““THE LAST WARNING”

featuring

LAURA LA PLANTE

Compiled by James C. Bradford

A UNIVERSAL PRODUCTION

HE. purpose of this GREATER THEMATIC MUSIC CUE SHEET is to make it possible for a

more detailed and accurate rendition of the suggested music, to establish a more definite locale

of the production, a more perfect sequence of modulations from one selection to another, a

more careful working out of the dynamics and effects, and in fact to take the place of a com-
plete music score.

By carefully adhering to the suggestions offered in this cue sheet together with the type, style
and character of the music selected for the various scenes, action and characters, a most effective and
satisfactory performance must result from any theatre combination of musicians, as extra care was
taken to select only such arrangements that can be properly rendered with any size orchestra, or even
with Organ or Piano alone. :

This is a mystery play and ominous, sinister, mysterious and dramatic music must be ad-
hered to throughout.

SYNOPSIS OF STORY: The Woodford Theatre has been dark for five years ever since the
murder of Woodford, the star and lessee of the theatre who was killed during a performance. The
members of the company, rushing for aid, return to find the body gone. Five years later, producer
McHugh leases it from Robert and Josiah Bunce. With Quaile, the former director back in his old
position, McHugh decides to stage ‘‘The Snare”—the play in which Woodford had died. Almost
the =ntire personnel of the original company is lured back through one pretext or another. Carleton
is engaged for Woodford's role with Quaile, in love with Doris, the leading woman, as understudy.
The ghost of Woodford threatens the troupe, telling them no one shall ever play the role he created
and live. Mike, a scary electrician, often sees the spirit of Woodford. During rehearsals the com-
pany is terror-stricken as many things happen, such as sluggings, fainting spells, near accidents, locked
doors and what not. At the final rehearsal the voice of Woodford warns the players not to go on.
Carleton is belligerent. A few moments later he is missing. His body is found in a dressing room
and then disappears just as had Woodford's remains.

The opening performance starts. The theatre is crowded. Quaile, playing the leading role,
narrowly escapes death during the performance. The theatre is in an uproar. The police break in—
the various members of the company stand accused of the crime, and in a thrilling denouement it is
disclosed that the Bunces in their desire to protect their lease on the theatre have perpetrated the
crimes. Quaile takes Doris in his arms.

The important themes are described as follows:

McHUGH THEME: (Cues 18, 26—7, 9—optional) A Rhythmic Misterioso for the action of
the energetic police officer in the pursuit of his duty. “LES PERSES" (Domergue).

LOVE THEME: (Cues 21, 24, 47) A sweet love Ballad to follow the love scenes of the pic-
ture and the heart interest of the play. “LOVE SONG" (Wright). '

SINISTER THEME: (Cues 23, 28, 36, 40, 42) A dramatic forceful cruel Maestoso to cover
the mystery of the theatre and the warning sent by the mysterious occupant. “LE SEIGNEUR DE
KERMOR' (Gabriel Marie).

BROADWAY THEME: (Cue 3-48 optiunal) A popular tune associated with the bright lights
and New York atmosphere. MY NEW YORK'™ (Berlin).

(Continued on page 7)
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SUGGESTIONS FOR SUBSTITUTIONS,
DYNAMICS, EFFECTS, ETC.

A broad Maestoso of the sinister type in minor; play "FF" for entire opening title.
A light Allegretto or Intermezzo for the presentation of cast; play bright and spirited.

BROADWAY THEME: A popular song of Broadway or New York for the flashing bright
lights of the gay ‘‘white way"".

An Agitato or Hurry for the excitement in and about theatre at the discovery of the mur-
der on stage.

A number of the sinister mysterious type to show the anxiety of the cast and police.

An Agitato or Precipitoso to cover the narrative of the crime as depicted by the stage man-
ager. :

A rhythmic Mysterioso to cover the deliberate and determined action of the police officer.

An Appassionato or lyric Agitato to follow the narrative of the argument in the dressing
room between Doris and Quaile.

A number as previously enumerated in cue No. 7.

An Agitato of the foreboding type to follow the actions of the coroner and the disappear-
ance of the body.

A Ghost Scene or sinister Mysterioso to cover the darkened theatre and the mysterious
movements of the caretaker.

A little more activity for the appearance of th: new manager and McHugh on the scene.
A light Bluette or Intermezzo to light'n up the situation musically.
A Mysterioso or Characteristic of mystery to show the queer actions of the two electricians.

A sinister Largo of the weird type for the appearance of the old performer and her dislike
for the entire situation.

A Moderato of the Con Moto type for the appearance of Quaile, the stage manager, and
his desire to help solve the mystery.

A Mysterioso or Characteristic for a repetition of the sequence similar to cue No. |3—play
“PP".
McHUGH THEME: A number as previously enumerated in cue No. 7.

A dramatic episode to cover the drama of the situation and Quaile's anxiety to keep Doris
cut of the affair.

An Andantino of the neutral kind to follow the entrance of Doris and the appearance of
the Bunce brothers; effect of gurgling water at this point.

LOVE THEME: An Andantino of the ballad type to show the anxiety of the lovers at be-
coming entangled in the case and Quail’s love for Doris.

A light Characteristic 6r Intermezzo for the exotic actions of Bunce and his interest in a
new girl.

SINISTER THEME: A Maestoso of the cruel dramatic type to follow the warning issued
by the strange inhabitant of the theatre. :

LOVE. THEME: Play as previously enumerated.
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A Moto Perpetuelle of the sinister overture style to follow the actions and the mysterious
fumes arising from somewhere and the general excitement.

McHUGH THEME: A number as previously enumerated in cue No. 7.

A light dignified old style selection to cover the actions of Carleton and hie conversation
with Doris. )

SINISTER THEME: A number as previously enumerated; play with muted brass.

An Agitato or Hurry to follow the excitement as smoke appears and"thc general commotion
as the result. Catch crash of stairs as they fall from "fly gallery™.

A plaintive Andantino of the pathetic sweet melodic style to follow the distress and anxziety
of Doris; play PP con sordini, strings only.

A March Mysterioso for the entrance of new character; play “PP"" muted brass throughout.
A plaintive Andantino as played at cue No. 30.

A plaintive mysterious melody to cover the scene in the old dressing room between the two
girls and its general ‘‘spocky’ atmosphere.

An Animato or lyric Agitato for the rehearsal on the stage and the heroic character poz-
trayal of the actor.

An Agitato or Furioso to cover the extreme excitement of this sequence.

SINISTER THEME: Play as previously enumerated.

A Dramatic Tension of the Appassionato style to show the undertone of excitement pre-
vailing.

A long dramatic scene of excitement and tension—a piece with marked undertone is effec-
tive.

A sinister dramatic piece as Quaile sees purse; play PP throughout.
SINISTER THEME: Play as previously enumerated.
A selection with melody in lower instruments to follow the sinister situation prevailing.

SINISTER THEME: Play as previously enumerated.

A bright Intermezzo or March for the entrance of the audience into the theatre and the
playing of the curtain music by the theatre orchestra.

A low undercurrent of suppressed tension throughout this sequence will be covered by the
selection mentioned.

A viclent Agitato or Agitato for the blowing of McHugh's police whistle and the general
pursuit through the theatre for the murderer.

A dramatic selection for the confession of the killer and general clearing up aof the situa-
tion.

LLOVE THEME: This selection may be continued through to end of picture at your discre-
tion.

BROADWAY THEME: A popular song with appropriate text covering Broadway of New
York City.

THE END
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