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W who guessed the entire group of
§ 7 ‘llul(lm;‘;ml#s. l'fllc engraving below -
v ' 18 a likeness of Estelle Jewell ILY )
s J I)H()I%:\RL\ because of another talented Gotham lady \\Pu’) VOL. I JULY, 1917 No. 6
§ Y I‘wr affiliation with the fathomed the puzzles.
%@ music trade it was no stren-
W uous task for Miss Ida
s Y Warshauer of Staten Is- '
17 l:ntl t‘(')) ;:ul«'ss the Hidden [s -
NY<] Song Puzzles, which have G t/
ﬂﬁ appeared from month to p Orrec lon
i 1 month in The Tuneful
&4 - Yankee.  Miss Warshauer ’ B . . . . .
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’ Sonos ! caodtis Tomss e o o 5 ( ankee’s den ; s . . ) . ;
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(1 THE two bright children pictured at, the left are Genevieve A. tl .ll;_ll ['he lnmi:ﬂ Yankee gave him ervedit for it, The Tuneful Yankee is ashamed of wing do
(7 i ITCI,(’,‘hr and .l‘)ls(ﬁl)llillt‘r IP. Schehr, both of whom solved the | and is ashamed that it ever thought to do so, or ever should do so, or ever expects to do so in the future,
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Q(V :('IIII(] of ‘(e\l,r:mnlnmry musical gifts, and is a pupil of the eminent gﬁ 1 the cartoon.
VS Samuel S. Aronson. | o . . . ; ; iy %
ﬁO'/ @ﬁ ! The drawing in question demonstrated, as you all know, an embryo song writer in dress suit, n the
N1 §ﬁ act of taking his first manuseript to the publisher for publication.  The second picture of the cartoon showed
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*\fﬁ & Q}Z this is, no matter how accurately protrayed is the modern seribe therein, no matter how miserable is the
Y ‘ (7 pennance he endureth, and no matter how faithful the mirror of his obstreperous adversities, Mr. Gumble
N ! (7 did not so picture him and The Tuneful Yankee begs its good friend, merry Mose, a thousand pardons.
m, @ﬁ God bless him! Moxror H. RosenreLp, Editor.
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[\ o) N7 . . . . \ . 1 M .
N7 N ' FIHE matter of this eartoon is as an open book, in simple English. - Mr. Mose Gumble is not the author
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\ / GLLLS, se picture appears at the r ; 15 the ) : . . e e e
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LG of Hidden Songs. Mr. Ellis is a very bright fellow, mentally, morally pl.{s.f'ﬂﬁlyv &g and as a duty. A little courtesy to Mr. Gumble was intended by the editor, but in this good free land
W )\‘::Nlllll(\l n;n;l (:l.h(\rwm;',. He is considered one of the finest lyric tenors in of ours one individual's good intentions must never be allowed to over-ride another’s moral or legal rights
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B of ordinary vaudeville “stem He bt saviingle vocal act than nine-tonths i and privileges,
. ) { t sville “'stars., ¢ has “made” innumerable songs. P ‘ i 2ubli
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A Few More Opinions from “Authorities”

In the Perplexing “Queen of the Roses” Controversy—But for Some Reason the “Opinions” Fail to Agree.—In an Early
Issue The Tuneful Yankee Will Publish the Correct Solution of the Problem by the One Authority in the United States.

Akron, Ohio, May 20
Fditor Tuneful Yankee,

Dear Sir: Let me add my bit to the controversy about
“Queen of the Roses.” T don’t claim to be the best grammati-
cal scholar but T do not need to be this to know that you are
entirely in the right. .

By the way, it is pleasing to note that you are paying
attention to the grammatical construction of popular songs
and T trust you will not only eriticise beginners but also the
writers who have made their names popular and still use very
had English.  Ttisnot so many years ago that the able Mr. Ted
Snyder put out a song called, “Next to Your Mother Who Do
You Love.” No doubt the same people who think “The
Queen of the Roses Was You™ is correet, would, undoubtedly
claim that the grammatical construction of Mr. Snyder’s title
was also right.

[t makes no difference if the composer had one or forty
queens in mind; the pronoun “you’ is the subject of the word
was, thus making the sentence read “The Queen of the Roses
Were You.”

With all good wishes for the success of the magazine.

Very truly yours,
Gieorge Mapes,
Winter Theatre.
(Somel ogic, George.)
0]

A Noted Song Writer’s Version

Sam M. Lewis, the well-known song writer, whose grammati-
cal construetions are always considered perfeet inasmuch as
the publishers issue his efforts without the change of a punctua-
tion mark, called to inform us that the grammatical construc-
tion of the sentence, “The Queen of the Roses Were You,” is
correet. ““The Queen of the Roses Was You' murders the
car,” he says. This helps some.

0

From Another Song Maker

Dear My, Rosenfeld: T wish to tell yvou personally my eluci-
dation of vour line “The Queen of the Roses Were You.”
[ call here now in youroffice especially to explain to youin full
my version of this matter. I elaim “The Queen of the Roses
Were You' is correct only if you apply the subjunetive mood
otherwise using the conjunetion “if” for then it becomes
transparent the phrase would bhe correet.

Lou Klein

(There are no “ands,” “ifs" or “buts.”  The main thing about your “if" is this:
i you think you are right unbutton your pocket-book and show us the color of
your coin,  You may be a clever lyric writer, as we know in your song “Someone
More Lonesome Than You,” mingled with the sale of which there were no “Ifs."
The Queen of the Roses would be glad to meet you about royalty time,)

O
From a Possible Authority

The following letter was written by the editor of this
magazine to Prof. Brander Matthews of Columbia University,
New York City.

Honorable Sir: We have launched in the community a very
clectic literary and musical magazine—The Tuneful Yankee

just issued, which, in the short time of its existence, is
being recognized universally as a medium of value with
musicians.

A question of importance has arisen which is becoming a
matter of controversy with our readers. A song entitled
“The Queen of the Roses Was You” has been published and

many affirm that this is grammatically incorrect and that
the title should be “The Queen of the Roses Were You.”

As an authority and one eminently respected, we would
ask you which title is correct. I know that you are a man of
fair-minded principles, willing to give us enlightenment and
The Tuneful Yankee will not forgot the courtesy of your reply.

Very sincerely yours,
Iiditor, Tuneful Yankee.

The answer received by The Tuneful Yankee to. the
above letter stated that the term, “The Queen of the Roses
Was You” is correct and that the term “The Queen of the
Roses Were You” is not right.

(Dr. Brander Matthews may be a very enlightened, brilliant man, but we are

sure that he is wrong as will be explained later on by the only infauible authority
in the United States.)

)
Another Letter From An Eminent Scholar

In reply to a similar letter to that written Professor Brander
Matthews and addressed to William H. Maxwell of the
Department of lﬂ(ﬁzllion of the City of New York, we have
received the followdhg reply.

Dept. of Education, City of New York, April 18, 1917.
Tuneful Yankee:

Gentlemen: Your recent letter addressed to Dr. Maxwell
has been referred to me for reply.  Was is correct if you are
thinking of “Queen” as the subject. If you are thinking of
“You” as the subject, Were is correct.

Yours truly,
George J. Smith.

(While we are thankful to Dr. Maxwell's representative for his expressions, the
editor of this magazine would say that we care nothing for any *' " There
can be only one correct elucidation of the phrase. When a person is making a
grammatical statement he can indulge in no “ifs.’" The phrase must be absolutely
definite. A man cannot be wrong and be right. This magazine is right. You
cannot use any one connection entailing a different affirmation.  Dr. Maxwell
may be a grand scholar, but the expression of his “‘examiner’ is, according to our

belief, ill-advised.  Once more, in an early issue of The Tuneful Yankee we shall
publish the only correct solution of this problem.)

—0—
From a Master Authority

An almost similar letter was written to Dr. Nicholas Murray
Butler (as that to Brander Matthews), President of Columbia
University, N. Y. ., to which we received the following
reply:

Gentlemen:  The subject of Were is You. We should
gather that the literal rendering is “You Were the Queen of the
Roses.”  Of course, considerable license is allowed in poetry
but it seems to me that the poetry is not improved in this
case by the use of a singular verb,

A. Wallace,
Department of IEnglish and Comparative Literature.

(You, dear Dr. Butler, and your aides-de-camp are correct. You are a thorough

scholar, according to the belief of the editor of The Tuneful Yankee. And we shall

prove it to the masses that you are correct in an early issue of this magazine,
when we shall give the only definite and correct analysis of this perplexing term.)

——

From a Capable Editor

Mr. Monroe H. Rosenfeld,
1547 Broadway, New York City.

Dear Sir: Let me go on record as being with you on the
“Queen of the Roses” aigument which seems destined to
hecome as famous in its way as was the well-known “How Old
[s Anne” puzzle of a few years ago.

Sincerely yours,
Edward R. Winn,
Winn School of Popular Music.
‘worth while.")

(Your opinion, Edward, is
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rl‘lll‘] TUNEFUL YANKEE is oc-

casionally in receipt of numerous
communications asking whom it con-
siders the foremost American lyricist.
The names of Grant Clarke, Howard
Johnson, Edgar Leslie, Sam M. Lewis
and others are frequently mentioned for
comparison. The Tuneful Yankee wishes
to avoid the answer, because it is a
difficult one to analyze. Some writers
are stronger in some spheres, while
others excel in different fields. But
there is a writer—a veteran one—who
is seldom mentioned.  He is Andrew
B. Sterling.  What’s the matter with
him? He has just come back with a 1917
song—"America, Here’s My Boy"—
which will remain a 1918 hit—one year
ahead of the times.

* * *

MHERE is a “road” manager in the

employ of the Shapiro, Bernstein
Company, one Harry Harrison by name,
who 1s a full-fledged connoisseur in
every detail of the art.  He achieves
results. He possesses a personality, too,
which is a great asset, for few can resist
his  persuasiveness and invitation to
stock up and get aboard.

¥ ok %

A MODIEST fellow in the music buy-

ing field, democratic and unosten-
tatious n his demeanor, is Mr. R. A.
Koontz, the MeCrory manager. He is a
quict, accessible fellow, well liked in the
profession, amiable, and withal a man
who knows the business backwards.
He is a young fellow who is making his
mark.
OHN H. FLYNN, the sedate and
dignified verse writer, in conjunction
with Allan J. Flynn (no relation, the

At

one to the other) has written a song

entitled “On the Same Old Road,” a
love ballad of intense human interest.
“Jack” Flynn, as he is universally
known, is one of the few Chesterfieldian
Christians in the field.
* * *
CONTRIBUTOR sends us a song
entitled, “Why Most Girls Go

Wrong,” to which we would respond:
Somebody

Do most girls go wrong?
must be lving.

‘about himself.

THE ~

TUNEFUL YANKFE
CHERING

Whistle Em Around

1'1‘ IS very

POSSESSEes

rarely a music “plugger”
both the perquisites  of
physical attractiveness and mentality.
Fither he is as homely as sin and is a good
demonstrator, or else he is a pretty thing
with no brains. There is a fellow with
the Shapiro, Bernstein Company who
fortunately possesses brains and per-
sonality. He is a good looking, gentle-
manly individual as well as one of the
best lyrie tenors in the country. His
name is Sig Bosley and it is a pleasure
to listen to him and look at him.
¥ % %
JERY few persons pay any attention
to a quiet, long-legged, conservative
individual in the music field known as
Joe Young. This fellow rarely talks
He plods along as list-
lessly as a sign-bearer with a free lunch
placard on his back. But the boy is
one of the “finds” of the present era.
At least, so thinketh Ted Snyder, Henry
Waterson, and many others who have
garnered coin from his brain-till. ~ Yes,
very few even know, except those in
the immediate swim, that Mr. Young
is the co-author of such successes as
“Yaaka Hula,” “Hide Away in Towa"”
and other novelties.  In conjunction
with Sam M. Lewis and Pete Wendling
he has just emphasized two other recent
hits:  “Your  Mammy's Baby” and
“Huckleberry Finn.”

We Cannot Answer This One

A Warning to Those Who Do Not Send Us Return
Stamps

In owr * Answers to Correspondents’ column
of the May issue we made the following reply:

“F. F., Toledo, Ohto: 1 you don’t send
stamps write to the charwoman who cleans
out our office.  She may find your manu-
seripls.”

In yesterday's mail there came the following:

Dear Sir: - Will you please give me the
home address o the woman who cleans out
your office and took my manuseripts. 1 will
cheerfully present her with a dollar bill, as I
have no duplicates of the pieces and they are
valuable to me, tf not to you. I admit I did
nol enclose stamps. 1 enclose you stamped
envelope now for relurn answer, :

Very truly yours,
(Mrs.) Florence E. Feingold.

To which we annex this'reply: Do you suppose, for

un instant, that the charwoman referred to saved

\ R. LOU KLEIN, the author of
v “Someone More Lonesome Than
You” and numerous other ' popular
song hits, is in the market. This does not
say that he is permitting himself to go
about asking publishers to issue his
compositions, because it is well-known
that he is a gilt-edged producer. But he
simply does not want to be tied up with
any one firm. Good idea.
¥ ok %k
Q().\Ili folks claim to be good pinochle
» players and colleet nothing.  Others
claim to be poor players and get all the
kale. One of the latter is the Chester-
fieldian Elliott- Shapiro.  Recently we
met this innocent gentleman who claimed
he was “rusty” in the art. We took
him at his word, engaged him in a sitting
and his rustiness relieved us of $12.70.
Even a rusty nail is sometimes worth
money. % ok %
I{ G. VOLKWEIN, one of the
* visitors to the Music Dealers’ Con-
vention in New York recently, was the
recipient of many sincere handshakes
from his fellowmen. He is one of the
brothers of the prosperous Volkweins
of Pittsburgh whose establishment is
regarded as one of the most progressive
in the United States. There is scarcely
a traveler that falls into the sooty city
but makes this famous house his ren-
dezvous where geniality and cordiality
are ever on tap.
* * *
rI‘lll‘] terse, pungent speech that M.
Tom Hughes, of the Shapiro, Bern-
stein Co. made before the Music Deal-
ers’ Association recently will go down
into history as a work of art. With his
blunt Gaelic nature and his pointed
aphorisms and his heart-to-heart talk
and pithy diatribes he put the bullet

. deep into the hearts of his hearvers, It

is of the Hughes calibre that men are
made more manly.
* * *

NOTHER  forceful  propagandist

whose harangue stirred the music
dealers to enthusiastic recognition was
Mr. Ed. B. Marks. Upon cach occasion
this virile exponent commanded the
endorsement and wrapt hearing of his

iynuli'l verses? I’I‘Iull!nn‘)r wnnlmn has had a death in her — guditors. Iid. made every line count
amily recently. srhaps she ; 9 ¢ seripts p .
B o OISR ATS IOk U (BCIRRIDE: g every word a golden mouthpiece.
- - ‘“—\’ —
S




THE

Good Advice to Would-Be Song Writers

By Kate Vannah in The Boston Post

HERE seems to be a somewhat
general belief that if a man or
woman can write a song that
shall strike the popular fancy
there is a fortune awaiting the
One hears, now and then, told in

writer,

an awestruck voice, of large sums of money
received by this or that popular song writer
from royalties on his song. This tradition
is kept alive by certain publishers and is
repeated again and again, the sum named
frequently “fncreasing as-the tale.is. passed
along.  While it is true that a song which
makes a decided hit brings to its author
good financial reward, it is equally true
that there are few of these financially
suceesstul songs compared with the great
number published, and also equally true
that the most successful song writers make
only a comfortable living. One of the best
known and most successful song writers in
all New England, who has a contract to
write for the biggest publisher of songs in
Boston, is always behind in accounts, and
obliged to draw ahead for any unusual
expense. Indeed, this song writer is generally
six months ahead of payments all the time.

This mistaken idea on the part of the
general public as to the money to be made
by song writing is played upon-by a class of
irresponsible persons who are willing to
take money from anyone whom they can
get it from, regardless of fair play, or of
rendering any return for the money. “Fake”
publishing houses that offer to set song poems
to music, to publish and push songs, and to
pay the composers generous royalties, have
sprung up in various places.  Chicago is the
place best liked by these concerns.  New
York is second in their esteem as a basis for
operations.

They send their literature hroadeast, and
a few of them have even made their way
into the advertising columns of some of the
most high-class magazines published in the
country. — Various complaints concerning
such  publishers have  heen  rveceived  hy
editors, Women who have lost money
through these “fake” concerns have written
with a desire to warn others who might he
on the way to meet a like loss. So it seems
that  some reliable information for the
guidance of new song writers should prove
of value to numerous readers. The following
statement made by the head of one of the
largest and most reliable musice publishing
houses in Boston may be taken as authorita-
tive,  The gentleman in question, Mr, X.,
speaks from a, long and wide experience,

Two Kinds of Music Publishers

“There are two distinet classes of musie
publishers,” says Mr. X, “the well-estab-
lished, reliable publisher, who demands in
everything put out hy his house a certain
musical standard, and in the case of a song,
a certain literary standard, and the one who
publishes the so-called ‘popular’ musie that

Is quite minus any artistic standard. There
is a wide gulf between the two kinds of
publishers.  The former is known in the
trade anywhere, and the would-be song
writer who asks at any first-class musie
store can get a list of these reliable pub-
lishers.

“There are, among the publishers of
‘popular’ music, men who are perfectly
honorable, but the majority of them are in
business simply to make money.

“‘The usual charge is $15, but we will
do your work for $10." - He also says, ‘We
guarantee to find a publisher who will
accept  for  publication any composition
prepared by us for you, unless you already
have a market; or we . hall send you names
of publishers free of charge, who use com-
positions similar to yours and who *will
make you a cash offer or publish on royal-
ties.’

‘‘Ropem and Fakem”

“If the song writer falls a vietim and sends
the $10 to have the musie written, then the
‘Ropem and Fakem' Company as some-
body has designated such a concern, finds
other ways of getting more money after the
music has been written and sent to the
vietim. In some cases the promoting con-
cern offers to publish the ‘composition for
sums varying from $18 to $25 and to give
the composer a certain day of every month.
These royalties never appear, and the
song writer, after months of nerve-racking
days and sleepless nights, awakes to the
realization that he has been huncoed.

“Now, we will suppose that a would-he
song writer, hy making inquiries, gets in
touch with a reputable publishing house and
sends the song to such a fiem. The eritie of
the house, from wide experience, can form a
fair opinion as to the merit of the verse,
and if the writer is sensible he should he
willing to accept the verdiet of (his eride as
it is implied in the reply the house sends to
the song writer,

“1want to say here with emphasis to the
song writer; never send a poem and ask a
publisher to eriticise it for you. He won't.
Nor will he tell you in so many words, if he
finds your composition absolutely valueless,
that it is no good. He will let you down
gently because he knows that all your
friends have wold you how good your com-
position is.  That is always the story and
often the undoing of the song writer, His
friends flatter him, sincerely, no doubt, until
he is sure that he knows more of the real
value of his song than any publisher can
know.

“If the publisher wants to erush the fond
hopes of the song writer in a pleasant and
courteous manner, he may return the poem
with the explanation that songs without
music could not he considered by the house.
The song writer should take the hint right
there and lay his song away on the highest
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shelf.  But most of them don't do this.
‘They *don’t see the hint at all. Presently
comes a letter to the publisher, saying:
‘How much will you set my song o musie
for?” Some even ask how much they can get
four copies printed for.
pathetie.

“The publisher names a price, say $12 or
$15, for which he will give the song writer
100 copies of printed music, with a simple
title page. If he arranges the musie before
printing, there will be an additional cost of
$5 or $10. In this case, the publisher as-
sumes no responsibility for the sale of the
music. He merely prints it and gives the
enfire issue to the person payving for the
printing. Frequently people like to see their
compositions published, and are willing
to bear all expenses themselves. This is
entrely legitimate and does not reflect on
the publisher. The method of payment is
wually half the money down and the
balance when the printed song is delivered.

Of course, this is

“Now, suppose that a song submitted has
some merit and the reputable publisher
feels that it will sell if published. He may
offer to make any one of several arrange-
ments with the writer. Here let it be said
that if a publisher sees any commereial
value in a song he is only too glad to publish
it if it comes up to the standard required
by his house. He may offer a cash value for
full rights to the song; he may make an
offer of royalties on sales, or he may agree
to give so many copies to the composer and
have full rights to all other copies and subse-
quent editions. If he publishes in any one of
these ways he will enter the song in his
catalogue.

“There is always a possibility that a song
writer who gets a hundred or two hundred
copies of his song may make himself whole
on it.  Whether he will or not depends
largely on the pluck he has. I have often said
to people who come in here: *Now your
friends profess to think your song excellent.
They tell you it will be sure to sell if you
only have it published. Buttonhole them
right here.  Have a little book and ask
them to set their names down in it asone
who will pay 25 cents or 50 cents for a
published copy. Tell them that when you
get enough names you are going to have it
published.’

“Sometimes writers assure us that they
know a large number of copies could be sold
in their own town if their song were to be
published.  We have to assure them that
a local sale means nothing to us. Our field
is the whole country. Sometimes when we
see no ‘merit in a composition we say that
wo have all the manuseripts we can use.
Or, we may tell a writer that the title does
not appeal to us. He or she should under-
stand from any of these expressions that
the song is not considered of commercial
value,

“Boston does little in the way of pub-
lishing the so-called ‘popular’ songs. Most
songs of this character are published in New
York City. There are two firms in Boston,
however, that publish, and some jobbing
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houses that handle, popular songs. Among
the methods taken to popularize songs I
may mention sending the copies to summer
hotels, getting them sung by popular singers,
and sending copies to music teachers. Nearly
all the well-known concert hall or vaudeville
singers are paid by different publishers to
sing new songs. Every publisher has a list
of such singers, and the range and style of
whose voice he knows, and whenever a new
song is brought out by his house he sends ¢
copy to those singers whose voice it might be

adapted to. The custom of sending com-
plimentary copies to music teachers has
become so general that I am told there are
many teachers in the West and elsewhere
in whose studios are to be found many rolls
of unopened music.

“My advice to the person who has written
a song and wanis to publish it is, find our
from a reliable music dealer the names of
reputable publishing houses. Submit your
song to such a house and accept the verdiet
given by its eritie

How Stephen Foster Died

A Sad Ending of a Wonderful Song Genius—By Walter Hampton

The heart-rending tale of genius dethroned is told
below.

Stephen Foster was the author, it will be remem-
bered, of “Come Where My Love Lies Dreaming,”
“Massa's in de Cold, Cold Ground,” “Old Dog
Tray' and the incomparable “Old Folks at Home,"
which has brought the tears to thousands of eyes
when it used to be sung by Mme. Christine Nilsson
and other divas equally celebrated.

from his home +in Pittshurg he
had written all his famous songs
and there was a change in the
=A== taste of the capricious public.
Foster tried to conform to the change,
but on account of its superficial nature
and also because his powers were failing
because of his habits, he was unable to do so.
He came to this city in the year 1859, and
spent the most of his time in a mean little
grocery and liquor store combined at the
corner of Hester and Christy Streets. He
slept at what was known as the American
Hotel, 15 Bowery, upon a bed consisting of
a mattress and a single blanket. There was
no carpet upon the floor and but one chair
in the room. A picture of greater destitu-
tion could hardly be imagined than the
quarters of this charming singer. If Foster's
love had found him dreaming amid such
squalid surroundings she would undoubtedly
have fled in disgust. His songs were written
on the top of a bean box with a pencil. The
melodies were always simple and needed
careful revision, for he was not a musician
in the technical sense of the term, At this
time his main dependence was in writing
Sunday School hymns for Horace Waters.
Probably not one of the thousands of chil-
dren who have sung his “Suffer Little
Children,” ete., ever dreamed that the
little gem was written in a Hester street
liquor saloon of the lowest type upon the
top of a common hean box. His personal
appearance at this stage of his career was
disreputable and unkempt in the extreme.
He ravely wore a shirt, and his coat was
buttoned up to the neck to hide the deficiency
His clothing was of the meanest deseription.
Upon his head he wore a glazed cap, which
was the fashion of the time. Our informant
is positive that during the three years of his
residence in this city he never went to hed
sober and he never was in a fit condition
to work until he had drunk two glasses of

the most villainous Jamaica rum ever
concocted with the aid of adulteration. But,
with the weakness of a sympathetic nature
so much did he regret the hold that liquor
had upon him that foolish tears would roll
down his cheeks and mingle with the poison
he was drinking. Foster’s inspiration was
quickened 'in a very novel manner. A
tinkling, out-of-tune piano, upon which he
used to drum out chords—for he was an
indifferent player—furnished him with many
a theme. He was in the habit, also, of fol-
lowing a brass band for miles, urging as an
excuse for his idiosynerasy that the musie
stimulated his creative faculty, The jolting
of a Broadway stage almost invariably
jogged a charming melody out of him. He
was one of the most tender hearted of men,
and an agreeable comrade. He carried with
him in the breast pocket of his coat a picture
of his daughter, Marion, and often when
roaming about the streets of this city he
would seat himself upon the curbstone, take
the picture from his pocket and ery over it.
Gradually his powers left him, and he hecame
His publishers began to look
askance at him. Such an utter wreck did

careless.

he become, that three days previous to his
death the tin boiler which stood on the
stove in the grocery, and which was used
to make hot drinks, was overturned, and a
portion of its heated contents was spilled
over one of Foster's legs, scalding him
terribly. A friend tells the conclusion of
Foster’s miserable three years in the following
manner. ‘I think it was the in year 1861
that early one morning a messenger came
to my residence and informed me that
Ioster had sent for me. I hastened to his
lodging house and found him lying upon a
mattress upon the floor with his throat cut.
A physician was sewing up the wound in his
neck with black thread. I kicked the phy-
sician down stairs, and then Stephen, who
was as rational as I had ever seen him, told
me that when he had tried to get out of bed
he had fainted for the first time in his life,
and that he had fallen and had struck his
face upon the jagged edges of a broken spit-
toon. He had a severe cut across the bridge
of his nose, and the eut in his throat already
referred to. “But I do not think his injuries

1

would have resulted seriously had he been
in good health. The fact is that he was worn
out. He was carried down stairs in a
blanket and taken to Bellevue Hospital,
where he died two days later. In my last
interview with him he said: ‘Frank, see what
these people are giving me to eat,” pointing
to a plate of roast heef and potatoes. ‘I
can't eat such hearty food as that. I wish
you would get me some raspberry vinegar
to cool my mouth.” After his death he was
placed in the deadhouse, where I found him
under three other coffins, wrapped in a piece
of muslin for a shroul. I telegraphed to his
brother, who was afteraard killld in an
explosion, and he telegraj hed me to have
Stephen’s body placed in a metalie coffin
and to spare no expense. The body of the
sweetest song writer who ever wrote upon
the American continent was taken to Pitts-
burg and buried, and the hand at his funeral
played as his dirge his romantic creation,
“Come Where My Love Lies Dreaming.”
“What was Foster’s physical appearance?”’
“He was an undersized man,
His face was

was asked.
weighing about 140 pounds.
long and pale, and it bore a melancholy
oxpression.  His eyes were dark hazel in
color, He wore no beard nor mustache, and
upon his upper lip was a scar which he
received when a youth in a very singular
manner. He was out with a serenading
party one night, and in putting a hottle
up to his mouth, a jagged edge of the bottle
lip inflicted a scar which he bore to his
grave.”

“Ts it a fact, as reported, that K. P.
Christy, the minstrel, tried to rob Foster of
the eredit of writing his songs?"

“No, it is not. Christy paid Foster $15
to permit the former to print his name as
author upon the title page of ‘Camp Town
Races,” ‘Glendy Bark,” and many other of
his most famous songs, but the public were
well aware that Foster was the author.
Foster's songs were sold on ecommission by
Iorth, Hall & Pond, who were then doing
business on Park Place, and for a number of
vears, Foster's royalties amounted to be-
tween $1400 and $1500 a year, an unpre-
cedentod sum for those days. A monument
stands over Foster's grave in the Pittshurg
cemetery. I don't know what the inseription
upon it is, but it scems to me an appropriate
one would he:

“iMassa's in de eold, cold ground.””

Had Been Sentenced to Death for
Distributing a Peace Song

Amsterdam, June 5—XKarl Langer, a clerk,
who was sentenced to death at Cracow for
having distributed on the street, to women,
typewritten copies of a German translation
of the American song, “I Didn't Raise My
Boy to Be a Soldier,” and afterward had his
sentence commuted to five years’ penal
servitude, has been pardoned by Emperor
Charles, according to advices to the Munich
Post from Vienna.

Langer had served a part of his sentence,




8 ‘ THE TUNEFUL YANKEE

Here is a Remarkable Letter

Full of Knocks, but Good to Read.—We Like the Writer because
he is no Moral Coward

The Tuneful Yankee has just received the following
clever letter from one of its correspondents. It is
about the only communication among the thousands
daily received that we are glad to reproduce intact,
despite its bitter sarcasm zm[l its threshing quality.
The writer evidently is right in all he say wecord-
ing to his own belief. However, we are ashamed
to tell him what we think of him personally.

Somerville, Mass., June 12,
Mr. Monroe Rosenfeld,
Editor of the Tuneful Yankee
New York City.
Dear Sir:--

It is with rather mixed feclings that |
have perused the succeeding issues of your
magazine--the mixture perhaps owing its
peculiar flavor to the unusual and almost
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unholy combination of the aroma of Boston
Beans and the pungent smell of New York
conceit.  Truly, in this day of dare-devil-
worshipers, the unprecedented daring of the
Boston publisher who would undertake to
print and cireulate the alleged ideas of a New
York editor should alone be sufficiently
sensational to bring fame and fortune to the
originators of the plot.

However, (that's  your middle
name, isn't it?). I come neither to bury nor
Rather, my
brief mission is to express my candid opinion
of your magazine. Not that you have asked
me to; not that you have told me of your
vearning for my humble opinion, nor that

(Caesar

bring huekle-berry  wreaths.

vou care any more about my opinion than
most people care for yours or anybody else's.
But, judging from the avidity with which
vou print the candid (flattering) opinions of
vour subseribers in your *“Postal” column
and the freedom with which you print your
own opinions (unflattering) of the subseribers
inother columns, I take it that “Free speech
(The fact that
all the slams are soaked at the subseribers

and lots of it" is your motto.

and most of the posies shied at you heing
Just a happenstance, most likely.)

Assuredly, vou are doing a noble work.
Your example is contagious. The
unhampered, unsweetened, unpadded and
unlimited expression of opinion is the birth-
right of the American citizen, and under
vour valiant

free,

leadership will diplomacy’s
soft lies, friendship’s shiclding perversions
and convention’s sinful prevarications be
shorn from the face of the earth.
‘em!

[ am imbued with the strength of my
conviction, and I see clearly as through the
sparkling erystal of a freshly washed Boston
window, my duty to do my share to satisfy
the public need. I have found the appeal to
my soul written in your every paragraph and
line and word.

So I shall begin on you.

And not to shirk my duty--my oppor-
tunity, should I say?--1 shall place on this
paper with the aid of my trusty one-cylinder
1901 alphabetical Ford, my personal, home-
made opinions of your magazine--with the
freedom and abandon to which you have
encouraged me,

Rause mit

But let me be understood. These are to
be my opinions, and opinions, even though
candid, may be wrong. Get that. Even
your opinions may be ‘wrong. This is one
minor point on which you and some of the
rest of us seem to differ. We admit it.  You
don't.

But to our knitting:

Tuneful Yankee is founded on a good idea.
It has many good features; it is fairly well
printed--which is saying a whole lot' for
anything produced by a Boston print shop;
the musie is especially well printed--probably
because not done in Boston. The songs and
piano solos printed have a fairly high batting
average, but it took some mighty high scores
to hold up the .000 percentage of a few of the
numbers you have palmed off. However,
although the musie is not all out of the trash
class (which same is true of the text) it is
certainly worth the price and then some.

Now that I have started, it would be un-
fair to you and the public and myself (especi-
ally myself) were [ to fail to mention the
various your
deserving of comment.
briefly.

Cover: A feature. Black on
vellow is a wonderful combination--truly.
Unele Sam playing on what looks like the
offspring of a banjo that has spent the sum-

features of journal  most

This can be done

strong

mer on the Hawaiian islands should appeal
to the spirit of the times.  Yes, indeed, 'tis a
strong cover--it fairly reeks. As I write,
with my window wide open, I wonder what
the Board of Health would do if they found
copies on sale in the subway.
the plate will wear out.

Title:  Who originated the name Tuneful
Yankee? I hope he is a relative of the
Kaiser for he will get what's coming to him
some day.

But some day

Kditorials:
eriticism.

Editorials are always above
Yours would be anyway--look
‘em!  And one of their most
commendable points is that you don’t have
them very often.  There is only one slight
improvement possible: you could cut them
out altogether. This would leave more air
in general ecirculation, and the
trouble of skipping the editorial page.
Puckerings:
word?

who writes

save us

How do you pronounce that
I find that I have to manipulate it
with care, for I at first thought the C was a
typographical error. But I can't throw up
any unkind eriticisms on this account for the
Puckerings (be careful) are cleverly written
and also serve to give us a line on your
favorite lady friends.

Ragtime Piano Playing by Winn: Good
in its field; although of no use to me, prok-
ably of more practical value to the maga-
zine than any other department—that is, if
the T. Y. is intended for general circulation.

Music Reviews: Exceedingly readable—
to the people who don’t write or publish the
songs. Snappy, original and pointed are

these ‘“‘reviews’—and sometimes off the
trolley. Doesn’t it peeve you a little when
some song that you have cast into outer

- darkness, bobs right back, regardless, (rude

thing!) and reaps in a nice, luscious flock of
shekels for its sponsors? 'But never mind:—
we all make some mistakes—though, as inti-
mated previously, you may be painfully
startled to have the confession made so all-
inclusive. i

Funny Incidents: A misnomer. Who
told you they were funny? Or do you think
it is funny to blame the old chestnuts on
your friends? Age should demand respect;
you show no respeet for the whiskers of the
tottering old wheezes, the deceased ancients
who originated them, or the modesty of the
innocent living whom you have compromised
so scandalously by accusations of parent-
hood, relationship, or undue familiarity with
the spoofs. Shame on you! That's what I call
shear cowardice, The jokes are no better
or worse than the average, andif you need'em
for fillers, why not bravely own up to eribbing
them—ecredit them to the journals that stole
them last, according to custom. Or, if you
think you can fool some of your readers,
omit the eredit, and take the responsibility
for the old rounders yourself.

Quaint Incidents: Someof themare quaint,
alright, but “Strange if True” would bhe a
better sub-heading. This page harmonizes
heautifully with your cover color, but what
in time do false hair, surgery, armless blind
men, and sitting on the knees of millionaires
have to do with the popular music business?
Some publisher will bhean you for giving
away office seerets.

Clown Topie: It was real funny, the first
time.

Special  Articles:  Conspicuous for their
absence.

Criticism: You need
departments.  Your highly colored cover
intimates that the magazine is for the voecal,
instrumental and music fields.
You are giving a corking good trade journal
for song writers and publishers, and nothing
more, barring the music This
latter may save you from oblivion. But
my guess is that you are smart (I do have
bad luck as a guesser) enough to see for
yourself that there should bhe more co-
ordination of interest—your text and your

General more

mechanical

section.

music are at present working more or less at
Cross Purposes.

Finally, dear Editor, don’t be sore if I have
written anything that you don't agree with.
In such case (or cases) of course I'm wrong.
I'm probably wrong when I think Lehar
didn't write the Spring Maid *‘Love Bee"
song. Butif I am, the printer was, too, when
he carelessly put Heinrich Reinhardt's name
on the music. You should be chided for
withholding the truth from us so long.

And, probably, I'm wrong when I think
you will print this little epistle without
alteration. But I hope not. When I fancy
that you will print it without tacking on a
snappy, sarcastic paragraph of nonpareil
I'm wrong again. If I think I don't deserve
some of your biting six-point, I'm wronger.
I do deserve it; and you deserve still more

|

|
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incentive to nip me than I have given, for
that matter..

Snap at me if you want to.

What do I care?

Woof!
D. Clements Smith.

P. 8. Incidently, here’s a good dollar to eke
out my six-month subseription. This is
to show my faith that you will profit by my
criticisms and thus perpetuate the journal at
least eight months more. Whether [I'm
right or wrong in this, I'll get my money's
worth, for I've had it already.

Many Agree With You, James
Dalton, Ga., May 19, 1917.
Mr. Monroe H. Rosenfeld,

Editor Tuneful Yankee:

I received a copy of
Yankee and you were very the
reference to our song—more so than we
deserved, for I think the words deserve a
“roast’” like some other so-called lyries
reviewed in the same issue. By the way,
those fearless criticisms of yours constitute
the best and most helpful feature of your
magazine, filled with good things asit is. It
cannot help being heneficial to writers, even
though they do not submit anything, but
prefer to profit from the errors of others. As
a more tangible evidence of my appreciation
I have ordered our news-dealer to place it on
sale and have secured for you three regular
customers who are interested in popular
music.

The
kind in

Tuneful

Sincerely yours,
James Wells.

(You are made of the right stuff, Jimmy. A fellow

can write a lot of "“schmusz’ and salve; but the hest
evidence of sincerity and friendship lies in the last
saragraph of your letter in which you prove your
oyalty by getting The Tuneful Yankee a few good
subscribers like yourself.)
Pretty Strong Praise, Burton

Saco, Maine, April, 9, 1917.

Mr. Monroe H. Rosenfeld,
[iditor Tuneful Yankee,

Dear Sir: | am taking advantage of your
offer to examine manuseripts of subseribers
and am sending you one by this post. If
the song amounts to anything [ am sure you
will let me know. Anyhow, I shall abide by
your decision as | am confident from what |
hear and read that no better judge than you

can be found. Now, i regard to The
Tuneful Yankee 1 want to state that

it is the best musical magazine that I have
ever read and the wonder is that you can sell
it at such cheap rate. If you should double
the price next year I should still take it and
feel that I was getting a good bargain.
Sincerely yours,
Burton H. Cutler.

(Like you, dear Mr, Cutler, many flatter my
reviews, although some question my grammar, but |
am right, alright, at least I know I write right-
although this word should be “rightly.”"—M. H. R.)

A Quaint Quincke Quiddity
Los Angeles, Cal., June 2, 1917,
Mr. Monroe H. Rosenfeld,

Editor Tuneful Yankee:

Again we wish to thank you for your kind
advice and interest, My God, man! You
must have a heart as big as a city block;
you are one in & million in this age of com-
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A Few More Letters of Comment

We Still Collect More Bouquets than Brickbats—Both are Acceptable
when Sincere

mercialism.
we appreciate your assistance.
Very sincerely yours,
W. A. Quincke & Co.

(We wish it were possible to hcllp you in a more
material manner; but The Tuneful Yankee has an
iron-clad rule not to push nor promote prints of any
music publisher. We wish we dared to write an article
of what we really think of your beautiful “Sweet
Lu;m_a Waltzes.” Our pen, in its passionate ex-
pression, would burn a hole through the paper.)

He Likes Our Song Awards
St. Louis, Mo., May 18, 1917.
Editor Tuneful Yankee,

Dear Sir: I wishto congratulate you upon
your choice of the winners in the song poem
contest. Kach poem is real poetry and in
my estimation far superior to the words of the
present-day song hits. The winners certainly
deserve their good fortune.

Very truly yours,
Lawrence Lewis.

(You are evidently a good judge as you possibly
write clever lyrics yourself. At least, you are man
enough to give credit to others.)

Brief and to the Point
Aurora, May 31, 1917,
Editor Tuneful Yankee,

Dear Sir:  Allow me to be oneof the many
to congratulate you upon the success of your
interesting journal. The department headed
“Music Reviews" and other features are very
interesting, and 1 greatly enjoy reading
everything in the paper.

I intend to submit one of my songs soon
for review, and if 1 get “‘roasted” like others
I won't “kiek,” for 1 the
ceriticism comes from a just writer, capable
of judging whether a song should “go™ or not.
[ submit some questions below, which please
Wishing
vou every success possible in vour good work.

Yours very truly,

ralse a know

answer in correspondence column.

Ernest F. Gardner.
No Charge for Reviews
Waco, Tex., May 7, 1917.
Tuneful Yankee, N. Y. (.,
Gentlemen:  Please find
for a

enclosed  $1.50
The Tuneful
Yankee is just the style of a magazine I've
been looking for.

year's  subseription.
I would like to have you
review some of my efforts. 1 have written
quite a number of lyries but have been unable
to place them. Will be very grateful for
your advice,
Very truly yours,
Iidna A. Wright.

(The Tuneful Yankee will examine your produc-
tions free of charge if you are a subscriber, It will
also give you its advice so far as it lies within its
ower,  When your manuseripts reach us they shall
ve reviewed immediately.)

A Sensible Suggestion
Punta Gorda, May 9, 1917.
KEditor Tuneful Yankee,

Dear Sir: I amnot desirous of having my
name in print, but I want to say that I think
you are getting out an especially appealing
musical magazine. Its reading matter is
bright and snappy and interesting and if there

I can't begin to tell you how’

is anything funnier than your ““Reviews of
Popular Music,” I haven't run across it.
For instance, you invite us, in fact, urge us
to send in our song words and poems and
then you proceed to attack them with
caustic criticism. But keep it up; perhaps
it will save us some of the atrocities we have
had to stand from popular song inflictions
in the last twenty years. There should have
been a song censor years ago and I am for
youas the proper person for the role. Youneed
no humerous page so long as you keep the
review page going.

The one thing I really do not like about
the magazine is its name. A Yankee is a
citizen of the New England States. How
can you possibly construea musical journal
s0 as to make it a citizen? Let your sub-
seribers send in more fitting names and grab
the first one that fits.

Sincerely yours.
Mrs. M. A. M.

(You are too bright a woman to wish us to conceal
vour full name. Still, we have done so at your
request. We shall immediately adopt your suggestion
as to the name of this magazine. If anyone can give
us a better title than The Tuneful Yankee we'll accept
it and pay for it. But can it be done? We shall see.)

From “‘Some Writer”
New York, June 14, 1917

Dear Mr. Rosenfeld: The Tuneful Y ankee
grows more unique with each issue. It
certainly is the paragon of musical journals,
and a delight to peruse.

Sincerely vours,

George Cooper,
that George Cooper is the
an song writer, the author of
“Sweet  Genevieve,"  “Must We Then Meet  As
Strangers,” “Beautiful Isle of the Sea’ and other
noted songs of a past century. Mr. Cooper is nearly

ninety years of age and his expressions are “worth
while.”

(It is meed to
oldest living Ameri

It Was Our Error, Charles
Jamaica, N. Y., May 23, 1917,
The Tuneful Yankee,

Gentlemen: In reference to vour letter
suggesting my subseription would say that
yvou will find my name upon vour records.
And you will also find that T have sent
several other subseriptions to vour magazine
which | friend that visits
my The magazine is all life from
cover to cover and the musie is just what the
public has been looking for, for years. It is
hound to be successful.

show to every

home.

Wishing you every success,
Sincerely yours,
Charles W. Weuser.

From a Clever Teacher
Bangor, Me., April 25, 1917,
Editor Tuneful Yankee,

Dear Sir: 1 want to say that your maga-
zine is a “dandy,” and in a recent concert
my daughter sang two of the last songs issued
in the March number.

Very truly yours,
D. L. Carver.

( Your daughter evidently has good taste, We wish
that we had been there to hear your darling child
render the compositions.)

(Continued on page 10)
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Quite a Boost

The Tuneful Yankee,

Gentlemen: I received my copy of The
Tuneful Yankee and wish to state that this
is the greatest musical magazine I have ever
seen. It is worth ten times the price you
ask for it. May it live long and prosper.

Yours for success,
M. Miles,
Northampton, Mass.

The Usual Tribute

Mr, Monroe H. Rosenfeld,

Dear Sir: 1 have given, “The Tuneful
Yankee,” the closest inspection possible
and T am firmly convineed that this publica-
tion, the first of its kind, has started some-
thing that those interested in popular musie,
have long sought and really need. At last,
we have a’ publication, that will enable the
striving song writer to get a square deal and
place him in a position where his efforts will
he fairly appreciated.

With best wishes for your success.

Very truly yours,
Daniel 1. Bloomberg.
(aliag) The East Side Poet.

The Usual Tribute

Waupaca, Wis., May 16, 1917,
Editor Tuneful Yankee,

Dear Sir: The May issue of The Tuneful
Yankee just came in and lot me say I think
vour magazine is a wonder. It fills a long-
folt want for the song writer, musician and
composer. I hope I shall never be without it.

Very sincerely yours,
Ethwell Hanson.

A “Spry Old Cock” No Doubt
Portland, Ore.
Mr. Monroe H. Rosenfeld, New York.

Dear Sir: Copy new paper “‘blew in
today.

I say “blew in"” because it is sure some
“joyful noise” and sweet zephyrs to the
boys who have been fighting their way along
the “‘hot trail” in search of the ‘“‘Elusive.”

Am sending subscription so as to help
along the big syndicate “tickling a Chicker-
ing.”” The boys come in to see me, as they
pass through.

Ask A. B. Ellsworth, Mr. Jacobs, Ernest
Ball, anybody, if I ain’t some “Spry Old
Cock.”

Also leading orchestra for one of the big
lodges, and helping out, where it is necessary.

Am doing a Jeff Branen stunt—‘‘coming
back” after ten years of “flivers.”

“My Hawaii"” is the vehicle.

Out a month, and our old friend James
Casey (Seattle, Wash.) is publishing it.

Wateh it! That's all,

Sure, sending a copy along.

Me? Well, am with Tuneful Yankee; she
has her sails to the breeze. May the seas
be smooth!

Regards to all the boys, old and new.

L. W. Lewis.

[Whoever you are, Mr. Lewis, you are a glib talker,

or rather writer! We appreciate your good wishes,
however, and wish we knew more of you.)

"
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This Bright Newspaper Man Likes the
Title of Our Magazine
Altoona, Pa., May 17, 1917.
Editor Tuneful Yankee, New York,

Dear Sir: Permit me to extend you my
felicitations as editor of The Tuneful Yankee.
That name. is certainly a thriller and should
serve as an inspiration at this particular
time to the man in charge of its destinies,

Very sincerely yours,

Altoona Mirror. S. S. Sehmittle,

'J‘HIG stunning  picture  herewith repro-

duced of the talented Helen Lorraine,
who solved every one of The Tuneful Yan-
kee's “Hidden Songs™ represents a girl of
surpassing talents. Since the Actors’ Fund
Fair held in New York the early part of the
season the title “‘America’s Most Beautiful
Actress’” was bestowed upon this modest
girl.  Many judges also claimed that she
was the real Venus de Milo in figure. For
that The Tuneful Yankee is in no position
to vouch; but as an accomplished writer of
songs, both words and musie, we can attest
that Miss Lorraine is a star, because of the
fact that she has just written the full musical
score of the new ‘‘Puss-Puss” operetta and
also several interpolations for Jean Bedini's
“American Wheel Attractions.”

Best Ever
Chicago, 1., May 27, 1917.
Editor Tuneful Yankee,

Dear Sir: Many thanks for the copy of
magazine. 1 have'been a subscriber to a
number of popular musical papers, but
must frankly say that The Tuneful Yankee
is the BEST EVER. Enclosed find sub-
seription of $1.50 for the year. Wishing
success to your excellent work for many
years to come. Sincerely yours,

Vera Christensen.
Has Confidence in Us
Brockton, Mass., March 31, 1917,

Gentlemen: I don’t know of any better
way to popularize “Good-Bye, Soldier
Boy” which, by the way, should sell well at
just this time, than through the Tuneful
Yankee. Iam sending a copy under separate
cover, which I trust you will reproduce at
an early date.

Clif Edson, Musie Publisher.

A Sensible Letter

Monroe H. Rosenfeld,

Dear Sir: It was an agreeable surprise
to me when I received the three issues of The
Tuneful Yankee. To my mind you have
created a medium ‘which has filled a long-felt
want. May I make a suggestion: don’t
you think it would be of interest to the sub-
seribers of your periodical to read a short
biography of America’s best writers and
composers, one appearing in each issuc? This
source of material would last for many years.

An ardent hooster,
Carl B. Winge,
2619-45th St., S. W., Seattlo, Wash.

P.S. If you have such a thing as applica-
tion blanks for The Tuneful Yankee you
might send me a dozen or more. 1 believe [
could swell your subseription list.

From a Noted Teacher

Aftleboro, Mass.
Tuneful Yankee: 1 was certainly pleased to
receive the sample copy of The Tuneful
Yankee and thank you for same. You shall
receive my subseription bhefore the next
issie as no true musician can afford to be
without this valuable journal.  Together
with the Jacohs” Band Monthly, they
make the best team one ecan find.  Your
criticism of songs is especially well done
and  your comment on the title “The
Queen of the Roses Were You' is correct.
Do not let them make you erawl, as you are

right.
Musically yours,
Henri J. Duranleau.

From a Sincere Woman
The Tuneful Yankee: I have read every

word in your magazine. It is a grand pub-
lication, The Tuneful Yankee, and will
become a positive success for it seems to
make a hit wherever it appears.
Grace Guernsey,
Pullman, Wash.

There's Worse Poetry Than This

The book is swell—
It’s full of pep,
I wish you well
So here’s my check.
Not even approaching poetry, but ex-
presses my opinion in a mild degree.
Methuen, Mass. E. L. Craven,

From a Movie Pianist

South Bend, Wash., May 22, 1917,
Editor Tuneful Yankee:—

Dear Sir: Inclosed find one dollar for a
yearly subscription to your magazine, be-
ginning with the March issue.

I am a piano player for moving pietures
and find your magazine a great help to me
in my work. It gives me new ideas, which
most piano players are greatly in need of,

It is my sincere wish that your magazine
be an entire success.

(Miss) M. Stephens,

(Thanks, fair lady, you are very far away in distance,
but very close to our hearts. Send us your picture—
not for the editor, who is married—but for The
Yankee's readers.)
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&~ Notice to Publishers and Authors

impartial opinion. We do not sell our criticism and we play no favorites

Reviews of Popular Music

By MONROE H. ROSENFELD

e Do not send us your prints for review
* if you are not prepared for a just and

Songs of Dawn and Twilight. Lyries by Arthur (il}ilm'-
man. Music by Frederick W. Vanderpool. Published
by M. Witmark & Sons, New York City.

This is a double issue consisting of two
encore numbers—Design—Ev'ry Liltle Nail.
I shall review the worse song first. Buf
when I say that the gem “Ev'ry Little
Nail” is one of the most beautiful musical
nuggets I have ever seen, you can imagine
where T am to get the language from to ex-
press my admiration of the number yelept
“Design.”

Ev'ry little nail asleep in the wall,
Ev'ry little lamb asleep in the stall,
Ev'ry little flower asleep in the dew,
Oh! my darling, go to sleep too.
Oh! my darling, go to sleep too.

This lyrie sounds inane, doesn't it? Yes,
it does without the music. But when vou
see Vanderpool's purple robe covering it
and hear the rustle of his rhapsody you'll
marvel, all right. The song is a dew-drop
from the portals of Paradise.

In the other work Design you are brought
face to face with the moods of Tristan and
Isolde and I am placed in a dilemmatic
position to explain the subtle tonalities of
the Vanderpool musie. Like unto one gifted
in tidology who can analyze the undulating
hillows T am perforce compelled to idealize
the composer. A line of the poetical theme
runs thus:

The curving shore was made to hold the sea,
The hollyhock to hold the drowsy bee.

What the immaculate Frederick W. has
done in his accompaniment here is amazingly
quaint. He has run a cadenza, imitating a
hee on the wing so accurately that we are
almost stung with theinseet’sinfection. Wesee,
we feel, we almost touch the fuzzy-bellied
drone in his dash across our ears, the musie
is so natural, and so eloquent and realistic,
and so newly inspired.

This musical atom will live longer than
Vanderpool and hold his name in reverence
as a musician. Any man that can take one
bar of music and paint therein the counter-
part of a drowsy, rambling insect and define
its flight and nonchalance is not in the class
of modern day writers,

bbb

Trotting Fox. Fox trot. By Percy Trepanier. Pub-
lished by Louis Payette, Montreal, Canada.

This is a fairly good number, just good
enough not to sell. The first movement in
the composition is jingling and ecatehy.

“The other measures with their full-stretched

octaves are complicated and not facile.
The arrangement is good. It would take
some money to ‘‘put over” a composition
of this kind when there are so many of a like

character in the market that cause the music
publisher hours of worry and anxiety.
Mother, Dixie and You. \\":u"(ls and music by Howard
Johnson and Joseph Santley. Published by Leo Feist;,
New York City. J

The melody in this composition is ‘whistle-
able.” It is really pretty in form and melody.
I do not particularly care for the title because
it localizes a territory, although the words
are very unique and “different.”  The song
may sell; therefore, I cannot afford to dis-
sect its purport. It is better than nine-
tenths of the number of Dixie songs published.

Amory Mysterio. By Emelio P. Caceres. Published by
Daniel C. Garza, Corpus Christi, Tex. ,

Everything is good about this oddly
termed work except its eccentrie title which
few can remember. Mr. Garza will have
some toil in impressing upon the public
mind the name of this composition. Such
things often retard the sale of a musical
work., He has made a good waltz tune
from his theme although he has placed the
trio in a key difficult to execute.

On the Party Line. Song. Words by Jack Mahoney.
Music by Percy Wenrich. Published by Leo Feist,
New York City.

An up-to-date inspiration which will strike
home, where a dozen members of a given fam-
ily use the same telephone connection. The
song has good points and the music is
tintinnabulating.

Unfurl the Flag. Song. Words by John Butler. Music
by Alberto Himan. Published by Hamilton 8. Gordon,
New York City,

An ordinary song with catehy musie and
the best title page of its kind issued in some
time.  The song will not sell, although it
possesses the elements of popularity. In
some of the musical lines the composer has
frequently slurred two notes as, for instance:
“flacag,” and particularly upon the word
“true,” thus: “‘troo-o-oh;” and what is
more, he uses a tremendously high note on
the upper I for this effect which makes the
song out of range, extending it to several
notes above voice-beginning. These are
not exactly defects but they are bold trans-
gressions upon the style of modern music.
The song would make a good number for
the publie schools and for those that like a
simple and euphonious melody.
0Old Glory. Song. Words :”,“,l music by Kurt P, Hirse-
korn. Published by the author, 384 Bergen Street,
Brooklyn, N. Y.

Another “Old Glory” song. But this un-
pretentious composition possesses just a
little bit of care and point because it appeals
to a different element. It caters to the

diminutive supporter of Unecle Sam, that is:
the little school lad and the little school miss
who yearn for something simple and patriotic
to flaunt their dear voices in loyalty to their
Jand. In faet this modest song has been
approved, .and adopted by the Board of
Education and can be found in the 1917-
1919 Supplemental Text Book list for
elementary schools.  The music is neatly
constructed, in a facile range to please and
we hope for the enterprising author’s sake,
that he may get back his money from its
publication. Still, we doubt it.

What It Takes, I've Gol I>.‘ y.\'nnv. Words and musie
by Jud Klein. Published by the Warner C. Williams
Co., Indianapolis, Ind.

Very suggestive song set to catehy musie.
A pitiful waste.

After the War is Over ‘\:(:I'(]\ and music by Chas.
15, Trader and E. S. Elliot. Published by the Carroll
Co., Brooklyn, N. Y

Upon the editor's desk lies a composition
of a similar title, Mr. Carroll.  Yours may
be better than ours and ours may be better
than yours. There is no similarity one to the
other; still neither will sell.  Ours vou can
have for the asking, vours you can sell—
or, at least want to sell, but no one will
buy yours nor ours. If yvou like ours better
than you do yours, come along and get ours,
but we won't get vours. Yours was ours
first and ours ought to be yours now—that
is, if you want a song a little better than
yours, according to our opinion. So take
vour choice, and take ours if you want it,
but don't give us yours.

The Old Gray Mare. _\“:l’l‘l"ll, Arranged by Frank
Panella.  Published by the Panella Music Co., Pitts-
burg, Pa.

This is a very bad looking print, almost
repulsive. The musie, in itself, is very well
put together.  But the title page is
about the most weird-looking thing we have
seen’ since Barbara came to town. The
dilapidated old mare, clad in crutehes and
bumps, and bones and doughnuts, and
rheumatic joints with inverted ecars and
poke-bonnet effects, should have long ago
been made over into glue. However, we
presume this is consistent with the old
story, the famous old hymnof the “whiffle-
tree.””  Why, the thing doesn't even bear
an author’'s imprint! - However, isch ka
bibble, and so does the mare,

;
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At the Shore in Summer Time. By J. J. Biernbrauer,
Now Britain, Conn.

Fairly good words with a very cheap and
non-original melody which lacks every
essential of popularity and is just a waste of
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Unecle Sam's needful paper, ink and manual
labor. They have even omitted a word for
the opening of the second verse where a
B-flat stands alone all by itself, waiting for
some one to pull it out of the rain. But it
stands there, a living catastrophe of neg-
lected brain mush.
bbb

Uncle Sam. Song. By J. Biernbrauer. Published by
the author. New Britain, Conn.

The words of this song are fairly good

nothing particularly original; still, they make
sense and with.a good musical setting would
have probably attracted a little attention.
But the musie is simply awful, or awf'lly
simple. There is no continuity in the phrases
and it smacks of the most common type of
imitative production. Even the arrangement
is impossible, from a musical standpoint.
It is amateurish and stilted. The beginning
of the ¢horus has the same old construetion of
sixths in the bass clef united with thirds in
the treble, and the whole thing abounds with
horrible counterfeit musice. It is printed upon
paper that is flimsy and contains ludierous
advertisements  boosting the efforts and
schemes of professional exploitation. Speak-
ing of the paper upon which it is printed, it
isn't even good for pen-wiping.

I'm Going Back to Idaho. Wards by I):m; M. Allan,
Music by Bob Allan. Published by the Vandersloot
Music Co., Williamsport, Pa.

Some publishers could make a success with
this song—had not the song “lowa” been
written. It reminds one of the “Hide Away"”
song although there is nothing in the Allan
composition that can be called infringement.
Some of the words are quite original, but
such phrases as “when shadows fall,” “I
hear somebody ecall,” and kindred lines de-
flect from said originality. The music is right
up-to-date, The song may sell in Boise but
not on Broadway. The title-page does not
live up to the standard of the Vandersloot
designs of several years ago, one of which,
to our recolleetion, was unparalleled for
elegance of draftsmanship, printed in a
sort of amber and orange, with a cross road
leading up to a cottage on the hill with a
sunrise effect that looked as natural as Nature
itself. The Idaho title pageis inexplicit. It
containg two exceedingly tall trees, which
have no significance.  They can be cedar
trees or ham trees. At the foot of each tree is
a bunch of stuff that is a commingling of
red currants and pink tripe.  What these
bubbling berries are there for, with a red sea
in the distance and a little secluded gray
cottage beneath the tall o’erspreading trees, is
beyond our comprehension. 1'd like to buy a
good cigar for the man who made the clever
music of the song, but I'd also like to “start
something’ for the man who made the title
page.

m

Smiles Don't Hurt Your Face. By Martha A. Hannum,
Vincennes, Ind. Published by the author.

I can readily understand that you are a
woman and know nothing about “smiles” for
we ken a man who has been so addicted to
smiles” all through his life that his pro-
boseis, commonly known as his nose, is as
red and ruddy and rampant asa ripe tomato!
He has been “smiling’” all his life, sometimes

on whigkey, sometimes on heer, and some-
times on nothing,—when he did not have the
price. . You séem very sanguine in your be-
lief, dear Miss Hannum, that “smiles don’t
hurt the face,” but if you saw how I am smil-
ing now at your song you would think that
“smiles do hurt the face,” for there are tears
mixed with them. I wonder who printed the
aption of your song and spelled Vincennes
thus: “Vincinnes." However; what matters
it?

* * *

From the same enterprising firm of Quincke
in Los Angeles, who drew the Tuneful
Yankee's attention to the above effusion,
we have received another song called The
Desert Maid.  Words and musi¢ by Noah

SONG WRITERS TRY YOUR HAND

Here’s a Chance todiarn Some Change.

The Tuneful Yankee will pay $5.00 to
the first person, or persons, sending in a cor-
rect rhyme for either of these words;

SILVER
ORANGE

1t has often been tried in vain.  However,
there may be some one among our readers
who may find a legitimate rhyme for these
words. Al anjy rale, lo sellle a wide contro-
versy, we are willing to put the question lo a
test.  Address: Editor Tuneful Yankee, 1547
Broadway, N. Y.

’

Alfred Fleenor. This should have been called
“The Degerted Maid" for two reasons—the
maid will be deserted when placed upon the
musie counters and only a maid of her qual-
ity could be flaunted into a popular song.
Another thing, don’t you know, Noah, that
there is Noah maid that can dwell in a desert?
And, say, Noah, do you know what a desert
is? Agirlwhocouldlivein a desert where there
are no silk stockings, no ice ereamor chewing-
gum, doesn't exist. Henece, there can be no
desert maid and there can be no song of the
impossible trash you have dreamed of,
Noah.

Dear Old Home. Words and music by Arthur Man-
lowe.  Published by the Vandersloot Music Co.,
Williamsport, Pa.

Easily one of the best songs written in a
decade. The verses are heart-appealing and
the music good enough to become a classic.
The song is neatly arranged and positively a
gem in its plaintiveness and simplicity. It
may not do for a cabaret ora song and dance
act, but the masses will weleome this qua‘nt,
unostentatious song in their homesand teach
their children to love its theme,

bbb
In Cupid's Biplane. Words by Fred H. Clifford. Music
by David L. Carver. Published by D. L. Carver
Music Co., Bangor, Me.

This is a horrible, beautiful, miserable, de-
lightful, sweet, or contemptible composition
—as the case may be. Who knows? They
have sent us simply a piece of music with
tunes printed on page 5 but no insert. So I
do not know much about it. I have simply
a bunch of air to write about. Some fellow
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in your employ, probably in haste to get the
song to the Tuneful Yankee for review, left
out its guts; in other words, he placed no in-
sert or leaves in the composition and just
simply sent us the cover and the back page.
The thing looks to us like a good big glass full
of whiskey, with no whiskey in it.
hhb

My Fair Lady. Waltzes. By Fred Berger. Arranged
by Everett J. Evans.

Just a neatly flowing set of waltzes. The
composition is well arranged. The entice
work will please but it is nothing pretentious.
It will make a happy annex to the home
piano.

Twrn the Light Lower, Maria. Song. By.Jos. Leclerque.
Published by the Wisconsin Publishing Co.

Yes, Maria, turn it lower—turn it out.
That lover of yours has something the mat-
ter behind his forehead. There is a softness
there that should be attended to. Our physi-
cian's name is Lucas—DBill Lucas—and he
knows how to treat all sorts of diseases of
this kind, especially those of lyrie fover.
Yes, Maria, turn the light lower, Maria.
The next thing he will do will be to ask you
to marry him. .That generally follows after
the light goes down low. He is working up
to that desperate point. It is time to bestir
vourself when he writes such a chorus as
this: )

Tarn the light down, Maria,

And come and sit down on my knee;

My heart now with love is on fire,
just as sultry for me?
vou, sweetheart, and caress you,
And though each rose in Life has its briar,

1 known that I'll ever bless you;
So turn the light lower, Maria.

I'll bet he did some tall gasping when he
wrote this. It is bad when a fellow begins
to gasp. Now some gasping will be done by
the people who read this song. But it will be
a different kind of gasp.

The Sweetest Girl in All the World. Song. Words and

music by Lorraine A. Gibbons. Published by the
author.

This foolish writer begins his song with
an apostrophe to a girl's sweetness, and
keeps it up through two verses of 72 lines,
using the word “sweet’ no less than 24 times.
Sweetness sometimes satiates. He says the
girl he wants to wed, or, rather, intends to
wed, is the sweetest girl in all the world.
Did anybody ever taste a sweet girl? We
have a delightful typist who is sweet, but
she would slap a man’s face if he attempted
to find it out. But Composer Gibbons is
sure that his girl, is the sweetest. Bah! Our
observation of the matter is this: that girls
do not eat as many pickles as girls used to,
but are not a bit sweeter than girls used to
be. So there you are, Mr. Gibbons! Mix a
few pickles with your sugary dame, and eat
her up, song and all, if you have a good
digestion.
bbb

I'm in the Same Old Boat with the Man Who Wrote
“There's no Place Like Home.”" By Robert Levenson
and Ted Garton. Published by Garton Brothers
Music Co.

The words of this song are not sufficiently
strong to claim attention. The music has
some interesting melody, notably in the
chorus. But the song in itself has not
sufficient body to enlist popular endorsement.

(Continued on page 35)
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National Anthem Is Chosen by the People

Not by Composer.

Our National Anthem Compared with The Marseillaise.—From the Telegraph

JOHN PHILIP SOUSA, Victor
fl Herbert, Alfred Robyn—all great
and acclaimed American com-
posers John MecCormack,
George M. Cohan, and ‘other
“harmonists,” singers and devotees of
melody have within the past three years
refused to offer a substitute for “The Star-
Spangled Banner” as a distinetive national
anthem.

Of course “America’ is recognized as a
musical replica of “God Save The Queen,”
which was the British national anthem
during the Vietorian period, and which;,
without losing a syllable or a measure,
became “God Save The King” when the sons
of Victoria began to ascend the throne.
Yankee Doodle” and “Dixie” may
satisfy some people as ‘‘national” airs, but
the fact remains that Francis Scott Key's
“Star-Spangled Banner” is the only singable
song of value that we can claim as a national
anthem.

Our Racial Musical Diversions

The barbarie, throwback, elemental in-
fluence of negro and Indian life in the United
States has had a wonderful influence upon
what we like to call our “‘national music.”
But neither the syncopated repetitions of
the blacks nor the recurrent impacts of the
Indian tom-tom have furnished any worthy
themes for a national melody nor a preserva-
tive song of America.

We dance to these irregular and irrelevant
measures, and we laugh and sing with them,
but they have not yet made such an impress
that we can claim a national anthem—or
even the foundation for one—out of any of
the vagrant melodies with which we trifle.
“Tipperary,” an essentially military song,
with the lilt of the march and the inescapable
glory of defiance in its words and notes, was
a song and a march for the soldiers of any
race. But it never rose, and cannot rise, to
the dignity of a national anthem.

No Broadway musician can preseribe the
anthem of his race on “short order.” The
deathless songs of a nation or of a race are
not established by display advertising.
Whatever we may say of the musical value
or the suitability of the words of the songs
that have been, or are being, written for
the onset of races and the elan of the world’s
battles it is not deniable that “The Marseil-
laise’ is the great battle hymn of the world.
There are reasons.

The Great Republican Hymn

Freedom, power, audacity, love, courage
and beauty all speak in the words and
melody of “The Marseillaise.” It has become
the glory song of Liberty. It is the music
of the spheres. It is the beautiful word that
France sang into the ears of the world before
the world knew what was meant by it. The
whole world is now beginning to know and

the bands of England, of Canada, of Australia
and of Italy have adopted it as the real
“war music” of every battlefront in Europe.

Music like that is written once and it
remains, it suryi\'vs and its significance is
perpetual. It is not intended to reflect hy
('1)]]‘1]Fﬁ'i.\‘()ll with French cosmopolitan music
or to recall the fact that “‘the smartest”
military composition we have yet afforded
to our men at arms was “A Hot Time in
the Old Town.” That, I believe, was our
musical classic of the Spanish war, and both
the war and the song are well forgotten.

“My ]\'Izlrylzlnd" a Masterpiece

For rhetorical ‘beauty and enduring
majesty of thought and utterance, “My
Maryland” to my way of thinking, is the
most splendid example of American partiotie
song-writing. A simplicity of melody com-
bined with a great grasp of racial romanece
and epical passion denote it as an example of
far bigger, finer and more inspiriting value
than any of the mdre pretentious state. or
national hymns which we remember hetter,
But it was sectional, local, provineial in its
appeal. Maybe we would be ready for a
new American national anthem if some
poet-musician could write it upon the same
high, sunlit salient of “My Maryland.”
The juvenility, the almost flamhoyant
glory of “The Star-Spangled Banner” is
quite happily characteristic of this young
republic.  If the anthem lacks the poignant
pity of the Latin racial songs, if it fails to
reach into the hidden places of melodie
appeal, yet in these very failures it is expres-
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sive of a people that has not known the
agonies of national maturity that is yet at
the threshold of artistic effort.

“Prescribing’’ Music

Critics, teachers, appreciators and pro-
moters cannot ‘‘preseribe’ the musie of
their time and people.  Or, to put it another
way, the earnest practitioner can preseribe
what he likes, but he can't make the patient
“take it.” Great men like John Philip
Sousg,, Vietor Herbert,—great singers like
John MeCormack, Enrico Caruso, Mary
Garden, Geraldine Farrar, or any of the
others, cannot put a national song—a new
and unheralded anthem into the mouths of
their own public. oo

We will be singing “The Marseillaise’
when “Tipperary” and “A Hot Time” are
dwindled memories of old vulgarian days.
“The Star-Spangled Banner” will he our
American anthem, and we will sing it until
the time eomes for the world anthem, and in
these days we are coming very close to that
new idea of universal sentiment and endeavor,

Where Are the War Poets?

In the face of the thundering guns that are
shaking Europe with their monstrous diapa-
son, I don't really see what I could do with a
poet. The vociferate and metrical utterances
of the French artillery these days ought to
satisfy anybody's heetie desire for cadences.
General Haig is the poet laureate of England,
and he sounds better to most of us than any
holder of that job since Tennyson. The
world doesn’t need any written poetry at
this moment. The greatest epic of all time
is being enacted, and even the national musie
that we have is good enough to march to
battle by. If T were a musician, I'd rather
blow reveille on a battle-bugle than write a
new national anthem.

A Good

Motto

By W. A. Quincke, Los Angeles, Cal.

WO gay frogs, from inland bogs
Had spent the night in drinking,
As morning broke and they awoke
While yet their eyes were blinking
A farmer’s pail came to the swale
And caught them quick as winking.
Ere they could gather scattered senses,
Or breathe a prayer for past offenses,
The granger grave—that guileless man—
Had dumped them in the milk man's can;
The can filled up, the cover down,
They soon were started off to town;
The luckless frogs began to quake
And sober up on cold milkshake.
They quickly found their breath would stop
Unless they swam upon the “top.
They swam for life and kicked and swam
Until their weary eyes grew dim,

Their museles ached, their breath grew short,
And, gasping, spoke one weary sport:
“Say, dear old scout, it's pretty tough
To die so young, but I've enough

Of kicks for life. No more I'll try it,

I was not raised on milk for diet.”

“Tut, tut, my lad,” the other eried,

“A frog’s not dead until he dies:

Let's keep on kicking, that’s my plan,
We may yet see outside this can.”

“No use, no use,” faint heart replied,
Turned up his toes and gently died.
The braver frog, undaunted still,

Kept kicking with undaunted will,

Until, with joy too great to utter,

He found he'd churned a lump of butter.
And, climbing on that chunk of greaso,
He floated round in quiet peace.

MORAL
When times are hard—no trade in town—
Don't get discouraged and go down,
But struggle still—no murmur utter—
A few more kicks may bring the butter.
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With Apologies to K. C. B.

WRONG NUMBER.
TR

*

MR. LOUIS BERNSTEIN
¥ %
CARE OF SHAPIRO, BERN-
STEIN & CO.
ok % PRIVATE NUMBER.
EAT I
W YORK CITY

FOR IT WAS Billy Sunday’s.
* * *

AND THE GIRL at the switch-

% % ok
hoard.
MY DEAR LOUIS: ¥ %
o TRIED TO convinee you.
* ok ok

I WATCHED you one 11:!)‘.

£ e . BUT YOU WOULDN'T TAKE.
EXAMINING SONG manuseripts. % %
B R NO, FOR an answer.

M

BY SO-CALLE

o AND YOU KEPT ringing and.

SONG Writers. x % %
o RINGING.

WIHILE SOME of then. I
* * *

) AND CURSING and swearing.
WERE READING {heir AR
e THEN YOU asked for.
STUFF TO you. X ko
o THE MANAGER'S office.
I NOTICED that. i
. AND MADE the usual kick.
YOU SUDDENLY grew pale. ok *
* A *

WHICH DID von a lot.
AND PUT vyour hand.  x %
. L OF GOOD—T don't think.
ON YOUR stomach. % N &+
" .

'\ THEN YOU asked me.
AND EXCUSED vourself. ok *
¥ ¥ ¥

_ ROSEY.
AND SAID vou had to. ) ok %
, o WHAT I THOUGHT of such.
GO OUT and get. * % &
oo SERVICE.
A SHAVE. 6 oK %
& * *

. X AND I SAID: “Fairlv good.”
I REMEMBER one of the. IR
, oy m & AND YOU GAVE me.
SONGS YOU were. O &
, L A DIRTY LOOK.
LISTENING {o. X &
t AND T REPLIED.
* %

*

IT WAS called.
o “I HAVE FOUND out, Loui.
“ONCE T WAS A NUT. gl
v e THAT IT NEVER.
NOW I'M nuttin'’ * %
e GETS YOU anything to.
AND WHEN YOU said he. x % K
* * *

SWEAR AT her,
T

*

WAS KIDDING the.
L I NEVER SWEAR at her,
* ok %

GUY THREATENED to.
* ook X

. . FOR THEY might take.
KNOCK OFF your garage, koK K
=g

i OUT YOUR 'phone.
AND YOU HAD to get. ok ok
E A THE SAFEST WAY is to hang.

K ok Kk
- R UP THE receiver.
I'0O THROW him out. L.
* kX

JUST THEN you remembered.
* % %

LEW PORTER.
* *

*

AND MAKE FACES.
* * *

) AT HER.”
YOU HAD TO telephone.
* * *

AND YOU called the. I THANK YOU.

“WAR BREAD” NOW SERVED
Novel Method to Conserve Food Material
Gotham Hotels May Adopt It

“War bread” is now offered at various
New York hotels, but is not served to guests
unless they ask for it.

The hread, it is said, is baked at a cost of
three cents for twenty-four ounces, and it is
announced that the bread will be sold at
cost to employees of the hotels and to other
persons who ask for it.

The war hread is made of what hotel men
term “seraps,” that is, the crusted ends of
bread loaves and the slices that become a
trifle hard through lying in the kitchen.
The “seraps’” taken from the tables are not
used.

War bread and the way of making it was
discovered by Peter Gallo, a hotel chef,
who originally got the idea in France. It
was suggesied to him first in this country
by a hotel manager, who was anxious to
eliminate waste. Here is how war bread is
made.

Pieces of bread which never get into the
dining room are soaked in clear water for
two hours and then put through a sieve until
thoroughly pulverized, then, for each pound
of the seraps, four pounds of white flour are
added, along with one-half a cake of com-
pressed yeast. The whole mass is then worked
into dough, put into pans and baked. Five
pounds of material used, exclusive of the
water necessary, produces seven one-pound
loaves of bread. These loaves look and taste
like gluten bread, but are said to be even
more palatable,

“Any housewife can use the same formula
and get the same results,” said the hotel
“Using bread which would otherwise
he wasted will eut down the demand for
flour without reducing the amount of bread
caten,”

men.

“If this bread becomes popular with the
publie, it would mean a saving of 50 per cent
in the bread consumed without diminishing
the amount served.”

Mouse on String Hales Boy Into Court

Judge Holds Lad Who Sent Women Screaming,

(From the Evening Telegram)

An injured mouse was introduced as evi-
denee in the Children’s Court in Brooklyn
today against a youth who deseribed him-
self as Charles Vogel, fifteen years old, of
No. 359 Barelay Street, Brooklyn, who was
styled by the police as the original “*Peck’s
Bad Boy."”

Young Vogel wanted something to do at
his luneh hour today, and, going into the
store-room of M. Miller & Company at No.
2581 Atlantic avenue, where he is employed
as an office boy, he discovered that a mouse
had just been caught in a trap and was still
alive, it is said. Vogel, according to the
police, released the animal, and, tying a
string to its tail, let it down from the second
floor to the street, where it caused much
alarm among pedestrians, Girls sereamed
when it touched their hats and arms and
men snarled when it was pulled out of
reach. (Continued on page 48)
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Answers to Correspondents

Contributors submitting manuscripts without sufficient return
postage must not feel aggrieved if they receive no reply by mail

Credit Where Credit is Due

So much controversy has arisen as to fake
song firms who take the poor struggling song
writers’ coin and give nothing in return
but diaphanous promises and swindling
agreements that The Tuneful Yankee would
say that this magazine will 1ot be respon-
sible in advising, or not advising any of its
readers to trust their manuseripts to any
fly-by-night concern of which it knows
nothing definitely.

I'rom letters received, such as the one to
follow, the editor of this magazine has so
far found nothing derogatory to the methods
of Raymond A. Browne. He does not
seem {0 promise anything that he does not
fulfill.  Still, he is conscientious and ap-
parently “on the level.” We have received
several culogistie letters about this man,
the following of which is a sample, It comes
from Sandwich, Illinois—wherever that is.
The town must he on the map, however,
for the letter is duly post-marked by Uncle
Sam. The communication speaks for
itself.

Sandwich, Tll., May, 1917.
Editor Tuneful Yankee,

Dear Sir: In examining the manuseripts I am send-
ing you for review I would state that the music was
composed by Raymond A. Browne whose name was on
Sevi occasions mentioned in THE TUNEFUL
YANKEE. Mr. Browne is a square fellow to deal with.
He has tried since 1912 to live up to his part of each
contrac Not a murmur from him nor against him.

He “tries” all the time. I thought you might like to
know of this fact.

Very sincerely yours,
Charles A. Donaldson
C. A. D., Sandwich, Il.

1. “Unecle Sam.” This song is no better nor
worse than the ordinary patriotie composition
for which there is no demand in these days
notwithstanding the tumult and hurrah of
war. It is very rarely that a patriotic song
will achieve a vast sale, no matter how
clever it be. According to the report of the
Librarian in Congress, 161 such songs were
copyrighted in the month of March alone.
These are just exactly 161 songs thrown
to the winds, for we have not heard of
a single one of them; nor do we expect
to. We have received 1664 manuseripts
of this kind for examination during the
past four weeks, not one single one of
which we could recommend to the music
publisher. They are all written and based
upon one subject—fight. Now, the American
woman does not love to fight, and while
the noble American boy does love to fight
and will fight for his country, he does not
care to read about it in a song which has no
purport nor purpose, any more than to gratify
the whims of a so-called song writer. Your
“Uncle Sam” composition has sensible
words and the musie is jingling and euphon-
ious. But the song will never sell, believe us.
2, In your letter you give us no definite
address, so we cannot do anymore than
return your manuscript to Sandwich, Ill.
By the way, we have been trying to locate
gome Sandwich in Illinois—not to eat,
exactly, but to become acquainted with that
“important’” point in Uncle Sam’s realm.
3. We have re-printed your letter pertaining
to Raymond A. Browne in another column
of this issue. 4. We have not received
any manuseripts from you as yet, except
the one above referred to, which we are

returning. 5. No, if you say Joseph W.
Stern & Co. returned your song, we cannot
advisé you to waste your postage in sending
it to any other publishing house, not because
this firm, is infallible in its estimate of a
popular song, but because we—The Tuneful
Yankee—are hoastful enough to say that
its judgment is almost infallible; and we
want to save you time, trouble, postage and
anguish in sending out your manuseript.
6. You have a faculty for writing fairly
good material and we cannot conscientiously
discourage you.

J. F. B., Utica, N. Y.:

“America” has some very good musical
phrases, is well arranged and is a sort of
meritorious work., But the words are too
voluminous and the subject is one that
has many rivals these days in the patriotic
line. Tt is very difficult to make a patriotic
song popular, notwithstanding the timely
conditions,

Notice

While The Tuneful Yankee is always
willing to help aspiring writers it 1is a very
awkward lask to say that it does not care lo
devole ils time, efforts, and influence to the
examination of manuscripls submitled by those
who are not subscribers.  Our readers should
be reasonable in this respect and should mnot
expect us to go oul of our way to oblige persons
who do nol give us their support with their
subscription.  This applies to the following
reply in answer to a Seallle contribulor, who,
although writing us a very manly letter, expects
us lo review his manuscripls as conscientiously
and as promptly as if he were one of our sub-
scribers.

F. G., Seattle, Wash.:

1. “Pleasure Land.” This contains some
fairly original thoughts, but it is not ex-
pressed in the manner of a popular song,
lacking point and a pungent chorus. 2.
“Love Land” has the same weakness.
Your various stanzas possess good rhyme
and contemplation, but they are too doc-
trinal for modern day material in a popular
song.

C. A. U., Antigo, Wis.:

There are some good musical phrases
in your Wisconsin song. KEven the words
are considerably better than the ordinary
lyries sent in these days by aspiring writers.
But the entire idea of your composition
borders too much upon the eulogy of a
State. Although State songs sometimes
sell, still in the present case there is not
sufficient “‘body" to your inspiration,

S. 8., Trenton, N. J.:

1. The main selling quality of a popular
song is its catechy and retentive melody,
original, if possible, although sometimes
originality is only an incidental adjunet. 2.
If your song is valuable, a reputable firm
which will pay you a royalty should be con-
sulted. Do not sell your song outright. The
phonograph records are quite an item for
revenue these days.

A Clever Point

The following letler has been received [rom
Mrs. Frances Sullivan, Winchester, Mass.
It speaks for ilself:

) April 15, 1917,
Kditor Tuneful Yankee:

Dear Sir: Although I have had two song-
poems returned without comment of any
kind, yet I am persistent enough to try
again.

I suppose T should be thankful for small
mercies—that is, lack of eriticism—as somo
of the eriticism handed out by The Tuneful
Yankee—a magazine professing to help
would-be song writers—are pungent enough
to discourage “budding genius’ in almost
anyone,

Perhaps The Tuneful Yankee is laboring
under the supposition that all song writers,
worthy of note, have already been dis-
covered. Hence it sceks to advertise only
those who have already “arrived.” Why not
criticise—for the profit of the beginner—
some of the efforts of the writers whose
photographs appear in your Galaxy of Best
Writers and Composers? But perhaps they
are privileged to pitehfork any old words
on to a sheet of music and have the same
“put over” for them by the advertisers.
For instance, the man who wrote “I've
Been Faithful to You,” the subject of which
has been worn thread-bare, may use such
construetions as, “I've loved you tender and
true.”  Does he mean that some unfor-
tunate maiden was served up to him in a
tender condition—like a piece of steak?
Or are the words “tender” and ‘“true”
supposed to represent adverbs used to modify
the verb loved. 1 would be very thankful
to receive any “words of wisdom” or any
“light” on this subjeet that The Tuneful
Yankee cares to publish.

Respectfully,
Frances Sullivan.

(We agree with you, dear lady, that many of the
popular songs of the day are musb.cl'udcly and
exaggeratively written. There is practically no sane
material in many of them. They are slapped and
dashed together without rhyme or reason in many
instances, and yot—the public buys them. All sorts
of liberties are taken with both grammar and ety-
mology. It seems lh;ll,_if there is only a “ptlll(tl]"
line in a song the publisher immediately accepts it,
provided, of course, the music is gt:\L('Ily. That
seems to be the main desideratum with them. 2.
Regarding your statement that we returned your
song poems without any comment, we would say that
you are a lady and, therefore, we shall use no vile
epithet towards you; but with a little care you \'vuuhl
have seen that your lyrics were carefully reviewed
in the May issue of The Tuneful Yankee.)

E. C., Adrian, Mich.:

You will not have to pay a publisher to
issue one of your compositions if the work is
meritorious. They are only too glad to buy
and publish clever compositions; but these
must, indeed, be clever now-a-days to get
consideration. That is the one and great
condition.

L. C., Providence, R. 1.:

You well know our rules concerning
postage. You send us four heavy-weightod
manuseripts without one. stamp and ask
us, “‘please to return same as soon as pos-
sible.” Not if we know it. If you do not
forward necessary postage required within a
reasonable time, they will be thrown in the
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Singers, Pianists
and Leaders

File our address now
for some day you may want
something special in the line of
music arranging, copying,
and transposing for piano,
voice or some combination of
instruments or voices.

This line of work is our specialty,
and we are doing it on a large scale for
glee clubs, colleges, universities, choral
societies, churches, symphony orchestras,
home talent minstrels, Chautauquas,
etc., in the principal cities of the United States
and Canada.

Send for a list of special orchestrations of the
old standard songs, arias, cantatas, masses,
anthems, etc,, THAT CANNOT BE OBTAINED
in printed form. These numbers can be rented
by the evening, saving the expense of making an
ORIGINAL ARRANGEMENT. They are carefully

cued for small combinations.

A PRICE LIST ON ARRANGING, COPYING,
AND TRANSPOSING (WHICH IS THE ONLY
ONE OF ITS KIND) CAN BE HAD BY ENCLOS-
ING 4 cents IN POSTAGE.

HARRY L. ALFORD

ARRANGING STUDIOS
Grand Opera House CHICAGO, ILL.

A QUAINT SONG

With an alluring love theme:

‘FROM ME TO
MANDY LEE

By BERNIE GROSSMAN
and ARTHUR LANGE

FRESH FROM THE PRESS
AND WORTH WHILE HAHNG

Jos. Morris Music Co.
145 West 45th St NEW YORK

Song Writers|

and others desiring musical compositions and ar-

rangements, of whatever nature, will receive prompt
attention, a square deal, and the benefit of a
long experience, when addressing

WALTER LEWIS "% Southern Boulevard

NEW YORK CITY

References: Williams, Indianapolis; Mellinger,
81, Louis; Fillmore, Cincinnati; Presser, Philadel-
phia; Jacobs, Boston, ete., ete.

A FANTASIE IN RAGTIME

The Jass Band Rag

A real negro rag by a negro writer—jazz stuff from start to
finish, with a dandy bass in plano copy. In fact 1t's real
colored stuff, that's all.

Piano Solo, 15¢  Orchestration (Jazz arr.) 27¢

BUTLER'S RAG’ SHOP, 122 W. 135th St,, N, Y. City

Y
THE TUNEFUL YANKEE

Answers to Correspondents

(Continued from page 15)

waste basket; and this applies lo every other
conlributor, for we have given warning
repeatedly on the stamp subject. Enclose
stamps if you want your manuseripts
returned.

J. V. L., New Amsterdam, N. Y.:

1. Inanswer to your query concerning the
submission of manuseripts to publishers,
it is very rarely, indeed, that a reputable
house steals any idea from a writer. Of course
there are sharks that do this, but not a firm
of standing. 2. Why waste your money
and time on copyrights? That would not
insure it against a professional thief; for a
copyright would not hold good unless the
entire song were sent in completely printed
form, which would be expensive to you, if
the work lacked merit. 3. How are you to
know your composition is meritorious?
Because you think so? 4. Verses, to secure
copyright in Washington, must be sent in
printed form, only. 5. There are too many
writers these days whos cherish the false
belief that they have written a popular
set of song words. 6. The only way The
Tuneful Yankee could perhaps help you, is
in its review columns. This magazine exam-
ines your lyries free of charge, gives you a
andid expression, the benefit of our ex-
perience and the value pf our staff experts
which will guide you in the disposition of
your writings—but we neither buy nor ped-
dle any manuscripts, and we treat all read-
ers alike, in a fair and square manner. That
is the purpose of the publication of this
periodical.

H. J., Louisville, Ky.:

Your song has no point. While some
parts of the music are catchy, the entire
idea is not original enough for general sale.
J. M. R., Columbia, S. C.:

“Somewhere” is fairly well written, but
there are positively too many songs of the
patriotic style now before the public and no
matter how well written they are, it seems
there is no demand for this class of musical
literature. We hardly believe that a musical
setting to your words would be worth while.

A. W. H., Music Sales Co., Sl. Louts, Mo.:

“Unele Sam  Calling.”  Your song is
fairly well written, but it is of no use to The
Tuneful Yankee on account of the fact
that there are too many other songs of a
similar character. There would be no general
demand for it.

D. L. (., Bangor, Me.:

Your march has several jingling phrases
and is in some respects quite catehy, But
it is incomplete in musical construetion and
lacks certain elements in its present form
which would retard its general sale.

J. L., Springfield, Ohio:

1. We do not care about setting your
words to musie, although we admit they
are pretty cleverly written and would
possibly make a mild hit. We are not in the
business of composing melodies. The Tune-
ful Yankee is merely a magazine for the
guidance of song writers. If, as you say,
you have funds at your command and are
willing to pay for the work, we can recom-
mend a good composer to you who will not
swindle you nor take your money unless he
gives value for it. It is worth at least $20
or $25 to create an original tune for the
words you send. 2. Raymond A. Browne, of
whom you ask, is an honest fellow, so far
as we know.

A. 0. R., Piltsburg, Pa.:

Your verses entitled ‘‘Old Glory” which
were received by us from Professor E. R.
Winn for analysis in The Tuneful Yankee
are herewith commented upon in an unbiased
manner. The subject of this song has been

very frequently utilized in patriotic songs.
They possess correct rhymes and compare
favorably with many modern inspirations
of this kind. But a song by this title would
not sell. There are countless works on
this subject heing constantly written for
which there is no sale. Patriotic songs
very rarely cateh on, and even when they do,
they do not achieve any vast sale. This is ¢
paradox, but as true as words can express it.

Mrs. Grace Guernsey sends us a number of

song poems for review. She sends her personal
letter to us, thus:
But O! you Tuneful Yankee,
My heart now longs for thee,
For your answer to my verses
May mean so much to me.

1. “The Unconverted Hero.” This is a
morose, wierd affair about death and sin
and would never sell, dear Madam. 2.
“When The Autumn Leaves.” This subject
has been done to death in all sorts of popular
songs. 3. “Sail Again.” This is not well
written. 4. “A Sequel.” This possesses
some very good thoughts but it is not up to
the standard of modern song literature which
enlists the service of professional guidance
and monetary outlay. 5. ‘“The Plea.” This
is on the style of the modern patriotic idea
of which there are innumerable songs now
being published only to fall by the wayside.
There is no demand for nine-tenths of the
songs of this kind that are written. 6. Thus
we have given your words very careful seru-
tiny because you are an enthusiastic sup-
porter of The Tuneful Yankee and we wish
we could say something more encouraging,
but we can't.

H. E. H., Zanesville, Ohio:

1. “Dolche” waltz is very artistic in
some respects, but it is also very difficult,
being written in E natural, a strenuous key
to play. The composition has some euphoni-
ous measures but it is not a piece for general
sale. It is a waltz reverie of a languid char-
acter and simply pleases. That is all. Your
title is spelt wrongly. It is not “‘Dolche.”
The correct word is ‘‘Dolee.” 2. No, we
doubt whether any of the music publishers
would accept it. It might make a good or-
chestra number, but the expense attached
would not warrant its publication. Mexican
musie is very rarely in demand.

Mrs. E. M. L., Indianapolis, Ind.:

1. “Think Back’ is a good, pleasing song,
but we doubt whether it would sell in these
days of modern progressiveness in up-to-date
song literature. It is too old fashioned in
idea. Still, sometimes, these things sell,
but you will have difficulty in placing this
song with a publisher.  You evidently
possess quite a little knack of ecreating
melodies as shown in your ‘‘Dancing Ca-
price,” and especially in your “Dream
[lchos” which abounds with sweet, languid
melodies. However, neither of these will
have much of a sale. But you deserve en-
couragement for the knack you possess in
this respect.

B. H. C., Saco, Maine:

1. “Sweetheart” has some very pretty
strains and is most fluently written with
the exception of several bars and the ter-
mination. But the song is too much on the
order of the familiar songs of long ago which,
in modern days appeal to the public only
in a limited way. A song of this kind to be
widely famous must possess music of a
really retentive and original character.
Then the theme, no matter what it be,
would be pardonable. Your song does not
yossess such a quality in its entirety. 2.
k’()ur beautifully written manuseript, and
your finely phrased letter eannot touch the

(Continued on page 33)
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Ladder of Love

GEORGE L.COBB
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Asﬁes of Dreams

Words and Music by
DAN. S. TwoHIG

REFRA IN

s

N\
®

| 1HEN

T

©

won _ der _ ful

1

\

,g I ! . JF‘[ ; "1 EHI 2 3 ]
 {on W0 z Jt B rZ i {0
\\U Ty w — . [
) | I
PIANO nf - - | ) » B |
FEL I TF ey =" B
o i o £ e = ] e
% - e
ﬁ : | | 4+ | i
gt I = 1 | N
%W i I i . - 1? I I o a ]
[J) 1 ] [ | FE [

0 : =, |

Sweetlove speaks all of the

I al - ways long for the

mor . row, -

time of  the

my dreams are

ros-es and dew;
of yes_ter . day,
i

| Il

|

kit

. | |
A | 1 |
2 ’ ﬂ o ,' @ ~qﬁ
-3 < e 7. ' te¢ ¥ [
)/ | t i e
[)) l T I U
Sweet love speaks all of the [ gavemy you.
Dream.ing of per-fume of When life,dear, was gay.

4 i |

|
=L ]

- |

1 |

A\ i | ql 7 5= ' :/{‘ 175
By Do— 17 TI* ! g) 4}__}_:#1 &
| W ¢ J s o 5

3 2 e R

" T 1 t | N ——

g;’ E‘ ‘J #[ ‘I —"l lr £ [ | | I? {9. JIQ g

¢ = 1 I I l
Lovecomesand goes like the sun-shine, Bring.ing both glad-nessand  pain,
Memlries of  days now de - part.ed, MemIries of

19

your ownsweet kiss,

Now I am

left bro-ken

Must dreams al-ways end

=1 1 1 ! { } | } l | ! 2
e SIS = = :
‘7
\__/
q::ﬂ 7,0 ' % #
) Fa ’ - <
s Z L8 ﬁ i -
: = o = =
P 531 ’ 7
Q, V,,,1..,~_-l.—— - } ’J" "—1 3 ]
(oo u—#—F e i e
()} I e I [ [ T ! T
Then fades a . way like the ash.es of dreams re . main

like  this?

The Tuneful Yankee

i

] -~ — | é ‘,%. -
S Rl === BRI
ve 1 PT i

Copyright MCMXVII by Walter Jacobs
International Copyright Seeured

e @

N

N

et
o

—

N

BN Q@; >

o o
M

X

D

e,

g
o

QL
&1l

W

; |
I |
o —

A

Won .. der _ ful

N

mll

M_L,

.

love still lives

tho' you are

=

NEID

NG

S
\

NP

—

N

&

i e g, s o
N
ol

L I8
—1Te

—




26
Nancy
= Words and Music by
You'’re the Girl I Love Jas. HoLDEN Scort
and W Max DAV,IS
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THE TUNEFUL YANKEE

Answers to Correspondents .

(Continued from page 16)

heart of the editor of this magazine. We
should not be influenced by such niceties
were they written in golden letters, though
that would be a pleasing spectacle in these
days of gold searcity. But your letter is so
admirably constructed and so apparently
truthful that The Tuneful Yankee is going to
publish it prominently on another page of
this magazine.

L. S., Fon du an, Wis.:

1. “Nothing” while possessive of a’quaint
idea, would not sell. A title of this kind is
unattractive, no matter how clever the idea
and the words may be. 2. “Come Back”
tells of the deluded or faithless daughter
which has heen done to death in all sorts
of songs. The music is also unattractive,
although the mlv of the ('omposltmn is
eminently good. ‘‘Always Blossom.” There
are too many Hawaiian songs now for the
general demand. The subject is being done
to death. While your words are quite novel
in a way, they do not possess any con-
temporaneous interest. They are just a
prettily conceived little idea, fluent and
facile, perhaps, but nothing that would
nstigate any sale.

S. 1., Peoria, 1ll.:

W hu h is the easiest way to learn ragtime?
[ have tried many hooks but it seems thav
the more I endeavor to learn to play it, the
more (1)11]})11(‘dl('l| it becomes. What would
you advise?

Ragtime playing can only be thoroughly
mastered by diligent study. This will not
necessarily involve much time, but one
must be ready to devote himself to every
detail of the art. You can gain considerably
by slml\m;: the rudiments of synmmatv(l
pld\mu in getting self-tuition through the
Winn method. This is a publication devoted
exe qum\l\ to ragtime and itz concomitants.
It is one of the hest and most erudite vol-
umes on the market and is a most useful
mm|wn\hum for any musician.  Professor
Winn is a Ihmmwh eriterion in this field
and stands alone in his sphere.

Quo k., N. Y.:

All your answers to “Hidden Songs” were
correct exeept numbers 1 and 3, as you will
note from elucidations published.

L. C. 8., Williamsport, Pa.:

It doesn’t seem to make any difference
with a lot of our readers how many times we
warn them to send stamps for return manu-
seripts. We threw your silly doggerel out
of the window. Of course, we made a mistake
in so doing, not that we care a t. d. about
the matter; but because the policeman on
heat came up into our office and asked us
to throw mno more rubbish through the
window. That was the only thing that
alarmed us, not your cheap threat ahout
lawyers and stuff like that.  We have warned
such as you too frequently.

R. M., Toledo, O.:

Your words are fairly good. One set of
them would be a probable winner if engaged
to good music. We can send you the address
of a very competent composer, but we can-
not undertake to get it published nor will
The Tuneful Yankee share in any profits
to be derived.

C. H., Peoria, Ill.:

1. It is very rarely, indeed, that a repu-
table music house will steal a writer's idea.
Of course there are sharks that do this, but
as a general thing we look upon our fellow-
men as honest, until they are proved other-
wise. 2. Do not waste your money on
copyrights.  This will not always protect

You ask why The Tuneful
Yankee considers itself infallible. We do
not consider ourselves infallible, but from
our long experience and personal contact
with publishers and popular songs we are
entitled to boast that we can heat the next
fellow at it. Age and experience is our capi-
tal, but the fact that men and women
have confidence in us is the best evidence
that our opinion is valuable.

T. 8., Rochester, N. Y.:

In wplv to your question concerning an
able man to fix up your words and put your
manuseript in salable shape, we would say
that this magazine cannot boost any in-
dividual. We know a number of trustworthy
men who would help you, but we do not
care to advertise these mames constantly
in The Tuneful Yankee. If we see that your
work is meritorious we shall send you the
name of a good man for that purpose, a
man who will not swindle you and upon
whom vou can rely. But first let us feel
that your work is worth the powder.

W. M. T., Hawks, Mich.:

1. “Loop the lLoop” is quite carefully
construeted.  Some good composer could
make a very catchy tune to this. But we
doubt whether the subject would cause the
song to have mueh of a sale. 2. “Take Me
Back” is also fairly well \\'I‘iH(‘l], although
the chorus falls down for lack of the necessary
“punch.”  There is nothing temptingly
attractive about it. You have a knack for
good rhymes and your words are better than
the average.

I, 5., Wallace, Idaho:

While your waltz has a very pleasing
opening and also some very plm\m;: move-
ments in the trio, the entire thing is so con-
strueted as to make it unavailable for
general popularity. The arrangement is
very poorly constructed and there is not
sufficient relief or new melody in many of
the passages to make it a hl]un;: composition.
[t requires ('ml\l(\(‘]dlvl(’ experience to con-
struct a salable set of waltzes. While we do
not like to discourage you, still we must
say that we strenuously advise you to save
vour money in the prospective pllhllml ion nt
this effort.

E. M., Kiel, Wis.:

“Bring Me a Lover.” The Moon idea in
songs is too worn and trite these days to
induce popular sales.  The public wants
something more refreshing and original.
The words of this song are very ordinary.
The idea of appealing to the moon for
matrimonial achievements is  recondite.
Novelties are wanted these days. You have
an excellent melody to your song. While
the words cannot be called poor, for they
have some merit, still, the music is far more
meritorious. It possesses correet  har-
monies and some very lilting measures. [t
has many good points in construetive
quality. The combination of words and
musie, however, is not aimed for general
popularity.

A. D., Sandwich, Ill.:

1. “If it Should Stop Raining.” This is
quite a cleverly written set of words with a
new idea and various laughable climaxes.
But it is slightly suggestive. Suggestive
songs very rarely sell. However, the song
would be worth nothing at all were it not
for these double entendre lm«'s, for they
demonstrate the ludierous point.  Still,
while some publishers would be glad to get
such a song, The Tuneful Yankee cannot
consistently recommend it because of its
salaciousness.

your work. 3.
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YOU SHOULD ORDER EVERY ONE OF THESE

OPERATIC SELECTIONS

ARRANGED FOR

PIANO
15c

AIDA (T-0agel)e o ies e imin ity bmasi
BOHEMIAN GIRL (10 pages) .
CARMEN: (9 pages)y iiiovs silsv s awnais s
CAVALLERIA RUSTICANA (8 pages)
TALES OF HOFFMANN (7' pages)
DIE FLEDERMAUS (8 pages)
FAUST (8 pages)..........
IL TROVATORE (8 pages)
LA TRAVIATA (7 DaRes)o:oviaivswnmniowiupes
LES HUGUENOTS (7 pages)
LOHENGRIN (7 pages)............ooc00n.
LUCIA DI LAMMERMOOR (9 pages). .
MARTHA (9 pages)
MIGNON (10 pages)
RIGOLETTOQ: (T Dages), .« o ovsvmssmiviaisms Verdi
ROMEO AND JULIET (8 pages)
TANNHAUSER (8 pages)..........c0.o00v.s Wagner
BEGGAR STUDENT (Selection) (8 pp.)..C. Mlhocker

10, 0100 T s e I C. Millocker

Bells of Poland (Three-Step)........ C. Millocker

Operatic Songs (Words and Music)

BEGGAR STUDENT, Bells of Poland. . C. Mlllockcr
LoveSong............oovvvvvnvnnnns

Sponge It Off. ..
OhoMama; i vy wi v
IOLANTHE, It's Love That

Go:RoUNd, oo harmmneons as

Oh, Foolish Fay,................
Into Parliament He Shall Go. ... w
None Shall Part Us “

Price

Per Copy

Each of the above published as a separate number

VOCAL SCORES

OF THE

GRAND OPERAS

Abridged Edition

Each book contains ALL the principal
songs of the opera, as well as a complete
story of the play.

Arranged so as to be effective for voice
and piano, or as a piano solo alone.

EACH PER

BOOK C cory
AIDA (40 pages)......... TR Verdi
BOHEMIAN GIRL (32 pages)............... Balfe
CARMEN (32 pages). ... vvovvevivivivionvns Bizet

CAVALLERIA RUSTICANA (32 pd},Cb) Mascagni
CHIMES OF NORMANDY (32 pages)....Planquette
PAUST (40:pages). .« o wovawswsmsmvinsnesys Gounod
IL TROVATORE (36 pages).. Verdi
IOLANTHE (32 pages)........ ... Sullivan
LA GIOCONDA (40 pages). Ponchielli

LOHENGRIN (28 pages)............ X coo..Wagner
Donizetti
Mozart

LUCIA DI LAMMERMOOR (36 pages). ..
MAGIC FLUTE (Il Flauto Mdgxm) (32 pp.).
MANON (32 pages) o
MARTHA (32 pages).
MIGNON (32 pages). .
MIKADO (28 pages)..
PINAFORE (32 pages). .
RIGOLETTO (32 pages)..
ROMEO AND JULIET (32 pa;,cs) .......
SAMSON AND DELILA (36 pages). ..
TALES OF HOFFMANN (32 pages)

,Sulhvnn
Verdi

TANNHAUSER (32 pages)..............0. Wagner
TRAVIATA (32 pages).......covvvreveniinn. Verdi
UN BALLO IN MASCHERA (Masked Ball) (32

pages)
WlLLlAM TELL (28 pages)..
DANCE OF THE HOURS (Balle pages)
MUSIC FROM LA GIOCONDA (Instrumental)
(B DRBRE)Y 1505 hevn bioisairasviains oo siosainainia Ponchielli

SEND ALL ORDERS DIRECT TO

The Columbia Music Publishing Co.
145 Sutherland Road Boston, Mass., U. S. A.
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Ragtime Piano Playing

A Practical Course of Instruction for Pianists---By Edward R. Winn

|In each issue for a period of several months we will
publish an instalment of this serial course of instruc-
tion in ragtime piano playing. The complete course
will include single and double two-step rag, waltz
rag, discord (passing note) bass, ragged bass, playing
the melody in the bass with the left-hand and ragging
the harmony (chords) in the treble with the right
hand, various melodic and harmonic embellishments,
etc.—Editor.]

Outline of Lesson I in January issue:
Formation of the scale—Rule for memorizing
the formation of the major scale—Rule for
memorizing the formation of the minor
(harmonic) scale—Five mostly used keys—
Formation of the three fundamental harmo-
nies upon which all music is based—Straight
bass.

Outline of Lesson Il in January issue:
Letter-names and tones constituting the
three fundamental chords, and usual position
and manner in which they are employed in
“straight” bass shown by notation in the keys
of C, G, I, Bband Ep—How to decide the

Count 1 Both hands together
Right hand alone
Count 2 Both hands together
Right hand alone
Count 3 Left hand alone (Right hand tie)
Right hand alone
Count % Both hands together
Right hand alone

Rhythm

chord to be used in each measure—Principle
of classifying chords—Avoidance of Passing
Chords, Altered Chords, ete.

Outline of Lesson III in February Issue—
Review of “Straight” bass in all twelve keys
—Principle of playing ‘all melody notes in
octave form—Avoidance of counting the
metre (time) aloud—Full harmony in the
right-hand—Avoiding the crossing of the
hands—Producing variety in the bass.

Outline of Lesson IV in March-April issue:
Rhythm No. 1, ragging one’ melody note in
a measure, including passing note and har-
monic tone—Ragging two melody notes in a
measure,

Outline of Lesson V in May issue: Rhythm
No. 1, ragging three melody notes in a
measure—Ragging four melody notes in a
measure—Comparative ragtime arrange-
ment of “My Old Kentucky Home,” dem-

NOII

Ragging One Melody Note in a Measure.
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Play treble (right hand) octave higher than written.
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Ragging Two Melody Notes in a Measure.
Extend the following examples to complete the scale ascending, as above.
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Ragging Three Melody Notes ina Measure,

Straight Bass

Ragging Four Melody Notes in a Measure,
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onstrating employment of Rhythm No. 1—
Avoidance of hands “‘crossing’’ or interfering
—Full harmony.

Outline of Lesson VI in May issue:
Rhythm No. 1, given variation by omission of
harmonice tone—General directions—How to
convert a melody into ragtime—Ragtime ar-
rangement of “Come Back to Erin” and
“Melody in F,” demonstrating employment
of Rhythm No. 1.

Outline of Lesson VIf~jn May issue:
Ragtime arrangement of ‘*Marching Through
Georgia,” demonstrating employment of
Rhythm No. 1.

LESSON VIII

It is assumed that the pupil has completely
mastered the practical application of Rhythm
No. 1 and appreciates the mechanical form
or pattern of this “figure.”

Any measure (bar) of music in 2-4 metre
represented by a suceession of notation sym-
bols (notes, rests, ete.) equal in valuation to
that of an eighth, sixteenth, eighth, sixteenth,
eighth, forms Rhythm No. 1, no matter
whether they be melody, harmonic or passing
notes, and should he classified as such
rhythm,

When facility in the practical application
of the established rhythm forms has been ac-
quired, the component elements of these ar-
bitrary “figures” or “patterns” as given may
be varied to an endless degree, the variations
necessarily depending upon the melody and
harmony employed.

RHYTHM No. 2
Racaing ONE MELODY NOTE IN A MEASURE

Melody note on count 1, lower harmonic
tone between counts 1 and 2, upper harmonie
tone on count 2, melody note repeated be-
tween counts 2 and 3, upper harmonic tone
between counts 3 and 4, melody note on count
4, upper harmonic tone repeated after count
4,

Ragaing Two MeLopy NoTES IN A MEASURR

First melody note on count 1, lower har-
monice tone belween counts 1 and 2, upper
harmonie tone on count 2, first melody note
repeated belween counts 2 and 3, harmonie
tone belween counts 3 and 4, second melody
note on count 4, harmonic tone after count 4.

(Variation)

First melody note on count 1, lower har-
monic tone belween counts 1 and 2, upper
harmonic tone on' count 2, second melody
note between counts 2 and 3, harmonie tone
between counts 3 and 4, second melody note
repeated on count 4, harmonic tone after
count 4.

RacainG THrEE MELODY NOTES IN A MEASURE

First melody note on count 1, lower har-
monic tone belween counts 1 and 2, upper
harmonic tone on count 2, second melody
note between counts 2 and 3, harmonic tone
between counts 3 and 4, third melody note
on count 4, harmonic tone after count 4.

Racaing Four MeLopy Nores IN A MEASURE

First melody note on count 1, lower har-
monice tone belween counts 1 and 2, second

THE

moliul_\' note on count 2, third melody note
between counts 2 and 3, harmonic tone be-
{tween counts 3 and 4, fourth melody note on
count 4, harmonic tone after count 4.
Employing the same compositions as used
previously for. treatment of Rhythm No. I,
apply Rhythm No. 2 as shown in the exercises
and comparative ragtime arrangement ap-
pearing here. Particular attention should be
given to the manner in which one, two, three,
and four melody notes are to be syncopated.
It should be observed that effective syn-
copation may he accomplished by binding
the lagt note or notes of the treble to the first
note or notes of the next following measure.
This device does not alter the rhythm and
may be used constantly in all thythmie forms

#Note—This course of instruction is copyrighted
by Edward R. Winn and is also protected by the
copyright covering the entire contents of Uu: ’I‘u.m\ful
Yankee. Reproduction of any or all partsis forbidden
under penalty,
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Reviews of Popular Music

(Continued from page 12)

The publishers are a progressive firm who
deserve credit for their efforts in always
“trying.””  But even upon the cover of this
song they have made the error of inconsid-
erate care hecause the frontispage bearing the
title extends a group of lettering most diffi-
cult to analyze at a moment’s notice, being
a jungle of letters, undivided, and so closely
grouped as to afford searcely a distinetion of
a word or phrase. Title-pages to attract
attention should never be complicated but
readily recognized. However, it wil not
matter mueh on this song.
bb
Marcella. By Al J. Markgraf.
author, San Francisco, Cal.

Published by the

This composition is amateurish. But it
has a trio which is most original and jingling.

My Old Kentucky Home.

Comparative Rag arrangement demonstrating Rhythm NIl and employing both the pessing note and harmonic

tones. Play Rag part (middle staff) octave

Note. If too difficult, the pupil may omi! the harmonic tone used with the vtave

written,
S.FOSTER.

Arr by EDWAKD R.WINN,
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% Note:- Octave may be omitted b of i t skip in melody. Effective syncopation may also be accom-

plished by binding the last note of one measure to the first note of the following measure, Use this devise constantly.

Then Up with the Starry Flag. Song. Words by
Johnson Oatman, Jr. . Music by George Beaverson.
Published by the James H. Beaverson Music Co., 65
Frankfort St., New York, N. Y

This song has evidently been published for
personal gratification. It is better than the
ordinary so-called patriotic song, and is, at
least, well punectuated, well versified, and
possesses a simple and consistent melody.
But it is a song. Just a song. How the
publisher will put any money in the bank
from it passeth our understanding.

Py

Strolling in .the Moonlight. Song. Words by Alex-
ander FEagan. Music by Joseph Langhurst,  Pub-
lished by Kagan Pub. Co., Laredo, Tex.

This song will not sell as well as a piece of
limburger cheese. It is a well-recognized
fact that many people do not like limburger
cheese, especially during the present war
Now, Mr. Fagan, when we tell
vou that the masses would prefer stale lim-

Season.

hurger cheese to your stale song, despite the
war, and despite its origin and its odor, and
its strength, we are telling you what we
firmly believeisa fact.  Inthe first place one
cannot stroll in the moonlight.  He can only
stroll "weath the moonlight, and when you
strolled into this title something loose
strolled out of your nut-hox.  How could you
afford to get this song out with its wondrously
costly title-page in these wondrously hard
times of seareity of paper?  You end your
song thus: “What is there more pleasant
than a moonlight stroll?”  To which we
quickly answer: “a stroll where there is no
moonlight—the darker, the better.”
bbb

Just a Little Cottage in the Country.  Song. Words
by Andrew B. Sterling.  Music by Alfred Solman
Published by the Jos. Morris Music Co., New York
City.

A song with a lot of Andrew Sterling’s fine
pen pictures. But a song wasted. Thoe
music is trite and trespassing. In several
places there is a bold and unconcealed resem-
blance to well-known melodies, notably in
the last measures of the song which are an
exaet imitation of the famous “Old Black
Joe.” But the pretty theme in the song with
its breath of new mown hay and morning
olories twining around the door may save the
song. Andrew Sterling is a master mechanie
as a poet.,

bob

National Honor.  March and Two-Step. By
James L. Harlin, Published by the United States
Music Publishing Company, Williamsport, Pa.

This is as nearly a perfect composition of
its kind as one could expect. In some
respects it equals the Sousa compositions.
It is eminently well arranged by one Harry
J. Lineoln, whose musical acquaintance it is
no disgrace to cultivate. The composition
opens with a jingling melody and merges into
a delightful left-hand melody for the second
movement. The composition has also a
good singable trio. The entire work is a
credit upon a firm whom we have never
heard of. Even the title page is brilliant and
unique. The composer has evidently heard
of the great musical success ‘“The National
Emblém Mareh” for he has emulated that

P ——— g
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production with a ratioeination eminently
worthy and virile.
bbb

That Dawggone Rag. Song. By Maurice K. Smith.
Published by the W. A. Quincke Co., Los Angeles,
Calif

A piece of music with a cleverly designed
cover, new color scheme, and passably
fair musical construcetion. The composition
while possessing competent thought, suggests
“Dill Pickles,” “Black and White Rag,” and
kindred well-known works. ‘It is simply a
syneopated affair for which there will be no
urgent demand as the day has passed for this
class of musical doggerel and will not be
revived unless something extraordinary is
evolved.

bbb

The Miller Song. From the Operetta *'The Crypt."

Words by Harlan W, Hall. Music by Henry Edmond

Farle. Published by the W. A. Quincke & Co., Los
Angeles, Cal.

This antique number from the modern day
press of the Quincke quarry is hardly worth
reviewing, but as it has been sent by this
progressive firm to us for comment with
other numbers, we must not omit it from an
impartial category. The eminent Henry
Edmond Farle has again evidenced the fact
in this composition that he is a great lover
of left-hand chicanery. Lord o' Merey!
how ambidextrous this Earl must be! How
he glories in parading the ability of his off-
hand digits. In all of this arranger’s effusions
he is forever trying to show what his left-
hand can accomplish and what the people
cannot master. Even in the above song,

Notice to Music Lovers

We are publishing the famous instrumental
works of the famous Hawaiian and Spanish melo-
dies which have made our catalogue famous.

Every One A Beautiful Gem!

You know them all, you've heard them
all, you want them alll

Sweet Luana Waltzes

(With variations by Earle)

Aloha Oe, Waltzes

(With variations by Earle)

| La Golondrina Waltzes

three
"'""ble" (With variations by Earle)

sen

e You will experience a delight and joy in playing
receip 5% L ;

of these exquisite numbers which it is almost im-
Wi | possible to believe.
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where there is no need for this exhibition of
pomposity, he winds up the introduction
with an unnecessary overturn. My! what
a lot of fingers the Earl must have in his
left swatter!

I've Forgiven All for Thee. Song. Words and music
by Elisa Hawkins. Published by the author, Jerome,
Ariz.

Here is one of the most peculiar songs we
have ever received. It is the only one so far
that has puzzled us to the quick. The
following letter accompanies the printed
copy of the song:

[ditor Tuneful Yankee:

Dear Sir: I was advised by a friend to
send to you a copy of my song, “I've For-
given All for Thee.” T published it myself
some time ago, although 1 was advised by a
local publisher not to do so—why, I do not
know. T have sold very little thereof. They
tell me that one must pay lots of money to have
a beautiful song like mine sung on the stage.
Can you do anything with it, or can you tell
me what to dowithit? Tam a reader of The
Tuneful Yankee, and hope you will answer
my letter through the columns of your
paper., My friends think it is a wonder-song.
Don't you think it is just too beautiful?

Elisa Hawkins.

We do not wonder why you were advised
not to publish your song, dear lady. We
shall tell you presently. Your friends think
it is a “wonder-song;’ so do we. It is a
wonder that the beautiful Maker of things,
in His goodness, has permitted you to publish
it; for it will prove a warning to generations.
You have struck a chord in your song that is
absolutely unique. You have also some
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“lyries”’ that are unique. So much so, that
doectors would write preseriptions for you.
And, still, you have truly divine thoughts in
the song, if you only knew how to express
them. Let us quote a part of your song for
future generations:
A young wife who dearly loved her hushand
Was left alone a year ago today,

Her life has been the shadow of a dream,
~Her babe in arms, and this to him did say—

So far, so rotten. Now for the chorus:

sy, _cruel wretches,
your eyes arejugt like his.
Fittle did I think him wwrthless,

Yet he is gone and all alone he left us.”
And the mother clasps still fonder

Her first-born to her breast.

“Here, my darling, thou shalt slumber,
None can take thee from me—rest.
Your love has made me stronger,

I've forgiven all for thee.”

You mean, dear Elisa, to say that your
baby is just like the heartless man wretch
whom you bore it for. Do you not? And
you take your slumbering infant to your
breast and forgive the wicked man who has
made your love strong; do you not? Well
why do you not say so outright? Why
not weave the pretty little thought into a
story contemporaneous with an elevating
idea and have the wreteh arrested instead of
forgiving him? Just imagine what a New
York song writer could have done with such
a conception. Then, dear lady, you have also
manufactured a sweetly flowing, plaintive,
original, and fascinating tune to your words.
But what matters it all? The song is sadly
incomplete and you may be superstitious
in thinking it a “wonder-song,” yes, just
about as superstitious as the thief who stole
a thirteen-link diamond necklace and hurried
to pawn one of the links, probably to con-
serve his luck. We repeat your query:
“don’t you think my song is just too beauti-
ful?”  To which we say, “Amen! Yes, too
beautiful for this earth.”

bbb

Evening Shadows. Instrumental composition. By
Ferd. Von Grofe. Published by W. A. Quincke &
Co., Los Angeles, Cal.

An instruetive reverie, with many beau-
tiful ehords but slightly funereal in several
passages, suggesting a disaster of the dead,
which however, are quickly dissolved by a
number of refreshing and engaging effects in
tempo 1, culminating the composition.
bhh

My Old Isiand Home by the Shore.  Song. Words
by Harlan P. Lombard. ~ Music by M. K Francis.
Published by the author, North Eastham, Mass.

Everything is good about this song
except the “whiskery” title. The words
tell a plaintive, reasonable story and the
music is fluent and facile with a correct
arrangement. But the title, we would
again say, is full of gray goatees with no
hair upon its bald head and with a_ cruteh
under each arm. In other words, the
title has been done to death and has no
contemporaneous interest. Pity that such
a neatly written and melodiously twined
song should lack a night cap.

bbb

The Tuneful Yankee will examine songs

and musical manuseripts without charge,

for subscribers only, provided sufficient stamps
are included for return postage.

i S

THE TUNEFUL YANKEE ’ 37

Disclrr

Embodying All the Latest Phonograph /ﬂ/
News Worth Printing

“LITTLE WONDER” RECORDS FOR JULY

; 635 It’s Time for Every Boy to Be a Soldier. J. H. Remick
& Co.

625 When Those Sweet Hawaiian Babies Roll Their Eyes.
Kalmar Puck & Abrahams.

566 Mississippi. Wm. Jerome.

623 Oh Papa, Oh Papa. Shapiro, Bernstein Co.

455 Face to Face.

605 The Road That Leads to Love. (Berlin.) Waterson Berlin
& Snyder.

042 Miss Information. (Fox Trot.) Waterson Berlin- & Snyder
("o.

644 American Republic March.

640 From Here to Shanghai. (One-Step.) Waterson Berlin &
Sunyder Co.

471 Hot Hands. (Fox Trot.) J. H. Remick & Co.

599 My Treasure Waltz. Accordion Solo.

568 Broadway Chicken Walk. Banjo. Irving Berlin.

504 KaMaia O Ka Maoli. Hawaiian Guitar Duet.

36 Under the Double Eagle. Band.

458 Kilima Waltz. Hawaiian Guitar Duet.

507 Blue Danube Waltz. Accordion Solo.

531 Naughty, Naughty, Naughty. Voice Solo.

559 Blue Bells of Scotland. Bell Solo.

562 American Patrol. Xylophone Solo.

NEW EMERSON RECORDS

7176 Mammy’s Little Coal Black Rose. (Richard Whiting.)
Tenor solo, accompanied by piano, cello and violin, Vernon
Dalhart.

7176 There’s a Long, Long Trail. (Elliott-King.) Tenor solo,
accompanied by orchestra, Henry Burr.

7156 Night Time in Little Italy (I'red Fisher.) Comic duet,
accompanied by orchestra, Collins & Harlan.

7166 When Rosie Riccoola Do the Hoola Ma-Boola (“She's a
Hit in Little Italy”). (Sterling-Lange.) Character song, accom-
panied by orchestra, George Thompson.

7166 The Cute Little Wigglin Dance. (Creamer-Layton.)
Comie song, accompanied by orchestra, Arthur Collins.

7189 I Never Knew. (Earl Carroll.) Tenor solo, orchestral accom-
paniment, Wm. Sloane.
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7199 Gypsy Love Song “Slumber On. My Little Gypsy Sweet-
heart.” From ‘‘The Fortune Teller.” (Vietor Herbert.) Bass solo,
accompanied by orchestra, Franklin Careau.

5220 March Patriotic. (Rosey.) (On American Airs.) Emerson.

5226 You're a Grand Old Flag. (George M. Cohan.) Baritone
solo, accompanied by orchestra, Ben Linn.

5211 Mother, May I Go In to Swim? (Carroll-Macdonald.)
Character duet, accompanied by orchestra, Van & Schenek.

5212 When the Sun Goes Down in Dixie. (“And the Moon
Begins to Rise.”) Henry Burr.

5213 Keep Your Eye on the Girlie You Love. (Gerber-John-
son-Schuster.) Character song, accompanied by orchestra, Marie
Fenton.

5219 Give Me All of You. (Waltz.,) (Carroll-Schwarzwald.)
From the operetta “Flora Bella” at the Casino Theatre, New
York. Emerson Dance Orchestra.

5210 Down Deep Within the Cellar. (Old German Song.)
(Oxenford.) Bass solo, accompanied by orchestra, Gus Reed.

5214 It's Always Fair Weather. (Bullard.) Baritone solo, ac-
companied by orchestra, Royal Dadmun.

5215 Li'l Gal. (J. Rosamond Johnson.) Tenor solo, accompanied
by piano, 'cello and violin, Vernon Dalhart.

5216 Off to Philadelphia. (Old Irish Melody.) (Haynes.) Bari-
tone solo, accompanied by orchestra, John W. Myers.

5223 Yale Medley. Introducing “Yale Boola” and “Here's to
Good Old Yale.” Voecal Quartet. Century Male Quartet.

5217 Bridal Chorus from ‘“‘Lohengrin.” (Wagner.) Riesen-
feld's Symphony Orchestra.

5218 Hearts and Flowers. Intermezzo. (Theo. M. Tobani.)
Riesenfeld’s Symphony Orchestra. .

5221 The Robin and the Wren. Whistling solo, accompanied
by piano, Joseph Belmont.

5222 Lev,-A-Than Polka. (Jules Levy.) Cornet solo, accom-
panied by band, Jules Levy, Jr. .
5224 Since Jesus Came Into My Heart. (Gabriel-MeDaniel.)

Baritone solo, accompanied by orchestra, Homer A. Rodeheaver.

5225 If Your Heart Keeps Right. (Ackley-DeArmond.) Bari-
tone solo, accompanied by orchestra, Homer A. Rodeheaver.

5209 The Tale of the Coat. (Humorous Dialogue,) Browning &
Hughes.

How to Write a Song—Perhaps

Satirical Advice of a Jealous Writer.—By Charles Rome

As to THE WORDS. Start somewhere ‘“hit’’ to show what the author deserves) that by a mob outside yourself and you will

in the Northern atmosphere and keep on
until you wind up in the Southern Hemis-
phere, and then transfer for Carnarsie.
Write something that has as much sense as
there is in a six-footed elephant with his
head removed.

THE MUSIC: Take the best composi-
tions written by Heatoven, Mascagner,
Birdie and Franz Lisps; toss into a hat and
use the first one you draw at random for
your lyrie (with a few slight variations to
make it look natural). You will then have
the greatest sensational “‘hit” (they call it

was ever put on the market; with your name
in the papers and your photo showing how
you looked when you were stealing from the
contribution plate and today when you are
stealing everybody else’s music except your
own.

How Not to Write a Song

Giot something that has real sense behind
it, with a melody that possesses all the
requirements of striet harmony and that will,
upon the call of “‘Author!”” not be attended

receive as royalties the business end of a
size 9 Regal upon that part of your abdomen
known as the breadbasket.

To get anything out of the ivories it is
essential that your head is made of a different
material.

If you're tired of life and want to be dis-
patehed to a better world write a song
rhyming ‘‘potato’” with “elevator,” and
bring it in personally to Mr. Monroe H.
Rosenfeld for criticism. Funeral will posi-
tively take place mext morning at 10:30,
sharp.
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AN OUTSTANDING HIT

The Oriéntal Wonder
in Modern Ballads:

There’s Egypt in Your
Dl‘eam)’ Eyes HERBERT SPENCER

A Song that will go down in history with the
same great fame as *“ Underneath the Stars ™
BY THE SAME WRITERS
PUBLISHED BY

JEROME H. REMICK & CO.

MOSE GUMBLE, Manager Professional Dept.

By FLETA JAN BROWN .

NEW YORK
and DETROIT

THE STANDARD ENGRAVING CO.ic.
PRINTING PLATES FOR

MVSIC TITLES.

IN ONE, TWO, THREE OR FOUR COLORS w

SKETCHES ano DRAWINGS BY A THOROUGHLY
COMPETENT ano UP-TO-DATE ART DEPARTMENT

ENGRAVERS DESIGNERS ELECTROTYPERS

143 ~ 145 WEST 40w STREET,

NEW YORK

Funny Incidents in the Rambles
of Music Men

By the eminent counsellor Augustus J,
Powers:

There was a lawyer in the early days of
the Indian territory named Mulling  who
practiced in the minor courts and who
made a great reputation for his ornate
language.

He was engaged in defending a man
charged with hog stealing one day, and
when it came time to sum up, arose and
assumed a portentious attitude hefore the
jury.

“If your honor please,” he said, “and
gentlemen of the jury, I would not for a
moment mutilate the majesty of the law
nor contravene the avoirdupois of the
testimony.  But as 1 speak advisedly, 1
want you homogeneous men on the jury to
focalize your five senses on the proposition I
am about to present you to.

“In all eriminal eases there are three
essential elements—the locus in quo, the
modus operandi, and the corpus delieti.
In this case I think I am safe in saying
the corpus delicti and modus operandi aro
all right, but, gentlemen, there is an entire
absence of the locus in quo.”

)

By merry Mel Morris:

A Seotechman ran away with the wife of a
neighbor. The local elergyman called upon
the deserted husband to sympathize with
him.  The bereft one seemed singularly

cheerful, considering the nature of his loss.
“I's too bad, Joek," said the dominie.
“I understand that Sandy who persuaded
vour wife to elope with him was your best
friend, too.” '
The hushand smiled gently.
“Yuss,” he said, “he was
0

As told by the sedate Anna Licht:

and he is!”

“Did you see the pleased expression on
Mrs. Tierney’s face when I told her she didn't
look any older than her daughter?” said Mr.
Clegg after the reception.

“No,"” said Mrs. Clegg. “I was looking
at the expression on the daughter’s face.”

0r—

The distinguished lawyer,  Abraham
Kaplan and his pretty spouse were enter-
taining a number of guests recently at
dinner in their apartments up-town. There
happened to be present, however, one who
was rather a bore. He made much of his
refusal to partake of any wines. ‘“‘You
can take an ass to the water, but you can't
make him drink,” he said. ‘‘As you please,”
replied Abe, graciously. “Then I won't
press you any more."”

g

By the popular lad, Herman Brinkman:
A man who was arrested for stealing his
wife's new gown told the Judge that he sim-
ply hooked his wife's dress and was discharged.,

THE TUNEFUL YANKEE

Here is absolutely the funniest thing
that ‘the editor of this' magazine has ever
encountered. It beats all the jokes and puns
that have ever evoked a grin from his coun-
tenance: hecause it is a frue happening.

There is a Swedish gentleman of note
who is known simply as “‘Fred.” He is an
inveterate lover of the equine. Recently he
went to Belmont Park where everything
costs money, good money. Towards about
the fifth race Ired was getting bitterly
hungry and having-only $1 to spare, he
strolled to the lunch counter where they
serve clam chowders at fifty cents per
chowder. TFondling his dollar bill in his
pocket, bringing it back and forth, his
mouth watering like a dripping hydrant, he
watched with avidity the millionaire plungers
curgling their chowders. After passing the
line of chowder gurglers a number of times
he resolved to partake of one of the chow-
ders. But not until he had again and again
walked up and down ruminating over the
expense. He could get nothing else but
chowder, and in fact, he wanted nothing
else. But he wanted his dollar more. Finally
he plucked up courage and approached the
chowder stand timidly, not perfectly satis-
fied in his heart whether he wanted to sever
himself from the money or not. But his
stomach prevailed.
of him. Bravely he marched up to the
counter and laid down his dollar bill; ealling
gingerly for the said chowder. Can anyong
in this world imagine how the poor devil
felt when the aproned servitor gruffly
mumbled: “None left! Last gone!”

Moral: 1t is the early bird that catehes
the chowder.

0—

By Uncle Frank and Aunt Maime
Coughlin:

Jones was always complaining of his wife's
memory. )

“She can never remember anything,” said
he. “It’s awful!” )

“My wife was just as bad,” said Brown,
“4ill T found out a capital recipe.”

“What was it?” asked Jones eagerly.

“Why,” said Brown, “whenever there's
anything particular I want the missus to re-
member I write it on a slip of paper and gum
it on the looking glass.”

. e

As told by the beautiful better half of
[id Pfeiffer, the artist:

“Td, dear, did you see the account of
marriage of that New Jersey couple? 1 mean
the middle-aged couple that went to the
clergyman and were married?”

“Why, they do that every day, don’t they,
my love?”

“Oh, I mean the couple that were married
and when the bridegroom looked in his
pockets he could find only a single cent to
pay the customary fee. It was all the money
he had in the world. Wasn't that touching?”

“It certainly didn't toueh the bridegroom
very hard. But why were those simple-
minded paupers going into wedded bliss on
such a limited scale?”

“Kddie, you haven't any sentiment. To
me it seems beautiful. Just think! With
them love was everything! They were con-
tented to wander forth hand in hand—like
Adam and Eve in the garden; careless of
what the future might bring, facing the world
together and ready to share its burdens.
Think of it, Eddie! But one penny in their
pockets!”

“And the parson got that. But it was
quite different with Adam and Eve, my love.
They didn't have any pockets. No, and they
had no rent to pay, and no gas, and no coal,
and they never entertained, and Adam
didn’t keep up any life insurance, and Eve

Hunger got the better.

-
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didn't belong to any afternoon whist (',lu'h, or
Daughters of the Revolution, or anything.”

“But that makes the story of the Now
Jersey couple all the more interesting. Don’t
you see? They know about these obligations,
and in spite of them they were willing to
cast their lot together. I really think it’s one
of the most beautiful things I ever heard of,
Eddie.”

“Perhaps it is, my love.” )

“But, Kddie, at least you will admit that
it is sentimental?”’

“Yes, my love, with the accent on the
cent.”

v

To the glorious brunette, Essie Doyle:

“You are exquisite,” he raved. ‘'Your
oyes are lustrous, your complexion divine.
Do you think you could be contented as a
poor man's wife?”

“No,” replied the girl, frankly. “I'm
pretty enough for the movies if I'm as pretty
as that.”

. Lo ¥

By our Kate Kelly:

The old lady from the country went to the
tiecket office to inquire how often the trains
left for Kansas City.

“From two-two, to two-to-two, "replied the
ticket agent.

“Well, I declare,” exclaimed the old lady,
“and be you the whistle?”

—0-—

By the near-poet Bill Browning:

Some time ago a little girl rambled into
a country grocery and, placing an earthen
jar on the counter, asked for ten cents’ worth
of molasses. Soon the jar was filled and,
picking it up, the child started for the door.

“Hold on there, youngster,” haughtilt
intercepted the grocery man. ‘‘Haven”
you forgotten something?”

“No, sir, I guess not,” answered the girl,
pausing and looking around. “What iy 1t?”’

“The money for that molasses,” answered
the grocer. ‘‘Don’t give it away for an ad-
vertisement any more.’j

“I thought you got the money,” was the
gtartling rejoinder of the youngster, “Mother
put it in the jar.”

——

By happy Dick Heinrich:
“Did you go into any of the New York
restaurants?”’

“No. I got into what I thought was one
and T heard a feller call fer Saratoga chips
and T knew 'twas a gamblin’ den and got
out quick.”

el &
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By the witty Mel Morris, of the Remick
staff:

Cohen was an invited guest at the wedding
and his shirt front was adorned with three
massive vellow diamonds which he had
borrowed from his friend Godinski for the
oceasion.  All evening Cohen had endeavored
to attract attention to the diamonds by
ostentatiously pretending to adjust them,
ete., but no one appeared to notice them,
much to his chagrin.  After the ceremony,
however, he saw his chance and advanecing
to the newlv-married couple in the center of
the room, Cohen said in a loud voice, *May
vour wedded life be s bright and as pure as
these,” (pointing to the diamonds).

0

By clever Billy Jerome:

“Waiter, what have you to eat?”

“Well, I've got pigs' feet and—"

“Stop!  Stop!  Don’t tell me your mis-
fortunes, I want to know what you have to
eat.”

By Luey Cain:

Customer—"1If that coat cost you eleven
dollars how can you afford to sell it for
three?”

Baxter—"Sh!  Sh-sh, mine frendt! I
sell so many. That's where | make.”

=

By Max Prival:

“A man owes my brother forty-seven
dollars. Someone hit him on the head with
a rock the other day and the doctor says

"

that he's going to lose his memory
o

By the little wit, Bennie Blum:

“Every time I get on 2 ferry boat it makes
me cross.’

g

Mr. Edward Johnson, the Swedish pugilist,
springing into our office, his hands begrimed
with the battle of many vietories put this
one over and we “‘fell.”

“How can you keep a stove hot?"

“Well, said the editor, “how can you
keep a stove hot?"
~ “Keep it cold—(coaled).” Upon which he
immediately beat it, knowing the editor's
temper,

(0]

ITe was a stock broker with a large busi-
ness, says the current issue of The Lamb.
He also speculated in the market himself.
He was very nervous by mnature and the
frouble was greatly accentuated by the
work he was engaged in.  He had been a
broker, trading on the side, for twenty years
“If 1 could only get out into the countr;
he would tell his friends, “where I could hear
nothing hut the cooing of the doves and the
rippling of a brook I could calm down and
enjoy life.” His friends insisted that he stop
for'a while. Almost by force they took him
to the country. For two days he heard the
doves cooing and the rippling of a brook.
The third day he went crazy.

0
By the original Abe Holzmann:
“Why is a straw hat like a kiss by tele-
phone?” ’
“Neither is felt.”
i)

By the renowned Dr. Bill Lucas:

She—"Why don't you water your horse?”

He—"1 don't have to. He's a bay.”
s

By the affable Elliot Shapiro:

Could you call snoring sheet music?
S

By the bewitching Mildred Davies:

Isn't it funny that the best time to eatch
soft water is when it is raining hard?

‘Magicians Fool Each Other

All the Noted Sleight-of-Hand Men
Gather Together and do Marvelous
Tricks

A Bunch of Celery Grows While You Watch It—
Butter Walks from the Table, Untouched.

[ 5N ARRY HOUDINI, the “Hand-
; | cuff King” said at the Magician's
banquet in a New York hotel
recently that the only thing
bl & he couldn’t doin the line of magic
was to spell Prestidigitateur, which, of
course, only goes to show why a lot of
really good orthographists are in jail. Mr.
Houdini announced that he has a feasible,
but seeret plan, to abolish the submarine
menace, but he admitted that spelling out
submersible words for publication was too
deep for him.

Magicians,  as they assemble annually
for the concealment of the new ideas and
prestidigitations  (love that word) have
the frank advantage over the convocations
of all other professions. They meet to
fool one another, and the thirteenth annual
“foolfest,” as they chose to call it, was a
perfeet success along this line. Far be it
from me to question the number of years
that Adelaide Herrmann, widow of Herrmann
the Great, has been on the stage, but I
thought the most wonderful wizardry of
imperishable youth, vivacity, beauty and
wit was displayed by Madame Herrmann
at the banquet of the manual mysties.

Henry Kellar, dean of living American
magicians, came all the way from California
to attend the banquet, and he was respon-
sible for the amazing feat of turning salted
almonds into wet cocktails. In their coarse
and obvious way many bartenders know
how to turn olives, eherries and things into
cocktails, but the Wizard Kellar preserves
the secret of metamorphosing mere nuts
into drinkable draughts with a  potent
Skiek™ inevery glass.

De Biere, also known as “The French
Herrmann,” achieved an awful satire on the
patriotic hens and pullets of the United
States by shaking over a dozen eggs out of a
mesh bag.  He wasn't content with laying
ordinary hen's eggs, but rapidly yielded
pigeon eggs, duck eggs, goose eggs and one
ostrich egg, to the amazement of all be-
holders. He wore no whiskers and did not
crow over his bewildering effort to reduce the
cost of living.

Theodore Bamberger, a Duteh wizard,
who elaims to be a seventh son, born with a
caul and able to spell the big word which
deseribes his profession, used a complete
set of child’s alphabetical blocks to demon-
strate his skill. At his command the blocks
seattered on a table, leaped into the order of
rightly-spelled words, and his triumph was
complete when he told the envious spectators
that he had spent $12,000 in compelling
those blocks to perform,

Homer Rodeheaver, whose principal
avoeation is playing the slip-horn for Billy
Sunday's hit-the-trail revivals, made his

'THE TUNEFUL YANKEE

first appearance as a noiseless magician.
His monologue was also noiseless, but his
gestures were eloquent., He began by dis-
playing three silk handkerchiefs. One solid
red, one white and one blue. Those close to
the platform heard him admit that Houdini
showed him how to prestidigitate, although
the Handeuff King also admitted that he
was unable to think out a scheme to handeuff
Sunday.

Rodeheaver's one trick, or whatever it is,
was to shake the three colored handkerchiefs
in his upraised right-hand for a few seconds
whereupon they became {ransformed by
some unexplained process into one new and
sparkling flag of the United States. Im-
mediate search of the Sunday psalmist and
hymn singer failed to reveal any concealed
handkerchiefs of red, white and blue. It
was one of the best performances of the
evening. Emphasizing his power as a
wizard, Rodeheaver then sang ‘“Brighten
the Corner Where You Are,” the guests
joining in the refrain. But nobody followed
up the hymnal appeal by brightening up the
corner where they seereted their new tricks.

Dr. Samuel Hooker, the mystic from
Remson  Street, Brooklyn, with his flow-
ing beard of white and the majesty of a
life's devotion to the word that Harry
Houdini can't unhandeuff, gave the audience
fifteen minutes of genuine Brooklyn magic.
He also explained why he lives in that
portion of the, as it were, world and after
that the martyr’s erowd was voted to him
viva voee.

President Richard Van Dien, who was
suspected of having both cooks and waiters
in a confederacy, refused to explain why the
celery grew two or three inches on the table,
why the butter slipped off the untouched
dishes, or why the ice-water boiled when
vou put ice in it.

A dozen amateurs, prominent in the husi-
ness and social world, devotees of the mys-
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PHOTO-PLAY PIANISTS AND WOULD-BE’S
Solve Your Music Problem—* What to Play” and *“When to Play It"

Gordon’s Motion Picture Collection

IN TWO VOLUMES. PRICE, $1.00 FOR THE TWO, POSTPAID

Volume I contains music for 19 standard types of motion pictures. The 19 numbers each contain from 6 to 8
themes, especially suited to the picture, such as Sad, Comic, Love and Hurry themes. :
Volume 11 contains all national airs, music for special scenes, such as Wedding, Battle and Xmay; agd alsq syzccia
cﬂ?elc]tmmusic,osuch as Animal, Automobile and Railroad Train effects. It contains “ALL KINDS OF MUSIC” for
“ALL KINDS OF PICTURES.” Arranged scientifically by an expert, SOL. P. LEVY, author of the music for
“«STWALED ORDERS” and “IRELAND A NATION.” Highly recommended by the big Film Producers. Send

Estate of HAMILTON S. GORDON, 143 W. 36th Street, New York, N. Y.

titying arts of legerdemain, showed their
skill in feats that astonished such veterans
as Carter the Great, Keller, Houdini, De
Biere and Bamberg. At one period of the
hanquet all of the silverware disappeared
without the aid of the waiters and it was no
unusual thing to find, after tasting the eoffeo
thot it had somehow been transformed
into very good sherry wine.

President Van Dien, desiring to rid the
performanee and the participants of any

suspicion of black art or diabolical endow-
ment, told me a few things that I don’t
understand. He said:

“It is only due to the superior rapidity of
the hand over the eye. No human eye is
fast enough to see what may be caused by
nimble fingers. A gesture will often distract
the attention from the purpose of the per-
former.  He will ‘cause you to look at the
unimportant motion while he accomplishes
his purpose of pleasant deception. A rapid

Try your hand at solving these.

Answers to Hidden Songs in June Issue: 1—Out of the Cradle into my Hearl;

Hidden Songs

First six correct subscribers will secure their photographs and addresses
in The Tuneful Yankee.

4

2—Rolling Stones; 3—What Do You Make Those Eyes Ford; 4—Come Out of
the Kitchen; 5—Poor Butterfly; 6—You're a Grand Old Flag.




()Banners flying, Sweethearts sighing,

Boys go marching along, singing Liberty’s song,
Khak, khak, khaki! Hep, hep, step spry!

Hear the voice of Freedom shouting, hear the Bugles call.
Admiration of our Nation,

‘Soldiers loyal and true to Red, White and Blue
Oh, hear the Bugles calling you,
Sons of Blue and Gray, in khaki hue.

@Vermont Yankee, Dixie lanky,

Boys from Kalamazoo, Frisco, Long Island oo,
Fall in line, Bill, Shoulder arms, till

Stars and Stripes ul'_]usme wave for all humanity,
Float O1d Glory, Freedonls story

Over mountaih and sea, Proclaiming liberty,
Oh, hear the Bugles calling you,
Sons of Blue and Gray, in khaki hue.

THE TUNEFUL YANKEE

y Old Anthem is Good
Enough

Victor Herbert and John McCormack

Protest Against New National
Hymn Contest

| N an effort to securea new national
anthem The New York Globe
has been holding a song contest.
It was open to either music or

CHORUS

Words & Music I;y HARRY L, WATSON

£
b

- bye, you

ey, pla
Copyright MCMXVIL by C. L. Baruhouse Oskaloosa, lowa,

hill Waits a girl for ev'- ry Kha-ki Bill,
International Copyright

GKHAKI BILL is the BOY! “KHAKI BILL” is the Man of the HOUR!!! e
Over 10.000.000 “Khaki Bills” registered and to these 10.000.000 and to the millions more’
of Uncle, Sam’s “KHAKI BILLS” this Great Popular Patriotio Song HIT is dedicated.

“The boys go marching along Singing Liber song’’
“@ver Valley Plain and Hill waits a Girl for every Khaki Bill.”

ow ready for Medium, High and Low Voice.

HOUSE. “HARMONY HEAVEN

Orchestrations in all key

0SKALOOSA. [OWA.

ALLANSON PUBLISHING CO.

DON'T FAIL TO GET THAT SPLENDID SONG

MY ROSALIE, SWEET ROSALIE

Just Out— A Great Success — Sensational FOX TROT

Regular Number 10c, with Quartette Arrangement 15c, Orchestration 15¢
Order today, it will please you

1400 Auditorium Building
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motion picture camera might betray all
of the secrets of the prestidigitateur, for
the lens of the camera is quicker and more
universal in its record than the human eye
can ever he. No magician will ever try to be
a motion pieture star.”
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will examine songs and musi-
cal manuscripts without charge,
for subscribers only, if stamps are
included forreturn postage.

Lo 2 lyrics, or both. There was no
prize offered. The contest closed June 15.
The following ‘comments were received and
published:

The Irish delegation will vote for the
“Star-Spangled Banner.,”  Victor Herbert
and John MeCormack have united in a
protest against the national anthem contest.

“1 wouldn't write anything to replace the
‘Star-Spangled Banner' if T could,” declared
Mr. Herbert. “I consider the melody a
splendid thing. The objections made to it
might be made .me\t any national anthem.
The fact that the air is a borrowed one is not
important. We have made it our own by
adoption, and it long ago ceased to mean
anything in England. If it is difficult to
sing, so is the ‘Marseillaise.” I, for one, do
not think a national anthem should be
churchy. That is my objection to the
Austrian hymn. T admit that Key's words
have outlived their day, but not every
seribbler is going to replace them. Too bad
that Whitman didn’t try his hand at it.

The “Star-Spangled Banner” was good
enough for father and it's good enough for
John MeCormack. The tenor said so today
in so many words. Mr. McCormack was
using a figure of speech, no doubt. It isn't
on record that the senior \Iv(‘m‘nmvk ever
heard the “Star-Spangled li.mnu

“1 might lose my temper,” Mr. MeCor-

mack said, “if 1 thought these attacks on the
‘Star-Spangled Banner’ had any chance of
success.  Who is going to write anything
hotter, 1I'd like to know? The words are
episodic, but T am talking about the melody.
Hard to sing? Nonsense! Just a question of
choosing the right key. My children are
singing it with perfect ease.”

A correspondent wrote as follows:

“T do not understand this agitation for a
new national anthem when we possess in the
“Battle Hymn of the Republie,” one of the
greatest poems ever written. Kipling calls
it that “terrible battle hymn,” and the first
stanzas certainly justify his adjectives.
The change to the lyric beauty of the last
stanza, ‘In the beauty of the lilies, Christ
was born across the sea,” makes a wonderful
offect,  What we need is a new tune for it,
worthy of the magnificence of its dicetion
and its lofty spirit. Indeed, it is worthy of
being called the battle hymn of a1l demoe-
ey,

“1f Mrs. Howe's wonderful words were
sot to a melody of as high order as the
Austrian  or Russian anthem the effect
would be incomparable. As it stands today
the lyries are superior to any other patriotic
song in any language, and the melody, I

(Continued on page 44)
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America’s Best Writers and Composers

(Alphabetically Arranged)

BALL (ERNEST)
Composer of

“Love Me, and the World
Is Mine,” “Turn Back
the Universe,” etc.

BERLIN (IRVIN
Author of

‘“Alexander’s Ragtime
Band,” “When I Lost
You,"” ete.

>)

CARROLL(HARRY)

Composer of
“Heart of Maryland,”
“She Is the Sunshine of
Virginia,” etc.

CLARKE (GRANT)
Author of

“I Know I Got More Than
My Share,” etc.

GILBERT
(L. WOLFE)
Author of

“My Little Dream Girl,”
“My Sweet Adair,” etc.

GLOGAU (JACK)

Composer of

many hits for the Feist
house

BLYNN (EDITH)
Authoress of
“The Ashes of My Heart"

COBB (WILL D.)
Author of

“Dolly Gray,” "*Good Bye,
Little Girl,” ete.

GOODWIN (JOE)
Author of

“Baby’s Shoes,” ““That's
How I Need You,” etc.

BOWERS (FRED.V.)
Author of

“Because,” ‘“‘Always,”
“Come to Me When I
Need You,” ete.

COHAN (GEO. M.)
Author of

“Give My Regards to
Broadway’ and countless
hits

GROSSMAN
(BERNIE)
Author of
“Little Gray Mother,”
“The Letter That Never
Reached Home,” ete

BRANEN (JEFF.)
Author of

“In the Valley of the

Moon," ““Virginia Lee,"”

ete.

BRYAN (AL.)
Author of

“I Didn't Raise My Boy
to Be a Soldier” and
hosts of others

CARROLL (EARL)
Author of

“So Long Letty,” “Canary
Cottage,” “Dreaming,”
ete.

EDWARDS (GUS)
Composer of

“School Days," etc.

GUMBLE (MOSE)

Composer of

“The Pipe Dream"
and other novelties

FISCHER (FRED.)
Composer of
“There's a Little Bit of
Bad in Every Good
Little Girl," ete.

FRIEDLAND
(ANATOL)
Composer of

“My Little Dream Girl,”
“My Own lona," ete.

HARRIS (CHAS. K.)
Author and Composer of

“After the Ball" and
many other hits

HIRSCH (LOUIS A.)
Composer of

“Gaby Glide," "Hello,
Friscol" ete,
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America’s Best Writers and Composers

(Continued)
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THE SWEETEST WALTZ MELODY EVER WRITTEN

MY LITTLE

“Rambling Rose

‘MY LITTLE

PIANTADOSI (AL.)
Composer of

“Wonderful Mother,”
“That’s How I Need You,”
ete.

MADDEN
(EDWARD)

Author of

HOLZMANN (ABE)

Composer of

”

the famous “Smoky

Mokes,” etc “War Babies,” ete.

Fast becoming the season’s biggest hit. 100,000 copies already sold—
nothing can stop it.

We also call your attention to
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\ P LLY MACDONALD
{PICE (ALY (BALLARD) PUCK (HARKY)
Writer of
Author of Author of

“Sometime,” ““Come Over
Here, It's a Wonder-
ful Place,” etc.

“Trail of the Lonesome “California and You," etec.

Pine,” *'Little House Upon
the Hill,” etc.

A song with an original idea

“That’s My ldea of You”’

A wonderful lyric set to an irresistible melody

“In the Beautiful Garden of Beautiful Dreams’’

L& & o & o o o o of cf o of & cf o o b b of ob of o o of of o o of of of of ¢f of of L <f o o ¢f o]

S : L
A semi-high class ballad, by the writer of “I Found You Among the Roses” JOHNS(()II;IOWARD) McCARTHY (JOE) BOBIN (ALFRED)
P Author of Composer of
uthor of “ "
. e . w ) I Need You” the famous song “*Answer,
JUST OFF THE 44 9 99 Beautiful heart story bal- “Siam" and iginal Thist's Howd “Yankee Consul,” etc.
PRESS Thel‘e S NO One Bllt YOll tO Blame lad that is sure to please R hin::ny oriene 11 othee original woeke e Cona - ete
ASK YOUR DEALER FOR THESE BETTER CLASS SONGS
Published Musie ¢ " 181 Tremont Street
by GARTON BROS. vubithes “House of Harmony Hits” BOSTON, MASS. §
A SCHWARTZ (JEAN)
DLODDOLDLDOLLDLDOOLLDLOLLODLHLDLLHDODLDOLDHIH DL D OO DL DOLHIOLDLHIOD DL DOHILDHH LD DL T 1) KEISER (ROBT.A.) MOHR (HALSEY)
Composer of
< ' s A C f
Say O1d Anthem is Good Enough s~y e "ok i “Hello, Hawaii, How Are
3 You?" and many other

California,” ete. Higher,” etc.

P I Q N I S T S (Continued from page 42) ‘ Heberlein Steinmetz Company, Inc.
think, is finer than the ‘Marseillaise’ or the
MUSIC PRINTERS

successes
. . . ‘Wacht am Rhine.” It has received from
Tq;}ﬁ{if?gl}"]{;’l:rI(\){“/J:'gral?fpﬁ,zﬁgﬂeeP]'ﬁgor other nations a recognition not given it by AND
aying, a ; 8 . - 2
spare time, by means of the quick easy short-cut its own.  Can’t you give it a push? ENGRAVERS
WI N N M E T H O D Another reader wrote:
“1 have wondered that Dr. Henry van Autographing v .
Progressive teachers are urged to examine Winn's Dvke's heautiful hy ‘America the B i Musi . dlt: o & SMITH
Practical Method of Popular Music and Ragtime Piano Vke's beautitul hymn “America the Beauti- usic printed by our own process MONACO (JIMMIE) (LEE OREAN)
Playing with a view to adopting it for their pypils. ful’ has not been mentioned. Written by a 5 KENDIS (JAMES) ( -
These text books are thoroughly ethical, and mdy be i b . ) i ? . GEORGE RAUSCHKOLK, Artist Composer of
4 ¥ ! ; . , ~ Author of P!
employed with complete success in conjunction with (llhlll)ﬁl”.\'lll‘i[ American, it voices in exquisite . — Composer of he “Celestia” Wal
i‘]{‘z-‘l',‘}“i‘s";“;‘n“dgﬁ‘(‘l‘.‘“ method for piano. They are recog- verse the altruistic sentiments expressed in 253 WEST 47th STREET “Nathan!" “Billy!" ete. o x)ﬁdf ‘}\:: kg “,t\:]cmi"o‘:]ss}':xu(;\C;::;l.
the President’s message to congress. It also Near Broadway NEW YORK CITY T tal Iuc}(lunt,” etc.
Your Books the Best of Their Kind epitomizes American history and geography.
Chicago, IIl., March 27, 1916. The (R hich i sually is s is 11
Winn School of Popular Music, ' 10 musie to which 1t usually 1s sung 1s the ATTENT[ON' PIANO TEACHERS
(;c]xi){llc.\1\\:5‘»—“0”‘ Street, New York, N. Y. well  known ‘Materna,” although special B l_-mi STUDENTS
i It is with cxlrni\mc glr;:lliﬁca\linn and satis- music has bheen written for it. 1 have used SR el A AU By START
““Ni’t“,:ﬁf'j‘wiy“‘l‘n ‘:l“,’l‘l‘if‘i] *fjll‘L{Elﬁ‘&'{ing'ﬁlr’: the hymn with large numbers of children, LOPLSEHW(%‘L'I"];ZEMSJMM‘@‘LER
taining to your method are handled. who sing it with very evident appreciation.” ig Hit e Mi e West KILGOUR ‘B (TR 3 : ™R
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S e e e Published for Orchestrs, at aamo prics e o N eoarot
systems which I thought very good fade into ‘ou’ll Subscri 5 i i 1 1 i POREEL QUIPORCF.0
insignificance when compared with your high- You'll Subscribe, We Believe Hardlng & Miller Music Co. Evansrile, Ind. Author of

“Dear Old Girl,"”
“M-o-t-h-e-r," ete.

“Wild Cherries"
and other syncopated it

ly educational course. : Mr. Louis Schlesinger,
You have my most hearty commendation

for the comprehensive manner in which the Dear Sir: A\IIS\\'('I‘ilU.! your letter of recent FREE TO MOVIE MUS]CIANS

“Somewhere in Dixie,”

“Sandwich Isles,” etc.

work is planned, A careful perusal shows your . 3 m Thematic catalog of K er’
peru date s 0 sayv < ava g 0 ussner’s

books to be the best of their kind. ']:l“ ’ .l W l. h to say that .| have 'f(lllll(l l he Compositions universally used
“\}‘"h best Wlsgic;cfgrfc]yy?uyfocuor:“ﬂqu success, ['uneful Yankee a most interesting musical by up-o-date movie muslolane who
m 8, > .\ ¢ prepare ic to
CHAS. A. KLAPPAUF, magazine. At present, I am undecided about O avery(ypeolroatcolyr Al g Rulandtio soouposl

i K i N . X . , ric armony, acteristic as to
Director Klappauf's O’%{ia‘;'ﬁﬂ’:}’;ﬂ]fg’(‘iﬂl subseribing but- in the meantime will pur- titles. Just the thing for speclal acts Send for the free

| The T tul Yanl ; 1 1 3 thematies today.
chase y Tune ankee i o sie . i
108¢ 1€ neru ankee at a local music L. C. KUSSNER, PubhsherLé;\{cI(gxgal:klEEl

Instruction Book No. 1 (Elementary and Inter- se y S o Calif. Musie C MURPHY g
mudiate). $1.08 Net. . Tnsttuction Book No 3 | - 1ouse: the Bouthern Calit, Musie Co. LANGE (ARTHUR) (STANLEY) STAMPER (DAVE)
(Advanced in Highest Proficiency), 50c. Net. Dis- Respectfully, TO ASK THE ORCHESTRA C Composer of

count to Teachers Morris Starkman, BE SURE LEADER TO PLAY omposer of Authorof

“Luana Lou," “Some
Boy," ete.

You can start a Winn Studio in your locality—we will

help you 1031 W. 50th St., Los Angeles, Cal. {3 ’ 14
Winn School of Popular Music -y Shake OI' Brown!

“Virginia Lee,” ““In the
Sweet Long Ago,” etc.

“Oh! How She Could
Yacki, Hacki, Wicki,” ete.

The Tuneful Yankee will examine songs Piano copy 25¢ Orchestra 25¢
Established 1900—Schools Everywhere and musical manuseripts without charge, Published by
155 West 125th Street New York | for subscribers only, provided sufficient stamps R. P. AKARD "ls‘:l?teLmull:Legi':yB%'t":‘lllﬂﬁ
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Aggrayvation Rag

in

Among the Flowers
nita

At the Matinee

Baboon Bounce

Bantam Strut

Barbary

Barcelona Beauties

Beauty's Dream

Bedouin

Brass Buttons

Bucking Broncho

Buds and Blossoms

Call of the Woods
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THESE THESE
at the prevailing at the prevailing
#%  When You Dream |
PRICES PRICES
After-Glow

OF OLD NEW HAMPSHIRE
I DREAM OF TENNESSEE

It’sa Wonderful March Ballad by the writers of ““Are You From Dixie?”’
and “When You Wore a Tulip and I Wore a Big Red Rose”
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King Reynard

K. of P,
Knock-Knees
Lady of the Lake
Laughing Sam
Little Coquette
Looking "Em Over
Mandarin
Masterstroke
Merry Madness
Mi Amada
Midsummer Fancies
Mona Lisa

Moose

Monstrat Viam
Musidora

Chirpers

Cloud-Chief
Commander

Cradle of Liberty
Dance of the Lunatics
Dance of the Skeletons

OUR

KISS OF

Myriad Dancer

New Arrival

On Desert Sands
Pansies for Thought
Paprikana

Parade of the Puppets
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Darkies’ Dream Pearl of the Pyrenees
Daughter of the Sea Pepeeta !
gelec!atilt:n (Delight) S PRI N( ;erfume of the Violet &
ixie Rube eriscope (3
Dol Persian Lamb R 2
Dreain:Kisies THE GREAT HARVARD COLLEG Bawdbr and-Perfums g
Disam Thoughi B GREAD JLAKVARD COLLEGE | THE ENDURING WALTZ HIT AL &
Fefr Confasntes FOOTBALL MARCH o Red by - &
Eles @' Aot Robber Piant Rae: &
eur mour u n
Flickering Firelight g R EU " S IRIC/ Russian Pony Rag ¥
Flzghtr:)??helrﬁi:»%s AS POPULAR ALL OVER EUROPE AND AUSTRALIA AS IN AMERICA g:‘;all%)nB“gk %’,
For the Flag an ance g
Four Little Blackberries THE BIGGEST MARCH OF THE TIMES Sandy River Rag &
Four ll:lulle Pipers ghlad?v{‘gruph- 53
F Frolics ilent Love @
Fun in a Barber Shop Sing Ling Ting ;;
Garllnn(i‘ gleelpy Hotlilqu ‘f
Gay Gallant miles an rowns 13
G:ry-M):—Flre‘c Solureeta &
Girl of the Orient Spying Cupid [
Golden Dawn Starland

Got ’Em

Happy Hayseed
Happy Jap

Heap Big Injun
Heart Murmurs

Hi Ho Hum

Home, Sweet Home
Hong-Kong-Gong
Hoop-e-Kack

Idle Hours

Folios,

profits; also our standard
Collections,
and Band

Mr. Music Dealer, you can handle our popular prints with excellent

WALTER JACOBS

Music. Request quolations NOW! 8 Bosworth Street, Boston, Mass.

ete.,

and Orchestra

Step Lively g
Summer Dream

Summer Secrets &
Sun-Rays [
Sunset in Eden [
Swedish Fest e
Sweet Illusions g
Tendre Amour &
Three Nymphs &
Turkish Towel Rag (=]
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Subscribe Now for the

RAGTIME
REVIEW

A Monthly Magazine for Amateur and Pro-
fessional Pianists—Devoted to Ragtime and
Popular Music—Covering the Field of Vaude-
ville and Picture Piano Playing—Edited and
Published by Axel Christensen, the ‘‘Czar of
Ragtime."

Contalns plano music every month—new and snappy
rags, songs and popular music—Ilessons in vaudeville,
ragtime, pleture plano playing, ete., and ‘‘heart-to=
heart" talks, artlcles :uuﬁ editorials by Axel Christen-
sen himself.

All the new popular muslc of the country I8 re-
viewed every month, 80 that you are up to date at all
times and know what's new, what's good and what to
buy. This feature alone will make you the musical
leader of your locality,

‘The above are only some of the features of the RAG-
TIME REVIEW—we haven't space to tell more here
—but we can assure you that it I8 of vital interest and
importance to every person who plays the plano and
loves popular musie. It contains nothing dry, nothing
classic, only that happy, pulsating '‘rag' and the songs
and melodies that make for happiness and delight,

A dollar a year
Canada, $1.10; Foreign, $1.25
Sample Copy, 10 Cents

PUBLISHED BY THE

CHRISTENSEN SCHOOL
OF POPULAR MUSIC
20 E. Jackson Blvd., Suite 404,  Chicago, Ill.

PIANO TEACHERS WANTED

We want a capable teacher in every city to act
as manager of branch school. Salary and
bonus to right parties. Write to above ad-

dress, giving age, experience, etc.
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Humorous Aspect of Our
National Anthem

Noted Men Endeavor to Dissect “The

Star-Spangled Banner”
From the Evening Mail

OMMENT on “The

Banner” is rampant.

Star-Spangled
Many people
think it is too local and too mueh of
an oceasional song to be a suitable anthem;
many complain of the squeezing and in-
version to make the words fit the musie,
and one and all seem to be agreed that it is
hopelessly difficult for general singing.
The “English Daily  Chronicle,”
“The Star-Spangled Banner” and “Hail
Columbia,” both “trivial in character.”
The “New Music Review" remarks, however,
that the former tune was thought serious
enough to be played in St. Paul's recently
on a memorable occasion.

calls

Dr. Frank Damrosch finds it humorous,
it seems. According to the “Musical Courier”
he calls it a bad poem squeezed into a
drinking song, and finds an anthem beginning
“Oh say” laughable. If Dr. Damrosch would
confine himself to musical eriticism his com-
ment would be valuable; but there is some-
thing mildly humorous in itself about his
considering “Oh say" as here used, a slang
opening. A greater familiarity with the
classies of English verse, and for that matter
prose, would teach him that the phrase isan
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entirely legitimate, even a conventional one,
especially in odes.

As for the difficulty of the musie, owing
to the range required, a suggestion has been
offered, and worked out by Mr. Camilieri,
conductor of the New Singing Society, to
obviate this drawback, He says: “The tune
of “The Star-Spangled Banner’ is beautiful,
vouthful and virile; it ean be sung, but not
in unison.”  He has had published a ver-
sion for a chorus of mixed voices and piano,
cach voice performing its part within its
natural compass.

This version is being learned and prac-
tised by the New Singing Society at their
Monday and Thursday and
perhaps will soon have an effect on the
general singing of the air in New York
city.

rehearsals,

The general impression, however, is that
the people are taking up “The Star-Spangled
Banner' remarkably well by themselves,
and singing it with real spirit and abandon,
and with surprising correctness

7\/11{. THEODORE A, METZ, the
. famous musical veteran, a composer
of the once noted song hit “A Hot Time in
the Old Town,” is back in harness again
with a cracker-jack patriotic number “Fight
for the Flag, Boys.” One of the fascinating
elements of the composition is its orchestral
and band arrangement which tingle the

senses.  Theodore has a very prosperous

little plant located at Stamford, Conn.
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America’s Best Writers and Composers

(Continued)

TRACEY
(WILLIAM)
Composer of
Many popular ditties

*LITTLE (GEO. A.)
(Leo Feist's new
writer)

VINCENT (NAT.)
Author of

“When Bill Bailey Plays
the Ukulele,” etc.

Author of

“Hawaiian Butterfly,”

ete. | Howmmll 4

VANDERVEER
(BILLY)
Composer of
“She Comes from a Quaint
Little Town in Pennsyl-
vania,” etc.

*COBB
(GEORGE L.)
Author of

“See Dixie First,” “When
You're Five Times Sweet

Sixteen,” etc.

LEWIS SEIFERT
“Wake up Virginia and
Prepare— for your
Wedding Day.”

WENRICH PERCY)

Composer of

VON TILZER (ALL.)
Composer of

“My Little Girl”
and many others

“When You Wore a Tulip
and I Wore a Big Red
Rose,” etc.

*YANDERPOOL
(FRED. W.)

Composer of

*SCHOONMAKER
(FLOYD)
of C. H. Ditson Co.
Composer of “My Dreems, Sweet-
heart,” The Way to Your
Heart,” etc.

“Love’s Vision,” “Life’s
Radiant Star,” ete.

*STERLING
(ANDREW B.)
Writer of
“America, Here's My
Boy," ete., ete

*GERBER (ALEX)
Writer of

“Keep Your Eye on the
Girlie You Love,"” etc.

*MOTZAN (OTTO)
Composer of
“Passing Show of
1917, A Tear, a Kiss,

a Smile," ete.

*MAHONEY
(JACK)
Author of

“When You Wore a
Tulip and T Wore a
Big Red Rose,” ete.

*PORTER (LEW)
Author of
“D-A-D-D-Y,"
Co-Author of
“Wake Up, Virginia"

Who’s
Your
Friend?

The Tuneful Yankee would like to get an introduction, and we are not going to hamper
you by asking you to pick out just one friend—we want to know 'em all, if they are
musical—and to show that our motives are not entirely selfish, we make this proposition:
Write on a sheet of paper the names of, say, ten of your musical friends, with their street
addresses, indicating those who are piano enthusiasts and the ones who have vocal tend-
encies, then sign your own name, with street number and eity, of course, and mail to us.
We will send each of your friends a sample copy of The Tuneful Yankee, file the list
under your name, and then credit you with a twenty-five per cent commission on_each
of the subscriptions resulting from the sample copies. You may apply your commission
on your own subseription, or we will send you a check and you can blow the proceeds
or put it in the bank. ) »
That's a fair proposition, isn't it? Don’t be afraid to display a long list of friends—
we want to know 'em all and we think they will want to know The Tuneful Yankee.
Send in the list today—and don’t forget the addresses, your own name, and the fact
that we want to know whether your friends are pianists or vocalists.

THE TUNEFUL YANKEE, 8 Bosworth Street, Boston, Mass.
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TUNEFUL

Men and Firms of Prominence

in the Music World

MUSIC JOBBERS

The )Cm.erpr!se Musle Co. . ..New York Clty, 145 W.45th St.
Books, Sheet Musle, Phonographs, etc.
The Plaza Music Co........ New York City, 10 W. 20th St.
Books, Sheet Musie, General Musical Merchandise, etc.
The Crown Music Co.. .New York City, 1437 Bromlwny
Books, Sheet Music, and representatives of the “Little

Wonder" Records
M(‘Kln]ey Music Co.. ....Chicago, 111., 1501 E. 55th St.
J. A. Forster Music Co.. (,hlta."o, 111, 529 So. Wabash Ave-
.md Sutter Sts., San Fran

ht-xnmn Clay & Co

n Cal,
M. D. Swisher, Gen'l Jobber . I'IIH.l(ll‘l[)hld, Pa.
Whaley, Ruyce & Co., Ltd...Toronto and Winnlpeg, Canada.

MUSIC PUBLISHERS

Alford, Harry L.,
A'whor Emlil.,
Bellinger M ualc C
Bergstrom Musie C
Berry-Dalbey Music
Bingemann, John H
Boosey & Co. .
Bower, Harry A
Brayley, George.
Brehm Bros. .
Breitkopt & Harte
Brinton, H, E.
Broadway Music Corp.
Brockman, James
Buck & Lowney“
Cadillac Music Co.
Carlson & Co. ...
Century Musle Co.
Chappell & Co., Ltd.
Church Co., John. ... ..
Church, Paxson & Co
Clarke, Ernest...,
Cundy-Bettoney C
Daniels, Charles N, .
Ditson Co., Oliver.
Dixie Music House
Feist, Leo. ..
Fillmore Musle House
Fischer, C ml

(‘hlcugo, Ill Grand Opera House
.New Yo N Y., 1155 Broadway
. Battle Crcek‘ Mich,
s 1020 Fort St.
414 E, 11th St,

. Boston, Mnss 146 Mass. Ave.
Boston, Mass., 125 Tremont St.
.Erle, Pn
New York, N. Y., 24 W, 38th St.
3t. Louis, Mo,, 716 Pine St,
ew York, N. Y., 14)W 4ath Qt
ew York, N. Y., 145
. Louls, Mu 4 .;02 Holland Bldg
New York, N. Y., 1416 Broadway
..Chicago, I11,,1134 Masonic Temple
New York, N, Y., 1178 Broadway
..New York, N, Y., 41 E, 34th St,
.Cincinnati, Okio
.New York, N. Y., 1367 Broadway
New York, N. Y., 167 E. 89th St.
Boston, Mass., 66 Hanover St.
San Franclsco, Cal., 233 Post St.
Boston, Masg,, 150 Tremont St,
Chicago, Ill., 1056 W. Madison St,
New York, N. Y., 264 W, 40th St.
Cineinnatl, Ohlo, 528 Elm St,
..New York, N. Y. (onmr Sq.
Chicago, Til., 509 50. Wabash'Ave,
Cleveland, ()hlo 340 The Arcade
C ln(lnnznl ()hlo, 43 1. McMillan
New York, N. Y., 15631 Broadway
.Providence, R
Oklahoma (lty, Okla., 126 W. 7th

Franklin ]
Freeman Co., lluru
Préy, B H v

Gay, Mace. 3rockton, Mass.

Gibson Mandolfn-Gilitar Co. Calamazoo, Mich., 521 Harrlson
Gordon, Hamilton S.......... New York, N. Y., 141 W, 36th St.
Granville Pub. Co., Bertiard New York, N. Y., 145 W, 45th St,

Harding & Mlllt-r I\lllHlL Co. .Evangville, Ind,

Harms & Co 9 .New York, N. Y, 62 W. 45th St,
Harris, C Inm I\ ¥ .New York,N. Y., "47th and B' way
Haviland Pub. C New York, N, Y., 128 W, 48th St.
Heffelfinger, R. W.. ... Los Anu-lcq Cal,, 345 So. Spring
Heinzmann, Otto M. New York, 135th St

Hinds, llm(lvm\l ltlrwlm Ine.New York, N. Y., 11-15 Unlon Sq.
Howlew: By, carven yvvus wy b New \nrl\, N, Y.

Jaberg Music Co., (.nmu ....Cincinnati, Ohjo, 523 Elm St.,
Jacobs-Bond & Son, Carri (hl(m.n, 11, 744 So. Michigan
Jenking Sons Musie Co.,....Kansas Clty,Mo., 1013 Wulnut\t
Jerome, Wm. Pub. Corp....Strand Bldg., New York, N. Y

Karezag Pub. Co New York N. Y., 62 W. 45th St.
Kendis, James 'w York, N. Y., 1456 W, 45th St.
Koningky M\ml(‘ Co, roy, N. Y., 17 King St.

Krey Music C Boston, Mass., 361 Washington St.
Kussner, L. C .Chlcago, Ill., Lincoln Park Station

Luban, Harry D. ... Newark, N. J., 27 Johnson Ave,
Lyon & Healy..............Chicago, Ill,, 199 Wabash Ave.

Marsh Muslc House, ....... Decorah, Ia., 110 Winnebago St,
Maryland Music Pub. Co....Baltimore, Md,, 1318 North Ave,
McKlinley Musie Co. Chicago, I11., 1501 E. 56th St.
Medicus, Emil Chlcago, T11., 5247 Cornell Ave,
Melnardus, E. .. Klel, Wis.
Metropolis Music Co . New York, N, Y., 145 W. 45th St.
Millegram, Carl, Pub, Co...New York, N, Y,
Migsud, Jean.......... Salem, Mags,
Morris Music Co., Joe. New York, N. Y., 145 W, 45th St.
Pace & Handy Music Co. ... Memphls, Tenn., Box 913
Panella Music Co .. Pittsburgh, Pa,, 5(‘»I5 Harvard 8t,
Paull Music Co., E. Now \ork Y., 243 W, 42nd St.
Penn Music Co ew York, 145 W, 45th 8t,
Philo Music Co. Phllndolphm Pa., 6 So, 5th St.,
Plantodosi Co., N(i“i l\ ork, N. Y., Astor Theatre
3ldg
ew York, N. Y., 10 W, 20th St
Phllu(lpluhll. Pa., 1712 Chestnut
New York, N. Y,
.. Los Angeles, Cnl., 847 Bo. B'way.
Remick & Co., Jerome H....New York, N. Y, 22() W. 46th 8t,
Richmond Music Co., Inc...New York, N. h W. 45th St.
Ricordi & Co., G., Ini New York, N, 14 5. 43d 8t
Roat Musie Co Battle Creek, Mich,
Rosey Pub. Co New York, N. Y., 24 E. 218t St,
Rossiter, Will. .. Chlcago, lll., n'w. Randolph 8t,
Rudolpho, Carl. .New York, N. Y., 205 Lenox Ave.
Sargent & Co., Lester L Wnshlngmn D. C., 700 9th St.
Schirmer, G..... ..New York, N, Y., 3 E, 43d 8t.
Schmidt, Arthur P Boslon Mass., 120 Boylston o,
Schuster Musie Co., G. H... Salt Lake City, Utah, 34 So Maln

Plaza Music Co
Presser Co., Thec
Presto Pub. Co
Quincke & Co.,, W, A,

Z

Seidel Music Pub. Co., Inc.. lmhmmm»lls, Ind.
F. ilen Rock, P

Seitz, R. Geiha vt
Shapiro- Bernstein & Co
Sherman, Clay & Co.. ..

Stahl, William C
Star Music Co. .
Stark Music Co
Stasny Music Co., A.
Stern & Co., Jos. W..
Syndicate Music Co
Taylor, Tell.

Teres, A. ...
‘Thome, Jos.
Thompson & Co
Thompson, Han
Thompson Musi
Trombley Pub. (/
Vander Cook, H.
‘Vandersloot Muslc Pub
Vietor Music C

Volkwein Brus
Von Tilzer Music Pub.

A,
\v York, N. Y., 232 W. 471h St

ny .unl Sutter Sts., San Fran-

ciseo, Cal,
.Mllwuuktc, Wis., 211 Grand Ave,

.St, Luu!s, M(L, 3818 Laclede « ve.
.New York, N,
New York, N, Y., 102 W, 38th St.
.St. Louls, Mo., 3804 Laclede Ave.
.Chicago, Ill., Grand Opera House
.New York, N, Y., 88 Delancy St.
.Newark, N. J,, 11 So. Orange Ave.
Boston, Mass,, 2B Park St.
Slinton, Ia., 330 Maple St.

.75 Bay St., Toronto, Can
.I(ulnnmzon Mich., McNair Bldg.
.Chicago, Ill 1652 Warren Ave.
\Vllllumsport Pa.

.. Chicago, I, 1122 Masonic Ten ple
. Pittsburgh, Pa 516 Smithfield St.
,..New York, N,

Y., 66 W, 46tL St.

Y., 222 W, 46tb St.

Waterson, Berlin & Snyder. .New York, N. Y., Strand The: tre

Willlams & Co., Warner C...
Weasner & Co., H. C.
Whaley, lmy(c & Ca
White, . N......
White-Sheetz Cc

2.
Imlhumpnllﬁ Ind
iffalo, N. Y., 244 E. Genesee St,
Toronto .md Wlnulpc Canada
Jleveland, Ohlo, 5225 ‘Superior
.Burlington, Ia., 932 No. 6th St,

White-Smith Music Pub. Co.Boston, Mass., 62 Stanhope St

Witmark & Sons, M
Witzman & Co.,
Wood Mualc C
Wood, V

Wurmnr ( o Rudolph
Yelle, Omer. ... ...

With Wm. Jerome Pub. Cor-
poration
MILTON AGER
ARTHUR GREEN
SEYMOUR FURTH
BERNIE FEUER
ALBERT LAYTON
With Slm)ho Bernstein &
Co.,

DAVE OPPENHEIM
MAURICE RITTER
THOS. J. HUGHES
GEO. A. CRAGG
EUGENE PLATZMAN
With Maurice Richmond
Music Co., Inc.
HARRY COLLINS
BILL PHILLIPS
BERTHA MOSS
With Kendis
ROBT. VAUGHN
. K. ALLISON
With Broadway Musle Cor-
pnrullml
BOB RUS!
JUL lm WD\' 1'II/I R
DAVE ROS
I(UIH* Y C ()\\ EN
ED MOEBUS
MISS CARROLL
With Waterson, Berlin &

PETE \\ ENDLING
HENRY SANTLEY

With Leo Felst, Inc.
PHIL. KORNHEISER

AL DOYLE

MORT SCHAEFFER
IRA SHUSTER
HARRY JENTES

With L ro l< elst, Philadelphia
(&)

FRED AUGFR
JOE BURKE

ED GRAWELL
FRED WRIGHT
MYRTLE TALLEY

\\I(h Hurry Von Tilzer Co.,

BEN B()RNSTEIN
RUTH PROP
MURRAY BLOOM
GARFIELD KILGOUR
FAY HELLER

With Jos. Morris Music Co.
JOE HOLLANDER
HARRY ISRAEL
DICK HI:INI{I(,H
MAX PRIVAL

WILI!UR CAMPBELL
CHAS, MARTIN

With Chas. K, Harrls
LOUIS COHN
BILLY VANDERVEI R
JACK YELLEN

...New York,144 West 37th 8t.
Memphis, Tenn,

.Boston, Mass,, 246 Summer 81,
.New York N.'Y. w235 W, 401.!1 St.
.Cincinnati, Ohio, 117 E. 4th 81,
.Letcher, 8. D.

PROFESSIONAL DEPTS

With Jerome H, Remick & Co.
MOSE GUMBLE
AL GUMBLE
BEN BLUM
HAROLD NORMAN
ALEX CANTOR
MEL MORRIS
J. BODEWALT LAMPE
ED SHIVERICK
With Jos. W. Stern & Co.
HERBERT STEINER
MINNIE BLAUMAN
LE WOLFE GILBERT
IRV MASLOF
GERTRUDE BAUM
HARRY FERGUSON
With liornnrd (;runvllle
CHARLES LAN
EDW. G ROSS'\III‘H

WILL J. HART
GILBERT DODGE
LOU HAYS

JO BOLTON

With Forster, Ine. (New York
()mc(s)
OM PAYTON

W Ith Jn.nn-s Brockman

JACK SMITH

ED ROS ‘I'

FRIEDA APPLEBAUMN
With Kalmar Puck &

EDGAR LESLIE
With M. Witmark & Sons
FRED VANDERPOOL
LOUIS WESLYN
GEORGE TRINKAUS
AL. COOK
With Walter Jacobs
GEORGE L. COBB
R. E. HILDRETH
THOS. S. ALLEN
With T. B. Harms Co.
MOSS, BERTHA
JOHN GLOGAU
With Karczag Co.,New York
FELIX MAYER

RAY L., SNYDER
STEPHEN LEVITZ
With James Kendls
KLAPHOLZ, ERNEST C
I\()lllll( A L.
BAYHA, AS. A.
WAI{SIIAUH{ IDA
ALLISON, A. K.

With Al Plantadosl Co.
JACK GLOGAN
TOBY FITZPATRICK
VIC WOODS
FRANK GOODMAN

With Carl Mlllt‘vkr:um Co.
CHAS MILLER
LEO, JACOBS

CATHERINE
KLINGLER

NEW MUSIC JUST ISSUED

Buttercups and Daisies, Op. 47, No.] Jrammond 30¢
Silent Thouzhu, Reverle. . Op. 47, No. 2, Crammond 30¢

Flag D. ;_y March.......... Op. 47, No 3, Crammond 30¢
At the Fairies’ Ball, Valse, ()p 47 No. 4, Crammond 30¢
Pipes of Pan, Caprice....., Op. Crammond 40¢

These five pleces malled to any uddress on recelpt of 40
cents. Order at once, as this special price 1s only good for
& short time. Ask for our complete catalog and speclal
introductory prices.

THE TRELOAR MUSIC CO., Box 794D, St. Louis, Mo.
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UR GUESS IS that the Baltle
Song of Liberly will not be
overlooked by the boys who are
defending the Red, White and
Blue. Are we good guessers?

YANKEE

llluétrating a Popular Song

Producers of Animated Pictures Rare in This
Profession

By Harry Mayo

l[()\’\ is it that there are such f nen

in the film field who can illustrate a
song with animated pictures? The answer is
very easy. It is because they have had no
experience in the art of synchronizing. This
is the first and most important detail and
requires experience and much practice.

There is a vast field for this class of en-
deavor. Many persons ignore the art of
synehronization; in other words, the act of
unifying a vocal demonstration and fitting
each syllable to a given illustration.

The fraction -of half a second will some-
times mar the entire euphony of the picture.
It goes without saying that the sereen must
not show a view, a movement, or an ex-
pression the least bit ahead or behind the
line of the verse in the song lu-mg‘ sung.

[ am giving personal attention, to these
details and, with a fair amount of experience
which I possess, and which has been acquired

only after long years of hard work, I am try-.

ing to.win the approbation of all publishers
for all classes of songs, and all work of this
kind, in order to make their composi-
tions sell, and incidentally win for myself a
reputation.

' some of you fine fellows who are con-
- stantly writing us such sweet letters
about the value of The Tuneful Yankee are
really in earnest, why don't you spread
yourselves in getting a few subseriptions
from your friends, or ask them to subseribe.
That is the tangible way of showing your
friendship for us.  We want to build a big
subseription list. A lot of persons ask us
why we do not sell The Tuneful Yankee on
the news stands,  Our magazine is too valu-
able and costly to give away for a paltry
few pennies.  We want to establish a bona
fide subscription cireulation so that, unlike
many other periodicals, we can make a
truthful statement to our readers and adver-
tisers regarding our true output. You can
help us.  Show the magazine to your friends
and let us all be chums. The more folks
that read it, the more will see and hear of
yvou and your works.

Mouse on String Hails Boy Into Court

(Continued from page 11)

The lunch hour was nvn‘l\' up when James
Enright, an agent for the S. P. C. A., hap-
pened by. The police and Enright say that
young Vogel dropped the squirming mouse
on Enright's hat, and when he stopped the
string, mouse and all were pulled up and
into the window as the office boy dis-
appeared from view.

Enright leaped up the stairs and charged
Vogel with eruelty to animals and arrested
him, taking the mouse in a cardboard box
before Magistrate Mayo.

The youth was held on a technical charge
of juvenile delinqueney and remanded for
a hearing on May 22.
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The Battle Song

® . Words by JACK YELLEN
f lb ert ~ Vocal adaptation by
O L | y GEORGE L. COBB

America’s Marching Song
Adapted from Bigelow’s Famous Harvard March OUR DIRECTOR

The It's
Bands Are Great for
Playing Band,

It Orchestra
The Boys .0 ‘
fee Piano
Singing and

It

Oh Boy!
How
They Do
Sing
It!

Everybody
Will Be
Whistling
It!

“The Battle Song of Liberty” was first sung at a big patriotic meeting in Boston, at
which Brigadier-General C. R. Edwards, Hon. John E. Gilman (Past Commander-
in-Chief of the G. A. R.) and other prominent military men and civilians were
present. Introduced by a double male quartet and then sung and re- -sung by
the entire assemblage until enthusiasm was at a high pitch, the “Battle Song™ has
been a hit from the start. Only a few weeks old, and yet people are predicting
that “The Battle Song of Liberty” will be the campaign song of the allies.

H 5 With be iful
Band 25¢  Orch. it 3 Vocal jivhis'smd 25¢

WALTER JACOBS, Publisher BiStos. mass.




A Startling Tuneful Yankee Subscription Combination

Four Music Magazes

ONE YEAR

FOR

A muslo magazine for the professional and amateur
layer of band and orchestra Instruments. Sixty-
our pages of text and two complete orchestrations

In each lssue,

‘ Contents January, 1917

Special Articles—A Secret In Technique Revealed,
by Henry J. Harding—How to Buy and are for
Violing, by L. P. Wildman,

The Violinist, conducted by Louls Eaton—Ques-
tlons and Answers.

The Flutist, conducted by Emll Medlcus—Lost
Values—Questions and Answers.

The Cornetist, conducted by Ross Hickernell—
Musiclanship, by B. F. Stuber—Questions and
Answers.

The Drummer, conducted by George Burt Stone
Questions and Answers.

The Clarinetist, conducted by Rudolph Toll—
Musle and the Races—Questions and Answers.

Musical Echoes from the Hub by Henry J.
Harding.

Erdmann's Monthly Musical Review of New
York, by Ernest F., Erdmann.

Here, There and Everywhere (Orchestra News)

Editorial,

ORCHESTRA MUSIC
Hindoo Amber—Novelette. (Ernest Smith.)
Full Orchestra and Plano.
There's Someone You've Forgotten Who Has
Not Forgotten You—Waltz, (George L.
Cobb.) Tull Orchestra and Plano

$3.75

i s so
\i‘l . it
WAL (H
| MATERAC

Issued exclusively in the interests of the profes-
slonal and amateur players of band instruments
Sixty-four pages of text and four complete band
arrangements In each issue.”

Contents January, 1917

Special Articles—Basses, by Walter Lewls—In
strumentation, by Ebenezer Prout—Stanton
Marine Band—Milan Merchants' Band—Teach-
ing by Mall, by W. M. Eby.

The Cornet Player, conducted by Frank R. Selt~
zer—Substitutes—Questions and Answers.

The S h Player, by H. W,
Lewls—About the Saxophone.

The Band, conducted by Alton A. Adams—A
New Year's Talk to Band Leaders and Bands-
men—Band Instruments: History and Technlc.

The Slide Trombone Player, conducted by Chris
Sorensen—The Power of Concentration—The
‘Trombone Hall of Fame—Manufacturers’ Note
—Travel Notes—The Querist.

The Flute and Piccolo Player, conducted by D,
Edward Porter—An Open Letter to Ourselves.

Program Publicity (BandINews),

Editorial.

BAND MUSIC

Brass Buttons—~March and Two-Step. (George
L. Cobb.)

Moonlight Wooing—Valse d'Amour. (Bernisne
@G. Clements,)

Good-Bye—8Song. (F. Paolo Tostl.)

Juanita; Soldier's Farewell; Home, Sweet
Home. (Arr. R. E. Hildreth.)

REGULAR PRICE

The TUNEFUL YANKEE . . . $1.50
JACOBS' ORCHESTRA MONTHLY 1.50
JACOBS’ BAND MONTHLY . 150
THE CADENZA v s N

For teachers, players and students of fretted in
struments; Ofolal Organ of the American Guild.
Thirty-two pages of text; two mandolin orchestra-
tlons, one banjo and one guitar solo in each issue.

Contents January, 1917

Special Articles—Movers but Not ‘“Movles";
Gulld Ofclals, 1917—The Future of the Man-
dolin Orchestra, by B. W. De Loss.

The Mandolinist, conducted by 8ig. Gluseppe
Pettine—The Origin, Development and Present
Status of the Mandolin Duo.

The Guitarist, conducted by Vahdah Olcott~
Blckford—Questions and Answers.

The Banjoist, conducted by W. M. Rice—Tultlon
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There's Someone You've Forgotten Who Has
Not Forgotten You—Waltz, (Cobb-Jacobs.)
1st mandolin, 2d mandolin, tenor mandola,
mando-cello, guitar and plano.

Hindoo Amber—Novelette, (Smith-Hlldreth.)
Same Instrumentation as above.

Behind the Hounds—March and Two-Step.
(Allen-Jacobs.) Banjo Solo (C notatlon).

Girlie—Waltz, (A, J. Weldt.) Guitar Solo.

THESE THREE MAGAZINES AND TUNEFUL
YANKEE, ONE YEAR FOR . . . .

FOREIGN—Each magazine, 50¢ per year extra; Canada, 25¢.

. $3.75

Tuneful Yankee and The Cadenza one year $1.75.

. .
Other Co b Tuneful Yankee and either Jacobs' Orchestra
m lnatlons Monthly or Jacobs' Band Monthly one year $2.00.
Tuneful Yaohk ee and The Cadenza with either J. O. M. or J. B. M., $2.75.

Address all combination subscription orders to

Walter Jacobs, Publisher

8 Bosworth Street, Boston, Mass,, U. S. A,

ATLANTIC PRINTING CO., BOSTON

v AUGUST, 1917

A Monthly Magazine
devoted to the Inferestr of

POPULAR MU

B R
VOCAL

INSTRUMENTAL
MECHANICA

stdd o

( <\

S ’//“

B\ Y
N\

Published by

WALTER JA(OBS
Boston, Mass.

UBSCRIPTION

8 theYear 15 0
Canada I.75
Foreign 200 -

— —y g




