Browning. Music by C. A. Grimm.
Pllll)]ishwl by Lyceum Music Co., Chicago,
111,

This song is just good enough—not to
soll. It has a good set of lyries and the
musie in 2-4 time is spirited and euphonious,
but there is just the “something’ lacking
which will eheck its popularity. The chorus
starts off with a strain of “Good-Bye,
Broadway, Hellow Franee,” but there is no
infringement in it, being simply a slight sug-
gestion of resemblance. The song is well
arranged and with its rendition in publie
by such a competent man as Mr. Browning
may have a little sale—but a very limited
one.

S S

There'll Be a Hot Time for the Kaiser.
Song. Words and music by P. H. Sommers,
Cleveland, O.

There are too many songs of this kind
already on the market which have no sale.
While the Kaiser is a good target for Ameri-
can song writers, strange to say, nobody
cares to sing about him. There are some
pood rhyme effacts in the song, hut the musie
of the chorus is emphasized with certain
strains that impel a sereeching effect when
sung. The song is a worthy attempt in
other respects, but hardly possessive of
pronounced popularity.

—0—

She Joined the Red Cross and Left Me.
Song. By Morris Strauss, Indianapolis,
Ind.

A new idea and clever, somewhat awk-
wardly constructed. It is rarely a good plan
to sacrifice an original thought to get a
rhyme. We shall repeat your second verse
as an example.  You say:

“She joined the Red Cross and left me

And made me so blue and unhappy.
She got the eraze in her red cross way
1 could not stop her or make her stay.”

You try to make “me” rhyme with un-
happy, emphasizing the last syllable which
is bad. The words is pronounced un-hap-py.
Then you continue:

“o war she will start to take her part

When she should remain and nurse my
heart,”
which is quite original, but nowadays the
audience would smile e¢ynically when such a
phrase is sung to them. However, you
needed a rhyme and you got away with it
quite tersely and {riumphantly, nolens
volens.
—0—

If the Kaiser Were Wiser He'd Keep Far
Away. Song. Words by Pete Kramee
and Jack Singer. Music by Morris Perl-
man. Published by Perlman-Corn Pub.
(o., New York.

Songs advertising the Hun Chief, even in
a condemnatory way, are inapropos. His
name should not be tossed before us in a
popular song. Let him be relegated to
oblivion, as he ultimately will be. The
words of the song are poetically written—
if poetry it can be dubbed in a song of this

\r_. .
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kind—with one exception. This exception
occurs in the very first line of the song
reading:

“The Kaiser who now sits upon his throne
With every foreign nation picked a bone.”

What kind of a bone? This is a bone-headed
attempt to get a rhyme for throne. This
bone makes us groan.  The theme of the
song is. well wrought and the music with its
competent harmony euphonious, although a
little “classical’” in construction, evineing,
evidently, that the composer is a finished
musician. A pertinent question was put to
us the other day: “Why do women always
sit on the floor to lace their shoes?” T
would ask one: Why do good musicians try
to write popular songs? I have devoted
considerable attention to this piece of
Kaiser Kalbfleisch because I heard the song
sung at a local theatre recently and it went
over with a bang, and even though it was
not especially well rendered the audience
almost shouted, proving that the composi-
tion makes a fine stage number. But stage
numbers are not of longevity. Still, if a
public singer wants to hear himself vastly
applauded he has a fine vehicle in the Perl-
man product.
A

When Mother-in-Law Butted In. Song.
Words by James W. Wood and music by
Maude Duryea Wood. Published by the
Popular Music Co., Amsterdam, N. Y
Many persons may think that there exists
no such a song as the above. But anyone
taking the pains to send to us, or to the
publishers named, for a copy, will soon
realize that The Tuneful Yankee is telling
nothing but the truth. A lot of suspicious
persons imagine that The Tuneful Yankee is
indulging in diatribe and merely reviewing
this stuff for fun, but we can disillusionize
them when we say that the editor of this
magazine has several times threatened to
hand in his resignation simply because the
publisher insisted the ‘editor should suffer
the pains of the unknown by reviewing such
nonentities. In this instance, instead of re-
viewing this song, we merely ask you, gentlo
reader, to view the words:
“Well, hello Jack old boy,
Suppose you've seen much joy,
A-livin’ double the past year,
And how’s your honeysuckle dear?
By geepers, to tell the truth,
Quite loving were I and Ruth,
"Till along came mother-in-law,
And she soon made things mighty raw.
Chorus
“My babe loved me dearly,
And most sincerely, )
"Till mother-in-law butted in.
‘Oh! you funny old bird, now skin,’
Is all T had to say,
And kissed Ruth’s tears away,
Now we're happy, oh, so happy,
We hear no more tappy yappy.”
What do you mean? Tappy yappy, or
tapioca? Oh, for a good, big, fat handful
of tapioca to slapioca you!
—0—

Love's Sweetest Story. Song.
Annabel C. Moore.
Moore, Norfolk, Va.

Words by

Music by Lydia C.
) What “Moore” can we say than this song
is fairly possible—whatever that means.
\'Qu lnglivs are evidently sisters, or some-
thing like that, but you should blush to
use an old title like this and place upon the
title page the words: by the Southern Song
Writers. What do you mean by underlining
the word “the”? John Howard Payne was
not a poet, but he wrote “Home, Sweet
Home.” Noah was not a promotor, but he
managed to float a lot ofgstock. Many
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people write songs, but they are not song
writers,

E=en
Gentle Annie. Song. Words and music
by Arthur Kempner, Louisville, Ky.

All through your song, Arthur, you
apostrophize the fair sex and at the end of
your chorus you say that your gentle Annie
is the “gentlest and fairest of them gl =k

know that women are sweet, gentle things.
My typist, my wife, and the other fellow’s
wite are all very dear to me and are sweet,
gentle affairs. But you have gone the limit
in your song when you have repeated the
word “gentle’” four times in one line and
eulogize this sex as the gentlest on earth.
You have evidently never witnessed a bar-
gain counter rush when shirtwaists were
advertised at 19¢. You would then hunt
up another word for gentle.

Ragtime Piano Playing

A Practical Course of Instruction for Pianists---By Edward R. Winn

[In each issue for a period of several months we will
publish an instalment of this serial course of instruc-
tion in ragtime piano playing. The complete course
will include single and double two-step rag, waltz
rag, discord (passing note) bass. ragged bass, playing
the melody in the bass with the left-hand and ragging
the harmony (chords) in the treble with the right
hand, various melodic and harmonic embellishments,
etc.—Editor.]

Outline of Lesson I in January issue:
Formation of the scale—Rule for memorizing
the formation of the major scale—Rule for
memorizing the formation of the minor
(harmonic) scale—Five mostly used keys—-
Formation of the three fundamental harmo-
nies upon which all music is based—Straight
bass.

Outline of Lesson II in January issue:
Letter-names and tones constituting the
three fundamental chords, and usual position
and manner in which they are employed in
“straight” bass shown by notation in the keys
of C, &, F, Bband Eb—How to decide the
chord to be used in each measure—Principle
of classifying chords—Avoidance of Passing
Chords, Altered Chords, ete.

Outline of Lesson III in February Issue—
Review of “Straight” bass in all twelve keys
—Principle of playing all melody notes- in
octave form—Avoidance of counting the
metre (time) aloud—Iull harmony in the

- America

In Ragtime - Employing Discord Bass -
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right-hand—Avoiding the crossing of the
hands—Producing variety in the bass.

Outline of Lesson IV in March-April issue:
Rhythm No. 1, ragging one melody note in
a measure, including passing note and har-
monie tone—Ragging two melody notes in &
measure. .

Outline of Lesson V in May issue: Rhythm
No. 1, ragging three melody mnotes in a
measure—Ragging four melody notes in &
measure—Comparative ragtime arrange-
ment of “My Old Kentucky Home,” dem-
onstrating employment of Rhythm No. 1—
Avoidance of hands “orossing”’ or interfering
—TFull harmony.

Outline of Lesson VI in May issue:
Rhythm No. 1, given variation by omission of
harmonic tone—General directions—How to
convert a melody into ragtime—Ragtime ar-
rangement of “‘Come Back to Erin” and
“Melody in F,” demonstrating employment
of Rhythm No. 1.

Outline of Lesson VII in June issue:
Ragtime arrangement of “Marching Through
Georgia,” demonstrating employment of
Rhythm No. 1.

Outline of Lesson VIII in July issue:
Rhythm No. 9—Ragging one melody note in
a measure—Ragging two melody notes in a

measure—Ragging three melody notes ina
measure—Ragging four melody notes in a.
measure—Effecting syncopation by binding
or tieing—Comparative ragtime arrange-
ment of “My Old Kentucky Home,” dem-
onstrating employment of Rhythm No. 2
and employmerit of both the passing note
and harmonic tones.

Outline of Lesson IX in August issue:
“Spring Song,” demonstrating employment
of Rhythm No. 92— Comparative ragtime ar-
rangement of ‘“Flower Song,” demonstrating
Rhythm No. 1 and 2 and combinations of
both—Review of Straight Bass in all major
keys—Usual piano keyboard playing posi-
tions of the three fundamental chords of
each of the twelve major keys.

Outline of Lesson X in September issue:
Relative chords—Passing notes—Passing
chords—Altered chords—Complete exposi-
tion of dissonant harmony—Minor mode.

Outline of Lesson XI in October issue:
Double Straight bass—Comparative ragtime
arrangements of Chopin’s “‘Funeral March”
and “Old Folks at Home,” demonstrating
application of double straight bass and
Rhythms Nos. 1 and 2 and combinations of
both.
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Pupils may substitue their own conception of Discord Bass in the various forms, instead of using that which is given,,
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Outline of Lesson XII in October issue:
Rhythm No. 3—Rhythm No. 4—Rhythm
No. 5—Effective combinations—Classifying
the rhythms—Ragtime arrangement  of
“Maryland, My Maryland,” demonstrating
employment of effective combinations of
Rhythms Nos. 5-3, 3-4 and 5-4.

Otitline of Lesson XIITin November issue:
Discord (passing note) Bass, showing first
form, second form, third form and various
examples in the Ky of C.

Lesson XIV

In this instalment of the course is given an
arrangement of “America’’ in ragtime; em-
ploying Discord Bass.

To the Pupil

In performing the number shown in con-
nection with this lesson give particular at-
tention to the bass as written, analyzing each
measure as played, and when technical dif-
ficulties have been mastered adding the har-
monie tones between the octaves in the treble
(melody) part to produce full harmony.

It may be stated as a rule that, in apply-
ing the passing note when employing Discord
Bass, the half-step below the tone which is to
be played as an octave on the first beat
(count) of a measure usually is the one most
effective, and generally used when the same
chord (harmony) is repeated in the next
following measure. When the chord changes
in the next following measure the passing
note a haif-step above the tone which is to
he played as an octave on the first beat of
{he measure is usually the one most effective
and generally used.

However, the movement of the melody
notes, good taste and judgment must govern
the practical application of Discord Bass in
all its forms and variations. This can best
he accomplished by actual employment,
which may be gradually developed by study
and analysis of the notation in this style
used by others.

The next following lesson will include a
comparative arrangement showing Straight
Bass and Discord Bass applied to the same

melody.

f Gunther-Winn School

rPOHE  Gunther-Winn School of Popular

Musie, Mt. Vernon, N. Y., Ralph
Gunther, director, is meeting with marked
SUCCESS. Numbered among the large class
of piano pupils we note the names of Miss
Beatrice Beveridge, Miss M. I{w]\', Mr.
Cogswell, Miss Julia Donovan, Miss Phyllis
Finer, Miss Alberta Garner, Miss Hugel,
Mrs. Alice Holmes, Mr. Raymond MecGee,
Mr. Anthony Pryor, Miss Carrie Plate,
Miss Christina  Phipps, Mr. Lewis Ras-
mussen, Miss Anna Ryer, Mr. Raymond
Woolrich, Mrs. Guy Camp, Mrs. J. Kelley,
Miss Elizabeth Luke, Mrs. B. A. Lape,
Mrs. Fred Lavis, Miss Fthel Mehmel, Mr.
T. Marrazzo, Miss Marion ]lv(}ru'h,‘Mr.
Tdw. Meslin, Miss Florence \’zm _l‘l(\vt,
Miss Stromeyer, Mrs. Towers, Miss Mildred
Odell.

i

Frank J. Connett, lyrie writer and James
Whitehead, melody writer, have some 20,
000 Sammies now singing .“Hn\\'mlzzyn ]}ut‘,—
terfly”” and ‘‘He’s the American Boy. ‘( on-
nett and Whitehead are members of Co. L,
Machine Gun Battalion and will vyr;!q a
new march song in honor of Cent. .!; Griffith.
The title will be “Kentueky Boys.

N gy
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PIANISTS

EACH Popular Music and Ragtime Piano
Playing, at your own or pupil’s home, all or
spare time, by means of the quick easy short-cut

WINN METHOD

Progressive teachers are urged to examine Winn's
Practical Method of Popular Music and Ragtime Piano
Playing with a view to adopting it for their pupils.
These text books are thoroughly ethical, and may be
employed with complete success in conjunction with
any other academic method for piano. They are recog-
nized as standard.

Your Books the Best of Their Kind
Chicago, Ill., March 27, 1916,
Winn School of Popular Music,

155 'West 125th Street, New York, N. Y.
Gentlemen—

It is with extreme gratification and satis-
faction that I acknowledge the very highly
systematic way in which all the details per-
taining to your method are handled.

It is needless to say that the instruction
books are all that could be desired, Other
systems which I thought very good fade into
insignificance when compared with your high-
ly educational course.

You have my most hearty commendation
for the comprehensive manner in which the
work is planned. A careful perusal shows your
books to be the best of their kind.

With best wishes for your continued success,
Tam Sincerely yours,

CHAS. A. KLAPPAUF,

Director Klappauf's Orchestra and Band,

5403 Paulina Street.

Instruction Book No. 1 (Elementary and Inter-

mediate), $1.00 Net. Instruction Book No. 2

(Advanced in Highest Proficiency), 50c. Net. Dis-
count to Teachers

You can start a Winn Studio in your locality—we will
help you

Winn School of Popular Music
Lstablished 1900—Schools Everywhere
155 West 125th Street New York

WE'RE GOING
OVER SOMEWHERE

IN FRANCE

The boys in khaki whistle it on the hikes,
march to it on parade and “gang” sing it
at night.  Good quartette, dance or band
number.

32-Part Band arrangement by ALFORD,

for dance or parade .
Regular piano copy

cish

Dealers write for prices.

C. ARTHUR PFEIFFER "} o™

ILLINOIS

9UT OF THE ORDINARY
L]

ON THE SQUARE”

MARCH by FRANK PANELLA

I} FINE EFFECT, and you will like it Immediately
ractical for street, ete, It has that CLASS!
CL/ | CLASSI!!!
Band 25¢c.  Orchestra, 25c. Piano Solo, 10c.
Mandolin Orchestra, 25¢c.
Band or Orch., 25c.

“ ”
The OId Grey Mare,” pin %ol ™ Toc.
(THE WHIFFLE-TREL)
The soldiers insist on singing it. A second
- “Tipperary.” Columbia Record No. 77014
I'he Great Laugh Provoker | Makes ‘em all smile |

In Great Demand—Dignified, Practical

“U. S. A. National March,” 8 o ..

(Amerlca, Dixle, Star Spangled Banner)
Splendid Arrangement

PANELLA MUSIC CO., *pfrneh et

MusicPlates and Printing

If you Intend to lpubllah & composition get. our low
prices for best qual l%work. We also secure copyrights
e arrange music for Plano, Band,

at nominal charge,
Orchestra, eto, Also write words or music to order.
Try us. You will like our work, ;
WARNER C. WILLIAMS & CO,
Indianapolis, Ind., U, 8. A,

The Reader and the Publisher

A privale corner of The Tuneful Yankee wherein the readers and the publisher.may
discuss mallers of mulual inferest. Subscribers are inviled lo conlribule lellers-or shorl L
arlicles toieing personal opinions or suggestions, and space will be given in lhis ]

deparlmen lo all thal are of sufficient general inlerest

(Conducted by €. V. B.)

ONE MORE MONTH TO WAIT

dollar prize.

whom offer valuable suggestions.

EXT month the publisher hopes to make known the result of the discussion anent
the proposed selection of a new name for The Tuneful Yankee, and, incidentally,
to end the almost world-wide anxiety regarding the disposition of that hundred-

Meanwhile, we print in this issue another instalment of suggested

new titles, as well as a goodly number of comments from interested subseribers.

We are pleased to note the continued frankness of our correspondents, some of

This department will be continued as long as there is

apparent desire for it, and inasmuch as the “name debate™ will end after the January issue,
subseribers are invited to write the publisher upon any other topies of general interest.
Of course, letters dealing directly with matters pertaining to this magazine are especially
~weleome.  To save space for our subseribers, the publisher refrains from interspersing com-

ments, although some of the letters richly warrant a reply of some kind.

However, this

little introduction will have to serve to express the publisher’s appreciation (or whatever
mental sensations are ealled for) of the kindly and other kinds of sentiments offered by

the various subseriber-contributors.

This Month’s Masterpiece

Another Red-Hot Letter from the Wild and
Wooly West
Melntosh, S. D., Oct. 25, 1917.
The Tuneful Yankee:

[ received your sample copy of The Tune-
ful Yankee, and thank you. However, that’s
all for the present—"“thank you.”

When 1 first received the magazine and
noted its title, I flung it into the corner
without further ado or investigation. I
hlamed the title,” as old Goldrox said when
his daughter eloped with the penniless duke.
Yes sir, my aesthetic instinets were perfeetly
shoeked, and as you are from Boston and
are supposed to have the same, 1 hope I
Jacerate yours horribly in the next few lines

~that is, if you have any left since the Red
Sox didn’t “‘cop” and the price of beans
has gone up.

However, heing kindly of heart, and realiz-
ing that perhaps restricted rations of the
above mentioned fruit (so necessary 1o
Bostonians) might possibly account for
vour bizarre mental attitude when you
named the publication, T have humanely
decided to ehloroform you before starting
the dissecting process.  Yes, to render you
blissfully unconseious by specifically stating
that—how [ hate to confess it!—later on
in the evening I incautiously opened the
covers, read the “Truth about Jazz Bands”
and stayed up all night to finish the rest
well, at least till 11.59 P. M., mountain
time.

Say, Mr. Editor! one of the best things
in the contents was the announcement that
you are going to change the—that—title, but
if you should ever happen in some per-
verted moment to get anything like “Yan-
kee' in it, I'm going clear to Boston to
drink your blood. Oh, believe me young
feller!  I'm some Western bad man when
I'm “het up.”

“What's in a name?” That was the im-
mortal Shakespeare’s query, and in reply
I'll say there’s a great, hig, highfalutin
helufalot in a name.  With moistened orbs,
and confidentially speaking, let me say that
I once loved a ‘“‘bootiful” girl—yea, a be-
ootiful damsel with blue eyes, red lips, corn-
silk hair and, Oh! Oh! Oh! everything else.
Ay, Iloved her even as Poe loved his Annabel
Lee. And she loved me. We were happy
and the world was bright, and in my happi-
ness I paid all my debts, too, dawgone it!

The happy day was set, and then suddenly
—oh fateful moment!—I learned her whole
name. It was—horrors upon horrors!—
Miss Anna Schleswig-Holstein Von Hasen-
pfeffer—an angel with the appellation of a

German sausage maker!  Right then I fled,
nor did 1 ever go back.” 1 struck out West
for the tall timber and punched cows for a
living. Here, at least, in the howling wilder-
ness my aesthetie instinets would be safe,
or so I thought, but just when my wound

.was healing you exploded all my ego by

dropping a forty-two-centimeter Tuneful
Yankee bomb.

What is a Yankee, anyhow? And why is
a Yankee? Below the Mason and Dixon
line every self-respecting son of the South
will indignantly deny having anything in
common with a mere Yank. And from
Buffalo to the Missouri River every fussy,
comfortable, well-to-do, Middle Westerner
will forestall any libellous attempt to asso-
ciate him with that “musical” tribe.

And what about us? By “‘us” I mean
us poor pancakes west of the Missouri.
What do we know about Yankees? Is it
a brand of breakfast food, or a new “kink''
in corn plasters? Call a man a Yankee out
here—he'll think it’s the Swedish for igno-
rant Swede and promptly knock your block
off—very proper too. 1 once knew what a
Yankee was. At least he said he was, but [
had my doubts. I haven't any now. He
was.  He was a hard-hearted, chisel-eyed,
skinflinting Justice of the Peace.

However, speaking of titles, of course
vou know I'm in on this contest. I always
engage in all contests from pie-eating to
hroncho-busting, and it'll take some title to
stump me, you bet!  While looking over the
lists offered, to make sure I wasn't acei-
dentally treading on somebody’s toes, I've
noticed that considerable importance scems
to be attached to titles of local interest.
Now while The Tuneful (Ugh! [ can’t write
it) is a nightmare, I have nothing against
“The Horizontal Magazine” or the “Noo
Yawk Critie,” only it seems to me that by
the same token I have a perfect right to
“localize” a few titles myself. This being
the case, and me being on the Indian reserva-
tion, with nothing but afew squaws, ranches,
corrals, Fords and unbranded mavericks to
ornament the landseape, I hereby submit the
following: The Raglime Roundup (It gets
'em all), The Cowboys’ Cadenza (Always up
and going), Free Range for Song Writers (No
eritics nor sheep allowed), The Unbranded
Amateur (Keep the irons hot!), Roping the
Rhymsters (Big noose, and pull hard),
Breaking the Musical Bronchio (Stiek with
him!). Well, I guess that about completes
me—oh, yes! just one more of local interest:
Throwing the Bull (A musical magazine)!

In closing, my dear publisher, I shouldlike
to ask you a simple question: “What is a
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Yankee?” Again I reiterate, ‘Why is a
Tuneful Yankee?”’ Darned if I know!
Yours respectfully,
Ralph T. Ankersen.

Pertinent and. Pointed

¢. K. Martyn, Singleton, N. S. W., Aus-
tralia.—Will you allow a few remarks on
your magazine from a subseriber on .lh(‘
other side of the globe? 1 was a subseriber
before it was born—hearing it was on the
way, and knowing the merit of the other
Jacobs’ publications, over went my money
for it, and I am glad—real glad.

It must be very nice for you to get so
many flattering letters about The Tuneful
Yankee. Anyone would like it—but why
give so much space to publishing them? Is
it not rather out of taste to be always telling
others what a nice fellow you are’—and
does not that apply to a magazine as well
as to an individual? Lately your paper has
been getting more and more like those
patent medicine pamphlets with which we
are often inundated over this side—one
page, perhaps, being devoted to some cook-
ing recipes and the other to testinionials of
those who have been eured by Jones’ Green
Pills. )

The musie is fine, only we are getting
such a number that subseribers to The
Cadenza alveady have.  Of course, eutting
those out, we get about six to ten times our
money’s worth, but there is a slight feeling
of disappointment when opening the new
month's issue to find one or two pieces we
already have.

The controversy about “Queen of Roses”
is interesting and would he more so if you
didn't slap in the face everyone who dis-
agrees with you and on the hack everyone
who agrees with you. Of all who have
replied or written on it so far, only vourself
and a couple of others havegiven reasons,
the others merely saying “you're right,” or
“you're  wrong.” I'm no grammatical
professor myself, as mayhe you have divined
by now. As a test of the absolute necessity
of always using the verb in plural number
in conjunetion with the second  personal
pronoun, would you say “It was you" or
ST were yvou?” The latter may be correet,
but 1 have never heard it. 1 have wondered
soveral times while agreeing with you nearly
all the while if the above little phrases may
not he some help in the solution.  Anyway,
it’s good fun to see all the big hees buzzing
"round.

And I don’t like the continual publication
of the photos of America’s Best Writers and
Composers, once now and then, or one at a
time and larger photos—don’t you think 507
I look for your magazine and intend keeping
each number. The musie, I mean o take
out and have hound. In years to come the
volumes will be an interesting record of the
changes that are sure to come in the popular
music of the day and when my boy-—at pres-
ent of the mature age of three months—is
able to take an interest in such things, if
he's anything like his dad there will not be
a more prized book in the home.

Thank You!

Emma B. Smith, Meadville, Pa.—1 am
much interested in the name contest, and
following are my sentiments:

Keep your money

And keep your name.

The Tuneful Yankee

Wins the game.

For wit and wisdom

I'rolie and fun;

The Tuneful Yankee

Can't be outdone.

It takes with the public,

From front to back-woods,

And “The Tuneful Yankee”
a Delivers the goods.
I wish you $100 worth of Good Luck.

realistic beauty.

The Only “Daddy” Song that MEANS SOMETHING!

D-A-DDY
By the Modern Day Writer LEWIS PORTER

A Genuinely Artistic Work which will gain unbounded
applause because of its sweet simplicity and

Sample Copies, 12 Cents

CIRCLE MUSIC PUB. CO.,

A Life-like Tribute to
the Father, the Friend
and the First in the
Family!

A Song Eliminating
theHackneyed Theme
oi Mother which ap-
pears in many mod-
ern, mis-applied so-
called popular songs:

GAIETY THEATRE
BUILDING

New York

ALLANSON PUBLISHING CO.

DON'T FAIL TO GET THAT SPLENDID SONG

MY ROSALIE, SWEET ROSALIE

Just Out— A Great Success — Sensational FOX TROT

Regular Number 10c, with Quartette Arrangement 15¢c, Orchestration 15¢
Order today, it will please you :

1400 Auditorium Building

CHICAGO

OHIO
The Soldier's Farewell
General Pershing and His Men
Our Sammie Boys
The lrish Blarney
Smile.
Price 10 cts.—3 for 25 cts, Post Paid
OLD RELIABLE MUSIC CO.
Washington, C. H, Ohi».

Stop --
Look --

Listen!

Sing the
New Songs

Unique First, Second and Third Choice

B. A. Freeman, St Louis, Mo. Hav-
ing donned my Considering Cap (at first
| thought I'd suggest & classieal name for
vour magazine), but reading over the various
fetters on the subjeet, I think the votes are
in your favor henee 1 cordially and frankly
gi\;- vou the three titles you suggest each
Subseriber 1o scleet from the list:  The
Tuneful Yankee, The Tuneful Yankee, The
Tuncful Yankee, with eclal.

Present Title Satisfactory—But, Oh

You $100!

Perey Trepanier, Montreal North, Que.
[ am submitting a few names herewith
although “The Tuneful Yankee” is good
enough for me.  Some persons eriticise the
title without reason. [ certainly give eredit
{o Mr. Rosenfeld for choosing such a title.
As long as the contents do not change |
should worry about the title. Nevertheless
here are a few suggestions: M usical Who's
Who, Musical Advice, Impartial Music
Review, Musical Truths and Errors, Musical
Suggestions, The Professional and Amaleur
Musician, Musical Hints and Helps, The
Musical  Authority, The Musical Faclor,
Seript and Seribes Magazine.

You Lose $5.00, Mr. Pfeiffer!

C. A. Pfeiffer, Quincy, IL.—If you ever
have to “loosen up’ and pay that §5.00 for
the silver rhyme let me know and I'll send
you $5.00 to reimburse you. New name:
The Musical Muse.

Enough Is Sufficient
Jas. E. Harris, Vallejo, Cal. ~Received
my copies of The Tuneful Yankee. My hat
is off. It's the best, snappiest, most up-to-
date paper of its kind that I have ever had
the pleasure of reading. [ feel so full of
(Continued on page 34)

DRUMS

STONE 5%

Send for catalog *“H" and learn why

A LIBERAL ALLOWANCE
FOR YOUR OLD DRUM

GEO. B. STONE & SON

MANUFACTURING DRUMMERS

47 Hanover St.
BANJO

TAN G PLAYERS

At last a Perfect PICK

Tremendous tone, no click. Endorsed
by professional players and teachers.

Boston, Mass.

Sample 10¢

AMERICAN PLECTRAL SUPPLY CO.

306 Fletcher Building, Providence, R. L.

EE MOVIE MUSIC
REE catiog 2 e

their praise of Kussner’s compositions, These
numbers are admirably fitted for modern sereen 1:|uy.
Characteristic titles, wonderful harmony uu(.l me ody.
Complete Thematics Free to any movie musician who
encloses this ad when requesting same.

L. C. KUSSNER, Publisher it s" ot
POST OBITUM

Op. 67, By W. M. Treloar, 15 a beautiful and fmpressive
memorial march, If the war now raging does not end
goon, it will be impossible to find & home where such a
service 18 not needed, You may soon be called upon 1o
assist at the last sad rites oka dear friend or loved one.
Secure & copy now and be ready when that time comes.
For sale by all reliable music dealers, or, malled to any
address on receipt of 25 cents by

The Treloar Music Co., sr.}0ui% vo.

Mention Tuneful Yankee when Wriﬁhgw;\'dv;é'nile};
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Subscribe Now for the

gRAGTIME

A Monthly Magazine for Amateur and Pro-
fessional Pianists—Devoted to Ragtime and
Popular Music —Covering the Field of Vaude-
ville and Picture Piano Playing—Edited and
Published by Axel Christensen, the ‘‘Czar of
Ragtime.”"

Contains plano music every month—new and $nappy
rags, songs and popular music—lessons in vaudeville,
ragtime, pleture plano playing, etc., and ‘“‘heart-to-
heart” talks, articles and editorials by Axel Christen-
sen himself.

All the new popular musle of the country 18 re-
vlewed every month, 8o that you are up to date at all
times and know what's new, what's good and what to

g buy. “This feature alone will make you the musical
g le

ader of your locality,

—but we can assure you that it is of vital interest and
Importance to every person who plays the plano and
loves popular music. It contains nothing dry, nothing
classie, only that happy, pulsating “rag' and the songs
and melodies that make for happiness and delight,
A dollar a year
Canada, $1.10; Foreign, $1.25
o Sample Copy, 10 Cents

PUBLISHED BY THE

CHRISTENSEN SCHOOL
OF POPULAR MUSIC

20 E. Jackson Blvd., Suite 404, Chicago, Il

PIANO TEACHERS WANTED

We want a capable teacher in every city to act
as manager of branch school. Salary and
bonus to right parties. Write to above ad-
dress, giving age, experience, etc.

B T A o g

DOToVyRTES NS

1t 80, write at once for prices on
printing, engraving, etc. We furnish

you with complete copies, including
wonderful cover pages in one or more
colors (just like the successful pub-
lishers are using).  Prompt work;
low prices.

PFEIFFER 60! West 179th Street

NEW YORK CITY

xxxxxxmxxxxxxxxxxxxxxg'

The above are only some of the features of the RAG-
TIME REVIEW—we haven't space to tell more here

Song Writers

and others desiring musical compositions and ar-
rangements, of whatever nature
attention, a square deal
long experience, whe

v will receive prompt
» and the benefit of a
n addressing

WALTER LEWIS 125 Southern Botevara

NEW YORK CITY

Williﬂmq. lnd_iunnpol‘is; Mellinger,
re, (,mcmnutl; Presser, Philadel-
ston, etc., ete,

References:
Sl.l Louis; Fillmo
phia; Jacobs, Bo

ATTENTIQN! Pivo Texciens

LOUISE WALTZES s

A Big Hit Of The Middle West
Published for Orchestra,

Harding & Miller Music

at same price
Co. Evansville, Ind,
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“pep” after reading the different articles
that T waste a lot of good energy pounding
the keys harder than ever, Of course I have
a couple of kicks coming. One is, that the
paper is not large enough and the other
that it is published only once a month

instead of once a week, Outside of that it is
all right.

We Are Charged $105 for This One
Morris Strauss, Indianapolis, Ind.—1I sub-
mit the following title for your wonderful
magazine: American Song-Craft. This is an
original title I think; covers United States,
and your many subseribers, also covers
completely the material contained in your
publication and adds dignity to your worthy
magazine. Therefore kindly “shell-out” with
that $100, as I need the money badly,
The rich you will bewilder,
If you give much free silver.
That makes $105 you owe me.

Another Pome

Henry Hart, Needham Heights, Mass.—
Regarding The Tuneful Yankee, I think it
is great, and I have followed out a suggestion
given in one of the carly numbers.  After
fully reading through it, I remove the musie
section carefully and am making a book of
it, which will be worth much more than the
year's subscription. I like the quibbles
and rambles while my daughter enjoys the
great selections given each month with the
magazine. The “Tuneful Yankee,” is good
enough for me. When I buy a bag of flour,
I don't care so much about the bag, but I
want good flour, so “What's in a name?”

A change they say is as good as a rest,

So why not put it to the tost,

And give it a name that will surely pay,

And one that will surely always stay.

Now for a name to suggest I must,

One in which you'll put your trust;

A name quite rare; vet I have a hunch,
That you'll eall it the Musical Punch.

Musical Punch would he sought by all,
Yankee, Hebrew, Greek and Gaul!

So here’s to the name 1 think will win,
And please don’t forget, to send me the tin.

P.S.—T am already looking around for a
cheap “Ford,” as when I get the $100, I
shall be able to a-Ford one.

Beller look for a real cheap one, Mr. Hart,
Jor while your suggestion is good, the tille is
too much like the name of another Jamous
magazine to cop the “tin.”

Herbert S. Leland, Baltimore, Md.—Per-
mit me to state that, in my opinion, you
began well and are rapidly getting better.
This is certainly preferable to the condition
of the sick man who, when asked how he
felt replied: “Thank you, but I am getting
no better very fast,”

Alden P, Ritter, Minneapolis, Minn,—I
hailed with delight the last two issues of
The Tuneful Yankee—not that I haven't
always found the magazine interesting, hut
because there were some meaty articles to
hold down the lighter material,~ It seems to
me that the letters from subscribers, answers
to correspondents and such should be less
prominent; they are interesting but not of
sufficient value to warrant the space they
have taken up. Make the name The Popular
Musician and still further broaden the
nature of the journal to interest all musicians

and music lovers of the great “popular’’
majority.

A. . Gibbs, Montreal, Can.—I agree with
the people who ecriticise the present name

The Reader and The Publisher

(Continued from page 33)

of The Tuneful Yankee. The name is
meaningless to the average person.
or The Popular Musician would be better,

Marion S. Whiting, Los Angeles, Cal.—
What I can’t understand is why you didn’t
change the name with the first issue. It's
a wonder the magazine has outlived ths early
blight of such a misnomer. I lows it to you
to choose a better title —any dimfiz1 nyma
would be better. Then with g diznified
name, perhaps the magazine will gain dignity
in its text. I am glad to see an improve-
ment in the last few issues.

Irving Weldon, Cedar Rapids, Towa.—I
subseribed for Melody. You sent me a
freak affair devoted to what are evidently
the New York pets of the editor. Unless
there is a marked chanoe in the policy of the
magazine, and you give us somethiny about
popular musie instead of unknown attachoes
of publishers’ shops, don’t ask me for a
renewal. The music section hag always
been good, but as for the reading matter—
good night!

De Forrest Weatherbee, St. Louis, Mo.—
“Tuneful Yankee” isn't a bad title—there
could be worse ones. But to my mind The
Popular Musician is the correct title, if you
ever expect to live up to the purpose of ‘the
journal, which I understood (at first) was
to interest home musicians. This is a tre-
mendous field, and if you continue to add
valuable features, such as the special arrange-
ments by Winn, meaty articles by M. V.
Freese, ete., you will cop the big ecireulation.

Edward R. Sterling, Canton, Ohio.—I sug-
gest as a very excellent name for your pub-
lication, and a well-known name: The
Wandering Minstrel. In my humble opinion,
I doubt if you will find a better name than
this one. Other names that oceur to me are:
The Melodious RBambler, The Songwriter’s
Studio, The Songwriters Magazine, Author's
and Composer's Magazine, The Songuwriter's
Guide, and News of the Songwriting World.

S. T. Rablen, Sonora, Cal.—I have just
received The Tuneful Yankee for October
and am much pleased to see the wonderful
lot of new names offered. While 1 really
would not kick if you turned us all down,
and let our Tuneful Yankee still rotain his
snug seat in his “treble clef” chair, here
are four more: Columhia's M bdy, Colum-
bia's Melodies, The Melodious Phonstic, The
Musicians’ Progress. Hope you will weather

the storm and let “well enough” do after
this.

Veva B. Aupferle, Grand Rapids, Mich.—
I would suggest the name Sharps and Flats
to take the place of the present pleasinz one.
Not only is it indicative of this migazine's
musical character, but of ths very sharp
and pointed reviews on new musio and
manuscripts, and the very Mat efforts which
are sent in in an attempt to find words to
rhyme with “silver” and “orange.”

Louis Fleischer, Bronz, N. Y.—Ag a
teacher of popular music I am deeply inter-
ested in Mr. Winn's proposal to “rag” a
popular song in each issue of The Tuneful
Yankee. This will give teachers something
of value which cannot he procured except
in the pages of the magazine and [ expect
to have the pupils take copies each month.

I think announcing in the magazine the
name of the song which will be given in rag-
time the following month, would benofi all
partios concerned, and I offer this as a
suggestion. This would give the student

the opportunity to first study the tune in
straight time before The Tuneful Yankee
appears,

Melody
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Complete Sample Copies

Dance Orchestrations, 15¢
Vocal Orchestrations in Any Key

A GENUINE NOVELTY IN UP-TO-DATE SONGS:

If the Kaiser

| (=& Tried Out a

12¢ Published by

Perlman-Corn Music Pub. C

A Pointed, Pungent, Poetic P

(Song, March and One-Step)

the New and Up-to-the-Minute Firm:

iotic Principle.
araphrase that Appeals to Every Patriotic Frincip

Were Wiser

nd Greeted with Absolute Hurrahs! |

1547 Broadvy}ly
0.New York Gity

HE'D KEEP
FAR AWAY

GET IT IN
TIME!

And a Few More Suggestions
R. F'. Haybittle, Feilding, New Zealand.—
Jle Sam’s Musical Dissecter. e
Ur;(‘ l(m's Sweeney, Charlestown, J[a..\'s.f»-'] 1}1‘1«:5
'm(l','l"lll;s, Jacobs' Popular Music Review,
s 3" Jester. ] . - kL
Jd(/l"l)lr):‘ ]/(S Haney, Jamaica yl’[(u‘,n, Mass.
Tuneful Talks, Jacohs” What 5 W llzyt. e
W. B. Rogers, Johnstown, Pa.—Ameries
1\’,[‘.11\91(417?[0&1’. Hirsekorn, 1>’rur':/.'lyn,”1\'. q),.(:
Musical Musings, Musical A\nl«‘\s, I'he k-(')f}:n
bir(i The Typical Musician, H'l[(“’l ;\11{1‘1;111(‘,(.%1
: ¢, The sical Quest, The Musica
Song Book, The Musica Lieiidles
ssearch, Grace Notes, Musical I pltion
']Iz‘ilt\( Lll\hlsit-al Provider, Popular I\1«lj.;(‘li\‘1]:,
Muéi(:nl C'ulture, 'l‘ll(\.l\]zl‘](‘fill(,‘, “M‘lh“'l“hl:
Musical Theift, Musical lr:\»fu‘-;:, \l\]ui;
sical Hope, Ideal American Mus i M
(l'vz}lusll\(l(l\\vs, ll\lusiu'\l N(:\\'.\" and 'Y‘\‘olt:, 1«lrl'111:i
é(mg('raft, The Songful L\(aws;‘ lh: h Url gful
i\’lz\;{:l%illﬂ, The Song Quest, l,l‘"" m\lll;, i
gearch, The Music Lover, I'he Musiee
i)bserver, The Musical Servant. .
Ike M. Kelly, St. Louis, Mo.—American
e 1 S, ) ‘ . B
N‘ll:,)};l'],‘ ¢. Dykema, Grand ‘Ifu/u,vr!s, ﬂ{{f {)i:](l
r]‘l'w, American Minstrel, '! he ?’O}lﬂ\ I;l'ttq'
The Song Search Light, ﬁh:n'ps »‘”“,1 ats,
The Musical Digest, 'l['llu\@(;ng: 'll‘)lll;f‘(‘wl“lllll‘flll
. A. Boyd, Elwood, Ne j==Tha unge
'I‘v[li(\smpv, The Melodious Telescope, The
Tunester's Teleseopa. st
J"(l,']l(u?.\'. S. Amis, If[uleu'[rl, W. ! '”‘.li ‘\I{‘il-:ltlozl-
Songdom, The Musi :1!‘ l)(‘\;ll‘, ]‘.l r)fym‘:.
Musical Mind, Music Fiends N ;uwu AT -x.n .
c. W. Super, I’[H.\-h'ur.r/h', .Irl..”' (‘\lul\‘i(,‘
Tllli(‘hll Amvriy:\, Music Universe, Music
Clan, A\lusi('(‘hquv.v V. ¥—Com
wving Metjger, Syracuse, N.o 1. L0l
n“.]l'lqli”:!l]n(l Musie, The Pianists Yt\].lu’d‘ﬁllllliv.
I\'vvl;u:ml Topies, Jacobs’ Pianists’ Monthly,
tano Tunes, Keyboard Items. P
]l]l"l(lln Roxas, Paco, Jlmvulu, 'l" 1:' \A'\I‘llu I‘l)r
can Tunes, Uncle Sam s_;\n's ‘(.)l'. A:l( &
Unele Sam; Boston’s Musw:'\l N ‘lk|ll-/‘lr-17’i11(-
S. A’s Modern I);nu'uﬁ. l,lll)}‘}'zzl ll‘[lik‘v"[‘]u.'
“W. Gilman Haven, (u'('ugu'.(,‘ ka8
(h‘l\,‘ut .\:mﬂ', The Popular Musie :l\!l'(']?“-]—lli\‘ho
Erna Seidemann, West Bend, is.
Tusical Guide. o R
I\hlli\'li(uﬁ{mlt Wascher, Pazton, [1L.—1 he Noted
j : l. da 7f71
W(l)l]'ll(n‘ Madison, Lake C'ity, M”,IL l’ihi}:‘)
Musical Yankee, Munl‘ll‘ly _Rv\"lt*]\\‘,l)h;]m
.m(l' Vocal, The Musical Genius, 1 e I ‘)ulv
jﬁ](l Singer, Piano and \f)“ul"lmln\l;u(f'\i
Musical Digest, The l’l?ﬁllm Shark anc ¢
ist 0 atic Musician.

ist, The Chromatic Musician. = N
Ar}ll;rs. Perry Sand, Geneseo, J1l.—The Musi
sal Charmer. ; = =
(/lelgu}:‘}rLr];r O. Williams, Indianapolis, Ind.

» Tuneful American. o
Tl}"'/ralr:;c] (()m',to, San I"rum'w'(:,‘ (7(11.——%\’1:1:};1
Chatter, Music Talk, Melody lu»]m;s,'xl‘ i (i('s-
(.;m Mo]'()dv, Popular Melody, M“mq‘ ()l)-fﬁi
Tuneful Topics, Tuneful Melody, Tune

ter, Harmony. =
C}}?m‘lr(’,ay Cooney, Attleboro, Mass. The
ian. . o A
B()’Is'th(:)l:nas Hughes, New ) ork City, Shapiro
Bernstein Co.—The Lead Sheet. L ges

A. D, Magbee, Columbus, Ohio.— Ii\li)rk/erq
Soné Writers' Review, Molody akers
Metronome, The Ragtime Etude.

1l the Rage

‘Orchestra Leaders '
Use Banjos

URING the past few seasons Lh.e banjo t(()rl]e
D has been given a leading part in most.m' ry
1 dan Tts snappy and brilliant
the dance

modern dance orchestra. g e
tone meets the continued approva

public.

Whatever the public want, the successful Leader

or Player gives to them.

I and 'Ce
Vega lenor and 'Ce

ntry.
in leading orchestras all over the country

155 COLUMBUS AVE.

THE VEGA CO., soston,

llo Banjos are the kind used

New Tenor
Banjo Instruc-
tion Book . .
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VEGA TENOR
BANJOS &

Strings
Tuned A, D, G, ()“('l‘(_‘nur)
Style N‘;'u-nu [urlﬂ«la.l;?l) net
Style R—Whyte-Laydie
BlRR X $56.00 net
Style M—Tu-ba-phone
il $68.00 net
Style X—No. 9 Tu-ba-
sUhplmne, ... .$140.00 net
Tor full information check ;!mby
items desired and return advb.
with name and address. 0.D
Any instrument sent (‘: g
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YOU SHOULD ORDER EVERY ONE OF THESE

OPERATIC SELECTIONS

ARRANGED FOR

- PIANO -
==

Price 1 5c Per Copy
& pusima e

AIDA‘ @77 ) ¥ V
BOHEMIAN GIRL (10 pages) + v v soeooo.
CARMEN (9 pages)................
'([zxzi.\ls:l‘(l);‘[l«‘{ll[[\()l}‘llj‘il;l/{gﬁNA (8 pages)....Mascagni
LES OF HOFF (7 pages)......Offe
?IEII:VL‘EDLRMAUS (8 pages) e tlllxhijcsl;
FAUST (8 pages). ... ...... Gounod
IL TROVATORE (8 pages) Vo

LA TRAVIATA (7 page Ve

; IATA (7 pages). . . Verdi
tLS llU(VxUENO TS (7 pages fey crl?;f;
ngEN(’RIN (T DRARES) 5 e i aors o iarast Wagner
L .I’A‘ DI LAMMERMOOR (9 pages). ... Donizetti

ARTHA (9 pages). .. ......... .. Flotow
MIGNON (10 pages) . Thomas
Rl(:()l‘.ll',T'] O (7 page : Vcr;.li
R()Ml&o AND JULIET (8 pages (;-«)u d
EA‘N.N‘”AU‘S!‘]R (8 pages)........... Wa ’I:‘ir

EGGAR STUDENT (Selection) (8 pp.) Millotkcr

(March)

- Operatic Songs (Words and Music)
EGGAR STUDENT, Bel ‘ F
g oy , Bells of Poland. . C. I\Illluckcr
Sponge It Off,
Ohe Mama
IOLANTHE, It's Love That M
Go Round. .

?h, Foolish Fay, ..., ...

nto Parliament He Shall G . “
None Shall Part Us oo

“

s 0 6 4 Tosti
akes the World
.................. Arthur Sullivan

Each of the above published as a separate number

VOCAL SCORES

OF THE

GRAND OPERAS

Abridged Edition

Each book contains ALL the principal
songs of the opera, as well as a complete
story of the play,
Arrunged 80 as to be effective for voice
and piano, or as a piano solo alone.

EACH 2 5 PER
BOOK C cory
ﬁ([)ll)/\ (40 pages).........

IEMIAN GIRL (32 pages).... "
:}A&MEN (32 pages). .. ,M&L‘)
JAVALLERIA RUSTICANA (32 page
CHIMES OF NORMANDY (32 pases).
FAUST (40 pages) I @i,
IL TROVATORE (36 pages).

Verdi
. Balfe
. Bizet
. Mascagni
.Planquette
..Gounod

IOLANTHE (32 pages) Sl
\NTH 2 pages)., ... S a

LA (y‘l A(“()NI)A (40 pages)... 5 .I’m\:\l‘l)llrcqlllz

LOHENGRIN (28 pages)....... .. Wagner

lh;iU(A!.‘\‘l)‘l L/'\‘N‘IMERM()()R (36 pages)...Donizetti
AGIC FLUTE (Il Ilauto Magico) (32 pp.) Mu:/a t
MANON (32 pages). ... ... Mastene
MARTHA (32 pages) .. "+ Flatow

MIGNON (32 pages). _|‘|OIOW
MIKADO (28 pages). o sllfllmm
PINAFORE (32 pages). ... ... =" " Sullivan

RIGOLETTO (32 pages). ..
ROMEO AND JULIET ()53 pages).
SAMSON AND DELILA (36 pages)
TALES OF HOFFMANN (32 pages) |
TANNHAUSER (32 pages) .
TRAVIATA (32 pages). .. ....... ... . Verd
UN BALLO IN MASCHERA (Masked Ball) (32
wiLLTAM T L (28 pages).. 2
0 ages), ... ini
DANCE OF THE HOURS (’lzanci)' (i6'p i
MUS{:; FROM LA GIACONDA (Instrumental)
(16 pages)...... Hat coearsievessPonchielll

..Wagncn:

SEND ALL ORDERS DIRECT TO

The Columbia Music Publishing Co.
145 Sutherland Road Boston, Mass., U. S, A.

Answers<o Correspondents

D™ Contributors sdbmitting i i
il manuscripts without suffici 0
postage m. jiriot Jeel aggrieved if they receive noﬁ;gglztb;‘#;ﬂ

. R. 8., Canto
4o AU DO, n, 0. B y
“r e if n B .

“TI'd Rather Have” has s T = 3ye Sweetheart” is too prosaic. 3. “Love.”
thought : but [ill‘ui: 'lll\l\li’:\{'?l]l]']((lll\\r(\]('\>lm.|mtm} }:U[ o eutiolent 1.““‘1"‘51‘110 attract :111({;1)!\it(:i1
. S8 QLN ronnectec 4, “Spinni 7 i) y =5 s
and lacks narrative 4 . . Spinning  Wheel, S :
;(lwm(\\('llli: Illl‘(l”dlti\ltl You have some good lacks fascinating inl(r(st“(kl'l \\“r;t[mv]" }’“L
ould be developed in this song.  some points but no purpose l'u)r Imp(u'l)‘u 1lI‘LS
( ar sale.

C. M., Toledo, O
Mha M '\.' g L PP “inchester )
\\'hJ. 1lllu ll une f‘llll Yankee cannot well state | [\‘ “”\h“/”,; Mass.
“m” t““ est “musie plugger” is. 2. We ¢ the i L ngel” contains some good fines
”‘ll(‘”i(])l‘l'g']"l[{ll"[‘ your whim in hoosting any .;”.l.i‘,d(‘()ll:l("l" "“]H[l“ original is not strongly
i ”m( 1“\114 ua » 3. (l)no of the leading men N, 1. 3 e xl\lm 6" is ]nnt as good as
s lime 1s Sam Levy, of the Waters NOo- LS, Thattle Home™ has frequenti
Berlin ¢ L aerson, — heen done i Sproaae 5 aeodueny
B (lml'(“ld Snyder Co. He not only sings  yping n{ 2L ["’J’“!j” songs. 4. “Kmerald”
'\\l I“'”MIS tho compositions of his firm's man eresting. 5. “Berlin.””  There are too
rorks oA 3 /7 SONeS ) 19 alras ,

(l‘l)llt :\ ]”]’)l‘]‘l;h‘ ‘ul”[ll‘ h‘ ;‘{v\'o secures his own [t I: \fl)]ll:h Iill:( . lktlm“[‘\ s il
ates. 4, "Joe olle 7w of 9 D Al 00 verbose. TR LU P
firm 1§ also 1‘(*”"1-[t|d{“<”. of the Morris lengthy prosaie affajr Se .‘(]"_.. [')’()H s a
explottan garded as a most valuable  vory vo0d thoueht bu 7. "Irish” has some
xploiter, yory, g0 d thought but it is too lengthy and
Robert Vaughan, Brooklyn T:,ttlltlm.ll. l.\. llﬁ\-;mm-lnu\y Unappealing
1, A o e . f ¢ modern day multi ) Zour i
1 As soon as opportunity presents itself  is eatehy in . .““(”“.(.h»' Your music
}‘>‘ shall publish the words of your clever These words | D \1“[“‘ Baby's.”

wssiter song ‘-m_ 1]](‘ I\‘ R B e B S have a very clever 1(1 9, ¢
SRS song rics are worth it are aqui - R ea and
2. Your st . . are quite well construeted .
2. stateme y ; oo . ) strueted. 10, \ros .
ient that you placed eleven — typewrito your lyries Your ])unnl]wl:n”]l(:':’(t]
o G o yries, —You anship is
not of the hest. It is difficult to deciphor

I}n:xlllnm-ul)ls in one day with a well-known

ocal producer is ite a recor / i

producer is quite a record, we admit, speedily, and delays our husy staff
v, ays sy staff,

A. AL B., Elwood, Neb.

but it does i y
'S not surprise us for a man of y
it 8 U a man of your
prolificness. o
E sl : s r 4 "B Fy - i i
(; . I”””/v/]{!lv ;\‘. v L. “Babhy,” while possessing some quaint
all ]”“I(\ Love.”  These words are not at ]}1:114‘1'|:1l would not sell to any extent, 2
") adly written; in fact, they are quite Between the Lines.”  No. 1'also answers
i ) - 3 (13 ¥4 " '3 : ' :
poetical. -~ But, to tell the truth, they are I8 B Yankees.” A line in Geo. M
Cohan’s famous song “Over There” (‘()Ill‘lill\:
a punch phrase “The Yanks foming.”
Qs 10 Yanks are Coming.

1\‘.’“ much so for the modern popular song.
ou have elegant phrases in the effusion, -
Your song would suffer from sucha similarity

but they will not appeal to The Tuneful
Yankee as a prize sone.

Chas. . W., Hinsdale, Il

, L In the first place we are returning
your money envelope, unopened. It i

R. J. L., Pittsburg, Pa.

“m " * 3

' lhf‘. Haven.”  This is merely a poem,
well written, but not a popular song. '

very kind of you to offer to pay us I'(i;
examining your manusceripts or to offer the L.
gratuity to the editor as a personal tribute.
he writer never accepts any fee for pul»li(;

S.T. R., Sonora, Cal.
. Papa (Ll\'«:. "This contains only a
lt‘\\ fair =|n(ln<. I'he idea is involved. The
nusic is lacking in the essenti iti g
Phe write . ; g ssential qualities of
(l\&llnl]l.lllnll or a review. 2. “Fveryman” popularity. 2. You cortainly Il‘l\'l(‘ given us
0s @ T $ R0 g ¢ riging [ ) y l
lm,\l some good points, but it is too verhoso an original rhyme for orange when vou sug-
'II]I” too voluminous. 3. “Anything Goes.” gest “door-hinge.”  Some folks may lil“l?]l
. iis lacks novelty,  Many of the lines are at this, but it is better than some answers
]Unll“umhl:u‘vvmm-«l,\l 4. “That's the Way” V¢ have received. ‘
s been done before and mue fter, w
o o (o heftme an nuch I.n tter, we L. M. R., Los Angeles, Cal,
sorry to say. 5. Same applies to “l L. “To O / ) "
Love Someone.” 6. “The Time.” This merel ) Toat \I\ o e, Mo, s s
. I 3 ) a . S (I‘(I\V !L Y ; . ar X
possesses no - outstanding  originality. 7. 2 "l"v-l‘vhlil;ll‘ l'l'mlu}mv T b Dl AP
Is the Love” is too lengthy and unin- .(‘IIK' in. the i e Bop el
teresting, 8. “T Always (h:l "" The chorus notably in.the first verse. But it is not a
15 very long and tiresome. l[.ll‘l\‘ a few 1::]“? INT““!:“‘ bk o & '“ I Could Sing.” Too
lines, but would not appeal {0 1 l‘lu m(Ll).U.( many songs of a like theme. The music is
miss b oo buegl 48 the. ?1(.1.11 ”l""“'jl""”-" constructed and arranced, al-
e, i e B you eas are  though possessive of some fair melody. 3
ver, o not carried out with sufficient “Leaving” is v i Come
point.  You write beautiful letters and are B'\‘("I"'”'h e oy, 4, Gow
evidently a cultured, refined man 'ln(ll it sll: m\( nth III'HWIY o I]'lm““\v“ Jipesl BT o
: ) e { ] i ) MUS O ¢ ar s —lacki J H
\wul_(l be a pleasure for us to aid you in your  chorus: % ECAT 0u-lanking sugn
{nwlu'ul sphere, but nowadays a song to m
»lw'unu\ popular requires something more F.B. T, Balh, Maine.
¥ . 0o raret fi 3 " ¢ 7 i i
than ordinary versification. - "Qualm,” which is pronounced “quahm’”
) : ) ].\l ¢ . 7 Y g POy
ot Grasnesie e i “('(1:;;\1(\(1 l;fuof(l]lll){ﬂ(. for realm. Buf many
SIRT ot ! : bR di it ‘
l\m} ve Stolen” possesses some quaint i
;l‘ﬁ( m.u:m.nI lines. 'll' is not exactly a song C. N. A., Youngstown, 0.
ﬁm\m)“- ]i“,‘“‘ competition, .hut it will make a “Our Flag” has some good poetic thought
» production number with fitting melody.  but it would not do in these days for a
W.and N. Co., Omaha, Neb. popular song. ‘
“’“I]. Our sympathies are primarily and only ~ C. 4., Cleveland, 0.
\ O 0T ¢ 3 @ 1 z “ Sl !
f'LI.“lr:\QuA i I Iuln are all sorts of tricks and . “When You Said.” Some of rhymes and
l:y\(l(:l-m 1 “lh usiness.  You have a right ideas are fairly good, but the words contain
to de ],“'m( })"lt,y.‘""' name be omitted from many imperfect rhymes and forced con-
4 (.n ist, 2. V\"rnv W. Jacobs, 8 Bosworth nections. /
Street, Boston, for copy you require & B. P.. A
‘ . . B. P., Amster e
Jl.l A{.(‘l)., lll/ ashington, C. H. 0. Yes, we n';:'ll'([*:\l ’\[v”i("!ll’ yN. }t.l i
. "Good Bye Summer” is neatly ' i lapnt St e U
\ neatly wrought considerable heart interest and are idealistic.

-

|

blll 1t is not for a pop lar so & x » L2 L
§ f DOpu ng 2 ood But the do 10t econstitute a popular so 12
I 1 g (: ut y not nst, popular ng
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W.@. L., Philadelphia, Pa.

Sorry, but we cannot. make “deliver”
rhyme with silver; nor “change’ with
orange. This answer also applies to many
of our other readers who have sent in the
same suggestion.

Mrs. E. M. L., Indianapolis, Ind.

“Mary.” No, refined and gifted lady,
these words are not your best. Paddy’s
sweetheart knitting for him is timely and
true, but the entire other construction of the
verses is unoriginal and would not warrant
a musical setting.

G. C., Bay City, Mich.

«Thirty-Two Counties.”” This is a good
typical Irish song. It is ome of those
efforts that many persons would like; still,
it is a seet song and may not have a wide
sale with those who would not be interested

_in its clever text.

I. M. K., St. Louis, Mo.

“A Hero.” A very well-written effusion,
but it is not a universally applied thought,
being “individualistic,” and appealing only to
a few.

M. W. St. L., Oklahoma City.

1. “Till You Call.” A very pretty idea
with a few imperfect rhymes such as ‘‘come”
with “done,” ete., but on the whole quite a
fair set of words. 2. “My World.” Very
trite and ordinary. 3. “When the Moon.”
The material in the body of this song is
unique and new, but the words, per se, are
hackneyed and verbose. The first two
lines of the chorus are most excellent and
original, but the entire song lacks contem-
poraneous interest for a popular number.

R. B., Brookiyn, N. Y.

1. “Carolina” has some original ideas, but
the words are too lengthy and complicated.
9. “Angels’ “Paradise.” There is a pretty
thought running through this but the
chorus is far too voluminous. No song with
16 or more lines of chorus would ever attract
attention—not even an ode. 3. “America.”
The same applies to this. 4. “Honolulu.”
Another song with a bulky chorus. This
subject is also gradually dying out. While
the words possess some good lines, the
chorus, like your other lyries—is verbose
and entirely too long. 5. Please fully
prepay your letters hereafter.

J. C. D.,Grand Rapids.

“My Heart Won't Let.” This is an old-
fashioned song which would not tempt the
modern musie buyer. The words are fairly
well-written, but nothing wonderful. There
are however, two excellent—yes, most ex-
cellent—lines. These are the fifth and
sixth lines of the second verse. They are
admirable and what is more, very original,
and form a beautiful thought.

T. T., Winchester, Mass.

1. “It’s Lovely.” The words are only
fair. The music is excellent. 2. “I'll ask
Her.” The words have some good points,
but the music is far better. The melody of
both songs is more than good, being jingling,
new and catchy. You certainly have a knack
of writing fascinating bits of tunes.

M.G., New York.

“Key” has many excellent thoughts and
rhymes, but the entire work is too poetical
for a popular song. It may make a good
“production” number but to insure a big
popular sale the melody would have to be
more than ordinarily catchy.

R. H. B., Alexandria, Va.

“Soldier Boy.” This is more of a recita-
tion than a popular song. It has some good
points, but no rhymes. It is also too
lengthy for a popular song.

0. Y., Letcher, S. D.

“I've Left My Dear.” Another one of

those songs which is half good and half

(Continued on page 38)

CHORUS

MEANS WILSON W-Is for Wars, in the past we have won,

- I-For!Independence, we'd protect with sword
mE=la=J" Loy With the Good Old U.S. A, and gun.
at his Command L-Tor the Land of the brave and the free,
The Latest Song That Means Something g-li‘qf 1}';* S‘X'S- Wh‘]’ 108'0 their liberty.

The Tates: Fox-Trot —“That Tickling Melody," Plano, 10¢,, Or¢h. Ot h‘n}{‘hﬁﬂlwea";]v“‘ﬂ{‘ddd
25¢. Big Novelty Song lli‘t —“Who Told You You Knew How To W-lI-L-S-O-N'means WILSON stand.
Love?” Big Ballad Hit —‘Somewhere a Heart Is Yearning. With the 20od old U. 8. A, at his command.

10c B MHE 350 James S. White Co., Inc., 224 Tremont St., Boston, Mass.

Men and Firms of Prominence
in the Music World

Seldel Music Pub. Co,, Inc...Indlanapolls, Ind,
BOINE R tpios bamimmmuis ¢ Glen Rock, Pa.

Shapiro-Bernstein & Co., Inc.New York, N. Y., 232 W. 471h St.
Sherman, Clay & Co.........Kearny and Sutter Sts., San Fran-

cisco, Cal,
Stahl, Willlam C Milwaukee, Wis., 211 Grand Ave.

MUSIC JOBBERS

The Enterprise Music Co. . . .New York Clty, 145 W.45th Bt.

Books, Sheet Musle, Phonographs, etc.
The]l;l-n l;‘lhulicl‘go, Nevi ]‘{{)rkl C]"’KI' IOIW.d?.lOth %t
0oks, Sheet Mus eral Muglcal Merchandise, etc. v

The Crown Musi¢ Co....... . New York City, 1437 Broadway g““' “&‘isw Cg %Idred, Pa,

Books, Sheet Music, and representatives of the “Little tark Music Co. St. Louls, Mo., 3818 Laclede Ave.
Wonder” Records H 1 New York, N. Y., 56 W. 45th 8t.
McKinley Music Co..........Chicago, 11, 1501 E. 55th St. Stern & Co., Jos. Now York, N, Y., 102 W, 38th St.
F. J. A, Forster Music Co.. . Chicago, Ill., 529 So. Wabash Ave . 8t. Louls, Mo, 3804 Laclede Ave.
oherman, Clay & Co.. Kearny and Sutter Sts., San Fran- Chicago, Il1,, Grand Opera House

cisco, Cal. owa
M. D. Swisher, Gen'l Jobber,I’;‘I\llzul(*lnhlx\(i IV)\‘I‘I i Casiads ggxg;k'ﬁés‘z" 121]381?;“0;"511“ Ave
V Ad. . , Can & 4 2" H
Whaley, Royce & Co., Ltd...Toronto an nnipeg, Canad Clinton, Ia., 330 Maple St.
75 Bay 8t., Toronto, Can.
MUSIC PUBLIS}IERS Kalamazoo, Mich,, McNair Bldg.
y/unger FO(:)}\"(H'I AP a %lhllclago. Ill.i 1{)352 Warren Ave.
2 ....Chicago, Il,, Grand Opera House andersloot Music 0 amsport, Pa.
:chtggr,' }I{:?Ir‘hy L gélvgu‘gmk' o ”55‘ Broadway ‘\;lcmr Musie Co .Chicago, Tll.,1122 Masonic Temgle
o olkwein Bros. Pittsburgh, Pa., 516 Smithfield 8t.
gglrgggreor n?ﬂz‘xlﬂlﬁngcc'é' B%tnttl)t;“ﬁ]regrkv ﬁ“ﬂﬁm —_— Von Tilzer Musle Pub. Co.,.. New York, N. Y., 222 W. 46th Bt.
B Salbey Music G O a8 City M;)‘) 41410 11th St Waterson, Berlin & Snyder. .NeBw \g(})rk. N. Y., Strand Theatre
Bingemann, John H uffalo, N. Y, 473 Broadway Willlams & Co., Warner C.. .Indianapolis, Ind
Boosey & Co. .. ew York, N.Y,, § East 17th 8t weasner & Co,, H. C....... Buffalo, N. Y., 244 E. Genesee 8t.
Bower, Harry A oston, Mass,, 146 Mass. Ave. Whaley, Royce & Co., Ltd:..Toronto and Winnipeg, Canada
Sfﬂ,y,‘“i,r‘gg"" S08tOM Mass., 125 Tremont St. White, L. N..... “Cloveland, Ohlo, 5255 Superior
rehm Y , Pa. ‘White-Sheetz Co. .Burlington, Ia., 932 No, 6th 81,
Breltkopt & H ow York N. Y, 24 W. 38th St white-Smith Music Pub. C0. Boston, Mass., 62 Stanhope St.
Brinton, H, E... t. Louls, Mo., 716 Flnc, St. Witmark & Sons, M..........New York,144 West 37th St.
Broadway Musle -New Yory, . X 15 W.43th 8t witman & Co, & ... Memphig, Tenn,
rockman, James .New York, N. Y., 140 W. oL1 Db d Music Co., B. F. ....Boston, ., 246 3
Buck & Lowney.. ‘St Louls, Mo, 502 Holland BIdg.  Wooq, Wi Jo. B I .Nif:“Yor"lf,“&’. {“ S35 4oth .
Cadillac Music Co. .New York, N. Y., 1416 Broadway Wurlitzer Co., Rudolph .Cincinnati, Ohlo, 117 E. 4th 8t,
Carlson & Co. ... Chicago, I11,,1134 lvlhlxggnll;c Te&nple Yelle, Omer. ... .............Letcher, 8. D.
Century Music Co. roadway
L i ok BB PROFESSIONAL DEPTS.
urch Co., John. ... .Cinelnnati,
Church, Paxson & Co 'New York, N. Y., 1367 Broadway JWith Wm, Jerome Pub. Cor- With Jerome H. Remick & Co.
Clarke, Ernest........ "New York, N. Y., 167 E. 89th St. poration MOSE GUMBLE
Cundy-Bettoney Co. . Boston, Mass., 66 Hanover St. “MILTON A(GLR S TRE ST
Danlels, Charles N.. “san Francieo, Cal, 233 Post St AV RN HAROLD NORMAN
Ditson Co., Ollver. . Boston, Mass., 150 Tremont St, BERNIE FEUER r. TOR
"Chicago, Il1., 105 W. Madison St. AI:BER'f‘ LAYTON MEI, MORRIS
J. BODEWALT LAMPE

Dixle Music House
Felst, Leo.....
Flllmore Mul
Flacher, Carl
Forster, Inc.
Fox Pub. Co., Sam.
Frank C .

New York, N, Y., 264 W, 40th St-
%1"01"‘})8(}!. (I\)Im% 535 Elms‘u Wll.hL Shlnnlro—Bernﬂceln & ED SHIVERICK
New York, N. Y., Jooper Sq. Jo., Inc.
Chieago, TiL., 500 50, Wabash Ave.  DAVE OPPENHEIM With Jog . Starn & co.
. . Cleveland, Ohlo, 340 The Arcade LEW PORTER HERBERT STEINER
0., J. L +vv.Cinennatl, Ohlo, 43 E. McMlllan THOS. y. HUGHES MINNIE BLAUMAN
Franklin Music Co., John...New York, N. Y., 1531 Broadway GEO. A, CRAGG LE WOLFE GILBERT
Freeman Co., Harold. . .....Providence, R. L EUGENE PLATZMAN IRVING MASLOF
Frey, E.H.oovvnnnn "' Oklahoma Clty, Okla., 126 W.7th ! ) f d UER’AI‘RUI)EiBAUM
Brockton, Mass. With Maurice Richmon HARRY FERGUSON
Kalamazoo, Mich., 521 Harrlson Musle Co., Inc.
I 3 0 % aneh ] HARRY COLLINS With Bernard Granville
ew York, N. Y., 141 W. 36th St. > 58
G ille Pub. Co. 4 ‘New York, N. Y. 145 W. 45th St BILL PHILLIPS CHARLES LANG
sranvllle Pub. Co., p ot e : e BERTHA MOSS EDW. GROSSMITH
With Kendls

Harding & Miller Muslc Co. . Evansville, Ind, )

Harms & Co,, T. B "New York, N. Y., 62 W. 45th St. y WILL J. HART

Harrls, Chas. K "New York, N. Y., 47th and B'way ROBT, VAL{GHN GILBERT DODGE
3 A. K. ALLISON LOU HAYS

s \ JO BOLTON
Helnzmann, Otto M. . ...... New York, 135th St. Wwith Broadway Music Cor-
Hinds,Hayden&Eldredge,Inc.New York, N. Y., 11-15 Unlon 8q. SOTBNOI\‘ With Fog:;,er, Inc. (New York
Howley, PoJisevecnirnnane New York, N, Y. ?UIBP&N{/&(';I%KIH —_ T YTON
Jaberg Musle Co., George. . .. Cincinnati, Ohlo, 523 Elm St. BEY C N
e N 4 on, Carrie, . Chicago, Il 744 So. Michigan RUBEY COWEN With James Brockman
Jenkins Song Musie Co.,....Kansas City,Mo., 1013 Walnut St. FRANCES CARROLL ED R(‘;‘}E
Jerome, Wm. Pub., Corp "' "Strand Bldg., New York, N. Y. o Sk l'fllIEI))\ \PPLEBAUM
. N. Y., 62 W. 45th 8t.  With Waterson, Berlin .
Y e e Yok N Y. 145 W, 43th St. snyder Co with Kalmar Puck &

Havlland Pub. Co., F. B... " New York, N, Y., 128 W. 48th St.
Heftelfinger, R. W.. .. ‘Log Angeles. Cal., 345 Bo. Spring

Kendis, James. . . : ¥ L Balmar
Konlngky Music Co .Troy, N. Y., 17 King St. M{\x \P{INSLOW r X

2 3 f St. LEO LEWIN AL (-41}(]31%{
Krey Music Co " Boston, Mass,, 361 Washington St W ENDLING AL CASTER

. /Chlcago, 11, Lincoln Park Station
...Newark, N. J,, 27 Johnson Ave,
.Chicago, 111, 109 Wabash Ave. With Leo Felst, Inc,
.Decorah, Ia., 110 Winnebago St. PHIL. KORNHEISER
‘Baltimore, Md., 1318 North Ave. AL DOYLE

.Chicago, 111, 515271 g 55\1{1‘&%‘ ?118\1‘51?1%}%?2”“
.Chleago, TlI., 52 ornell Ave. £ STE et e oRB

.Klel, Wis, HARRY JENTES GEORGE L. COB

5 . B, )
%‘«?ﬁ%‘;‘iﬁ“nf %ggllc ﬁ,‘l’b o) “Now ‘\((%rr‘l(c NN’.Y\}'. 145 W. 450 8% yyyon Lo Felst, Philadelpbla THOS, 8. ALLEN
MISBUA, AN, v ves s s oo er 2 SBIE, Mass, Office With T, B. Harms Co.
Morris Musie Co., Joe. . ....New York, N. Y., 145 W, 45th St. {‘}ﬁ(ggqﬂklft}gilgé
Pace & Handy Music Co. ... Memphis, Tenn,, Box 013 WM. VANDERVEER
Panella Music Co. ..... " Pittsburgh, Pa., 5615 Harvard St. HAliROLD DILLON
Paull Music Co., E. T. ‘New York, N. Y., 243 W, 4‘.{11(1 8t. With Karczag Co.,New York
Penn Musie Co. . New York, N, Y., 145 W. 45th St. LY Mifi‘:k

Kussner, L. C
Luban, Harry D.
Lyon & Healy. ..
Marsh Music House
Maryland Muslc Pub. Co
McKinley Music Ci
Medicus, Emil...
Melnardus, E. ...

EDGAR LESLIE

Wwith M. Witmark & Sons
FRED VANDERPOOL
LOUIS WESLYN
GEORGE TRINKAUS
AL. COOK

With Walter Jacobs

HENRY SANTLEY

Bhilo Musle Co. . vtiien ﬁhlln({flull(\ln&l’vﬁ Eowbmlhl st With Harry Von Tllzer Co., X M NYDER
727 | ew York, N. Y., Astor Theatre Y, 4 | -1

s oy W. 20th § B OO Wil R ol

Plaza Musie Co. .. New York, N. Y, 10 W, 2 St. RUTH PROFP A HOLY ERNEST C.

MURRAY BLOOM
GARFIELD KILGOUR
FAY HELLER

Presser Co., Theo. Philadelphla, Pa., 1712 Chestnut
Presto Pub, Co.... New York, N. Y. ,
Quinoke & Co., W. A.......Los Angeles, Cal., 847 So. B'way.
Remick & Co., Jerome H... New York, N. Y., 220 W. 46th St.
d Musle Co., Inc.. . New York, N. 45 W, 45th St.,
foord! & Co., G., Ino.,....New York, N. Y., 14 E. 43d St.
oat Musie Co., Ltd.,......Battle Creek, Mich,
osey Pub. CO...... New York, N. Y., 24 E. 218t 8t.
yORar, WL, - sre et " ‘Chicago, 1iL,, 71 W, Randolph St.
d0Ipho, CArl. oerversss s . New York, N, Y., 205 Lenox Ave.

KOHLER, A. L,
BAYHA, CHAS. A,
WARSHAUER, IDA
ALLISON, A. K,

Wwith Al Plantadosi Co.
JACK

GA
TOBY FITZPATRICK

VIC WOODS
FRANK GOODMAN

With Carl Mllle%am Co.
CHAS._ MILLER

With Jos. Morris Music Co.
JOE HOLLANDER
HARRY ISRAEL
DICK HEINRICH
MAX PRIVAL
WILBUR CAMPBELL
CHAS. MARTIN

gont & Co., Lester L .. .. Washington, D, C., 700 9th 8t. H |
has, K. Harrls LEO. JACOBS
" Ar New York. N. Lot hsision Wi TIS CoHN GATHERINE
JACK YELLEN ‘ KLINGLER
Se——— = = = g N
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Singers, Pianists
and Leaders

File our address now
for some day you may want
something special in the line of
music arranging, copying,
and transposing for piano,
voice or some combination of
instruments or voices.

This line of work is our specialty,
and we are doing it on a large scale for
glee clubs, colleges, universities, choral
societies, churches, symphony orchestras,
home talent minstrels, Chautauquas,
etc., in the principal cities of the United States
and Canada.

Send for a list of special orchestrations of the
old standard songs, arias, cantatas, masses,
anthemas, etc., THAT CANNOT BE OBTAINED
in printed form. These numbers can be rented
by the evening, saving the expense of making an
ORIGINAL ARRANGEMENT, They are carefully

cued for small combinations.

A PRICE LIST ON ARRANGING, COPYING,
AND TRANSPOSING (WHICH IS THE ONLY
ONE OF ITS KIND) CAN BE HAD BY ENCLOS-
ING 4 cents IN POSTAGE.

HARRY L. ALFORD

ARRANGING STUDIOS
Grand Opera House CHICAGO, ILL.

You Can Learn to

Play and “Rag”
Popular Songs

In effective, professional style for
singing and dancing by means of

PRACTICAL

WI NN’S Vitdon ok
POPULAR MUSIC
\ w RAGTIME PLAYING

Enables the Beginner or Advanced Pianist
to Quickly and Easily Acquire the Art of
Converting ANY Musical Composition into
“Classy” Ragtime at Sight. From the First
Elements to the Highest Proficiency, Em-
bracing Every Style of Rag,

Scott Joplin, the world's greatest composer of Ragtime,

who wrote the celebrated " Maple Leaf Rag,” “Mint Leaf
Rag," ' Treemonshla," of)cm In ragtime, and many other
famous ragtime compositions, says:—

“Yours {8 the only method so far devised capable of
teaching the converting of popular songs Into true ragtime,
I commend your system as being wonderfully simple,
easy and
JOPLIN,"
Instruction Book No. 1 (Elementary and Intermedi-
ate), $1 Net. Instruction Book No, 2 (Advanced to
Highest Proficiency), 50c Net,

Mailed postpaid on receipt of price. Send for des-
criptive literature and 36-page booklet. No charge.

Winn School of Popular Music
Established 1900—Schools Everywhere
155 WEST 125TH STREET NEW YORK

comprehensive. Very truly yours, Scorr

Answers to

fair. The title is also too long. The subject is
somewhat old-fashioned but still true to
life. The melody is weak in parts but has a
very pretty ending.

Corp. B. @., Anniston, Ala.

“A Page from the Book.” This song has
some interesting material, but the words are
very crude.  Lines liké “he has caused her
fall” also prohibit its popularity. It has a
good title which is its chief “stock in trade.”
Some of the chorus is very realistic. The
musie is quite good in spots, the chorus heing
particularly quaint and in some parts quite
original and catchy.

M. J. M., Chicago, 111.

I. “When I Lay" is an excellently written
song, although some of the words are quite
ordinary. To improve the entire song you
should have only four lines each to the first
and second verses. Kight line verses are
becoming obsolete. 2. “Banjo’ is very .or-
dinary.

1. H. Hastings.

1. “The Gift.”” This is a very meritorious
poem, but not suited for a popular song.
2. “Mist.”  This is only an idealistic re-
flection; also suited only as a poetic fancy.
3. You gave us no address; so we are at a
loss how to return your verses. Nor did
you name city.

G. (., Pullman, Wash.

“Plantation Home.” Fairly well-written,
but the subject has been worn thread-
bare. The verses contain some simple
but pretty lines.

E. V. P., Los Angeles, Cal.
“If Love.” This is simply a neat little
poem, unsuited entirely for a popular song.

W.d. Haven.

L. “Battle Hymn" is a very forceful and:
original work. It has many heroic and
poctical climaxes, is admirably conceived
and finely perfeeted. But it lacks the
clements of a popular song, although in
line for a stirring anthem. 2. You gave
us no address on your manuseript and no
inkling as to where the words may be
returned. A person with your fund of in-
telleet should know better,

M.S., Indianapolis, Ind.

I. Your letter appears on another page.
2. “Indianapolis” while well-written, is too
lengthy. Another thing, it is too local to
have a general sale.  However, it may appeal
to some local house. 3. “Red = Cross”
will be reviewed in another column,

Mrs. K. H., Merrill, Mich.

“We'll Swat the Kaiser” is certainly some
patriotic pungency. The melody is” better
thanthe words, the latter lacking consistency
though in several phrases very effective,
Such songs seldom sell,

L. I, Hartford, Conn.

We don't like to insult our readers, but
when you send us a rhyme of “snicker”
for silver and “bondage” for orange, we are
strongly tempted.

Mrs. M. B., Four Oaks, N. (.
You are almost as bad when you send us
“I'lorence” to rhyme with orange.

Mrs. G F. L., Indianapolis, Ind.

“Kase I'se.” This is merely a pretty
little darky idyll, sad, realistic and alluring
in a limited way. The words will not sell
the song. Thousands of a like character
have been written to lie dormant upon
publishers’” shelves. The melody is parti-

cularly sweet and mellifluent and, we might

Correspondents

(Continued from page 37)

say, original. While the song may appeal

to your family and friends it will not bring

in dollars and cents from the masses.

F. 0., San Francisco, Cal.

1. “Mother, Soldier” lacks rhymes and
the chorus is too lengthy. 2. “For Mother”
is an ordinary idea. It is fairly well carried
out but it has not the selling quality, the
subject being trite and frequently used.

E. A. W., Mission, Tex.

“Happy Dreams” is only ordinary. Even
the title has many times been used before.
S. M. D., Atlanta, Ga.

You enclose no postage for the return of
your manuseripts; still, we have returned
them to you at our expense. But we shall
not do so again, for anyone. Manusecripts
sent us without return postage will be
thrown into the waste basket and the
owners can “holler” to their hearts content.
By the way, for your benefit, Mr. D., and
for the benefit of all readers, we herewith
reprint a notice that has appeared several
times in The Tuneful Yankee, so that you
will understand how nettled we feel about
such matters:

The Tuneful Yankee will examine manu-
scripls for its readers free of charge and give
any advice within its power, without delay,
but stamps must be enclosed Jor return of the
manuscripts.

Unless this small requirement is complied
with we cannot be responsible for any loss
of manuseripts, nor shall we pay any atten-
tion to letters bearing upon the subject.

W. 8. B., Lancaster, 0.

“Where the Weather Suits.”” This is a
finely conceived idea, and, for once, we must
say this song has a “punch” and a strong,
original one, at that. But—here is the
trouble. Suppose you had good music for
it, what would you do with it? It is a stage
song, not one for general sale. It could
possibly be made a hit. It is not a wonderful
song; still some publisher would be very
glad to have these words, for there is a chance
that it could be “‘put over.” If you wish we
will print these words in The Tuneful
Yankee and bring them to the eyes of some
publisher. This may assist you. At any
rate, this would give you ecopyright pro-
tection. We have returned the words to
you; but you can send them back to us it
you want us to print them in our magazine.
Mrs. Ii. H., Merrill, Mich.

“Three” has many good lines and is of a
new quality, but it lacks pointed title lines
in the beginning of the chorus. It is such a
song, however, that many publishers like.
It is of a style that has characterized the
works of Charles K. Harris. Perhaps he
might set it to music as your melody is
very ordinary—but don’t use this comment
as a recommendation to influence him.
Simply let him judge the lyries on their
merit,

L. L., St. Loutis, Mo.

“One Word.” A neat and simple set of
verses, but not of sufficient originality to
attract attention, especially as the title and
theme have been used times without number
in previous songs.

Almost a Prize Winner

“Gimme the piece of silver

And I'll go and buy a gill fer
The old man.”—A. (. Needham.

If The Tuneful Yankee had offered a
second prize for the silver rhyme the above
reply would have secured il, for the versifica-
tion s “prelty nearly good.”” Of course, the
rhyme borders on the “‘slangy’; still it is

.euphonious and could possibly pass muster—

if it were imperative,

I
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What Does Your Cash Register Say?

== AST month The Tuneful Yankee
announced a new feature under
the above title, and although tlhe
forms for this issue necessarily
closed a very short time after the
RS )| November number was mailed,
the interest shown at the time this page is put
in type warrants the prediction that the *‘Cash
Register Readings” will prove a valuable
addition to this magazine’s monthly offerings.

Ior the benefit of readers who overlooked
the announcement last month we reprint
herewith a portion of it, and below will be
found the “Readings”’ which were received
in time for publication.

This is the Announcement

The Tuneful Yankee wants to extend its
services in @ new way to music dealers and
music buyers, by giving them first-hand
information regarding the selling hits of the
day. By selling hils we mean the popular
numbers for which there is greatest sale.
It is a well-known fact that a number may
be popular long after the sales have practi-
cally stopped. It is also possible for a song
to become so well-known that even the small
hoys whistle the tune without any extraor-
dinary results showing on the music
counter cash register. '

The cash register is the real test of selling
popularity. What songs are selling best?
What songs are not selling? What is the
cause in each case? Will the best sellers be
long or short lived, and will the poor s?llers
come to life? By passing along your * cash
register”” readings and deductions you ecan
help The Tuneful Yankee give real service—

a service in which you and all readers will
share. : ‘

Let's get at the truth—and keep at it.
Send ‘in this coupon today, Mr. Dealer.
We will give as much space to the tabulation
of these “‘cash register” opinions as may be
necessary.

And These are the First Replies

Detroit, Mich.—1. Good-Bye I;I'(flll[ll‘llj;.
Hello France! (Leo Feist) Going lllli;‘. 2.
Over  There (Wm. Jerome Pub. Corp.)

Almost as good. 2. I Don't Wanl to Get
Well (Feist). 4. The Ballle Song of Liberty
(Walter Jacobs). Steady seller. Will last
indefinitely. 5. Sunshine of Your Smile.
(T, B. Harms & Francis, Day & Hunter).
No let-up on this. 6. Where Do We Go
from Here (Feist), When the )un/.‘s‘(mm'
‘Marching Home (Wm. Jerome Pub. Corp.),
There’s a Long, Long Trail (Witmark) and
several others are safe bets.

Providence, R. I., Liggett'sAJOUfﬂal
Bldg. Store.—Some Sunday Moruing (Rem-
ick). Very fast seller. 2. For )ujz a Rose
(Remick).” Steady seller. 3. Don’t Try to
Steal the Sweetheart of a Soldier (Remick).
Best seller for November.—Sent by M.
Crocker.

Buffalo, N. Y.—Where Do We Go From

Here (Feist). 2. Hail, Hail, The (.'u/{.r/'s
all Here.  (eist). 3. Over There (W
Jerome). Starting like a big seller. 4.

There's @ Long, Long Trail (Witmark).
Boston, Mass.—1. SUI!I(II“/H'I'(‘ in France

Is the Lily (Witmark). This llllllll\(‘l“ .hus

everybody talking. 2. Over There (Feist).

annn nnn i "

the “prospects” for each.
Use pencil.)

Composer. . .......
Publisher. ..
Remarks. ... ... ..

Composer. . ............
PublSher. ......o: w5 vis s s s 6 s m0 s
Remarks..........................

Address.. . ................
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(List in the blanks below the titles of lLl.m late populﬁ'r song a
esent, and give data regarding the selling or non-selling qualitie
i "ot ; Instrumental numbers should be indicated by the
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Remarks. .............oo. i

me of Store. ................... o
e (No UNSIGNED Lists will be Published, but only city and state address will be

WHAT MY CASH REGISTER SAYS

. (] . “ ; . sl ¢
s on your counters, stating which is .1110 best s}*l!t r a%
s of the other numbers listed, with your opinions o
' € i e ) . S
abbreviation “inst.” following the title.

Title.
Composer. . .
Publisher

Remarks

Title
Composer . .
Publisher
Remarks. ... ..

Title. ... ..

Publisher . ...
Remarks. ..

..Sent in by ..

Hn
T T

Composer.........

.City and State.

printed if you so request)

We prediet that this will be a sensational
song hit. 3. When Yankee l)oml[g Learns
to Parlez Vous Francais (A. J. Stasney).
This is the biggest seller on our counters at
the present time. 4. There's a Long, Long
Trail (Witmark). This number sold very
big ‘at first, then died away, but is now
topping the list of high-priced numbers.
5. I'm all Bound 'Round with the Mason-
Dizon Line (Waterson, Berlin & Snyder).
The one number that stands out as a hit at
the 10-cent rate. 6. Good-Bye Broadway,
Hello France! (Feist). This is another war
hit.

Cleveland, Ohio, Kaiser Music S‘tovre,
45 The Arcade.—1. Over There. (Wm.
Jerome). Our biggest selling patriotic song.
2. Some Sunday Morning (Remick). (-()(z(l
story in lyries; looks like zl,‘hlt’ here. 3.
[ Don't Want to Get Well.  This comedy ’\\';n-
song looks like a comer. 4. Missouri Wallz
(Forster Musie Pub. Ine.). I{()oks like a
strong, long seller. 5. "I'h_«'rrv' s a Lonyg,
Long Trail. (Witmark). b(\lllrlg I{l;:g('rl 'lhun
ever. 6. Sunshine of Your Smile (T. B.
Harms). Still one of the best sellers. Nuff
said.—Sent by Jno. A. Connell.

Boston, Mass., F. W. Woolworth S‘tpre,
558 Wash. St.—1. Over There “(l'elst):
9. Somewhere in France is " the LN_!/’(}\Iltmm‘k)
3.1 Don't Want lo Get Well ("‘y(‘lsl). 4.
Say a Prayer jor the Boys ()'i'(’l".lht’l'rt" (Juy
Morris Music Co.). 5. You'll Find There's
Someone Missing (MeCarthy & Fisher, Ine.).
G. When Yankee Doodle Learns Lo Parlez
Vous Francats (Stasny ).

T T T
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After-Glow
Aggravation Rag
n

1
Among the Flowers

At the Matines
Baboon Bounce

) Bantam Strut

< Barbary

Barcelona Beauties
Beauty’s Dream

Brass Buttons

DY RLUTOTO Ty

#+ | When You Dream |
e OF OLD NEW HAMPSHIRE
I DREAM OF TENNESSEE |-

Bedbuln It’sa Wonderful March Ballad by the writers of ““Are You From Dixie?” | M Amad

ey Il T uawmmwwma‘l

King Reynard
K. of P,
Knock-Knees
Lady of the Lake
Laughing Sam
Little Coquette

Masterstroke
Merry Madness

Midsummer Fancies

Cradle of Liberty
Dance of the Lunatics
Dance of the Skeletons

OUR

. : ; ; Mona Li
Bucking Broncho and “When You Wore a Tulip and I Wore a Big Red Rose” | Moose (
uds and Blossoms Monstrat Viam
g'nll of the Woods usidora
hirpers Myriad D
Gloud-Chier Now Arrivale

KISS OF Eesfor Thusan

On Desert Sands

Heap Big Injun
Heart Murmurs

Hi Ho Hum

Home, Sweet Home
Hong-Kong-Gong
Hoop-e-Kack

profite; also our standard
Folios, Collections, ete,,
and Band and Orchestra
Idle Hours Music. Request quolations NOW! 8 Bosworth Street, Boston, Mass.

£ Darkies’ D Parade of the Puppets
& D:Lg'rf:e_r ;F:ﬂ'e.s" l‘::;:lef.f the Pyreneces
) g'gl‘"l];lll‘:n (Delight) Perfume of the Violet
1x1e L i
(3 gnlOI'EI‘:(' g:::::?‘pz.mb Rag
B[ Bream of Spin THE GREAT HARVARD COLLEGE Beton e
D 'h iy m 3 ly T1] e
8 ;:f:c'“ol,’.r.é’.“.:‘.“:.' FOOTBALL MARCH THE ENDURING WALTZ HIT Rabbits Foot
) airy F’irtnlionl Romance of a Rose
) Fleur d’ Amqur X Rubber Plant Rag
g Ficikering Firelight AS POPULAR ALL OVER EUROPE AND AUSTRALIA AS IN AMERICA Bugsian Pony Rag
For the Flag : Sand D,
2 | Eour Little Blackberries THE BIGGEST MARCH OF THE TIMES Sandy ither Rag
. adowgra
2 F;l;‘g‘l;r:hé::rb“ Shop Silent 'szep. .
2 Gartland Sing Ling Ting
8 Gay C::Illnnt Sleepy Hollow
3 Ger-Ma-Nee gnll.i:;tnnd Frowns
b5 Girl of the Orient . Spying Cupid
) gglkd'eEannwn Sf!:ﬂl?“d ;‘p
1 . . t
H:;:; ﬁx-eed Mr. Music Dealer, you can handle our popular prints with excellent Sumaer Broawi

WALTER JACOBS | |-

Summer Secrets

Sweet Illusions
Tendre Amour
Three Nymphs
Turkish Towel Rag

b
Hﬁl@@@@@@@@@R’iRSI@@l@@@@@@@@@@@@@@@W@@@@@@@@@@

k'ﬂR'ﬂ@W@@@@@“@@@@@R')l@@@@WR’)‘@Iﬁ@@@@@@@@@@@@@@@@@@W@@@@@@@ﬂ@B

FUNNY INCIDENTS IN THE RAMBLES OF MUSIC MEN

By happy Henny Heine:

“There were many touching points in
that charity address.”
“Iixactly; how many were you touched

91

for?

By our friend, Tom Flynn:

First Married Man—What are you cutting
out of the paper?

Second Married Man—An item about a
California man’s securing a divoree because
his wife went through his pockets.

Fivst Married Man—What are you going
to do with it?

Second Married  Man—DPut it in my
pocket. ’

By our astute friend, Ray Snyder:

Willis—Has the government completed its
preparations for war?

Gillis—Yes; it has given rush orders to
the Army, erush orders to the Navy, and
hush orders to the Press.

By our Dot Schultz:

_ Minister's Daughter (archly)—Now, Cou-
sin George, you must come to church this
evening. Kather is preaching from the text,
“Love ye one another.”

Cousin George— Really, Mabel. But can't
we stop at home and practice what he
preaches.”

By Arthur Hoffman:

She—Now, Johriny, you've made me lose
my temper.
Johnny—Shuecks, Ma, that ain't no loss.
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A Startling Tuneful Yankee Subscription Combination
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A musle magasine for the professional and amateur
layer of b:fnd and orchestra Instruments. Sixty-
four pages of text and two complete orchestrations

in each lssue.

Contents January, 1917

Special Articles—A Secret In Technlque Revealed,
by Henry J. Hardlng—How to Buy and Care for
Violinsg, by L. P, Wildman,

The Violinist, conducted by Louls Eaton—Ques-
tlons and Answers,

The Flutist, conducted by Emil Medlcus—Lost
Values—Questions and Answers.

The Cornetist, conducted by Ross Hickernell—
Musiclanship, by B. F. Stuber—Questions and
Answers,

The Drummer, conducted by George Burt Stone
Questions and Answers.

The Clarinetist, conducted by Rudolph Toll—
Musle and the Races—Questions and Answers.

Musical Echoes from the Hub by Henry J.
Hardlng.

Erdmann's Monthly Musical Review of New
York, by Ernest F. Erdmann,

Here, There and Everywhere (Orchestra News),

Editorial,

ORCHESTRA MUSIC

Hindoo Amber—Novelette, (Ernest Smith.)
Full Orchestra and Plano.

There's Someone You've Forgotten Who Has
Not Forgotten You—Waltz, (George L.

Cobb,) TFull Orchestra and Plano.

Four Music Magazines

REGULAR PRICE

THE CADENZA . w1 OO

7 The TUNEFUL YANKEE . . . $150
JACOBS' ORCHESTRA MONTHLY  1.50
] JACOBS' BAND MONTHLY . . 1.50

axn e 2
MR ANE0RS

Issued exclusively in the Interests of the profes-
slonal and amateur players of band instruments,
Sixty-four pages of text and four complete band
arrangements in each lssue.

Contents January, 1917

Special Articles—Basses, by Walter Lewis—In.
strumentation, by Ebenezer Prout—Stanton
Marine Band—M/ilan Merchants' Band—Teach-
ing by Mall, by W. M. Eby.

The Cornet Player, conducted by Frank R. Selt~
zer—Substitutes—Questions and Answers,

The Saxophone Player, conducted by H. W.
Lewis—About the Saxophone.

The Band, conducted by Alton A. Adams—A
New Year's Talk to Band Leaders and Bands-
men—Band Instruments: History and Technle,

The Slide Trombone Player, conducted by Chris
Sorensen—The Power of Concentration—The
Trombone Hall of Fame—Manufacturers’ Note
—Travel Notes—The Querist.

The Flute and Piccolo Player, conducted by D.
Edward Porter-—An Oven Letter to Ourselves.

Program, Publicity (Band News),

Editorial.

BAND MUSIC

Brass Buttons—March and Two-Step. (George
L. Cobb.)

Moonlight Wooing—Valse d'Amour, (Bernlsne
G, Clements,)

Good-Bye—Song, (I'. Paolo Tostl.)

Juanita; Soldier's Farewell; Home, Sweet

Home. (Arr. R. E. Hlldreth,)

$5.50

For teachers, players ana students of rrettqd in-
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Thirty-two pages of text, two mandolin orchestra-
tlons, one banjo and one guitar solo In each lssue.

Contents January, 1917
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sp&ﬁill.d On'lcl:l:, 1917—The Future of the Man-
dolin Orchestra, by B, W, De Loss.
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ﬂi;ez?:ln.e“—qr‘h:‘olrmln. Development and Present
Status of the Mandolin Duo.

The Guitarist, conducted by Vahdah Olcott-
Blckford—Questions and Answers,

The Banjoist, conducted by W. M. Rice—Tuition
fn Banjo Technic.

The Mandolist and Mando-Cellist. conducted
by Willlam Place, Jr,—Questions and Answers.

The Probl Prober, conducted by Zarh Myron
l;lck;grdc—rq‘hc Teacher In a New Fleld—Ques-
tlons and Answers.

Common Sense in Teaching and Study, by
D. E. Hartnett.

Editorial. ) )

The American Guild of Banjoists, Mandolin=
ists and Guitarists,

General News and Comments,

MUSIC Wi
W You've Forgotten o Has
Thl\r;: .FESS:?::: You—Waltz, (Cobb-Jacobs.)
18t mandolin, 2d mrlnmllulln. tenor mandola,
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Always
a Big and Steady
Seller

but now in

TREMENDOUS
DEMAND

These Books
Should Be in Every
Home and in
Every Musician’s
Library
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of PATRIOTIC and

Favorite Home Songs

Per Book Complete Words and Music

120 SONGS

WORDS AND MUSIC COMPLETE

Each Number also Complete as a PIANO SOLO and for MIXED QUARTET

Abide with Me
Alice, Where Art Thou?
A Man's a Man for &' That

merica

Annie Laurie

Auld Lnnf Syne

Auld Robin Gray

Austrian Hymn

Battle Cry of Freedom

Battle-Hymn of the Republic

Belleve Me, If All Those En-
dearing Young Charms

Ben Bolt,

Blue Bells of Scotland

Bonnle Blue Flag

Bonnie Doon

Bonnie Dundee

ng: Back My Bonnle to Me

Christmas
Columbia, the Gem of the Ocean
Come, All Ye Faithful

Come Back to Erin

Come, Ye Disconsolate

Come, with Thy Lute

Comin' Thro' the Rye
Coronation

Cradle H&/mn

Darling Nelly Gray
Dearest Mae

Dennis

Dixie Land

Farewell to the Forest
Flag of the Free

Flee a8 a Bird

Flow Gently, Sweet Afton
Fourth of July Hymn
Gentle Annie

Good Bye, Bweetheart
Good-Night, Ladles
Hall, Columbia

Happy Farmer
Happy Land

CONTENTS

Hard Times
Harp That Once Thro' Tara's
Halls

Harvest Hymn

Home, Sweet Home

How Can I Leave Thee
ursley

I Love to Tell the Story

Itallan Hymn

Jamie's on the Stormy Sea

egus, Lover of My Soul

ohn Anderson, My Jo

oy to the World

Juanita

ust Before the Battle, Mother

Kathleen Mavourneen

Killarney

Last Rose of Summer

Lead, Kindly Light

Leave Us Not

Lightly Row

Listen to the Mocking Bird

ng, Long Ago
nrcmngn%hronzh Georgla
arseilles lilymnI

e

M
M
Mary of Al
Massa's in the Cold Ground
Men of Harlech i

instrel Boy

y Mar{(lmd
My Old Kentucky Home
Nearer, My God to Thee
Near the Lake
New Year's Hymn
0 Come, Come Awa;
Oft in the Btilly Night
Oh! Boys, Carry Me 'Long
Oh! Susanna
Old Black Joe
Old Cabin Home
old Do&‘TmY
Old Folks at Home

0ld Hundred
0ld Oaken Bucket
Ole Unkle Ned

Our Flag

Our Flag is There
Peace, Perfeot Peace
Pleyel's Hymn
Portuguese Hymn

R

Robin Adair

Rolgked in the Cradle of the
eo|

ymn
Sally in Our Alley
See, the Conquering Hero

omes
Sieflian Hymn
Soldiers' Chorus
Soldler's Farewell
h Hymn

ym|
Smr-Sglnaled Banner
Bwiss Boy
Bwitzer's SBong of Home
There Are Angels Hovering
Round

Y
Tramp! Tramp! Tramp!
Under the wllPow

Vacant Chalr

Watch on the Rhine

Wearing of the Green

We'd Better Blde a Wee

We're Tenting Tonight

When the Swallows Homeward

Fly
Willle, We Have Missed You
Woodman, Spare That Tree
Work for the Night is Coming
‘Yankee Doodle

This oollel?:'l‘g(ll! 18 also published as follows and 18 glnyable in any combination of the instruments

. Each instrument has a separate

ORCHESTRA

Prices Prices

+S0LO VIOLIN........ $0.25  2nd VIOLIN........... $0.25
With duet part ad 1ib. VIOLA...... . 428
*SOLO FLUTE ........ 25 ':f;-sw" ;:
WHAGH oS pmt w1t 2nd CLARINET 28
*S0LO CLARINET.. ... 28 3.4 CORNET. . 15
With duet part ad lib. TROMBONE., , St
*SOLO CORNET....... 6 DRUMS.....ccecuiren... 128
With duet part ad lib, PIANO (Words and Musle) .28

*The five Solo Books are not only each complete as Duets, b
each other. ~ For example: 18t Violin with 2d Cornet; sy byt

00k contalning the entire 120 numbers.

MANDOLIN ORCHES.

Prices

*SOLO m:legL.thmso.zu
el 3

2nd MAND(?LIN ..... .;5

3rd MANDOLIN. .. 5
ENOR MANDOL 125
(Un. Not.&

MANDO-CELLO....... .28

n, Not.

MANDO-BASS. . ..,.. .26

n. Not.)
GUITAR ACC,. .28
PIA 128

(Words and’ Musto) ™"

ut playable also In duet form with
ute with 2d Clarinet; 1st Cornet with

andolin; 1st Mandolin with 2d Violin, eto., eto.

FOR SALE BY

THE COLUMBIA PUBLISHING CO.

gn 1 4 5145 SUTHERLAND ROAD, BOSTON, MASS.
UMD

ATLANTIO PRINTING 00., BOSTON
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The Columbia
Collection
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