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In the Spring

By Mose GUMBLE

In the Spring the daisies peep
From the mossy sod;

In the Spring the birdies cheep,
And the blossoms nod,

In the Spring the posters glare
Of the circus new:

In the Spring the goats prepare
Those same signs to chew.
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In the Spring the daffodils
Scent the soothing Lree7e:

In the Spring the silver rills
Ripple to the seas;

In the Spring the doctor’s grin
Broader grows, by far,

While he hears his patients thin
Strike the light catarrh!
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[n the Spring the azure sky
Kisses earth, her bride;
In the Spring the butterfly
Flutters far and wide.
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In the Spring the housewife neat
Raiseth lots of dust,

While the hushand stamps his feet,
Swearing with disgust.

Take a dose of paint;

In the Spring the poet’s lines
Make their reader faint.

In the Spring the flaglet droops
On excursion boats;

In the Spring your uncle scoops
[n your overcoats!

ESSS

APR 24 197G IB38822

THE TUNEFUL YANKEE

A MUSIC MAGAZINE PUBLISHED MONTHLY BY WALTER JACOBS
8 BOSWORTH STREET, BOSTON, MASS., U. S. A.

MONROE H. ROSENFELD, Editor . . . . . 1547 Broadway, New York City
WALTER JACOBS, Business and Advertising Manager, 8 Bosworth Street, Boston
LOUIS SCHLESINGER, New York Business Manager, 1547 Broadway, New York City

SUBSCRIPTION PRICE

ONE DOLLAR AND A HALF per year in advance. On application a diagram showing the exact cost of all space will be
SINGLE COPIES, Fifteen Cents Each. promptly forwarded.

’ ADVERTISING RATES
Canadian, $1.75. Foreign, $2.00. } Copy (including plates, if any) MUST be in OUR possession NOT
LAT
|

Remittances should be made by post office or express money order, ER il‘ui‘ the 5th¥* if proof for *f)K is desired. Forms close on
registered letter or draft on New York. Currency, coin and the 10th.* Publication date, 18th.
stamps sent at sender’s risk. *Of the month preceding date of issue.

The entire contents of The Tuneful Yankee is covered by the general copyright, and articles must not be reprinted without special written permission.
APPLICATION FOR ENTRY AS SECOND-CLASS MATTER AT THE POST OFFICE AT BOSTON, MASS.,, PENDING
COPYRIGHT, 1917, BY WALTER JACOBS '

VOL. 1 MARCH — APRIL, 1917 No. 3

Dreaming versus Doing

By M. V. F.
HERE is an old story about a youth who, wearied from carrying a great basket loaded down with
fragile wares, sat down by the roadside to rest, and while resting fell into a “brown-study” or waking
day-dream. He dreamed of himself as in the market place, with his wares all sold at a profit and
without much effort—a dream fallacy, for nothing is gained without effort. He then saw himself replacing
the sold wares by another and bigger basketful at once—another fantasy, for there is a speed limit to every-
thing. He saw all of this lot sold and again replaced, the quantity increasing each time, and so on until he
had amassed a fortune—in dreams.  He then woke up from his day-dreaming, and while stretehing himself
in satisfaction kicked over the basket, irretrievably smashing the entire original lot for which he had not paid.
The story is a good one as stories go, although it limps badly in some spots, but the motive is good
and the moral is better, i.c., do your dreaming at night and in the proper place. In the first place this
youth did not disclose even the smallest characteristic of your true merchant, who never dreams but ever
thinks. In the second place, there is a mighty big difference between a real, honest-to-goodness *think”
and a “brown-study.” It is one thing to sit quictly, even while resting, and figure out logical inerease, but
to loaf away valuable business opportunities in dreaming of fairy fortunes is quite another proposition, and
deserves a smash.
The publisher of The Tuneful Yankee is also taking a mental peep into the future, but he is not dreaming.
To the contrary heis thinking and planning, with something more solid than dreams as a background.
Nor has he placed his basket where he will he sure to “put his foot in it when he gets up to demon-
strate his thinking and planning. He is thinking and planning the possibilities of his three-months old
magazine, which already loom tremendous, and is trying to picture its growth—its logical increase in legiti-
mate cireulation.  All this may be a dream in one way, but it is a working dream and not a “waking™ one,
as the magazine is opening up an entirely fresh field that is as yet absolutely untilled. He is not dreaming
of plowing this field, for the plow already is in the furrows, is hitched to a strong traction engine and has a
good forece behind the plow grasping and guiding the handles,

Nor is this grasping and guiding force a dream, but a very wide awake reality. It is a man who is in
the broadest and closest touch with the public music pulse, in intimate touch with the biggest and best
advertising dailies in the country, as well as with the big book and musie publishing houses, and is thorough-
ly conversant with the vaudeville and theatrical fields. This man is the editor of The Tuneful Yankee,
Monroe H. Rosenfeld, and his many broad connections make the traction engine which moves The Tuneful
Yankee plow through a fertile field.
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In certain musie cireles there is, and always will be, more or less of a hue and ery ugm‘ns{ l]iq]f)ul:%r}nmﬁ'u;‘.
Yet popular music seems to please the public and, in turn, the puvhll(“ sm.'ms ]tf)“llaf\ (t‘} tLt I\L'L}:il("h()it 1;1\11\1:?:
what pleases it without depending for permission upon anyone l.)ul‘ the ])1.0(111((}.&.0 }ml‘\‘ el b .1 r(\tt,h;‘
to buy. Those producers, then, who best exploit their wares without doing overmuch xcmf}l.n,,:' dl\ o
ones who are the first to refill the basket for {1110“1('1‘ sale. [he tremendous value to tl)(x Ifnlll.\l(ltvl([Lf e o ;
big demand for popular music is :le()st'inostllmﬂ)l‘v, while a safe, sane ;md new in(‘ﬂ'](‘)(tll o‘ ‘I‘N‘I]) uln ;’111{(’1 (;izl((
increasing this demand is more than inestimable. The field 1s the first thing, the plow 1>1 “1(_5(‘(,901‘1( y 4 it
man behind the plow is the third.  This 1s not a 1'0:1(15‘1(1::(lr(;u‘m. ]3llt a well organizec (‘c?lll].)flli,ll;fl.n (?'lll'( \\r
field, and by helping the producers to fill their baskets The Tuneful Yankee is also helping itselt m filling
" m'\l‘llll‘o Tuneful Yankee is in-the field to exploit popular musie in a way that never has been att(‘n'll‘)lt(idv
before, and the size of its basket depends upon its eireulation. ’l}:s 111"111t1n.g bz}sk(‘t a!roa‘d:\' s (‘(‘)Inff)\lltil‘)..\
full, but if the past two months is eriterion the circulation of The Tuneful Yankee is going to increase n
leaps and bounds, perhaps necessitating a bigger basket for the next l()z}:(l. R

This magazine is not sitting on a stump by the roadside and dreaming what 1t woulc )1 ( ’(;)(f‘)l, )u‘ 1[
is doing it, and now. 1t is traveling straight to the best 'murl{pt 1)1&0(“\“,‘ and _)'(:g(('h.n‘z.(/ tlz(. {)u‘)p (1 1}1 .lf’ %1‘({{1'
and buy popular music.  If the working dream of its publisher is not a rabblt .-11‘1glftr,r.1¢m,f@rnl‘(} 1%: ( (Lfl '\l
mail would prove that it is not, it will not be at all surprising to see the mr()nthl_\' cireulation of The lun(, lu‘
Yankee reach the astonishing figures of 100,000 copies during ‘tho present year. Nor would it )( t]l(,
least bit surprising to see these figures tromonglm@ly increased.  There of course can be nol a?bﬁol”utc ?li cu‘z‘t—)
tion guarantee for any new publication, but judging by the prrf‘sont: demand 1( Wll‘} m,)-tl )E ?‘ti{a‘ngi(,' H,o s,(—f
100,000 expand into 200,000, to 300,000 or even to 500,000. [hat is the publisher’s w 1(,10—4\‘\ ake (I(let a
thinking and working dream whose beginnings already are tiLXlI.lg.(‘(llt()I‘léll staff and clerical force to capacity ..

Statistics make dry and uninteresting reading, vet statistics do the business and we are all out for
husiness— 100,000, 200,000, or 500,000 are “hone-dry”” as mere figures, but as circulation factors they become
oxtremely interesting to advertisers.  Three things have l)('(“n m(\‘ntlon(‘d as essential in tilling the field,
namely, the field, the plow and the man behind the plow. 1 here is a foru‘rth (,‘ssonvtlal, however, and thatj
is fuel for the traction engine—the medium of advertising. This The Tuneful Yanko? feels sure it has
cornered in a unique way, as it penetrates into obscure corners heretofore unreached.  This is no ('lr(@m.

Messrs. Publishers, Producers and Dealers in and of popular music, do you realize just what it means
to your present business to break into a new and fortll(‘_h(‘l(l that 1s being well tilled now and will be even
hetter tilled in the near future?  Your baskets can’t be filled without an effort, but that can be reduced
to the minimum, and the filling is well worth the efforts.  Don’t sit on a stump so 1()11;2;*11 (lrr(:am contx:rnpla—
tion that you forget the basket until yourself or the other fellow kicks it over. Let The Tuneful \Vank(jc
help you to place your music “glassware” on a new market at the miimum of ('l(‘lay, effort and expense
to vourself —a market perhaps inaceessible to you without extended time, gr ater effort and bigger outlay on
vour part.  Herald vour goods in places that you do not now reach. Don’t dream, but DO.

An Incident From Life

N the midst of owr duties one day last week there  address,” said the man meekly, “but if you will kindly lay lllv("
entered our portals o youthful looking man, plain of — book aside for me cach month, T will be in to get it m_ysvlf..l
attire, not exactly uncouth in appearance, respectable “Well, have youno :ulﬁlAl:vs.\'. whatever where we c:m'n}:u
looking, but with an exterior denoting poverty and self-  you the book? we asked, “for it may be lll('()ll\'("lll‘(l‘vl.ﬂ fl)l‘)()ll
abnagation, who timidly appraoched our business manager.  to call .v:u'h month, as you probably may be working or en-
Presuming, of course, that he was a mendicant in search of — gaged in some other duty. ‘ . ol
alms, and being quite busy at the time, no immediate atten- The man looked abashed :lm_l replied that it was no t‘m‘u le
tion was paid to him.  Personally for him to call and that he was not
we noted that he was restive, for, engaged in any business nor was he
fumbling his hat, he re-sought our (‘\'t"n‘mnpl(‘)yml :‘1'11.\"\\'11{'1'(‘. "
attention.  As we approached him ~ “Great Scott, “vh('l:unw(l our bus-
we were pleasantly astonished to iness manager, “you sur(“l)y' cannot
note within his outstretched hand spare this money, can you?” [
a piece of Unele Sam's paper. ['he man demurely hung his I‘wm
“Here is my dollar, please; will and said: “I borrowed that dollar and
vou let me be one of your sub- [ would beg for any necessary money
seribers?” l to become a reader of your mag-
At first we were inclined to be- azine, .nm,‘a'lmu"h as [ know that this
lieve that either the man was magazine is gmngtn.lw the most val-
joking or that the greenback was u:_lbl(' guide for me mlth(\ VYM‘I;I' ~'l|tl
simply stage money.  We falteringly \\'l“l?(‘ my hr(':ul.:'m‘(l l)leq(‘ll.‘ t )\l-.
accepted it and asked where the he nty [()5‘()t;*.(~(m),l at mn‘t,w;nn sur¢
magazine be sent. ‘I have no home (Continued on page 4

Important Notice
to Our Subscribers

Owing to the fact that this Issue of The
Tuneful Yankee is dated March and April, to
eliminate the handicap of a late start on the
first issue, all subscriptions have been extend-
ed one month, so that each subscriber will
receive the EXACT NUMBER OF COPIES
for which he has paid.

See further explunation on page 13 of this number.
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From a Noted Composer
New York, March 3, 1917,
Mr. Monroe H. Rosenfeld, The Tuneful
Yankee.

Allow me to extend to you, as Editor-in-
Chief, my heartiest congratulations on the
excellence of your mew publication, The
Tuneful Yankee. It certainly is needed, and
if, at any time, you should wish to change
vour name, The Truthful Yankee would
apply equally well.  May your pen never
run dry!

With all good wishes for your success,
[ am, sincerely,

Frederick W. Vanderpool,
Witmark & Sons.

A Winsome Letter
New York, March 5, 1917.
Monroe H. Rosenfeld, Esq., Tuneful Yankee:
Enclosed are photos and data for write-ups
of pianists direetly inter-

Another Honest Letter Mingled With
Sense and Sorrow
All the Way from Pueblo, Col., but with a
Realism that Touches Our Great Cities

Pueblo, Col., Feb. 10, 1917.
Editor Tuneful Yankee.

Dear Sir: Enclosed find my year's sub-
seription to your new musical magazine. |
am also submitting the enclosed song-poem
although T don't expect it to get anything.
Return postage is enclosed.  Your new
magazine is a worthy one and your idea to
attack and expose the fake music houses
amuses me, as my partner, Mr. Vogel, and
myself have had some sad experiences with
these said publishers.  We have over a
dozen contraets from various fake concerns
that we are keeping for souvenirs. We sub-
mitted a couple of our songs to them, both
words and music, and after paying the
usual $35.00 per, for publication of same,
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An 0dd Suggestion

Mr. Monroe H. Rosenfeld, Editor Tuneful
Yankee,

Dear Sir: In response to your postal in-
viting me to give my impression of your
magazine would say that T was very much
impressed with the piece of musie in the book
entitled “See Dixie First,” and, in faet, I
was much interested in its entire contents.
A very unique idea was your sending out this
postal, particularly the invitation contained
thereupon to either praise or find fault with
vour magazine. That, alone, demonstrated
to me the fact that you were pretty confident
that this postal would evoke favorable com-
ments from the people, helieving, as you did,
that there was no fault to find. Clever idea!

I noticed in turning over pages of The
Tuneful Yankee that between each para-
graph is the sign of the flat. The composi-
tors, evidently, used this sign as an asterisk

to divine paragraphs. It

ested in popular music and
who are in a position to

looked like a B flat signa-
ture.  Why not change this

assist greatly in rearing The /x d S i ll h to the sign of B sharp? Do
Tuneful Yankee. t I () O [ l l e vou know the old saying?
[ might state that I am ../. n 1 /y A “Try to be sharp; never be

a first propagandist of popu-
lar musie and that you may
call on me for any service
within my power, without
thought of consideration

[
POSTALS AND LETTERS OF COMMENT
Read Here What You Have Written Us B sharp.

flat; always be natural.”
Your magazine deserves the

The yellow cover page with
black ink on the first edi-

personally, for I have no
axe to grind in reference to my business of
publishing music.

It would seem to me, Mr. Rosenfeld, that
vou have been preparing all these years
(your name was familiar to me twenty years
ago) for just such a post as the editorship of
The Tuneful Yankee, and with your wide
experience and versatility 1 feel that you
were “‘made to order” for our magazine.

With very best wishes for your personal
success and that of the magazine, I am,

Cordially and sincerely yours, :
Edward R. Winn.

Thanks, Doc.
Miami, Fla., March 1, 1917.
Friend Rosey: | just want you to know
that while looking over the “Yankee" [
thought those breezy notes read like you,
and to my surprise later happened to turn
to page that contained your name.
Well, I'm wintering in Miami, Fla., as usual,
and wish you well.
Yours,
M. D. Swisher.
[Oh, you wealthy music master! We wish we were
with you down in balmy Florida, Doc.]

Brief and Sweet
Monroe H. Rosenfeld, 1547 Broadway, New
York, N. Y.

Dear Mr. Rosenfeld: Am enclosing cheek
for $1.00 for a yearly subsecription to your
splendid publication.

Here's hoping that you will have success,

Yours very truly,
G. Hogan Payne Co.

Ravishingly Sweet
Kditor Tuneful Yankee: 1 cannot permit
this opportunity to go by without commend-
ing your beautiful magazine so redundant
with original and fascinating features. Your
article on ragtime was intensely interesting
so much so that while I, myself, cannot
master that art, still was so enchanted with
it that I am almost tempted to begin its
study. 1 read every page of your book
through with the utmost attention and was
perfectly enthralled with the contents.
With kind wishes for your every success,
Sincerely yours,
Mildred C. Davies.
[Pretty lady: If you call our book beautiful what
adjective can we use to express your charms—you,
with your golden hair and sunny smile and trans-
cendant elegance! Now, will you be good!]

we found we had been neatly trimmed.
Never again!  Your idea of a song-poem
contest is a good business idea, for nearly
everyone, from the tramp on the road to
the highest society folks, consider them-
selves at times poetically inspired, and think
they have written something that will set
the world afire. To think you are a poet
is human nature, and none of us is free
from the disease. It is a good idea to write
poems, it is inspirational, and develops the
mind; but I guess the best idea is to put
them in the fire when you get through; I
forgot to do that with the one [have submitted
to you. Mr. Vogel put a rather pleasing
melody to the poem I have submitted but,
as you only want the poem, I left that out.
Your magazine has some new and original
ideas, and should meet with considerable
suecess:  Your “Funny Incidents,” *Whis-
perings,” “‘Puckerings,” ete., are very inter-
esting. It is a magazine that ought to be
in every musical home, for it will interest
the youngest as well as the oldest. 1 will
recommend it to my friends.  With best
wishes for your undoubted success, I remain,
Respeetfully yours,
Albert J. Basler,
312 Bradford St., Pueblo, Colo.

Impressed Him Greatly

Judging from the copy of The Tuneful
Yankee received (it really impressed me
greatly) 1 can freely state that it is the
best musical magazine I have ever had the
pleasure of reading. All my friends who
have seen it are of the same opinion. There
is a field for it and I know it will prove a
startling sucecess.

Gregory Cinque,
Tribune Bldg., New York.
Glad You Enjoyed Them
Feb. 2, 1917.
Kditor Tuneful Yankee:

Dear Sir: Your “Hidden Songs” are
away the best thing in your magazine.
There is absolutely no feature in the entire
publication so attractive and interesting.
Of. course, I don’t expeet to guess them
all but just the same, I think they are great.
We have had more fun at home working
over these mystifying things than you can
believe. 1 can't wait to see your next issue
for their answers.

Very truly yours,
W. C. Lorimer,
Elizabeth, N. J.

tion might possibly be im-
proved by making red, white and blue to
correspond with Unele Sam and The Tune-
ful Yankee's patriotic purpose.

A. E. Clayden,
171 Madison Ave., New York.

Dollars Crowded into Dimes

Astoria, L. 1., March 3, 1917.
[ditor, Tuneful Yankee: Your magazine
is surpassingly valuable. The music reviews
and Mr. Winn's article on ragtime, stand out
as admirable features; I think the song of
New Hampshire the most delightful piece of
popular music which [ have seen in any
musie store or in any magazine ever pub-
lished. Tt is more than catchy. There is no
reason imaginable why The Tuneful Yankee
should not outlive every magazine of modern
times. There are dollars crowded into dimes

within its cover.
Sincerely yours,
Walter Hampton.

Poetical Lad, Verily

New York, March 7, 1917.
Dear “Rosey":
May your “Tuneful Yankee get the hoodle,
And live as long as “Yankee Doodle;”
I'm sure that's quite enough to wish you.
I thoroughly enjoyed this issue.
Kdward Laska.

Certainly Appreciates Us

Dobbins, N. J., March 4, 1917.

Dear Mr. Rosenfeld: As | have been a
sucker four (4) times, paying $50 to publish
cach song and also from my experience as
one of the firm of the Trader-Elliott Musie
Co., of Atlantic City, certainly know and
appreciate what Mr. Will Reardon says in
the February edition of The Tuneful Yankee
is true.

Enclosed you will find a manuseript I
have written and dedicated to The Tuneful
Yankee, the most interesting and valuable
musical magazine 1 ever read. If same
meets with your approval you are at liberty
to use it as you see fit.

Very truly yours,
Chas. . Trader,

[Your song is rather pretty, but we have no
“Iovangelines’ in our office.  The nearest approach
to an evangelic person is our flaxen-haired typist,
Estelle, or Lulu's Bertha, and they have fellers of
their own.]

— -
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He Doesn't Want Much
Tuneful Yankee, New York. o
Dear Sir: Received your copy of The
Tuneful Yankee, for whieh Tam taking time
to express my thanks to you. I think well
of vour paper, and think every song writer
should be a subseriber to it. T will boost your
paper all [ can in Dixie, but I expect in
veturn for vou to hoost me in your paper.
) Yours truly,
W. Barthman Farrell.

Don't be Sore if We Tell the Truth
About Your Song

Boise, Idaho, February 8.
Tditor of “Tuneful Yankee,” New York City.
Dear Sir: Enclosed please find your postal-
card on which T have written our impression
of vour first number.  1f you maintain the
high standard you have sel and this same
policy toward the independent song writer
and publisher, you may :lssux'('(llyl count
Hoover and Tukey among your loyal friends.

I am mailing you a copy of our first song
but not our last — “Oh,

TUNEFUL

We Agree with You-
Plainfield, N. J., Feb. 8, 1917.
Dear Sirs: The Tuneful Yankee looks to
me like a big hit in the popular music world:
Never hefore have [ seen a periodical of this
class launched with such apparent success.
Fvery page has something different but of
interest to everyone who is musically
inelined.
Yours very truly,
D.J. Randall.

You Are Mistaken About Winn's Clever
Method

Jersey City, N.J., Feb. 1, 1917.

Fditor Tuneful Yankee
Dear Sir: You should give us more of

those fine musical numbers and less heavy
stuff aboul formation of seales, ete. |
thought your magazine was for popular
music.  See foot of page 43, What popular
singer can understand this.  Give us more
pretty things like *“Ashes of My Heart and
the “Crystal Currents” Waltz.

Herbert 15, Donaldson, pianist.

YANKEE

Send Us Your Address
Tuneful Yankee
Gentlemen: Please state in your paper
where the song “‘See Dixie First” can be
had in sheet form. I mean with the cover
on, by itself, as they sell them in the music
stores, and oblige,

A Reader,

[We do not publish store addresses in our reading
columns.  If you will send your name we'll forward
the information by mail |

A True and Excellent Letter
Ingenous Expression of a Struggling Song Writer
Brooklyn, N. Y., Feh. 10, 1917.

Dear Sir: Enelosed you will find money
order for the sum of one dollar as I wish to
hecome a subseriber 1o your wonderful
magazine, The Tuneful Yankee. [ have
sent vou my opinion of the magazine on the
pnstzfl card you enclosed with the January
number which | received, but I want to say
a little more, as [ have more space. 1In the

first place, it s just the

Idaho. You Sunny Fascina-
tion” and would be sin-
cerely glad to know your
impression  of it, if you
have time. We are, techni-
cally speaking, amateurs,
but not novices; and are
putting out, ourselves, sin-
core, clean work because we
pot weary of banging at the
shut gates of over-song-
staffed publishers.  We are
bringing out a second num-
ber soon; @« real iresistible
rag tuné, and Jewish Hester
street comedy eharacter lvrie
—a number especially adap-
ted to stage use.

[ think you may bhe in-
terested to hear that Otto
Zimmerman and Son, Cin-
cinnati, did our press work,
and we are pleased to go
on record that they accorded
us courteous and fair treat-
ment in every respeet. Their
work is, of course, familiar to
vou, and speaks for itself.
© With very  best  wishes
for The Tuneful “Yankee,”
for which find two sub-

ELIZABETH HASLEN
Brooklyn, N. Y

These Two Lassies Solved
Our Song Puzzles

HELEN HERZOG
Brooklyn, N. Y

kind of a magazine that 1
have heen trying to find
for the past two years; and,
in the second place, I have
a feeling that it is going
to be the means of helping
my efforts to become suc-
cessful in making my long-
delayed start in the “song-
writing profession,” a pro-
fession 1 intend staying in
once | get started by having
a song published. T have
read every single article in
this magazine sinee 1eceiv-
ing it from you, and find
them very interesting and
useful to anybody who likes
popular music and, last of
all, to a person like myself,
for instance, who is trying
to secure a start in the
“song-writing profession.” |
also wish to state that 1 in-
tend to enter about five or
siX song  poems in o your
contest which you will re-
ceive by the end of next
week at the latest, for if
there ever was a chance for
an amateur song wiiter to

seriptions inelosed,
Yours very truly,
Hoover and Tukey.
[We don't begrudge the pufl to Zimmerman, but

an “ad” from them would look well in The Tuneful
Yankee. |

All the Way From Kentucky

We find The Tuncful Yankee “up to the
minute.” We publish “That Queen City
Rag” and “He's the American] Boy.”  But
we've got nothing on you.

With kind regards,

Connett Sheet Musie Co.

Publishers and Distributors.  Newport, Ken.

You're an Honest Boy, Charles
Brooklyn, Iebh. 1, 1917.
Gentlemen: T am a lyrie writer mysell,
but I want to take off my hat to the fine
words in - your song  “There’s  Someone
You've Forgotten” by Jack Yellen and
George Cobh.  They are poetry combined
with music that is very charming. Your
entire book is faultless. It's simply wonder-
ful, that's all. Have sent you ecash sub-
seription,
Very sincerely yours,
Charles Rome.
147 Chester St., Brooklyn, N. Y.

An Enthusiastic Friend
["eh. 14, 1917.
\Mr, Louis Sehlesinger, Bus. Mgr. Tuneful
Yankee, 1547 Broadway, New York
City.

Dear Sir: Enclosed herewith please find
%2.00 which constitutes subseriptions for
one year. | must say that I was agreeably
surprised with the first issue and can assure
vou that it cannot help but he a “howling
success” if you ean keep up the standard
now set forth. It is the medium long
needed between the musie publishers, the
profession and the public. I shall assuredly
do all T can to have my pupils subseribe
and wish to inquire what inducements you
offer for subseriptions. [ also take the
liherty to enclose three lyries which 1T wish
{o enter in your contest. I also enclose two
2. stamps covering the return postage should
they not “land the bacon.”

Yours very truly,
John M. Tait,
Director Winn School of Popular Musie, 477
59th St., Brooklyn, N. Y.

P.S. Sinee writing the above, [ have
seeured a subseription from one of my
pupils.  Kindly eredit me with same, and
mail The Tuneful Yankee for one year
commencing with the Jan. 1917 number to
within address.

[One of your clever songs enclosed was even more
welcome than your subscription.  For your sake we
hope it strikes our readers that way.|

hecome a professional, as it
wore, this is the ehanee of a lifetime, and
vou can put me down right now as one of
vour contestants.
"1 have four complete lyries right now, but
hope to have one or two more finished soon,
and besides 1 want to have them type-
written before 1 send them to you. Included
among the four 1 have finished is a lyrie
sent to M. Witmark & Sons, but who sent
it hack saving they could not use it as there
were too many of the same style on the
market at that time, otherwise they would
have accepted it. The reason [ say they
would have aceepted it, is because I wrote
them after they returned it to me, and asked
their opinion of it. They said it was all
right, which was enough coming as it did
from M. Witmark & Sons, one of the first-
class firms of publishers, who are the only
publishers of mnote willing to do business
with me—which is only to examine my lyries.
As | have a little more space 1 am going
to tell you of my experiences in dealing with
publishers, while trying to make my start
in the profession, which to my opinion is
the hardest of all. The first publisher I had
dealings with was John T. Hall, who is now
serving a two-year sentence in  Atlanta
Prison, for swindling embryo song writers.
One day, it was about three years ago, |
saw his ad in the paper and wrote him
asking for some information, and 1 cer-
tainly did receive it, only it was not infor-
’ (Continued on page 34)
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’P‘UNNY how a popular song will spread.
A few weeks ago the crazy Southern
affair “Don’t Leave Me, Daddy!”’ was un-
heard of. Suddenly some vaudeville singer
brought’it out on a trial, and presto! every
troupe and aggregation en tour snapped it
up and warbled it from Tampico to Texas.
Now it has just struck the East. Mr. Kron-
berg, of the Plaza Musie Co., reports daily
sales aggregating 5,000 copies.
Kok K
()l"l‘ of scores of songs submitted the Rus-
sian hoy tenor, Searpioff, he has chosen
Motzan's “A Tear, A Kiss, A Smile.”
I T
'[,, ERBERT SPENCER, the ecomposer of
“Underneath the Stars,” “There’s Egypt
in Your Dreamy Eyes,” and other noted
songs, told the writer recently that he was
proud of his clever little wife, Fleta Jan
Browne, who writes the lyries of his songs.
Well, who isn't!
* ¥ *
/ N odd affair which has just sprung into
£ popularity is a song by James Brock-
man, “The Ghost of the Ukulele.” What-
ever it means the Lord only knows, but the
way Howard and Howard put it “over” at
the Winter Garden nightly defines, at least,
that they do know the meaning very strong.
* * *
JRNEST BALL, the composer, is using
— Jim Kendis’' “Come out of the Kitehen”
in his stage act, which speaks pretty well
for the song, when Ernie can ball out some
pretty good ones himself.
¥ k%
REMARKABLY gifted Brooklyn lassie,
non-theatrical, is named Leona Lewis,
of Floyd Street. She is a miss still in her
very early teens who memorizes a popular
or classical song, or instrumental piece, with
remarkable facility.  Irrespective of her
ability to play the piano, she also improvises
in an artistic manner. This little embryo
musician will some day surely be heard from.
* * *
[l" Arthur Hoffmann, Leo Feist's private
-+ seeretary, could unbosom himself he
could divulge enough material to put an
ordinary individual into business. He
knows all the great man’s secrets and de-
nouements, of years’ standing; but the
wise Arthur is as tight as a drumhead and
is clamped asan oyster and the world wags on.

THE
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Whistle ' Em Around

rI‘IHC pretty song, “The Prayer of a
Broken Heart,” presented to our readers
with this number, is contributed by the
well-known- and courteous publisher, Mr.
P. J. Howley, whose recent return to the
musie field has been marked with expressions
of welcome from all his fellowmen. “Pat”
Howley is one of the few of God’s chosen
noblemen who has never heen known to
make an enemy—at least not a lasting one.
¥k %
]\ ISS MARTHA UNGER is one of the
+ bright annexes to the Woolworth
institution. She is the young woman who
dominates the big Brooklyn branch on
Fulton Street and Flathush Avenue, and
what she does not know about popular songs
is not worth the hole in a doughnut.
* * *
“PY JOVE! exclaimed merry Bill Jacobs,
4 traveling salesman for the Joe Morris
Co., grabbing the editor's hand heartily,
“You have some magazine! And it's going
to ‘go’ too, for Walter Jacobs wins out with
everything he undertakes! Look at his
‘Cadenza,” and ‘Orchestra Monthly’!”  To
which, Hyman Morris, standing by, mur-
mured, “You said a mouthful, Bill!”
* * *
A SONG  with an odd idea just written
by Dave Berg to a musical setting by
Al Piantadosi is entitled, “The Greatest
Thing I Ever Did Was to Fall in Love with
You,” which is expected to go as lively as
“If You Had All the World and Its Gold.”
* * *
rl‘lll‘] TUNEFUL YANKEE has been
rather generous heretofore in its dis-
tribution of free copies. Hereafter those
“liberal”(?) guys who send marked copies to
other cities or who want to spare their own,
will have to pay for them. No more freo

copies will be sent out.
* * *

MMHEY say Mose Gumble’s recent trip to
+ the West was to look over his firm's
departmental interests. But we believe he
got away to avoid giving away suits of
clothes to mendicant friends.
* * *

HEI{I‘] is an interesting little narrative.
&4 Some time ago a quiet, well-hred
voung girl, the daughter of a well-known
Western editor, left her home clandestinely
and came on to the Great White City to

gain for herself a musical education. With
no financial aid from her angered parent
she struggled along until, by sheer persever-
ance and self-reliance, she finally gained a
foothold and developed her innate talents.
Now she is independent in her chosen field
and ere long will demonstrate her remarkable
gifts in a public recitalin one of Gotham’s hig
piano halls.  The name of the valiant little
miss is Constance Piper. Constancy means
something.
¥ Kk
DOZEN more or less prominent musie
- publishers have as their lawyer one
Max Josephson, an astute and popular dis-
penser of legal lore, to safeguard their
interests.  Now, the interesting question
arises:  Suppose they ail get tangled up
simultaneously in personal warfare?  But
banish the thought—how can they, when one
lawyer stands ready to save the one against
the other!
* * *
VERY elaborate edition of musie is that
X ssued by the Musie Craftmasters,
of Montelair, N. J. Some of the titles are,
“The One Who First Sang to Me" and
“My Rose of Another Day.”
* * *
V ERY few persons know that W. W. Eden,
the astute buyer for the Kress Co., was
once a music associate with the Witmarks.
He is a keen, useful, courteous man but one
who won't stand for “salve” as publishers
an attest.
¥ * *
‘R. EDWARD B. MARKS, of the
Joseph W. Stern Co., is a very domestie
man. His happiness seems to be wrapped up
in the growth and development of his beauti-
ful children, a dashing miss of 14, Phyllis
by name, and a remarkably bright son,
Herbert; also a diminutive other one, whose
name we have forgotten. The writer en-
joyed a most interesting visit some time ago
at the publisher’s artistic domicile in Hast
65th Street where his haughty and refined
better half proved a delightful hostess. Few
persons know that Mr. Marks is actively
engaged in charitable work.

* * *

r]‘lll‘} first Jazz song to strike the market

is one just issued by the Broadway
Music Corporation, by Lew Hayes, entitled,
“Everybody's Jazzing 1t
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\, THETHER a jump for the better, or
| vice versa, the distinguished composer
and musie instruetor, Nate J. Kirseh, has
now associated himself with the Mason and
Hanlin Piano Co., involving a career of
interesting diversion and utility. As a sales-
man of pronounced ability he has thus far
proved that his new avocation is a most
profitable one. ‘
* * *

A QUIET, unostentatious, ministerial look-

ing man who seems to he a credit to the
trade is William L. Rosenbaum, termed the
vice-president of ~ The Bernard-Granville
Publishing Co. Heisafellow with a C‘hester-
fieldian personality, affable in mien and
deportment, but who is an indefatigable
hustler.

¥ ¥ *

CLEVER musical act is heing perpe-

trated upon the community by CBilly ™
Browning, entitled A Car Full of Laughs.”
This  man's accurale impersonations  of
William Jennings Bryan, Roosevelt, Billy
Sunday and others would start a war greater
than the Buropean ealamity if demonstrated

upon the publie thoroughfare.

* k v

'l‘lll*ll(l‘f i« a certain music publisher in
Gotham—well we might as well tell his
name:  Mike Morris —who never discharges
an employee.  When any of them does
wrong, the doughty Mike never discharges
the offender, but he simply wades in and
punches seventeen kinds of wax out of him,
Sometimes a fellow is hit helow the helt
and he is laid up for a week or two, during
which time, however, Mike gallantly pays
his hoard and clothes his family.  He comes
hack to work a different man.

* ¥ i

AMES . ACCARDY i a young fellow
t looking to he about ecighteen years of
age who possesses an orehestra known as
the “Jennings  Aggregation” which has a
large following, irrespecetive of the voung
direetor's vouthful appearance.

¥ * i

\ COMPLIMENT  was  recently  paid
N Bodewalt Lampe, the composer, by
the performance of a new march from his
pen, entitled SUniversal  Peaee,” hefore
Governor Whitman, who led  the march
{0 the strains of the Lampe inspiration al
the Old Guard Ball.
* “ *

\‘ THEN a suceesstul modern play ean be

'V written around the title of an old
song, popular nearly thirty years ago, it is
about time for song writers to give the world
new inspirations.  Yet such a thing has just
heen acecomplished in a New York sucecess,
entitled “Johnny Get Your Gun.”

R

'I‘H I TUNEFUL YANKEE wants to have

nothing to do with fake musie pub-
lishers nor fake jobbers.  We shall before
long publish a page article on a recent fake
publication which came to our notice some-
time ago and which we are now investigat-
ing through the Federal laws,

N a very short time The Tuneful Yankee

will have a galaxy of every important and
reliable musie publisher and jobber in its
columns.  Their photographs will appear
with a list of their hits. We are all already
to make a start in the next number.
To every letter sent out immediate re-
sponses and pictures were received.

¥k

TF Charles K. Harris would shelve the

exploitation of such songs as “Love Me
Little or Long” and other trite affairs and
devote himself to one particular song which
he has, he would be better off. The Tuneful
Yankee refers to a song which we heard the
other evening upon a phonograph. It was
absolutely one of the most charming ballads

- that has reached our ears for years. In

fact, we have mnever heard of the song

hefore, but we surely want to hear of it

again for it was written in Harris” most
delightful, original vein, and was a typical
Harris song—which means a great deal. The
composition was called “I'm Starving for a
Sight of You.”

Incidents in Lives of
(rreat Composers

Can Modern Writers Boast of Such
Quaint Happenings?

By Anxprew Von Burcnarpr

T is a remarkable

fact that the great

composers, — while
children, have almost
invariably given aston-
ishing proof of their
genius,  Mozart con-
coived a passion for
music almost in haby-
hood. s father was

o musician - of - some

repute, and, of course,

Thisstory fsan able colla- .
tion by the distinguished g o n discovered  the
music and phonograph ex-

pert, Prof. Andrew Von o extraordinary wers of
et LR extraordinary powers of

his offspring. At three
vears of age, the child devoted himself to
music, and at four could play the harpsi-
chord. It took him, we are told, but five
minutes to learn a minuet.  When five years
old, the infant played pieces of his own
composition.  He despised games of any
kind, except those in which music was
introduced in some way. In his seventh
vear, he played before the Elector of Sax-
ony. The young genius requested  the
Blector to send for Wagenseil, the composer,
and when he arrived, Mozart said to him,
S am going to play some of your pieces,
and 1 wish you to turn over the leaves.”

kK

It is related that Mozart had a greal
antipathy to any unmusical sound, and the
sound of the trumpet particularly annoyed
him. His father, in a jocular mood, once
sounded the trumpet in his son's hearing,
but was obliged to desist by the child fall-
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ing into a swoon. In 1763; when seven years
of age, he composed his first two works, and
his fame extended throughout Europe. A
story is told, which illustrates his marvelous
memory for musical sounds. At twelve
years of age, Mozart was in Rome during
Jassion: Week. He was present at the per-
formance of the “Miserere,” a work from
which everyone was prohibited from copy-
ing.  On arriving home, however, Mozart
made from memory, a copy of the score
which, having been corrected after a second
hearing of the work, was found to he perfect.
* * *

Haydn, who was horn in 1732, was the
son of a wheelwright, in the village of
Rohrau, about forty miles from Vienna.
The wheelwright was also the parish sexton,
and was passionately fond of the organ. In
the course of a journey to a distant town he
Jearned to play the harp a little. At the
close of the week's labor, the wife would
sing to her hushand’s accompaniment, and
Haydn, himself, has stated how these homely
concerts appealed to his musical instinets
as he, with two pieces of wood in his hands,
pretended to play the violin. One Sunday
the family were visited by a relation named

Frank. who was a schoolmaster in [Hamburg.
frank noticed the wonderful precision witli
which the child of six with his make-believe
instrument, kept time to the music.  He
offered to take him back to Hamburg—an
offer which the parents, who desired their
son to enter the Chureh, gladly aceepted.
At Hamburg, Haydn rapidly succeeded in
obtaining a complete musical education,
although he did not gain fame till he had
arrived at manhood.

% k¥

Sehastian Bach had a twin brother whose
voice, disposition and musie were almost
identical with his own, but did not attain to
eminence as a musician, and an clder brother,
who wis organist at a ehureh. A pathetic
story is told of the ardor with which the
hoy would scize on any musical composition
he could find,  Sebastian was very anxious
to play a number of pieces which his brother
refused to let him have. At length the child
resolved to copy them; but as he had to
obtain them from a cuphoard by stealth,
and, having no candles, had to work by
moonlight, the task took him several months
to accomplish.  When he was just finishing
the last piece, his brother discovered him
and destroyed all his copies.

%k

Beethoven first excelled in performance
«ather than composition, but before twenty
he had composed marches, sonatas, and
songs for the pianoforte. As early as his
ninth year, Mendelssohn distinguished him-
self as a pianist and composer, and at the
age of seventeen gave concerts in France
and Ttaly. Of Liszt, it is well known that
even in very early childhood, he displayed
the most extraordinary powers, playing
aceeptably in publie in his ninth year, and
at eleven years of age giving concerts with
the most brilliant success.
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IMF" Notice to Publishers and Authors

impartial opinion. We do not sell our eriticism and we play no favorites :

Reviews of Popular Music

By MONROE H. ROSENFELD

o Do not send us your prints for review
* if you are not prepared for a

just and

The Queen of the Roses Was You. Lyric by Louis
Weslyn. Music by Fred. W. Vanderpool. Published
by M. Witmark & Sons, New York.

The audacity of some lyricists! How
can Mr. Weslyn call the words of this song
a “lyri¢’’! Where did Louis get his latest
exemplification of grammar from? If the
queen of the roses saw the grammatical
phrase speaking of her as “‘was you' she
would blush more deeply than the flower
to which she is so scathingly -compared!
Now, dear Mr. Weslyn, if a person should
say ot you “the kingpin of seribes is you"’
how would you like that? *“The queen of the
roses were you' is correct and you know it.
At least you should know it. For your
henefit we will give you the declination—

“I was, thou wert, he was. We were, you were—""

But you never were in this instance, a
poet.  However, we shall not chide you
severely because it may have been a lapsus
calami; those slips sometimes oceur in
modern songs, and I guess you wanted to be
modern all right. Otherwise, the beautiful
story you have written “with its glorious
morning in June is apt and poetical and were
it not for the “queen of the roses was you,”
instead of “were you,” this ballad with Mr.
Vanderpool's flowing waltz rhyme would
<tand out as a delightfully engaging com-
position.

The Magic of Your Eyes. Song. Words and music
by Arthur A. Penn.  Published by M. Witmark &
Sons, New York.

Ah! here is a refreshingly quaint ballad
of the Tosti style! How beatifically glints
the melody throughout the work with its
wholesome harmony neatly wrought into
passionate climaxes! We don’t know Arthur
Penn but his work in this instanee would
make anyone his friend.

o
Three songs with original music by George Beaver-
son. No. I, My Country 'Tis of Thee. No. 2, My
Country 'Tis of Thee. V0. 3, 0 God of Nations.
Published by the author, 35 Frankfort Street, New
York.

The brazenness of some folks! Here

comes & man with the temerity to change
the famous melody « of our. national
patriotic song! What does Mr. Beaverson
expeet to gain by taking the famous air of
his native land and substituting for it a tune
of his own? Does he presume, for one
instant, that the true-born American would
usurp the prerogative of his land by shelving
the tune of his forefathers for a whimsical
melody? s it a coneeit on your part, Mr.
Beaverson, to parade as a more ingenious
musician than the creator of this well-
aceepted hymn? Or, is it that you, in a
mood of depression, found grievance with
the ordained principles of composition

adopted by one, presumably your superior?
While not digressing from the subject and
being willing to award you the publicity of
this review, The Tuneful Yankee must say
that it cannot seriously aceept the sincerity
of your purpose. And yet —wishing to he
unbiased and fair—we must make this as-
tounding admission, viz.: you have surely
accomplished something. 1t is this: Men of
sober minds will see some utility in your
work. You have written a melody to this
song, which, to some folks, will be welcome.
Your melody is a very unique, sacred com-
position. People with a taste to sing the
words of My Country 'Tis of Thee, The Star
Spangled Banner and kindred songs in a re-
ligious vein, will welecome the quiet hymnal
setting you have given your work. It has
therefore, some practical use.

Your peace hymn, O God of Nations is
also well woven musically, but in the second
verse you have this remarkable piece of

poetical license
0, king of love, make wars to cease.

Now, Poet Beaverson, how can one make
wars to cease? Wars are not made to cease;
they are made as vehicles to fight and fight
d d bitterly, as we note these days from
the horrors of the trenches! We presume
vou meant to say '

0, king of love, cause wars to cease.

Is this not so? At least, that is our
opinion, because any person, ohject, or
Deity who would make wars to cease is not
right in the upper story.

That Beautifur Dreamy Waltz. Words and music by
Chas. B. Trader and 1. 8. Elliott. Published by
the authors.  Atlantic City, N.J

Dear Gentlemen: Why you have called

your composition That “Beautiful Dreamy

Wallz passes our comprehension. Tt may
appear beautiful enough to you, but our
beautiful typist-pianist, who is more than a
competent eritie, affirms that your work s
heautiful only in your eyes. If you should
have headed it That Nice Dreamy Waltz we
should have bowed our heads in assent,
because it is a fairly good composition.
That's all.

My Sue of Old 'I'r'unvxm'.' : .‘S'Um.: by William Warren,
springfield, 111, Published by the author.

Now, Mr. Warren, in your letter to us,
you ask The Tuneful Yankee to review your
song without fear, and say that you will not get
“mad” if we tell what we think. We would
do this, anyhow, without your consent. A
piece of published music is publi¢ property
and, in the same manner that a dramatic
editor has the right to criticize a play, we
have the right to criticize a song, notwith-
standing the bluffs and scurrilous letters

which some aggrieved people write us, and
regardless of the underhanded efforts of
other cheap skates who send marked copies
of our magazine to rival publishers—who
already get it.

A sensible man should be glad to have
an honest eriticism of his prints. In faet,
only a few days ago 2 well-known publisher
wrote The Tuneful Yankee a letter of
thanks for telling the truth about one of his
weak “songs and even took our advice,
accepted the inconsistencies we pointed out,
and destroyed the entire faulty edition of his
original print.

Concerning your Sue song, Mr. Warren,
vou have put-our patience to the test. You
have not only made us pay postage due on
the twelve sheets you sent by first-class post,
but you knew very well we had no need of
so many of these abominable pages. 1t is
very easy to guess why you published this
song yourself. No one but a poor, mis-
guided mortal would risk a penny on it.
One sympathizes with Sue for having such
a  rattle-brained admirer.  Your poetry
would not do justice to a cat with liver
complaint.  Are you “kidding” the publie
and us with lines sueh as these in the second
half of your chorus?

My Sue of old Tennessee
Yeosterday's she's coming back to me”

The ass who taught you grammar ought
to be pole-axed!  Your musice also is almost
entirely free from melody.  Almost any-
hody can pick out conneetions hetween
notes, but to make the intervals melodious is
the trouble. Mr. Warren, you took no
trouble.  Any old note suited you. You
didn't seem to think of suiting others—not
oven Sue. There are many harmless forms
of insanity. Song writing is one of them.

Two songs.  Hawaii Calls, by J Russell Robinson,
published by the Warner (. Williams Co., Indianapo-
lis, Indiana, and My Hawaii You're Calling Me.
Music by L. W. Lewis, words by Launa Mai, pub-
lished by the Echo Music Co., Seattle, Wash.

These two songs by different authors and
publishers have both arrived by the same
post. Strange, that two titles of such pro-
nounced similarity should be carried from
such distant points into the mail bag of
The Tuneful Yankee. Neither is worth the
time required for a review. Still, we know
how anxiously the writers are waiting for
our criticism and we shall give it from the
shoulder. Mr. Robinson’s song is based
upon the old threadbare theme of the
Princess, Mr. Lewis's song is likewise.
This famous old tune has been worked to
death and while the song of Mr. Lewis’
possesses  more original arrangement in
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that he has woven a vocal response in the
chorus of his composition, still neither song
will startle the community or assume the
dimensions of an ant-hill in popular esteem.
Naughty! Naughty! ;\Vuf;ﬂw/ Words by Goodwin
and Tracey. Music by Nat Vincent, Shapiro, Bern-
stein & Co.

This is New York's so-called big Winter
(tarden hit. The words are of the same
production, utility style, elever enough in
their way, but linked to something more
than ordinary music. The chorus is catchy
enough to start an epidemic. Every musical
phrase bristles with jingle and jollification.
It halts you, then wins you, then loses you
in resonant radiation. Your head whirls
with the eachinnation. It isone of Vincent's
hest and that means something. Even the
title page, printed in only one color—hlue—
is odd and pretty. It bears a fine half-tone
of demure Grace Fisher.

My Rosalie, Sweet Rnsu:i’t‘t Words and music by

BEdward G. Allanson. Published by the author,
Chicago, 111.

Oh, you Windy City bard! In your song
vou have used the line “by the sea’ at least
three times! You have even -rhymed
“sea’ with ‘‘sea’”’—which is going some.
In your chorus you call it a stream, which
also helps some. Now, we think that you
have had some sea troubles in your day—at
least in song construction. One or two por-
tions of the musie, notably in the chorus
and the accompaniment, are happily thought
out, but Rosalie, we fear, will never become
famous enough to have people notice her or
her charms at sea, or otherwise, although
composer Allanson is one of those prolific
song seribes who may “‘start something”'—
unexpectedly.

bhh
When I Die Send Me to My Maw. Song. Words
and music. by J. Russell Robinson. Published by
Warner C Williams & Co., Indianapolis, Ind.

This is a very clever composition. The
words are boldly original and there are some
real comedy lines in it. Here are the lines
of the chorus:

Oh, when I die, send me to my maw!

Oh, when I die, send me to my maw!

If my maw don't wanf me,

Then send me to my paw!

If my paw don't want me

Throw me in the sea.

S0 the fishes and the whales 'll

Make a fuss over me.
The music is consistently bass and guttural.
Both blend. It takes a man these days with
nerve to spring a title of this-kind. But it
seems Mr. Robinson got away with it.

b

A Picture of Dear Old Ireland. Lyric by Bartley
Costello.  Melody by Jack Glogau. Published by
the Al Piantadosi Music Co., New York,

Why call your words “lyrie,”” Mr. Costello?
These are plain every-day words appealing
to the Irish element; so why offend this
brawny nation with such an egotistical term
as “lyrie”?  As words, per se, these verses
are clever but not as “lyrics.” Mr. Glogau,
realizing this has made a musical setting
consistent with their purport and the song
will interest many from the dear old Isle,

as well as many not of the grand old sod.
bbb

Hawaiian Butterfly. Song. Words by George A,

Lyttle. Music by Billy Baskette and Joseph Sant-

ley. Published by Leo Feist, Inc., New York.

Oh, you Baskette! I never heard of you
hefore but you have arrested our attention
all right in this song. I have literatly basked
in its basketful of brightness, Mr. Baskette!

What a stream of tantalizing tunes you
have woven in the chorus, outdoing dreamy
Honolulu itself. 1 don't know how I can
pick fault with anything in the entire song,
although, believe me, bonny Baskette, 1 am
trying hard. If ever a song has a ‘‘chance’
this butterfly is going to fly high.

Cherry Blossom. Song h’}:"\](l_\' Hewes Dodge and
John Wilson Dodge. Published by John Wilson
Dodge Co., Ypsilanti, Mich.

This is an excellent and melodious work.
But for Heaven's sake don't let Ted Snyder
see it as he is a strong, husky lad and when
he notices your chorus and compares it
with the melody of one of his famous instru-
mental pieces he is liable to take a trip to
Ypsilanti—wherever that is.

One of the
LuckyW inners of Our Hidden
Song Puzzles

\

MISS MINNIE MEYER
76 West Avenue, Long Island City

HIS clever lady and the one
. pictured on the opposite page
are among the very few persons who
have solved correctly the nine song puz-
zles published in The Tuneful Yankee.

When We Build Our Coltage of Love, Song. Words
and music by Jack Glogau. Published by the A. J.
Stasny Music Co., New York.

This is the first time we ever knew that
Jack Glogau wrote words. He has always
been identified in our bosom with tunes.
He has a very unique idea in the present
work , with verses telling of the stork who is
coming into his cottage of love. Very clever,
Mr. Glogau, but suppose the stork came
with twins? How could you support them
with the royalties of this particular song?
Let's hope that Mr. Stasny will help you
out, as the song is worth a nice cradle with
a few greenbacks tucked in above the erib
to give it “rocks.”

bbb

Back to Childhood. Words and music by Jack Glo-
gau, Also published by the Stasny Music Co.

Simply a retrospect, Mr. Jack. Rétro-
spects scarcely ever sell, Jum?’) forward in
theme. With the exception of the old
chestnut rhyming childhood with wildwood,
the words are suffused with happy touches,
while the music is consistent.

THE TUNEFUL YANKEE

Midst the Old Kentucky Pines. Song by H. W.
Freeman. . Published by  the Freeman Art Co.,
Louisville, Ky.

All the merit in this song is erowded into
the musie. It is highly melodious, although
somewhat reminiscent. The words are
mere words, and nothing more. It is a story
of a youth and the girl with whom he used
to “roam.” These lovers who roam are a
tiresome lot. Of course, the word is used so
that it will thyme with “home.” This word
is not an easy one to satisfactorily rhyme
with. Mr. Freeman is not very strong on
poetry. He lets anything do. That is why
this song will be a failure. There is not even
one idea in the verses.
My Home Is My l’ur(ulis,t'y.l
Published by the author.

Mr. Lewis should have left out his third
verse, and brushed the others up a bit. His
chorus is poorly constructed. In one line
he says: ‘‘She makes my home a paradise
to be.” Why “to be”? Now, with a little
seratehing of his head he could have turned
out a better rhyme. He probably meant to
write ‘‘to me” but he evidently had a
cold in the head. Let anybody with a cold
in the head try to pronounce “me.” He will
invariably say “be.” Try it. The idea of
the song, as far as the end of the second
verse, is fairly good. But if Mr. Lewis is a
married man he should have found better
means of expressing his feelings. Not every
home with a wife is a paradise.

Song by Edgar Lewls.

bbb

O'Gorman is a Mormon
Kerr and Edward Gross
Ward. Published by
New York.

This is a witty composition. There are
some clever rhymes and thoughts in it. If
the authors had only put a good punch line
into the very last phrase of the song, in the
first verse, this thing would have become a
possible big winner. Anyhow, as it is, it
has many unique thoughts and witty sug-
gestions that, linked with the facile musie,
will make the song a well-heard number,
especially in the repertoire of up-to-date
comice singers.  We sincerely trust that the
song will be a hit for the sake of this enter-
prising firm headed by the gentlemanly
“(C‘harley” Lang.

Words by Harry D.
Music by Fred W.
the Bernard Granville Co.,

Face to Face with the Girl of My Dreams. Published
by the F. B. Haviland Co., New York.

Although this song is not exactly new it
is a pleasure to review it. It is a markedly
fluent and finished popular song, replete
with sweet music, a pretty tale, and an
excellent arrangement.

bbb

Bridal Walk. Fox Trot. By Jack Glogau. Pub-
lished by Waterson, Berlin & Snyder, New York.

Another Glogau gondolier. This time
published by a different firm and a hustling
one. Let's see what they are going to do
with it.  While possessive of unique strains
the arranger should have used a little better
judgment than to write his first and second
movements in the same key. There should
have been a relief. There are at least 32
measures in the key of G. You can give a
man too much of a good thing by filling his
stomach with sweets. Another thing, Mr.
Composer, you did not need Mendelssohn's
Wedding March for your theme for you are
able to originate happily yourself, at times.

THE TUNEFUL

We Are a Peaceful Nation. Song. Words by Darl
MacBoyle.  Music by R. Kenneth Dawson. Pub-
lished by Francklyn Wallace, Newark, N. J.

Another patriotic song! While nothing
startling, it has a good moral, fairly good
words and stirring music. It is not a song
that will go down through the annals of
history, but don't overlook the fact that if
might. At least, it could be made to do so
with plenty of grease and American coin
behind it. It has the elements; but why
this digression? Nothing can be accom-
plished without luere—and luere is scarce
for patriotic songs. One admirable end has
heen atfained by the publisher.  He has
placed upon the title page a picture of
Unecle Sam in the American flag  colors
which does not infringe upon the law per-
taining to the use of the Yankee flag. It is
s0 ingeniously drawn as to convey the vision
of our proud banner without directly oppos-
ing the law. Clever, when vou can do that,
Francklyn Wallace,

Cradle Rock. Fox Trot. By Abe Frankl and Phil
Kornheiser. Published by Leo Feist, Inc., New York.

This is a very odd affair. It begins with
a quaint movement in the bass representing
the rocking of a eradle which is rather unique
There is not always
euphony in the swaying of a erib but the
composers have made it so. But the refresh-

hecause of its boldness.

ing element springs forward with a leap when
the second movement is mastered.  This is
a most delightful concatination of melodies,

a genuinely exuberant string of tuneful har-
monies—and that second movement alone is
worth the price of the entire composition.
In fact, it should have been the theme of
the work, or rather, its trio. Original com-
positions are generally in demand; some-
times they are too original and, populace
avoids  them. But this oddity is just
about original enough to make people
take it to their homes and study the eccentric
tunefulness conceived by the writers.

The Lost Chance. Song by Alva Dunlap. Published
by the author.

With the above song came the following
letter.  “Gents: I
copy of my song, you may roast it if you
see fit, but please do not be too strong.
Sincerely vours, ALva Dunvar.”

We believe we had some trouble with

reviewing the enclosed

vou hefore upon a previous review; and
still you have the nerve to send us another
one of your dubious efforts. However, we
have no ill-feelings toward you and do not
see why we should roast your work simply
for the sake of roasting it. We roast noth-
ing; we merely give the expressions of a
candid, unbiased heart. It is your. own
fault if you send us works of this kind. But
vou must admit that this present stuff you
send us is more than execrable, To get rid
of you quickly, let us quote your first verse,
I came through the gate of forgetfulness,
I grew in the orchard of crime;
Because 1 did not avail myself
Of the joys and pleasures of time.

We can only appeal to our family physi-
cian: Dear Doctor Lucas: Please search
this man's head; he has evidently some-
thing in it that requires more attention than
anordinary fine tooth comb, because he frank-
ly admits that “‘he grew in the orchard of

erime” and expeets The Tuneful Yankee to
helieve him, which we do.
To Have and to Hold. MNarch. B_i Lionel Craig
Mr, Craig is the leader of the orchestra of
a theatre. Every time a play comes to his
house for a run he promptly places the name
of it upon some manuseript which he sends
to his publisher. It appears without delay
and sells upon the merit of the play after
which it is named. He has tried this trick
s0 often that ‘he seems to have a monopoly
of it. It may.be a profitable idea, then
again it may not. His latest march is no
exception to his rule. 1t is bright and has a
catehy trio.  But the play is a failure and
the march will probably go down with it.

Another
of the Hidden Song Puzzle
Winners

MISS MARIE BURCHARDT
New York

']\/‘[A\A\'\' have sent in “solutions™
1 to our puzzles, but few have
sent the right ones. Correet answers to
to the February puzzles are: “Banks of
the Wabash™: “We Won't Go Home,
"Il Morning.”

Take Me to My Awbam',  Song.  Words by Will
Dillon.  Music by Harry Tobias.  Published by
M. Witmark & Sons. New York.

| have never been much in favor of State
songs.  But this unpretentious little song
comes as a ray of sunshine amid the cumber-
some clouds.  Mr. Dillon, who has written
many well-known verses for popular songs,
and who rarely pens anything not worth
while, although he has not outdone himself in
the present instance, has, at least, linked his
versification with a man who knew how to
handle it to the best advantage. In short,
Composer Tobias has made considerable
out of an ordinary set of lyrics. He has
ereated a jingling concatenation of nmwusical
phrases which ring pleasantly in the car.
The song is musical. It is written within
only an octaye range but within that octave
the voice is kept busily enchanting the
listener and if ever a State song showed
healthy signs this one needs no physie.

YANKEE
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Last Summer gl the Beach. Song by James Gorman,
Pawtucket, R. I. Published by the author.

There should be a society for the preven-
tion of cruelty to language. Mr. Gorman
should be a savage out in the sunny wilds:of
darkest Africa. His idea of English is about
as good as a parrot's idea of Chinese. What
an undeveloped mind he must have! Just
read this:

Last Summer at the beach,
There 1 took my girl, she is a peach;
She ate up everything in reach,

And made my pocket feel blue
She drank those green de menthe creams.
And got her head full of queerest dreams;
“Come let’s go crazy!" she screams

I knew not what to do

She rode upon the funny rides,
And dipped her in the splashing tides
In a bathing suit she showed her sides
And proved she was a peach .
I kiss her and I call her pet,
She's the finest girl that I've had yet;
But while I live I won't forget
Lo st Summer at the Beach,
Mr. Gorman ought to join the army and
fight for his country. It is honorable to be

killed in battle.

\Mr. Wilson, United We Stand.  Words and music by
Louis Pasciuti. Published by the author, New
Rochelle,

This is a timely song, but, oh! Jehosaphat!
Here is a man_ whom the gods have gifted
with a flow of melody but what does our
noble Italian mean by the second line of his
song reading:

Love of peace is war?

Now how in Hades can love mean war, and
low can peace mean war, and why should
war be love or how can war be peace? If a
man swats another in the jaw and he turns
his other check there would he some excuse
for war, unless the love for his neighbor
overcame him and then it would be a “*piece”
of nerve to expect the other fellow to slap
him back if war were called! This is just
about the same nonsense as Mr. Pasciuti
dignifies under the line quoted.  Still this
may be poetical license—if so, may the good
Lord proteet us from such license in a
popular song.  The author should obtain a
license from the bureau of combustibles to
permit the use of such explosives of the
English grammar!  And yet, withal —yes,
withal —the tune in his song is martial and
masterly made. Strange inconsisteney,

When All the World Is at Peace. Music by Chas. N,
Girant.  Words by F. J. Brown. Published by F. B,
Haviland Co., New York.

This semi-ragtime cadenza bearing the mis-
leading title of When all the World is at
Peace is sleeping upon our desk.  The
c¢horus is  written in two-quarter tempo
and is as merry as a soldier getting a box of
chocolate in the trenches. It will make an
excellent fox trot while the soldiers are
battling their lives away and an equally
dense inspiration for the poor fellow who
has lost an arm or toe. But there is no
suggestion of peace about it—except a piece
of a gattling gun! Instead of the sad, con-
templative, sincere, grievous, worshipful
expression  indicative of tranquillity, it
bursts forth with musical aphorisms sugges-
tive of syncopation, No, Mr. Grant, this
will not do. You have some very good,
sensible lyries and your musie, in itself, is
possessive of some originality, but as a
peace arbiter the title, with even its beauti-

(Continued on page 41)
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Notlce : received until it has had an opportunity to examine each contribution carefully,
AS soon as the three most meritorious songs have been selected they will appear in the ear

‘right. . These

WHEN THE HEAVENS LEAVE THE In the midst of strife and war,

EARTH I found brother fighting brother, Show us just what you can do.
(Copyright protected by the Author) And nn? one of them knew what for. Stop all this slaughter you see 'cross the
: L I found a little cottage that once was a water =
Love is a dream that knows no ending; home, Avnd mll]lons will be thankful to you.
Love is a joy that never dies; I found a gray-haired mother still waiting Your mighty nation -
True as the stars above us bending; | alone. Can force arbitration if only you'll

Pure as the light of cloudless skies!

Only the one who shares its gladness i sea How long more must our sons be simply
Knows of the love within your heart! 1 I‘ = {"her mike this plea: food for guns?
Life may be weary, life may be dreary, reard. her;nake thigpiea: Uncle Sam, it's up to you.
But there is nothing can make us part. S S— . S Aot - e e,
Chorus = S S
When the sunshine leaves the daylight, ‘ Here 18 a very good serio-comic song submitted without musical setting.
When the waters leave the sea, MY G
: f MY GIRL
When the flowers leave their fragrance, i : |
When the shadows leave the tree, By Otto Fessler
When the darkness leaves the midnight, (Copyright protected for the Author)
When the morning leaves the dew, Ev'ry fellow likes to rave about his girl Chorus

When the Heavens leave the earth, sweet- And T like to rave about mine.

heart, I'm not much good on the poetry stuff )
She's She's got me all Upset, since we met.

Then I'll leave you. But in just plain language, Gee!
| fine!
When heart to heart its truch has spoken,
Love leads to us its worship rare,
Ne'er can its golden links be broken
Love turns to bliss a world of care.
True in the calm and true in the tempest,
Bravest when skies have darkest grown;
Tho' earth should perish, still I would
cherish |
The heart that you gave to me alone,

are not oo large )
And her figure is a work of art.

a lifetime, brother!

Her praises 1 will always sing,
through fire

Here is an odd set of words submitted.  But are there any pine trees in Ilinois? 1t so, who
can set them to music?

TH THE PINES OF ILLINOIS
(Copyright protected by the Author)
In a peaceful little village there's a quaint, I'm returning to the homestead, to the
hioned home, days of old Lang Syne,
Tis the dearest little spot on earth To the fields where she and I would of ten

to me, stray.
I can see the dells and wildwood where in Naught has changed since my sad leaving,
boyhood days I'd roam, I can see the stately pine

As I carved my darling’s name upon the
tree; each day;
The birds were whisp'ring ‘“‘Mary," the I look for some sweet message, the world
breezes sighed her name seems bright again;
The day 1 met in her in the pine tree's I find a note hid by my little pet,
shade; And it reads: ‘1 wronged you, sweetheart,
And the leaves were all a-tremble when I have waited ye in vain,
she said, *'I am to blame, I hoped you would forgive me and for-
We're not for one another, I'm afraid."” get.”

Chorus
‘Neath the pines of Ilinois,
Just a little girl and boy,
You were my ray of sunshine,
Sweetheart mine;
Years have passed, still I recall
When you were my all in all,
Sharing Life's sweet dreams of joy
'Neath the pines of Illinois.

Here §s quite a good comedy song submitted without musieal setting. Who can set them to music?
WHAT DID FATHER ADAM DO IN WINTERTIME?
By John M. Tait
(Copyright protected for the Author)

Now I'm in trouble, 1'm deep in despair; I've often heard that he never felt cold,
About a question I'm up in the air, For cranky Eve was a lady quite bold;
I've lr:!wlml Over most ev'ry sea, From early morning 'til late at night
But ev'ry answer did disagree. She made it hot for Adam, all right.

I've asked the wise men of every town, Now there was one thing that made Adam
But all they did was to look wise and smile;
frown; 1t was that Eve never knew about style.

And not a hist'ry book did I miss,

‘ And tho' the scasons kept coming in,
But they never answered this:

Still she wore the same bear skin,

Chorus

What did Father Adam do in Wintertime?

When his clothing and the weather didn't
rhyme;

When on the ground the snow was two
feet deep,

Please tell me how poor Adam went to
sleep?

What did Father Adam ever do,

When from cold, his toes and nose got blue?

Did he freeze when the breeze blew the
leaves from the trees?

' What did Father Adam do in Wintertime?

3 is absolutely the best set of patriotic words yet received. There is no music to them.,
but who has some live composer can catceh on big here.

: ballad if set 7 UNCLE SAM, IT'S UP TO YOU!
Lange, Harry By Robert Levenson !
writers, (Copyright protected for the Author)
Last night in my dreams I wandered

With her arms stretched toward the

She's not built like a barge and her feet

Would I change her for another? Neverin For her I'd gladly give my life.

From her [ shall never, never part.

(Who's a liar?) 1'd do anything, for

With its hollow where she left a note

fWW%%@%@%@%@%&%%@W%@%@%%@

Owing to the flood of manuseripts that have come ifh frrom every point of the globe The Tuneful Yankee must postpone its decision of the best sets of words
to avoid charges of unfairness or partiality.

ble issue.

Chorus
Uncle Sam, it's up to you,

dare and do,

MY GIRL, she's got my head in a whirl,

You couldn’t really blame me if you ever
met my pet.
For she's a beauty—beaut, cutey—cute,

I ¢arry her picture in my locket
And another one in my inside pocket.
she's the only girl in the world for me,
AND SHE'S MY WIFE!

g0

Here'ls  good Irish song submitted,without music.
PATRICK MURPHY
By Scott R. Dively
| (Copyright protected for the Author)
| Mr. Patrick Murphy he started on his way,
| And took a boat from Erin's isle to the
good old U.S.A.
| He landed in the city of bacon, cod and
bean,
And a prouder looking Irishman sure you
have never seen,
As he came down the gang-plank with all
his Irish charm,
An immigration officer grasped Paddy by
the arm,
Said he, ‘My dear young fellow, just tell
me who you are,
Where are you from, what is your name,
Who are you looking, for?"
Then Paddy got excited because he feared
arrest,
| And every person heard him say as he |
threw out his chest:

Chorus
“Sure me name is Patrick Murphy,
And me age is twenty-two.
|1 hail from grand old Ireland,
| Across the sea of blue.
| Me father and me mither are Irish thru
and thru,
| | Sure me whole darn family's Irish,
And I am Irish, too!"

| Mr. Patrick Murphy he loved an Irish girl,
| Miss Riley was her name; she set Pat's
| brain awhirl.
One day Pat popped the question; the
Miss gave her consent,
Then he took her to a clergyman where
hand in hand they went.
l Sure Paddy was so happy he did a turkey
trot,
1 While Father She’han joined their hands
‘ to tie the nuptial knot.
Then Father looked at Murphy and at the
bride to be,
Said he, ‘‘Now what's your name and age
| and nationality?"
Poor Paddy got impatient from waiting
rather long,
And to answer Father's question he sang
this little song:
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[t is Said That

“TYOB” RUSSAK, formerly a hustling
“plugger”’ for various song houses, has
gone into the hooking business on his own
hook with Bert Goldberg as partner, and
has already a list of good theatres where
the best vaudeville stars are being dated.

XK K

‘0 HOLLANDER, of the Morris Co.,
Jaccomplished quite a feat recently.  He
took an unpublished song, “America, Here's
My Boy,” and without a blessed  cent
expense to the firm for singing and demon-
strating, launched the song into a great sale
in four weeks.

\ R. B. Z. NUTTING, of the Woolworth
i Company, is the “power bhehind the
throne” for all budding song writers.  Yes
and for thousands of those who are not
“hudding;” in short, the oldest among the
voung and the youngest among the old all
try to eurry favor with this autoerat of the
music world.  And, personally, he is a very
fine and accessible fellow, well liked by the
general run of publishers.

A DAINTY little restaurant for musicians

and the theatrieal guild has just appeared
in the uptown Bohemian distriet, namely,
The Cirele, which will make its markin the
hearts of the nonchalant diner who glories
in epicurcan delicacies. 1t is situated at
261 W. 54th Street in the midst of the busy
throng of professional men and women who
long to find & meeting place where the cozy
qualities of comfort and good edibles abound.
The little restaurant is run by Harry Morri-
dinni, a young, clean and attractive-looking
son of swarthy Italy, who knows how to treat
his fellow-men with courtesy and good grace.
This is a free ad, but Harry and his intelligent
little wife deserve it—for their prices are more
than reasonable and their place the pink of
amiability.

S‘I’EAKIN(} of bad grammar in popular
») gongs such as “The Queen of the Roses
Was You,” this reminds us of a term once
applied to a very charming young miss who
in the wilds of the Catskills once “‘lost her
way.” She was addressed as follows: “The
Queen of the Mountains is You.” Without
further ado she went back to the trail and

has never since spoken a word to us. Verily,
an example of how had grammar sometimes
affects some folks!
* * *

‘I'l‘ is said the MeKinley Musie Co. of

Chicago is going to move a professional
branch in Gotham up town. Come on, you
live Chicago firm! We want you near us.

O
RISING young writer, with the quaint

EX coghomen of  Fdward Sanfilippo, has
just placed a song entitled “W-i-l-s-0-n"
with the Wm. 8. White Co. of Boston, under
very unique  conditions.  Under 10,000
copies he will receive one cent per copy;
over 10,000 one and one-half cents, and
over 25,000 sale two cents per copy.  Dan
Rappaport and Wm. 5. Hickey composed
the melody and we suppose they, also, come
in for some of the graduated fees.

ko %

IFH\\'.\I\’]) LASKA who, a few short vears
4 apo, was identified with many song
successes sueh as “How Would You Like to
Spoon with. Me,” I Would Like to Marry
You,” and who was also the organizer of the
Trebush Publishing C'o. 1s again doing some
musical work in association with  Albert

TWO MONTHS IN ONE

T was the intention of the publisher to have
I the first volume of The Tuneful Yankee end

with December, 1917, for the convenience
of the subseribers, to facilitate the work of
the cireulation department, and to conform
to the volume periods of the three other
Jacobs” magazines,  However, unforseen
obstacles hindered the issuing of the initial
number until late in January, and, in spite
of vigorous efforts to “cateh up” it has heen
well nigh impossible to eliminate even one
day of the lost time, to saying nothing of
gaining the entire month necessary to get
The Tuneful Yankee out on time should the
original plan be adhered to.

Under the cireumstances, therefore, it has
been found advisable to issue this number of
The Tuneful Yankee for both March and
April, and thus the first volume will contain
only eleven numbers. This means that
each subseription will be automatically sel
ahead one month—if you have paid for a
twelve months’ subseription beginning with
the January, 1917, number, your subseription
will expire with the January, 1918, number
instead of December, 1917. Short or long
term subseriptions will all be advanced one
month, so that each subscriber will receive
the number of copies for which he has paid.

Von Tilzer. Mr. Laska is at present work-
ing on a musical.gomedy for next spring.

* kK

'l‘lll‘] TUNEFUL YANKEE has just
~reeeived from The Winn School of Popu-
lar Musie, 155 West 125th Street, New York,
two practical books on the art of teaching and
learning ragtime. 1f there is, or has been,
any possible way to master this peeuliar
art by rote, by George! these hooks fill the
hill.  There is every degree of syncopation
within their pages that has ever been wrought
out or fraught out. In his volumes Professor
Winn  has  “rageed” such landmarks  as
“Home, Sweet Home,” “Come  Biek to
Frin,” “Beethoven,” “Chopin,” “*Mozart,”
and all the elassical guys; and it would not
surprise us if we looked through the hooks
with more care to find that he had synco-
pated the gems of “Aida’ or even “Ave
Maria''—spare the saerilege! However, joking
aside, these Winn  wonders  of  ragtime
rhapsodies truthfully make this method
of piano playing a joy to the American heart
And the Professor has. ineidentally, made a
truism of his tradeslogan, ** Learning to Play
the Piano Can Never Be Made Too Fasy.”

\ HAPPY mortal is Gus Daubmann, of
L the Shapiro, Bernstein office staff. e
is a young fellow who was formerly with the
Maurice Richmond Co. In his present in-
cumbency Gus says he feels like in a para-
dise, with two darling casy bosses over him,
the affable “Loui” Bernstein and the courtly
om."

s,

[Tughes,

“/ HEN asked to contribute an article to
The Tuneful Yankee, “Andy” Sterling
exclaimed, “What, me! I'm a song writer!”

* * ¥

‘I, ANDSOME “Ted"” Snyder, whom every-
LE hody likes and who bears the proud
distinetion of possessing no enemy, is about
to launch into the ecreating game again.
In fact, he has already auspiciously begun,
for at the Winter Garden, Clark and Berg-
man are about to bring out a new song from
his pen—or, about the time The Tuneful
Yankee goes to press, it is already being
sung at that place of amusement. He is
casting his lot with Sam M. Lewis and Joe
Young.
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On the Inside

{rthur Lange’s Languid Little Love
Letters—Some Jolly and Some Facts

Those who are not acquainted with the
inside of the song-writing game may be
surprised to learn that it is not such a
“eineh.” One will find that after years of
strugele to “get in™ with a live publisher and
get the opportunity to make good, the real
hattle begins. I, myself, have been through
the “mill” and consider mysell very lucky
to he situated as well as I am, with the Joe
Morris Musie (o,

Of course. there is a lot in knowing how to
“make good” for a publisher.  First of all,
you must have the goods, and plenty to
choose from; and, second, vou must gain
your publisher's confidence and good will
by showing him that you are with him, not
against him. In my opinion it is o very
poor poliey to “bull™ a publisher into push-
ing one of your songs. In such cases, one
will find that nine times out of ten, the song
is a failure and often after the publisher has
invested his money and time, it proves to
be a very unprofitable proposition, not
mentioning the confidence lost in you and
your work.

Money can't make a poor song, especially
in these days when good songs and pay-
publishers are plentiful. A performer now-
adays wants a real song to sing, besides
getting the “long green” for it. 1t is a mis-
taken idea that a poor song can be made a
hit with bank checks. The publie is the
best eritic; it pays its dimes, so let it be the
arbiter,

Many a good song has gone into the dis-
card, not because the publisher thought
it a bad song, but because it either was
not the style of song he could put over, or
some hetter song came along.

The worst mistake a song  writer can
make, is to think that every song he writes
should be a hit. That's what 1 call * Kidding
yourself.”

I never intend to fall out with my pub-

lisher, who has made money for me and
has brought me sueccess, on account of a
mere song that I thought was being shelved.

Now for the “‘trials and tribulations.”
First of all, let me mention co-writers, who,
by the way, can cause a lot of unpleasant-
ness al times. It is very hard to find a
good writing partner—one who is willing to
take his chances. Some writers consider them-
selves beyond criticism, and therefore are
very hard to please. In my opinion it is
best not to tie up with any permanent
partner, bhut to work independently and
without obligations.  If vou follow this
advice, you will find that you will never be
accused of “double crossing” any one. 1
have always used my best judgment and
diseretion in getting along in this world
and, according to my latest royalty state-
ment, I think I have made good. 1 am
satisfied! 11 T am happy!!!

Arthur Lange.

(Mr. Lange ought to know. He is the author of some of the
nation's most popular songs)

. e . .
His First Inspiration
Ray Sherwood, a Movie Pianist Tells
How He Came to Write a Popular Song

CAME to write my first song in this
way. While playing the piano one night
in a picture house in Brooklyn, I was
following a eomedy reel. A fat woman
rolled down a flight of stairs. 1 hit a few
peculiar chords and several persons asked
me what | was playing as it sounded very
good to them. I worked on the idea for
several weeks and played it over for one
of the large publishers.  He bought it from
me and it was published under another
writer's name.  The number soon bhecame
A SUCCesS.
Several weeks ago 1 was walking along
Broadway with Raymond Walker. A young

lady approached us and said, “Please give
something for poor babies.”  We walked on
hut she followed us and said, “Oh, you little
“Tootsie Roll," please give something for the

"

poor babies.”  We had to give her something
then. Ray Walker remarked what a great
title it would make for a song. | agreed

and we wrote it up the next day.

THE TUNEFUL Y ANI&EE

A Just Kick =

There are Many Vietims Like You, Mr.
Holstein. The Tuneful Yankee is
Fighting this Battlefor Youwand Others.

St. Louis, Mo., Feb. 9, 1917,
Kditor Tuneful Yankee.
New York, N. Y.

Dear Sir: [ received a copy of your
January edition of The Tuneful Yankee and
vou will find enclosed a money order for a
year's subseription, beginning with the
February edition.

I see your motto is “Fair Play to All”

a very good one, if lived up to—and I am
going to ask you the following questions:

First; can a song or music writer get his
work on the market without having to dig
down in his pocket and pay a publisher for
printing a few hundred ecopies with his
(the writer's) name in large type without
pay or royalty in return?

Second; is it customary for a writer to
hear part of the expense of publishing a song
or instrumental number?

Third; what, in your opinion, is the hest
way for a new writer to have his work
placed so as to be assured of getting nearly
a “Fair Play” from the publisher? | have
been. stung for forty-five dollars on an
instrumental number which was not even
properly arranged by the publisher.

As this is my first letter to you, do not
think it is from a erank or one who is sore
on account of losing a little dough—far
from it, but it costs to learn. If you will
be kind enough to answer this letter, |
would feel very grateful and would be glad
to let you advise or eriticize some of my
work. 1 have about nine compositions suit-
able for fox trots, one steps and waltzes.

Thanking vou in advance for anything
you may care to do for me, in the line of
advice, ete., 1 am,

Yours truly,
Gus Holstein,
2300 Dickson St., St. Louis, Mo.

Naturally and Accidentally Noted

N’ R. HARRY L. ALFORD—his vaceina-

tion certificate dates at Chicago, but
the whole country is innoculated with his
musical musings—is listed in musice’s “Who's
Which” as a musician (composer and arran-
ger) only, but this is not the whole truth as
he also seems to be a musical humorist, a
“Mark Twain of Melody.”

Have you ever discovered any humor

hidden in **Yankee Doodle” (the English did once upon
a time)? If you never have, just try to play this little
inserted excerpt which the Alfordian perpetrator says

is “Yankee Doodle in the Key of C!” He says he got
the inspiration from some of the man-you-serips which
are submitted to him for proper musical man-handling,
and it hit his musical funny-bone so sharply that he
flatly decided to put it on paper, even going to the ex-
pense of haying it “cut’ the, better to perpetuate it. 1s
1t a joke?
same time and make your own decision!

Just try to play it, whistle the tune at the
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Embodying All the Latest Phonograph /A//

News Worth Printing

DISC DRIPPINGS

JIRST in importance this month, is a pianola music roll

made by theé Metrostyle-Themodist method, and issued

by the Aeolian Company, in sixty-fifth and eighty-eighth
notes, called “Don’t Leave Me Daddy.” This is the

) new popular Southern song hit. It is excellently played

by Ted Eastwood and is a gem in its line.

- - -
” 1~ ”

A clever record by the Vietor Company which is selling big, is
one issued in January last, called “Hick-Hoy,” Nora Bayes’ Ha-
waiian hit. It is admirably harmonized. The song, itself, is said
to be the first Sea Island number put on the market.

¥ % %

Following is a list of interesting piano rolls:

2029 (Universal)—Don’t Leave Me Daddy. Music and lyrie by
J. M. Verges. Played by Ted Eastwood. .

2097 (Universal)—It Was Not So To Be. (\\fvrnvr's.‘h\hsv‘lm-(l )
“Prompeter von Sakkingen.” Music and lyrie by Vietor Nessler.
Played by Georges Favier. o

2019 (Universal)—Keep Your Eye on the Girlie You Love.
Music by Ira Sehuster.  Lyrie by Howard Johnson. Played by
Felix Arndt. .

2021 (Universal)—The Old Soaken Bucket. Saxophone arrange-
ment by Les C. Copeland. Played by composer, assisted by
R. 0. E.

203164 (Metro-Art); 203165 (Universal)—Bachelor Girl and
Boy, Medley One Step. Infroducing: “Oh! You Lovely
Ladies,” “The Girl from Brazil,” by Sigmund Romberg. Played
by Frank Banta. ) .

201118 (Metro-Art), 201119 (Universal) —Carnaval Mignon, Op.
48: No. 2, Serenade d'Arlequin. Fdouard Schuett. Played
by Felix Arndt. ) . ) )

203122 (Metro-Art); 203123 (Universal)—Echoes Unique, Fox
Trot. Edward Claypoole. Played by Ted Fastwood.

203074 (Metro-Art); 203075 (Universal)—Hesitation Blues,
Fox Trot. Middleton and Smythe. Played by George Gershwin.

COLUMBIA APRIL RECORDS
A2187—Silver Bay (Wenrich). Knickerbocker Male Quartette.
Orchestra accompaniment. Tho' I'm Not the First to Call
You Sweetheart, Please Let Me Be the Last (Lange). James
Reed, tenor, and James F. Harrison, baritone. Orehestra accom-
paniment.

Tun cflﬁhcﬂnket

A2188—Somewhere in Dixie (H. Von Tilzer). Empire Male
Trio. Orchestra accompaniment. Keep Your Eye on the Girlie
You Love (Schuster). M. J. O’Connell, tenor. Orchestra accom-
paniment.

A2189—There’s Just a Little Bit of Monkey Still Left in You
and Me (Monaco). M. J. O'Connell, tenor. Orchestra accom-
paniment. Come Out of the Kitchen, Mary Ann (K_undis and
Bayha). M. J. O’Connell, tenor. Orchestra accompaniment.

A2185—Just the Kind of a Girl You'd Love to Make Your
Wife (H. Von Tilzer). Arthur Fields, baritone. Orchestra
accompaniment. To Any Girl (Von Tilzer and Brown). Robert
Lewis, tenor. Orchestra accompaniment.

A2171—I'm Coming Back to California, That's Where I
Belong (Ball). Empire Male Trio. Orchestra accompaniment.
The Whole World Comes from Dixie (Hanley). Irving Kauf-
man, tenor. Orchestra accompaniment.

Dance Numbers

A5938—Havanola (Have Another) (Frey). Fox Trot. Prinee’s
Band. Inner Circle Toddle (Green). Toddle. Prince’s Band.

A5928—You'll Always Be the Same Sweet Baby (Browne).
Fox Trot. Vess Ossman’s Banjo Orchestra. Unaccompanied.
My Hawaiian Sunshine (Gilbert and Morgan). Fox Trot.
Vess Ossman’s Banjo Orchestra.

A5929—Charming (Joyee). Waltz. Prince’s Orchestra. A Dream.
(Bartlett). Introducing “Melody in F” (Rubenstein). (Arranged
by Charles A. Prince.) Waltz. Prince's Orchestra.

A5927—Aunt Patsy (Richardson). One Step. Prince’s Band.
Palmetto Hop (Richardson). One Step. Prince’s Band.

EMERSON APRIL RECORDS

5172—What Do You Want to Make Those Eyes at Me For?
(MeCarthy-Johnson-Monaco).

5173—Love Is a Wonderful Thing (Gilbert-Friedland). Baritone
solo, orchestra accompaniment.

5178—Joe Turner Blues (Handy). Fox Trot. Emerson Military
Band.

5184—Call to Arms. Imaginative, present-day deseriptive.
(Voeal.) Peerless Quartet, accompanied by Cornet, Piccolo and
Traps.

5185 lStar Spangled Banner (Smith). American National Hymn.
Emerson Symphony Orchestra.

5187—Holy, Holy, Holy (Heber-Dykes). Easter Hymn. (Voeal.)
Peerless Quartet.

ho’s
our
riend?

The Tuneful Yankee would like to get an introduction, and we are not going to hamper
you by asking you to pick out just one friend—we want to know 'em all, if they are
musical—and to show that our motives are not entirely selfish, we make this proposition:
Write on a sheet of paper the names of, say, ten of your musical friends, with their street
addresses, indicating those who are piano enthusiasts and the ones who have vocal tend-
encies, then sign your own name, with street number and ecity, of course, and mail to us.
We will send each of your friends a sample copy of The Tuneful Yankee, file the list
under your name, and then eredit you with a twenty-five per cent commission on each
of the subscriptions resulting from the sample copies. You may apply your commission
on your own subseription, or we will send you a check and you can blow the proceeds
or put it in the bank. ) ) ) 4.5
That's a fair proposition, isn't it? Don’t be afraid to display a long list of friends—
we want to know 'em all and we think they will want to know The Tuneful Yankee.
Send in the list today—and don’t forget the addresses, your own name, and the fact
that we want to know whether your friends are pianists or vocalists.

THE TUNEFUL YANKEE, 8 Bosworth Street, Boston, Mass.

|
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STOP

Some bunched Hlts from
BU(:K & LOWNEY

BLUE JUST BLUE
A worthy suceessor of our famous “Laddie.”
IT'S A LONG WAY FROM
DREAMLAND TO LOVELAND

A Waltz Story

I GOT THE WORST OF IT ALL
A song with 1 human interest theme.
THAT TUNE THEY CALL MORE
MELODY

You can hear the Ukulele strumming and—well
what's the use—it's got Hawail written all over it

HE WAS A SOLDIER FROM THE

U S A Don't you think this is the proper
LR L time for a song of this description?

SOMEONE REMEMBERS
THOUGH THE WORLD FORGETS

Dignified and refined
INSTRUMENTAL
AMERICA FIRST MARCH

Its swing ig strietly on the Uncle Samuel type.

IN HOLLAND

Waltzes. Beggurs desceription
MORE MELODY
An Hawalian Idyll,

We Invite ('orn-spnndonvv

BUCK & LOWNEY
Publishers of ** Music That Sells”
Holland Bldg. St. Louis, U. S, A,

Heberlein Steinmetz Company, Inc.

MUSIC PRINTERS
AND

ENGRAVERS

Autographing

Music printed by our own process
GEORGE RAUSCHKOLK, Artist
253 WEST 47th STREET
Near Broadway NEW YORK CITY

The Biggest Hit in New York City

Dance of the Autumn
Polka Brilliante for Piano

Leaves Composed by Prof.Joseph Salerno
| I

Sent postpaid upon receipt of 25¢

Prof. JOSEPH SALERNO, 13 E. th St., New York City

Be Your Own Teacher

A New System of Teaching I'mno. No Bass Clef.
It enables one to play a melody in 15 minutes. ~All
the major and minor scales and chords.  Also a col-
lection of music that varies from Sacred music to
Rag-time. Price $1.00

Roach-Frankland School of Music
S, E.Cor. of 8th and Broadway, Cincinnati, Ohio

SOLDIER BOYS OF
UNCLE SAM gz

March—One Step,

Band or Orchestra, 25c.; March, “Emblem of Peace," for
Plano Solo only, 15¢.

H. R. LURVEY ¥ 5% s

THE TUNEFUL

YANKEE

Funny Incidents in the Rambles
of Music Men

By Dr. Herman Schlesinger, in the Times
Building:

Two men were walking along the street.
One of them, pointing to a house, said:

“There is a beautiful place, but it is enough
to make a man sad to look at it.”

“Why so?" ‘

“On account of its history; for, despite
calm and serene surroundings, it was built
upon the groans, tears, wailings and blood of
widows, orphans, old men and struggling
women.”

“You don’t say so.
railroad monopolist?”

“Oh, no; by a dentist.”

0

Was it huilt by a

Ilvzu‘d at a charade party by Bernie Fener:
Peter—And who are you?
Apph('ml -I'm a  Georgia
Killed nine people with an axe.
St. Peter—You are in the wrong place.
Kindly step below. There is a seat reserved
for you with Napoleon and the Brooklyn
baker who sold chrome yvellow buns.

murderer.

D

Dr. William H.

wp

Lucas says:
he most reckless man | ever met in
my travels was the one who appeared in the
street without his coat and a lot of ten-cent
cigars sticking out of his vest pocket.”

And yet the Doctor does the same thing
with his own money.
0

By Fdw.
Company:

I remember once reading of an Knglish
farmer, returning home rather late one
night, who discovered a yokel with a lantern
under his kitchen window and who, when
asked his business there, said he had only
come a-courting.

“Come a-what?” asked the farmer,

“A-courting, sir.  I'se courting Mary.”

“But what do you want with a lantern?”
asked the farmer, 1 never used one when
I vas a young man.”

“No, sir,”” was the vokel's reply, I don't
think ve did, judging by the looks of the
missis.”

Grossmith, of the Granville

=0

By Joe Keit, the popular Remick boy:

A trampish looking man with a particularly
dirty face was hanging around a grocery store
the other day, when a clerk observed:

“If you had a bar of soap could you make
good use of it?”

“You bet!" was the prompu reply.

He was handed one, and went off. In
about an hour he returned, his face as dirty
as before, and the clerk exelaimed:

“You never used a bit of that soap!”

“You asked me to make good use of it.
So 1 did, I traded it off for something to
wash over four weeks' dust out of my throat.
This dirt on my face isn't three days old yet.”

0

By A. Allison, of the Jim Kendis
Company:

Joe—Have you read the new novel, “The

Debutante I)upwl’

Nellie—No. The fact is I don't read any
works of fietion nowadays. The stories my
husband tells me when he comes home late
at night are all I need in that line,

A good one by William Delaney, the popular
songbook maker:

“I think that old Sumpson is the largest
liar on earth,” said Brooks, Jr., of the hard-
ware, to a friend in the dried fish industry.

“How's that?”

“You know his father and mine were
enemies for years, and when I fell in love
with his daughter I was afraid he would
forbid the mateh.”

“But he didn't?”

“Oh, no. When I asked him for the girl,
and spoke about my father’s quarrel, he
laid his hand on my shoulder and said: ‘I'll
not object. I am a pretty good hater, but
there is a limit even to my malice.””

“Well, that was decent.”

“It’s easy to see that you don’t know my
wife,” said young Brooks, with a groan.

L -

By sweet Alice Goodwin, on a recent
vacation trip:

“I am afraid, madam,” said a gentleman
who was looking for country board, “that
the house is too near the station to be
pleasant.”

“It's a little noisy,” assented the land-
lady, “‘but from the front veranda one has
such a fine view of people who miss the
trains.”

< gas

By Dorothy's Ray Doyle:

Kentuekian

New Yorker

Kentueckian

He called me a liar, sir.
-And what did you do?
I went to the funeral.

0

By Louis Fleischer, professional pianist:
While playing in a movie show. a young
lady sitting in the front row asked, “Don’t
vou get tired playing so long?”
Proudly I answered, “Why, no.”
I was puzzled when she said, 1 do.

)

0

By little Bennie Blum, of the Remick staff:

Blinks — Lucky man, that fellow Jones.
Winks—I don't see how yvou make it.
Blinks—Why, he took out a life insurance

policy for $5,000 and died six days hefore the
company failed.
0
Another by the prolific Doe “Bill'" Lucas:
Resident—"Think of opening an office in
this neighborhood, eh? Seems to me you
are rather young for a family physician.
Young Doctor—Y-e-s, but—er—1 shall
only doctor children at first.
0

By Will Hart, of the Granville Company:
Mrs. Dearborn—Did Jerry balk when the
minister charged him %3 for marrying you?
Mrs. Wabhdash—He did a little, at first, but
finally the parson said he'd do it <hu1p(~| the
next time.
—0—

By a chorus girl—name not given, for fear
many others would feel slighted:

You want to know the derivation of the
word gumption, do you, Eulalia? Very well;
it is derived from gum and shun, and a girl
who has gumption is one who shuns gum,
Chew see?

(Continued on page 33)

‘There'll Come A Night

Words and Music
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GEORGE L.CoBB
Writer of “ust for To-night”
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24 Words by
SAM LANDRES

Valse Lento

Why Did You Go Away?

ten.

Music by
WILL CARROLL
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e .
5 rall. ¢ dim. ~ a tempo ; ‘ rit. e dim. 29
o8 — = - " K ) e |
(A—1—e—8—8—#— Ne——=N Nz " F—ﬂ.'** N
1L &3 ) 1L | Ui L | § 'L' 4 Vi V4 }} =I : _‘l'
e 7 ] 1 D— ¥ 1 ’ i

. e 7 e T |
} } : 1 | = $ i i f)l
e e == hiE !E i : ; ; ; ég Y
rall. ¢ dim. -~/ a tempo rit. e dim.
oo | P | I/,I@_ZL—%@ZM—P
L:b—; Ci : i o 1

oot — 1
L5 ¢ Il Il L}
f : l«——i—————l I ten Ve rall' P dim.
m g [
- .,3 3j-¢¢§- il el e 2B I
DR ] Do @ - Fro
e — i j#‘!ffﬁ;‘ ,{::ii:l ——
o zr-\\______,,//i? e :f
p Slowly wit ¢ss
19 A h X ‘i 1N “‘h { } ! { (Y] T A
- = e o ) 17
: — r 14 | 14
Since you went a-way from me Tl long = Ing; —— Long-ing for you,sweetheart,night and

Since you went a-way from me I'm dream - Ing,

Dream-ing dreams that nev-er

can come

\/

CHORUS vyaige Lento cone espress.

i = T R T
-

W
v ¥ I I I e W .4
¢ —5 % > —
\ L) 1 |
fr———"T = 4

49 I I I\ k o F[; :},‘__\\ ]
o — ® o—a—a g g1 ! = —
ALY { | 1 1L Wi 4 b Lz 1”4 1| | J
) I I F—r 1 Yy 7

day, And for you my wea - ry heart is call - ing,

true, For you seem to come to me and whis - per o~

~R|

L_

\B
| 1RAS
=
=z g
ol

IR

410 | T Yr— p— | |
7 3 T | I i T | T
75 I I
s
J |
l I::::._‘ = N —
;I’ ;1*“ L7 =) IAY L} } k
b o d—Ld rs.
P I’) F
 ———— k
AN
F.
1
1

Call - ing for you tho’you’re far a - way.

You took all I

give and

s s i
T — 2=
‘1g;i:jt::.:::‘E:::lt:;_.‘L__j;__:]L, J_ .‘i ‘i  — —— ]
Why did you leaveall the shad - - And take all the sun-shine a - way?
| —
T T
1
% b‘F = E AR ILE
mf— == = . = l% —
[ i - = - _—1 | %
: ,./. 5}‘_ }
=SS et :
e }
: L —t— : I — ——— :
1 1 1 ! 1 1 1 1 } ‘I &
%+ e==sss i
take all the glad And leave all the sad-ness to  stay? —
/—\
PO S i e O | ) # f
— e
(j ;{ 1 { 1
AUty
o~ | S TR I I I
—— P ——] .
} E { =g I 1 1 1 L 1 :
| R it —
| | P | :
#@F:“_ 1 | IA‘ | 1 1 1 n 1 % Jl
f | LA | ——rFT:?' ; I ; E { i :i:::é é Alti j

|
-

That you want me back a - gain with A 1l = - : .
y : | T But my dreams of love cant live for Why did you take all the flow-ers that grew  Leav-ing a wild-er-ness we nev-er
[ { —t | ! | o | Se— -
: - —+7 o e — | ™ | e i N —
== | 3 - o e i —
e sty Tl ="_ T} ey
— a ] i e ' — T —— L |
— 5 ' = = —— R = = ==S==
[ 4 # -+ j
| | ! K e
1 1 | 1 & =y
i " — fH e 15 7 T i“' 14‘2 = L7 Tenderly : || o poco 7"'” e dim
~— 14 4 1% 4 u 14 1 T . T 1 } el } = 17 T :
left me Brok-en as a wreck up - on the. sea, %_—b-_:il:jl:il: = Hi—p —— :dﬂra'l p ﬁ_r__ﬂ
ev. - er And 1 miss you more and more each  day, ' ~ L4
- | - Why did you leave me, Why did you de- ceive me, k Why did you go a - way?_____
o~ | | e \ [ 'iﬁ | '
3 f == T T T | ) T + { l // ! } %
o * e 5% == ==
== —~— ] : : F I T
- O T Fots i
=iy ;D:;-_j. & =.L ;‘, : 4 o o ® Tenderly . | | p page 1m”ie
y ] 5 — r—— : t 77— } __?#:§1;i7 5 i
r 0 b r ¢ r ; _L_b_qj - s y /- j i : EP’ “ﬁrﬁF i -‘1 -‘I-
The Tuneful Yankee Copyright MCMXVI by Will L. Livernash, : # h; R \_/
Kansas City, Mo. International copyright secured The Tuneﬁmsr/
¢ T ee—— e ———— = a— - _,W"a-—_'




MV LyIIC Dy
JAMES WELLS
Tempo di marcia

We’re All For Uncle Sam

= b S

WALTER J. POND

JE>:>:$:>

.S
rv—r—'srﬁf*f-r——ﬁ—ﬁ

: =

glramd old rln(m ﬁestredt ed

Ldndwheretheyfoughtthe blue, These man - y year: a -
|

r—=w :
e
i ble chap
% 2 ]
1ot q ..
-~ 4 7 £ )
¢ T 4 5 d }P i : :: K
- | ‘ 1
- §e
o m _dmore
1
! ¥ ¥ .
-pare with the land

e
" —

P

N

ST b
: VOICE
e 1; .i
l.O’Gr Un-cle Sam is
2. In  Dix-1i
NS
| § L /8 0 T
5') g g 375 Y 3 i‘
\ 5 i l’k‘A L N g
EEELa L e e e
;} @ # > s
T i ? F

" Addwere lo oy-al to
— Loy-al boys of the gray

1
ev’-

staunch and

And for him we would flght Thoughfrom

snow; —_  And the

With heads white as the
1

»

L

"E

7

%l

£

| VEA,

BiJ

£y

)

~el

*.
“[: /\

/’-.-—'\—-—;-\

-

“Ea

~e

1Te

) Rus

sld, Eng - Lmd, Spdm or

Y I
France, or from Ger-ma-ny

e

T 1T

{ 1 { e !
o——66—p0—
; =t
» —~
rocks and rills,
. e P £
KA $7 7 —y:-bb#——gt
% th ‘Il\ | Ikl
¥ e
. X
4
% 17 5 0
shore, the  coun-try

A

i

1]

Stripes is  wav-ing  now
(Play small notes for 2nd Verse)
| | A | ﬂ
"d*;ff*a*“f—4¥‘FL*i' l. ! y sl —
7 xﬁ#“fﬁgf§ T | T, %
N B \ N | |4 <|E£f :
e %@F e e e e s S PR R
_' ' ) Pei A
l VA U 1’ I8 } % ;; ¢
i —— I

i

here,(mdwell give a
grdy thLyW)uld flght t(|) - dqy, g 1o .

T 1
cheer For our Un- cle

1
just the same.
save the flag from stain.

1]

4

&

¥l

l

<-=:::

——

——

__i;“' \

T —

The Tuneful Yankee

‘-‘qut~—f4\ f\ o
SRSt bfT_ e

Copyright MCMXVI by Estate of Hamilton S, Gordon

The Tuneful Yankee




28

RAY. SHERWOOD.

Andante expressione,

wortsty — The Prayer Of A Breaking Heart.

Music by

SEYMOUR H. MILLER.

Chorus.Valse 1ento.l
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Funny Incidents in the
Rambles of Music Men

(Continued from page 16)

As told by the dainty Dorothy Shultz:

Among the people who board where Mr.
Barksdull lives are five vaudeville artists.
These young men have been in the habit of
making a good deal of noise coming upstairs
in the mornings just about the time Mr.
Barskdull was beginning to doze after toss-
ing all night on his bed.

Mr. Barskdull stood it as long as he could.
e is a man who hates to interfere with the
pleasure of other people, but his patience
oave out at last, and he went to the land-
lady. She thought the matter over, She
didn't want to offend the actors, and she was
anxious to promote the happiness of Mr.
Barksdull, if possible. Finally she thought of
a diplomatic arrangement whereby she
hoped to have the noise stopped without
causing trouble. So she printed a neat sign,
as follows:

GUESTS WILL PLEASE PASS DOWN
STAIRS AS QUIETLY AS POSSIBLE, SO
AS NOT TO AWAKE MR. BARKSDULL.

This she tacked upon the wall in the
upper hall, and went about her duties,
serenely believing that everything would
be all right. A day or two afterward she
happened to glance at the sign, and thought
it didn’t look just right. Then she stopped
to read it, and found that the vaudevillians
!lil(l.pllt a line above her own words, mak-
ing it:

INn Case or FIrg,
GUESTS WILL PLEASE PASS DOWN
STAIRS AS QUIETLY AS POSSIBLE, SO
AS NOT TO AWAKE MR, BARKSDULL.

0

By Ed Rose, of James Brockman Company:

Jim—Wot yer larfin’ at, Bill?

Bill—Why, the old woman started ter
jaw that copper what kyme ter lock me up,
an’ I'm blowed if e ain't run 'er in, an’ left
me!

0

By Max Prival, of the Jos. Morris Company :

A housewife had cleared off the breakfast
table the other morning, and just as she
gave her pan of dishwater a heave into the
hackyard a man came around the corner of
the house and received the full contents from
chin to heels.

“Oh! dear, but I beg a thousand pardons!”
exclaimed the woman, when she realized
what she had done.

“Not a pardon, ma'am,” he calmly replied.

“But it was so careless in me!”

“Not a bit carcless, ma’am. [ am a -

gentleman out of work and with no means.
I make it a practice to call at various houses
in search of cold vietuals. In most cases
they sling the bulldog or the axe at me, I
lay my hand upon my heart and assure you
that this is an innovation—a change—a
diversion that I can really enjoy, and I
thank you for it. Good day, ma’am.”

—_—0—

By the popular Abe Holzmann, of the
Remick staff—an incident on a trip from
Montreal:

Conductor—Madam, did I understand
vou to say this girl is not yet twelve years
old?

THE-TUNEELUL. Y AN i\' EE

Mother—She will be twelve next spring.

“And you want to go all the way to New
York on this car?”

“Yes."”

“Then you should not go on this train.”

“Why not?"

“Because this is a slow train, and if that
girl keeps on growing as she has been, by
the time we get to New York she will be so
large that she will not be able to get through
the car door. The company can't afford to
take the car to pieces on a half-fare ticket.”

S o—

A remembrance by Al Garber, of the
Kalmar, Puck, Abrahams Company:

“T have just returned from the ice-cream
saloon with your daughter, sir, whom I have
left in the parlor,” said the young man,
nervously, “and—and—may I say a word to
you, sir?”

“(ertainly, certainly,” responded the old
gentleman, with hearty encouragement.
“Gto right ahead.”

“Thanks. I want to ask you, sir, if—if
you would lend me five cents to ride up to
Harlem with.”

il

e
By Nat Clark, of Joe Morris’ Boston staff:
Phrenologist—My friend, I find you havea

most remarkable memory.

Mr. Muleahay—Profissor, wud yez moind
puttin’ thot down an a shlip av paper so’s
01 won't fergit it?

—0—

Another by the irrespressible “Bill"":

Doctor—After this you ought to sleep like
a baby.

Patient (anxiously)—I hope you don’t
mean like my baby, doctor!

-

Told offhand by the distinguished tenor,
Mr, Frank Morrell:

“I presume you carry a memento of some
kind in that locket of yours?”

“Precisely! 1t is a lock of my husband’s
hair.”

“But, your hushand is still alive!”

“Yes:; but his hair is all gone.”

0

Inspired by Jack Mendelsohn, the Boston
hustler:

He—Darling, will you share my lot?”

She—Yes, Reginald, if it really is a lot.

==

By A. Fred Phillips:

“You see that prosperous-looking: man
over there? He robbed me of the best
chance 1 ever had of becoming rich.”

“How did it happen?”

“He refused to let me marry his daughter.”

==

Told by “Bill” Browning, the “‘near’ poet:

Suburbanite—You've got a new baby at
vour house, 1 hear?

Townite—Great Seott! ean you hear it
away out there in the suburbs?

g

Dorothy—"1t is a mystery to me to know
how you can live as you do and sing.”

Marie—"T don’t know how you can sing
as you do and live.”

—_—

By Frank Sheridar of the John Franklin
Company:

Bank Clerk (serutinizing check)—Madam,
we can’t pay this unless you bring someone
to identify you.

l()l(l Lady (tartly)—1I should like to know
why.

Bank Clerk—Because we don't know you.

0Old Lady—Now, don't be silly; T don’t
know you, either, .

3

Singers, Pianists
and Leaders

File our address now

for some day you may want
something special in the line of
music arranging, copying,
and transposing for piano,
voice or some combination of
instruments or voices.

This line of work is our specialty,
and we are doing it on a large scale for
glee clubs, colleges, universities, choral
societies, churches, symphony orchestras,
home talent minstrels, Chautauquas,
etc., in the principal cities of the United States
and Canada.

Send for a list of special orchestrations of the
old standard songs, arias, cantatas, masses,
anthems, etc.,, THAT CANNOT BE OBTAINED
in printed form. These numbers can be rented
by the evening, saving the expense of making an
ORIGINAL ARRANGEMENT. They are carefully

cued for small combinations.

A PRICE LIST ON ARRANGING, COPYING,
AND TRANSPOSING (WHICH IS THE ONLY
ONE OF ITS KIND) CAN BE HAD BY ENCLOS-
ING 4 cents IN POSTAGE.

HARRY L. ALFORD

ARRANGING STUDIOS
Grand Opera House CHICAGO, ILL.

The most talked about and attractive march since
SNATIONAL EMBLEM.” Something a little

out of the ordinary

“ON THE SQUARE”

A 4

MARCH By Frank Panella

One Fine Effiect and vou will like it immediately. It
has that Class! Class!! Class!!!

Band 25¢  Piano 25¢ . Orchestra 25¢
“The Old Grey Mare” Bandor Orchestra 25¢
(The Whiffle-tree) Piano, 10¢
The Laugh Provoker!  Makes "Em All Smile

PANELLA MUSIC CO. 353 HarvaraSteet

for our Big Catalog contain-
ing Nuuurlw parts of all kinds
of good music.

We  publish the greatest
sSyncopated Waltzes in the
world and are Ploneers of

this style.

WARNER C. WILLIAMS & CO.  Indianapolis, Ind.

GIVE ME AN AMERICAN

BIG SONG SUCCESS AND HIT
Full Band, 32 parts, 25c. Orches-
tra, 15¢. Send P. 0. Order 50¢. for Six

Song Hits, inclnding “Dear Old Moon,” “Alligator’s
Parade,” and other hits. Four Orchestrations, 50¢.

MAGBEE MUSIC CO., '€hlmit, "ohis”

TWO VERY POPULAR MARCHES
By JOS. THOME

“MARINE FLASHES”
~ HAPPY LAND

Speclal Price: Plano Solo, 15¢ each; 2 Mandolins, Guitar
and Plano, 25¢ each; Orchestra, 11 Parts and Plano, 25¢
for both Marches, Band 20¢ each,

JOS. THOME, 11 So. Orange Avenue, Newark, N. J.
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State Song
Yet
Written

W& This Song will
surprise and delight
you! Sample copies

The
Greatest
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224 West 47th Street
NEW YORK
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Still They Come

LETTERS AND COMMENTS

(Continued from page 6)

mation, it was “bull,” as I afterward found
out. I sent him a lyrie entitled ‘‘Tango
Dancing Rag,” which was one of the first
I ever wrote, and one which I thought was
very good, but was not, for when I wrote
it I never knew or paid any attention to the

fact that I must have the same number of’

syllables in each line, and the same number
of lines in each verse. Although this lyrie
was not the least bit good, John T. Hall,
accepted it for publication, provided 1 paid
him forty-five dollars; but it seems that
luck was with me for I did not have this
money, nor could not raise it anywhere, for
he surely would have got it from me if I
did have it. I have written to almost every
publisher in New York since then, but every-
one, excepting M. Witmark & Sons, either
say they have their own writers or their
catalog is overcrowded. [ will tell you
more some other time. Awaiting ‘your
February number, I am,
Very sincerely,
Jas. Hannon,
120 Harrison St.

From the Candid Wallace
February 1, 1917.
Gentlemen: Very bright and newsy is
The Tuneful Yankee. Wishing you continued
prosperity . Yours truly,
Francklyn Wallace.

Kind Brooklyn Lassie
February 1, 1917.
Monroe H. Rosenfeld, Editor Tuneful
Yankee. Dear Sir: First, permit me to
congratulate you especially upon your stir-
ring, forceful and independent editorials.

Second: Your clean, snappy, snarling and
sedate ‘‘Puckerings” page. Third: Your
fascinating song critiques. Fourth: Your

excellent musical numbers and Cobb’s
haunting tune of “‘See Dixie First.” Five:
Everything else; I cannot possibly see any
improvement you can make.
Respectfully yours,
Helen Herzog,
300 Nasgsau St., Brooklyn, N. Y.

Gentlemanly Elliot
When I smile and give you that kind of a
grip, Rosey, you know what I think without
writing postals! Elliot Shapiro.
By a Noted Lad
Snappy, truthful, interesting, pungent.
Ballard MacDonald.

Quite Poetic
Newark, N. J., Feb. 1, 1917.
Truthful Yankee:
Good musie, good jokes,
Good stories, good pokes,
(tood songs and good toasts
Good language, good roasts,
Good everything—what more?
You've a fortune in store!
Martha E. Bowen.

Something Original
New York, Feb. 2, 1917,
Dear Mr. Rosenfeld: I herewith return
Tuneful Yankee postal and have left blank
space:

Which you are to fill in with anything you
want to say. You cannot make the praise
100 strong for your magazine is a staggering
hit!
William Polla,
5 West 45th Street.

THE TUNEFUL YANKEE
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A SONG RIVALLING IN MUSICAL CHARM THE FAMOUS
“TRAIL OF THE LONESOME PINE”
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We Think So, Too
February 1, 1917.

Tuneful Yankee: That “Dixie Song’’ most

catchy thing in the magazine. Worth alone

price of subscription. ‘‘Ashes of My Heart'

also nice; also the instrumental pieces and

Hidden Songs. Please call for a subseription.

Annette Neuman,

61 Columbus Ave.,, N. Y.

(Annette: Come along with the coin, We can't
call.)

You Are a Scholar, Mr. Gough

February 1, 1917.
Tuneful Yankee: 1 have never seen a pub-

lication so intensely interesting and superla-
tively snappy. I don’t see how you can im-
prove upon it in the least, unless you {.’CW(‘ us
more of those mtmull numbers like ‘Hov
Dixie First” and “Ashes of My Heart.”

Yours truly,

John P. Gough,

528 E. 150th S8t., N. Y. City.

No, Dora, Not That Kind of a Bug
N. Y. Feb. 1, 1917.
Editor Tuneful Yankee.

Among “Hidden Songs” in your maga-
zine is a picture of an insect or bug in the
act of flying. All my friends insist this is
the name of tho familiar song “A little bug
will eateh you.” s this right? If so, will
send the other replies for sul)smpimn
Please publish for the benefit of your readers.

Dora L. Muller.

Silly Question No. 1,000

Brooklyn, N. Y., Feb. 1, 1917.
Editor Tuneful Yankee:

Won't" you please publish the answer to
Hidden Songs, No. 2? This would help
your readers to solve some of the others.

Respectfully yours,
(Mrs.) Belle Stewart,
231 Nevens St.
|Annabelle, you ask too much. We are not pub-

{islllin]g The Tuneful Yankee for fun. Work, fair
ady.

Are You “For Uncle Sam”

WALTER J. POND

FE'RE ALL FOR UNCLE SAM”

the song which every loyal American
is singing just now—either out loud or in his
heart—and this is one of the songs that ap-
pears in this issue of The Tuneful Yankee.
The “Unecle Sam” sentiment has been in-
corporated into words by James Wells (a
newspaper man), which have been set to
music by Walter J. Pond, a blind singer and
composer, who is introducing his own song
to the public.

Mr. Pond, who, by the way, is a grandson
of the Major Pond that was a famous press
agent for Henry Ward Beecher, James B.
Gough, Clara Louise Kellogg and other
great lights of a bygone day, made his debut
as a vaudeville singer at the Harlem Opera
House in New York City on March 12th.
In featuring this song he is dressed in a suit
of white broadeloth, and stands in a brilliant
white spotlight against a great black velvet
curtain as a background. At the opening
words of the chorus “Old Glory” drops un-
furled to the stage, and then follows a dis-
solving view of “Uncle Sam” himself. Some
scene, some situation, some feature and some
song! Are you “For Uncle Sam,” Mr, Singer?
If so, sing the songs that “show your colors.”

THE
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Contributors submitting manuscripts without sufficient return
postage must not feel aggrieved ifjihcy receive no reply by mail

Correspondents

¢ 1. W, Hinsdale, 11.:

1. “Last Kiss" has a very unique ending, but the
entire song unavailable for a mm* poem. 2,
’ I,uw Comes Once” is ordinary: so is “*Driftwood.’
3. “So N ete., is very cleverly written; it hm
also an original idea and any mn(l comedian could
make a hit with this song. “Kiss Can Do" is too
romantic and not particularly original.

Enclose stamps if you want MSS. returned.

W. S. B., Lancaster, 0.: |
Your “Tennessee’” song possesses no particular
originality and the title is also threadbare.

Iinclose stamps if you want MSS. returned.

Wm. C. I., Pillsburgh, Pa.:
“Old Glory™ has some good thought but the sub-
jeet has been done too often to sell these days.

Enclose stamps if you want MSS. returned,

J. M. T., Brooklyn, N. Y.:

Your Fox Trot has a very good title, but the
music is ordinary, or, rather not sufficiently pro-
nounced in originality to arrest attention for much
of a sale. There is also too much repetition in the
music.

Enclose stamps if you want MSS, returned.

Mrs. AT New Cumberland:

L. “Opportunity” well written, but not a song that
would sell. 2. “Grew Cold” too chiding and remorse-
ful for general acceptation. 3. “Hyacinths.” * You
certainly have a command of rhymes and beautiful
lhuughts. I)ul this song lacks modern elements.
4. “Sunny.” These words can be made into a big,
strong ]mpuhu song with the right kind of a melody.
They are excellently original and beautifully descrip
tive: In fact the best set of words yet sent in by
anyone, There is, however, something lacking in
the chorus.  The sweetheart theme is absent, Still,
this is a song that could be made another ‘‘Banks
of the Wabash' with the right tune and the right
chorus.  Send these words to Alfred Solman, 145
West 45th Street, N. Y. He is thoroughly honest
and reliable and will aid and advise you without
any charge.  Refer him to this notice and mention our
comment or send him this paragraph.

THE BRYAN PRESCRIPTION

In answer to numerous inquiries for it, the New
York Telegram produces the Health Department's
improvement on Mr., Willlam Jennings Bryan's
celebrated anti- almhnlu' thirst quencher, now known
as the New Year's Temperance Cocktail: “Take a
lump of sugar and place in the hottom of a glass.
Add two drops of bitters and a dash of grapefru
juice. Pour in three fingers of grape juice and the
juice of half an orange. Turn into a whisky glass
half full of eracked ice. Mix carefully and pour into
the sink."”

AL B., New York City:

“The Maiden" has no contemporaneous interest
It lacks the essentials of a popular song.

Enclose stamps if you want MSS. returned.

A E, Oklahoma City:
l)n'umx is not nrnmn.tl Even your reference to
‘Sands of the Desert” would not be permissible.
Ynll have one or two good lines, but the subject itself
is threadbare.

Enclose stamps if you want MSS. returned.

S, E.T., Ambridge, Pa.:

“Moonlight" is a theme not of sufficient material
interest to fascinate the modern song-buyer.

Enclose stamps if you want MSS. returned,

J. 0. R., Sl. Louis, Mo.:
The title “‘Hortense"” is pretty enough, but the
verses have no outstanding point.

Enclose stamps if you want MSS. returned,

J. W. W., Houston, Tex.:

Your “Tennessee’” song, we are sorry to say, has
no particular purpose and there are too many titles
of this kind, 2, “Girl with a Curl” is not strong.

Enclose stamps if you want MSS. returned.

Fletcher and Gaul, New York:
“Billy Sunday' song too topical for general
sale,

Enclose stamps if you want MSS. returned.

MORE CONTROVERSY ON THE TITLE
OF OUR MAGAZINE
Mr. Monroe H. Rosenfeld, Ed. The Tuneful Yankee.

Dear Sivi—Enclosed please find P. 0. Money Order
for one dollar for a year's subsel ription. About the best
thing I can say for your magazine is “them's my
sentiments' after l‘vu(lin;: the many flattering letters
under the heading “Hot Stuft” in your February
issue.  But,—I cannot make myself believe that
you can make the “South” like the title “Yankee."
My reasons: While working in the South I never
found it as you claim, that “Father Time has long
since made an incision in class hatred.” A “‘sho nuff”’
Southerner, that is, one born and raised in the South,
really has no use for a Yankee. When [ first went
South, I lived at a boarding house in Macon which
was operated by as Southern a family as one could
hope to find. One day as 1 was pi 1g the man of
the hnuw in the hall, I started w hng the opening
bars of ‘“‘Marching Thru Georgia.’ I'o save my
neck I cannot explain why I started whistling it,
as I am not in the habit of whistling anything; never-

" theless, I did. Said man of the house wheeled around

and fairly shouted at me; “Yes, but ‘you-all' sho’
caught h-—I1 when you did march thru Georgia!”
Another thing I would like to ask you, how does
it happen that neither Warner C. Williams & Co.,
nor Seidel Music Pub. Co. (Inc.) both of Indianapolis,
are not listed under the caption “Men and Firms of
Prominence in the Music World"?
Wishing The Tuneful Yankee the great success that
it deserves, and continued suceess to yourself, T am,
Sincerely yours,
J. RUSSEL ROBINSON,
Starland Theatre, Anderson, Ind.
[Thanks for your suggestion regarding the two firms men-
tioned.  We have included them In our list.—kd.]

Louis J. C., Toledo, O.: .

We have no objection to your setting the words
"“For Every Tear There's a Year of Cheer” to musie,
but make your melody catchy and original, for Mr,
Rome, the author of the words, is a particular lad
who knows the “real goods’ when he sees them.

Mrs. .I. R. H., Boise, Idaho:

1. “Mother's Eyes” would not take. [t is too

mml in thought and too ethereal for nowaday hits.

“Little Spunk" while well wrnttu is too recitative
.mrl appeals only to the fe 3." Imm-snnu-’ is a
perfect gem almost a classic.  Women like Carrie
Jacobs Bond could set this to delightful music. The
lyries are replet 4' \\nh high lhuuglll and admirable
poetic touches. “Bingville is rot. It is also non-
original.

In answer to your letter we mean just what we
say: The Tuneful Yankee will not undertake to dis-
pose of manuscripts and will return any work to the
writer even after it has gained a prize. You will
not he compelled to sell it to us. If, however, you
should favor us with the publication thereof in sheet
music form it would be appreciated and well paid
for; but there is nothing compulsory in this respect
on your part. Our sole object is to encourage native
talent among embryo writers and composers,

Regarding your footnote there is nothing in our
contests that will prohibit a writer from submitting
more than one manuseript.

L. C., Peoria, 11l.:

The Tuneful Yankee has no mail-order department
and does not buy nor sell nor recommend any songs.
We have returned the $2 you sent for the sheet
music. Any music house will supply the picces you
name. Chicago is the nearest point to you. Write
10 tln' MecKinley Music Company in that city.
This is a firm that is reasonable and reliable.

Edna K. New York:

“Any Old Place” resembles in theme too much
“Time, Place and the Girl.” It has several good
lines but it would interfere with other songs of this
style.

J.J. B., Union City, Pa.:

“Ma Cher" is a partisan soldier song which would
not win American popularity in these strenuous
war times.

Enclose stamps if you want MS8S. returned.

H.A, IL, Hoboken, N, J.:

Your letter and copy of “Peace’” song has been
sent to Walter Jacobs, the publisher, Boston. Its
publication in this magazine rests with him, He
attends solely to that department,

Enclose stamps if you want MSS. returned.

J. R. R, Anderson, Ind.

“Loving and Living" very well written: good
rh\nm good thought; still we doubt if it would
“hit.”  Hard to judge these things without melody.
You seem to be a bright fellow.  Send on your
photo with some matter pertaining to the “Movie
Picture Pianist” and . we'll publish same in  this
magazine. P. S, A photo of you just received, but
would not make good cut

C. S., Denver, Colo.

L. “Waiting For”" very ordinary. “I'm Going
to Believe'” has some excellent and 11]IL,III.I| IIIH‘\ hut
no “punch.” The climax is bad. 3. The “IKnd
Road’ is a very novel lhnu,‘ still not pm!vrl enough
for The Tuneful Yankee prize. There is a very pro-
gressive publisher in New York, Mr. Henry Stern,
of Jos. W. Stern & Co., who could give you some
definite reply on this s0ng. He is on the lookout
for just such works and is thoroughly honest and
reliable.  Cut this out, paste it on your song and
submit it to him. Hisaddressis 102 West 38th Street.

A. G., West Branch, Mich.:

“Acroplane” has some good gingery phrases, but
the piece in its entirety lacks continuity of melodie
passages.

J. I., New York,

There is not one rhyme in your entire second verse
of “Tennessec.””  And the title has been done (o
death.  We think you're only kiddin' in sending us
these words for a prize contest.

S. R., Grand Rapids. Mich.:

There are too many Valley songs on the market,
three of which are of recent crop: “Valley of the
Moon"; “Valley of Love"; “In Lonesome Valley."
What chance would your song have with these
which have cost their publishers all sorts of money!

Jeff Branan, New York:

Your replies to our Kebruary Hidden Songs are
both as far from the correct solution as your viscera
is from your chin. You may be able to write good
songs, but at guess work you are as clever as we are
in picking out a Derby winner.

Enclose stamps if you want MSS. returned.

A MOST PATHETIC LETTER

Editor Tuneful Yankee: I sent for a sample copy
of your magazine purposely to try for the song
contest. After reading it I find that T am not eligible
because I am not a subscriber,  This is beyond my
means; so I wish to inquire if you ever aid anyone
in getting their song poems placed. I am sure you
will find merit in some of mine. I am a small woman
with big aspirations, but no backing to make success
come.  Not being strong enough to go out and work
hard, I write these things to give expression to the
natural love of music within me. | have several
songs which I consider useful. Of course, they
only written to lie idle as I am too poor to hire any-
one to arrange them or type them; but days when
my hand is free from pain I can manage to write
them in a fairly good way. Would it be possible to
get them published? I would be very glad to share
the profits with anyone who would put them through.
Some of them have been criticized by very learned
people and pronounced worthy of success. Awaiting
your reply,

Very n\pw(fullx yours,
. K. T.E., Roxbury, Mass

In answer to the above .\pp(-ulmg epistle The
Tuneful Yankee would say: We have concluded
that it is not necessary to In- a subscriber to enter
your words for any prize contest, and this magazine
will examine, criticize and aid every reader, whether
subscriber or not, in giving a fair and unprejudiced
(nmml-nt upon each manuscript submitted to us.

. It is sad to read that you are in such a position
as you name and it would be a pleasure on our part
to render you any available assistance within our
power; but The Tuneful Yankee cannot place manu-
seripts, because that would involve many complica-
tions and put us in the position of a p«-dl.n This
magazine is perfectly independent of music pub-
lishers and does not care a snap for their support or
personal opinions, as we explained in the first issue
of the publication. We do not make our editorial
department subservient to the business department.
While we have personal esteem for the \‘n'f(ms pub-
lishers of good reputation, still we would not ask
them for a favor of any kind. This will prove espe-
clally valuable to us later on should we discover
any crooks in this fleld who prey upon their follow-
men or who infringe upon each other's copyrights
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These we shall not only “show up’’ in the strongest
terms, but we shall personally investigate their
copyrights and infringements in. case of litigation
and enlist our influence as well as the ability of our
Jawyers to fight for the under-dog and against the one
culpable. You will, therefore, see the necessity of
keeping our hands free from asking any favors or
marketing any manuscript. 3. In. examining any
work you may send you need not go to the expense
of fine reproduction.  All we want is a legible manu-
seript to help you through with, 4. We have given
publicity to this letter of yours which may meet the
eyes of someone who would be willing to share the
benefits of your compositions, but first we must
examine them and give our candid opinion in these
columns before we advise you whether to proceed
further with your efforts, 5. You will notice that we
have omitted your full name in order to pro-
tect you from the machinations of sharks.

. Dobbins, N. J.:

Thanks for your consideration and good will in
dedicating your song to the editor of The Tuneful
Yankee, but the title is not apropos. We will admit,
however, that you have a remarkably sweet melody
in your composition, which, if linked to an up-to-
date subject and published by a wide-awake pub-
lisher, would speedily catch on, as it is as catchy
the once familiar, “‘In the Good Old Summertime.

Bnelose stamps if you want MSS. returned.

D. J. H., Boston, Mass.!

1. “Dancing Gir You begin excellently, but get
lost in the chorus; another thing you should not
have two different choruses. 2. There is already a
song published called “Made in America.” 3. Con-
tents is too philosophical. 4. Too many patriotic
songs of a like vein. 5. Same applies to your mother
song. 6. Ditto on the Irish song. 7. “High
song well written, but merely a doctrine. 8. “Jos
lacks the punch; it is merely rhyming. 9. Santa
Claus song ephemeral. 10, “Canoe’" song unsal-
able. 11, “Defenders” well written, but would not
sell unless with marvelous music. 12, “Love of
Sweetheart' simply a personal apostrophe pertaining
each to the other.

New York City:

. A" has some good points, but is not well
written—only in spots.  Anyhow, there are too
many songs of this order.

C. N.

1. “Should a music jobber also be a publisher?”
2. “Can the little dealer get a square deal from a
man who publishes his own prints and also handles
those of others?” 3. “‘How many jobbers are there
in the United States who also publish music?”

writes:

1. This question will be answered in full through
our columns shortly, 2. Sometimes. 3. About a
dozen.

I, (., Cincinnati, 0.:

1. The Clipper is a good medium for that purpose,
but do not advertise your song unless fiest copy-
righted. 2. The fee is $1. We have no blank appli-
cations, but they will be furnished you by addressing
Librarian of Congress, Washington, D. €

S. B.. Jr., Uniontown, Pa.:
‘Heart's Desire’ is only ordinary and there are
too many others with similar titles

A AL Springfield, Mo.:

v that o Missouri lady should pick out
Texas for her poetie inspirations.  There is a good
thought in your verses, but even if entirely good
(which is not the case), the song would have only a
limited sale.

R. N. D., Bradford, Me.:

1. “Uncle Phin" shows that you are quite a versi-
fier, but these words would make a better recitation
than a song. 2. You should have had some "“punch”
in the seventh line of the chorus of “Because'
which would then make this song valuable.  As it
i€, this climax is weak.

Inclose stamps if you want MSS. returned.,

1. ¢, L., Towdo, O.:

1. You cannot copyright the title of a song, per se.

About $25. 3. There are any number of so-called
patriotic songs on the market; state correct title.
There is none that we know of by that title, 4. In
the page “ad"" you refer to in The Variety is oneissued
by the Joe Morris Co., which you probably mean.
We took the pains to 'phone over there for you
and they will furnish the song advertised on receipt
of flve 2-cent stamps.

Enclose stamps if you want MSS, returned.

R. L., Roxbury, Mass.:

1. “Golden Rule" too ‘“preachy' for a popular
song. 2. “Uncle Sam” has a forceful, well-written
chorus, and we may publish it in our contest. 3.
“Tarrytown’ s too local. 4, "“Virginia' is too much
like a recent popular song by that title. 5. This also
applies to “Dreams Come True" of which there is
one very similar in text and title,

Joseph Hart, Baltimore, Md.:

In answer to your question concerning ‘‘Joe"
Nathan who died recently: his full name was Joseph
8. Nathan and he was 52 years of age. Leo Feist
first bought him out as a composer about twent,
years ago. His best-known songs were ‘‘The Bull
Frog and the Coon; “'Senora,” and “My Cavalier."
He was a very popular fellow socially and belonged
to many prominent local organizations.

~on another page of this
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R. N. D.. Bradford, Mec..:

“Sweet Bye and Bye'" well enough written, but
the soldier subject is worn threadbare.

Enclose stamps if you want MSS. returned.

J. W. D., Ypsianti, Mich.:

1. “Irish Hearts” nothing striking. 2. “Fate”
uninteresting. 3. “‘Spoony’’ will not sell, America'’
has too many competitors. 5. “Little Girl”
is ordinary, 6. Think of Me,"" possesses no outstand-
ing merit. 7. “Troubles’ has some very original
thought, but a cigarette song would not win a prize
these days, especially with our magazine.

Enclose stamps if you want MSS. returned.

I. P., New York: "
It is difficult to popularize a war song and while
yours possesses some good ideas it would not sell in
these days of song competition.
W. L., Poughkeepsie, Y
Yes, in Chicago. We're almost sorry we mentioned
the song now.
Enclose stamps if you want MSS. returned,

W. G. H., Greenfield, 111.: )

“Family Circle” is too prosaic.  You have some
clever lines in your song, notably such excellent
phrases as:

“Join the circle of your Uncle Sam

He's the patron of the helpless and the Great I Am,"”
but the subject in its entirety would not sell in this
over-crowded market of patriotic songs.

M. E. Bradley:

Your “Old Glory” verses are admirably rhymed
and constructed:; but this subject has run threadbare.
You could write a hit, for you possess the true quality
of lyric composition. .

0. M. W., Scaltle, Wash.:

Professional copies of your three songs received.
One of the numbers “Quaint Little Town™ possesses
remarkably catchy and original music; “Go to a
Mus Show', contains better words than  the
melody; and “Velvet Eyes” a very preuty, jingling
chorus, which, however, is not particularly original,

Scott R. Dively:

1. Well, what's the use? It only preaches. 1t will
not sell, 2. Simply a- mother song; there are too
many such. 3. Quite well written, but the chorus is
too long and the title is not strong enough. 4. The
Murphy song is clever enough to offer a space in our
competition. [t is new and original. 5. “Illinois™
song too local, 6. “Gold Mine” has a good point,
but the song would not sell.  That is our belief.
7. “Judgment” starts off well but falls, and falls
quickly, 8. “Guatemala' is absolute rot. Even the
words are not original, the only original thing about
them being the title. 9. The same applies to “Cuba’
song. 10. There is a little suggestiveness in the
“Girlie' song. 11, “Barnstormers’ is dreary, long-
spun, uninteresting.

Albert J. B., Pucblo, Col.:

The Tuneful Yankee has reprinted your fine letter
is issue.  Concerning the words
which you submit—"Will You Forget When 1'm
Gone” we regret that we must return them by this
post. The subject is not modern.  Ballads of this
sad character are passe these days, especially when
linked to the title you have chosen.  There is alrcady
a song, well known, called “Will You Miss Me When
I'm Gone: You have simply changed one word in
your title,  Otherwise, the body text of your song is
original enough.  Still it is not strong. “Where the
Bright Lights are Gleaming' and many such kindred
lines occur in many other songs and in its entirety
your song is simply a plaintive thing written in a
vein that you, perhaps, think is desirable, but which
would not tempt the modern composer to set (o
music.

B. 1. C., Saco, Me.
“Unele Sam' well enough written; but would not
sell,

Enclose stamps if you want MSS. returned,

J. S., Detroit, Mich.:

Regarding the Knickerbocker Harmony Studios,
the editor can give you no definite reply simply be-
cause we know nothing of them, good nor bad.
2, The reason the “ad” was omitted is because it
was the desire of the publisher of this magazine.
3. The Tuneful Yankee makes it a rule to attack no
one upon another p(-rsnn's charge unless the state-
ment is verified. The editor of this publication can-
not attack a man or a firm simply because one in-
dividual so desires.

Enclose stamps if you want MSS. returned.

Lester 0. P., Kansing, Mich.:

In your answers to “Hidden Puzzles” you guessed
every song correctly except No. 6, which was the
easiest one of solution—"Take Back Your Gold."
1t surprised us how readily you solved No, 2, "'Flee
as a Bird,” which puzzled hundreds of our readers,

Enclose stamps if you want MSS. returned.

Stewart Wilkie, New York City:

The words of E,'(nu' flve songs are very, very bad,
There is no continuity in them, the rhymes are bad
and the feet (or metre) are halting. In fact, they
have no feet at all, musically, or otherwise, They
have nothing to stand upon, are decrepit and lame
and are really more than bad, brother. But here is
something to please you These flve songs have
excellent titles, How did you manage to dig up

such fine titles for such horrible lyrics? Do you
know what we would advise you to do. Create titles
and sell them to writers and compos There are
many men who do nothing but buy titles for songs.
Bach one of your titles has some meaning and some
clever point. In two of them, particularly, you
have excellent punches. We should like to here
in pring which two we mean, but if we did so, some
unprincipled person might steal: them from you,
and as you say you have once before fallen into the
hands of shar shall not expose in these columns
the fine titles iginal themes you have wrought
out in your manuscripts.

John K., New York:

Your “Pride of Peace’ has some good points, but
the song would not sell.  Most persons would rather
fight than make peace. It's a peculiarity of the
human race—cespecially with Americans,

Otlo F., New York:

There is nothing particularly strong in the verses
you send, While some possess good points it would
be very difficult to get a publisher to invest money
in them.

In answer to your second letter enclosing more
verses, in which you write: I know that I am
going to buck up against some of the best writers in
the business, but like a good tuneful Yankee, am
going to take a chance even if I do not win; won't
he a quitter, but will try again,” would say:

We shall publish your “Girl” song in our magazine
and let our readers decide, for we think it possesses
some ginger and considerable truth,

“Would you kindly let me know what music
publishers pay for song poems that are written so
as to compose a melody. I am just starting in this
game and any advice you can give me would be
greatly appreciated.  Yours respectfully, J. B, W.”

Our advice is to stop before you begin. Tt will
only make you unhappy in the end. There is one
composer for cach purchaser these days!

Chauncy V. D.:

1. “Patriotic Band” not as thrilling as its title im-
plies. 2.*Somewhere Alone” has a facile, flowing
melody and the words are fairly good. This song
could ‘be made a hit if a live publisher pushed it.
3. “Finnegan’' has no rhyme or reason. An old subject
with a title once before used, which failed. 4. “Lin-
den Tree’” has no particular charm.

Fnclose stamps if you want MSS. veturned.

Tuneful Yankee: Regarding B. R.'s query whether
one author can use a title the second time even though
he calls it No. 2. There is no law against this, pro-
vided the same publisher 1es it; oth it is
an infringement upon the first man's copyright who
used the title originally and he can claim confusion
of ideas to mislead.—- )

Enclose stamps if you want MSS, returned.

Guy A. Surber:

“Mister Germany'’ is not apropos.  No song
attacking a nation will go.  Even the people of the
United States would not support it, no matter what
their feelings towards a foreign country.  You may
mean well with your patriotic sentiments, but giv-
ing expression to them in a song is not good judg-
ment, and it would be next to impossible to get a
publisher to issue such a song.

R. N. D., Bradford:

1. Oh, Dear! Oh My!" would not sell unless you
had a good comedian to introduce it. 2. “Bar Har-
hor'" is no poctical place to write about.  Lots of
folks don't even know where it's located.

G, V. T., Toronlo:

You have some very good rhymes and thoughts
in the “World"” song. A man like: Krnest Ball could
set this well to musie, or Alfred Solman.

B. A. F., St. Louis, Mo.:
You have a very good style of versification, but
the song you submit is too heavy for our use,

J. McC., Chicago, 111.:

The songs you name are both purchasable in your
city; one can also be had of the Triangle Co., New
Orleans, The other is a vocal version of a well-
known waltz and can also be had in your city. We
return your 20c. stamps as we do no mail-order
business.

J. M. K., St. Louis, Mo.:

“Soul Mates' verses are well enough written, but
the subject is too recondite for modern popularity.
There is ap air of abstruse conception in the restro-
spect which will not appeal to the present generation

A. J. B., Pueblo, Col.:

Your “Forget" song is not original in words nor
idea. In fact, there are already songs upon the mar-
ket, well known, with almost exactly similar titles.

@G. M., St. Louis, Mo.:

Your “Germany' song reflects upon a nation; it
would not sell, It contains some good points, but
very hastily slapped together.

L. S., Fond du Lac, Wis.:

There is not sufficient continuity of thought in
some of the lines of your*'Summertime'' song. Many
of the lines, however, are very well written and have
unique phrases.

J. B. W., Brookyn, N. Y.:

“Fading Rose' has no fascinating interest; ‘‘When
Hearts Meet'” would not sell, There are too many
songs of this kind now sleeping in the market,
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Harrisburg, Pa.:

. “A Dream” won't do. 2, “Mother’s Love'
contains a ver ty idea and the entire construc-
tion of the verses is intellectual, but the subject is
rather too sad and unfortunate for the up-to-date
SOng.

E. G. A., Sayreville, N. J.:

Your fine penmanship does not blend with the in-
correct solutions of the puzzles. You fell down on Nos,
4, 5, and 6. It wonder to us how you ever solved
No. 2 for that was the hard nut to crack with every-
one else.

Thompson Pub. Co., Toronlo:

You sent us no postage for return of the sheets
received: therefore, we answer in this column.
The songs, while well written, would not interest
Americans, who under the present conditions of
neutrality, would not care to sing odes to the King.

Wid H., Philadelphia, Pa.: '

1. “The Cowboy Glide" is very commonplace, of
an order no longer in modern demand. . There is
nothing new or original about it, and it would gain
no recognition whatsoever. The other .song is
much better. 1t is, in fact, rather euphonious and
rhythmical, although in part disjointed and irregular.
Still, the subject is a pleasing one, adapted to the
up-to-date style of love ballads, But there is no
chance of its becoming famous unless a very, very
tuneful melody is set to the words.

F. V., Williamsport, Pa.:

The Tuneful Yankee sends out no marked copies.
Yes, we know who sent you that marked copy. We
are keeping tabs on him. The first thing you know
he'll get himself in Dutch with one of his copy-
rights and will wish he had thrown slander to the
winds. We are watching for such an opportunity and
it’s only a matter of time when we'll find out some
infringement of his that will conflict with another
publisher or violate the laws.

C. L. S., Springfield, 1il.:

1. Of course; everyone knows this is only an adver-
tising scheme. The publisher knew very well who
wrote the song when he published it. 2. The party
you name is correct and the thing is a fake. We
shall not even give him the benefiv of a free ad by
mentioning his name, for The Tuneful Yankee does
not care to advertise fakes or fakirs. The Editor of
this magazine intends to write an article for the big
dailies shortly on this very subject.

The following manly lelter has been received from
: W., Brooklyn:

“Tuneful wkee: 1 am enclosing two song poems
for your criticism, hoping that one of them will have
enough merit to enter contest.  If not, kindly criticize
as strong as possible as 1 know it will greatly help
me in my future writings.”

There are already too many “Dreaming’ songs on
the market. The other words you submit are also
well worn, the old Anna Held's “Making those
Eyes’" being long since in disuse.  Anyhow, you

have very few good rhymes in either, if any at all!

Harry R. Hoboken, N. J.:

While the chorus of your “When 1" has a fairly
good idea, there are already on the market too
many “Dream” songs, and your title has also been
frequently used.

Mrs. J. R. H., Boise:

The “Censor’ imply a boost for Charlie Chap-
lin. “A Popular Remedy’ has no strong point in
particular. The Blanche Ring allusion is not modern.

1. “Kisses” has some good points, but would never
sell.  Anyhow, there is no such a thing these days
as an “honor’” kiss. 2. “Fate Gave Me You" is too
much in idea like various other popular songs.
3. “Dreamed President” has a subject which will
not stand burlesque for there are too many real
ones these days. 4. “Evangeline'’; there is nothing
tempting to set to music here. 5. “Irish Home™
contains nothing thrilling; same idea of Erin as
appears in many other songs of this kind, 6. “You
for Me' contains a good idea, but is not pleasant to
sing. When a mother doesn't want her own daughter,
it's hard to make others glorify her. You have good
material in your brain, but nowadays the public is
after real novelty songs.

W. G. L., Philadelphia, Pa.:

“Little Baby Goo" will not do. Many persons,
perhaps unlike yourself, are not blessed with “haby
goos.,'” These would not care for such a song and
The Tuneful Yankee will not deceive you into
believing otherwise.

James Hannon, Brooklyn, N, Y.

1. Reply as to the value of your songs appears else-
where in our answers to correspondents, 2. If it be
true as you say that you sent manuscripts of yours
to Mr. Frederick Bowers and he never returned them
this constitutes a grave charge. He has no right to
keep your manuscripts and he should have the
courtesy to reply immediately to any letter of such
an important character, as the works are evidently
f/uur property and should receive consideration, at
cast the courtesy of a reply. We have always con-
sidered Mr. Bowers a just fellow and it may be
hossible that he never received your contributions.
t is up to you to look out for your wares and you
should have registered your letter to make good the
charge therein contained.

Ye Clown | opic

With Apologies to K. C. B.

DR. WILLIAM H.:LUCAS.
* %

NEW YORK CITY.
* k%

MY DEAR DOCTOR.
o

THE TUNEFUL YANKEE.
* ok k

WANTS YOU to.
x kK

HELP US out

*

ON A VERY important.
* * *

SUBJECT.
¥k % )
AS YOU ARE an able.
* * *
MAN.

* *

WO I\'X(E\\'T all about.
MASTOIDS :lll(],*
MASTICATION and.

x Kk
A\IA\\'(EI‘I‘)Iz \»:‘l‘lt‘;.hl':u-,
WE \\'(H'l;l) "_LIIV\'I‘I to ask you.
WHAT Ih‘.z
THE l%l‘lh"l.‘ ’I;IIIF;\'H.
TO GIVE rl S(Tn;:k\\‘ri(n\l'.
WHO I(l[\»;.\l!.",H"‘
STTOME” \k\'l'l'll?“A\]A)NI']."
OR WHO rhymes.

Kk

SCRAZY” WITH “UKULELE" or.
* * *

SCHEESE” WITH “SWEDE.
* k%
I WAS thinking.
¥ kK
DEAR DOCTOR.
* * *
THAT, speaking of.
* ok k
MASTICATION.
* k%
WOULD IT not be.
x k%
A GOOD idea.
* K
TO MAKE SOME of these rhyme-

guys.
* *

CHEW.
* * *
THEIR LYRICS.
% ok ok
OR GIVE them an.
¥ K %
INJECTION for.
* K *
MASTOIDS.
* *
OR, PERHAPS.
* * *
SPARE the horror.
, * % %k
MANGLE THEIR vertebrae.
¥ k%
YOU HAVE some plan.
* * *
SURELY, doctor.
* * *
TO PUT THESE fellows.
* * k
OUT OF their misery.
* k%
FOR 1T IS terrible.
* * *
MISERY.
KooKk
NOT FOR them, perhaps.
BUT FOR ME.
ROSEY. ,
TO EXAMINE their “poetie,”
JUNK,
¥ * *
AND SAY, doctor.
bk
WOULD I'T NOT perhaps be.
0 * ]
THE EASIEST WAY, after all,
* * *
TO SIMPLY.
* *
GIVE EACH one of them.
* % ok
A SWIFT KICK.
ok K
ON THAT part.
x K x
OF THEIR anatomy.
* * *
WHERE THE ape begins,
* * *
AND THE MAN.
ok K
ENDS.

* * *

I THANK YOU!

R. B., Brooklyn, N. Y.:

1. “Honolulu,” The idea has been done to death.
2. You have an excellent title in the “Carolina’ song,
but the words are too verbose and‘lack the punch.
Many a professional song writer would like to own
that title, Therefore, we are not repeating it here
in print, so that it will not be stolen from you.
3. “Tennessee’ has no particular charm with its
long verses and chorus, 4. “Ireland” has a fine first
verse; that's all,

R. C., Logansport, Ind.:

Thanks for your suggestion which is not a bad
idea. We shall act upon it and in our next issue,
or shortly, we shall publish the photos of the leading
jobbers in sheet music, who are worthy of it, to-
gether with their office staffs,

R.W.S.:
Your “Liberty"” song has a good idea, and new;
but there are so many patriotic songs in the fleld
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The Oriental Wonder
in Modern Ballads:

BY THE

MOSE GUMBLE,

There’s Egypt in Your
Dreamy Eyes HERBER%NgPENCER

A Song that will go down in history with the
same great fame as < Underneath the Stars”
SAME
PUBLISHED BY
JEROME H. REMICK & CO.

Manager Professional Dept.

By FLETA JAN BROWN

WRITERS

NEW YORK
and DETROI'T

“SEALED ORDERS” and “IRELAND A

$1.00 for it. or ask for circulars and recommendations.

PHOTO-PLAY PIANISTS AND WOULD-BE’S
Solve Your Music Problem—* What to Play”

Gordon’s Motion Picture Collection

IN TWO VOLUMES. PRICE, $1.00 FOR THE TWO, POSTPAID

Volume I contains music for 19 standard types of motion pictures. The 19 numbers each contain from 6 to 8
themes, especially suited to the picture, such as Sad, Comic, Love and Hurry themes.

Volume II contains all national airs, music for special scenes, such as Wedding, Bdulc and Xmas; and also special
effect music, such as Animal, Automobile and Railroad Train effects. It contains “ALL KINDS OF MUSIC” for
“ALL KINDS OF PICT URES.” Arranged scientifically by an expert, SOL. P. LEVY, author of the music for
NATION.” Highly recommended by the big Film Producers. Send

Estate of HAMILTON S. GORDON,

and *“ When to Play It”

143 W. 36th Street, New York, N. Y.

that this, even when fixed up, would not have much
popularity.  As you sent no stamps for return, nor
gaveus any address, we are holding the MSS. subject
to your order

D. E. L., St. Louis, Mo.:

1. “Say Hmnl Bye"” \nlh its soldier idea would
not go. 2. “By the Gate” fairly well written, but
the death nllwuun is one that would prevent its
popularity. 3. "U. 8. "' nothing startling and
reminds one too foreibly of “Dolly Gray."

\Imll.\' \l.. Phitadelphia, Pa.:

1. Ol Glory™ excellent as a poem; not as a Song.
2. T hv same applies to the other verses of “Old
Glory 3. Also \”().ll 1Tl ere are already too
many songs by the “Die" title. . “Love Dreams’
is not striking. 6. “Pay for It ,\lI begins well, has
a pointed chorus, but lacks coherency. 7. “God
sSends' is not realistie, A s\\‘v«-lh«-:n‘t rarely returns
under such «'mulilinm 8. Too nhnl) songs have
heen written on the \Ix‘lml\ of Love." 9. The
“Return to Broadway' will not appeal to those who
have already glorified the White Way long before
you. 10. “In Love” has no contemporaneous inter-
ost 11. “Richest Treasure,” like many of your
others, lacks popular punch. 12, “Mother's Tears"”
a recitation, not a song. 13. “Memories” just a
retrospect: no story to it.

P. 8.—Why did you send us thirteen songs?

Oswego, N, Y.

You ask a ve ry interesting question why the Amer-
ican people do not buy patriotic songs. 1, Because
these compositions are shabbily and hastily put
together and lack what is called the “punch.” The
Tuneful Yankee is daily in receipt of scores of such
MSS., but they do not fill the bill. 2, We want a
song like the one recently issued, called “America
Here's My Boy!" published by llw Joe Morris Co.,
145 West 45th St., N. Y. By sending a couple of
stamps to that firm they will send you a professional
copy. You will see what a strong theme and catchy
melody it has and the song will guide you consider-
ably. 3, The publication cost of an m(lln.n\ song is
about $20 for 500 or 1000 copies. Worley, of
Boston, is a good firm for this purpose, md in New
York rlu re is an e nmu\mu and music printing estab-
lishment, Heberlein Co., 263 West 47th St., who are
very reasonable and do mmd work., They also revise
without additional charge. Van Damm is another
good printing firm.

¢, H, H., Providence, R, I.:
Are you earnest when you ask us to donate you

one of our prizes for this?  We'll quote your quaint
contribution and let our readers decide. Great
Scott, this is wonderful! It is quaint! It is beautiful!
We have never seen anything like it before:
D-0-R-O0-T-H-E
“We strolled through the woodlands to our old loved
oak tree
On the banks of the bonnie the dear river dee
By our path grew a rosebush, a rose bloomed for the
"I'was the last rose of summer, I gave Dorothe
Refrain:
“The dearest the sweetest my own Dorothe
Came into my arms, my love for to see
The sweetest sweetheart, to me ever be
The dearest, the sweetest, my own Dorothe.
“Through the leaves the moon gleamed, so steadfast
and so true
Twinkling stares love reflecting from there field of
blue
On Il'n* banks grew a rosebush, a rose bloomed for
the
"I'was the last rose of summer I gave Dorothe.”
Suggestion, that the last line in the two verses, be
sung to the melody of the last rose of summer.

J. llu Brooklyn, N. Y.:

“The Girl I Love" has a very long and dreary
(quus and contains the same old chestnut about
proving that you are true. Girls nowadays would
rather have a fellow who is not true; it excites their
Jealousy, and jealousy is akin to love. 2. “Jay on
Broadway.” This has several good points, but im-
agine a man singing about himself in such’ a depre-
ciating manner, Another thing, it is only a song
applicable to the male sex um!z it is the glrls that
buy songs nowadays. 3. “New Hampshire Town."”
The idea of leaving old Broadway for the rural home
is all right, hul the New Hampshire idea has been
done to death in other songs und this idea would not
particularly attract nowadays. The same applies
to your ‘"T'ennessee’” song. llw land of cotton
where you're not forgotten is an old whmw and will
not fascinate the present generation. 5. “The Road
of Lo is already a popular phrase in this city
and there is a song now well known here entitled
“The Road of Love."

P. 8.—You show some little talent at versification
and may be successful in the course of time, but the
lyrics which you sent us are only mediocre with no
yarticular strong thought or idea to arouse universal
nterest.
| See answer to your other letter elsewhere in this
ssue,

How Popular Songs Are
Written

(Will Rossiter’s Version)

T'o the few people of this still green earth
who are so inhuman as to think for them-
matter
when or where you gaze with astonishment

solves it seems strange that no
and admiration on a work of art, or listen
attention to heautiful
musie  or song—that unknowingly vou
picture in your mind's eye an ideal per-
You pieture him as one born of

with eager SOMe

sonage.
such creative genius as to accomplish that
which has so charmingly captivated even
vou, to the extent of compelling you, for a
few moments at least, forget vour self-
importance.

Just as you picture the Imn(lwmu hero of
the drama to be just the same kind of
fellow in private life, so do you faney lhv
author or composer of a popular song that
vou personally admire to be far better in
detail than ordinary mortals—yea,
almost ethereal.

For lack of space we will omit a “read-

every

ing” of yvour ideal song writer and at once
inform you how popular songs are ** written,”
and incidentally shatter to the ground, as a
steam roller uu~hv~ an eggshell, your ideal
“song writer,”  Strange as it may seem
to you, song writers”

annot wri'e.
"\\'l‘iting” in this connection, is merely a

rade term and does not mean what it says
or what you think, as no doubt you \\|]l
clearly see by the time you have reached
the end of this article, Just to make this
subject as plain as possible, 1 will right
here introduce to yvour notice our mutual
friend, Bill Jones, and together we will
tell you all about it.

Bill Jones thinks he has conceived a good
idea for a song—something he read in a

these

paper or a novel—an inspiration for a song.
The title, the story, the words for the
chorus all come to him, maybe in a flash,
and Bill goes along thinking it over and
over to himself, humming “any old” tune
to his numbling words.  Bill writes down
these seraps the first chance he gets—some-
times on a business card, an old envelope
or any serap of paper that he finds first.
He keeps adding a word here and a line
there, and “monkeys" around with it till
he has the whole thing in a half-finished
form.

Bill can “‘fake” a few chords for accom-
paniment on a piano, so the first chance he
gets he starts in at some poor, innocent
and defenseless piano and tries to “fake
up” (or think up, or “write”) a melody for
his beautiful words. After many weeks,
sometimes months, of boring all his friends
and neighbors with his noise he thinks he
has a fine tune in his head, and at once calls
on the song-publisher with his load of
trouble.  The publisher, of course, gives
Bill the “frozen face,” but, Bill is a song
writer and his prineipal diet is ice, con-
sequently the frosty phiz does not faze
him any more than would a full-size gatling-

P

gun. To use another slang phrase, Bill
“sticks” and keeps talking until the pub-
lisher, in self-defense, asks him to show up
the great song and sing it over.

Just for the sake of our article we'll say
Bill's song is accepted, because the pub-
lisher can see the possibility of making a
popular song out of Bill's ‘“bilious bits.”
Then Bill takes a pen, as naturally as a horse
gets all his feet on a tub in a cireus ring, and
wiites down the title and words, and hums
with his very bum voice the catchy me lod\
he has “faked” up—I mean * written.’
At this point the publisher lmn;:\ in a real,
live musician, who is really a'‘“hired man,”
this musician, who does wllh pencil or pen
actually write down the very notes that
Bill Jones, your ideal song writer, hums or
whistles for him.

[t may be a month, it may be a year, but
before the song is published it is entirely
rewritten by somebody. Bill's
transformed into readable or singable Eng-
lish. Bill's horrible hog language is elimina-
ted (as it were), “for to” N
done,”

mess 1

“1 seen,” ‘“she
ete., are cut out—but all he credit
for a good song goes to Bill Jones. After
the publisher has spent several thousand
dollars booming Bill's song like a patent
medicine, and the song makes a hit, Bill
tells you he “wrote” every word, every note,
and that because it was not changed is the
reason it is such a success. If the song is
not a success, and the publisher, after hav ng
spent his last dollar on Bill's song, and owing
to its failure, is forced to the wall—Bill
tells him about thirteen times a day that if he,
the publisher, had not made those changes the
song would have been a phenomenal success.

“Song writers” are wonders, are they
not?  Yes, they are not!

FROM ONE QUALIFIED TO SAY
Baltimore, Md., March 6th, 1917,
Dear Mr. Rosenfeld:
I received the first copy of The 'l
Yankee today.

T'uneful
I want to say that it is
some paper. 1 have written several articles
for the Cadenza and was, of course, inter-
ested in The Tuneful Yankee, and as musical
editor of the Modern Dance Magazine 1
herewith offer congratulations.

I would like to have your photo and some
data about yourself, for the Modern Dance
Magazine, possibly the next issue. You can
mail same to me or to Mr. G. Hepburn Wil-
son, 562 Fifth Ave., New York City. Ac-
cept my best wishes for yourself and The
Tuneful Yankee.

Yours very truly,
BASIL SADLER.

P.S.  Your answer to Mr. Decatur, in
reference to the South, is very good, and I
hope you succeed in educating the South-
erner to like the Yankee. 1 can see no
reason for them disliking The Tuneful
Yankee. Take it from one who knows.

[Thanks, Brother Basil, but what would our readers
say to see us parading our picture in print?)

IT IS TO LEARN

Mr. Albert Schwartz, who manipulates
the big “Wurlitzer Orchestra” in the Ideal
Theatre at Celina, Ohio, is giving instrue-
tions in operating this great mechanical
music-player. He says that anyone with
some talent for the piano can learn to oper-
ate the player simply by devoting a few
weeks of their spare time. If you are inter-
ested, just drop him a line at the theatre,
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THE SEASON’S COMING HITS!

“'M HEARIN’ | | “SOMEWHERE
FROM ERIN” IN DELAWARE”

By.L. Wolfe Gilbert & Anatol Friedland By Will J. Harris & Harry Robinson

GET THEM NOW! FOR SALE EVERYWHERE!

Or sent by mail, postpaid for 15¢. each
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Publishers
106 WEST 38TH ST.

JOS. W. STERN & CO.,
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AMERICA
HERE'S MY BOY

Professional copies on receipt of three two-cent stamps for current month only, if this magazine is mentioned in your letter

JOE MORRIS MUSIC COMPANY, 145 West 45th Street, New York City
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The Song that is Stir-
ring THE NATION

Only Patriotic
Song Hit of the
Thousands
Written
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MY ROSALIE, SWEET ROSALIE

Just Out— A Great Success— Sensational FOX TROT
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Hidden Songs

Try your hand at solving these. First six correct subscribers will
secure their photographs and addresses in The Tuneful Yankee.

)

responded Nep-

“He is about a ten-er,
tune.

“If he is a tenor,” returned the mermaid,
“he ¢annot, of course, be a biss.”

Neptune was ‘stung by the retort, but
was much too polite to reply in kind by any
allusion to her scales,

A Fish Story
As told by the sterling pianist, Seymour
Furth, of the Jerome Co.:

Neptune had returned from the market
with a fine fish. ) - .
“How many pounds does it weight?

inquired a mermaid.

Old Songs Are Best

An Excellent and Fearless
Retrospection

By Wu. H. Lucas, M.D., LL.D,

HE popular songs of the day do mnot
T reflect the intelligence of the period.

They are frequently little more than
amateurish thought beginnings. They open
with a promise of giving something, but fail
to get much beyond a start—that is, as far
as good thought is concerned. There is no
Neat phrasing of ele-
gant English is avoided. Poetic thoughts
are disregarded. The commonest language
is used, and used rather commonly.

Our songs of recent popularity are not to
be compared to the heart songs which. we
now call “old favorites.” The old songs
contain pretty verses—words . strung  to-
gether like pearls on a necklace. The new
ones rarely have a line that is above the
commonplace. They please, but the pleas-
ure is momentary. The merit is not lasting.
They are merely mockeries of the days of

seeking for a climax.

yore, when songs were written from heart
motives:

Ah! the old, sweet songs which never die,

Which bring a tear into the eye,

And make us with sweet sadness sigh:

The old sweet songs !
The majority of the writers of today have

no depth, or, having it, they have not the
ability to express it in fitting words. The

“men who dip their pens inlo their hearts

will write good songs, and those with hearts
will gladly sing them. .

Dear Doctor: We like all your beautiful similes
except the above, underlined.  Your |'vf.('|'(-m'0 to a
sharp pen in the cardiac appendix reminds us too
forcibly of your surgeon's lance into the jejunum!
Have a heart, doctor!]

The Air of John Brown’s Body

Perhaps of Pure Negro Origin, and
Certain ly Once That of
a Voudoo Man

(From an Exchange)

OU were pleased to publish a few days
agoa communication from me on the
subject of the genesis of the song of

“John Brown.” That of the air to which it is
sung is also very interesting, and belongs toa
complete history of the “Marseillaise” of the
emancipation. Though adapted toa Methodist
hymn, it appears in the beginning to have
been some kind of a Vodoo song and
may hbe possibly of purely negro origin.
Lieut. Chandler, in an article on Sherman’s
march to the sea, says that during a
halt ab Shady Dale, in Georgia, the
(Federal) band struck up “John Brown's
body lies mouldering in the grave.” Great
was the amazement of the soldiers to see a
number of negro girls come out one by one
from the deserted houses, and, forming a
eircle round the band, dance in a grave and
dignified manner without smiling, as if in
some kind of a magical or religious ceremony.
The dance over, they disappeared. The band

THE

played other airs, but the girls did not re-
appear; and their modes and earnest deport-
ment on this occasion made an impression
on the spectator. Inquiry of an old negro
woman elicited ‘the fact that the air was
known as ‘“‘the wedding tune,” that it had no
connection with hymns or songs, and that
the colored girls all believed that they must
dance whenever they heard it played or that
they would never he married. The words and
name of ‘‘John Brown's Body" were as yet
unknown to everyone then, it that obscure
corner of the South. ‘I was convinced,”
says the writer, “that the tune was older
where the words were unknown than where
they were familiar.”

I can only add that there are yet in ex-
istence in the United States several Voudoo
airs and dances, and that one of the most
accomplished ladies whom T ever met had
learned something of them. It is very prob-
able, as 1 have already sugeested, that in its
origin, *“John Brown” belongs to this “mys-
terious music.”—Charles (. Leland.

Music Reviews

(Continued from page 11)

ful array of all the American heroes from
Washington down to Wilson, will never
sell enough to pay for the highly-calendered
paper upon which it is printed.
Six numbers received fmyn‘\'lhv W. A. Quincke Co.,
of Los Angeles, California.

“Honolulu Pa-Ki-Ka by Bud DeSilra
Where did DeSilva
Of course,

makes a good rhyme.
get Pa-Ki-Ka? From Honolula?
you had to bring in Waikaki. No Honolulu
song is complete without that bewhiskered
word. This applies also to the Hula Hula
Girl. Why do not modern writers get some
other phrase save these trite taggers?  But,
Bud, you have some very lively, jingling
music to your odd-phrased song.

The Dragon's Eye. A Chinese waddle by
Byron Gay. This is a rattling good two
step, if you can call it such. Tt has a feteh-
ing bass accompaniment and stirs you up
no matter how apathetic you may feel.
Bands and orchestras will like it.  So will
people who hear the bands and orchestras
play it.

Spanish Songs. This is a setting of the
well-known “La Paloma.” 1t is well ar-
ranged and has a particularly unique title
page.

My Sweel Dream and You. By Byron
Gay. A very facile, sweetly resonant song
and while not very striking of title, ordinary
and unattractive, will arouse interest on
account of its melody and masterful arrange-
ment.

Sweet Luana. Hawaiian serenade. Simply
a melody of the Orient with no outstanding
charm, but a correctly written composition.

Autumn Thoughts. Here is a publication
with fluent and unique conceptions. It is
also in a manner useful because the resolu-
tions in various keys are pronounced, acting
as a teacher's guide. In faet, it has an
edifying accompaniment giving the general
tenor of the work the impression of a unique

TUNEFUL YANKEE (

We will be glad to have anyone write us who is interested in Hawaiian
Music, and being the largest publishers of Genuine Hawaiian Music in
the world, we can give you any information in this line that you desire.

WRITE US!!!

‘The craze for HAWAITIAN MUSIC is sweeping the land. The

best collection of real Hawailan Melodies on the market is our publication:

“Famous Hawaiian Songs”

Containing the best, most popular, and newest Hawaiian Songs, also a com-
plete history of Hawaiian Music and Musical Instruments. Price........... $1.50
Postage to any part of the United States........ it o 15

Our list of successful Hawaiian Songs contains none but the genuine Hawaiian

Music. You will like every one of these:

Dear O Honoltl v s oo vocommanoonmonaes o A.R. Cunha My Honolulu Tom Boy
Every Body Hula. ... 5 .....A.R.Cunha My Walkiki Mermaid
Good Bye Honolulu .A. R. Cunha My Tropical Hula Gir|
Isles of Aloha. ... Rene Dietrich i

..A. R. Cunha
A. R. Cunha
.+..A, R, Cunha

..A. R, Cunha

LuauGlrl....... .. ... Kailimai Na Lei O Hawall. .... AN A SR BTt 0, King
Mauna Kea eviveoe.....M. Fernandez PUs MOBAIR o0 vwonan bumnensvn vvmorsbansvesiioaes Nape
and the famous song
ON THE BEACH AT WAIKIKI ... Kailimai

All of these can be had in orchestra arrangements

BERGSTROM MUSIC COMPANY, Ltd.

HOME OF HAWAIIAN MUSIC

1020-1022 FORT STREET HONOLULU, HAWAIL

e I O ami a T d
 Up-to-Date Title Pages |

i FOR SONGS, INSTRUMENTAL MUSIC, BOOKS [
AND MUSIC COVERS OF EVERY DESCRIPTION

{ The Latest Designs and Most Effective Work. Con- S
scientious and Prompt Service at the Lowest Cost.

-

" Ref Any Leading Publishi isti 4 i ‘
eferences: Any Leading Publishing House. Estimates cheerfully furnished. '
¢ PFEIFFER ILLUSTRATING CO.,Inc. Nev'Vorx ¢

prp— ) R

S~ Pryp— - -
Ny ) — -y 3

THE STANDARD ENGRAVING CO.ic
PRINTING PLATES FOR

MVSIC TITLES.

IN ONE, TWO, THREE OR FOUR COLORS

SKETCHES ano DRAWINGS BY A THOROUGHLY
COMPETENT ano UP-TO-DATE ART DEPARTMENT

ENGRAVERS DESIGNERS ELECTROTYPERS

143 - 145 WEST 40w STREET, NEW YORK

give this necessary element a penny’s worth
of thought.

reverie.  Still, the composition will never
have much of a sale.

Comment should be made upon the excel-
lent manner in which this firm gets out its
music. The title pages are up-to-date and
the quality of paper used of the highest
calibre. It is a marvel how they can do
these things away out in California when
publishers here in this locality are either
too stingy, too penurious or too indigent to

Thanks!
New York, Feb. 5, 1917.
Dear Mr. Rosenfeld: I think The Tuneful
Yankee is sure to be a success. This is
also the opinion of all my friends, who have
seen your magazine.
Yours sincerely,
A. J. Marnuhi,
159 2d St., Union Course, F. D.
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THE HIT OF DILLINGHAM AND ZIEGFIELD'S 5
“THE CENTURY GIRL” MEDLEY FOX TROT FOR ORCHESTRA ONLY

MEDLEY ONE STEP FOR ORCHESTRA ONLY. THE HIT OF HENRY W. SAVAGE'S PRODUCTION *“HAVE A HEART'

“Come Out of the Kitchen "

“HE LIKES THEIR JUKULELE”

BOTH POPULAR PRICE

Published by “KENDIS,” 145 West 45th Street, NEW YORK o

Learn Music
At Home!

Piano, Organ, Violin, Cornet, Guilar,
Bangjo, Mandolin, Harp, Cello, Trombone,
Flute, Piccolo, Clarinet, Sight Singing

Easy Lessons Free!

No longer need the
Y ability to play be shut
out of your life, Just

write us a postal today

for our new Free Book,
fresh from the printer, Let
us tell you how you can easily,
quickly, thoroughly learn to
play your favorite musical in-
strument by note in your own
home, withoutateacher, by our
New Improved Home Study
Method, without paying a
cent for lessons! Different,
easierthan privateteacherway
=no tiresome, dry exercises—
no inconvenience, No trick
music, no ‘‘numbers,"" yeg

simple, wonderful, amazingly easy for even a mere child.

200,000 Pupils!

Since 1898 we have successfully taught over 200,000 people, from
seven to seventy, 1n all parts of the wor/d! Hundreds write—
*'Have learned more in one term in my home with your weekly
lessons than in threeterms withpri vate teachers." “'Everything
is sothorough and complete.” *'The lessonsare marvels of sim-
plicity., My 11-yearold boy hag nothad the leasttrouble to learn,'*

Wonderful New Book Free!

We wantto have osne pupilin each locality at once to help adver-
tise our wonderful easy system of teaching music. For a /imited
time, wetherefore offer our marvelous lessons /»e¢, Only charge
is for postage and sheet music which averages 12Y4c weekly. Be.
ginners or advanced pupils. We have hundreds of pupils right
herein New York,the musical centre of America, who prefer our
Home Study method in place of best private teacher. Getall the
proof, facts, letters from pupils, amazing free offer and fascinate
{ng New Book just issued, a’Z/ree/ Write postaltoday. Addresa
U. S, School of Music, Box 519, 225 Fifth Avenue, New York

These two National Marches should be on the Piano
in every Home in the U. S. Get them now at these
special prices.

“Bay State Commandery”

March  W.F. Burrell

“DeMolay Commandery”

March  ®.B. Ha

Sent postpaid, per copy—15¢ each.

Also published und(i)lnycd by Bands and Orchestras
all over the United States and Foreign Countries.

Band 25¢. Small Orchestra, 10 Cello & Pia. 25¢
Full Orchestra 35¢ (Dealers Everywhere)

MACE GAY - Publisher - Brockton, Mass.

Write for our beautiful
illustrated booklet *‘A
Trip to Songland,”

containing excerpts
from our popular and
patriotic songs. Mention this magazine.

THOMPSON PUBLISHING CO.
75 Bay St. .'. Toronto, Canada

ATTENTION! e TEACHF:ISSTUDENTS

Send 13¢ for a copy o

LOUISE WALTZES &ne:
A Big Hit Of The Middle West

Published for Orchesira, at same price

Harding & Miller Music Co. Evansville, Ind.
76-DELANEY’S SONG BOOK _No. 76

contains
169 late popular songs. Back numbers contain
all the old favorites, Price,12 cents, by mail.

WM. W. DELANEY, 117 Park Row, New York -

Quaint Incidents in the World’s News

STRANGE BECAUSE TRUE

Here’s Something New

Louisville Evening Post Opens Contest to Discover
Best Voices in Kentucky

From the Editor and Publisher

Something new in the way of a promo-
tion stunt has been inaugurated by the
Louisville (Ky.) Evening Post, which paper
has started out to discover the best amateur
male and female voices in Kentucky. The
contest started with nominations of entrants
from all over the State. The contestants
are to be heard at different points by a
group of three judges who will mark them
by a standardization test on three qualities,
voice production, interpretation, and die-
tion. They will sing two songs each, one
of their own selection and one from a list
of twelve furnished by the newspaper and
published some time before the commence-
ment of the contest. The judges will be
screened from the singers, so that neither
will see the other. From the first round,
selections will be made for the semi-final
round, when they will be all brought together
and will be heard by the entire group of
judges. From these markings, six men and
six women will be selected for the finals, to
be heard April 11 by an entirely new group
of judges. Then the champions of Ken-
tucky, male and female, will he selected.
The paper will send the lucky two to the
studios of the Columbia Graphophone Com-
pany in New York, where a double-disc
record of the voices will be made. These
records will then be placed on sale in Ken-
tueky, and the profits from that sale will
be devoted to a scholarship fund for the
further musical education of the fortunate
two.

‘‘Stovepipe Hut'' Shelters British
Armies at Front
A Popular Song Already Written About This

A recent invention adding to the comfort
of the British and Canadian field forces at
the French front is deseribed in a dispateh
received here from London. It is known
as the “Nissen hut”—a semi-circular shelter
with the appearance of a gigantic bit of
stovepipe half buried in the earth and con-
taining doors and windows. There is room
for twenty-five men in each.

A thousand of these huts are under order.
The convenience of transportation and the
speed with which they can be erected enable
men hitherto forced to sleep in the open

during an advance to obtain shelter. Already
the hut is the subject of an army song, “Put
Me in My Little Nissen Bed.”
“‘Home, Sweet Home’’ Copy Brings $360
The stanzas of “IHome, Sweet Home,”
each with a three-line refrain, in the manu-
seript of John Howard Payne, the author,
signed in full and dated Washington, August
10, 1850, has just brought $360 at a sale
of historic and other documents from the
collection of Frederick B. MecGuire, for
many years director of the Corcoran Art
Gallery, Washington. The buyer was J. F.
Drake. The sale took place in the auction
rooms of the American Art Association in
New York a few days ago.

Barber's Shaves in Exchange for
Potatoes

Hair Cut with Bay Rum Calls for 15 Pounds of
Potatoes and One Egg, While a Shine is Rated
at a Cup of Beans

There's one thing potatoes will purchase
at the present time, and that's a shave.

+ Announcement of this fact along with several

other startling revelations was made recently,
when the following sign appeared in a bar-
ber shop window on West Forty-second
Street:
SHAVE—10 CENTS OR ONE LB. OF POTATOES
HAIR CUT—20 CENTS OR 1 1.2 LBS. OF
POTATOES

BAY RUM—5 CENTS OR ONE EG
ALL ADVERTISED HAIR TONICS—10 CI

2 EGGS, 1 LB. OF POTATOES OR ONIONS

If you don't believe this just trot right
over to Parimore’s establishment on West
Forty-second Street, just east of Ninth
Avenue, and read the sign yourself. If you
enter the said barber shop you will also
learn that a shine ean be obtained for one
cup of beans.

There’s only one thing bothering Pari-
more at the present time, and that is that
all his neighbors and patrons have pledged
themselves not to buy such articles of food
as potatoes and onions until prices lower.
Of course, he points out that most of his
patrons in that part of town have some-
what of a supply on hand and will be able
to obtain the necessary shaves and hair
cuts until the supply runs out. After that,
well, what if the neighbors do go without
shaves? Parimore explains his own prices
will then be hoosted.

OR
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America’s Best Writers and Composers

(Alphabetically Arranged)

BALL (ERNE

Composer of

.

ST)

“Love Me, and the World
Is Mine,” “Turn Back
the Universe,” etc.

Author of

You,” etc.

CARROLL(HARRY)
Composer of
“Heart of Maryland,”
“Shé Is the Sunshine of
Virginia,” etc.

BERLIN (IRVING)

“Alexander’s Ragtime
Band,” “When I Lost

CLARKE (GRANT)
Author of

“I Know I Got More Than
My Share,” etc.

GILBERT
(L. WOLFE)
Author of

“My Little Dream Girl,”
“My Sweet Adair,” etc.

GLOGAU (JACK)
Composer of

many hits for the Feist
house

Authoress of

BLYNN (EDITH)

“The Ashes of My-Heart"

COBB (WILL D.)
Author of

“Dolly Gray,” “Good Bye,
Little Girl,” ete.

GOODVWIN (JOE)
Author of

"o

“Baby's Shoes, That's
How I Need You,” etc.

Author of

Need You,"” ete.

BOWERS (FRED.V.)

“Because,” “Always,”
“Come to Me When I

COHAN (GEO. M.)
Author of

“Give My Regards to
Broadway' and countless
hits

GROSSMAN
(BERNIE
Author of
“Little Gray Mother,”
“The Letter That Never
Reached Home,” ete

Author of

ete.

BRANEN (JEFF.)

“In the Valley of the
Moon,” “Virginia Lee,”

Author of

hosts of others

EDWARDS (GUS)
Composer,of

*“School Days," ete.

GUMBLE (MOSE)
Composer of

“The Pipe Dream”
and other novelties

BRYAN (AL.)

“I Didn't Raise My Boy
to Be a Soldier” and

Author of

ete.

FISCHER (FRED.)
Composer of
“There's a Little Bit of

Bad in Every Good
Little Girl,” etc.

HARRIS (CHAS. K.)
Author and Composer of

“After the Ball” and
many other hits

CARROLL (EARL)

“So Long Letty," “Canary
Cottage,” “Dreaming,”

FRIEDLAND
(ANATOL)

Composer of

“My Own Iona,” ete.

“My Little Dream Girl,”

HIRSCH (LOUIS A.)
Composer of

“Gaby Glide,” “Hello,
Friscol” etc.

|
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A riot every performance in *“The Show of Wonders’

s

"~ | “THE GHOST OF THE UKULELE” | z:

at the Winter Garden

SUNG BY HOWARD AND HOWARD
Send 10c for sample copy JAMES BROCKMAN MUSIC PUBLISHING CO., 145 W. 45th St., New York City

THE TUNEFUL YANKEE
29333933393933333933303333333333 3333333339339 33339333303330330
A REAL SONG INTRODUCED BY TWO REAL BOYS IN A REGULAR THEATRE

EPHRAHAM’S
JAZBO BAND

SUNG and PLAYED
EVERYWHERE
POPULAR PRICES
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REVIEW

A Monthly Magazine for Amateur and Pro-
fessional Pianists—Devoted to Ragtime and
Popular Music—Covering the Field of Vaude-
ville and Picture Piano Playing—Edited and
Published by Axel Christensen, the ‘‘Czar of
Ragtime.”

Contains plano music every month—new and snappy
rags, songs and popular music—lessons in vaudeville,
ragtime, picture piano playing, etc., and ‘‘heart-to-
heart" talks, articles and editorials by Axel Christen-
sen himself.

All the new popular music of the country is re-
viewed every month, so that you are up to date at all
times and know what's new, what's good and what to
buy. This feature alone will make you the musical
leader of your locality.

‘The above are only some of the features of the RAG-
TIME REVIEW—we haven't space to tell more here

—but we can assure you that 1t is of vital Interest and
X fmportance to every person who plays the plano and
loves popular musie. It contains nothing dry, nothing
classic, only that happy, pulsating “‘rag'’ and the songs
and melodies that make for happiness and delight,

S B R BT R e B et R e e e

A dollar a year
Canada, $1.10; Foreign, $1.25
Sample Copy, 10 Cents

PUBLISHED BY THE

CHRISTENSEN SCHOOL
OF POPULAR MUSIC
20 E. Jackson Blvd., Suite 404,  Chicago, III.
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PIANO TEACHERS WANTED

We want a capable teacher in every city to act
as manager of branch school. Salary and
bonus to right parties. Write to above ad-
dress, giving age, experience, etc.
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THE LEWIS ARRANGEMENTS

FOR BAND, ORCHESTRA, PIANO, ETC.
Are liked because they are Playable, Mu-
sical, Practical

PRICES RIGHT  QUICK SERVICE  CLEAN MSS.

LEWIS MUSIC ARRANGING BUREAU
1685 SOUTHERN BOULEVARD, NEW YORK CITY

who always have on tap
he proper music to fit
v

MOVie MUSiCians ery scene thrown upon

the screen are invaluable assets, from the bhox office
standpoint, Tt is a pertinent fact that some of the most
successful “movle” players are those who draw liberally
from the catalog of Kussner, Albert Kussner's eom-
positions are melodious and rich In harmony-—charac
te as to titles, They are admirably adapted to special
acts, The Evening Hour, Moon Moths, Memories,
At Parting, On the Heather, etc., are among the es-
peclally popular pulnhvw Complete Thematic catalog

on request.  F, C. Kussner, Publisher, Li In P
Station, Chicago, Ill, o neeln erk

NOTICE

HIS TUNEFUL YANKEE
will examine songs and musi-

cal manuscripts without charge,
Jorsubscribers only, provided suffi-

cient stampsare included forreturn
postage.
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¢ Subscribe Now for the Ragl’lme Piano Playmg
X A Practical Course of Instruc-

¢ | tion for Pianists '
E By Edward R. Winn

|In each issue for a period of several months we will
publish an instalment of this serial course of instruc-
tion in ragtime piano playing. The complete course
will include single and double two-step rag, waltz
rag, discord (passing note) bass, ragged bass, playing
the melody in the bass with the left hand and ragging
the harmony (chords) in the treble with the right
hand, various melodic and harmonic embellishments,
ete.—Editor.]

Count 1 Both hands together
Count 2 Both hands together

Count 3 Left hand alone (Right hand tie
Right hand alone
Count 4 Both hands together

Outline of Lesson lin Januaryissue: Forma-
tion of the scale—Rule for memorizing the
formation of the major scale—Rule for mem-
orizing the formation of the minor (harmon-
ic) scale—Nive mostly used keys—Formation
of the three fundamental harmonies upon
which all music is based—Straight bass.

Outline of Lesson ITin Januaryissue: Letter-
names and tones constituting the three fun-
damental chords, and usual position and
manner in which they are employed in
(Continued on page 46)

Rhythm NOT

Right hand alone Ragging One Melody Note in a Measure, 4

Count 12 3§

First play melody part (top stafy) in octaves with right hand, octave higher than written, combined with bass
part (bottom staff) with left hand. Then play Rag part (middle staff) octave higher than written combined with
the bass part as before, The tone (octave) employed in addition to the melody in the Rag part is a passing note.

The half-step (semi-tone) directly below any given tone is called a Passing Note.

> (dccent mark) indicates that the tones are to be struck with force,
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America’s Best Writers and Composers

(Continued)

HOLZMANN (ABE)

Composer of

the famous *“Smoky
Mokes,"” ete.

MADDEN
(EDWARD)
Author of

“War Babies,” etc.

PIANTADOSI (AL.)
Composer of
“Wonderful Mother,"”
“That's How I Need You,”
ete.

JEROME (BILLY)
Writer of

“Sometime,” “Come Over
Here, It's a Wonder-
ful Place,” etc.

MACDONALD
(BALLARD)

Author of
“Trail of the Lonesome
Pine,” “Little House Upon
the Hill,” etc.

JOHNSON
(HOWARD)

Author of

“Siam"" and many original
hits

McCARTHY (JOE)

e Author of

“That's How I Need You"
and other original works

PUCK (HARRY)
Author of

*California and You,” etc.

ROBYN (ALFRED)
Composer of

the famous song ‘‘Answer,"
“Yankee Consul,” etc.

KEISER (ROBT.A.)
Composer of

“Anona,” “Be Good to
California,” etc.

MOHR (HALSEY)
Composer of

“Jane,” “Wearin' '"Em
Higher,” etc.

SCHWARTZ (JEAN)
Composer of
“Hello, Hawaii, How Are

You?" and many other
successes

KENDIS (JAMES)
Composer of
“Nathan!" “Billy!” ete.

KILGOUR
(GARFIELD)
Author of
“‘Somewhere in Dixie,"”

“Sandwich Isles,” etc.

MONACO (JIMMIE)
Author of
“You Made Me Love

You," etc.

MORSE (TED.)
Composer of

“Dear Old Girl,"”
“M-o-t-h-e-r,"" etc.

SMITH
(LEE OREAN)
Composer of
the “Celestia” Waltzes,
“Amerinda,” **An Occiden-
tal Incident,” etc.

SNYDER (TED.)
Composer of
“Wild Cherries”
and other syncopated hits

LANGE (ARTHUR)
Composer of

“Virginia Lee,” “'In the
Sweet Long Ago,” ete.

MURPHY
(STANLEY)
Author of

“Oh! How She Could
Yacki, Hacki, Wicki," etc.

STAMPER (DAVE)
Composer of

“Luana Lou," “Some
Boy," ete.
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PIANISTS

TEACH Popular Music and Ragtime Piano
Playing, at your own or pupil’s home, all or
spare time, by means of the quick easy short-cut

WINN METHOD

Progressive teachers are urged to examine Winn’s
Practical Method of Popular Music and Ragtime Piano
Playing with a view to adopting it for their pupils.
These text books are thoroughly ethical, and may‘bc
employed with complete success in conjunction with
any other academic method for piano. They are recog-
nized as standard.

Your Books the Best of Their Kind
Chicago, Ill., March 27, 1916.
Winn School of Popular Music,

155 West 125th Street, New York, N. Y.
Gentlemen— .

It is with extreme gratification and satis-
faction that I acknowledge the very highly
systematic way in which all the details per-
taining to your method are handled. .

It is needless to say that the instruction
books are all that could be desired. Other
systems which I thought very good fade into
insignificance when compared with your high-
ly educational course.

You have my most hearty commendation
for  the comprehensive manner in which the
work is planned. A careful perusal shows your
books to be the best of their kind.

With best wishes for your continued success,
Tam Sincerely yours,

CHAS. A. KLAPPAUF,
Director Klappauf’s Orchestra and Band,
5403 Paulina Street,

Instruction Book No. 1 (Elementary and Inter-

mediate), $1.00 Net. Instruction Book No. 2

(Advanced in Highest Proficiency), 50c. Net. Dis-
count to Teachers

You can start a Winn Studio in your locality—we will
help you

Winn School of Popular Music

Established 1900—Schools Everywhere
155 West 125th Street New York

BYRON E. BEEBE
VIOLINS, 10 Days Trial

Big, sweet tone, for general use $50 to
.! $125, My coples of the Masters $200 to
* $500. Small payments, Book and colored
naoto on request,

BYRON E. BEEBE
137 Jiroch St. Muskegon, Mich.

Learn Harmony and

C . t . Tuugl‘n. llljy MA[Ii Bllic-

cessfully, practically,

0 m p 0 s l lo n rapidly. Send 2-cent

Btamp for trial lesson, Three Trial Lessons Free.

If not then convinced you will suceeed, you owe us nothing,

You must know the rudiments of music and mean business,
otherwise don't write,

Wilcox School of Composition
Box F, 225 Fifth Ave., New York City, N, Y

MOVING PICTURE

MUSIC

On receipy of one dollar ($1.00) we will send the best
lot of Moving Picture pieces you ever saw. Worth
twice the money. Order to-day,

THE TRELOAR MUSIC 0., BOX 794 D, ST.LOUIS, MO,
Will send on request

PUBLISHERS }/i1 soud on cequest

catchy song poems—words that make a melody.

J, B. WEPPLER, 68th St. and 1st Ave., Brooklyn, N, Y.

“0’GORMAN IS A MORMON NOW”’

An Irish Comedy Scream

X
%
k]
g
This is the Song You Want g
&
X
X
b
k]
b
X

] = X
 cnesse s THE CHAPTERS OF LIFE "z~
¥

|| o POLLYANNAG: x| 6

§ (You Have Made Me Glad) 10¢ .

{ BERNARD GRANVILLE PUB. CO. 145 W. 45TH ST., NEW YORK
¥

oy oL o ol i 00 o b o bl 0o o o o i b o o o b xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

Rhythm NOI Continued,
Ragging One Melody Note in a Measure.

Play treble (fop staff) with right hand octave higher than written, combined with bass (sotfom staff) with left hand

The tones employed in the treble in addition to the melod

Y (octave) are taken from the chord (Aarmony) in the bass.

Note: If too difficult, the pupil may omit the harmonic tone used with the octave.

18 Ghord of ¢ 314 Chord of 0 15t Ch
> / >r o 7 >Wd o ¢ 24 Chord of €
” >
o _—

A ok ) - -

: 2 L =
R S==SEo
Count ’ 4 3 4

ociBl b
—4 < 3 ] i -
7 = ===
=
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Straight Bass

18 Chord of 0

g e Lo s 22,
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o == i .
Count 1 2 1 3 4
i3 . i1 3
o - ( r;
Ragging Two Melody Notes in a Measure.
18t c/xgd of ¢ 374 Chord of ¢ 15t Chord of C 2nd Chord of ©
=_f-ri X - I
e e ST =
DI | &3 L& L I'v' ! = 7
! 2 1 % 3 i
3 = b | i
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Straight Bass = g
188 Chord of ¢ 214 Chord of € 3 Chord of ¢ 15 Chord of
=i > Py = o
i o - e et
L
1 ? 3 4
i
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The Chord marked above cach measure refers to the “Straight” Bass as taught by means of Winn's Practical Method
of Keyboard Harmony.. an infallible system of correct bass without reading notes... or as indicated 1n Winn's Prac.
tical Method of Bass for Piano a simple, easy means of quickly and accurately deciding the bass (Aarmony) to be us-

ed in each measure by consulting

the notes of the piano (instrumental) part as written in the sheet music, The latter

Method is particularly recommended to be employed in conjunction with Winn's Practical Method of Ragtime Piano

Playing, as it ensbles the pupil to take

up the study of Popular Music the very first lesson and without recourse to

five finger, scale or other technical exercises to play Popular and Standard Songs at first sight,

“straight” bass shown by notation in the
keys of C, G, I, Bb and Eb—How to decide
the chord to be used in each measure—
Principle of classifying chords—Avoidance
of Passing Chords, Altered Chords, ete.
Outline of Lesson I11in February Issue—
Review of “Straight” bass in all twelve keys
Principle of playing all melody notes in
octave form—Avoidance of counting the
metre (time) aloud—Full harmony in the
right hand—Avoiding the crossing of the
hands—Producing variety in the bass.

LESSON 1V
[t is assumed that the pupil has accom-
plished the first and second phases of the
work; namely, is able to play any melody in
octaves with full harmony in the right hand
employing straight bass in the left hand, de-
ciding the fundamental chord to be used in
each measure by consulting the notation in
the instrumental part as written in the sheet
musie,
To mur PupiL
The pupil will now he'required o take up

—

e
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America’s Best Writers and Composers

(Continued)

TRACEY
(WILLIAM)
Composer of

Many popular ditties

VINCENT (NAT.)
Author of

“When Bill Bailey Plays
the Ukulele,” etc.

YON TILZER
(HARRY)
Author and Composer

“South Sea Isle,” “Old
New Hampshire Home,"”
ete.

VANDERVEER
(BILLY)
Composer of
*‘She Comes from a Quaint
Little Town in Pennsyl-
vania,” etc.

VON TILZER (AL.)
Composer of :

“My Little Girl”
and many others

WENRICH (PERCY)
Composer of

“When You Wore a Tulip
and I Wore a Big Red
Rose,” etc.

*COBB
(GEORGE L.)
Author of
“See Dixie First,” “When
You're Five Times Sweet
Sixteen,” etc.

*BROWN (LEW)
Author of

“Please Don't Take My
Loving Man Away”

*SCHOONMAKER
(FLOYD)
of C. H. Ditson Co.
Composer of
“Love's Vision,” *“Life’s
Radiant Star,” etc.

*YANDERPOOL
(FRED. W.)
Composer of

“My Dreems, Sweet-
heart,” The Way to Your
Heart,” etc.

*GERBER (ALEX)
Writer of

“Keep Your Eye on the
Grirlie You Love,” ete.

STERLING
(ANDREW B.)
Writer of
“America, Here's My
Boy,"” ete. ete

the third phase of the work—the study of the
various syncopated rhythm “patterns” or
“figures,” and their application to various
classical and standard melodies to be given
and demonstrated in these columns.

In order to gain fluency and to assist in
spontaneous automatic application, it is im-
perative that the successive elements in-
volved in each of the rhythm forms be mem-
orized as presented.

RHYTHM NO. 1
RaGaing ONE MELODY NOTE IN A MEASURE
(Passing note)

Melody note on count 1, passing note on
count 2, melody note repeated between counts
2 and 3, passing note repeated between counts
3 and 4, melody note repeated on count 4.

(Harmonie tone)

Melody note on count 1, harmonie tone on
count 2, melody note repeated belween counts
2 and 3, harmoniec tone repeated between
counts 3 and 4, melody note repeated on
count 4.

RacainG Two MeLopy NoTEs IN A MEASURE

First melody note on count 1, harmonie
tone on count 2, first melody note repeated
between counts 2 and 3, harmonie tone
between counts 3 and 4, second melody note
on count 4. (To be continued)

An Incident from Life

(Continued from page 4)

that you are fighting for the most noble
cause in music that man ever conceived.

We saw at once that this man was more
than an ordinarily educated fellow. The
sad tone in his voice and the eagerness with
which he parted with his money, told us there
was a story back of his life.

We bade the fellow come in past the
railing to our office where he sat down and
unfolded to us the most harrowing, plain-
tive, and distressed incident that has come
to the hearing of The Tuneful Yankee
since its origin. In plain language, the
poor fellow has been for months and months
the dupe of unprincipled sharks and thieves
who had taken from him all the available
money at his command and left him bare-
handed and bare-hearted in the wide, wide
field of ingrates. For, mind you, this man
had a weakness. It was the writing of words
for songs, and he had fallen pray to that
army of vampires which exist from the
blood of the hapless.

As his story grew in dimensions and
interest it revealed to us a state of affairs
that makes us bless the day when Walter
Jacobs first conceived the launching of this
magazine, The Tuneful Yankee.

Many a man who reads this little story
will perhaps look upon it with suspicion
as to its verity. Therefore, we shall do some-
thing that we have never heretofore done in
the columns of this publication. It is not

*Cuts received too late to insert in alphabetical order

“Ye Olde Firme”

With Twentieth Century Methods

If you are a live wire, you will be inter-
ested to know what “ENTERPRISE”
stands for,

Ever ready to serve you,
Never asleep.

Time will prove,
Endless courtasy,

Right on the job.

Price always the lowest,

Real A1 service.

}f you are from Missouri,
we cant show you.

Suare dealings.
Ever been to see us?

Enterprise Music Supply Co.
145 W. 45th St. New York City

Make your headquarters with us while
in New York
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YOU SHOULD ORDER EVERY ONE OF THESE

OPERATIC SELECTIONS

ARRANGED FOR

PIANO

|

Price 1 5c Per Copy
AIDA (7 pages) o Verdi
BOHEMIAN G lI(I, 10 | page 5) . Balfe
CARMEN (9 pages). 55 Bizet
JAVALLERIA RUSTI( NA (8 ¢ Mascagni
TALES OF HOFFMANN (7 pages).. Offenbach
DIE FLEDERMAUS (8 pages) ) Staauss
FAUST (8 pages) .Gounod
IL TROVATORE ( Verdi
LA TRAVIATA (7 pa . Verdi
LES HU NOTS (7 pages) Meyerbeer
LOHENGRIN (7 pages). . Wagner
LUCIA DI LAMMERMOOR (9 page . Donizetti

MARTHA (D! pages)oms o on vaiin o s wvanss Flotow
MIGNON (10 pages) AP ; Thomas
RIGOLETTO (7 pages) o Verdi
ROMEQO AND JULIET (8 pages) Gounod
l.\’\l\“\l SER (8 pa Wagner
BEGGAR STUDENT (Selection) (8 pp.). ( Millocker

Millocker
('. Millocker

(March) ¢ By A
Bells of l'uluul (Three \n p)

Operatic Songs (Words and Music)

BEGGAR STUDENT, Bells of Poland. . C. Millocker

Love Song &

Sponge It Off.. . . .

Ohe Mama i3 1 U6 A I £ 9 G B Tosti
IOLANTHE, It's Love That Makes the World
Go Round CArthur Sullivan
Oh, Foolish Fay o i
Into Parlinment He Shall Go..
None Shall Part U

Iiach of the above published as a separate number

VOCAL SCORES

OF THE

GRAND OPERAS

Abridged Edition

Each book contains ALL the principal
songs of the opera, as well as a complete
story of the play.

Arranged so as to be effective for voice
and piano, or as a piano solo alone.

EACH PER
BOOK 25C CoPY

AIDA (40 pages). . i o wes i \(-.m
BOHEMIAN GIRL (32 ;nn S Jalfe
CARMEN (32 pa . Jizet
C \V'\l]ll{l/\]{l‘h i (L! pag \‘m agni
CHIMES OF NORMAND Y U- pag Planquette
FAUST (40 pages). .. Goiisod
IL TROVATORE (36 pages). ... Verdi
IOLANTHE (32 pages). ... Sullivan
LA GIOCONDA (40 plm ) Ponchielli
LOHENGRIN (28 pages Wagner
LUCIA DI LA} MI*’RM()()R (36 pages). .. Donizetti

MAGIC FLUTE (Il Flauto Magico) (32 pp.). . Mozart
MANON (32 pages) Massenet
MARTHA Flotow
MIGNON (32 p Thomas

MIKADO (28 pages Sullivan
PINAFORE (32 pages) " ... Sullivan
RIGOLETTO (32 pages). ... v Verdi
ROMEQO AND JULIET (32 pages). .. ..Gounod
SAMSON AND DELILA (36 pag .Saint-Saens
TALES OF HOFFMANN (32 pa .Offenbach

TANNHAUSER (32 p .. Wagner
TRAVIATA (82 Dages) i in i s i acgaomeign \(‘nh
UN BALLO IN MASCHE RA (Masked Ball) (32
DRERY . divelvnmuy \(nll
WILLIAM TELL (28 1\ ages) . Rossini

DANCE OF THE HOURS (Ballet) (16 p.lL(\'
MUSIC FROM LA GIOCONDA (lnstrumental)
(10 [PREER): v v oo oitasain ota watarate o wwcaian Ponchielli

SEND ALL ORDERS DIRECT TO

The Columbia Music Publishing Co.

145 Suther!and Road Boston, Mass., U. S. A.

1

Men and Firms of Prominence

in the Music World

MUSIC JOBBERS

The Enterprise Musig Co .New York Clty, 145 W.45th St.
Books, Sheet Musle, I‘Imung aphs, ete.

The Plaza Music Co New York City, 10 W, 20th St,
Books, Sheet Music, General Musical Merchandise, ete.

The Crown Music ... New York City, 1437 lsruml\ms
Books, Sheet Mus and representa 3 of the "Little

Wonder" Records

MeKinley Music Co... .Chicago, 111, 1501 E. 55th St.

J. A. F. Foster Musio.Co.. . .Chicago, Ill., 529 So. Wabash Ave.

M. D, Swisher, Gen'l Jobber Philadelphia, Pa

Whaley, Royee & Co., Ltd... Toronto and Winhipeg, Canada

MUSIC PUBLISHERS

Alford, Harry L.......
Ascher, Emil £
Bellinger Music
Bergstrom Musie Cc &
Berry-Dalbey Music (n.
Mnu-m'um Inlmll i

... Chicago, T11., Grand Opera House
¢ :\"uw York, N. Y., 1155 Broadway
.Battle Creek, Mich,

Honolulu, 1020 Fort St.
sas Clty, Mo., 414 . 11th St.
V. Y. 4;.& Broadway
. 0 East 17th 8t.

, Ma
. Boston, ]
.Erie, Pa.
.New York, N.
. Louls, Mo.,
N.

Hunh-» George......
Brehm' Bros. .
Breitkopf & H.uu 1.
Brinton, H,
Broadway Mml« (,mp
Brockman, Jame

H\ul\ & Lowney

, 145 45th St
02 lln]hn(l Bldg.
.New York, N. Y., 1416 Broadway
Chicago, lll ll 34 "Masonic Temple
, 1178 Broadway
|41 E. 34th St

Carlson & Co
Century Mu 3
Chappell & Co,, L M .
Church Co., John. ... ..%
Church, Paxson & Co..

, 1367 Broadway
167 E. 89th St.
Tanover St.

.Ihmlnn May
Daniels, Charles N, . .San Francisco, Cal.,, 233 Post St,
Ditson Co., Oliver,...... Boston, Masa., 150 Tremont St,

Dixie Music lluusu ..... Chicago, 111., 105 W. Madison St
1st, L sevevaNew \mh,Y\. Y., 264 W, 40th St

i Hunm Co.

Fillmore \Iuwh House..... .. Cincinnati, Ohlo, 528 Elm St,

I wer, Carl ..New York, N. Y., Cooper Sq.

I ter, Inc. .. .. Chicago, Ill., 509 So. Wabash Ave
Fox Pub. Co., Sam. . Cleveland, Ohio, 340 The Arcade

I k Co., .l. L 2% neinnatl, Ohio, 43 E. MeMillan
Franklin Musie Co., John. . Neéw York, N. Y., 1531 Broadway
Freeman Co, llnnlrl 5 l‘m\hlr\m'(' R.

Frey, E. H . Oklahoma City, OKla.; 126 W, 7th
Gay, Mace Brockton, Mass.

Gibson ‘\Lmdnlln Guitar Co. Kalamazoo, Mich., 521 Harrison
1-n|(lu|l Hamilton S .......... New York, N. Y., 141 W, 36th St
Granville Pub. Co., Bernard New \‘m'l\, N. Y., 145 W. 45th St

18V III(' Ind.

Harding & \I»Ihx \I\m. Co.. 1

Harms & C¢ 5 INCY 45th St..
Harris, Chas l\' & 1 lh '\nd B'way
Havilind Pub, Co., 1. 13 28 W, 48th St.

Heffelinger, R. W
Heinzmann, Otto M.
Hinds, Hayden& Eldredge, Ing. New York, N
Jaberg Musie C u, eorge Cinchnati, thu Flm St
Jacobs-Bond & Son, Carrie. . Chicago, 111 S0. Michigan
Jenking Sons Music Co., ansas City, '\In 1013 Walnut St
Jerome, W, Pub. Corp New York, N ¥
Karezag Pub. Co. 2 'w York N. Y., 6
Kendis. . ....New York, N Y b St
L danies New York, No YL, 145 Wodath St
Troy, N. Y., 17 King St,
Boston, Mass., 361 Washington St
‘. l.v C. .............Chicago, 111, Lincoln Park Station
Luban, Harry D. .. Newark, N. J., 27 Johnson Ave,
y 1 Chicago, I11., 199 Wabash Ave.
Decorah, Ta., 110 Winnebago St
Baltimore, Md., 1318 North Ave
A Chieago, 111, 1501 15, 55th St

So. Spring

I\ 15 Unlon Sq

Marsh Musle House
Maryland Music Pub. Co..
MeKinley ’\Iuw Co,

L e Chicago, TII., 5247 Cornell Ave
. Klel, Wis
'\Iush Co ew York, N. Y., 145 W, 45th St
Salem, Mas

Morris ‘\ll.u Co. oo, . UNBw Y 145 W. 45th St.

Pace & Handy Music Co. ... Memphis, Ivnn Ho\ 013
Panella Music Co Pittsburgh, Pa., 5615 Il'u\'ml )
Paull Music Co., ..New York, t

Penn M 6] .New \uxl\, ?\ Y, \‘
Philo Music Co . Philadelphia, Pa. \'n 556th
Plantodosi Co., Al New York, N. Y., Astor Theatre

Ky

Bldg
Plaza Music Co.......".....New York, N. Y., 10 W
Presser Co,, Fhed........ .. Philadel l||hI| Pa., 1712
Presto Pub. Co. .. New York, N. Y.

.. Los Angeles, Cal., 847 So. B'way.
New York, N. Y., 22
New York Y., 145 W
New Y N.Y., 14 E,

Battle Cree
New York, Y . 218t St,

Chicago, I11,, 71 W. Randolph St.
New York, N. Y., 205 Lenox Ave.

Quincke & Co., W. A,

Remick & Co., Jerome H..
Richmond Music Co., Inc..
Ricordi & Co., G, Tne

Roat Music Co., Ltd,,. ...
Rosey Pub. Co..........
Rossiter, WHL. G
Rudolpho, Carl. ....oooov

. Washington, D. C. . 700 9th St
..New York, N, Y 13d St.
... .Boston, ]\13‘1‘3 1’11 Bo;
VI salt Lake Iny Utah, 34 So0. Main
Seidel Music Pub. Co Inr Indianapolis, Ind

Seitz, R. F Glen Rock, Pa.
Sha u|um H(‘lnsi(-m& Co., Tne.New York, N, Y
Stahl, Wil lilwaukee, Wis.
Star Mus ldred, Pa.
Stark Music Co..........
Stasny Music Co., A, J....
Stern & Co., Jos. W
Syndlicate Music Co. .
Taylor, Tell.
Teres, A. ...
Thome, J
Thompson ¢
Thompson, Hans.

Sargent & Co., Lester L ..
Schirmer, G........oio0
Schmidt, Arthur P,

Schuster Music Co.

232 W. 47t St
211 Grand Ave

18 Laclede / ve
th St,
. 38th St
\()4 I acl l((lv Ave.

irand Opera House

ew York, }
St. Louis, Mo.

Chicago, Ill,, (

Newark, N. J
Boston, Mass., 2B Park

3 Clinton, Ia., 330 Maple
Trombley Pub. tn G lx(ll(un.zmo "Mich., ‘\I(.\.\lr Bldg

Vander Cook, H. ...Chiecago, I11., 1652 Warren Ave
Vandersloot \lum Pub. Co. Williamsport, Pa.
Vietor Music Co .Chlcago, I11.,1122
Volkwein Bros > Pittsburgh, Pa.,
Von Tilzer Mus Co.,..New York, N.
Waterson, Berlin & Snyder. \'m\; ‘\ ork, N. Y., Str

Bldg.

Warner €. Willig nn\ & Co.. Indianapolis, Ind
Weasner & Co. , H.C. .Buffalo, N. Y., 244 . (mm-mc St
Whaley, Royce & \ Co., Lnl: Toronto and Winnipeg, Canada
White, 1. N. ....Cleveland, Ohio k\um ior
White-Sheetz C 0. «........Burlington, Id . Gth St
White-Smith Music Pub. Co.Boston, Mg .mhupo St
Witmark & Sons, M..........New York
Witzman & Co., E ........ Memphis,
Wood Music (‘o, B. F. ....Boston, Mas
Wood, Will ..New York, N. Y.,
\\% |u|||/vr Co. 5 I{mluiuh .Cinecinnati, Ohio, 117 E. 4th St

Yelle, Omer .. Letcher, 8. D.

PROFESSIONAL DEPTS.
) i{?l"ll(h{l\:\(\l: \I]H IRVEFE]

With Jerome H. ]mnu kK& o
OSE G LE

11'80. ()mm,c Ave

Masonic Temple
6 Smithfield St.
W. 46th St,
and Theatn

Summer St

With \\ m. Jerome Pub. Cor-

\1'1s| RT TAS
With \h.\lmu Bernstein &
Cc

DAVF ()I’PENIIEIM
MAURICE RITTER
THOS. J. HUGHI
GEO. A, CRAGG
EUGENE PL \'I/‘\h\\

W 11h \I IIH((‘ l(lvhmnml

HAROL D NORMAN
ALEX C z\\l()]{
\1!< L MORRIS

. BODEWALT LAMPE
I ‘D SHIVERICK

\\nh qu w .H

rn & Co.

ST VE
‘\Il‘\NIL lﬂ AUMAN
With Bernard Granville
CHARLES LANG
With Kendis EDW. GROSSMITH
((HSI VAUGHN TED D. W \I(I)

WILI
. K. ALLISON GILB

BER
W llh Broadway Musie Cor- LOU HAYN
poration JO BOLTON
Iulls RUSSAK . - .
ULES VON TILZER With Forster, Ine. (New York
DAVE ROSE Dfee)
TOM PAYTON

RUBEY COWEN
LD MOEBUS With James Brockman

51 In
H \l(]{\ ( Ul I l\\
BILL PHILLIPS
BERTHA MOSS

MISS CARROLL JACK SMITIL
With Waterson, Berlin & 150 ROS
sSnyder Co I'R1 l“\ APPLEBAUM

W |ll| I\ Umar Puck &

INDLING ,\,,
S \"1‘[ LY

MAX WINSLOW
I 1O LEWI

]l.

AL G LR
EDGAR L

With Leo
PHIL. With M \\ |Iln Hl\ 1\ Sons
AL DO FRIED rool
MOR'T LOUIS \\I
FRED z\ GEORGIE

HARRY J Db AL. COOK
With Leo Feist, Philadelphia \\1|h Walter Jucobs

Oftiee = l()l( 10 L. CoBB
FRED AUGER |( |[|| I)I(I |Il
JOEF BURKI TH( A

) (
Illl(lll|(\§\]\\|l4 Hr With l I- Hnnh(n
MYRTLE TALLI DILLON, HAROLD
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1 ’\ ARTY- VUNTEYECE A0 With 0 \.u York

Y
BEN BORNSTEIN STEPHEN 1131
RUTH PROP JACK ROBRBINS
MURRAY BLOONM With Jumes Kendis
GARFIELD KILGOUR KLAPHOLZ, ERNEST
FAY HELLER s
With Jos, Morris Musie Co.

JOE HOLL ANI)hR WARSHAUER, 1DA

ALLISON, A, K

DICK HEI With Al Plantadosi Co
MAX PRIVAL TOBY FITZPATRICK
WILBUR (A'\II’IHH VIC WOODS

CHAS, MART FRANK GOODMAN

our policy to betray «'nnlnlvnuw nor admis-
sions, but we herewith give boldly the name
of the vietim, and of whom we shall have
have other articles late . His name is Stewari
Wilkie.

The Tuneful Yankee will examine songs
and  musical  manuseripts - without  charge,
for subscribers only, provided sufficient stamyps
are included for return postage.

welcome  filters into our
sancetum  the first issue of  Unele Sam's
musical bauble, which, despite its yellow
cover, shows no streak nor sluggishness.
On the contrary, its clean-cut spirit of
fearlessness bears the harbinger of a new
independence in its field which would make
some men “drunk with power.”  Rap along
the rhapsody of its tuneful mission!
Walter M. Oestreicher, Brooklyn

Refreshingly

Times.”

..New York, N. Y., 88 Delancy St.

W. 40th =t ,

A Startling Tuneful Yankee Subscription Combination

Four Music Magazie

ONE YEAR 7 5

375

IASUARY, 1912

A muslc magazine for the professional and amateur
player of band and orchestra Instruments. SIxty-
four pages of text and two complete orchestrations
In each Issue.

Contents January, 1917

Special Articles—A Secret in Technique Revealed
by Henry J. Harding—How to Buy and Care for
Violing, by L. P. Wildman,

The Violinist, conducted by Louls Eaton—Ques-
ti3ns and Answers,

The Flutist, conducted by Emil Medicus— Lost
Values—Questions and Answers.

The Cornetist, conducted by RossHickernell—
Muslelanship, by B. F. Stuber—Questions and
Answers.

The Drummer, conducted by George Burt Stone
Questlons and Answers.

The Clarinetist, conducted by Rudolph Toll
Music and the Races—Questions and Answers

Musical Echoes from the Hub by Henry J
Hardling.

Erdmann’s Monthly Musical Review of New
York, by Ernest F, Erdmann.

Here, There and Everywhere (Orchestra News)

Editorial.

arrangements in each issue.

Contents January, 1917

Ing by Mall, by W. M. Eby
zer—Substitutes—Questions and Answers.

Lewls—About the Saxophone.

—Travel Notes—The Querlst.

Program' Publicity (Band News),
Editorial.
BAND MUSIC
ORCHESTRA MUSIC L. Cobb.)
Hindoo Amber—Novelette, (Ernest Smith,)
Full Orchestra and Plano.
There's Someone You've Forgotten Who Has
Not Forgotten You—Waltz., (George L.
Cobb,) Tull Orchestra and’ Plano Home. (Arr. R.

G. Clements.)
Good-Bye—Song. (F. Paolo Tostl.)

5. Hildreth.)

Issued exclusively in the interests of the profes-
sional and amateur players of band instruments
Sixty-four pages of text and four complete band

Special Articles—DBasgses, by Walter Lewis—In-
strumentation, by Ebenezer Prout—=Stanton
Marine Band—MIlan Merchants' Band—Teach-

The Cornet Player, conducted by I'rank R. Selt-
The Saxophone Player, conducted by H. W.

The Band, conducted by Alton A. Adams—A
New Year's Talk to Band Leaders and Bands-
men—Band Instruments; History and Technic.

The Slide Trombone Player, conducted by Chris
Sorensen—The Power of Concentration—The
Trombone Hall of Fame—Manufacturers' Note

The Flute and Piccolo Player, conducted by D,
Edward Porter-—An Open Letter to Ourselves.

Brass Buttons——March and Two-Step. (George

Moonlight Wooing—Valse d'Amour. (Bernlsne

Juanita; Soldier’'s Farewell; Home, Sweet

REGULAR PRICE

The TUNEFUL YANKEE . . . $150
JACOBS’ ORCHESTRA MONTHLY  1.50
JACOBS’
THE CADENZA " e 1)

BAND MONTHLY . . 1.50

15.50

For teachers, players and students of fretted in-
struments; Ofticlal Organ of the American Guild.
Thirty- two pages of text; two mandolin orchestra-
tlons, one banjo and one guitar solo In each issue

Contents January, 1917

Special Articles—Movers but Not *‘Movies"
Guild Officials, 1917—The Future of the Man-
dolin Orchestra, by B W, De Loss.

The Mandolinist, conducted by Sig. Gluseppe
Pettine—The Orlgin, Development and Present
Status of the Mandolin Duo.

The Guitarist, conducted by Vahdah Olcott-
Blckford—Questions and Answers.,

The Banjoist, conducted by W. M. Rlce—Tultlon
in Banjo Technic

The Mandolist and Mando-Cellist, conducted
by Willlam Piace, Jr.—Questions and Answers.

The Problem Prober, conducted by Zarh Myron
Blekford—The Teacher in a New Fleld—Ques-
tlons and Answers.

Common Sense in Teaching and Study, by
D. E. Hartnett.

Editorial.

The American Guild of Banjoists, Mandolin-
ists and Guitarists.

General News and Comments.

MUSIC

There's Someone You've Forgotten Who Has
Not Forgotten You—Waltz. (Cobb-Jacobs.)
1st mandolin, 2d mandolin, tenor mandola,
mando-cello, gulwr and plano,

Hindoo Amber—Novelette. (Smith-Hildreth.)
Same Instrumentation as above.

Behind the Hounds—March and Two-Step.
(Allen-Jacobs.) Banjo Solo (C notation).

Girlie—Waltz. (A. J. Weldt) Guitar Solo

YANKEE, ONE YEAR FOR . . . .

FORFIGN-—Euch magazine, 50¢ per year extra; Canada, 25c.

THESE THREE MAGAZINES AND TUNEFUL $3 75

° . Tuneful Yankee and The Cadenza one year $1.75.
Other Comblnahons Tuneful Yankee and either Jacobs' Orchestra
Monthly or Jacobs' Band Monthly one year $2.00.

Tuneful Yankee and The Cadenza with either J. O. M. or J. B. M., $2.75.

Address all combination subscription orders to

Walter Jacobs, Publisher

8 Bosworth Street, Boston, Mass., U. S, A
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WITH WONDERFULCOMEDY PUNCH! ‘

AMERICA
LOVES YOU!

(Weve GorTo HAND ITTOYOU)
By GRANT CLARKE
EDDIE COX anp
JIMMIE MONACO
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\

BIC BALLAD HIT!
VERYBODY CONCEDES THAT.

|KNOW1
{{GOT MORE THAN
MY SHARE

(WHEN GoD GAVE ME You) £}

WORDS AND MUSIC BY
GRANT CLARKE anp
HOWARD JOHNSON
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HENRY LEWIS’
TERRIFIC SUCCESS !

WHAT DO YOU
WANTTO MAKE
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FEATURED IN A!lNA HELDS (SINO.
Prooucrion FOLLOW ME. s

YOU
CANT
GO WRONG

WITH A

FEIST
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$

FITANY $POT
AND MAKE GOOD!

KEEP YOUR
EYE ON THE

A REAL NOVELTY

PUNCH~PUNCH-
PUNCH!!! SONG!

v HOWARD JOHNSON
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