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Who Is America’s Greatest Song Writer?

Answered In Rhyme by Father Time

A Truism by the Editor

LD Father Time!” eried I one day, “And he of ‘Indiana’ fame—
“T have something for you to answer, pray, Jim Hanley is his well-known name?”
I'd like you to tell me whose songs are the “I've only good to speak of him”
hest— Said Father Time, “I do like Jim.”
The greatest song-writer of all therest.” ) o
“And Charles K. H., the old kingpin,
He should somewhere be counted in?”
“He,” said the Father, “needs not a boost,
With gold, galore, he’s gone to roost.”

The gray-headed man slow seratched his head,
“(iive me the names of each,” he said.
“There’s a million or more,” I quickly eried.
“All right, I'll take my medicine,” he sighed.
“And how about that clever guy—
Piantadosi? He's high as the sky.”

“Right!” said the Father, “he’s worth a peck,
A real live boy, always on deck.”

“How about Bryan, Al Bryan?” said T,
“Well, that I'll answer you by and by”
The old man said, “It’s very hard tryin’
To beat a fellow like Alfred Bryan.”
“And Billy Jerome? Come over here,

And T'll whisper something in your ear;”
The Father gigeled and said: “'Young man,
Just heat Bill, if you think you can.”

“Now there’s another, he's writ great stuff,
‘Jealous of You’—but that's enough”

“Oh, yes, Ernest Ball, but why waste rhyme
He’s not a subseriber,” said Father Time.
“And Kendis, Jim, is a writer fine?”

“Oh, yes,” said Father, “in a certain line—
At any rate he's a modest lad,

And his songs are never, never bad.”

“Well, how about Cobb, the Boston guy?
He writes "em galore,” quick ventured I,

“Yes,” said the old man, “he’s on the job,
This clever cobbler, Sir George L. Cobb.”

“And Irving Berlin, he’s mightly slick?”’ “How about George M. Cohan?” I asked,
“Aye, aye,” the Father answered quick In a jolly smile the old man basked,
“Likewise his pal, Ted Snyder, eh?” “Well, you know, boy, what I think of him,
“Certainly, boy, that's clear as day.” It's almost impossible George to trim!”

(Continued on page 2)
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“And Teddy Morse, of ‘Mother’ fame,
Has anyone got a better name?”

“Quite s0,” the old man quickly said,
“He’s a wonderful boy, this gifted Ted.”

The old man paused. “Some songs I often sang,”
Said he, “by a man named Arthur Lange,

And I want to beat you to it here—

That fellow is awfully clev-eer.”

Jean Schwartz is a name I boldly took,

“QOh, yes,” said the Father, “he’s on my book;
The world will always stop to glean

Joys from the works of our modest Jean.”

“Tarl Carroll, Schuyler Green, Bill Cobb,
Macdonald, Edwards, Keiser (Bob),

Now, Father, have you not heard of these?”
“Yes,” he replied, “they write to please.”

“Abe Holzmann, Joe McCarthy, Halsey Mohr,
You've surely heard of them before?

And Stanley Murph, Al Robyn, Vanderveer?
Some class is represented here.”

“And Vincent (Nat) and Porter (Lew),
Sure these are all well-known to you?
And Andrew Sterling, true and tried?”
“All good,” old Father Time replied.

“And John L. Golden and Gene Buck—
Their works are great and bring good luck—
And Edgar Leslie, Hubbell, Jerome Kern—
These names no living man can spurn?”’

Who Is America’s Greatest Song Writer?

(Continued from page I)

“The greatest one does not exist—
Of what does greatness, boy, consist?”
Old Father Time replied in scorn:
“T'he greatest man was never born.”

“Quite right,” old Father Time replied,

“But don’t forget,” he also cried

“Our Maury Abrams.” Then he added quick:
“And Howard Johnson, he’s a brick!”

“And there are some that you forgot,”
Said Father Time, “but I have not:
Louis Seifert wrote a song I've sung—
And Wenrich, Motzan, and Joe Young.”

“Bill Tracey, Brown, and Harry Puck—

(For names, my boy, I'm almost stuck)

Chass.- Miller, Sam M. Lewis and Branen (Jeff),
They write good stuff in any clef.”

“Tobias, Harry, Jack Glogau,

These surely rank quite gifted now?

And Bernie Grossman, debonair,

And last, not least, Joe Goodwin’s there!”

“And Peter Wendling, how is he?

He cannot get away from me!

Grant Clarke, and Monaco, Dan Rappaport,
These fellows surely hold the fort.”

“Yes, you are right, good Father Time,
But tell to me in your quaint rhyme
The greatest writer of them all,

The one that answers every call!”

The old man seratched his hoary head
And on his arm his scythe he laid,
Then looked me straight into the eye
As breathlessly I sought reply.

The Ti‘uth About Jazz Bands and Jazzers

> L THOUGH jazz bands and jazz music have jammed
Mf?,{:‘w their way to the front as the latest popular music
“,‘r'¢¢ M craze, it is a fact that but few know what jazz
BRI really is. Some don't give a jazz-jam what it is
i ) or whence it came, if they only get it jazzed into
them in high-ball doses. Many more have an idea that it
is a remote relative to a jag, which is not to be wondered
at as its effects are largely the same minus the morning-after.
Others, if asked, probably would say it was ragtime winding
up a spree with its own rhythm in a fine fit of musical jim-
jams. In response to the question of B. M. T., and for all
interested readers who do not know the makeup of a ragjazz
riot cocktail, The Tuneful Yankee takes pleasure in reprint-
ing the following recipe from the Jacobs’ Band Monthly.

To get the finer essences and salient qualities concealed in
the grape, the juniper and malt, their juices are extracted
and made into wine, gin and beer, so why not distill “jazz”
and find its heritage? The archaic, as archetype, is alone
worthy of reverence assert the “brain bugs;” the ancient
is the artistic and the modern the mediocre declare the “lofty-

domes;” the old is the authentic and the new is parvenue is
the decision of the “high-brows,” but—*there is nothing new
under the sun” was the dictum of level-headed Solomon, the
son of David, who was himself an ancient of the ancients,
and there you are.

What is Jazz—is it a quality or a quantity: Is it bastard
born or had it legitimate birth? Is it a mushroom upstart
or of long lineage? Considered as a word alone, Jazz is a
quantity or quality, for it may be an adjective, a verb or a
noun—that is, a jazz band can jazz by playing jazz, which
is some jazz. According to Walter Kingsley, an authority
on the subject, the word is not an innovation of the modern,
but is of most ancient origin and traceable through a long
line of varied spellings, i.e., Jas, Jass, Jaz, Jazz, Jasz and
Jascz. From a playing point of view, if it be admitted that
the first aboriginal musicians never thumped their tom-
toms in syncopated beats, then jazz not only antedates rag-
time, but is older than some of its brothers and sisters of
more circumspect rumpus and rhythm. Therefore, the
jazzers and the jazzites (those who jazz and those who enjoy
the jazzing) can give the merry ha, ha to the brain bugs,
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the lofty-domes and the high-brows who despise and ridicule
jazz, banking on the dictum of old “Solly” that it can’t be
new because there isn’t any new. Here is how Mr. Kingsley
distills the juice from jazz in the New York Sun: :
“The word is African in origin. It is common on the
Gold Coast of Africa and in the hinterland of Cape Coast
Castle. In his studies of the creole patois and idiom in
New Orleans Lafcadio Hearn reported that the word ‘jaz,
meaning to speed things up, to make excitement, was common
among the blacks of the South and had been adopted by
the creoles as a term to be applied to music of a rudimentary
syncopated type. In the old plantation days when the
slaves were having one of their rare holidays and the fun
languished some West Coast African would ery out ‘Jaz
her up,” and this would be the cue for fast and furious fun.
No doubt the witch doctors and medicine men on the Congo
used the same term at those jungle ‘parties’ when the tom-
toms throbbed and the sturdy warriors gave their pep an
added kick with rich brews of Yohimbin bark—that precious
product of the Comeroons. Curiously enough the phrase
‘Jaz her up’ is a common one today in vaudeville and on the
circus lot.  When a vaudeville act needs ginger the cry from
the advisers in the wings is ‘put in jaz,’ meaning add low
comedy, go to high speed and accelerate the comedy spark.
‘Jasbo’ 1s a form of the word common in the varieties, mean-
ing the same as ‘hokum,” or low comedy verging on vulgarity.
“Jazz music is the delirium tremens of syncopation. It

_ Is strict rhythm without melody. Today the jazz bands take

popular tunes and rag them to death to make jazz. Beats
are added as often as the delicacy of the player’s ear will
permit. In one two time a third beat is interpolated. There
are many half-notes or less and many long drawn wavering
tones. It is an attempt to reproduce the marvelous synco-
pation of the African jungle. Prof. William Morrison Patter-
son, Ph.D., of Columbia University, in his monumental
pioneering experimental investigation of the individual
difference in the sense of rhythm says:

“‘The music of contemporary savages taunts us with a
lost art of rhythm. Modern sophistication has inhibited
many native instincts, and the mere fact that our conven-
tional dignity usually forbids us to sway our bodies or to
tap our feet when we hear effective music has deprived us
of unsuspected pleasures.” Professor Patterson goes on to
say that the ear keenly sensible of these wild rhythms has
‘thythmic aggressiveness.” Therefore of all moderns the jazz
musicians and their auditors have the most rhythmic aggres-
siveness, for jazz is based on the savage musicians’ wonderful
gift for progressive retarding and acceleration guided by his
sense of ‘swing.” He finds syncopation easy and pleasant.
He plays to an inner series of time beats joyfully ‘elastic’
because not necessarily grouped in succession of twos and
threes. The highly gifted jazz artist can get away with five
beats where there were but two before. Of course beside the
thirty seconds scored for the tympani in some of the modern
Russian music this doesn’t seem so intricate, but just try to
beat in between beats on your kettledrum and make rhythm
and you will think better of it. To be highbrow and quote
Professor Patterson once more:

“‘With these elastic unitary pulses any haphazard series
by means of syncopation can bereadily, because instinctively,
co-ordinated. The result is that a rhythmic tune cbmpounded
of time and stress and pitch relations is created, the chief
characteristic of which is likely to be complicated syncopa-
tion. An arabesque of accentual differences, group forming
in their nature, is superimposed upon the fundamental time
divisions.’

“There is jazz precisely defined as a result of months of
laboratory experiment in drum beating and syncopation.
The laws that govern jazz rule in the rhythms of great original
prose, verse that sings itself and opera of yltra modernity.
Imagine Walter Pater, Swinburne and Borodin swaying to
the same pulses that rule the moonlit music on the banks
of African rivers.

“For years jazz has ruled in the underworld resorts of
New Orleans. There in those wonderful refuges of basic
folklore and: primeval passion wild men and wild women
have danced to jazz for gladsome generations. Ragtime
and the new dances came from there and long after jazz
crept slowly up the Mississippi from resort to resort until it
landed in South Chicago at Freiburg’s, whence it had been
preceded by the various stanzas of ‘Must I Hesitate,* “The
Blues,” ‘Frankie and Johnny’ and other classics of the'levee
underworld that stir the savage in us with a pleasant tickle,
Freiburg’s is an institution in Chicago. If you “go South”
you must visit that resort. It is worth while. The learned
dancers there were slow in getting the complicated beats of
the jazz, but when they did they went mad over the eery
syncopation. Chicago likes its pleasures direct, frank and
unashamed. It likes smoke, and fresh bullock’s blood, and
the smell of the stock yards and the grind of car wheels on
the margin of Lake Michigan, and it liked jazz because it
lent itself to intimate close dancing.

“Now let me tell you when jazz music was first heard on
the Great Wine Way. I forgot to tell you that it has flour-
ished for hundreds of years in Cuba and Hayti, and, of course,
New Orleans derived it from there. Now when the Dollys
danced their way across Cuba some years ago they now and
again struck a band which played a teasing, forte strain that
spurred their lithe young limbs into an ecstasy of action and
stimulated the paprika strain in their blood until they danced
like maenads of the decadence. They returned to New
York, and a long time later they were booked on the New
Amsterdam roof for the ‘Midnight Frolie,” and Flo said:

“Haven't you something new? My kingdom for a
novelty.’” And Rosie and Jenny piped up and said that in
Cuba there was a funny music that they weren’t musicians
enough to describe for orchestration, but that it put little
dancing devils in their legs, made their bodies swing and
sway, set their lips to humming and their fingers to snapping.
Composers were called in; not one knew what the girls were
talking about; some laughed at this ‘daffy dinge music.’
Flo Ziegfeld, being a man of resource and direct action, sent
to Cuba, had one of the bands rounded up, got the Victor
people to make records for him, and the ‘Frolic’ opened
with the Dollys dancing to a phonograph record. Do you
remember? Of course you do. That was canned jazz, but
you didn’t know it then. First time on Broadway, my dear.
My own personal idea of jazz and its origin is told in this
stanza by Vachel Lindsay:

‘Fat black bucks in a wine barrel room,

Barrel house kings with feet unstable,

Sagged and reeled and pounded on the table,
Pounded on the table;

Beat an empty barrel with the handle of a broom,
Hard as they were able,

Boom, boom, BOOM,

With a silk umbrella and the handle of a broom,
Boomlay, boomlay, boomlay BOOM.’

“Lindsay is then transported to the Congo and its feats
and revels and he hears, as I have actually heard, a ‘thigh
bone beating on a tin pan gong.’

“Mumbo Jumbo is the god of jazz; be careful how you
write of jazz else he will hoodoo you.

“T add to this the opinion of a high-brow composer on
jazz. He is a great technical master of music and does not
want his named used. He hates jazz.

“‘Janz differs from other music, as it wants to appeal to
the eye as much as to the ear.

““Phe dancing is done simultaneously with performing
music. Bither the violinist, trombone or saxophone player
will dance (contortional) while playing. i

“‘Acrobatics performed with the instruments themselves,
as for example the violinist throwing the bow and catching
it to the tune or rhythm of the music.””
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Who of These Will Spend the Hundred Dollars?

Letters from Numerous Aspirants for the Fat Prize Hung Up By the Publisher for a Better Name Than “Tuneful Yankee.’

’

== Also a Few Communications from People Who Are Opposed to a Change.-= Such Sound
Logic on Both Sides That the Publisher Cualls Lustily for Help

MHE announcement of a hundred dollar reward for
a name which would be good enough to displace
the present title of The Tuneful Yankee, has
brought an avalanche of correspondence to the
desk of the publisher. After reading a few hundred
of these letters (and it is no simple task to read even one
hundred letters at a sitting) the publisher is convinced of
several things; paramount among the convictions are these:

(1) The name should be changed at once.

(2) The name should not be changed.

(3) It doesn’t make any difference whether the name is
changed or not.

Assuming that these three slightly conflicting decisions
may be accepted as final (none of the writers conceded the
possibility of doubt or contradiction in “delivering their
judgment), it must be admitted that the publisher's mind
15 in a somewhat chaotic condition at this moment. He has,
therefore, brazenly disclaimed responsibility for any further
action in the matter—except, possibly, the mere incidental
detail of signing the hundred dollar check.

So it is up to the subseribers themselves.  Several hundred
suggested new titles are printed in this issue, and more will
be printed in subsequent numbers of The Tuneful Yankee
until all entries have been announced. Meanwhile all readers
are invited to enter into a discussion of the merits and de-
merits of the present name of the magazine and the various
proposed successors thereto. To start the debate, a goodly
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number of letters are printed in full, many of them settling
the question of “changing or not changing” to the satisfaction
of the writers, at least. In some instances the publisher has
commented briefly upon the remarks of the contributors.
These comments are conversational in spirit and must not
be considered as especially favoring or disapproving any
suggestion, or opinion. For the present the entire matter is
open for discussion. The publisher must needs retire to iron
out his muddled brain.

Following are the letters first received, and the writers
thercof are requested to regard this publication as formal
acknowledgment.  Owing to the immense number of these
communications, personal reply to those dealing only with
the name contest should not be expected.

[t is suggested that each interested reader submit a list
of the three titles representing his first, second and third
choice of the names listed in this issue.  If, in his opinion,
none of the titles offered are superior to the present cogno-
men, it is permissible to present candidates which the sub-
seriber may consider more worthy of place on our cover page—
or more likely to separate the publisher from the hundred,
according to the motive actuating the sub.s “interest.”
Subscribers who do not enter into the discussion in any way
must necessarily be considered as neutral, and if the final
decision fails to harmonize with their tastes and wishes, they
will be obliged to suffer in the same silence in which they
were enshrouded while the battle was on.

Here Beginneth the Argument

Present Title Good Enough
Gertrude F. Crouse, Hamillon, Ohio.—1 think you have a
very good title already, considering the times. *Yankee” is
a pretty popular word right now, although Musical Yankee,
or Our Soldiers’ Musicale would be good.

Ditto
Mrs. Clarence W. Deem, South Charleston, Ohio.—It scems to
me that the name you have given your magazine is good,
but I am suggesting two new ones—1The Music of Today and
The Above Par Musician.

On the Contrary

Ralph Dunton, New York City.—Any name would be
better than “Tuneful Yankee.” 1 suggest Melody Magazine.

Then, On the Other Hand

Mys. E. M. Linn, Indianapolis, Ind.—As much as I would
like to win that one hundred dollars, I would not want to do
0 by changing the name of The Tuneful Yankee. Its name
and title page make one of the attractive features. It is
different and original, and I, as one enthusiastic reader and
hooster, would not want to see the name changed.

Would T be presuming too much to suggest that all the
subscribers send in their votes or opinions? It could then
be seen how many are satisfied to let the name stand as it is.
I'll wager that you will find the majority are satisfied. I
hope other subscribers will come forth with opinions.

(Yes, we hope readers will do just as you suggest—write
their opinions fully and frankly.)

Brief and Effective

Annie G. Duffey, St. Paul, Minn.—The present name is
good enough. Why not spend a little time improving the
contents?

Good, But—

I'. A. Brockelt, New Haven, Conn.—I hereby submit the
name of The Musical American to take the place of the present
name.  The word “Yankee” naturally brings to mind a class
of people confined for the most part to the New England
states, while the word “American” embraces the whole
country. Believing that your magazine is read and enjoyed
by people dwelling in all parts of this country, the name
“Musical American” seems most appropriate.

(Your logie is good, but our good friend Musical America,
might prefer that we select a different title than one so similar
to the name they have made famous.)

Present Name too Sectional
Id A. Sneed, Memphis, Tenn.—Having been in the post
office for more than ten years, I am familiar with magazines
of all sizes and varieties. 1 suggest Square Tone as a better
title.  The present name is too sectional. The suggested
title would increase your subscription list, I am sure.

Pertinent Perkins
M. M. Berkins, Newaygo, Mich.—Who named your maga-
zine? 1 would suggest that the poor duck be given another
chance. It seems to me that he ought to do better if you
give him an extra trial, since he picked the worst one possible
the first time. I submit this: Men, Women and Song. Don’t
make a mistake on that first word.

Takes Pity on Unc. Sam
Frederick Anderson, Denver, Colo.—The name isn’t so bad
but the cover is unbearable—especially to Uncle Sam, who
must be somewhat tired of sitting on that peek of the treble
clef’s right hump. You might give him a sofa pillow for one
issue, at the least.
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A Convincing Disquisition

George C. Boyd, Payson, Arizona.—You are looking for a
new name for The Tuneful Yankee. Well here it is: The
Popular Music Monthly.

Why? It is a popular music monthly in the strictest sense
as compared to other magazines. It is popular because so
many say it is. It is not a comic paper, although containing
some of the funniest things that I have ever come in contact
with. From my point of view this paper has a great, big,
clean mission as its goal. It is honest and frank; it has
nothing to conceal; it doesn’t wish to fool anyone. So then
let’s call it by its right name—the one I mention above.

“Tuneful Yankee” does not by any means do it justice;
it is too clownish. Already a number of rural wits (??) pre-
sumably from South Skunk or Omaha have elected to deliver
a broadside of satire (?) at this estimable publication. We
have enough sickening trash in popular music as it is; let
this paper continue to repudiate any or all who would make
it a vehicle for their stale brand of sarcasm.

Once more, let’s give it"a name above reproach. You
probably want a title with “punch.” This paper already
has all the “punch” it needs in the inside. After I find quality
in an article I commence looking for the name. The sound
or the oddity of the name does not make any difference in the
quality of the article in mention. A magazine is like a pie.
A miner friend once took me a mile to dinner at his boarding
house. He said, “We could eat at one of these restaurants
but I like the pie they have at my place. We get the best
pay streak in it of any pie in this town.” There was plenty
of pie but none like this. Just so with this magazine. The
pay streak-is there and that is what brings home the money.
And anyone can see at a glance what “The Popular Music
Monthly” means.

(Loud applause! Well argued, Mr. Boyd, and while there
may be readers who will not agree with you, quite a number
surely will, because they suggested the same name!)

From a Patriotic Suggester
Maurice B. Dodd, Baltimore, Md.—As the word “musicale”
pertains to all lines and all kinds of music and as the world
1s all in war I offer The Patriotic Musicale.

Strongly in Favor of No Change

E. Meinardus, Kiel, Wis.—In regard changing the title of
The Tuneful Yankee, I will say the following for my part:
What's the use of wasting so much valuable time in finding ¢
better title for your publication? To my idea this title as
adopted by your Editor, Mr. Monroe H. Rosenfeld, is so
original that T or anybody else could not find a better one.
I am strongly in favor of keeping the title, “The Tuneful
Yankee.”

“The Echo”

Herbert S. Leland, Baltimore, Md.—I suggest The Echo
as being a short, catchy, euphonious, and especially an
appropriate title for such a magazine.

Such a publication would naturally “echo” the old and the
new styles of music and the special features of each; the
musical and literary thoughts of your contributors, the say-
ings and doings of celebrities and the opinions of individuals
and the public as to matters of general interest.

After careful investigation I fail to find that “The Echo”
has ever been used as the title of any magazineever published,
so it would also have the merit of novelty.

Dignity and Distinction

Florence K. Paul, Baltimore, Md.—After reading your maga-
zine carefully, I will say that my preference of a suitable
name would be The Musical Educator. 1 think such a name
would give the magazine an air of dignity and distinetion
and, [ believe, appeal to the majority of music lovers. I
myself think it a wonderful paper and will introduce it among
my friends.

(53}

-Something Original

Ernest F. Gardner, New York City.—Here’s my suggestion
for a new title to be given your publication: WORDS &
MUSIC—A Monthly Magazine For All Who Produce, Pub-
lish, Purchase, or Play Vocal, Instrumental and Mechanical
Popular Music.

Surely this title hits the mark from the standpoint of the
lyricist, composer, vaudevillian, pianist and the legion of
would-be’s in all these lines. :

The title looks good, sounds good, is easy to remember
and instantly indicates what it is intended to indicate. I am
already spending that hundred-dollar check so kindly send
it along at your early convenience,

Regardless of what it later may be named, I want to con-
gratulate you on the excellence of your unique publication
and to express the wish that it may live long and prosper.

P.S.—Note the nifty note-effect possible in the lettering!

(Mr. Gardner’s suggestion is certainly original, and with the
opportunity to secure a “musical” effect by forming the letters
of the title with notes, distorting a treble clef slightly for the
character “and,” strikes the publisher as decidedly clever.)

Melody Again

Fred B. Teeling, Bath, Maine.—Have just finished care-
fully reading your fine publication which is entirely new to
me and allow me to say that you have, in my opinion, formu-
lated an idea in magazine making that will prove of great
value to all those in any manner interested in music. The
thing that pleases me most in it is your fearless and honest
eriticism of contributions, which should be of great value to
all beginners, as you at once appraise them as to the real
merits of their work.

As a name for your publication, allow me to suggest the
following: Melody's Messenger, The Melodious Messenger or
The Messenger of Melody.

Compliments and Sarcasm

M. E. Bradley, Mt. Healthy, Ohio.—1 so disliked the name
that I hesitated to subseribe but the sample copy (January)
had such flattering promises that my seruples were over-
come. I made out a list of names that might be more suit-
able. I am sending them to you, and if the $100 prize is
for another name you can enter my list. My candid opinion
is, considering the Spartan courage with which the policy
of the magazine has been followed, the most APPROPRIATE
title would be The Musical Guillotine. The column of reviews
should be headed “Our Latest Convictions.” But that would
not be more poetical than Tuneful Yankee.  Magazine of
Assassinated Hopes is another suitable one.

Here is the list of applicable titles, according to my opinion:
The Musical Court, The Lyric Court, Hazards of Song, None
Such Song Court, Song Venturing Hopes, Musical Endeavor,
The Song Voyageur, The Musical Venture, Song Ventures,
Yours and Mine Musical Review, Song Hopes Magazine,
Musical Merils and Demerits Magazine and The Musical
Chance.

(Your kind words and biting sarcasm are equally appre-
ciated, Mr. Bradley. Subscribers, in passing on the merits
of the various suggestions for a new name, will be interested
in your long list. But that “None Such” suggestion might
get us into trouble with the mince meat people. We like
mince - meat, but we are averse to posing as the meat.

Try Again

Sarah Van Daniker, Baltimore, Md.—For such an excellent
and far-reaching magazine as yours it seems to me that
Musical Courier would be suitable.

(Perhaps; but the very popular musicians’ journal which
has been using that name for many years might not be suited
if we were to attempt to use it.)

Flat and Flattering

Ida M. Wortman, Baltimore, Md.—1 am suggesting a name

that I think would be a winner: Horizontal Magazine.

(Meaning “‘on the level,” we suppose? Well, we try to be.)
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A Popular Suggestion

Verda H. Robinson, Cynthiana, Ky.—I have received The
Tuneful Yankee and like it very much. I only see one name
that fits it better—The Musical Educator. It is surely an
educator, so that is my name for it instead of “Tuneful
Yankee.,” T also will send a poem for The Yankee contest,
but first may I ask: Do you want it set to music, or just
the poem without the music?

(Florence Paul, and others, have suggested the same title.
If “Musical Educator” should win that prize, we would have
to make “mince meat” of it in order to apportion the shares.
Answering your question—music is not necessary. See
printed rules on another page.)

This One is Easy to Read

Frank L. Brattain, Forest, O.—The Tuneful Yankee suits
me all right—in name and otherwise—but if the majority are
not satisfied, why not call it the Popular Musician? That’s
what it is, isn't 1t? As far as the cover design is concerned
you could call it the Tuneful Semmy. That would be better
than the present name—we are all for Uncle Sam even
if some of us are not Yankees.

Then there are such titles as Tuneful Critic, Popular Critic,
The Helper, Musical Critique, Popular Music, Musical Judg-
ment, Popular Judge, Tuneful Judge.

I don’t care what you call it, so long as I get it. To change
the name will “ball” it, you bet it—why should you worry
or get in a flurry? If there’s a better name, I haven’t met it.
Ouch! Yep, I know a man should take anesthetic before
giving birth to such a thing—but, like a good many song
writers, I did not know what it was going to be until after it
was out!

Sincerely, T like your magazine first rate. And the great-
est satisfaction T get from it is to learn that there are many
bigger fools in this world than I. T have been writing song
verses, ete., all my life—whenever my stomach was out of
order—hut thank goodness, I have always had enough sense
to throw the stuff in the fire after relieving my system of it.
I don’t blame the editor for being such a grouch. T suspect
that if T knew as much as he is supposed to know, I'd be
worse. '

But as you have never heard of me until this moment,
T'll bet you care a whole lot what I think—nit. And I'll bet
again that you wonder watinell I am writing about. Well,
[ was going to give you a better name for The Tuneful Yankee,
but I discovered that there isn’t any such animal.

Before 1 quit, let me say, that, although anyone and every-
one should know that “The Queen of the Roses Were You”
(nothing personal, intended, Mr. Editor—you are yet, for
that matter), the “controversy” was one of the slickest stunts
for creating interest that I have ever seen—and it made
interesting reading as well. Give us more of it in place of
those jokes (?) in the so-called “Rambles.”

(The publisher takes it for granted that Mr. Brattain
mentions the names in the first and second paragraphs of
his letter merely as titles that he could suggest, since he
states that the present appellation cannot be improved upon.
However, we shall list the names mentioned, and if one of
them should happen to be selected as a successor to “The
Tuneful Yankee,” no doubt the proper disposition of the
hundred dollar check can be arranged for. Disregarding the
vulgar monetary contingency, the feelings of our editor
and other minor considerations, it must be admitted that
Mr. Brittain writes with a refreshing mixture of candor,
humor and common sense.)

Ora Pro Nobis!

Miss F. B. Volck, Baltimore, Md.—Am sending a suggestion
for a new title: The All In Magazine. '

(“The All In Publisher,” according to the ideas of that
weary individual, would be more likely to get the hundred as
a pat title right at this minute—if said w. i. were not too
tired to sign a check.)

Another Poet, Not Quite

D. E. Lacey, St. Louis, Mo.—Why not re-christen The
Tuneful Yankee (good luck to it) The Song and Music Cull?
(Very musicull name, eh?)

According to the dictionary, “cull’” means to pick out, or
to separate the good from the bad. The aim of the magazine
1s to pick out the good music from the bad—hence, the
“Cul.” That should win the hundred dollars. Then

Why not make a name of Cilver, whatever that may be,

To rhyme with that of silver, so I can get the V?
Likewise,

Make a name of Aurange (you see I've done my best)

To rhyme along with orange—now will it stand the test?

(If you are going into the manufacturing business, why
bother to make words? Why not save time and build a few
five dollar bills? It is said that they are making money at all

the munition factories, and as a poet you might get a job.

making smokeless powder. Still, there is more sense in your
proposed rhymes than in most of the entries for the five-
dollar prize. And something of the sort could besaid of your
suggestion for a new title.)

Some Alliteration

Otto Fessler, New York, N. Y.—How would one of these
do for a new title for The Tuneful Yankee? Jacobs' Jolly
Jingles or Jacobs' Joyful Jingles. Other suggestions are
Jacobs” Melody Monthly, The Ivory Tickler, Jacobs' Melody
Magazine.

Hates to See the Old Name Go

Edna Karpeles, New York City.—I submit the name Tune-
Jul Topics although I hate to see the old one go.

(If your suggestion is accepted you will have to divide the
prize with several other persons who have submitted the
same title—some of the duplicates arriving at the publishers’
office in the same mail with your letter.)

Wants to See It Go

Otto Fitch, Minneapolis, Minn.—Change the name by all
means. [ have nothing against the Yankees, but most of the
Yanks that I know are as tuneless as a saw-filing shop. Your
first name—‘"Melody” was so good that I never could figure
out why you dropped it.

A Large Title
Geo. C. Smath, Yankton, S. Dak.—I suggest The Musical
World as a suitable title for the magazine.

All the Rotten Things Not in Denmark

R. Y. Evens, Peoria, Ill.—I notice in the Band Monthly
your advertisement for a new name for The Tuneful Yankee.
“Tuneful Yankee” is a rotten name for a magazine, but I
can’t see the advantage of changing it at this late date,
unless you return to the one you advertised first—“Melody.”
However, I submit this one: The Musical Messenger.

(Your suggestion is another that must be fairly good,
Mr. Evens, inasmuch as several other readers have sent in
the same one, and at least one very popular journal has
already adopted it.)

Experto Crede
James W. Owens, Annapolis, Md.—1 suggest The Charm,
The Charmer or The Musical Charmer, and under the title
the words, “Music hath charms to soothe the savage breast,”
(The quotation you give is already the motto of our editor,
but he says it doesn’t.)

Eureka!
Agnes C. Redmond, Sidney, Ia.—I was disappointed when
I learned that you were not to call the magazine “Melody”

as you first advertised it. Why not call it Eureka, which
means “I have found it.”

(Found what—the hundred simoleans?)

i ————— A
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How We Lost One Subscriber

Alden Edwards, Mankato, Minn.—In the Jacobs” Orchestra
Monthly you offer one hundred dollars for a new name for
your magazine, The Tuneful Yankee. I am not familiar
with the journal, as I never subscribed, and never intended
to, since the title indicated that it was not the class of maga-
zine that would interest me. Perhaps I am wrong, and
thinking that this may be possible, I am writing for a sample
copy, and at the same time telling you the facts in my case,
which may not be unlike others, and which may hasten your
selection of a new and more attractive name.

Clever, Wise and Witty

F. Oneto, San Francisco, Cal.—I am in receipt of a copy of
The Tuneful Yankee, for which I wish to thank you and
I must say I found same very amusing and interesting. Now
you might say, “Well, if you find it so interesting, why don’t
you subseribe?”” Well, with the price of bacon and eggs so
high, T can’t afford to let the dollar slip from my jeans at
the present time, but you just wait; I have you tagged.

I notice you desire to change the name of magazine and
have opened a contest offering a cold hundred reward for a
new name. I tell you that sounds good, and I certainly
would like to get a chance at that hundred, but I know what
you are going to say, so say it easy. Hundred or no hundred
I am going to submit a few ideas of mine that I think are
suitable.

Judging from the contents of the magazine—clever, wise
and witty ecriticisms—truly an American product—I don’t
see how one can really get away from the words “Critic”
and “American.”  So, therefore, I submit for your approval
the following: Musical America, Musical Criterion, American
Music Critic, American Musician, Yankee Critic (a musical
magazine), Popular Music Critic, Popular Musicale, Ameri-
can Musicale, Musical. Review, American Musical Review,
Popular Musical Review, Popular Musical Critic, American
Musical Critic, American Critic (a musical magazine), Music
Critic, Music Review, American Composer, Song Review,
Popular Music Review, American Music Review, Song Critic.

(Like many other friends of this magazine, you have
submitted some excellent suggestions for a new name. Many
of the titles you list are so good that other magazines have
achieved great popularity by wearing them on their front
pages. Some of the suggested titles are new, however, and
the publisher gracefully side-steps the opportunity to commit
his opinion upon these by again reminding the readers that
the entire question has been referred to them for discussion,
and if possible, settlement.)

Dislikes Present Name

Jack Scott, Sarnia, Ont., Canada.—My suggestion is The
Musicians' Companion. 1 might state I am the author of
geveral songs; have been reading your paper and find it
guitable to my class of work and never could understand the
raason for such a title as you have been using.

A Classical Title

B. A. Freeman, St. Louis, Mo.—I confess 1 admire the
name Tuneful Yankee already given your magazine, but
as some of your musical artists prefer a more classical title
I enclose one suggesting that Uncle Sam will not be dethroned
from the cover but be retained as an accompanist to the
mythological god. For all who wish to learn, an explanation
will not be amiss to the readers. Apollo Belvidere may not
be hailed with the same approval as its predecessor.

Explanation of name: Apollo, God of Music, Poetry and

nong.
%T%\c design enclosed is from the famous statue of Apollo,
called the “Belvidere,” from the Belvidere of the Vatican
palace, where it stands. Apollo, dressed in Tyrian purple,
prow wreathed with Parnassian laurel. In his left-hand he
holds a lyre. His temple is at Delphi.

He Wins $105.00—Possibly
Omer Yelle, Letcher, S. Dak.—Call your magazine either
The Modern Musician or The New York Critic.
A rhyme for silver: :
I knew a man who had heaps of silver; o
He roamed the world and now he’s called Foxy Quiller.
(What’s a “Quiller”? It rhymes all right, provided you
pronounce silver with the “v’” silent as in “sunfish.”)

Defends the Yankee Name

R. Anderson, Winchester, Ohio.—I have your ad and
proposition and T want you to call your paper—either The
Boston. Musical Yankee or The Boston Musical Monthly. 1
prefer the first. The “Yankee” part will lend a thrill and
charm to it that no other word in all the languages of men
will give and so I trust that my first number will come out
under the very attractive, unique and distinctive title, The
Boston Musical Yankee.

(The music you refer to, Mr. Anderson, has been turned
over to the editor. All music for review or criticism should
be sent direct to the editor at 1547 Broadway, New York.
The publisher makes this statement again for the benefit of
readers who may have overlooked the announcements to the
same effect which have appeared repeatedly in. this magazine.
Not that the publisher admits inability to criticise fluently
and effectively, but because he has his hands full at present
with something less than a million of these letters to wade
through. Besides, the editor is paid to do the brain work.)

And This Man Makes Fun of It

E. M. Butler, Syracuse, N. Y.—“Tuneful Yankee” makes
me think of “Tinful Tanker.” Call it anything else and use
any color but yellow for the cover. Pick out your own name
and take that hundred dollars and buy Uncle Sam a zther
or a bassoon—anything that looks like a musical instrument
would be better than that banjo that he has pulled all the
strings off from. At least buy him a set of strings.

Court Is in Session

George C. Smith, Yankton, S. D.—As you have applied to
the court for a change of name I will suggest The Popular
Musician as a better cognomen and submit argument therefor.

“The Tuneful Yankee’ is a limited title. You want people
other than Yankees interested in your magazine. “The
Tuneful Yankee” is a class or limited title because all Yankees
are not tuneful Yankees. I think the cartoon of Uncle Sam
on your title page is a little out of order. Why should Uncle
Sam be more interested in the success of “The Popular
Musician” than any other musical publication?

I am willing to submit this proposition: As The Tuneful
Yankee contains all piano musie, have some designer fix you
up a neat title page with a parlor scene containing a woman
playing a piano, or something better if you have another
idea. Let said title page contain the title “The Popular
Musician,” and put both an equal number of The Tuneful
Yankee and The Popular Musician on sale and see which is
closed out first.

You advocate in the Yankee that you are chiefly con-
cerned with popular music—another reason why “The Popu-
lar Musician” is a good title. I can’t understand how anyone
with such a Yankee name as your editor’s could ever have
thought of “The Tuneful Yankee” as a title. Would like
to hear from him personally if he thinks The Tuneful Yankee
the best title of the two, and why.

Note: If I get the $100 I can make CORNET rhyme
with SILVER!

(The proposition you submit isn't devoid of reason, although
your hundred dollars wouldn’t;go far in paying for the experi-
ment. Besides, you wouldn’t get the entire hundred, as
numerous subseribers have gotten under the wire first with
the same suggestion.)
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Submits a Second List

Louise: Fenderson, Owego, N. Y.—I am submitting a list
of names for our friend, The Tuneful Yankee. I senf in a
list recently but am again trying my luck; besides it is inter-
esting and [ enjoy it.

The Outspoken Magazine, The Musical Ma.(/pz'(), The Real
Friend, The Thriller, One of the Best, The Black and Gold, A
Genuine Helper, The Buzzy Buzz, A Musical Tonic, Things
We Are Glad to Know, Buy It Now, Mirth and Music, Old
Pal, The Birth of Success, The Happy Family Magazine,
Jovial Company Magazine, The Musical Partner, The Pepper
Box (or Pot), Oh, For a Song, Airs and Echoes.

More Sarcasm

Marion Green, Sioux City, Towa.—I note that you are seek-
ing a more euphonious title for your magazine, now called
“The Tuneful Yankee.” I, for one, am very much in favor
of the change. I don’t know who is responsible for the present
name, but I certainly hope he has run out of ideas and will
keep his seat in the rear while somebody else with a little
hetter taste comes forward and takes the hundred dollars.

While you are changing the name you might change the
interior of the magazine to good advantage. TFor instance
as Mr. Smith intimated in a letter you recently published, giwi
some of the puffs to people outside of New York and “hand”
slams to some who live in that sacred center of sin. For a
new name I suggest The Ego. ‘

A Dainty Name

Mys. Ella B. Tildon, Atlantic City, N. J.—I have looked
your magazine over and consider it worthy of as a dainty a
name as can be found for it. I suggest the following name:
The Inamorata.

A Handful of Suggestions

Daniel J. Hanifen, Boston, Mass.—On the title page of
your magazine (The Tuneful Yankee) you state that it is
devoted to the interests of Popular Music. Why not call it
Popular Music or The Popular Music Review? Other names
which I think suitable for your magazine are Musical Notes
The Musical World, The National Music Review, The M Ils{(i'
Lovers'  Magazine, The Musical Muse, Up and Down the
Scale.

Another ‘“‘Echo”

Phebe Barnes, Utica, N. Y.—After looking over The
Tuneful Yankee have decided it is certainly deserving of a
change in name. Am sending in ten which you may con-
sider. It is a book which everyone needs in their home and
in my estimation has a brilliant future of widespread fame.
[ have taken time to consider that which will add to its
popular circulation and in the future will be fitting to its
great outlay. America’s Echo will fit everywhere even on
the western coast from the parlor country organ to the baby
grand in the drawing room. '

Other names I wish to enter are:  Harmony Guide, America’s
Guide, The Song Searcher, National Songster, Returning Chords,
Sighs of Song, The Scented Path, The Found Promise, Path
of Sony.

Recommends a Divorce

Wm. C. Tomson, Milford, N. J—After a careful perusal
of my first (August) number of this magazine I am free to
admit that its name is a misnomer, from which it should be
divorced—with alimony. I suggest Jacobs' Vocal and Instru-
mental Monthly as much more appropriate. The name
“Jacobs,” as an advertising and business asset, is worth
many times your offer for a new name. I base my supposi-
tion on the other musical monthlies that have preceded it
bearing the Jacobs' imprint, with which T am more or less
familiar.

L —

From a Band Man

W. True Dickerson, Shelbina, Mo.—Answering an ad in
Jacobs’ Band Monthly in regard to renaming your maga-
zine and I wish to submit the name The Music Master in the
contest for the $100 prize.

This idea came to me from having read a description of
your magazine in the J.B.M., and it seems fitting for two
reasons. Iirst, your magazine, being a help to young song
writers and musicians, seems to me to carry out the idea of a
teacher or music master. Second, you publish in your maga-
zine each month music from the old masters, thus still further
carrying out the name.

Does Not Favor a Change
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Thos. M. Proctor, Wrentham, Mass.—Why offer a prize
for a change in name before you find out whether most of
your 3‘1‘1’1,15('1'1!)‘(31'8 think a change is desirable? For my part I
think “The Tuneful Yankee” all right, needing no change in
name or nature,

(We are publishing these letters for the very reason you
suggest, Mr. Proctor, to find out what our subscribers think
about the proposed change—and the suggested titles).

Names—and More Names

It is impossible to print in this issue all the letters we
have received. For that matter, some of the letters are not
worth printing.  And then, some of them we can’t read.
So, having selected and printed in the foregoing columns a
number of the more interesting contributions, we must be
content with merely listing the names and suggestions of as
many more contestants as space will permit. Readers are
asked to bear in mind that we intend to acknowledge every
suggestion received through these columns, and those omitted
this month will appear in due time.

Mrs. T. A. Alston, Springfield, Mo.—The Musical Craft.
~ Basil Barton, Chicago, Ill.—Melody, Melodious Murmur-
ings, Melody and Moonshine.

Chas. A. Amis, Blissfield, W. Va.—The Masked Friend, The
Disguised Partner, Frank and Earnest. ,

Dorothy Applegate, Cheviot, Ohio.—The Welcome Warbler.

Clarice V. Ashbaugh, Youngstown, Ohio.—The Lyric Tor-
pedo, Everybody’s Ideals, American Airs, Composers’ Clarion
Boston’s Booster, Tuneful Topics, Musical Echoes, Hurmon);
Herald, Gems and Brilliants, The Musical Meteor.
 Mrs. Earl Ascher, Remsen, N. Y.—Sammies’ Magazine or
Sammies’ Tuneful Magazine.

Edgar Abbott, New York Cily.—The Boston Blunderbuss
Rosey’s Rubs, The Tantalizing Tintinnabulator. ’

Ames Annington, Boston, Mass.—Tuneful Topics, Music
and Near Music, Merry Musician. ' i

Emma Avery, Springfield, Mass.—American Songster,

A. C. Altelboro, Detroit, Mich.—Musical Americans, The
Clef, The Tremble Clef. b ,Q '

Claude Anken, Cleveland, 0.—The B Sharp Magazine, ' "

M. Beiter, Baltimore, Md.—Popular Music, Popular Music
Lover’s Magazine, American Musical Monthly % Popular
Music and Songs, The Musical Magazine, The Popular
Music Monthly.

Samuel Branco, Baltimore, Md.—Musical Magnzim*'l’opu-
lar Music. "

M. J. Brune, Baltimore, Md.—Stars and Stripes Magazine
My Lady Magazine, The Melting Pot Magazine. ’

Jacob M. Leonhardl, North Lima, O.—Popular Musician’s
Guide. - ‘

F. E. Morgan Bauer, Springfield, 0.—The Scale King, The
Music Maker, Musical Monthly, The Nightingale, The I’VIusic:
’Izﬁzts(el', The Music Teacher, Musical Entertainer, Passer of

ime.

H. Brice, Kalamazoo, Mich.—Pan’s Lyric Messenger.

Clifford L. Baton, Wyoming, R. I.—The Modern Musician

R. Le Roy Corkran, Baltimore, Md.—The Musical American.

|
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Jessie M. Case, West Winfield, N. Y.—The Musical Mes-
senger,

Maye Cunningham, Anaconda, Mont.—The Musical Critic.

Thos. B. Cooper, St. Louis, Mo.—The Yankey Charmer.

Chas. H. Dinges, Baltimore, Md.—The Allies’ Delight, The
Song Teacher, The Helpful Songster, American Songs, Song
Lover.

May M. Duffee, Washington C. H., 0.—The Music Bell.

M. Donatelli, Albion, N. Y.—The Musical Traveler.

Reba Feldman, Baltimore, Md.—The Musical Chance.

Ned Felger, Newport, Ky—The Music Master, The
Musicale, The Musical Guide, Melody and Rhyme.

Mrs. Louise Fenderson, Owego, N. Y.—The Something New
Magazine, Unusual Service Magazine, The Safe Channel
Magazine, The Chase-Error Magazine, The Greatest Thing
Out Magazine, The Good Enough Thing Magazine, The
Amateurs’ Joy Magazine, The Oddity Amateurs’ Magazine,
The Refuge Amateurs’ Magazine, Comfort at Last Magazine,
The Observing Eye Magazine, The Jolly Visitor Magazine,
The Bitter-Sweet Magazine, The Cheerful Faultfinder Maga-
zine.

J. J. Gallagher, Youngstown, 0.—The Musical Purveyor.

(enevieve Gaddo, Lehigh, Okla.—Musical Favorite.

Willie Gaddo, Lehigh, Okla.—Up-to-date Musician.

A.F. Hughes, Knoxville, Tenn.—The Musical Megaphone.

Edwin D. Hammond, Litlle Falls, N. Y.—The Musical
Monthly.

Mrs. Myrtle Hood, Brooklyn, N. Y.—The Harmony World.

Mrs. C. Holmes, Pittsburgh, Pa.—The Musicale, The Reper-
toire.

Kurt P. Hirsekorn, Brooklyn, N. Y.—The Music Lover,
Lyric Lover's Outlook, Lyrical Lover, Lyric Critique, Music
Critie, Musical Critique, Song Critique, The Musical Survey,
Topical Musician, The Tuneful Survey, Amusing Music,
Tempo Topics, Musical Rotary, Amusing Muse, Tuneful
Rotary, Euterpe Ad Lib.,” The Rotary Musician, Harmony
Humor, The Musical Digest, Harmonious Humor, Music
ad lib., The Musical Critie, The Lyric Lover, Lyrie Critic,
Lyrical Critique, Music Critique, Song Critic, Musical Sur-
veyor, The Song Survey, The Tuneful Review, Musical
Amusement, Tuneful Topics, The Musical Review, Musical
Moments, Rotary Music, The Popular Muse, Euterpe Enter-
prise, The Rotary Musicale, Melody Ad Lib., Rotary Melody,
The Melodious Rotary, Songs ad lib.

E. Kenneth Olbaugh, Baltimore, Md.—The Jolly Boy.

H. Jones, Niles, 0.—The Musical World.

Edgar H. Kuszmaul, Baltimore, Md.—Harmony’s Master.

Godfrey P. Klein, Baltimore, Md.—Rhythmic Receptacle.

M»=, J. Kundis, Youngstown, O.—The Roaring Sea.

Clarence C. King, St. Bernard, O.—Musical American,
National Musician, Popular Songster, National Songster,
Nation’s Delight, American Favorite, National Favorite.

Wm. E. Kroger, Newport, Ky.—The Musical Muse.

Richard Klingenberg, Cincinnati, O.—Nature’s Song-hook
Magazine, America’s Famous Popular Magazine, The Selec-
tive Magazine, The Selected Magazine, World’s Greatest
Song-book Magazine, Everyone’s Magazine, The Popular
Priced Song-hook Magazine, The Up-to-date Song-book

Magazine, The Magazine for the Talented, America’s Prized

Magazine.

More of These Letters and Opinions will be Printed Next Month.--Your

Effie L. Kiuhner, Columbus, 0.—The Melodian Magazine.

I. M. Kelly, St. Louts, Mo.—The Musical World.

Joseph F. Leonhardt, North Lima, O.—The Musician’s Aid.

Joseph A. Lonnemann, Dayton, 0.—The Monthly Musicale,
The Musical Monthly.

F. A. Lawrence, Cincinnati, 0.—The Musical Meddler.

William G. Lear, Philadelphia, Pa.—The Musical Yankee,
The Musical Critic.

Lawrence W. Mason, Baltimore, Md.—The Old Glory.

Aline Menke, Baltimore, Md.—The Outhurst of Spring.

M. M., Boston, Mass.—The Popular Song Monthly, The
Hit and Miss Musician, America’s Song Journal, The Musical
Up-to-date, The Song Alliance, The Musical B. B. (Brightest
Best), The Peoples’ Song Magazine, The Make-"Em-Look
Journal, The Musical Home Journal, The Front Rank Musi-
cian, The New Song Magazine, The Happy Hit Magazine.

M. E. Metcalf, Utica, N. Y.—Yankee Chimes, Magnetic
Melody, The Yankee Melodist, The Musical Magnet.

Mrs. K. E. Morrell, Lutchfield, Ill.—Musical Success, The
Popular Musical Magazine, The Successful Musician.

Magbee Music Pub. Co., Columbus, 0.—Song Writer's
Critie, Melody Maker’s Review, Ragtime Rhymer’s Retreat.

Mys. A. E. Magruder, McAllister, Okla.—The Tuneful Arion,
Apollo Musician. _

Kate Noll, Cincinnati, O.—America’s Musical Review.

George  Noll, Cincinnati, 0.—Uncle Sam’s Harmonious
Combination.

Mrs. Niederhauser, Baltimore, Md.—The Jewel.

E. Harry Otto, Baltimore, Md.—The American Song-bird,
The American Song-writer, The Song-writer's Guide, The
Song-writer's Magazine, Songs and Song-Writing, Popular
Songs, Song-writing, The Musical American, The Song-bird’s
Magazine.

Mrs. Nellie O’ Keefe, Baltimore, Md.—The Eagle’s Song.

J. . O'Connell, Rome, N. Y.—Modern Melodies.

F. W. Rohrs, Highlandtown, Md.—The Musical Educator.

Frank M. Patterson, Youngstown, O.—Mobility, The Musi-
:al Mobility, The Mobilization of Musie.

May Weir Pinkstone, Utica, N. Y.—The Musical Ameri-

.an, Musical Revelation, The Inspired Musician.

John J. Quinn, Utica, N. Y.—The Boston Symphony
Magazine.

Wm. B. Rogers, Johnstown, Pa.—American Melodies.

Mys. J. M. Shallanberger, Youngstown, O.—Harmony Maga-
zine.

C. E. Stave, Tacoma, Wash.—The Guiding Songster.

Geo. F. Sauer, Baltimore, Md.—International Magazine.

J. Frederick Scheller, Baltimore, Md.—Cinders in the Na-
tion's Bye Musical Magazine.

Geo. L. Simonds, Baltimore, Md.—The Musical Review.

Ernice J. Seidell, Berkeley, Cal.—Musical Jazz.

Mrs. D. F. Tracy, Wilton, Me.—The Pianist, The Musical

World.

Chas. E. Trader, Burlington, N.J.—The Tuneful Sammee.

Hazel P. Verner, Eastport, Md.—The Latest Music Maga-

zine.
Mrs. John Webb, Thurmont, Md.—Tuneful Companion.

H. Weasner, Buffalo, N. Y.—Jacobs’ Musical Monthly,
Jacobs’ Monthly Musician. .

Alfred S. Whalley, Kinsella, Alta.—The Melodious Sam.

J. W. Ziegfeld, Baltimore, Md.—Lovers of Melodies Maga-

zine.

Contribution Should Be Included.-- Write to) the Publisher
Today.--Address, Publisher of The Tuneful Yankee,
8 Bosworth Street, Boston, Mass.
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impartial opinion.

&~ Notice to Publishers and Authors

Reviews of Popular Music

By MONROE H. ROSENFELD

o Do not send us your prints for review
L ® if you are not prepared for a just and
We do not sell our criticism and we play no favorites . F

Cheer Up, Liza. Words by John L. Golden.
Music by Raymond Hubbell. Published
by T. B. Harms Co., New York, N. Y.

This is a very unoriginal song, and yet
it will prove a bread-winner. The com-
position was penned by the writers of the
once famous ‘“Poor Butterfly.” But this
will not influence our judgment. The melody
—mnotably that in the chorus—is a conglom-
eration of antique phrases and tunes, well
worn, but so ingeniously disguised and
fraught as to make the song, in a way,
desirable.  The words are replete with
modern day phrases and thoughts, and,
while the author has borrowed from Andrew
B. Sterling’s well-known song “We're Going
Over” such terms as “‘can the Kaiser’”
he has atoned for this by embodying many
original lines of his own. The Tuneful
Yankee has received this copy fresh from the
press and we want to go upon record as
saying that this song, despite its little faults,
will become very popular.

—0—
An American Irishman’s Wish. Song.
Words and music by Bob Simmons, Phila-
delphia, Pa. Published by the Author.

This is a Hibernian rhapsody with a
fairly fluent melody and characteristic
words.  Of course, it will appeal to a race
only. But the song is a great deal better
than many of its class. Mr. Simmons does
not say exactly in his song what the Ameri-
can Irishman’s wish is—any more than that
he generalizes upon a number of wishes,
any one of which would be a natural longing
of a son of the Emerald Isle. The editor
frequently also has wishes of his own, such
as an increase of salary, a few extra copies
of The Tuneful Yankee to give away to his
friends, and such, One of his chief wishes
at present is for a word strong enough to
chide his wife who sports silk stockings while
she makes us wear cotton socks with holes
in them.

===
Jitney Bus Rag. Song. Words and
music by Bernard B. Brin. Published by the
Pacific Music House, Seattle, Wash.

If it were not for the fact that the jitney
bus is an obsolete affair this song would
attract some attention. It is a piece of
utility wasted. The song contains some
catchy melody, is well arranged, and the
words are euphoniously rhymed but—why
discourse longer?

Before the World Began. Song. Words
by Andrew B. Sterling. Music by Alfred
Solman.” Published by the Jos. Morris
Musiec Company, New York, N. Y.

This work is from the pens of two appar-
ently well-known writers. We cannot find
fault with the Sterling insignia, and we
cannot find mueh fault with the musie,—
only that it is not up to the Solman stand-
ard. He opens his melody with the first
measure of an old familiar tune and, while
there is much euphonism in the chorus of
the ballad, there occurs a sudden unexpected
switeh in the latter part thereof from lower
( to an upper I flat. There is also a good
climax to the composition. But the proof
reader who scanned the proof should be
placed in the front vanks against the German
gas guns! For instance: this ‘individual
permits words like “ages” to be divided thus:
“ag-es.””  Oh, Ag-nes! Shame on you! You
have not only spoiled a good song but you
have committed an offense against the
intellect of all refined persons, teaching the
modern generation the perversion of the
English grammar instead of elevating their
possessions!

i

A Mile a Minute. By James L. Harlin.
Published by the United States Music
Publishing Co., Williamsport, Pa.

This is not such a speedy affair as its
name indicates. It is, in fact, a very slow
concoction.  You have written your two-
step, Mr. Harlin, in 4-4 time instead of 2-4
as should have been done. The composition
lacks ginger in various passages. Ginger
or “pepper’—"“pep” as they call it. Had
it been written in 2-4 time there would
have been a different effect. Still, the trio
is a good movement and is a very singable
novelty for a popular song.

—_—0—

Memories of Ireland. By Merritt E. Greg-

ory. Published by the United States Musie
Co., Irvington, N, J.

This is simply a retrospect of the Emerald
Isle. The words are all right and the musie
is not exactly offensive, although there is
nothing particularly original about it. The
most grievous error of the song is that it
possesses no chorus, the musical verse hav-
ing been considered enough for the song by
the writer.

Various Songs. Published by, and about
to be published by Carlotta Lake, Salt Lake
City, Utah.

We have spent considerable labor and
time upon the examination of your manu-
seripts because you are a woman. This may
not seem fair to members of the other sex,
but every fair minded man should give
precedence to the fair sex if he is a man. I
know that I always jump up from my seat
in a car when a lady is standing in front of
me—especially if she is good-looking.

1. “Grandma, She’s All Right.” This is a
fairly good stage song. Therefore, we shall
not have much to say about it because stage
songs scarcely ever sell. 2. Your song per-
taining to “Mother” is insipid in some re-
spects.  Using such words as “nenny uvver”
to rhyme with “bestest muvver” pertains
chiefly to the mumblings of an infant, and
this class of song is difficult to make popular.
3. “United States March” represents just
so much money thrown away. You have
slurred two notes to one syllable of the word
in the chorus which oceurs upon such phrases
as ‘“sing this song,” which sounds like the
warbling of a poor, sick, friendless nincom-
poop warbling for free lunch. It is very in-
consistent. 4. The same applies to your
“Our Navy Boys” song. Instead of slurring
two notes in the chorus, you here slur three,
which makes it just one more worse. 5.
“Wasateh Waltz.” This number is the best
of any you have sent us for review. It is
euphonious and jingling and very well writ-
ten up to the last page. Then you suddenly
cross hands. Why do you cross your hand,
Mrs. Lake, just at this moment, when all
through your composition you have gotten
along quietly without trouble? You make
the performer of your song go through an
unnecessary evolution. You gain nothing
by it, but by making the performer cross
hands here you make him or her cross, inci-
dentally. You make one suddenly see things

that he does not expect in a piece of music—
just like whiskey glasses. They are not
spectacles, but they enable a man to see a
lot of strange things.

Now, dear Mrs. Lake, we do not know
how you are situated financially, and we do
not care; but if you have any more money
than you need we should advise you to keep
your eye open for clever lyrics hereafter
before you set them to music. In some re-
gpeets, dear lady, you have talent. But
there is so little of it in the world for money-
making purposes that we advise you to be

|
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careful how you use it—because a little
learning is expensive business. In your
“Military Fox Trot,” which is quite fair in
various places, you indulge in the same old
error of doubling notes to single syllables,
and you keep on slurring and slurring and
slurring unnecessarily. This is no slur, how-
ever, upon our part, because, as before said,
you are a lady, or possess at least a lady’s
name, and we wish to be as ladylike as we
can for an unladylike editor.
e .

Shall I Propose? Song. Words and music
by Marshall Keene, Providence, R. 1.

Tn your song you tell of an elderly courtier
who gives the girl a great deal of encourage-
ment and advice. To which we say that a
man is a mean bachelor who advises a girl
to marry and then fails to propose to her.
Advice is cheap and so are cheap songs,
which are dear, too.

—0—
Land of the Brave and Free. Song. Words
by B. G. Allanson. Music by Chas. Miller.
Published by the author, Chicago, IlL.

Just another commonplace patriotic af-
fair. The words are all right in a way, and
the music possesses some spirited phrases.
But the entire composition is gotten out
very carelessly. Kven the introduetion ends
with a three-four bar, although the song
is written in four-four time. However,
this will make no great difference, as the
publisher will admit when he figures up his
sales, if he has any.

—0—
The Sweetest Rose in June. Song. By
the same composers as the foregoing song.

A very mneat, but ordinary ballad, with
various original phrases, except those in the
very beginning of the song, which are slight-
ly reminiscent. The little work is scien-
tifically arranged.

e
Far Away in Dear Old Tennessee. Song.
Words and music by Edward G. Allanson.
Published by the Allanson Publishing Com-
pany, Chicago, Il

You have taken a very difficult subjeet to
wed to a popular song. There are as many
Tennessee songs as liberty bonds. Consider-
ing this as a handicap, Mr. Allanson, you
have done well, musically, with your effu-
gion. Your words correspond. The song
will never sell tremendously; still, you need
not be ashamed of it.

-
Sorrow and Tomorrow. By Elise Lambert.
Published by the Universal Publishing Co.,
Toledo, Ohio.

All through your song, dear Elise, you
have accented wrongly. For instance,
“gorrow” to rhyme with “know” you em-
phasize on the last gyllable, thus: “sor-row.”
You should know the word is pronounced
“gor-row,” with the emphasis on the first
syllable. Accents in life are frequently mis-
placed. Some fellows claim exemption, with
the accent on the shun.

Berenice. Instrumental number. by Reu-
ben J. Haskin. Published by the Buckeye
Musie Company, Columbus, Ohio.

A short and sweet symphony for the
mediocre pianist. The first part and the
trio are delightful. The second part was
written, evidently, as a “filler-in.” Taken in
its entirety, the composition is a quaint
quaff,

=
My Broken Rosary. Song. Words and
music by Wm. J. McKenna. Published by
T. B. Haviland, New York, N. Y.

A sad, sweet, subtile song, with sensible
text and plaintive melody. It possesses
many very original phrases, and would be-
come a classical seller if money were shoved
back of it with violence. Even without this,
the song may meander along listlessly for
many moons, and then, some day, casually
be picked up and made a famous gem. ' 1t is,
however, not a perfect song. The arrange-
ment is almost, if not entirely so; but the
author has committed a severe lapsus in
dividing the word “broken” at the end of the
song, throwing a high note upon the latter
syllable instead of upon the first syllable,
where the vowel warrants it and where the
consonant revolts at the indiscretion.

——
Good Luck and Farewell. Song. Words
and music by D’arey and Shelbrooke, Ban-
gor, Me.

All through your song, gentlemen, you
have lauded and boosted your good luck—
too much good luck to be true. However, all
things come to them that wait—bad luck
included. You have at last found yours in
this song, for it will not sell enough to buy
the hole in a doughnut. It may bring you
dough, but we think “nut.”

—o0— ‘

My Beautiful Estelle. Song. Words and
music by Christopher Calhoun. Published
by the Exchange Publishing Co., Denver,
Col.

My! but how some of you guys can paint
the picture of a woman! If we could meet
your Estelle—according to the laudations in
your song—we would leave our wi ves! Beauty
soems to be your forte despite the fact that
you have only thirteen measures in the first
part of your song instead of the proverbial
sixteen. But the way you have painted Hs-
telle is worth the sacrifice of the derelict
three measures. I suppose you were busy
painting the charms of Estelle and forgot
the other three measures in your ecstasy.
A pretty woman can make a man forget
anything, but the plain, unvarnished truth
is that many a woman is prettier than she is
painted. It depends upon how much she

gets on her face.
.

My Dainty Sweetheart, Louise. By J. C.

Cornelius, Louisville, Ky.

Almost in the same mail comes another
song, speaking of women's virtues and their
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beauty, and you, Mr. Cornelius, happen to
be the perpetrator of it. In the latter part
of your chorus you say that she is the swell-
est girl in the land. Mumps are also very
swell things, but we don’t want any of them.
Neither do we want your song if you dare
sall your dame the swellest girl in the land.
You, evidently, have not seen our typist.
—0—

Trouble's Brewin’. A darkey serenade.
By Gus L. Hill. Published by the Globe
Musie Co., Spokane, Wash.

I know something would be brewing more
than your trouble if I dared take this song
home to play it upon the piano for my staid
wife. I would bet that the hot water she
hands me over my knob will contain more
calorie than the trouble in your fetid effu-
sion. You say in your song that your hero,
Fbeneezer, is always in a peck of trouble,
to which we say that the man who finds
himself in a peck of trouble should resort to
other measures.

—0—
My Little Evening Star. Words and music
by Merlin L. Dappert. Published by the
author, Taylorville, Il

This song contains a fine verse, but a
weak chorus. Some writers, in “creating”
a popular song, get so “het” up by the fire
of ‘poetic frenzy that they dash off a good
beginning, and in their exeitement and ex-
pectation of a gold mine discovered they
forget to dig. If Brother Dappert had been
more dapper and looked a little deeper,
musically, he might have struck gold, but
he did not strike the glittering ore; he was
not in the right ‘“vein,” probably.

S
I Can’t Forget You, Mary. Words by
J. R. Shannon. Musie by Merlin L. Dap-
pert.  Published by Merlin L. Dappert,
Taylorville, II1.

Another song from Taylorville, Ill., wher-
ever that is. Mr. Dappert has at least a
sweetheart. That is a blessing sometimes.
Some poor fellows have none. That is also
a blessing, sometimes. Mary, in this in-
stance, should feel highly honored to know
that Merlin Dappert got Mr. Shannon to
write such a niee song telling of their loyalty.
But the question is: Will Mary ever see this
song—unless Mr. Dappert sends her a copy?

ey
Come Into the Garden, Sweetheart.
Words and music by Alexander Bushnell,
New Haven, Conn.

This is about the 'steenth song asking
girls to come into the garden. Everybody
geems to want the girl to come into the gar-
den. Now, look here, Mr. Bushnell, would
not the front porch do as well? When the
moon slides away into its dense nest nobody
will see you. In the chorus of your song you
say that when the dew arises you will meet
her. Well, that will never be—because
dow does not rise. It falls. If you waiv for
the dew to rise, believe me, Mr. Bushnell,

(Continued on page 82)

——
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Answers to Correspondents

e

Contributors submitting manuscripts without sufficient return
postage must not feel aggrieved if they receive no reply by mail

a. C. 8., Yankton, S. D. )

“Clover Blossoms.” This is only a tribute
to the flowers. It is pretty enough in its
way, but there is no depth or quality to it
which would make it a selling proposition
in the line of popular songs.

Keep duplicales of your manuscripts to
avoid loss.

Ethel Cain, Good Ground, L. I.

It would be a pleasure, bright Miss, to
examine the song poem to which you vefer.
Send it along, and the editor will take
especial pride in reviewing it and telling
you the truth as nearly as he can.

Keep duplicates of your manuscripls lo
avord loss.

N. S. C., Indianapolis, Ind.

“Plash.””  This set of lyries is full of
eloquent phrases, but it is not destined for
a popular song; neither have you any chorus
to it. However, you have “flashed” a unique
star.

Keep duplicates of your manuscripts o
avoid loss.

F. A.B., New Haven, Conn.

1. “Sod.” This is a very original idea and
it you can get it into the hands of a good
stage act, it will be valuable. Tt is nota work
that would appeal to The Tuneful Yankee
song contest. 2. Your rhymes on “orange”
are so unique that we are going to publish
them.

Keep duplicates of your manuscripts to

avoid loss.

C. 1. W., Hinsdale, Il.

1. “Kissing.” This is full of clever ideas
and good points, but it will not do for our
song competition, as it is more of a song for
theatrical purposes than for general use.
2. “Dawn.”  These words possess extra-
ordinarily competent phrases, but they are
only a retrospect. It would not appeal to
our prize editors. 3. “Anything Goes.”
This is another clever combination of ideas.
It is one of the best of its kind we have
received in a long time, still, it is doubtful
whether it would gain one of our prizes
because there is no climax in the chorus.
4, “I've Got You.” Still another clever
conception. This would make a rattling
good song for a vaudeville act. 5. “I do
not know.” Although a little involved
these words are cleverly wrought. 6. You
have very apt inspirations. You deserve
to be encouraged to a pronounced degree.
[t is a pleasure to examine manuseripts from
the pens of such as yours.

"THE TUNEFUL YANKEE is flooded with
letters and manuseripts of all descrip-
tions awaiting review and criticism. Now,

" gentle reader, man or woman, such of you

who enclosed stamped envelopes will get
precedence of replies.” In other words,
those who have sent a stamped envelope
will have their manuseripts examined first.
Loose stamps are sometimes lost. There-
fore, send no loose stamps when a stamped
envelope can be enclosed. Another thing,
the hand writing of some of you folks is
sometimes very difficult to decipher. The
Tuneful Yankee is frequently compelled
to clip off the signature of some eorrespon-
dent and paste that correspondent’s sig-
nature upon our return envelope, thus

letting Unele Sam fight it out with the
sender.  Of course, those that send in no

stamps or no stamped envelopes will hear
nothing further from their manuseripts.
This is our final word upon this subjeet, and
we hope that our readers will take this notice
to heart and be guided accordingly. Re-
member to send all MSS. to the New York
office, 1547 Broadway.
D.J. H., Boston, Mass.

1. “Star Spangled Banner.” This has
some good rhymes but the subject is very
old-fashioned.

)

The idea has bheen worked
into many songs of this kind in the past.
2. “You Can't Say Good-bye.” This is also
an old-fashioned darky song with no par-
ticular aim in view and no real laugh. 3.
“Parewell.”  This is only a retrospect and
will never sell and, with its sad theme,
will never go as a popular song. 4. “Old
While these verses possess a
sacred thought neatly woven, they
will not do for modern sales.

Heroes.”
very

5. “In Geor-

gia.”  This song will not command any
sale. People do not care about singing of
burials. It is well enough written but the

subject is lachrymose.

Mrs. E. H., Merrill, Mich.

Concerning your rhyme with “silver”
some one else has previously sent in the
word “Dilver.” But as this is a proper
noun or the name of an individual, it will not
do. It is a manufactured word.

F. S., Winchester, Mass.

“Sharing Dreams.” These verses have
some exceptionally pretty ideas. Some of the
rhymes are also good, although not par-
ticularly original. But even with my
kindly expressions, it is doubtful whether
such a song would reap any popularity.
The musie is inconsequential,

G. C.S., Yankton, S. D.

1. “Kaiser Bill.”" This
very good points and is not badly rhymed.
But what good is it for a popular song? 2.
It is laughable of you to expect Mr. Jacobs
to exchange a cornet part of “Darkey’s
Dream” for your poem. If your poetry is
not worth more than 15 cents I am very
sorry for you. And, strange as it may seem
to you, it is not worth that, according to our
belief. 3. You ask the editor for a few
professional copies. You ask it so nicely
that T am going to send you some. This
may surprise you. It has already surprised
me. For I am paying the postage out of
my own pocket!

A.S., N.Y.C.

“Smile.” This is a very ordinary title
and the subject has been used upon many
previous oceasions. It is well enough con-
structed; still, it lacks the necessary ‘‘in-
gredients.”

possesses  some

J. C., Lewistown, Mont.
“Will You Regret.”
only fair. They will not do for a popular
campaign. The title has been frequently
embodied in popular songs. Some of the
lines are good; others only passably fair.

M. E.G., Irington, N.J.

“Got Married.”  These words possess
some good points but they are not finished
and there is substance lacking to insure it
any degree of popularity.

These words are

Keep duplicales of your manuscripls to
avoid loss.

C. L. C., Galveston, Texas.
Your answers to Hidden Songs are many
weeks too late.

D. A., Cheviot, Ohio

We are sorry to say, dear madam, that
while your words an interesting
poetical construction they are unfitted for a
popular song.

POSSess

A. 8., Kulpmont, Pa.

“Silver Light.! For a sixteen year old
poet you are doing “poettry” well. Some
of the lines do not rhyme. But you do nof
seem to care, neither do we. But we hate
to discourage you.

W. L. J., Birmingham, Ala.

Your Alabama song is not bad, neither is
it good. You lack rhymes and there are
already too many Alabama songs on the
market, only a few of which command
any sale,

(Continued on page 34)
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18 As featured in“Here Comes the Bride”

At the Wedding

MARCH CHAS.A.YOUNG
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Words by : Music by
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Drift-Wood
NOVELET:ES GEORGE L.COBB
Andante Moderato Composer of “After-Glow”
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THE TUNEFUL YANKEE

Funny Incidents in the

By our demure Ada McDonald: A
dear old lady had been presented with a
parrot from the Congo, and she was showing
it to her oid gardener.

“You know, Joseph, that this parrot
comes from the Congo, and.the Congo
parrots are so intelligent that they are almost
human. This bird whistles ‘Home, Sweet
Home’ so beautifully that the tears run
down his beak.”

“Yes, mum,” commented Joseph, *I
know them parrots from the Congo. 1
used to have one, and it whistled ‘The
Village Blacksmith’ so beautifully that
sparks used to fly from its blooming tail.”

—0—

By our Walter Hampton: A story is
being told of a couple of tourists in Spain
who could not speak the language and
consequently had some dif-
fieulty in making known
their wants. One day
they came to a wayside
inn and tried to obtain
some meat—roast beef, for
choice.  But nobody could
understand them.

“What are we to do?”
asked ono of them des-
pairingly. “I know,” said
the other, a ray of hope
appearing, “I'll draw a
picture of a cow. Then
they'll understand.”

He made a rough sketch
of a cow, put a “2” be-
neath it and handed it to
the waiter, who instantly
smiled {o show that he
understood, and went off
to exeeute their order. A
few minutes later he re-
turned with two tickets for
a bull fight.

s

By the eminent Dr.
Wm. H. Lucas: After
carefully examining the

shoes the physician brought
in for repairs, the cobbler
handed them back, say-
ing: “Dem shoes ain't
worth mending, doctor.”

“Very well, Hans,” said
the doetow.  “Then, of By
course, I won't have any-
thing done to them.”

“Well, but I charge you feefty cents al-
ready, yet.”

“Why, what for?”

“Vy, ven I came to see you de udder day
you charged me t'ree dollars for telling
me dot dere ain't noddings der matter mit
me."

—

By Henry Hart, the quiet wit: The
other day a man entered a saloon in the city.
He called for a bottle of beer. Having been
served, he objected to the beer because it

Answers to Hidden Songs in July issue: 1. Meand my Gal,
3. In His Little Rolling Chair,

Rambles of Music Men

was flat. The bartender, to please him, took
the glass containing the beer, poured it
quickly into another glass, raising a top on it.
“T'll take it now,” said the eustomer.
“No wonder,” said the bartender, “you
couldn’t take it first when it was upside
down in the tumbler.”

h—

By our Jim J. Kelly of Newly-Weds
fame: Pat and his bride had come to New
York for a few days and had taken their
places at the dinner table of a hotel, when a
young man opposite took a stalk of celery
from the glass in the center of the table and
began to eat it.

The bride looked at him a moment with
disgust, and then nudged her husband,
with the remark: “Pat, just look at that
blackguard 'atin’ the flowers!"”

Hidden Songs

4.1t's a Long, Long Trail. 5. Indiana.

R T L L L L L L L L L L LRI

By Max Prival: On the line of the Penn-
sylvania Railroad just outside of Newark,
N. J., stands a glue factory, which some-
times emits a particularly offensive smell.
A lady who was often obliged to ride on
this line always carried with her a bottle
of smelling salts. One morning an old
country-man took a seat heside her. As
the train neared the factory the lady opened
her bottle of salts. Soon the whole com-
partment was filled with the horrible odor
of the glue. The old man put up with it

p—

2. From Here Lo Shanghai,

29

as long as he could, then exclaimed:
“Madam, would you mind puttin’ the cork
in that 'ere hottle?”

T

By Essie Doyle: Marietta and Janet
had fallen out. They found themselves side
by side in a railway train and Marietta
made overtures of peace. Janet replied to
her conversational efforts only “hriefly until
Marietta unwisely remarked:

“I was told yesterday I got my good looks
from mother.”

“I wouldn’t repeat that if I were you,”
said Janet gravely.

- “Why not?” ;

“Well, you know,” said Janet, “people
will think your mother was stingy.”

=50~

A reminiscence by Dan Rappaport:
Charlie Leedy conduets a daily column in a
Youngstown (Ohio) newspaper. But before
he joined the church he was manager of a
minstrel show. The troupe landed in a
Vermont town a few hours
in the lead of the sheriff
and with only $3.00 in the
treasury.  Business had
been bad.  Leedy : spent
the $3.00 for handbills.
Over at the opera house
he picked out a likely
looking boy to peddle the
literature, promising the
youngster a pass to the
show.

“You take these hills all
around town,” said Leedy,
“clear to the end of every
street.”  Then the mana-
ger went upstairs to paint
advertisements on a new
drop curtain.  An hour
later he came down again
and walked down Main
Street to eat at a restaurant
to be advertised on the
curtain.

In front of the Grand
Hotel he came upon the
boy, erying bitterly with
the bundle of bills still
under his arm.

“What's the matter,
son?” asked Leedy.

“A man tried to take
one of my bills away from
me,” the boy answered.

6. Hawaiian ==l

By Bill Browning, the
near-poet. An enterpris-
ing Yankee went over to
England and decided to open a shop in
Birmingham. He obtained premises next
door to a man who kept a shop of the same
description, but was not very pushing in his
business methods, preferring to jog along in
the old conservative way. The methods of
the Yankee, however, caused the older
trader to wake up, and with the spirit of
originality strong upon him, he affixed a
notice over his shop with the words, “Es-
tablished fifty years,” painted in large letters.

(Continued on page 40)
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- |Singers, Pianists
and Leaders
File our address now

for some day you may want
somethmg special in the line of
music arranging, copying,
and transposing for piano,
voice or some combination of
instruments or voices.

This line of work is our specialty,
and we are doing it on a large scale for
glee clubs, colleges, universities, choral
societies, churches, symphony orchestras,
home talent minstrels, Chautauquas,
etc., in the principal cities of the United States
and Canada.

Send for a list of special orchestrations of the
old standard songs, arias, cantatas, masses,
anthems, etc,, THAT CANNOT BE OBTAINED
in printed form, These numbers can be rented
by the evening, saving the expense of making an
ORIGINAL ARRANGEMENT. They are carefully
cued for small combinations,

A PRICE LIST ON ARRANGING, COPYING,
AND TRANSPOSING (WHICH IS THE ONLY
ONE OF ITS KIND) CAN BE HAD BY ENCLOS-
ING 4 cents IN POSTAGE.

HARRY L. ALFORD

ARRANGING STUDIOS

THE TUNEFUL YANKEE

Ragtime Piano Playing

A Practical Course of Instruction for Pianists---By Edward R. Winn

[In each issue for a period of several months we i'l
publish an instalment of this serial course of nstruc-
tion in ragtime piano playing. The complete course
will include single and double two-step rag, waltz
rag, discord (passing note) bass, ragged bass, playing
the melody in the bass with the left-hand and ragging
the harmony (chords) in the treble with the right
hand, various melodic and harmonic embellishments,
etc.—Editor.]

Outline of Lesson I in January issue:
Formation of the scale—Rule for memorizing
the tormation of the major scale—Rule for
memorizing the formation of the minor
(harmonic) scale—Five mostly used keys—
Formation of the three fundamental harmo-
nies upon which all music is based—Straight

bass.

Outline of Lesson II in January issue:
Letter-names and tones constituting the

* three fundamental chords, and usual position

and manner in which they are employed in
“straight’ bass shown by notation in the keys
of C, G, F, Bp and Ep—How to decide the
chord to be used in each measure—Principle
of classifying chords—Avoidance of Passing
Chords, Altered Chords, ete.

Rhythm No. 3

Ragging One Melody Note in a Measure.

Play treble (right hand) octave higher than written,
)

1st Ohord of O Ird Chord of 0

Outline of Lesson III in February Issue—
Review of “Straight”” bass in all twelve keys
—Principle of playing all melody notes in
octave form—Avoidance of counting the
metre (time) aloud—Full harmony in the
right-hand—Avoiding the crossing of the
hands—Producing variety in the bass.

Outline of Lesson IV in March-April issue:
Rhythm No. 1, ragging one melody note in
a measure, including passing note and har-
monic tone—Ragging two melody notes in a
measure.

Outline of Lesson V in May issue: Rhythm
No. 1, ragging three melody notes in .a
measure—Ragging four melody notes in a
measure—Comparative ragtime arrange-
ment of “My Old Kentucky Home,” dem-
onstrating employment of Rhythm No. 1—
Avoidance of hands “crossing’’ or interfering
—Jull harmony. ;

Outline of Lesson VI in May issue:
Rhythm No. 1, given variation by omission of
harmonic tone—General directions—How to
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convert & melody into ragtime—Ragtime ar-
rangement of ‘“Come Back to Erin” and
“Melody in F,” demonstrating employment
of Rhythm No. 1.

Outline of Lesson VII in June issue:
Ragtime arrangement of “‘Marching Through
Georgia,” demonstrating employment of
Rhythm No. 1.

Outline of Lesson VIII in July issue:
Rhythm No. 2—Ragging one melody note in
a measure—Ragging two melody notes in a
measure—Ragging three melody notes in a
measure—Ragging four melody notfes in a
measure—Effecting syncopation by binding
or tieing—Comparative ragtime arrange-
ment of “My Old Kentucky Home,” dem-
onstrating employment of Rhythm No. 2
and employment of both the passing note
and harmonic tones.

QOutline of Lesson IX in August issue:
“Spring Song,” demonstrating employment
of Rhythm No. 2—Comparative ragtime ar-
rangement of ‘“‘Flower Song,” demonstrating
Rhythm No. 1 and 2 and combinations of
both—Review of Straight Bass in all major
keys—Usual piano keyboard playing posi-
tions of the three fundamental chords of
each of the twelve major keys.

Outline of Lesson X in September issue:
Relative chords—Passing notes—Passing
chords—Altered chords—Complete exposi-
tion of dissonant harmony—Minor mode.

LESSON XI
Double Straight Bass

When the majority of the measures of a
composition contain more than four melody
notes each, no matter in what metre (time)
the piece is written, whether 2-4 or 4-4, the
bass of each measure may be given eight
counts instead of four, or each measure may
be divided in half and four counts applied to
each half. This doubles the number of oc-
taves and chords in the bass of each measure.
Hence, the name, Double Bass. Apply Dou-
ble Straight Bass to other melodies having
more than four melody notes in the majority
of measures.

Lesson X demonstrated and explained all
the possible alterations and dissonances of
the three fundamental chords. The pupil
should now practice marking each measure
of the sheet music with the name of the
chord required to harmonize it and also de-
vote a certain amount of time to reading
strange pieces and deciding the chords at
first sight by consulting the notation in the
treble and bass of the instrumental part. In
this way the pianist will soon learn to clas-
sify and play off-hand in full harmony.

Later lessons will embrace Rhythms Nos.
3, 4 and 5, discord (passing note) bass, rag-
ged bass, playing the melody with the left-
hand and ragging the chords with the right-
hand, waltz rag, various ‘‘stock” ending,
“fill-ins,” embellishments, ete. This in-
struetion will be particularly valuable and
exceodingly interesting.

The pupil is reminded that the first ten
lessons were merely of a fundamental char-
acter. The most enjoyable part of the course
is about to be shown.
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Here’s One That's Going Over

What’s Going Over ?

The only song of its
kind that has sprung
into electrical fame
over night.

145 WEST 45th STREET

“We're Going Over!

Greatest Patriotic War Cry Yet Written !
Clean Cut, Pointed, Terse and Triumphant !

JOS. MORRIS MUSIC COMPANY

Who’s Going Over?
199

Professional
Copies . . 1 0

NEW YORK

MOVIE PIANIST AND ORGANIST

magazine.

field as a pianist or organist.

TllD Tuneful Yankee is going to build to be INDISPENSABLE to you and we want
you to do your mite in helping us to become the BI(;GTbT AND BEST EVER.
Therefore, keep us posted on the pictures that are running in your theatre, the music
you are featuring, ete., ete. In return we will give you personal publicity through our

Send in YOUR PHOTO by return mail, accompanied with ample data concerning
yourself—your history and line of action from your advent in the moving picture

THE TUNEFUL YANKEE

SUNG FROM MAINE TO CALIFORNIA!

Seems to Me the World is Singing,

It Stands the Test of Time,

: Professional Copies for stamp and program.
Marguerlte EDMUND LYONS, PEACE DALE, R. I.

POSTPAID 15¢

Lesson XII

In this instalment of the course is given
the three remaining rhythms employed in
playing and eclassifying syncopation and
which complete the set of rhythm figures.

It is sought to bring out forcibly and
clearly in this lesson the point that with
these five rhythm forms, or ‘“patterns,”
taken separately or combined in any man-
ner one with the other, it is entirely prac-
tical to express every possibility of syn-
copation in 2-4 metre, employing the 16th
note as a unit of measure no matter how
intricate or complex the rhythm.

Regarding the ‘“Effective Combinations”
shown, it must be borne in mind that there
are many others possible. Those given are
the ones mostly employed because of their
particular adequacy.

To the Pupil

The various forms of Rhythms Nos. 1
and 2 as set forth in previous lessons hav-
ing been memorized and applied to several
melodies, one form each of Rhythms Nos. 3,
4 and 5 will suffice.

Extend the examples given herewith and
transpose them to other keys, particularly
@G, F, B flat and E flat, and apply the forms
to chords in practical playing when convert-
ing & composition into ragtime.

In considering 4-4 or common metre the
same rhythm forms prevail, except that each
note must be doubled in value. Thus the

(Continued on page 32)

OQUT OF THE ORDINARY

“ON THE SQUARE”

MARCH by FRANK PANELLA

ONE FINE EFFECT, and you will like it immediately.
Very practical ror [qlul'cet ete. It has that CLASS!

CLASS !l CLA
Band 25c. Orchellra, 25¢.  Piano Solo, 10c.
Mandolin Orchestra, 25c.
“ 77 Band or Orch., 25c.
The Old Grey Mare! Piano Solo, 10c.
(THE WHIFFLETREE)
The lold:er- insist on singing it. A second

“Tipperary. Columbia Record No. 77014
The Gre; nt Luugh Provoker | Makes 'em all smile |

In Great Demand—Dignified, Practical

“U. S. A. National March,” §and or ..

(America, Dixie, Star Spangled Banner)
Splendid Arrangement

PANELLA MUSIC CO., ** i et

TANG BANJO

PLAYERS
At last a Perfect PICK

Tremendous tone, no click. Endorsed
by professional players and teachers.

Sample 10¢

AMERICAN PLECTRAL SUPPLY CO.
306 Fletcher Building, Providence, R. I.

FREE susic s oz

their praise of Kussner’s compositions. These
numbers are admirably fitted for modern screen play,
Characteristic titles, wonderful harmony and melody.

Complete Themnth.-l Free to any movie musician who
encloses this ad when requesting same.

L. C. KUSSNER, Publisher }ifsein ark Sta:
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REVIEW

A Monthly Magazine for Amateur and Pro-
fessional Pianists—Devoted to Ragtime and
Popular Music—Covering the Field of Vaude-
ville and Picture Piano Playing—Edited and
Published by Axel Christensen, the *‘Czar of &
Ragtime.” :

%

2

Contalns plano musie every month—new and snap?y
e,

R e R e e B e e

é rags, songs and popular music—Ilessons In v‘nudevll
ragtime, picture plano playing, ete., an ‘heart-to-
heart”" talks, articles and editorlals by Axel Christen-
sen himself. !

All 'the new popular music of the country is re-
viewed every month, 80 that you are up to date at all
times and know what's new, what's good and what to
buy. This feature alone will make you the musical
leader of your locality.

The above are only some of the features of the RAG-
TIME REVIEW—we haven't space to tell more here
Zbut we can assure you that it is of vital interest and
importance to every person who plays the plano and
loves popular music. It contains nothing dry, nothing
classic, only that happy, pulsating “‘rag’ and the songs

§ and melodies that make for happiness and delight.

A dollar a year
Canada, $1.10; Foreign, §1.25
Sample Copy, 10 Cents

PUBLISBHED BY THE

CHRISTENSEN SCHOOL
OF POPULAR MUSIC

20 E. Jackson Blvd., Suite 404,  Chicago, III.

PIANO TEACHERS WANTED

We want a capable teacher in every city to act
as manager of branch school. Salary and
bonus to right parties. Write to above ad-
dress, giving age, experience, etc.

o b e e e b e e B

YUy TES oY

If so, write at once for prices on
printing, engraving, etc. We furnish
you with complete copies, including
wonderful cover pages in one or more
colors (just like the successful pub-
lishers are using). Prompt work;
low prices.

PFEIFFE

601 West 179th Street
NEW YORK CITY

Song Writers

and others desiring musical compositions and ar-
rangements, of whatever nature, will receive prompt
attention, a square deal, and the benefit of a
long experience, when addressing

1985 Southern Boulevard

WALTER LEWl NEW YORK CITY

References: Williams, Indianapolis; Mellinger,
Sf,..L()LIIH; Fillmore, Cincinnati; Presser, Philadel-
phia; Jacobs,Boston, etc., ete.

ATTENTION! PIANO TEACH::'::SSTUDENTS

Send 13¢ for a copy of
By START

LOUISE WALTZES  wuitex
A Big Hit Of The Middle West

Published for Orchestra, at same price

Harding & Miller Music Co. Evansrille, Ind.

Ragtime Piano Playing

(Continued from page 31)

Rhythm No.5

Ragging One Melody Note in a Measure Z

Play treble (right hand) octave higher than written.

v ) . h
Counti 2 8 4

Note: If too difficult, the pupil may omit the harmonic tone used with the octave
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Straight Bass

eighth note becomes a quarter and the six-
teenth note an eighth.

For practice seleet some composition em-
ploying considerable syncopation and eclas-
sify the rhythms by writing above each
measure the number of the example used.
Such as:  R-1, R-2, R-1-2, R-2-1, R-3-4,

R-4-1, R-4-2, ete. By development the
ability to analyze and classify syncopated
rhythm positively and scientifically on
hearing it played may be acquired. The
tapping of the foot on the floor will be a
great help in assisting the pupil to “feel”
the rhythm physically. (To be continued)

Reviews of Popular Music

(Continued from page 11)

you will never meet her. We know it, be-
cause we have waited ourselves for some-
thing similar once, and when the old man's
heavy bootjack flew out of the window we
folt something rise on our head, but it was
not dew. So about this “dew” question,
you don't know it all. However, pretending
to know things you should know, but don't
know, sometimes answers the same purpose.
Your “dew” song won't be “mist.”

Joan of Arc, They Are Calling You.
Song. Words by Alfred Bryan, Musie by
Jack Wells. Published by Waterson, Berlin
& Snyder, N, Y. (T be continued)

The best popular song written in a decade.
The words are masterful stamping Bryan as a
remarkably versatile versifier, possibly the
foremost in his line—at least, of the present
period, The music is sweet and plaintive
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and reflects no little eredit upon Wells, who is
still an infant in the game, but a very healthy
one. The song has a verse added in the
French tongue. It is rather sweeping to say,
but none the less true, in the editor’s belief,
that this song will ultimately make the sale
of “After the Ball” look like a bug in an
aquarium and live two hundred years longer
than “Poor Butterfly.” The song is a French
war song. Bul Germans will sing this song. At
least, they will want to—down deep in their
hearts—for the tune will haunt them the same
as other mortals.

Great Scott, You're a Wonder
Altoona, Pa., August 30, 1917
Dear Editor: Enclosed I am sending you
several song ideas for review. I have two
verses for each but have no room to write
them on sheets.
How about this rhyme for silver?
Were you where Jack and Bill were?
They were after silver.
I suggest these titles for your magazine:
The Music Box, The Song Shop, The Hummer.
Please send me the checks. I am enclosing
stamped envelope for return of song material.
Very truly yours,
Seott R. Dively.
(Your titles are passable.  Your silver rhyme
horrible!)

More Silver Stuff
Sonora, California, August 30, 1917
Editor Tuneful Yankee:

Dear Mr. Rosenfeld: I am a new sub-
seribec to the best Musician’s Journal I
have ever known and being troubled with
Liyricitis to a small extent, and reading your
offer, and then reading Mr. George Cooper’s
attempt, I gave just fifteen minutes of time
to improve upon his faiture and now it is
up to you.

[ try to write a little verse.

To exactly rhyme with silver,

With all my might; it but grows worse,

And every time it's “nil” sir.

(This is very bad, Samuel.)

My little dog was taken ill,

Eezema, iteh, or-mange.

[ gave him a dose, a liver pill,

And for lunch, a small orange.

(And this is worse, Rabby.)

A little far fetched I admit, but just sing
it to “Yankee Doodle™ air, using the syllable
to fit the notes, of course. My regards to Mr.
George Cooper.

S. T. Rablen.

You Ought to Know
New York, August 29, 1917
Editor Tuneful Yankee:

Dear Sir: We thank you for your article
in the September: issue of The Tuneful
Yankee, in which you predict success for
our new publication, ‘“Honey Girl.”

However, we take exception to the seem-
ing slur on our professional department
(perhaps unintentional on your part), which
has a place in the same article.

It is never necessary for us to ‘“‘secure”
the co-operation of our professional force in

They
. Charm,
Educate and
¢ Develop the

Piano Player,

Perfectly
Alluring

Quaint,

and Delight
the Ear as
Reﬁned a New Spring
Gown Doth
and the Eye of

WALTZES “

& TRIAL COPY 10c.
W. A. Quincke & Co. s, T e

PHOTO-PLAY PIANISTS AND WOULD-BE’S
Solve Your Music Problem—*What to Play” and *“When to Play It"

Gordon’s Motion Picture Collection

IN TWO VOLUMES. PRICE, $1.00 FOR THE TWO, POSTPAID

Volume I contains music for 19 standard types of motion pictures. The 19 numbers each contain from 6 to 8
themes, especially suited to the picture, such as Sad, Comic, Love and Hurry themes.

Volume II contains all national airs, music for special scenes, such as Wedding, Battle and Xmas; and also special
effect music, such as Animal, Automobile and Railroad Train effects. It contains “ALL KINDS OF MUSIC” for
“ALL KINDS OF PICTURES.” Arranged scientifically by an expert, SOL. P, LEVY, author of ‘the music for
“SEALED ORDERS” and “IRELAND A NATION.” "Highly recommended by the big Film Producers. Send
$1.00 for it, or ask for circulars and recommendations.

Estate of HAMILTON S. GORDON, 143 W. 36th Street, New York, N. Y.

Fascinat-

Twentieth
Century

ng Miss!

DON'T FAIL TO GET THAT SPLENDID SONG

MY ROSALIE, SWEET ROSALIE

Just Out— A Great Success— Sensational FOX TROT

Regular Number 10c, with Quartette Arrangement 15¢, Orchestration 15¢
Order today, it will please you
CHICAGO

ALLANSON PUBLISHING CO. 1400 Auditorium Building

BORDER BOYS

Words by E. A, SNEED Music by A. M. VALENTINE
A Melodious Marching Song
VYocal 10¢ Band 25¢ Orch. 25¢
E. A. SNEED, 922 Jefferson Ave., Memphis, Tenn.

“The National Guard”

Piano, Band or Orchestra, 15¢,

“The Battle Cry of Peace”

Piano or Band, 15¢.
Solo Cornet or 1st Violin Part, FREE

THE FRED ALTON HAIGHT CO., Medford, Ore.

POST OBITUM

Op. 67, By W, M. Treloar, 1s & beautiful and impressive

furthering the exploitation of our numbers.
That department is just as much an integral
part of our organization as is any other
department, and experience has taught us
that its members are earnest and conscien-
tious workers.

It is known, not only to us, but to the
entire field of musie publishers and theatri- -
cals that loyalty to his employers is one of
the dominant qualities of Mr. L. Wolfe
Gilbert, our professional mamager.

Very truly yours,
Jos. W. Stern & Co.

Some Logic is This
Editor Tuneful Yankee:
[ think your magazine is right from its
point of contention on the phrase “Queen
Of The Roses Were You''—so far as con-

: . y . oo e T memorial march, If the war now raging does not end
struction.  Yet a H“'hlll('«blll,\ exists which soon, it will be lnlnnmll)h- to find & home where such a
e it . service 18 not needed, You may soon be called upon to
makes is 1]]1])()hhl|)l(‘ for either term to be asslst at the last sad rites of a dear friend or loved one,

Secure & copy now and be ready when that time comes.
For sale by all rellable music dealers, or, matled to any
address on recelpt of 26 cents by

. B 794D
The Treloar Music Co., r. 55Ul mo.

right, inasmuch as to be the queen of the
roses the young lady implied would have
to be a rose, a flower of the same species.
Yours very truly, s —
George C. Boyd, Payson, Ariz. Mention Tuneful Yankee when Writing Advertisers
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PIANISTS

TEACH Popular Music and Ragtime Piano
Playing, at your own or pupil’s home, all or
spare time, by means of the quick easy short-cut

WINN METHOD

Progressive teachers are urged to examine Winn’s
Practical Method of Popular Music and Ragtime Piano
Playing with a view to adopting it for their pupils.
These text books are thoroughly ethlcal and may be
employed with' complete success in conjunction with
any other academic method for piano. They are recog-
nized as standard,

Your Books the Best of Their Kind
Chicago, Ill., March 27, 19186.
Winn School of Popular Music,

1565 West 125th Street, New York, N. Y.
Gentlemen—

It is with extreme gratification and satis-
faction that I ncknowledge the very highly
systematic way in which all the details per-
taining to your method are handled.

It is needless to say that the instruction
books are all that could be desired. Other
systems which I thought very good fade into
insignificance when compared with your high-
ly educational course.

You have my most hearty commendation
for the comprehensive manner in which the
work is planned. A careful perusal shows your
books to be the best of their kind.

With best wishes for your continued success,
lam Sincerely yours,

CHAS. A. KL APPAUI‘

Director Klappauf’s Orchestra and Band.

5403 Paulina Street.

Instruction Book No. 1 (Elementary and Inter-

mediate), $1.00 Net. Instruction Book No. 2

(Advanced in Highest Proficiency), 50c. Net. Dis-
count to Teachers

You can start a Winn Studio in your locality—we will
elp you

Winn School of Popular Music
Established 1900—Schools Everywhere
155 West 125th Street New York

S’I‘ON DRUMS

ARE BEST

Send for catalog “H” and learn why

A LIBERAL ALLOWANCE
FOR YOUR OLD DRUM

GEO. B. STONE & SON

MANUFACTURING DRUMMERS

47 Hanover St. Boston, Mass.

WE'RE GOING
OVER SOMEWHERE

IN FRANCE

The boys in khaki whistle it on the hikes,
march to it on parade and “gang’ sing it
at night. Good quartette, dance or band
number.
B. & 0. urrungomt-nln by ALFORD, for dunvl-

or |)I.|I"lldl' §

. ¢
Regular |llull() rupy. ine Iu(lmu quurlvlm Jdbe
Dealers write for prices,

C. ARTHUR PFEIFFER ™ f

Music Plates and Printing

If you Intend to publish a composition get our low
prices for best.quality work. We also secure copyrights

at nominal charge. We arrange music for Plano, Band,
Orchestra, otc. Also write words or music to order.
Try us. You will like our work.
WARNER C, WILLIAMS & CO,
Indianapolis, Ind., U, 8, A,
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Answers to Corres
Answers to Correspondents

(Continued from page 12)

B. T., Austin, Texas.

“Tairies.”” This is a very pretty little
idea, but we are sorry to say would never
do for a popular song on the order of those
for which we intend to pay prize money.

L. L., St. Louis, Mo.

1. “Loving Eyes.” This is not a song
possessing any interest whatsoever to The
Tuneful Yankee or its contest. It is very
mediocre. 2. “Tin Soldier.” "This is erudely
written although the idea is not a bad one.
3. “I Kissed You.” This is a very lengthy
work with a lot of useless words. Some of
the lines in your various songs are quite
unique and contain interesting material;
but, on the whole, they lack that finish
essential for popular sale. 4. We wish that
you would hereafter keep duplicates of
such songs as you submit to this magazine.
It seems that we are constantly receiving
letters from you asking for the return of
your manuseripts. This is a lot of annoy-
ance to us. The Tuneful Yankee has a
plan of answering letters and poems sub-
mitted, immediately after examination. We
have on file no less than six letters from you
in some of which you ask for your manu-
seripts and, in the very mnext mail, you
acknowledge their receipt. To insure for
you the proper return of these lyrics we are
herewith returning you the same by regis-
tered mail at our own expense; but believe
us, we certainly shall not do so again. Unless
you keep duplicates of your songs and
annoy us no further in the future, you need
not send anything to this magazine for
further analysis. =~ This is the personal
command of the publisher, and the editor
of this magazine will not combat the behests
of the publisher.

Keep duplicates of your manuscripts lo
avoid loss.

H. (. L., Atlantic City, N. J.

Regarding your question would say that
the one you mean, Harry Edelhoit, composer
of various popular songs, has been drafted.
To his eredit, may it be said, he took his
service cheerfully and patriotically.  But
he still maintains an interest in his pub-
lishing plant.

L. V., Marion, O.

In reply to your question concerning an
able man to fix up your words and put your
manuseript in salable shape, we would say
that this magazine cannot hoost any in-
dividyal. We know a number of trustworthy
men who would help you, but we do not
care to advertise these names constantly in
The Tuneful Yankee. If we see that your
work is meritorious, we shall send you the
name of a good man for that purpose, a
man who will not swindle you and upon
whom you can reply. But first let us feel
that your work is worth the powder.

A. D. M., Columbus, 0.
“Happy Past” is all right in its way
although the rhymes are ordinary., The

title of the song with its somber reflections
will not beguile the modern generation of
popular song buyers.

Keep duplicates of your manuscripls to
avoid loss.

G. M. F., Rock Island, Ill.

A beautiful poem is your “Lillies.”” But
it is not suited to our song contest. Many
a song writer would be glad to possess these
words; but The Tuneful Yankee does not
solicit or secure the services of anyone for
another’s setting; neither does this magazine
recommend or boost the efforts of any
given individual. Your words could easily
be sold to some literary magazine.

Keep duplicates of your manuscripls lo
avoid loss.

A. R., Sidney, Towa.

No, dear Miss Agnes, the “silver’” rhyme
and the “orange” rhyme will not do. Thank
yml for trying.

‘1 L., Malvern, Ohio.

. The Tuneful Yankee does not examine
manuscripts by mail. It has an iron-clad
rule to respond to no communications
bearing upon the examination of manu-
seripts, by post. Each reader received the
same treatment in this respect. Manuseripts
are examined in rotation as received. Those
which enclose o stamped encelope for reply
are sorted out and given first preference. We
should like to oblige you in accordance
with your letter, but we cannot do so. 2.
Your “Moon” song is eapably woven, but
the subject is commonplace. It has been
done in hundreds of songs before and while
it may be also done in hundreds of songs to
come, still, the fascination of an old theme
becomes listless. 3. “America.” This is a
stilted, patriotic, effort. There are so many
songs of this character on the market that,
to insure a wide sale for such a composition,
the work must be more than good.

Keep duplicates of your manlwnp'\ to
avoid loss.

B. S., Philadelphia, Pa.

1. “Pining” is only an ordinary com-
bination of lines. There is nothing striking
in them, and the thought and subjeet have
been done to death in hundreds of other
songs of this calibre. The words are not ex-
actly bad, but neither are they good. 2.
Review of your printed song appears in an-
other column,

A. M. @., Jr., New Bedford, Mass.

1. “Hitting.” This is a very unoriginal
composition. There is nothing whatever in
its trite measures to tempt the public to
buy it. 2. “Society.” As bad as is the pre-
vious composition, so good is this one. It
abounds with genuinely refreshing phrases
of a ragtime character and is a very catehy
work, with a possible exception of the trio,
which is not so meritorious as the first two
parts of the work. There is not enough
variegated quality to this.
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hree

ongs

“The Cross that Stands for Helping Hands"

eautiful ‘When the Sun Sets in Ireland”

“You Really Don’t Know How Much I Love You”
L

For lutmdur‘mrv Purposes any of the above new issues will be sent on receipt
of 10 cents in stamps; or the three for 25 cents.

Appealing to the
Heart and Home

Blanche M. Tice Music Pub. Co., Sioux City, lowa

M. E. B., Mt. Healthy, Ohio.

1. “When Roses.” This is a well-written
poem, a little deep, but finished. It is not
a popular song.

A. J., Muskogee, Okla.

1. “Loneliness.” This set of words, as its
name implies, fills us with loneliness. It is
sad and retrospective and good—and bad.
It is good because it is correctly written and
poetical. It is bad because we cannot find
any use for the words as a song.

@d. C. B., Payson, Ariz.

1. “Glorious Eyes.” This song has some
quaint poetical words, but the musie is very
shabbily and cheaply arranged and the
melody has been so twisted in theme and
idea as to make it very unoriginal. It is @
very common tune and execrably harmon-
ized. The idea of the song is rather unique,
but the musiecal edition is revolting and worse
than commonplace.

R.T. H., Fielding, New Zealand.

1. “0O Lord.” This is merely an anthem,
well written and well rhymed, but there is a
doubt as to its selling qualities, for these
things are very difficult to get published.
2. “Coming Home.” This is also cleverly
constructed, lyrically; but being - on the
order of a patriotic effort, you will have
considerable difficulty in getting it made
popular. The market is flooded with this
class of songs. The music thereof is quite
catchy. This also applies to the melody of
your national anthem. 3. “Soliloquy” is
poetical, but useless. 4. If you will tell us
why you want the arrangement for voice
and piano for your song we might get it ar-
ranged for you. The general price it $5.
But why do you want it arranged if you are
not going to publish it?

Lillian R. Gray, Denver, Colo.

Your “Hidden Songs” are all correct, but
received many days too late.
W. M. T., Hawks, Mich.

We have seen all your lyries before, except
“I'm in Love.”” This song has a crackerjack
idea, and if the words were a little differently
written many a composer would go the limit
to possess them for a musical dress.

E.G.E., Manti, Ulah.

“We've Come.” This is a patriotic song

with several good lines and rhymes. But

Il the Rage

Orchestra Leaders
Use Banjos

URING the past few seasons the banjo tone

New Tenor
Banjo Instruc- 6 8c
tion Book .

has been given a leading part in most every

modern dance orchestra. Its snappy and brilliant
tone meets the continued approval of the dance

public.

Whatever the public want, the successful Leader

or Player gives to them.

Vega Tenor and 'Cello Banjos are the kind used
in leading orchestras all over the country.

VEGA TENOR
BANJOS sufi.

Tuned A, D, G, C (Tenor)
Style N—Senator $28.50 net
Style R—Whyte-Laydie

$56.00 net
Style M—Tu-ba-phone

$68.00 net
Style X—No. 9 Tu-ba-

phone. . ... $140.00 net

For full information check any
{tems desired and return advt.
with name and address,
Any instrument gent C. O. D.

THE VEGA CO., iy, | EEE5

Are You.
After

Hundred
Dollars

Tue TuNeErvL YANKEE is not particularly anxious
to part with such a prodigious sum of money, but
if you are able to suggest a better name for us than
“Tuneful Yankee” we are willing to loosen up and
That hand over the hundred. All you need to do is to
address a postal card to The Tuneful Yankee,
8-A Bosworth Street, Boston, Mass., write the

new and better name on the other side of the card,

affix your lawful signature and address, slip the card to
Uncle Sam’s hired man in the {)ost. office, and sit back
and wait for the hundred seeds
? provided you happen to think of a better name for this
magazine. Anyway, unless you happen to have too
much money already, the prize is worth trying for. See
announcement on another page.

It's easy enough—

Aukyour KISS ME MOTHER, THEN

Soldiers’ i
I’LL SAY GOODBYE ioycimivicieii. i
stores 10c; mail orders filled. WILL WRIGHT Pub.,
Seventh & Overton, Newport, Kentucky.

Mention Tuneful Yankee when Writing Advertisers

Moving Picture Pianists
The Tuneful Yankee Wants News
from these Interesting Professionals
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-WE MEAN THIS

HE following article published in a prominent newspaper will give
T our readers an idea for a possible plan of improving the title of

The Tuneful Yankee, if this can be done. Everyone and every-
one’s brother and sister are forever cajoling us about the possibility of
an improvement upon the title of this magazine. Some affirm that The
Tuneful Yankee is very inaptly named; others insist that it just fits the
situation. To tell the honest truth, we don’t know whether we have
struck the right name for our publication, or not. We only know that
the masses of our readers seem happy with the contents of The
Tuneful Yankee. The magazine was
named for the publisher by our editor,
Mr. Monroe H. Rosenfeld, and many
insist that he is a pretty good judge of
names and titles and tricks and truisms
and tintinnabulating tissues. It would
be a credit to him to retain the present
title—The Tuneful Yankee—but we
are not so sure about giving him this
credit, inasmuch as there are many who
claim they can suggest a better one.
But none have so far done so. Who
among ye can earn the one hundred?
Our coffers are fairly bursting with joy
and anticipation of paying out this
money, if it is to go out. We shall not
only pay it out cheerfully, but we shall
boost the man, woman or child who
gives us a better name for our magazine
than its present one—that is—one that
we and our readers think is really a
better one.

Of course it must be understood that
the name which cops the hundred
dollars must be original. Some readers
have already suggested names, which
“fit,” to a certainextent at least, but are
too similar to the titles of other maga-
zines. Bear in mind, also, that The
Tuneful Yankee subscription list covers
a broad field. The magazine goes into
the homes of thousands of amateur
and professional pianists and vocalists,
who look eagerly for its monthly grist
of music and snappy text matter. Then song writers, publishers,
movie pianists, dealers—in fact, nearly everybody in any way inter-
ested in popular music is eligible for our subscription list. A name
which might imply a more limited scope, therefore, would not be in
the running. _

But don’t allow us to discourage you. The money is ready; we
are ready, and the Boston Post Office is waiting for the 8-A Bosworth
Street deluge. It's up lo you.

Sample Copy of the Tuneful Yankee, 10¢c; $1.50 per year
Address 8=A Bosworth Street, Boston, Mass.

$100.00 FOR A NAME

Peculiar Offer Made for the
Title of a Musical Magazine

(From the Baltimore American)

There is a magazine published in
Boston devoted to popular music
which tells how to write a song,
how to get it published and how to
popularize it. It is a I5-cent
monthly of 50 pages, called The
Tuneful Yankee, and besides prizes
for the best set of verses and mel-
odies, contains the latest popular
songs, fox trots and dances. The
magazine is quite a sensation, but
the publisher is in doubt as to the
value of its name. He is offering
$100 to the first person submitting
a better title, and this money will
be paid immediately. Can any of
our readers win the offer) It is
worth trying for.

Among the pieces given away
with the magazine are also instru-
mental works of value.

In addition to the song prizes are
extracts of the latest phonograph
records and “‘Hidden Song” puz-
zles, for which prizes are also offered.
The Tuneful Yankee magazine is
proving quite a valuable guide to
song writers and singers. The name
Tuneful Yankee appeals to some,
but not to others. Hence, the
publisher’s $100 offer as above
stated.

it is simply ‘a patriotie song, and that is all.
It shows a faculty on your part to write
sensible lyries, nothing more. All the
money spent upon it would never pay for the
printing.

E. 8. F., San Francisco, Cali.

All your “Hidden Song” answers are
0.K. Well use your photo as soon as
opportunity presents itself.

M. M. D., Washington, C. H., Ohio.

1. “Sammie.” This title is inappropriate
these days as applied to Uncle Sam’s soldiers,
this appellation having recently been en-
tirely ostracized. The words are not badly
written and have a point but even that
would not attract any especial attention.
2. “Love and Springtime.” .These words
are rather ordinary. They lack what is
known as a “punch.” 3. “Summertime.”
This is only good for a Summer purpose.
You rhyme “tan” with “band,” which is
grand. In faet, it is rather tanned. Out-
side of this, you have a splendidly con-
structed first verse, as refreshing, poetically,
as the cool ocean itself. 4. Your melody to
“Sammie” does not interest.

Mrs. G. E. W., Concord, N. I.

1. “Wonder.”  You have started off
your song very cleverly. The first verse
and chorus are good. You fall down slightly
in the second verse making some of the
lines awkward in order to get a rhyme.
However, clever as your words are, the
song would only do good for stage purposes
and would command no general public sale.
2. “Notice Me.” This is not as interesting
as your first named effort. It would not
attract mueh attention in printed form.
You are one of those sensible women that
do not worry the editor. You say in your
letter that you have enclosed no stamps for
return postage. You simply request us to
destroy the words after examination, having
evidently saved duplicates, for which we
thank you, as this saves a lot of bother,
time and waste.

C. R. V., Alloona, Pa.

1. “How Did You Get.” This has
some good clever comic points and would
make a good stage song. But it is no com-
position that would have much of a sale.
2. “1 Want To Be Beside.” This is also a
bright little effort. But it is also .one of
those kind of songs that will require re-
markably catechy music to command a
pronounced sale. 3. “I've Lived.” This is
only fairly good. It contains many trite
lines. Still, if wedded to alluring musie it
would stand a good chance of becoming
popular. 4. “By the Flickering Light.”
This song possesses a very bright thought;
but it is not pronouncedly original as there
are various other songs of this kind now open
on the market, only one or two of which
have reached any especial success. 5.
You have a great deal of erude talent for
versification. Much will depend upon the
melodies you may get for your ideas.

J. B. W., Brooklyn, N. Y.

“(ive the World.” This is the best of the
(Continued on page 38)
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ROSE

By

MY LITTLE

RAMDLING]

THE SWEETEST WALTZ MELODY

MY LITTLE

nothing can stop it.

“Rambling Rose

Fast becoming the season’s biggest hit. . 100,000 copies already sold—
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We also call your attention to

A song with an original idea

“That’s My Idea of Y

A wonderful lyric set to an irresistible mel

OUR OTHER BIG BALLADS

ou’’

ody

“In the Beautiful Garden of Beautiful Dreafns”

A semi-high class ballad, by the writer of “‘I Found You Among the Roses”

JUST OFF THE
PRESS

Beautiful heart story bal-

“Thel'e’s NO One But YOll tO Blal’l’l(t” lad that is sure to please

Published

by GARTON BROS.
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THESE
at the prevailing

POPULAR
PRICES

After-Glow
Aggravation Rag
Ah Sin

Among the Flowers
Anita

At the Matinee
Baboon Bounce
Bantam Strut
Barbary

Barcelona Beauties
Beauty's Dream
Bedouin

Brass Buttons
Bucking Broncho
Buds and Blossoms
Call of the Woods
Chirpers
Cloud-Chief
Commander

Cradle of Liberty
Dance of the Lunatics
Dance of the Skeletons
Darkies’ Dream
Daughter of the Sea
Delectation (Delight)
Dixie Rube

Dolores

Dream Kisses
Dream of Spring
Dream Thoughts
Fair Confidantes
Fairy Flirtations
Fleur d'Amour
Flickering Firelight
Flight of the Birds
For the Flag

Four Little Blackberries
Four Little Pipers
Frog Frolics

Fun in a Barbep Shop
Gartlan

Gay Gallant
Ger-Ma-Nee

Girl of the Orient
Golden Dawn

Got 'Em

Happy Hayseed
Happy Jap

Heap Big Injun
Heart Murmurs

Hi Ho Hum

Home, Sweet Home
Hong-Kong-Gong
Hoop-e-Kac

Idle Hours

ASK YOUR DEALER FOR THESE BETTER CLASS SONGS

Music

Publishers  *‘House of Harmony Hits”

When You Dream

OF OLD NEW HAMPSHIRE
I DREAM OF TENNESSEE

It’sa Wonderful March Ballad by the writers of “Are You From Dixie?”’
and “When You Wore a Tulip and I Wore a Big Red Rose”

OUR KISS OF
DIRECTOR | SPRING

THE GREAT HARVARD COLLEGE = m
FOOTBALL MARCH THE ENDURING WALTZ HIT

AS POPULAR ALL OVER EUROPE AND AUSTRALIA AS IN AMERICA

THE BIGGEST MARCH OF THE TIMES

Mr. Music Dealer, you can handle our popular prints with excellent

profits; also our standard
Folios, Collections, etc., WALTER JACOBS
and Band and Orchestra
Music. Request quolations NOW! 8 Bosworth Street, Boston, Mass.

181 Tremont Street
BOSTON, MASS.
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THESE
at the prevailing

POPULAR
PRICES

King Reynard
K. of P.
Knock-Knees
Lady of the Lake
Laughing Sam
Little Coquette
Looking 'Em Over
Mandarin
Masterstroke
Merry Madness
Mi Amada
Midsummer Fancies
Mona Lisa

oose
Monstrat Viam
Musidora
Myriad Dancer
New Arrival
On Desert Sands
Pansies for Thought
Paprikana
Parade of the Puppets
Pearl of the Pyrences
Pepeeta
Perfume of the Violet
Periscope
Persian Lamb Rag
Powder and Perfume
Pussy Foot
Rabbit’s Foot
Red Ear
Romance of a Rose
Rubber Plant Rag
Russian Pony Rag
Saddle Back
Sand Dance
Sandy River Rag
Shadowgraphs
Silent Love
Sing Ling Ting
Sleepy Hollow
Smiles and Frowns
Solaret
Spying Cupid
Starland
Step Lively
Summer Dream
Summer Secrets
Sun-Rays
Sunset in Eden
Swedish Fest
Sweet Illusions
Tendre Amour
Three Nymphs
Turkish Towel Rag
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Men and Firms of Prominence
in the Music World

MUSIC JOBBERS

The Enterprise Music Co. . . . New York Clty, 145 W.45th St.
Books, Sheet Musle, Ph(mogmphs ete.

The Plaza Music Co........ New York City, 10 W. 20th St
Books, Sheet Musi¢, General Musical Merchandise, ete.

The Crown Music Co.. .New York City, 1437 Bromh\ay
Books, Sheet Muslc, and reprcsenlutlvos of the “Little

Wonder" Records

McKinley Music Co... ......Chicago, Ill, 1501 . 55th St.

F. J. A. Forster Music Co.. .Chicago, Il ) So. Wabash Ave .,

oherman, Clay & Co........ lxoulrn\' un(l \\IHLI" Sts., San Fran-

cisco
M. D. Swisher, Gen'l Jobber. Phllmlelphhl Pa.
Whaley, Royee & Co., Ltd...Toronto and \\lnnlpeg Canada.

MUSIC PUBLISHERS

Alford, Harry L.. Chicago, Il1., Grand Opera House
Ascher, Emil..... "New York, N. Y., 1155 Broadway
Bellinger Music Co . Battle Creek, Mich

Bergstrom Music C .Honoluly, T. H., 1020 Fort St.
Berry-Dalbey Muslc Co .Kansas Clty, Mo., 414 B, 11th St.
Bingemann, John H. .Buffalo, N. Y 473 Broadway
Boosey & Co "New York, N. 9 Iast 17th St.
Bower, Hurry A .Boston, Mass., l4l> Mass. Ave.
Brayley, George. . Boston, Mass., 125 Tremont St.
Brehm Bros. ... .Erle, Pa,
Breitkopt & Hartel ..New Y ork N. Y., 24 W ??th St.
Brinton, H, E...... .St. Loulq, Mo., 71() Pine 8
Broadway Musle Corp Ncw York, N. ., 145 \\ 4 Sth St
Brockman, James. w York, N. 145 W. 45th St,
Buck & anncy. Louls, Mo 5()2 Holland Bldg.
Cadillac Music Co. New York, N. Y., 1416 Broadway
Carlson & Co. Chicago, I11.,1134 Masonic Temple
Century Music Co. ew York, N. Y., 1178 Broadway
Chappell & Co., Lt New York, N. Y., 41 E. 34th St,
Chureh Co., John, “Incinnati, Okio

Chureh, Paxson & New York, N. Y., 1367 Broadway
Clarke, Ernest... New York, N. Y., 167 E. 89th St,
Cundy-Bettoney Co. Boston, Mass., 66 Hanover St.
Danlels, Charles N., San Francisco, Cal., 233 Post St.
Ditson Co., Ollver. . Boston, Mass,, 150 Tremont St.
Dixie Music House ..Chieago, I1l,, 106 W. Madison St
New York, N. Y., 264 W. 40th St
.Cincinnati, Ohlo. 528 Elm St.
New York, N. Y., Cooper 8q.
Chieago, 111., o()U '~»0 Wabash Ave,
Cleveland, Ohlo, 340 The Arcade
Cincinnatf, Ohlo 43 E. McMillan
..New York, , 1531 Broadway
I’mvldonce, I

Oklahoma Clty, OKla., 126 W. 7th
.......Brockton, Mass.

Gibson M Guitar Co. Ka Mich,, 521 Harrlson
Gordon, Hamlilton 8., ..New York, N. Y., 141 W. 36th St,
(xrunvllle Pub. Co., Bcnmrd New York, N. Y., 145 W. 45th St,
Harding & Mlller Musie Co. . Evansville, Ind,

Harms & Co., T. B.. "New York, N. Y., 62 W. 45th St.
Harrls, Chas, K
Havlland Pub. Co.,
Heftelfinger, R. W.. 345 80. Sprlng
Helnzmann, Otto M . .New York, 135th
Hinds,Hayden&Eldredge, 1e.New York, N. Y., 11 15 Unlon Sq.
Howley. | < N T New Yurk N. Y.

Jaberg Music Co., (‘.enrgn ..Clnelnnati, Ohlo, 523 Elm St.
Jacobs-Bond & Son, Carrie. . Chicago, {Il., 744 So. Michigan
Jenkins Sons Musc Co.,. .. Kansas Clty,Mo., 1013 Walnut St
Jerome, Wm. Pub. Corp....Strand mdu Nm York, N. Y.
Karczag Pub. Co.. ..New York N. Y., 62 W. 45th 8t,
Kendls, James. . . . New York, N. Y., 145 W. 45th St,
Koningky Music Co. Troy, N. Y., 17 King St,

Krey Music Co. Boston, Mass, L, 361 W, nthn;:mn St
Kussner, L. C.. Chicago, 111, Lincoln Park Statlon
Luban, Harry D Newark, N, J., 27 Johnson Ave,
Lyon & Healy. . Chicago, 11, 199 Wabash Ave.
Marsh Music House. . Decorah, Ia., 110 Winnebago St.
Maryland Music Pub. Co. altimore, M d.. 1318 North Ave,
McKinley Musie Co Chicago, 111, 1501 E. 65th St.
Medicus, Emlil., ,hlcnm Ill 5247 Cornell Ave.
Melnardus, E. ..

Metropolls Music Co.
Millegram, Carl, Pub. (,
Missud, Jean. ,

Morris Musie Co.. Joe. .
Pace & Handy Music Co
Panella Music Co. ......
Paull Musie Co., 1. T
Penn Musle Co.
Philo Music Co. ..
Plantodosi Co., Al..........

Plaza Musie Co. .
Presser Co., Theo.
Presto Pub. Co...
Quincke & Co., W. A...
Remick & Co., Jerome H...
Richmond Music Co., Inc
Ricord! & Co., G., Inc..
Roat Musie Co., Ltd
Rosey Pub. Co.
Rossiter, Will
Rudolpho, Carl,

argent & Co., Lester L
jchirmer, G..
Schmidt, Arthur P

2

ist, Leo.........

Fillmore Muslc House.
Flscher, Carl. .
Forster, Inc. .
Fox Pub. Co., Sam.
Frank Co,

Franklin Music Co., |
Freeman Co., Hnrold
Frey, E. H. .

Gay, Mace. ,

. Los Angeles.

Salem, Masg.,

..New York, N. Y., 145 W. 45th St,
..Memphis, Tenn., Box 913

.. Plttsburgh, Pa., "5616 Harvard St
"New York, N. Y., 243 W. 42nd St.
New York, N, Y., 145 W. 45th St.
l’hllurlelphln, Pu., 6 So. 65th St.
New York, N, Y., Astor Theatre

Bldg.

..New nrk N. Y, 10 W. 20th St,

l’hllndolphl'l Pa., 1712 Chestnut
New York, N, Y,
..Los Angeles, Cal., 847 So. B'way.
.New York, N. Y., 220 W. 46ith St,
.New York, N, Y., 145 W, 45th St,
New York, N. Y., l4 E, 43d 8t,
Battle Creek, MI
ew York, 24 . 218t St,
Jhicago, lll 71 W, Randolph 8t,
" New York, N. Y., 205 Lenox Ave,

Wn.shlngwn D, C., 700 9th St.
.New York, N, Y., 3 E. 43d 8t,
. Boston, Mass., 120 Boylston st.
Schuster Musie Co,, G. H....8alt Lake Clty, Utah, 34 So Main

Seidel Music Pub. Co., Inc.. Inldlmmpnlls Ind,
Glen

Seltz, R, ¥

Rock, Pa,

\hnmm 'H(-rnstun& (,0 'lnAc New York, N. Y., 232 W, 47th St.

Sherman, Clay & Co,

.. Kearny and Sutter Sts., San Fran-

cisco, Cal,
Stahl, William C... .. Milw. aukee. Wis., 211 Grand Ave.
Star Music Co. .Eldred, Pa,
Stark Music Cc .8t. Louls, Mo., 3818 Laclede Ave.
Stasny Music Co., ..New York, N. Y., 56 W, t.

Stern & Co., Jos. \V
Syndicate Music Co.
Taylor, Tell. .
Tice, Blanche Co

Thompson & Co., C.
Thompson, Hans. ......
Thompson Music Pub.
Trombley Pub. Co., G. L.
Vander Cook, H. A
Vandersloot Music
Vietor Music Co
Volkwein Bros.
Von Tilzer Mus
Waterson, Berlin & Smde Lo

Williams & Co
Weasner &
Whaley, Roy
White, H. N.
White-Shee
White-Smith Mu
Witmark & Sons, M.
Witzman & Co., E
Wood Musice B
Wood, Will.

Wnrmzvr Co., Rudolph
Yelle, Omer

Warner
1. C

s Yoy
t. Louls, Mo., 3804 Laciede Ave.
Chicago, Ill Grand Opera House
.8ioux City, Towa
.Newark, N. J., 11 8o. Orange Ave.
.Boston, Mass., 2B Park St.
.Clinton, Ia., 330 Maple St.
.75 Bay St., Toronto, Can,
Kalamazoo, Mich,, McNalir Bldg.
..Chicago, Ill., 1652 Warren Ave.
wvlllmmsport Pa.
Chicago, Ill., 1122 Masonic Temple
Pittsburgh, Pa 516 Smithfield St.
New York, N. Y., 222 W, 46th St
Ncdeork N. Y., Strand The tre

8.
Indianapolis, Ind
Buffalo, N. Y., 244 E. Genesee St
Toronto and Winnlpe 5; Canada
Cleveland, Ohlo, 5
urllngton Ia 932 1.

Superlor
Stanhope St

enn
Boston, Mass., 246 Summer 8t.
New York, N. Y.
Cincinnatl, Ohlo, 117 E. 4th 8t,
Letcher, 8. D.

235 W, 40th St

PROFESSIONAL DEPTS.

With Wm Jerome Pub. Cor-

ARTHUR GREEN
SEYMOUR FURTH
BERNIE FEUER

ALBERT LAYTON

Wwith | Slnplro-Bemstcln &

DAVE OPPENHEIM
LEW PORTER
THOS. J. HU(.I[L‘J
GEO, A, CRAG
EUGENE l‘LAl‘ZMAN

Wth Maurice Richmond
Music Co., Inc,
HARRY COLLINS
BILL PHILLIPS
BERTHA MOSS

With Kendls
ROBT. VAUGHN
A. K. ALLISON

With Bmudwuy Musle Cor-
poratior
Ii()li [lU\SAK
JULES VON TILZER
RUBEY COWEN
£ED MOEBUS
I'RANCES CARROLL

With Waterson, Berlin &
Snyder (0.
MAX WlNSLOW

HENRY SANTLEY

With Leo Felst, Inc,
PHIL. KORNHEISER
AL DOYLE
MORT SCHAEFFER
IRA SHUSTER
HARRY JENTES

w Hh Im I eist, Philadelphia

IREI) AU(.ER
JOE BURKE

ED GRAWELL
FRED WRIGHT
MYRTLE TALLEY

With Harry Von Tilzer Co.,
R

N. Y.
BEN BORNSTEIN
RUTH PROP
MURRAY BLOOM
GARFIELD KILGOUR
FAY HELLER

With Jos. Morrls Muslc Co.
JOE HOLL

HARRY ISRAEL
DICK HEINRICH

MAX PRIVAL
WILBUR CAMPBELL
CHAS. MARTIN

With Chas, K, Harrls
LOUIS COHN
JACK YELLEN

With Jerome H. Remick & Co.
M E

J.
ED SHIVERICK

With Jos. W, Stern & Co,
HARRY TENNEY
HERBERT STEINER
MINNIE

IlARRY EI'RGUSON
With Bernard Granville
CHAR

LANG
B I)W GROSSMITH
D D, WARD

J.
GILBERT DODGE
LOU HAYS
JO BOLTON

Wlthoh orster, Inc. (New York

ce,
TOM PAYTON
With James Brockman
JACK SMITH
ED ROSE
FRIEDA APPLEBAUM
With Kalmar Puck &
Abrahams
AL GARBER
A, GOTTLER
EDGAR LESLIE
With M. Witmark & Sons
FRED VANDERPOOL
LOUIS WESLYN
GEORGE TRINKAUS
AL, COOK

With Walter Jacobs
GEORGE L. COBB
R. E, IIILDRLTH
THOS. 8. ALLEN
With T, B ‘Harms Co,
MOSS, BERTHA
BOB HARDING
WM. VANDERVEER
HARROLD DILLON
Wll‘gh Knrczni(}o. New York

RAY L. SNYDER
STEPHEN LbVI’]Z

With James Kendls
KLAPHOLZ, ERNEST C.
KOHLER, A. L.
BAYHA, CHAS. A.
WARSHAUER, IDA
ALLISON, A, K.

With Al Plantadosl Co.
JACK

A

TOBY FITZPATRICK

VIC WOODS

FRANK GOODMAN
With Carl Mlllegnm Co.

CHAS MILLER

LEO. JACOBS

CATHERINE

KLINGLER

HE TUNEFUL YANKEE

will examine songs and musi-

sal manuscripts without charge,

for subscribers only, provided suih—

cient stamps are included for return
postage.

H. R. J., Saranac Lake,

N. Y3

“Yankee Land’ is not up to your general

ideas which have clever points.
You rhyme
no doubt,

are bad, too.
“Fanny.”  You,

The rhymes
“Sammy” with

have a very

sweet wife because you are a man of good
tastes, but your wife would even object to
Fanny in this instance.

YANKEE

various works you have yet sent in.. The only
trouble with this effort is that it contains
various lines which appear in other popular
songs, notably, the seventh line in the chorus.

M. M. H., Pasadena, Cal.

“Tipperary.” These words are well
rhymed and interesting and while the
subject may appeal to a few, the general
class of music buyers would not purchase
it to any extent.

F. L. B., Yuma, Colo.

“Thé Boys.” These words are half a
boost for the boys in khaki and the other
half an attack upon Kaiser Bill. There are
many bad rhymes in the song, or rather,
few good ones. The subject would not sell.
2. “Soldier Boys.” This is another khaki
idea. While it is a pretty thought it is not a
new one, and the words would not appeal
on that aceount for any decided sale. We
thank you fof your frank and cheerful
letter and wish we could say something more
encouraging; but we would be hypocrites
if we did.

M.E. M., Ulica, N. Y.

“Come In Laddie.” This is merely a
pretty poem, not suited for a popular song.
You have different choruses which is also
almost useless in these days of single choruses.

Mrs.B. A.F.

“Mirage’” does not rhyme with “orange,”
neither does the “submarines” U. range.
S. V. F., Cleveland, Ohio:

We have returned the operetta and songs
by post. Our eriticism cannot be given at
length upon your dense work. This would
take an enormous amount of time which
would only be wasted, inasmuch as our
estimate upon an operatic work would not
be holding. We specialize only the light
popular class of music and your work is too
pretentious for our dissemination. But we
fear that if we told you the truth concern-
ing certain annexes thereof, such as the song
“Come Across, Girlies,” you would not like
The Tuneful Yankee very much. Take,
for instance, the opening strains of this song.
It is almost note for note like the old song
of Paul Dresser’s, “On the Banks of the
Wabash.”” Try it yourself. Then in the
opening of the chorus you have the lines:

C'ome across you girls,
For I want to marry—
This is the slogan of the ‘‘Matrimonia]
News,”” and by getting a copy of that paper
you will quickly see that you have tread
upon their corns. However, irrespective of
this, the words in your song are very bad.
You rhyme as follows:
Step farther up front,
If you are black or blonde—

The foreign pronunciation of ‘“blonde,’
namely “blunt” would make it a rhyme, but
not the English word ‘‘blonde,” rhyming
with “front.” You have many more such
discrepancies in the words of your song.
You are evidently a clever musician, from
your masterly arrangements and harmonies,
but your works will never ‘‘catch on” in this
country with such grammatical and poetical
absurdities.

THE TUNEFUL YANKEE
UL WAL A AT A

The Columbia
Collection

of PATRIOTIC and

Favorite Home Songs

Always

a Big and Steady
Seller

but now in
TREMENDOUS
DEMAND

Abide with Me
Allce, Where Art Thou?

America

Annle Laurle

Auld Lang Syne

Auld Robin Gray
Austrian Hymn
Battle Cry nr Freedom

dearing Young Charms
Ben Bolt
Blue Bells of Scotland
Bonnle Blue Flag

Bonnie Doon
Bonnie Dundee

Christmas Hymn

Come, All Ye Faithtul
Come Back to Erin
Come, Ye Disconsolate
Come, with Thy Lute
Comin' Thro' the Rye
Coronatfon

Cradle Hymn

Darling Nelly Gray
Dearest Mae

Dennls

Dixle Land

l“nrewell to the Forest
Flag of the Free

Flee as a Bird

Flow Gently, Sweet Afton
Fourth of July Hymn
Gentle Annle

Good Bye, Sweetheart
Good-Nlght, Ladles
Hall, Columbla

Happy Farmer

Happy Land

Per Book Complete Words and Music

120

WORDS AND MUSIGC COMPLETE

Each Number also Complete as a PIANO SOLO and for MIXED QUARTET

A Man's a Man for &' That

Battle-Hymn of the Republic
Belleve Me, If All Those En-

Bring Back My Bonnle to Me
Columbla, the Gem of the Ocean

SONG

CONTENTS

Hard Times
Harp That Once Thro' Tara's

1alls
Harvest Hymn
Home, Sweet Home
How Can I Leave Thee
Hursley
I Love to Tell the Story
Italian Hymn
Jamie's on the Stormy Sea
Jesus, Lover of My Soul
John Anderson, My Jo
Joy to the World
Juanita
Just Before the Rattle, Mother
Kathleen Mavourneen

Killarney

Last Rose of Summer
Lead, Kindly Light

Leave Us Not

Lightly Row

Listen to the Mocking Bird
Long, Long Ago

Marching Through Georgla
Marseilles Hymn

Mary of Argyle

Masgsa's in the Cold Ground
Men of Harlech

Minstrel Boy

My Maryland

My Old Kentucky Home
Nearer, My God to Thee
Near the Lake

New Year's Hymn

0O Come, Come Away

Oft In the Stilly Night

Oh! Boys, Carry Me 'Long
Oh! Susanna

Old Black Joe

Old Cabin Home

Old Dog Tray

Old Folks at Home

Old Hundred

Old Oaken Bucket
Ole Unkle Ned

O Paradise

Our Flag

Our Flag 18 There
Peace, Perfect Peace
Pleyel's Hymn
Portuguese Hymn
Red, Red Rose
Robin Adalr
Rocked In the Cradle of the

Deep

Rock of Ages

Rule, Britannia

Russian Hymn

Sally in Our Alley

See, the Conquering Hero
Comes

Sieillan Hymn

Soldlers' Chorus

Soldler's Farewell

Spanish Hymn

Star-Spangled Banner

Swiss Boy

Switzer's Song of Home

There Are Angels Hovering

ound

Today

Tramp! Tramp! Trampl
Under the Willow

Vacant Chalr

Watch on the Rhine

Wearing of the Green

We'd Better Blde a Wee

We're Tenting Tonight

\Vlll‘(l-n the Swallows Homeward

Willle, We Have Mlissed You
Woodman, Spare That Tree
Work for the Night 18 Coming
Yankee Doodle

Every Musicianss With duet part ad 1b.

Library

each other. For example:

18t Violin with 2d Cornet;
2d Mandolln; 1st Mandolin with 2d Violin, ete., ete.

ORCHESTRA

Prices Prices
*#SOLO VIOLIN........ $0.25  2nd VIOLIN........... $0.25
Th B k With duet part ad 1ib. VIQLA i maiman ssuminze axsions .25
ese DOooks *SOLO FLUTE ........ 25 s zi
with d t ad 1ib, s
Should Be in Every : 3 ugkipart 2nd CLARINET .25
H . 53‘]-:: dc'-':R"‘:ETj-I-Ii)‘ .+ 25 2nd CORNET.. .25
uet part:ad 1ib. 'ROMBONE, 25

0 TRO A k
me and in *SOLO CORNET....... .25  DRUMS.. .25

PIANO (Words and Munlr-) W25

This colleetion 18 also published as follows and 1s playable In any combination of the instruments
listed. Each Instrument has a separate book contalning the entire 120 numbers.

MANDOLIN ORCHES.

Prices

*SOLO MANDOLIN .$0.25
wllh d\ch pnrl ad 1ib.

2nd MANDOLIN..... 25

Ird MANDOl 15 e .25

TENOR MANDOLA.. .25

(Un. Not.)
MANDO-CELLO.,.,.., .28
(Un, Not.)
MANDO-BASS....... .26
(Un, Not.)

GUITAR ACC.......
PIANO.,
(Wcrds ‘and’ Muslc)

*The flve Solo Books are not only each complete as Duets, but playable also In duet form with
18t Flute with 2d Clarinet; 18t Cornet with
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YOU SHOULD ORDER EVERY ONE OF THESE

OPERATIC SELECTIONS

ARRANGED FOR

-PIANO-

| |
Price 15c Per Copy
| l :
AIDA (7 pages) .......c..o.oooiiiniinin.ns. Verdi
BOHEMIAN GIRL (10 pages) . ... Balfe
CARMEN (9 pages) .. ....,.....o0ovuvennn.. Bizet

CAVALLERIA RUSTICANA (8 pages). . . . Mascagni
TALES OF HOFFMANN (7 pages)...... Offenbach

DIE FLEDERMAUS (8 pages) . .... ... Strauss
FAUST (8 pages)........... Gounod

IL TROVATORE (8 pages)
LA TRAVIATA (7 pages). ...
LES HUGUENOTS (7 pages).
LOHENGRIN (7 PAages)........... i
LUCIA DI LAMMERMOOR (9 pages).
MARTHA (9 pages)

MIGNON (10 pages). ..
RIGOLETTO (7 pages)...
ROMEO AND JULIET ( 'y
TANNHAUSER (8 page: .. Wagner
BEGGAR STUDENT (Selection) (8 pp.)..C. Millocker
(March) .C. Millocker
........ C. Millocker

Operatic Songs (Words and Music)

BEGGAR STUDENT, Bells of Poland. . C. Millocker
Love Song “

OheMama............................... Tosti
IOLANTHE, It's Love That Makes the World
Go Round............, Arthur Sullivan
Oh, Foolish Fay............... “
Into Parliament He Shall Go.
None Shall Part Us 4

Each of the above published as a separate number

VOCAL SCORES

OF THE

GRAND OPERAS

Abridged Edition

Each book contains ALL the principal
songs of the opera, as well as a complete
story of the play.

Arranged so as to be effective for voice
and piano, or as a piano solo alone.

sook 25¢ Gory

AIDA (40 pages).............ooovivveii., Verdi

BOHEMIAN GIRL (32 page .. Balfe
CARMEN (32 pages)............... ... Bizet
CAVALLERIA RUSTICANA (32 pages). .. Mascagni

ClllMl:‘.S OF NORMANDY (32 pages). . Planquette
FAUST (40 pages)................. ...Gounod

IL TROVATORE (36 pages) ... Verdi
IOLANTHE (32 171 1) EA—— ... Sullivan
LA GIACONDA (40 pages) . ... Ponchielli
LOHENGRIN (28 pages). SRR Wagner
LUCIA DI LAMMERMOC pages). .. Donizetti

MAGIC FLUTE (I] Flauto Magico) (32 pp.). . Mozart
MANON (32 pages) .. Massenet

MARTHA (32 pages). +v. Flotow
MIGNON (32 pages). . .. lhomas
MIKADO (28 pages),... .Sullivan
PINAFORE (32 pages). . .Sullivan

RIGOLETTO (32 pages

... Verdi

ROMEO AND JULIET (32 pages)........,..Gounod
SAMSON AND DELILA (36 pages).....Saint-Saens
TALES OF HOFFMANN (32 pages) .Offenbach
TANNHAUSER (32 pages). ... ... Wagner

TRAVIATA (32 pages)........ Verdi
UN BALLO IN MASCHERA (Masked Ball) (32
LT Verdi
WILLIAM TELL (28 pages)........" """ Rossini
DANCE OF THE HOURS (Ballet) (16 pages)
MUSIC FROM LA GIACONDA (Instrumental)
(16 pages)......vvvvvvvvinrinnnnnn, Ponchielli

SEND ALL ORDERS DIRECT TO

The Columbia Music Publishing Co.
145 Sutherland Road Boston, Mass., U. S. A.

AGENTS
for
The Tuneful Yankee

Where the magazine can always be obtained

Adams, Alton A.............. St. Thomas, D. W. I,

Bailey's Music Store, .72 Weybosset 8t., Providence, R.I,

0 .1020 Fort St., Honolulu, Hawali

Indianapolis, Ind.

25 Broad 8t., Bangor, Me.

57 Malin 8t., Fitchburg, Mass,

.416 So, Salina St., Syracuse, N. Y.

.Albany, N, Y.

.805 High St., Holyoke, Mass.

iveia .566 Congress St., Portland, Me.

Deane & Son, W. J. .........500 George St., Sydney, Australia

Denton, Cottler & Danlels. .32-38 Court &t., Buftalo, N. Y,

Denver Music Co .15638 Stout 8t., Denver, Colo.

De Vekey, A.. ...3 Manor Parade, Christchurch
Rd., Boscombe, Bournemouth, Eng.

Ditson Co., Oliver, +..150 Tremont St., Boston, Mass,

Drew, Joseph P. ... Philadelphia, Pa.

Ege & Heard. ..., ...1015 Grand, Kansas City, Mo.

Farrls Music Store ...173 Asylum 8t., Hartford, Conn.

Forest, Mrs. F. A. ... .174 So. Main St., Fall River, Maga.

Fort Worth Musle Co.. .610 Houston St., F't. Worth, Tex.

Foster, Mrs. W. P, .38 2nd Ave., Seymour, Conn,

French & Sons, G. W. 325 Main St,, Ionla, Mich,

Friedrich Music Hous *Grand; Rapids, Mich,

Fritz & Schnier Music C 225 So, Wabash Ave., Chicago, IIl,

Fuller-Wagner Music Co. .. .27 E, Ohlo St., Indlanapolls, Ind.

Godard's Music House. 215 James St., Syracuse, N. Y.

Goggan & Bro., Thos. ... ...Galveston, Tex.

Goggan & Bro., Thos....... Houston, Tex.

Goldsmith's Music Store. . . .69 S. High 8t., Columbus, Ohio

Goodwin's Limlted. . , Montreal, Que.

Grant Plano Co., And 126 Main 8t., Brockton, Mass,

151 4th St., Portland, Ore.

243 Woodward Ave., Detrolt.

722 Kansas Ave., Topeka, Kan,

417 Broadway, Mllwaukee, Wis.

840 Hamilton St., Allentown, Pa.

..446 So. Broadway, Los Angeles

..1626 California St., Denver, Col.

.. Baltimore, Md.

Mt. Pleasant, Pa.

arver, D, L.,
Chaffin Co., J. I’
Clark Music Co.
Cluett & Sons..,

8,
Gulld Musie Co., E. B.,
Hambitzer, C. J....
Hartman & Lansche,
Heftelfinger, R. W..
Hext Music Co..,
Holzapfel, Carl C ,
Home Book Store
Hunleth Musle C
Kalser Musle Stof
Kaun Music Co., Wi

516 Locust St., St, Louls, Mo.
45 The Arcade, Cleveland, Ohlo
Milwaukee Wis,

Funny Incidents in the Rambles
of Music Men

(Continued from page 29)

Next day the Yankee replied to this
with a notice over his store to the following
effect.  “stablished yesterday. No old
stoek.” —0—

A reminiscence by Mr. Abe Holzmann:
The late Mr. Duffy was well-known for his
life-long abstinence from intoxicants, which
secemed  somewhat at variance with {he
fact that his nose was very red.

On one occasion, when on husiness in a
liquor saloon in his neighborhood, a drummer
came in to sell cigars. To gain the good
graces of the bartender he invited all in the
place to drink, to which invitation all
readily responded save Mr, Duffy.

The drummer went to him, and slapping
him on the shoulder, said: I say, old man,
what you are going to have?”

“I thank you sir-r, but I niver dhrink,”
was Duffy’s quiet reply.

“What, you never drink?” said the
drummer, with a sarcastic laugh. “Now,
i you never drink, will you please tell me
what makes that nose of yours so red?”

The impertinence of the questioner at
once aroused the irascibility of the old
gentleman, and he replied: “Sir-r, it is
glowing with proid hecause it is kept out of
other people’s business.”

.

By the astute Dorothy Schultz: First
Artist: “I received a magnificent tribute
to my skill the other day at the exhibition.”

Second Artist: “Indeed, what was it?”

First  Artist: “You know my picture,
‘A Storm at Sea’? Well, a man and his wife
were looking at it and I overheard the

THE TUNEFUL YANKEE

Kershaw's Muslc Store. ... . 118 Central St., Lowell, Mass,

Knuepfer & Dimmock Lawrence, Mass,

Krey Music Co. ... ...

Krolage Music Co., Jo

Kyoyek! Shosha, s

Lelter Bros..........

Lindsey Music Co. .

Lyon & Healy. .......

McCloskey, Chas, E.

MeMillin & Son, H. E

Malne Music Co. .. ..

Menkee's Music Hous Oconto, Wis.

Meredith's Music Store. 5 W. 4th St., Dayton, Ohio

Metropolitan Music Hou 1 So. 6th St,, Minneapolls, Minn.

Morrls, Hyman 51 No. 8th St., Philadelphia, Pa.

N.Z. Book and Tract Soclety 48 Princes St., Dunedin, N, Z.

0. K. Musle House. .......,.1317 Arch St., Philadelphia, Pa.

0ld Colony Plano Co. . .4 Main St., Brockton, Mass.

Oliver's Music House. . .810 Main St., Houston, Tex,

Peabody, Fred W. .Merrimack St. Haverhill, Mass,
te's .122 Columbia St., Utlea, N. Y.

.Bedalia, Mo,

.208 Unlon St., Providence, R 1.

.113 So. Broadway, St. Louis, Mo.

.138 Wash. Ave., Scranton, Pa.

. Battle Creek, Mich.

.200 E. 2nd St., Tulsa, Okla.

.125 4th St., Portland, Ore.

.St. Catherine St., Montreal, Can,

San Francisco, Cal.

.332 So. Broadway, Los Angeles

424 Race St., Cincinnati, Ohlo
Tokyo, Japan

333 So. Sallna St., Syracuse, N, Y.
..416 Broadway, Los Angeles, Cal,
..Jackson Boulevard, Chicago, Ill.
..60 Snow St., Providence, R. I.
..2053 E. 9th St., Cleveland, Ohlo
..Rockland, Me,

eq
Perry & Sons, A.
Place, Jr., Music Co., Wm
Placht & Bro., J..

Powell & Chandler.
Roat Music Co., Chas.
Saunders & Co., R. S..
Selberling & Lucas. .
Shaw & Co., Wm. J.
Sherman, Clay & Co.
Southern Cal. Music

Steere, C. B. . ., Worcester, Mass.

Stelnert & Sons C 15 Maln St., Bridgeport, Conn.
Stelnert & Sons Co., M. 83 Church St.,New Haven, Conn,
Steinert & Sons Co., M . . Portland, Me,

Steinert & Sons Co., M. ..... 509 Westminster St., Providence,

Stefnert & Sons Co., M.
Tainter, F. E...
Thearle & Co,
Thuot, H.
Thuot, H. L

...208 Main St., Worcester, Mass,
...40 Lisbon St., Lewlston, Me.
...1025 bth St., San Diego, Cal.
.364 So. Maln St., Fall River, Mass.
.New Bedford, Mass.
412 Weybosset St., Providence
, H. St. Mary's Sq., Taunton, Mass,
Umboltz Music Co., G. S...657 Maln St., Riverside, Cal,
University Music House. . ..Press Rldg., Ann Arbor, Mich.
Volkwein Bros............. .516 Smithfield St., Pittsburgh, Pa,
Votteler & Son, H. J 37 Arcade, Cleveland, Ohlo
Walte Music Co... 25 So. 3rd St., Cedar Raplds, Ia,
Weber, Jos. A. . .1714 Peach St., Erle, Pa.
Werlein, Philip.. . ... 731 Canal St., New Orleans, La.
Western Book & Sta. Co Wabash Ave., Chicago, I1l.
Weymann & Son, H. A, stnut St., Philadelphia, Pa.
Whaley, Royce & Co Yonge St., Toronto, Can,
i 137 W. 4th St,, Cinclnnati, Ohlo
Williams & Sons C'o., R. S.. .. 143 Yonge St., Toronto, Ont., Cap,
Wilson & Sons, H. C., Ltd.. . . Wellington Sherbrooke, P, Q.
Winn, E wardR........... 1556 W. 125th St., New York

i1

R
Witt Music Co., W. H...... 110 5th Ave., Pittsburgh, Pa.

fellow say, ‘Come away, my dear; that
picture makes me sick.””
0

By Sir George Klein: Judge: “You
saw his car coming! Well, why didn't you
jump out of the way?”

Vietim: "I was afraid I'd be knocked
unconscious and [ wanted to get his license
number first.”

0

By stately Selma Green: Auntie was
trying to teach her spoiled niece to be
unselfish.

“Did you do as you were told, Edith, and
give vour little brother the hest part of the
apple?”

“Yes aunt,” said the bright miss, “I
gave him the seeds. He can plant 'em, and
have a whole orchard himself!”

0

By our benign counselor, Ben W.
Levy: A story is going the rounds concern-
ing the inquiry instituted hy one of the
dairy squad into the best method of checking
extravagance in restaurants and hotels.
Among the many witnesses called before
the committee was a certain stolid looking
waiter. The particular article of food under
diseussion at the moment happened to he
margarine, and one of the members asked
incidentaily:

“How do you call it in the restaurant
business— margarine’ or ‘marjorine’?"

Neither, sir,” blandly replied the waiter:
“weo call it ‘butter.”

, ! 'y

By Art Hoffman: Maloney, Jr.: “The
teacher told us about breathing oxygen
into our lungs and breathing carbonie acid
gas out.”

Mrs. Maloney: “Shure, ’tis all roight for
ye people to learn thim things, but oi've been
breathing air both ways too long to change,”

361 Washington St., Boston, Mass,
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The Battle Song
of Liberty

Words by JACK YELLEN .

" Vocal adaptation by

GEORGE L. COBB
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present.

America’s Marching Song
Adapted from Bigelow’s Famous Harvard March OUR DIRECTOR

The
Bands Are
Playing
It

The Boys
Are
Singing
It
Everybody
Will Be
Whistling
It!

“The Battle Song of Liberty” was first sung at a big patriotic meeting in Boston, at
which Brigadier-General C. R. Edwards, Hon. John E Gilman (Past _(,c_npmander-
in-Chief of the G. A. R.) and other prominent military men and civilians were
Introduced by a double male quartet and then sung and re-sung by
the entire assemblage until enthusiasm was at a high pitch, the “Battle Song” has
been a hit from the start. Only a few weeks old, and yet people are predicting
that “The Battle Song of Liberty” will be the campaign song of the allies.

It's
Great for
Band,
Orchestra
or
Piano

and

Oh Boy!
How
They Do
Sing
It!

Band 25¢ Orch

With beautiful
red, white and 2 c
blue title page

¢ Full and Piano 35¢

WALTER JACOBS, Publisher

8 BOSWORTH ST,
BOSTON, MASS.
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ONE YEAR

FOR

A MUSIC MAGATINE

i ORI~ MTEL PLAYERS

A music {ne for the pr | and

Plnyer of band and orchestra Instruments, Bixty-
our pages of text and two complete orchestrations
in each lssue.

Contents January, 1917

Special Articles—A Secret In Technique Revealed,
by Henry J. Harding—How to Buy and Care for
Violins, by L. P. Wildman,

The Violinist, conducted by Louls Eaton—Ques-
tlons and Answers.

The Flutist, d by Emil Medicus—Lost
Values—Questions and Answers.

The Cornetist, conducted by Ross Hickernell—
Musicianship, by B. F. Stuber—Questions and
Answers.

The Drummer, conducted by George Burt Stone
Questions and Answers.

The Clarinetist, conducted by Rudolph Toll—
Muslo and the Races—Questions and Answers.

Musical Echoes from the Hub by Henry J.
Harding.

Erdmann’s Monthly Musical Review of New
York, by Ernest F, Erdmann,

Here, There and Everywhere (Orchestra News),

Editorial.

ORCHESTRA MUSIC
Hindoo Amber—Novelette. (Ernest Smith.)
Full Orchestra and Plano.
There's Someone You've Forgotten Who Has
Not Forgotten You—Walts. (George L.
Cobb.) Tull Orchestra and Plano.

S A
alniigaen 8%
MALTER a0 |

Issued exclusively in the Interests of the profes-
glonal and amateur players of band instruments,
Sixty-four pages of text and four complete band
arrangements In each lssue.”

Contents January, 1917

Special Articles—Bagses, by Walter Lewls—In-
strumentation, by Ebenezer Prout—=Stanton
Marine Band—Milan Merchants’ Band—Teach-
ing by Mall, by W. M. Eby.

The Cornet Player, conducted by Frank R. Selt~
zer—Substitutes—Questions and Answers.

The Saxoph Player, d d by H. W.
Lewls—About the Saxophone.

The Band, conducted by Alton A. Adams—A
New Year's Talk to Band Leaders and Bands-
men—Band Instruments; History and Technie.

The Slide Trombone Player, conducted by Chris
Sorensen—The Power of Concentratlon—The
Trombone Hall of Fame—Manufacturers' Note
—Travel Notes—The Querist.

The Flute and Piccolo Player, conducted by D.
Edward Porter-—An Open Letter to Ourselves.

Program, Publicity (Band News),

Editorial.

BAND MUSIC

Brass Buttons—March and Two-Step. (George
L. Cobb.)

Moonlight Wooing—Valse d'Amour, (Bernisne
G, Clements.)

Good-Bye—Song, (F. Paolo Tostl)

Juanita; Soldier's Farewell; Home, Sweet
Home. (Arr. R, E. Hildreth,)

A Startling Tuneful Yankee Subscription Combination

our Music Magazmes

REGULAR PRICE

The TUNEFUL YANKEE . . . $150
JACOBS' ORCHESTRA MONTHLY 150
' o JACOBS’ BAND MONTHLY . . 150

THE CADENZA s il
$5.50

For teachers, players and students of fretted In-
struments; Ofelal Organ of the American Gulld.
Thirty-two pages of text; two mandolin orchestra~
tions, one banjo and one guitar solo in each issue.

Contents January, 1917

Special Articles—Movers but Not “Movies";
‘Guild Ofclals, 1917—The Future of the Man-
dolin Orchestra, by B. W. De Loss.

The Mandolinist, conducted by Sig. Gluseppe
Pettine—The Origin, Development and Present
Status of the Mandolin Duo.

The Guitarist, conducted by Vahdah Olcott~
Bickford—Questions and Answers,

The Banjoist, conducted by W. M. Rice—Tuitlon
in Banjo Technlo.

The Mandolist and Mando-Cellist. conducted
by Willlam Place, Jr.—Questions and Answers,

The Problem Prober, conducted by Zarh Myron
Blckford—The Teacher in a New Field—Ques~
tlons and Answers.

Common Sense in Teaching and Study, by
D. E. Hartnett.

Editorial,

The American Guild of Banjoists, Mandolin-
ists and Guitarists,

General News and Comments.

MusiC

There's Someone You've Forgotten Who Has
Not Forgotten You—Walts, (Cobb-Jacobs.)
18t m;n?lolln. 2d mandolin, tenor mandola,
mando-cello, guitar and plano,

Hindoo Amber—Novelette, (Smith-Hildreth.)
Same {nstrumentation as above.

Behind the Hounds—March and Two-Step.
(Allen-Jacobs,) Banjo Bolo (C notation).

Girlie—Walts, (A. J. Weldt) Guitar Solo.

THESE THREE MAGAZINES AND TUNEFUL
YANKEE, ONE YEAR FOR . . . . .

FOREIGN—Each magazine, 50c per year extra; Canada, 25¢.

. $3.75

Other Combinations

Tuneful Yankee and The Cadenza one year $1.75.
Tuneful Yankee and either Jacobs' Orchestra
Monthly or Jacobs' Band Monthly one year $2.00.
Tuneful Yaokee and The Cadenza with either J. O. M. or J. B. M., $2.75.

Address all
Walter

combination subscription orders to

8-A Bosworth Street, Boston, Mass., U.S.A.
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