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39 Nochecita
(Twilight)
Piano-Conductor I. ALBENIZ
Orchestrated by Adolf Schmid
Allegretto e poco rubato )
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Practical Manual of
Instrumentation

By

Cloth, net $r.00

GASTON BORCH

HIS book fills a long-felt
need for a short,compre-
hensive guide for the use of
both professional and ama-
teur musicians. Not enough
emphasis can be laid upon

musical charts and examples
is a noteworthy distinction
from the cumbersome vol-
umes on orchestration that
abound in unessential ma-
terial. The orchestra leader

the fact that the
work is truly a
practical man-
ual and refer-
ence book. The
student, eager
to obtain infor-
mation regard-
ing instrumen-
tation, as well as

PROF. PERCY GOETSCHIUS
says: 1 have gonme through
Mr. Borck’s © Manual of In-
strumentation’ repeatedly and
with extreme thoroughness. It
is a truly valuable work and cer-
tain to be of use to the student.
1 think it is excellent, and there
can be no question of its desira-
bility. I am delighted at hav-
ing so useful a manual for my
orchestration classes.”’

will find espe-
cially profitable
information in
the chapters de-
voted to the re-
ducing of large
scores for the
concert orches-
tra, to the re-
ducing of scores
for still smaller

the trained and

combinations,

experienced
musician desirous of ready
confirmation, will find this
book an ideal source of in-
struction. Its plan of com-
bining the minimum amount
of verbal explanations with
the maximum amount of

THE BOSTON MUSIC

and to “‘cross cueing.”’ The

value of the conductor’s
ability to arrange scores that
may meet effectively the re-
quirements of his particular
combination of instruments,
cannot be over-estimated.

CO., BOSTON, MASS.




