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PARAPHRASKE

Revision, Phrasing and Fingering
by HANS T.SEIFERT.

on the WALTZ from

€¢ S b))
Die Fledermaus

Introduzione quasi Capriccioso.

Eduard Schiutt, Op.10.
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MORCEAUX BRILLANTS

THE PIANO-FORTE

Prices*
BARGIEL, W,, Op. 31, Suite.
ey Wb 1R (O WD) coooc00060000 .20
2B Ry R (STA01Y) JRNr e s .20
3. Marcia Fantastica (S 933) 535
4, Scherzo (S 1369)......... 5o oo

5. Adagio and Finale (S 2)....... .40
BENDEL, FRANZ, Op. 137, No. 4. Silver-
Spring (Silberquelle im Chamouny Thal)

(SR LA e et e ris e e e e o e ool .50
—Op. 139, No. 1. Sunday Morn (Sonntags-
morgen) i (S P15 72 B $35
—Op. 139, No. 3. By Moonlight (Mondschein-
SR (S 10EY)) ceaonooanoscotssoanesos .35
—Improvision on Walther’s Prize Song from
“Meistersinger” (S 713) ................ 40

—Improvision on Brahm's Lullaby (S 711).. .40
BRAHMS, JOH. Hungarian Dance, No. 5

(S W29} | da00000n68 aneaanannboanoHRO0N .30
—Hungarian Dance No. 6 (S 679) .......... .35

& H G (S @EE) coasocoooo .30
BRASSIN, L., Feuerzauber (Magic Fire (from

VAT e N (S T o s oiefaterets 45

CZERNNNENODR028Tiocatat (SE1630) It .35
GORIA, A, Op. 7. Etude de Concert (S 1847) .35
HENSELT, A.. Op. 2, No. 6. Etude Chara-

térstiqué Si oiseau j'etais” (S 1431)...... .35
—Op. 13, No. 2. La Gondola (Etude) (S 609) .35
—Op. 28, No. 1. Petite Valse (S 1184) ....... .30

HOLLAENDER, ALEXIS Op, 39, No. 1.

WEE (M) cooheostdntotbohnobons Dy 3D
HOLLAENDER, VICTOR, Op. 3, No. 1.

SpringESong (S RIS S0) NN SN .20
JAELL, A, Op. 47. Prayer from Lohengrin

(S 7)) 6c06800858080300500000 a0 R ARRANG .30
LAVALLEE, C., Op. 18. The Butterfly. Etude

deRConcertH(SE220) s -t L e e 40
LESCHETIZKY, TH., Ap. 2, No. 1. The Two

Larks (Les deaux Alouettes) Impromptu 35

(S 1669) :
—Op. 13. Andante Finale from Lucia di Lam
mermoor, for the Left Hand alone (S 72) .35

LONGO, AL., Capriccio (S 240) .......... o 35
MARTINI, PADRE, Les Moutons, transcrip-
tionibyaBroccaR((SB1057) Nt b 45
MARTUCCI, G, Op. 16. Prima Melodia
(SIPED)). 5o boon otenneaunne s o e .35
MAYER, CH., Op. 61, No. 3. Les Arpeges,
I A 10 (09 88 soosoooss00000085066 .50
NICCODE, J. L, Op. 13, No. Barcarole in

%7 (& 1)) ooooocooocaooo 500000000000 .30

Prices*

PADEREWSKI, 1. J., Op. 14, No. 1. Menuet .
(S L) e A o o .30
RAFF, J., Op. 2No.2 Romance (S 1303).... .30

—Op. 157, No. 2. La Fileuse, Etude (S 498).. .45
RAMEAU, JEAN. PH, Gavotte and Varia-
tions (Leschetizky) (S 579) ............. 40
RAVINA, H, Op. 14. Etudes de Style.
No. 1. L’Agilité (as played by Hoffman

(S L3 e e e ey - PO .30
2. ‘Tendresse’ (ST1613) T ERNS .30
43N otturnofl(SEI104) St .30
SRR 0ie Rl ((S767.) R .30
6. La Mélancolie (S 87) ......... .35
8. Song without words (S 1519).. .35
11. Love Song (S 882) ........... 235 1
12. Tempo di Marcia (S 1607) 45
RHEINBERGER, JOS., Op. 5, No. 1. The
Chase (Die Jagd), Impromptu (S 273).. .30 It
RUBINSTEIN. A., Op. 3, No. 1. Melody in
B ((SR970) i e et s i e B .30
—Op. 10, No. 22. Réve Angélique from “Kame- It
noi-Ostrow” (S 782) ................... 45
SCHARWENKA, PH., Op. 46, No. 1. Moment
Musical (S 1034 e e 30
SCHARWENKA, X, Op. 3, No. 1. Polish
National Dance in Eb minor (S 192).... .30
—The same, simplified Edition in E minor
CSR1212) kN e W R, .30
SCHUBERT, F., Op. 90, No. 4. Impromptu in
T S R o oB B ot B E e e 50 0 5607 .40
—Op. 142 No. 3. Impromptu in Bb (Rosa-
munde)ESE708) B S S N S 40
SCHUBERT, F., Op. 51 No. 1. Military March
CarliTausigPATTot (S P1947) I CRR .50
SCHUETT, ED. Op. 10. Paraphrase on th=
Waltz from Fledermaus (S 1149) .. .. o s i
SCHULZ-EVLER Concert Arabesques Pri. 1.00 T}
themes of Straus’s Waltz “On the bea
ool e (S WHED) 50 000000000000 000 .70 r
SEELING, H., Op. 2. Lurline (Loreley)
G5 D) 0000060000000 88 00 5E660 5866006560 .50 =1
—Op. 11, No. 3. Schilflied (Song of the
Rushesi(SE1ST3) B e o S 30
SEIFERT, USO, Op. 35. Without Haste, with- (1
out Rest, Etude (S 1150) .............. 35
STRELEZKI, A, Op. 191, No. 4. Serenade
(SII400) S o S e e o AR .30 L
TAUSIG, CHARLES, Op. 3. L’Esperance, Noc-
WmE et (S ¢ oonnsanonogo0c00000s 40 L=
WIENTAWSKI, OS., Op. 3, Valse de Concert =
Tl ) aooo0000006606006000650 .70

*Prices except Canada and Foreign.

CARL FISCHER, Ine.,
BOSTON

COOPER SQUARE

NEW YORK
CHICAGO

TOKYO, JAPAN—THE KYOYEKI SHOSHA
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